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ABSTRACT

This article contains the foundations of the Uzbhek people. the foundations of its origin, the artistic
interpretation features of the song, and the local signs are evidence of local signs.

Kev words: Folklore, Wedding, Marry wedding, Uzbek folk wedding song, Image, Sovchi, Local
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INTRODUCTION

Waorld folklore, which mean national identity in different regions, and the specifics of this folklore
genres, the specifics of this folklore genres. the study of historical-genetic bases, seriously-semantic, poetic
properties of ceremonial songs is one of the urgent scientific areas. In particular, Bukhara is a unique, even the
world of performance, language, and images of marriage, and reviews learning as an integrated system. Because
they are frequently mentioned in Uzbek pop ceremonies and lyrical songs, mother-law, mother-nothing, mother-

in-law, mother-in-law, sovchi, quad activity is observed. But even so, atiention is paid to their scientific analysis
and research.

LITREARY REVIEW

Uzbek folklore studies are peculiar to the unique features of the wedding ceremonial folklore,
L.Khudoykulova, M. Khuradova, Shlzamanazarova was analyzed in wreir disseriations, ' MJuraev.

U Jumanazarov, G. Toshava, and Kh.Kholova.® However, although bilingual, a resident of the population of
Bukhara, has not been philological surveillance, has not been the object of special scientific research so far,
O Safarov, collections and others. Some ideas arc descnibed in their articles. In particular, O.Safarov, Bukhara
began studying the territorial and local aspects of the Uzbek folklore genres of the Uzbek marriage folkore, as

! Anasun M. Vadex xank mapocum kyumkaapu. - Tomxenr: ®an, 1974; Jlasnatos C. Kamxsaape soxaci
Yabex Vil Mapocksutapn doawikioph: Duaon. dan. Hows. ... ance. astoped. — Towmkent, 1996 KyponGocsa
H.P. Xopasm 1¥it kumnapn: Ouson. gan. woms. .. amce. astoped. — Toukent, 1998; Hemonosa O, Vibex
Vil mapocus Qoaukiopuan “Keann catom” mAHpH (renednci. FIMra Xoc XYCYCHATIApH Ba NOITHEDCH):
Duron. dan. voms, . amce. — Towkent, 1999, Xyaofikynosa Jl. Cypxonaape 13l Mapocina kY wmKnap:
®uwnon. dan. woss. ... wnee. — Toukent, 2011; Mypozosa M. Vabek mukox 1¥iin donssnopumnr sanpiap
rapkuGu sa Gagmms (Vpra 3apadion poxacu satepuatiap sucoma): Guson. dawiapn Gyiinua dascada
noxtopu (PhD) ... auce. astoped. — Tomwent, 2018, — 53 6.; Hvomnazaposa 11X, ¥Viber honukaopiia Faan
Aanpi (VIHIB XOC XYCYCHELIapH, reneicn sa Sanuorn): Guioi. daiiapu o¥ituua dancada zoxropu (PhD)
amee. ... astopedy. — Tomxent, 2018, — 57 6.; Kipacs M. “Keamn ryman™ sMapocism. — Towkenr: Pecnybiuka
XK wROIHETH Mapkasi, 2002, - b. 7-8.

* Kypaca M. “Keann ryuum™ sapocims. — ToukenT: PecnyGnuka xank waoauéTn mapkany, 2002, — b. 7-8;
Kymanazapon V. TV mapocis honbKAOpHID OAKIIL Aaypn / Vabek oabKIOPUIVHOCIHIN MACRIAIAPH. —
Towsenr: @an.. 2010, — 5.100-107; Tomesa I'. ¥ibex-1omux i1 Mapocumu HoIkIopn wioKampiEnms
AVHATHIN BA NpUHLATLEPY [/ Vsbek T o atabuern. - Towkent, 1993, - Ned. — B.39-42; Xaiinrosa @ Tii
KYIMKIAPHAA Y0 MaTMYHHHINT ndhozananm // Vi6ek Tivin Ba anabuén. - Towkent, 1997, - Ned, - b.64
65; Xonosa X_ “Humssa™ x¥umnra aonp afipuy kaivup Vabek T sa atabném. — Towkent, 1998, -
NS, - 5.51-53; Vpacna [I, “Keann canom™ap #akpo KOMIGIMIMACHIA Xas Ba HabT. | Ewnapnn suiiii sa
VMYMHHCONHH KaIpusiiap pyxiia tapOuimiing MAHERT BA COHLATHHHD Ypun™ MOBIYCHAAIN HIMHIL-
Hasapiil askyman Marcpiazuiapy tymasn. — byxopo, 2017 iinn 15 nonbpn. - b.31-32,
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Bukhara began 1o collect and swudy the folklore.” The scholar has published his first research on "On the basis of
materials listed from some distncts of Bukhara and Navol, "Kelin o ‘tirsin™ and “kuyov o tirsin™ os well as “kelin
eltish™ and "kuyov eltish” ceremonies. D Uraeva described his thoughts on the discussion at Bukhara wedding.*
He also spoke about the assemblance and artifails of People's songs, again D Rajabov.” In general, the
population of the oasis is imponant for the development of modern ethnofolklonsm.

