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“KONNOTATSIYA VA PRAGMATIKA:
SO‘Z MA'NOSINING PRAGMATIK KONTEKSTDAGI
O‘ZGARISHLARI"

Annotatsiya: ushbu maqolada konnotatsiya atamasi va uning lingvistik tahlili muhokama gilinadi. Konnotatsiya
- bu so‘zning ma’nosiga qo'shimcha ravishda yuzaga keladigan semantik gatiamlar, ularning stilistik, hissiy, va
baholovchi komponentiari matnning ma'nosini boyitadi. Maqolada konnotatsiyaning tilshunoslikdagi o‘mi, uning
50'zning asosiy ma'nosi bilan qanday o'zaro bog'lanishi va kontekstga asoslangan yangi ma'no gatlamlarini yaratishi
tahlil gilinadi. Maqola, shuningdek, konnotatsiyaning til tizimidagi dinamikasini va uning madaniyatshunosilik,
pragmatika va kognitiv lingvistika nugtayi nazaridan qanday shakllanayotganini ham tadqiq etadi. Konnotatsiyaning
adabiyotdagi misollar yordamida tahlil gilinishi so‘zlarning ijtimoiy va psixologik kontekstlarda ganday rivojlanishini
va ma’'nolarining ganday o‘zgarishini ko'rsatadi.

Kalit so‘zlar: konnotatsiya, semantika, lingvistik tahlil denotatsiya, stilistik komponentlar, hissiy komponentlar,
baholovchi komponentlar, matn va nulq, pragmatika.

Annotation: this article discusses the term connotation and its linguistic analysis. Connotation refers to the
semantic layers that arise in addition to the core meaning of a word, enriching the overall meaning with its stylistic,
emotional, and evaluative components. The article analyzes the role of connotation in linguistics, its relationship
with the primary meaning of a word, and how new layers of meaning are created based on context. The dynamic
nature of connotation in the linguistic system, as well as its formation from the perspectives of cultural studies,
pragmatics, and cognitive linguistics, is also investigated. Through literary examples, the article demonstrates how
connotation evolves in different social and psychological contexts, and how meanings shift accordingly.

Key words: connotation, semantics, linguistic analysis, denotation, stylistic components, emotional components,
evaluative components, text and discourse, pragmatics.

AHHOTaUMA: B aHHON CTaTbe PAcCMaTPUBAETCA TEPMUH «KOHHOTALMA» W ro NUHIrBMCTUYECKMA aHanu3. KoH-
HOTaLMA — 3TO CEMaHTUYECKWE CNOW, KOTOPbIE BO3HMKAIOT B IONONHEHWe K OCHOBHOMY 3HaueHuio cnosa, oborawan
obilee 3HaYeHne CTUNMCTUHECKMMKA, SIMOLUMOHANBHBIMU M OLEHOMHEIMK KOMNOHeHTamMK. B ctatbe ananuanpyerca
PONb KOHHOTALMM B NUHIBUCTUKE, 88 CBA3L C OCHOBHBIM 3HaYeHWeM CNoBa W TO, Kak HOBbIe CNOM 3HaYEHUA CO3-
[AaloTCA Ha OCHOBE KOHTekcTa. PaccMaTpuBaloTca AMHAMMKA KOHHOTALMK B A3LIKOBONA CUCTEME, a Taioke eé dop-
MWPOBaHWE C NO3ULMIA KyNLTYPONOruK, NParMaTuki M KOTHUTUBHON NUHIBMCTHMKW. Yepea nuTepaTypHbie NPUMepsbI
CTaTbA NOKa3bIBAET, KAK KOHHOTALUMUA Pa3BUBAETCS B PA3NUYHBIX COLMANLHBIX U NCUXONOTMYECKUX KOHTEKCTax 1
KaK 3Ha4YeHWA WIMEHAIOTCA B 3aBUCUMOCTH OT 3TOrD.

