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Abstrace:

Introduction. Because the fimdamental subject of literanme is a human being,
Ppsychological states play an important part in the undevstanding and depiction of his
fealings. Dream, terror, horver, death, loneliness, s, wrick, and mad ars all hrical
notions that come to mind at thiz fime. The srudy of their poetic expression, as well as
the procez: of ransitioning from an unaesthstic to an assthetic ocowrrence, is teday’s
critical Iitevary topics. Lomeliness is a versatile concepr. Its couses, jforms,
manjfestations, mental states and external factors are different. Therefore. it is
siudied in philosoply az a concept, m poychology as a psychological stare,
medicine as a diseazes, in tasavnayl as a means of reaching God.

Research methods. In the follovwing article the poetics of literary werks with the
title of lenelinezs is analysed. Comparative-tpelogical and psychological analysiz of
the image gf lenely characters are the main methods used in our research.

Results and discusstons. The motif of loneliness has become not enly a means of
organizing the contemt gf the work, by alzo a meams of eswring compositional
imtegrity. Becouse the courze of events, the mental state qf the protagonizt is directly
related to the feeling of loneliness, and {f loneliness is removed from the plot of the
story, s composition iz seviously damaged.

Conclusion. When the word lonelinezs appears in the fitle of a work in both
literaturez, it rises to the level of leimonf previding the works compositional
integrity, uniting the evenis around it. and revealing the major concepe. It iz directly
related 1o the work’s principal theme and concept. The cawses of the phenomenen of
lenelinezs have been sxamined in tams of psychology. philozophy, and literary
siudies, and the following have been idemsified as the main reasons: the imdividual’s
inability to accept changes in the social system, the mability of the individual 1o
agres with meaninglezs procedures i sociaty, his moval and religiows beliafs sharply
different from thoze arourd him, problem:z with personal lifs, and a tendency to
lenelingzs. Social sitwations such as poverty, memtal illness, old age, unemployment,
and crime canse the risk of lonslines:s.

Eeywords: lonelinezs, motif title, psychological stare, characters, hero,
monologus, novel, story.

Introducdon, The title 15 the key to the work, 3 reflachion of the content of the
wotk. The title 15 2 map of what the reader 15 focusme on in the work, a compass that
introduces the reader to the world of art, the theme and maim 1dsa of the work, the
mxain plot line and the moain conflict. In short, the title 1= an important component that

- ]
] SCIENTIFIC REEFORTS OF BEUKHARA STATE UNIVEERSITY 2021/5-6 (87/88)



LINCGUISTICS

performs vanous poetic functions and reveals the essence of the work. As the hiterary
e D) Ewonov noted, the most general fimetion of the fitle 15 to powmt to the
subject of the work, to express i succmetly [8:59]. For this pwpose, many clasacal
artists choose a keyword as a title based on the theme or main metf of the wodk.

Material: and methods. The motif of loneliness has become 2 means of not
only crgamimng the work's content, but also of ensunng compositional integmty.
Bacauze the protagomist's mental state 15 divectly related to the cowrse of events, and 1f
lenelness 15 removed from the plot of the story, its composition 15 severely harmed
A5 T. Boboev noted, “Every detail, episode, event, scens and imapge in the work of ant
serves the ideclogical and arfistic intentions of the wmter. All elements have thew
place and fimeton in the teschare of the work. They cannot be replaced or remorved. If
this 1= done, the compositon of the work will be damaged and the art will be
harmed"[1;165].

Results. From ancient times wniil now, we can see different forms of lonelmess
and all cultures and philosophical systems have unbke attrude towards it In the
ancient times, three formes of lonelmess were commeon: the first lonsliness 15 the tral
and upbningmmg of the person through vanous ntuals; the second loneliness is the
expulsion or wprisonment of 2 people or society; the third 1= voluntary lonsliness,
that's to say dermvishness i the East These three forms m essence mean the
separation of a person from other people in space and tume. Of these only the
manfestation of lonelmess has a specific nahure and ustory. Extreme lonelmess was
widespread 1 India, China, Japan and other countries in the East. Derash lonehness
alzo plays a part o the teachimg of Sufism Lopelness m the form of loneliness 1=, in
essence, the way to attain perfechion through the lonz and persistent prayer of the
soul. In the Eastern Literature, lonely person 15 expressed as a wise man, with a lagh
moral and cubtorzal hfe. If such people were subjected to torhwe and suffenng, they
were considered to be in a society far behind m moral matmaty.