THE MAIN PART

The Uszbek people came to the attention of the people of the peple with its umque traditions.
Sovchilik. gudachilik is also one of the ancient and traditional, unigue traditions of our people. The antiquity of
the sovchik tradition is found in the inscription Tonyukuk (Tth century) in the Orkhon-Enasay inscriptions and
in the Irk hitigi (fortunc-telling book) in the sense of word, phrase, messenger™, “Sabchi™, Mahmud Kashgari's
“Devonu lug'otit turk™ in the words “sovchi is a messenger between the bride and groom * * Because our people
have always been consadered sacred. these 1ssues have always been approached. Since the family is an important
link that guarantees the peace, maturity, perfection, happiness and well-being of every society, building a
fanuly, orgamizing i1, in which parents provide a suitable spouse for their child, marmage or the choice of bride
or groom is taken senously.

Etnologist 1. Jabborov said: "Although the wedding ceremony has its own peculiarities in some
regions, it begins with a common gift™ and in fact it is the same in Bukhara. In Bukhary, as in other regions of
Uzbekistan, a groom is sent from the home of groom to girl. If the bride-groom agrees with the bride, the
bridesmaids agree and the wedding ceremony begins. In the region, the ntuals of hunting, selection of brides
and bnidesmaids are the mitial stage of the wedding ceremony. Accordingly. bridesmands are divided into "small
bridesmaids” and “big bridesmands”. Whale the younger bndesmaids petform the ntuals of hunting, choosing a
bride, and going 10 the wedding first, the older bridesmaids go 1o the girl's side for advice on how to start the
wedding ceremony. They include the young man's closest male and female relatives, as well as a well -spoken,
respectable men and women from the village.’

The division of the bndesmaids w the oveld (hunters) and the sovehi is also unconscious of the
following yor-yor text:

Yang: Kogon yo'lidan

Ovehi keldi, yor-vor.
Sevganimning uyidan
Sovchi keldi, vor-yvor.

" Caapos 0. “Keamn Frupoun”™ sa “Kys Fraponn”™ sapocusn xyuwmsaapn (Byxopo umukox 1¥ibiapn
sicomaa) // Vabex Twan pa anabuémn. - Towkent, 1989, — NeS, - B.35-36; Caapos O. “Kyés sanmm™ sa
“Kemmn yamun” yaysapn sa sanpaapy // Vifex nvm s azabuérn. - Towkenr, 1991, - No6. - b.35-36.

Y ¥pacsa JL Xaax syxamsacxonmnri /| Vibex dommkiopurysocanri sacazazapi.  Masiii makosasap
mHmasm. Y1 kurob. - T., 2007, - b.99-107

: Vpaesa /1. Paxatos /| byxopo xank ky mmcaapusmnr Tnsamwinug sa Gaunnsts xaxmwi [ byxop wiaa rya
caittn: byxopo Xmik xvuniciapn Ba Tepsanapn. — T Myxappup, 2010, - b3-15; Vpacsn [l byxopo
thoaskIOpHER TYIUMI B Vprasumsr Jorsapo syassoaapi. / “Hasxupon byxopo™ rysamimap raakHkotiap
sapiasn. “Piwtonoris  dansapiuEr  jomapd  smacamanaps”  Maszyoan  wisiii-nazapuii | kondepenins
sotepuaiiapi. 2-kues. - byxopo: =] "~ 2017. - b.55-59.

" Kowrapuiit Maxsva. Jesony ayramur rype. T. 3. - Toument, 1960, — b.169.