KnioveBbie cnoBa: KOHHOMAaUUA, CeMaHmuka, uHzsucmuyeckuil aHanu3, deHomayus, cmunucmuyeckue
KOMIMOHE@HMbI, IMOUUOHANbHLI8 KOMNOHEHMbI, OUEHOYHLIE KOMIMOHEHMLI, MEKCM U peyb, NpazMamuKa.

“Konnotatsiya™ atamasi tadqiqotiarda aniq emas ekspressiv, baholovchi va stilistik — til tizimidagi

tarzda talgin gilinadi. Ba'zi olimlar konnotatsiyani
s0'zning ma'nosini to'ldiruvchi ranglar yoki semantik
ohanglar sifatida talgin gilishadi, (Aznaurova, 1974),
boshgalar esa so'zning mazmunini konnotatsiya bilan
aralashtirmaslik kerak deb hisoblashadi (Galperin,
1982). Akademik V.V. Vinogradov konnotatsiyani
so‘zning potensial assotsiativ energiyasi sifatida ko'radi.
[Vinogradov, 1941].

Bundan tashgari, matnning konnotativ tomonlari,
ya'ni stilistik (ekspressiv, hissiy, tasviriy) ohanglari,
matnning ma’'nosiga qo‘shimcha ma’'no qo'shadi. Bu
ohanglar matnning affektiv komponentini yaratadi.
Konnotatsiyaning asosiy gismlari — emotsional,
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aksariyat so'zlarning semantik tarkibida mavjud. Ushbu
komponentlar so’zni “ijobiy” yoki “salbiy” tarzda aks
ettirishga imkon beradi, natijada so'zning ma'nosi neytral
bo'lishi mumkin, lekin uning tarkibida shu yoki boshga
komponentlar mavjud. A.B.Filippov konnotatsiyani
fagat “emotsional-stilistik semantik mazmun” sifatida
belgilaydi, uning fikriga ko'ra, baholash so'zning to'liq
denotativ elementi bo'lib, uni ma’'nosi bilan ajratib
bo'imaydi, ekspressiviik esa fagat nutqda yuzaga keladi.
[Pununnoe 1978, 57].

Ekspressivilik esa nafagat nutq jarayonida, balki
til tizimining o‘zida ham mavjuddir. Arnoldning
fikriga ko'ra, emotsional tarkib so‘zning mantiqiy va
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obyektiv ma’'nosidan kelib chigadi, lekin u bir marta
shakllanganidan so'ng, bu ma'no uchun yangi, o'zgacha
emotsional rang berishi yoki as| mazmunni o’zgartirishi
mumkin. [Apsoneg 1973: 106].

Bu fikrni misollar orgali ko'rib chigamiz: Masalan:

The cold wind made me shiver.(Sovug shamol
meni titratdi.) His cold attitude made everyone
uncomfortable. (Uning sovuq munosabati hammani
noqulay ahvolga soldi.) She gave me a cold stare.
(U menga sovuq garadi.) “Cold” so'zining obyektiv
ma'nosi — sovuq yoki past haroratni bildiradi.
Birinchi gapda oddiy tabiat hodisasi bilan bog’lig
holatni ifodalaydi. Emotsional tarkib so'zning mantigiy
va obyektiv ma'nosidan kelib chigadi, lekin u bir marta
shakllanganidan se'ng, bu ma’no yangi emotsional
ranglar bilan boyib, as| ma’'noni o'zgartirishi yoki yangi,
salbiy yoki ijobiy tus olishiga olib kelishi mumkin. |kkinchi
gapda “cold” so'zi insonning psixologik, noxush ruhiy
holatini ifodalaydi.