For example, in American literature the lonsly man 1= moserable and unlucky,
and i the Eastern hiterature he 15 regarded as a respected man, m Fussian bterature as
a bero. In all relimion=, true lopeliness 15 not wnderstood as being 1solated. having no
friends or fapmly. A person with no heart, no faith no love to God, 15 considered a
real loner. Spintual attamment 15 the only way to get out of lonehness.

Dhscussion. Sherwood Anderson 15 one of the writers who elevated the theme of
lonelmess to the level of a oitle, and hos story “Loneliness™ 1= 3 stiking example of
this. The stary's protagomst 1s Inox Fobinson a young artist whe is spiritually
1zolated from others. “Enoch wanted fo talk foo but he didn't know how. He was too
excited to talk coherently. When he triad he sputtered and stammsred and hiz voice
soumded srange and squeaky to kim. Thar made him stop ralking. He knew whar he
wanted fe say, but he knew also that he could never by any possibiling say it ™ [11;28].
When be talks about hos work wath artist fnends, he mealizes he can't express how he
feals. Thewr woldviews and 1deas are diameincally opposed He 15 umable to
understand people, and people in tom are unable to understand b “He never grew
up and qf cowrse he couldn't undsrstand people amd he couldn't make people
wundsrstand him ™ [11:28]. He'd lock has room from the mside, talk to the people he'd
made up m ks head think, and meditate. It was more enjovable to converse with
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wagmary fmends rather than commmmecate with the real world. He meets 2 woman m
the bmlding where he hives and she frequently comwes to him. When he tells her about
the mamnary “people” who lve with her one mght, she realizes he's mnsane. When
she leaves, all of the fictibous characters accompany her and never mhum Years
later, mm kus old age, he tells a voung jownahst named George Willard about ths
incident and his own sufferings: “In the darfmes: by the window, as he went through
the door, he could hear the thin old veice whimpering and complaining. "Tm alone,
all alone heve, ™ said the veice. "It was warm and friendly in ny reom bur now I'm all
alome” [11;32]. The writer creates an mage of a person who 15 cut off from society
and left alone because he 15 not spoituzlly hke others, but creates an mmagimary world
to save homself from this lonelmess and Imves m this world Such 2 persom 15
considered mentally 11l and 15 sentenced to death rather than Inving. Accordmg to E
Lebowntz, most of Anderson’s protagomists are pecple of extraordinary character wheo
expenence lopeliness or seek to get nmd of 1t [6:85] Anderson describes the
protagomst's feend ship with unreal, 1magmary people, emphanizmg that the only cure
for lonehmess 1= for the person to be defined by his or her own mtellectual world.
Through this image, the auwthor arhstically depicts a person's lonelmess as a result of
his worldview and ideas being mcompatible with those around im resulting m
imsamrty.

Fevealing the mental state of thus or that hero 15 the core of Anderson’s stones.
Coverage of the mner state, mood, spmitual hfe, relabonships between people 15 the
bass of Anderson's art [7;96], - savs 5. Pmaev. Thus, the colonstics, aristic detals,
plot, itle m the story are subordinated to the expression of Inox"s tagedy.

Anderson was mnpressionzhble by nature and had a desper sense of lonelmess
becmuze of his profession. Anderson. as a2 man of s fme understood the sufferingz
of the pecple and llustrated this sruation in lus stones [6;86], savs K. Lebowitz.

In Madeleine Beckett's “The Color of Lonelmes=" the word lonshness nses to
the level of a fitle. In this nowel, the awthor addresses the motves of death, betraval,
infidelity, fiend=hip, along with the theme of loneliness. The protagomst, Mira, who
has lost herself in the blows of death and betrayal due to her etemal destiny, wiites
about ber suffering=: “She simply stares info the darkness af nething. The gquisr
stillness combined with the dark has a mice mumbing gffect on her. But it dossn 't last
lomg. The empry house reminds her of her loneliness. Hew she has no one. It remind:
her of how many peeple she's lost that she loved. Leaming her head back against the
couch, she shutz her eyes ar one tear gfter another zlip dovwn her chesks. Her sobs
eche and bounce around her quist apartment. Curling up into a ball, she cries unil
she feels empry. Until she has mothing lgft™ [12]. From the very bepinmimg of the
novel, the witer makes effective use of portrant elements such as the face, eves, hair,
and tears to reveal Mima's mner mood, which m fwn embodies the mmage of a
depressed hero in the reader’s eves.