" Typeymos C.H., INapaaca T.P., Typeynon A.C., Toracsa M.P. ViGexncrommmr aanyGuil xyayanapuin
HOMOUTHI MaganusT Tapaxy. — Tomkent: “Myxappup™, 2012. - B.110.
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The word hunter used in these verses does not mean a hunter” who hunts animals, but a hunter, a girl
picker. Hunters are not vet hunters. They only come as bridesmaids if they like the girl. Tt is up 1o the
bridesmaids to deaide whether or not to have a wedding. The biggest responsibihity hes wath the groom,

Gifting 15 a delicate and responsible business that not evervone can do. Gifts are often given 1o
family heads, elders, as well as 1o those n the neighborhood who are pure-nunded, faithful, honest, respectful,
outspoken. very friendly. wise. knowledgeable, people who have seen o lot who are old. lazy. self-conscious,
eloguent. and have good intentions for both parties:

Keksa-keksa xotinlar bonib keling, vor-yor.,

1kki yogni ko ndirib, to"yvni giling. vor-yor.
Quo’shish giling sovchilar, w0’y ontilsin, yor-yor.
Shu ogamning baxtlan tez ochilsin, yor-yor.

Apparently, there is a special emphasis on the image of old women bridesmaids. 1t is believed that
the happiness of young people who share their destiny through them will last forever.

It is no coincidence that gifi-giving 1s approached with great responsibility and special care. This is
because the groomsmen were responsible not only before the wedding but also after the wedding for the stability
of the family. If there was a misunderstanding beiween the groom or the bride and groom. the groomsmen came
forward again and reconciled them.

In Uzbekistan, a girl’s honor is highly valued That's why suitors have always taken this issue very
seriously. The bndesmuds swept the door of the bride-to-be with a broom or handkerchicel in the early hours of
the moming, without anvone noticing. Upon learming of this, the girl's family began to prepare for the visit of
the bridesmaids. When going to a gift shop, usually the destination is not warned. But sometimes, as memtioned
above, there are warnings in specific ways.

Muost of the tme, people go 1o weddings m the evenings when their feet are numb, For this reason,
wedding songs emphasize the timing of the wedding:

Kechast sovehi ketdi Ovdin uchun, yor-vor,
Oydinmi 10"y gilmogehs og"am wehun, yor-yor.

No one should see or know that a gift is being given. It is believed that il they find out, they can
connect the path of happiness of young people.

In differemt distnicts of Bukhara region, in Gijduvan district, bridesmaids are called "wgditjumon”, in
the city of Bukhara and surmounding areas - “khoskor”,

Before going 1o the wedding, special attention is paid to the physical, mental and mental health of the
brude, the punty of the seven breasts, and her parents, In particular, following the adage "See the mother, take
the daughter, see the father, give the daughter,” the parents were questioned. Finding a suitable girl for the bride
15 equated with incomparable happiness for the groom and s household. One of the most popular wedding
songs about this 1s the following:

Tog"da tarlon 11 bor,
Qumda quyon iz bor.
Og ajomm uyida
Nortuyaday qizi bor.

" Vabox TIUTMMBET M0 avrarn. bem s Ywisran wunn. H-Tapmbm. — Tomkenr: “Vafexncron
sovuani ssnuknoneanscy” Jasaar wmauit sampeére, 2007, - bR
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Nornuyaday qiziga

Sovichi kelar, yor-yor

Bilmam gay baxth yigit
Pochcham bo'lar, yor-yor,
Pochchang bo’lsa, yosh bo'lsa
Qa'y kabi yuvosh bo’lsa.

Opajomng ko'rganda,
Diling quvonchga 1o’ lsa.