Quyidagi ikkinchi misolga e'tiborimizni garatamiz:

“Gatsby believed in the green light, the orgastic future
that year by year recedes before us.” It eluded us then,
but that's no matter — tomorrow we will run faster, stretch
out our arms farther... And one fine morning— So we beat
on, boats against the current, borne back ceaselessly
into the past”. (“Gatsby yashil chirogga ishongan edi, bu
esa har yili bizdan uzoqglashayotgan, go'yo bizni kutib
turgan kelajak edi. U chirogni tomosha gilishni davom
ettirar, lekin har safar unga qaraganida, u shunchalik
yaqin, shunchalik nisbatan erishilishi mumkin bo'lib
ko'‘rinardiki, shunda bir vaqtning o'zida uning ortida
ganchalik uzoglashib borayotganligini sezardi. Yashil
chirog boshqa hech narsa emas, balki o'tmishdagi orzu,
barcha xatoliklar va kamchiliklarga, butun o'zgarish va
tafovutiarga bo'lgan taassurot edi.”)

Bu jumlada yashil chirogning konnotatsiyasi juda
kuchli, ramziy ma'noni ifodalaydi. Yashil chiroq Gatsby
uchun nafaqat Daisy bilan birga bo'lish orzusi , balki
umidlar, hayotdagi erishilishi kerak bo‘lgan magsadiar
va bir vaqgtning o'zida buning barchasining umidsizligi,
o'tmishda qolgan narsalar va abadiy orzu sifatida
ifodalangan. Yashil chiroq orzu umid bilan birgalikda,
lekin uni erishib bo’imaydigan narsalar sifatida ko'rsatadi.

O.N. Seliverstova so'zning ma’'nosini tushunishda
fagat uning aniqg, lug’aviy ma'nosiga emas, balki
go'shimcha, his-tuyg'ulami yoki baholarni bildiruvchi
gismlariga ham e'tibor garatadi. Bu qo‘shimcha ma'nolarni
konnotatsiya deb atashadi. Demak, har bir so'zning
o'zining asosiy, aniq ma’'nosi bo'lishi bilan birga, uning
atrofida joylashgan, har xi holatlarga garab turli ma'nolar
ham paydo bo'ladi. Margaret Mitchelining “Gone with
the Wind" asaridan olingan parchani tahlilga tortamiz:

“As God is my witness, I'll never be hungry again.
No, nor any of my people. If | have to lie, steal, cheat or
kill — as God is my witness, I'll never be hungry again.”

Ushbu parcha Scarllet O'hara tomonidan aytilgan
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bo'lib quyidagi ma’nolamni anglashimiz mumkin. Fugarolik
urushi davom etib turgan bir paytda Scarlett endi hech
gachon och qolmayman deb o'z-0'ziga so'z beradi.
Scarlettning bu gapda bildirgan qarori va gat'iyatliligi
uning kuchli iroda va hayotda o'zining joyini topishga
bo’lgan ishonchini aks ettiradi.

Bu ibora ko'plab konnotatsiyalami o'z ichiga aladi,
chunki “hungry” nafagat jismoniy ochlikni, balki ruhiy va
emaotsional ochlikni, ya'ni sevgisiz, himoyasiz qolish yoki
0'zining orzulari va istaklarini yo'qotishi ma'nosini ham
anglatadi. Scarlettning bu va'dasi uning kelajakda har
ganday qiyinchilikarni yengish uchun barcha kuchiarini
safarbar qilishga tayyor ekanliginl ko'rsatadl. Bu gapda
“ochlik™ so'zi fagat jismoniy ehliyojlarni emas, balki o'zining
ichki qarorlarini, o'ziga bolgan Ishonchinl va erlshishga
harakat gilayotgan magsadlarini ham ifodalaydi.

G.VKolshanskiy esa konnotatsiyani so'z birliklarining
yangi mazmuniy komponentlari deb tushungan, bu
komponentiar esa asl ma'nalarga qo'shilib, kontekstda
0'zini ko'rsatadi. [KonwaHckui, 1975: 50-52]. Misol:
“kiyim” so'zi turli kontekstlarda turlicha konnotatsiyaga
ega bo'lishi mumkin. Masalan, “qulay kiyim" jumlasida
konnotatsiya qulaylikni, “eskirgan kiyim™ esa eski va
yarogsiz holatnl anglatadl. Shu tariga, konnotatsiya
— bu so'zning asosiy ma'nosiga go'shimcha ravishda,
uning atrof-muhit, mulogot ishtirokchilar va ulaming
munasabatlariga asoslangan go'shimcha ma‘lumotliar
yig'indisidir. Konnotatslya, shuningdek, so'zning tizimdagi
umumiy ma'nosining bir gismini tashkil eladi va har
bir so'z kontekstga garab yangi, ko'prog mazmuniy
gatlamiarni ochib beradl.

