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Abstract: This article is scientifically based on the
artistic description and interpretation of the images
of the bride and groom in the wedding ceremonies in
the Bukhara region, as well as in folk songs
performed at weddings. The images of the bride and
groom in folk songs are proved by examples.
Wedding songs such as ulan, vor-vor, kelinsalom
were analyzed.
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L. Introduction

Bukhara wedding is rich in traditions. Many of the
traditions associated with 1t are notable for their

artistic expression in the songs sung during the
wedding ceremony.

The custom of inquiring, visiting, and dating the
bride’s house before the wedding is still practiced.
The ritual, which is usually performed with the
participation of older women, is popularly known as
"Uy ko'rdi". Signs to 1t are expressed in the
followmg way:

Keksa-keksa xotinlar
Borib keling, yor-yor.
1kki yogni ko "ndirib,
To'yni giling, vor-yor.

To'y bo lajak hoviini

Ko rib keling. yor-yor-
Domatimiz onasini

So ‘rab keling, yor-vor.
Il. Litreary review

Uzbek folklore studies are peculiar to the unique
features of the wedding ceremonial folklore,
L.Khudoykulova, M. Khuradova, Sh.lzamanazarova
was analyzed in treir dissertations, ' M.Juraev,
U.Jumanazarov, G. Toshava, and Kh.Kholova. *

' Azasus M. Vibex xax sapocus Kimkaap., — Tomkenlr:
than, 1974; Jlannaros C. Kamxkagapé moxacn yibex Tvii
smapocisviapn  Qpomskiaopu:  @uaon.  dan.  Hom amce.
astoped. — Tomkenr, 1996; KyponGoena H.P. Xopaim 1¥ii
kVimaps: $unon. dan. woms. ... auce. asroperd. - Tomkenr,
1998; Hesmonosa O. Vabex 1¥ii mapocnsm domsxiopiia
“KeIHH canom” KaHpH (reHeIncH, ¥Vinra Xoc XyCcycHsTIapH Ba
nostHkacn): Ouson. dan. woms. ... auce. - Tomkenr, 1999:
Xynofikynona JI. Cypxouaapé T¥il smapockusm KVIODHKIOpH:
Munon. dan. woss. .. gwee. — Towwewnr, 2011; Mypogona
M.ILL Vi6ex nuxox tvitn GoibkiopuHiHr xanpiap tapknGn
pa Gammmsrn (Vpra 3apadumon Boxacm matepmaniapm
siconmaa): Punon. gannapn Gyimua dancada soxropn (PhD)
... macc. aroped. — Tomxent, 2018, — 53 6.: HmomHazaposa
MLX. Vibex domxiopuaa  Vaanw  mampu  (Ysura  xoc
xycycustaapu, reneinci na bagmmsTa): @waon.  damnapn
O¥itnma  dancaa aoxropn  (PhD)  ancc, antoped,

Towkenr, 2018. - 57 6. HMipaes M. “Kenmn rtyman™
sapocini. — Tomkenr: PecnyGnuka xank wsoanérin Mapkai,

2002. - b. 7-8.
Aipacs M. “Keiaun tyuum™ mMapocHmu. Toumkent:
PecnyGanka xaak  wkoanérn  smapxasu, 2002, b. 7-8.

Kymananapon V. T¥ii mapocim poasknopuia onkmu Kanpn /
Yabex dpoasknopuynocnnrn sacananapu, ~ Tomkenr: Gan,,
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However, although bilingual, a resident of the  Sveu bor, vor-vor.
population of Bukhara, has not been philological
surveillance, has not been the object of special
scientific research so far, O.Safarov, collections and ~ Umidi bor, yor-yor.
others. Some ideas are deseribed in their articles.