There are a number of customs and myths among our people related o bridesmaiding. According o
tradition, the bridegroom went three times. Bridesmaids also have their own traditional speech forms. For
example, in Karakul distnict of Bukhara region, those who come bridesmaiding to girl are usually traditional,
such as “Owlchilikka keldik”, " Eshigingiz=ni supurishga keldik "™, “Hovlingizda bir gul o savotgan ckan, shunga
xaridor (voki kashol) bo'lib keldik " (“We came to sweep vour door”, “As a flower grows in your yard, we
become a buyer”juse the usual pattern sentences. If the @rl agrees, they will say, "Well, uncle, let's consult with
your uncles.” or “Let’s think with relatives.” or "You'll come again.” If they are hesitant. say, "Our daughier is
still young.” "We are not ready for the wedding yer.” "We did not hesitate to ger mamed.” "our dovghter is
engaged”, "Look at the other sides”™ they answer.” Interestingly, such traditional formulas used in bridesmaiding
are also found in lyrical songs about folk wedding ceremonies and love and family relanonships. The following
examples of songs recorded and published by L Khudoykulova from the Surkhandarya oasis confirm that there
are even special Uzbek songs among the Uzbek folk songs:

“Girdingni o’rab keldik-e,
Oyoqm urab keldik-¢,
Shu hovlida bir gul bor,
Shu gulmi so'rab keldik-e.
Shu hovlida bir gul bor,
Shu gulga bir bulbul zor.
Ikkisi qovushmasa, hay,
Yig'lab o"tadi zor-zor.
Bulbul zavol bo’lmasin,
Gul ham uvol bo'lmasin,
Ikkisini ayirgan, hey,

Bir kun robat ko'rmasin.
Dilingni vayron qilma, dod,
Ko zingni mujgon qilma,
Uyingga keldi sovchi-e,

as 10

Aglingni hayron gilma-e™.

* Xoaosa X. Kopak¥a nuxox T¥ilmapuumnr Gupnian Socksrn sapocusaaph / Vaber donukiopuynoenuri
sacatanapn. — Tomment, 2006. - 95

" Xynoiikyzoss JI. Capuammvaian Tomras uszvaap (CypXoH soxack ¥3bek Mank kywumuapu). — TolkeHt:
ran, 2007. — B38.
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The public tries not to return the first bridesmaids as much as possible. This is due to the fact thm
people have a magical idea about the number "one”. The door opened by the Tirst bridesmaids is imerpreted as
“the door opened by an angel.” Based on these views, the song above urges homeowners who come 1o the
groomm 1o “use their minds, not surprise their minds,”

Adter the bridesmaids came 1w Bukhara three umes, the girl agreed, and the girl said, “Oglik berdi ™,
“Javeb berdi”, "Non sindirdi 7, "0'g 'ri tovog oldi” and a special ceremony was held in different parts of the
region. is carried out. However, "Oglik berdi™ is also called "Oqlik soldi” in other regions of the country.'’ To
celebrate, the bridesmuids bring gifits, bread and sweets (halva) for the girl at the white table. Take a pair of
loaves of bread on the table and break them evenly on the surface. Duc to this process, the name of the ritual is
also called "Non sindirdi”, At the end of the event, the groomsmen will be rewarded. The following verses refer
to this custom:

Tomga go’ygan shotidek,
Amaldoming otidek.

U yon borib ko'ylak kiyib,
Bu yon borib to'n kiygan,
Sovchilarga salom.

In general, in the ritwals of bridesmaiding, special attention is paid to the place of bread. It
symbolizes the fact that the two young people, because of which the two parties share the food ranons, are
connected to each other. That is why the custom of "breaking bread” is given special attention in gifis.
Ethnographer A, Ashirov describes the tradition of "breaking bread” in connection with the idea of fertility.

In Surkhandarya, after the bride’s consent to the bridesmaids, o "bread -breaking” ceremony was held,
and on that day, in order to test the furure gmom, a symbolic “kuyov simov™ ar "o tin yorish ™, “a’tn yorar”,
“o chog koviatdi " was held, " It is noted that such rituals as “Testing the groom” were performed on the basis of
songs of thus content. However. no source mentions such a custom i Bukhara.

In the past, there was a tradition of wlling riddles 1o dererming the intelligence of the Tuture groom.

When the bread is broken and the bridesmaids “respond” 1o the bridesmaids, the wedding is sent.
First of all, the girl and her relatives are warned. It is noteworthy that these realities of life, the image and
interpretation of our national traditions are reflected in the following sources:

Sovehilarga otisi javob berdi, yor-yor,
Onvdinga ham onasi xabar berdi. yor-yor.
Oydin to"yni eshitib, xo'p xush bo'ldi, yor-yor,
Og aginam bog ida gul ochildi, vor-yor,
Qator-gator levaga o'y ortinglar, yor-yor.
Cho’lda yurgan suruvdan o'y ortinglar, yor-yar.
The consent of the father to the bndesmaids, the mother informing the girl about it the holding of the
wedding from the groom o the bride, the bnde’s dowry. It 1s known that a certain amount of sheep (sometimes the

"' Hemonora O, Hiumeen knmmor ypd-oaatnapmmnr sTaodomuenopuerik macnd “¥16ex Mapocim
donniopHEl VpraHuHHHT SHrHMa Tasoiinapy™ sassyiiars PectiyGnuka wivuii -uasapuil kondepenimscn
sarcpraniapy. Hasonit, 2007, - b.35.