“The house was a prison for Mariam, but it was
the only place she had ever known. It was where
she had spent the majority of her life, in a silent,
oppressive stillness, trapped by walls that seemed
to close in on her with each passing year. The house,
with its dark corners and cold rooms, was not a
home but a place of confinement. Yet, it was all she
had. Despite the neglect and abuse, it was the only
place that had ever been hers, and in its emptiness,
she had learned to survive.”

Bu parcha Mariamning uyga nisbatan his-tuyg'ulanni
yanada aniqroq ko'rsatadi. “House” so'zi faqatgina
yashash joyi sifatida emas, balki Mariamning butun
hayotini, erkinlikdan mahrum ba'lishini, ruhiy toligganligini
va qgatliq qo'llanilgan majburiyatiarinl aks attiradi. Bu
yerda “house” so’zi konnotativ jihatdan nafaqat yomon
muhitni, balki Mariamning umidsizlik va kuchsizligini
tasvirlaydi. Mariamning uyga nisbatan his-tuyg'ulari
ko'rsatilganda, u "gamogxona’ga o'xshash tarzda
tasvirlanadi. “House” so'zi konnotativ tarzda shaxsiy
erkinlikdan mahrum hao‘lish, jismaniy va hissly
qamoqlanishni anglatadi. Birog, Mariam uchun bu uy
hir vagtning o'zida eng yaqin joy, chunkl u fagat shu
joyda yashagan va shu yerda umid, kKurash va tiriklikni

anglagan
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nazE:rJi yrg;ﬁogﬁqﬁgﬁg?’gz?;ngg kg_r.'moﬁ?ls’i?ya hagqidagi Bu yerda so'z, Mariamning psixologik holatini, uning
_ ; : oyor , chunki “house” so'zi erkinlikka bo‘lgan ehtiyojini va o'z hayoti bi ‘bogl
uning an‘anaviy ma’'nosidan tashqariga chigib, yangi, tushunmovchiliklarni a?;;sI ettiradi. et

murakkab psixologik va ijtimoiy gatlamlarni anglatadi.

Foydalanilgan adabiyotiar
1. Aznaurova T. (1974). Semantika i konnotatsiya. — Moskva: Nauka.
2. Galperin |. R. (1982). Semantika i stilistika. — Moskva: Vyshaya shkola.
Nai\ggcégi;adav. V. V. (1941). O nekotorykh osobennostyakh semantiki konnotatsii. — Moskva: |zdatel'stvo Akademii
4. Arnold |. V. (1873). Prakticheskiy kurs angliyskogo yazyka. = :
5. Filippov A. B. (1978). Teoriya se{nanﬁki. E hﬁoskga:yNaﬂi: MEiye: Vyshiyaiatis
6. Kolshanskiy G. V. (1975). Lingvistika i semantika: Teoriya i praktika. — Moskva: Yazyki russkoy kul'tury.
7. Seliverstova O. N. (1978). O semantike i pragmatike slova. — Moskva: Vyshaya shkola. |
8. Fitzgerald F. S. (1925). The Great Gatsby. New York: Charles Scribner’s Sons.
9. Mitchell M. (1936). Gone with the Wind. New York: Macmillan,

Shaxlo SALIYEVA,
Mugimiy nomidagi Qo‘qon Davlat
Pedagogika instituti, Xorijiy tillar metodikasi kafedrasi o'qituvchisi