D.Uraeva described his thoughts on the discussion at

Bukhara wedding. * He also spoke about the / lay-hay o'lan, hay o lan,
assemblance and artifails of People's songs. again  fHay saniki, vor-vor.
D.Rajabov.* . -

I1l.  The Main Part

For women who come to see the groom's house, the
groom’s house is usually praised and described:

Hamma xalgning dunyodan

To 't burchagi kumushdan
Uy saniki, vor-vor.

Tog 'da kivik sayr etib,
Kelin tushgan uyning Soyga tushdi, yor-yor.

Nagshi bordir, yor-yor. Maning sevgan dugonam

Bizga kelgan kelinning Qayga tushdi, yor-yor.

Baxti bordir. vor-vor “Qayga tushdi? "' — demanglar,

The women who visited the bridegroom’s house and Ishq bog ‘ida, yor-yor.

the house of the bridegroom praised and described  Endi o 'rin golmaydi
the bride:

It 1s said that the results of "secing the house™ are
sometimes asked by a friend of the girl:

Dil dog’iga, yor-yor
Jersi ko 'viak egnida
. . Guli mayda, yor-yor.
Kelin tushgan uyning

Tamimaymiz kuyovni

2010. - B.100-107: Towesa I'. ViGex-romux 1¥il sapocinu Uvi gayda, yor-yor.
ql'h'lhl'.ﬂnpll ajnoKanapiinr l'ri."uunmu Ba  MIPRRINILIApRN
Vabex Tiaw sa amabuem. - Tommenr, 1993, - Ned. - b.39-42;
Naiwrona @ TV kVumsaapuin Ayo  MaiMyHHHHI Odar ekan, vor-yor.
upogatammun | Yabek twnt na azabuém. - Towkenr, 1997 T
Ned. - B.64 65; Xosona X. "Mummsa” syumrura noup aitpus  Qalin berib, giz olmog,
xaivunap / ¥abex T sa anabnérn. - Tomwent, 1998, - NeS.
b.51-53;  Ypacsa JI.  “Kenmn  canom™aap  wapo
KoMmonmmEcHIa  xama wa vont, | Emmapun sovuvmii sa
YMYMHHCOHNH KaAPUATAAp PYXILA TapoHAInmIs MaanusT &
COMBATHHHT  YPHR™  MABTYCHIArH  HAMBE-HLapHil  asyMaH S}frt'.’mung."ar,_ror-_mr.
sMatepaLiap Tviviami, - byxopo, 2017 ima 15 vosGpe.

Bogqga go ‘chgor bog 'lamog,

Davlat ekan, yor-yor.

Uzog-uzoq vo'l yurib

b.31-32. O'n besh tillo pul berib
i b r ) i ! o ‘.

}fucaa | ,'1 lxa.m - a.llya.amlm.xmt.mm! ' Y":E-c: Keri a"mmrg.’m*. SOrVOF
oasknopiwyHocanry  sacanamapn.  Hasmii  sagoamasp S

T¥mami. Y1 kirod. - T.. 2017, - b.99-107. O'n besh tillo qalinni

* ¥pacma Jl.. Pamabos [l bByxopo xank yummkaapismar

Ty sa Saxnmnati xaknta [ Byxop s rya coivne:  Xarjlab keldim, yor-yor.
Bvx xwiK KVimKaapn sa tepaanapu. — T Myxappup,

3613?? B.3-15. ’ prsp YRR 1o Igan ovdek singlimni
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Boshiab keldim, yor-yor.

“Sut puli® deb so zlagan.

Qo 'y-go zini ko zlagan,

Tog ‘asiga bir salom.

Egri-bugri ko chadan

Soy keladi, yor-yor.

Uzun bo 'vii singlimga

To'y keladt. vor-vor.

Else:

Tiz=a bovi loy ko 'cha,

Bu kecha. yorug " kecha.

Oo 'shnimizda bo 'ldi to'y,

Keldi to’yga semiz go y.

