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Darmon ORAYE Y,
Sarvinoz NURULLApy,

BuxDU, (O 2bekisiop)

retation of mythological images on figurative s in Uzbek classic poetry based o
: €S was analyzed in this ¢ le. rization ofmythological images was shown
ples given from ““Gharovib | !
Uzbek classic poetry, mythc a Hragon, metaphor, metaphorization.
numtoz she’riyatida n, hazrat Alisher Navoly g‘azallarida rang-barang mifologik
| lean. Ular «  hay giyofasidagi mifologik obraz — ajdaho obrazi vositasia

g 1 AT 'IZL\W;J:D-ilii;) 1

ajdarho) en; ‘lib, u turli xalglar

ganotli, og‘zidan o't pu kK1 va undan ortiq boshli ilon qiyofasidagi afsonaviy
 qilinadi [M. oBa, 2018: 23].

_ iti"da ajda(r)ho forscha so‘zbo‘lib, afsonaviy katta ilon ckanligi, ko'chm

vovuz oda nisk nafra odalashi aytiladi [O°TIL, 2006:44]. Badiiy ijodde

' i nsoli di va ko‘chma ma’noda nafs, nafrat ma’nolarini

ati"da ajdahoga shunday izoh beriladi: “Ajdaho - 1

tuvchi, damiga tortuvchi afsonaviy vahshiy nln.\"luq. 2

Qorigehi, kuchli posbon™ [AHATIL, 1983 a} |

' giﬁqacha konseptual lug‘ati"da ajdaho obraz fj‘n[‘L\hﬂ

an [Maxmapanmosa, 2018: 23-24]. Jlln.ll'.l.(_i'.-l!l‘,‘ A'-":llml-

chli tuyg‘u (masalan, ishq, nafs, ayovsizlik v ‘f[flim[

ﬁﬂk bosqinchilik), zararli tuzum (masalan, sohl}’l l[‘t.-":u g

anduh, tashvish), sinovli va mashaqqatli turmush. 1;\ e

hilar, zo‘ravonlar, jinoly to*dalar, nafsi b.m“-q-,-mm;lshi
asalan, sportchilar)ga nisbatan poetik ko*chimit!

Jan

: ‘am
1]5“! l:“‘ a |

i
foda O°

1gi misralarda ajdaho obrazining \'a)'l‘l‘flltl_i
q ma’nosi bilan bog'lab, poetik ramz1y !
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m buzug ' ko ‘nglumdadur:
' boIdi ogibat [Hasonii, 1988: 78],
i, inini anglatadi [AHATIJI, 1983: 51]. Afsonalarga ko‘ra,

lining izohli lug‘ati®ga tayanib tahlil giladigan bo‘lsak, ajdaho
niz: oshigning buzilgan ko‘nglida yorning husn ganji (chiroyli
: h istagi bor, chunki ishq atalmish ajdaho alal-ogibat uning ko‘ngli
ladi. Ajdaho xazinaga intilgani kabi ishq to‘la ko'ngil ham ma’shuqganing

stox™ radifli g*azalida ham ajdahoga xos vayronani makon tutishlik holati

irla kirmak kulbayi fagr ichra bo ‘lmaskim,

avronni qila olmas vatan har ajdaho gustox[Hasowii, 1988: 104].

ich bilan kirib bo‘Imasligini har qanday gustoh, adabsiz, andishasiz va zo*ravon
ga makon tuta olmasligi orqali tushuntiradi. Bunda uning dushman semasi

esa ajdaho obrazi mislsiz o‘t-olov tasvirini ifodalash uchun xizmat qilganini

inat o ‘tidin yorugtur har taraf koshonamiz,

“Idi go ‘vo ajdaho komi bizing vayronamiz [Hasowuii, 1988: 178].

at tufayli inson toblanadi, shu bois uning qalb uyi, ruhi ravshanlashadi. Biroq
ididagi oshiqning ko‘ngli ajdaho komidek alangalangani aytilmoqda. Bunda
Iq 0°ti mislsiz va hadsiz ekanligi ajdaho komi vositasida ko‘rsatilgan.

a mansub “Ey qading sarvi ravon..” deb boshlanuvchi g‘azalning quyidagi
axzan (xazina)ga, ishq va g‘am esa ajdahoga o‘xshatilgan:

g naqdi dog ‘i g ‘am kirmish Navoiy, ko ‘ngliga,

ahki, bir dam ajdahodin holiy ermas maxzanim [Hasonii, 1988: 326].

q. shuning barobarida vasl g‘ami, dardi egallaganini aytadi. G‘azalning avvalgi
0 ngulsiz” deb ataganlaridan shodligini ta’kidlaydi, zero uning ko‘ngli birovda.
2ch tark etmagani kabi shoirning ko*‘ngli ham ishqdan va g‘amdan bir lahza ham xoli

ng ikki va undan ortiq boshli ekanligi haqidagi mifologik qarashlarga tayanadigan
oily baytda birvarakayiga ikki obraz (ishq, g'am)ni ajdahoga tenglashtirganida
ikki boshli maxluq (ajdaho) haqidagi tasavvurlaridan yiroglashmaganiga yana bir bor
arhagiqat, har ganday maxzanga ham ishq yetaklaydi, ham g*am. Zero, unga erishish
vlarsiz bo‘lmaydi.

atrlarda ham ajdahoning o‘t purkashi, kuydirib, kul qilishi semasidan ko*chma ma’noda

Falak hagiqati fikrida kuydi ersa ne tong

 Ki, ajdahoe damonning damidadur ko ‘nglum [Hasowmii, 1988: 327].

slim falak hagiqati fikrida kuygan bo‘lsa nima bo‘libdi, axir u mudom ajdahodek

mida-ku”, deydi shoir. Demak, bunda ham aslida ishq o'ti nazarda tutilgan.

larda ishq va ajdaho obrazlari tenglashtirilib metaforizatsiya gilingan:

Ajdaho og ‘zi bil o ‘tlug ‘kim, ochiptur qasdinga

Munchakim volihsen, ey bulbul, guli xandon uchun [Hasowuii, I98§: 3(}4].' .
(oshig)ni gul (ma’shuga)ga oshiq bo‘lishning oqiba'tiQan nghla11l{l'adl: a_ldahonlng

ini — ishqning olovi, dardi borligini bilgin, u olovli og‘zini sening qasding uchun ochadi

ib kul etadi. Shunday ekan, guli xandon (go‘zal ma’shuqa)ga bunchalar shaydosan,

i hq tushsa, uning dardi, olovi ajdaho o‘ti yanglig* kuydiyishi bilf\l] bog‘liq ifc_)da Alisher
inchadek gon bog‘lanibdur ko‘nglum...” deb boshlanuvchi g*azalida ham mavjud:
 Agl qochti ko 'nglum ichra sokin o'lg ‘ach dardi iSth
Mo 'r manzilgohi srmas ajdaholar maskani. [Hasowii, 1988: 460].
273
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