TURLI TIZIMLI TILLARDA
OKKAZIONALIZMNING FUNKSIONAL VA
SEMANTIK XUSUSIYATLARI

Annotatsiya:okkazionalizm — bu yangi ma’'nolarmni yoki ma’nolaming soyalarini yetkazish uchun ma'lum bir
kontekstda yaratilgan vaqtinchalik til birliklari. Ushbu birliklar tizimlararo tillarda aynigsa qizig, chunki ularning tuzilishi
va faoliyati ma'lum bir tilning grammatik va semantik xususiyatlariga qarab sezilarli darajada farqg qilishi mumkin.
Ushbu maqola turli xIl tizimli xususiyatiarga ega bo‘lgan tllarda, shu jumiadan fieksion, agglyutinativ va izolyatsion
tillarda okkazionalizmning funksional-semantik xususiyatiarini tahlil gilishga bag‘ishiangan.

Kalit so‘zlar: okkazionalizmiar, turdi xil tizimli tiltar, funksional xususiyatlar, semantik xususiyatiar, fleksion tillar,
agglyutinativ tillar, izolyatsiya giluvchi tillar.

Annotation:occasionalism is a temporary linguistic unit created in a specific context to convey new meanings
or shades of meaning. These units are particularly interesting in intersystem languages because their structure and
functioning can vary significantly depending on the grammatical and semantic characteristics of a particular language.
This article is devoted to the anal ysis of the functional and semantic features of occasionalism in languages with
various systemic features, in cluding inflectional, agglutinative and isolating languages.

Key words: occasionalisms, various system languages, functional features, semantic features, inflectional
Janguages, agglutinative languages, isolating languages.

AHHOTALMA: OKKA3UOHANU3IM-3TO BPEMEHHBIE A3bIKOBbLIE @AnHULbI, CO3[1aHHEIe B onpeaeneHHoOM KOHTEKCTe
anA nepeaa|u HoBbiX aHaUEHWIA UMW OTTEHKOB 3HAYEHNA. 3TH eanHALI 0OCOBEHHO MHTePECHb! B MEKCUCTEMHbIX
A3biKax, NOCKONbKY Ux CTPyKTYypa 1 (hyHKUMOHWPOBAHUE MOTYT 3HAYMTENBHO Pa3NUUaThCs B 3aBUCUMOCTH oT
rpaMMaTUHECKUX W CEMAaHTUYECKNX XapaKTepuCTHK KOHKPETHOTO A3blka. [laHHas cTaTbs nocBALEeHa aHanuay (yHK-
LMOHANEHO -CEMaHT UHECKMX 0cOBEHHOCTEN OKKaaMoHannama B A3bikax © paanuuHbIMK1 CUCTEMHBIMA npu3HaKam,
pinoMan pnexTMBHbIE, ArFMIOTMHATUBHBIE M U30NMPYIOLLNE A3LIKK.

KnioueBble CNoBa: OKKa3UuoHanu3Mbl, pasHo cucmemHble A3bIKU, ¢hyHKUUOHabHbIE ocobeHHOCMU, CeMaH-

muydeckue ocobeHHocmu, ¢hnekmueHsle A3bIKU, az2nIoMUHamMUBHbIe A3bIKU, yaonupyoLue A3bIKU.

i ionali i i i i i i i sbek kabi tizimlararo tillarda
Kirish.Okkazionalizmlar yoki muallifiik neologizmlan namo;flsh e;adl, Ingﬁ; va o'zt :
— bu ona tilida so'zlashuvchi tomonidan noyob okkazionalizm badiiy adabiyotda, ommaviy axborot

twushunchalar yoki hissiy ekspressiv soyalami ifodalash vositalarida va kundalik nutqr_ja mur_lim rol q'yngydl. tilni
uchun yaratilgan so‘zlar.Ular til tizimidagi muhim yangi semar_'ltlk va fL.mksicma! m:nkomya_ﬂar'bslar
hodisa bo'lib, tilning moslashuvchanligi va ijodkorligini Okkazionalizm quyidagi fu nksiyalarni bajar
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