Mira moves to the house her mandfather inherited to forget her pain. She feels
lomely even though she has fnends and zcquaintances around Mua's hidden pains
and thoughts are expressed through the mmer monologue: "T'm so lomeh: ™ she
whizpers. "I'nesd someone” [12]. Into Mia's hife comes a lonely young man whe has
suffered a lot and mentally broken But their past, the pain of betrayal 1z a wall for
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thern to be topether. Mirs wants to lean on Dvlan and take comfort from hom- “Bur
she doesn t want to be just a customer. She wanis fo be more. She blames thiz longing
on her lonelinezz. She's been lomely for way toe long™ [12]. The lonshiness of the two
heroes in the novel - MMira and Dvlan - 15 different In particular, Moa does not
choose lonehmes: volunfarily, she 15 foreed to be zlome becamse of fate. Dhlan's
lomelmess 15 s choice, s will, and hos rejection of people because of betraval, and
he enters mnto commrmmcation with them only out of necessity.

The witer made effective use of elements such as dramafc dialogue and
monologue to show Mira’s mner state. In desenbimg the worldview and irmer werld
of the protagomsts, the witter was able to skillfully use deep psychological mmages.
The novel 15 divided inte 21 chapters titled wath the pame of colors and bumon
emotions. For example, Chapter 1. ennitled “Black, Suffenng™ desombes the
protagomst's dark days and ufl:'ermgsmthe same situation as the title supgests.
Accordmgly, the following chapters are also named after the hero's hfe, emohons,
and psyvehological mood. In parbicular, psycholomeal states such as discowragemsant,
sadness, despaw, discomfort, pan, comfort, sowrow, kndness, compassion, dream
confusion, mdrfference. frustration, Jealuusv pasmion, love, awakeming, closure,
passion, percepiion nse to the level of chapter fitle. Tln_asltluhmplz_'rsmlmpcﬁant
role m the arbste reflection of the mental state, experiences, hfestyle of the
protagomists. In Uzbek literature, the depichion of the heroic spirit through celors can
be sean in the epic “Sab'a Sayvvar™ by the claszic wiiter Alisher NMaven as early as the
3V century. The protagomist, the king of seven climates, Bakhrom loses his lover
Dilorom amd suffers from mental anpuich In desenbing this state of hos, the poet
refers to colors. In particular, the first story 15 heard in a black palace the second
story 1n vellow, the third story m green. the fourth story m pink, the fifth stoorv m a
lily, the sixth m sandalwood, and the seventh story n a wlute pala.ce and finally
Bakhrom finds a solution. The depichon of castles m such a color grves the work a
stong symbole and philosophical content, inwiting the readesr to a broad
phulosophacal observation.

Despite the fact that Madeleine Backett elevated lonelness to the level of a title,
the work 15 not enfively dedicated to the portrayal of lopeliness from head to tos. The
protagonist's bemng alone s just a compeosifional basis due to factors such as death
betrzval, immigation, and establishing a pew hife.

The mohtf of loneliness has nisen to the level of the title not only in the works of
English writers, but also in the works of some Uzbek writers. In this senes, the novel
“Loneliness" by Ulugbek Hamdam 15 especially noteworthy. In his nowvel
“Loneliness" Ulugbek Ehamdam attemnpted to depict the hnmuan heart, the spotual
ten:imwiﬂninit.andtbe*trugg]e;betwa&utbemmalﬂ' and the mmer “T7
According to B. Eammov, “Lonebmess hnﬂtabmn'rluamsucmtﬂ'prenh.onnfa
particular event, it does not have tradibonal images, scemery, dialogues, the
omeonological nanative [3;7]. In thes sense, “Lonelmess™ anses as a result of intense
and depressing, thoughtfnl and thoughtless thoughts and wnnamed suffering mn the
human psyche. In “Lonelmess"™, neither the protagomist's name, nor his appearance,
nor his residence are menfioned The main charaecter 15 played by the wrter himself
His hfe outlook and chanpes m his hfe made hum lonely. The hero 15 a wery
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conflicted person. A= a hterary entic B Rakhmat states, “Hus body, his spint and s
pind are thiee mdependent parts withn one™ [10:5]. There 15 no one whe
understands the hero’s agony and mbulatons mn s own way.

