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career he aspires to. Eftore encourages Henry to join the American Ammy becauss o pavs him
more than the Itakian Amy Moretti's moral values are reflected in his idea of joining the U5
Amuy because he prefers to serve in an army that pays him more for his services Heory's
experisnces of the Great War changad his outlook and attituds, making him feel disconnected as
he pameipated m a war that would destroy and kill Jonely, disgusting, and innocent people

In fact, it is the combination of lowe and war that makes thes book so0 powerful and memombl=
The profazomist of Hemingway's novel “The Bell Rings" says to hims=lf about the woman be
lowes: "If vou love ber so mach and you have to fill in the paps for the condmuation of the
relationship, you have to fill i with urgency." Frederick Henry in "A farewell to amms" could
hwesmdi&sameﬂunzahamhsrﬂaﬂnmhnnﬂﬂathmﬂaﬂlm Simce they mest svery
day at a time and place that could be their last, Frederick and Catherine should appreciate every
drop of the kove and passion in their relatonship

Conchsion. A farewrell to amms (s the best noved ever writen about World War I (Erich Mara
Femark's Stence on the Western Froot ranks second) and is ope of the best Amencan books on
Warld War II, Normar Mevler's Waked, It is compared fo works such as Joseph Heller's The
Dead and the Handouff:-2) Tames Salter’s The Hunters, and Tim O'Brien's What They Carry.
And vet, "A farewell fo amms™ 15 also a delicate love story, one of e most delicaie and moving
stores ever written. It is compared to William Shakespeare's Romeo and Juliet and the
Infomeation &5 correct. Both :mm:mnbnﬂwuglnrmwtnhmeba&nmnfmﬂaﬂhth&u
commmities, {In Shakespeare's play, Montague-Capule has a problem with blood feuds;
Hemineway's povel, the Great War is to blame ) Both stones seem to wibrate with a s=nse :-f
painful destruction, intensifying as thess stories approach their conclusions. And both end in a
hearfbrzaking wagedy. If not one of the greatest love stomes ever told A farewell 1o ams™ 15
one of the ereatest of the twentieth cempury.
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TlopTep VIEIMHT XE% XEMTR THIAMAC EIVE YOTVGH GENIE EANOE 2326HETHIR MYHOHEE ¥pe=
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ATMHETHHET GApHA FAEPIIPRI EAMOSH ITHICE-T3, OF3 ENUWTED, CF3 TAEIAD, TACBHp VOYIE,
TET BOCHTLTI] HERET KY TREE I EMEOERNTTIPETY SHp Me30H SHINE S1ATIEG GVTMANTH.
OXenpr VIOODET XHEOTIAPHIA GATHEE VOIVER[IAE ST (QOHIARAHY OITaE SIVETETD
CHPICITY SHPATE Anﬁmnmmpm XATE TENHTA %00 33 MOC TAPIIA AEHE, TYITVEADEE B2
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EEX0SCHEE SHTHIITA TOSOPS KEIMEIINGH 0P TTHDHIDGH yioor TveEera Maomoyp “The Gift OF
The Magi® (“Agcyerapaap cosrack), “The Last Leaf® (“Ciwme mpos™), “A Retrieved
Reformation™ (“OSpamesms Taoovovs Banesmasem™), “After Twenty Years” (“Hermpsn
EETI2E CYHET) EA5H EREQINAPE OPELTH GHIEIIENHT MYMSEE. YIIOY XHE0LIIPIA ATHG CEErH-
MyRIESIT, CAT0EAT 22 TVCTIEE MABIYEAPHTA AT0XHIA VEY Sepamn. E3ve=n CHEETIH YA
2 TR EYPHIMAEEHET EyTHIMATAE EHEOE YOIYGEEH XIp GHP XHEOSCHEA VIrasa TApam
TACBHpRHIE.
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LEDITETATS

l. aEarEOpE(EC &N KAMGEET EITETOPINCH - 6 203D EINDAMOHEEMET XAKHERH
EHM THTHER MAXCEEY GEPOASETA TaH OTHHHOM ¥ MEY TEHHER OPELTH O7THHIAS
EVTHIMAMAE %2PasTep MIBIYMOTIAPE OTHE GePHIATE.

4. Egra oxem (flashback) &xE aEATERCAC EITETCTERCH — Y GHPIMEID VTMIITATH
CHPTE BOREAT NIMTHIL EHTOSNCHNN EYMECNEE SUMINIAE HITAPE E0MIBTVM
SVITIE AHpEM MYLTYMOTIAP SHTAE R,alﬂ.]]ﬂ:'['ﬂi!l EQITH]E.

3. Cliffhanger 5= SamopeT TG 6V IMARTHIEE XOIAT — 6% GATHIC ATM6RET CRIERT
EyPEOMACH XHCOGUAEES, YHIA ApOCATIA EOTEH GO EAXPAMOE  3IIHIOTHHET
OXEPEIA RANDATTAHZDAH HIIOPST2 IVY EETATH 33 VEYEDH EANpAMOSEEET LAHCE
EOTATHE TAHTAOMETA EYETH KEIHERT SETTHPATH.

4. Hmoesca: IE®ossE (unreliable narrater) EaTeropsacEml MyaTE(d OXTHETH
BOKGIHEET VETHDM] 3XAETHTHEE OYES, ORHPEEE GFPaS EVEIH 52 Iy TAPHERA
EHTOGL0SEEET KOHTERCT XAKEIATH OTHHTH TARMEETAPHEE IIVEX2 OCTET2 SVHHIT?
M6V ETAIE. By sareropes Arata Kpacresemr “The Murder of Boger Ackroyd”
{Pozep ASpORTHAET ¥ITHPHTNE) POMIHET2 EITTATHIIE. ;

5. K¥TRIMATAE EHY0S GoTHHE YOIVeE ‘OECEEHHT OXHDET? TEEE E}IIAERIIAEIA,
EHTOSS0SEHET (OLTHETH B0XBATAD EASMIACH GVIVE TACABEYHEH VITapTEDHIN S5H
VMYMAH GOIIEA GHp IMOTESTIH MACATASH EOTTEPHS YHEADHIIH MYMEEE
Eymemaran =Rmog YCIVGHE EYI2 (IMOPATH NRCOSIAEATH. VEEM Y YOIVE
ENTOGX0SHE 3CAPra GOFISS !."le.I;E MyTomae EET2STTaHDR -'Eg.'nu MY NI
EATETHHH KETHPRN VIVE EAETA-E2HTa ENTO6HH OPKAr] SapaEma.
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