The answer to the question of the bride's friend of the
woman who visited the house:

If ]t1lhc groom doesn't like the "housewives”, that's
right:

It 1s customary for a bnde to be given a certain
amount of "thick" on the groom's side. This is
especially true of the "yor-yor" songs sung during the
process of handing over the girl to the groom:

Apparently, the song emphasizes that the custom of
"marrying a girl” 1s a state practice. The young man
was specially prepared for this. He looked after the
goods and collected money, because the thick price
was determined either by money or by goods. The
process of thickening is called "thick cutting”. The
groomsmen were responsible for the thick cut.

In some cases, the amount of thick can usually be a

sign of its high cost:

It is not simply stated in these four paragraphs that it
is not worth saying "1 gave" a thick sum of "fifteen
gold comns™ and stretching. The reason for this is
clanfied in the following paragraph, which is cited as
a logical continuation of this paragraph. The bride
usually uses the money she received for the bride's

"thick” to make her dowry, to prepare for the
wedding. Therefore, in the language of the Yangs
who brought the girl, it 1s said that the money was
spent, even though it was gold:

In some places, in addition to the thick, "milk
money” 1s also taken. In some places, "thick" and
"milk money” generally mean "thick.” In fact, "milk
money” (also called “snow money™ in Surkhandarya)
is money given by the mother of the groom to please
the girl's mother. In general, it is no coincidence that
the name of the tradition of giving "milk money",
which persists among our people, including the
pecople of Bukhara, i1s included in the songs
associated with the wedding, which was created and
sung in the region. An example of this 1s the
following verses from the text of the song "Kelin
Salom":

It is no coincidence that in the above verses, 1t 1s the
uncle who speaks of "milk money” for which he 1s
looking for sheep. Because, usually, in determining
the "thick” and "milk money” the uncle participates
as a supporter, a supporter and protector on both
sides.

It 1s noteworthy that in recent years in many places
the practice of recerving "thick” and "milk money" is
disappecanng. Therefore, the study of songs that
provide information about them is important because
it allows you to get acquainted with the historical and
vital basis of folk ceremonial songs, to learn about
them.

The brnide has to look her best during this time,
because of postenity more than anything ¢lse, The
cost of the wedding is the amount sent by the groom
to organize and hold the wedding reception, i.c. the
body or ram to be slaughtered at the wedding,
sheep), oil, flour, sweets, and even o ' tin ete. In the
vernacular, such expressions are used to express this
custom, such as "to increase the wedding", "to send a
wedding”, "to receive a wedding”, "to bring a
wedding”, "to come to a wedding”. Many have sent
the "wedding” through the streets, secretly, with the
intention of "keeping an eye out”.

© 2021, CAJLPC, Central Asian Studies, All Rights Reserved

Copynight (¢) 2021 Author (s). This 15 an open-access article distnibuted under the terms of Creative Commons Attnbution
License (CC BY).To view a copy of this license, visit https:/creativecommons.org/ licenses'by/ 4.0/

CkaHupoaHo ¢ CamScanner



CENTRAL ASIAN JOURNAL OF LITERATURE, PHILOSOPNY AND CULTURE

Volume: 02 Issue: 10 | October 2021, ISSN: 2660-6828

Egri-bugri ko ‘chadan
Say keladi, yor-yor.

Uzun bo vii singlimga
To'y keladi, yor-yor.

Or,

Tizza bo 'vi loy ko ‘cha,
Bu kecha. yorug " kecha.
Oo shnimizda boldi to'y,
Keldi to'yga semiz go 'v.
Iv.
In conclusion, the historical foundations of Uzbek
folk wedding songs are very deep, and they have a
unique epic and lyrical interpretation of the ancient.
traditional customs and rituals of our ancestors who
lived in ancient times is observed. In wedding songs,
the image of the bride and groom attracts attention
with its activity, leading role, and the fact that it
combines the ideas expressed. These images are
expressed in a variety of figurative colors in folklore
genres related to the wedding, such as ulan. vor-yor,
kelinsalom. and other genres to convey emotional
meanings.

Conclusion
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