Externally, the hero appears to have everything he deswes. But something
happened. and 1t started fo change These spotuzal ransformetons drove him mto the
desert of solitude. The writer describes it as follows: “Something iz broken inside me.
Even I know what it iz.” The hero wonders between the mwmer and outer “I”. The
writer expresses this in his work: 0 God! I can't find mpself. I'm not! Where am I7
Which eme of there magnings, which is_fragmented in one bodv, belomgs to me? "The
bero zays, "0 frdend. if you do mot experience rhiz fire in your heart, de not approach
me . This mphes that ks friend mwst have forgiven im for his pam in order to
comprehend 1t The hero 15 unable to e his life as he desres. He can't tell the
difference betwesn his bheart, mnd, and body. It appears as 1f it 1= being destroved
due to an mbalance m the external and mtemal werld. Self-mdulzence 1s the hero's
downfall, but he lives happily ever after. The protagonist aspires to be free of all
deceptive, transient substances and to begmn a real hife. Between farth and unbelief, he
1z tormented He foels he has broken his pledges to Allah because he has not kept
them

As the water calls the novel “Loneliness" the word also expresses the fiprative
meamng of the hercic spint His beart 15 lonely. The loss of a child, the absence of a
sineere fnendly person  at his workplacs, and s different worldview mske him
lonely. In this sense the story is called “Loneliness™ As it tums out, the story
desenbes the tragedy of the present spantual and pevchologieal state of 2 person who
swrendered to mental disorders.

Az M. Euchkarova points out, “Lonelmess™ has a profound interpretation of the
psvche. “Tt reflects solitary expenences. The story 15 an mmage of the myiths,
suffering, dreany:, the longevity of owr dreams beneath our munds that we cannot
express In words ™ [9;132].

Through ths work, U Khamdam has an arbste imferpretanion of the mmysternious,
omltifaceted world of the lhuman psyche, tryimg to portray the inner spiritual world of
our confenporanes. The povel consists of three parts: the opening of the notebook,
the reading process, and the closing of the notebook. A= vou read the notebook with
the author, vou will see 2 picture of 2 man with hi= head open in the comer of a dark
room, whose windows are wide open and the cwrtains windmg, It 15 as if he is gethng
older and vou hear lns o1y of lonshnes=. There 1= obedience, rebellion, confentmeant,
anger, love, hatred. madness, and wisdom

The absence of plot hnes encourages us to comprehend the eszence of the work
through the flow of conscousness created by the hercic memones and anomymous
names. Some scenes from the hero’s past are muxed with the present, foehng the
lomelmess of the moment. In the process of inward analysis, the author senses s
lonsly protagomst, that 1z, the depths of lus soul Ulugbek Ehamdam deseribes not
only the feeling of lonehmess but also the mental analysis of the lonely mmside “T7.

The reader who 15 mformed about the herowe hfe of the hero 15 amazed at his
imadequacy 1o the phght of the tyrant. Because it 15 completely different fom the
people who are described as “this man alone™. He has almost every element of
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happiness: he has a farmly, has health proper wotkplace, and has a keen sense of
bhumscr. The bero solves the problem that we have been thimking abouwt: "Bur the
feeling of selidarity does mor resomate within my heart. There, I am alone and all
alone. Do you underztand? It sesms to me that thiz is nor only my pain bur the whole
qf humanity. Man comez into the world alone, man leaves the world alone. He iz
alwayz alone in the face gf iz dastiny... ~ [2;35]. This 1= the perfect desenption of the
buman psyche

It 15 noteworthy that the hero 15 so lonely, spulng and laughing, and beating
questions with endless emotions. Is the need for 1selation linked to the “whamzation
and the emwrgence of an mdustnalized society™ that has ansen as a result of the
complexity of life and relationships, the confrontation of problems and interests, or
does 1t exist m the mind without any politieal, socal, or bureaucrzhic environment?
He owns a fanaly, lovely job. But be 15 spmtually lonely. Therefore, we can point to
the sacond reason for such 1solation. As the hero savs m his own language: “For a
lomg time my heart haz been locking for a goal. Bmﬂm'?fgﬁam the target people is
not an act of ignovance! Maybe empiy the container - expreass ir! " [2:43].

The protagomst of the work beheves that m any case, be 15 alone untl the end of
his hife and forgets that he 15 lonely, even 1f has luck 15 only 2 moment. He 15 suffering
from the fact that he cannot achieve that happiness. “dlas! For years, my companion
- loneliness - has _finally put me e death. I've never been so crushed, and I didn't look
forward emough to lst anyome break the door. The burden of lonsliness haz never
been crushed like a seal... None of my pain was so severs, it didn't hurr my whole
world .. I could clearly feel my inzside breaking. If a gang of "hooligans " came in te
break the door and “bump ™ me, I would say welcome to the “guest ™. I would thank
my God for letting go the lonsliness... But nor sound is heard. ™ [2;45].

Ulugbek Ehamdam analyvzed man’s deep pmrchalnglcal state . “Lonehness™
“Loneliness" 15 based on a combination of emohons. Iult.mwlﬂﬁndthemdﬁnf
expenence, the solufton lndden in them the conflict of perceptions comimg from all
sides. This work helps us to understand the emotons and struggles of each other m
the depths of the huwman heart, and to 1dentnfy those within ws. As the hero says,
“"What I'write iz a copy of the Spirit ey~ [2:45]. The reason for the cry of the Spant 15
that of the author hinself a crv of bitter loneliness,

Sanda Fumnumova's story “Lonehness™ also athacts special attention. Igbolkhan,
a lonely mmddle-aped scholar, grew up in a boarding school, there was po one around
her, and her character was charactenzed by a tendency to lonelmess, whimsy, and
talkativeness. Her capricious nahure, jealousy, and amogance led to her divorce from
her husband, and then her son's lack of sympathy, cooperation, and spuritual closeness
with her. Her son's words “revealed i her heavt pain which she did not fesl. ™ With
ber son holding a “small morror”, she reahized her gmlt: “She learmed how sigful she
was, and thar hers lifs was not worth [iving, from a bitter conversation she had with
her son shortly before she sef out on a_jowney ™ [14].

The protagomst of the story, Igbolkhan, grew up an orphan m a boarding school,
suffered mental trawma becanse of her husband suffered emotonal trauma, had
problems conmmumicatmg with p-eople close to her, as well as prefarmng freedom and
independence, devoimz berself to science all are the mam factors of lonelmess
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Huzmrva Pardaeva’s story “Escaping from Lonelmess or Change” describes the
life of a lonely scientist who hates men Gavhar Shinneva 15 a beautiful, attractive but
at the same time very arrogant, proud and haughty woman. She 15 2 hero who does
not take anvone close to her, who beheves m herself who bulds, who 15 determined
to “achieve her goal ™ The reason for her lonehmess 15 related to her hatred of her
father, distmst of men selfishmess, pride and amogance. As a child, she was deeply
affected by the fact that her father left her mother with her four danghbers at the age
of twentv-five. Her father's actions mstilled i her a strong hatred for men. The goal
of “showing ber father”™ that a zurl 15 no less than a bov has formed m her over the
years the vices of arogance, prnide, ammogance, self-venteredmess. The psvche she
suffered as a child had an ipact on the meaming of hfe. As she gets older, as she
becomes more and more lonely, she begms to fear the whrlpool of lonehness. One
day she gets suck, she feels the homor of lonebmess. “Thiz beauty is a medicine when
the zoul iz in paim, it cannot be a support in yvour Ioneliness. It ic like a dragon
waiting jor time fo swallow without lckng. I feal that one day it will fall inte the
rrap ... "[15]. She realizes the need for change and raises her hushand's children.

In thes story, the natonal spoit prevails — the Uzbek woman bnang alone 1= not
in line with the Uzbek mentality, she was pot born to live alone. The protasomst 15
significant mm that the cause of someone’s mustzke was created to mflnence the
thinking of those who muned thenr lives.

As the name of Zulfiya Kwrelboy's story “The Victhm of Loneliness™ suggests,
the motf of loneliness 15 the leading episode m the story. It 1s desenbed that Aunt
Tamaras Imsband died when he was ust of refirement age. After iz death Aunt
Tamara was left alone, resentfil of the neghgence of her nerghbors and relatrves, and
unzble to adapt to the life of her mlatves. Aunt Tamara likes peace lonehmess,
people's womes, famaly troubles, which are tommented by the larpe mumber of
children 1t seems strange to her, she does not like such a hfe. "Tr's srue thar dune
Tamara doszn't go in and out with her neighborz. Even though her heart iz poumding
with loneliness, she doesn't knock on any of her neighber:z" doors. ™ [16].

Aunt Tamara began to get accustomed to lonelmess in her two-bedmoom first-
floor home m the city. She even developed a2 habit of talking to rats i the days that
followed. She tned to take care of them hike a chuld These cold creatures became her
prey. They were told, "When I dis, those flowsrs will wither. The grooves are alzo
crumbling for a reason. Az a result, nothing is lgft in this room. Ir will all be sy
Not even vou will stay. Fou will be in roubls. Bur before that, you're going to bury
my corpse. You zee, I kmow everything. ™ [16]. Although she knows what awaits her
destiny, she 15 indifferent to the proliferztion of even “bad” rats. As a result, "dm I
dving ... Have I lived so mawy years to suckle ra=?" "Here, at last I saw my
Ionelingzz, " she whispsrad, looking at the rats who were snarling ar her. The
Iomelingzs that has swrreunded me all wy Iife has fimally shewn itself ... “Ir simply
came fo my notice them. I am fod up with lonelinesz .. "[16]. The work 15 sgnificant
in that the predominance of Ewropean literature m the deserniphon of events, and the
modem direction m the style of wiitms.

The =kill of the wmter 15 that the feedmg of dead dead rats has been
demonstrated to be a natwral process. It 15 understood that lonelmess 1= reflacted m
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the mmage of the 1zt In this regard, ot can be observed that the mage of the rat 15
interpreted mm four funchons:

1. Through the mmage of the rat, the writer was able to pomt cut that the day of
the woman who withdrew her love from man was left to the most abommable
creature of God, for which she was zunlty.

2. The rat 15 a symbol of lonelness, pmplying loneliness 15 a fear that eats hwman
Life like a rat-

3. A rat 15 a3 pumshment sent t0 2 woman mn such an expenence for loving
lonelmess.

4. Lonelmess - a person who has rat-like vices, such a5 mowming m 2 woman,
selfishness resulting from want, and bitterness toward people, finally becomes friends
with rats. Despite the fact that the wmter was concealmg a senous charge beland
reality, she was able to select the appropriate image to achieve her pupose.

Aunt Tamara's mental health 15 detenombtng due to loneliness. Depression,
nature, and character faults have a negative mmpact on her psvehe, despate the fact that
she feals the repercussions. She grows accustomed to her crent state of thinking.
She doesn’t have the strength and she doesn't want to change her opimon. Aunt
Tamara can't seem to get over her lonsliness.

When the protagomst of Abdusattor Hotzmov's story “Loneliness™ realizes the
betraval of his wife, he «breaks his spinte and goes to the mountams to create an
almond grove. He hives there zlone and 15 engaged m medicme and gardeming. He
sees lonelmess as a cure for pam: “Lowmslimess iz good ar the fims .. lonsliness
purifies a person” [13]. He compels hom=elf to thick about hfe, so that sins and
rewards pass before hus eyes: He was a brave man the essence of an honest hife. He
was a selfless teacher. He overcame hiz pain by going to the mountams and living
alone, he did not go to the desert deserts or get mto the filthy roads out of pain and
alcohol, he overcame his paim wath hard work.

In the story “Leneliness™ the protagonist is betrayed by hus wife and suffers 2
psvchological trauma. Throughout s life, this agony became a2 “Incwrable pam™
"Bur wyy heart is Ionely ™, he saqps. [13]. His lonelness 1s intenfionzl, and he mazkes no
attempt to prevent if. Instead. he sees loneliness as a fiend and seeks to protect
himself from it. Loneliness appears to present itself in twro duffierent ways:

1) loneliness that leads to destruction, and

2} lonaliness that punfies a person.

Works titled Lonehmess are hkewise separated imto two onentations on this
basis.

Loneliness, which lead: a persom to destruction: 5h  Anderson’s
“Loneliness", Z. Ewolboy's “The Victim of Lonelmess", M Beckett's novel “The
Caolor of Loneliness™.

Loneliness that purifies a person: A Ehotamov's “Loneliness™,
Eh. Pardaeva’s “Escaping from Lonelmess or Change™, 5. Zanmmova’s “Lonehness™
stary, U. Ehamdam’s “Lonelness™ novel.

As pan be seen m Uzbek literature loneliness 1z often positive. It 15 observed that
Western hteratwe recogmzes lonelmess as 2 pegative phenomenon due to it
mantality.
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Concluzion. When the word loneliness nses to the lavel of the fitle m Uzbek
and Amencan teratures, 1t reaches the level of the underlying motif. It ensures the
work's compostional mfegpnty, connects the events around 1t, and serves to reveal the
man 1dea. It 15 closely related fo the work’s mam theme and 1dea. As a leimmotf the
word lonehness copmects the plot nings, perfecting the composthon of the work.
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