" Ammpos.A. Vi6ex xankumnr kammsuii yu1K0a 8a sapocumaaph. — Towkenr, 2007.

** Xynoiixyaona JI. Capuamsasaan Tosran wimkynap (Cypxon noxacn §16ek xank kyunnciapn). - Tomxenr:
iDan, 2007. — b.40.
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boddy) is piven. The organization amd execution of these are directly supervised by the suitors, 1T there is a
disagreement, they resolve i

Dwue o the special status of the bnde and groom at the wedding, their image has a special place in the
wedding songs (yor-yor, kelinsalom, mubammas, etc.). For example, the following song "Kelin Salom” can prove our
point in this regand:

Borib-kehb qudalanm sunshtrgan,
Ikki yoshning vulduzim yarashtirgan
Savchilarga ko'p salom.

In dialect, the word “sovehi” is pronounced as “savohi™, In our language, the word “sovehi™ 1s widely used as
ethnography. linguoculture. Tt is known that the first task of the bridegroom is 1o thoroughly examine and inguire about
the chosen side of the bride, thewr chosen girl. When families get along. they do a delicate, responsible, and rewarding
job of adding the destinies of the two young people, meeting the star, and sharing the goodbyves. As G. Mardonova
adimits: © bridesmaiding is o mediator in the acquaintance of two young people, a happy marmage and the establishment
of good relations between the two fammlies.”" In this regard, their services in this regard are especially noted in the
popular “bridesmaids™:

Baland-pastm ver qilgan.
Tkki hurmi bir gilgan,
Sovchilarga bir salom.

The art of tazad is created by contrasting the lagh and low qualities of future couples in two different
environments, in two different conditions. The two free metaphors refer 1o the symbols of the bride and groom.
High-low coordinators are appreciated.

Graduates were rated as "bridesmads™:

Na'matakning novdasi
Sovehilarning sarasi
Muhammad tog aga salom.

Namartak 15 o medicinal but thomy flower. Given that these two distinctive characters can serve to reveal
the image of the sow, which should serve both sides equally, the image of the skilled and wise uncle was chosen
in parallel with the image of the twig.

Sandiq to’ln scp viggan,
Sovehi bo'lib ko 'p yurgan,
Tinmay elib-yugurgan
Qaynonasiga bir salom.
Kelindan salom.

This "bnde's greeting” refers to the mother-in-law’s gift status. Because the mother-in-law can also go to the
wedding. For example. in the epic "Alpomish”. the old woman Surkhail goes 1o the groom with nine old women for
Barchin.'* There are two meanings 1o the meaning of the verse "The bridegroom” which is addressed 1o the mother-
in-law in the “bride's greeting”, the first of which is that she had many sons, for each of whom she went 10 the groom
muny times; the second is that the mother-in-law has a delicate taste and it is understandable that she ofien goes to the
grmaom to find a suitable bride.

"* Mapaonosa I'. Hyp 1¥a vii. — Touxent: Yibexncron, 2011, —B.11.
¥ Aanosim. Vabier xank waxpamcoring goctonn. — T2 Wapk, 1998, — b.41-50,
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Another ancient Uzbek tradinon, Kelin Salom. also mentions the phenomenon of a mother collecting dowry
for her son or daughter as an ethno-folkloric motif. Through this motif, the image of a mother who dedicated her life
to her chuld, who did not eat, dnnk or wear clothes from birth to adulthood, in return, is embodied in the image of a
mother who expects kindness, hidelity and devotion from ber son, daughier-in-law and son-n-law. .

In some wedding songs, the image of the "brdegroom” is striking:

Kolxozimiz bog'ida
Anor pishdi. yor-vor,
Sovchi vigit ishgiga
Ishqum tushdi, yor-yor,

These verses are about a young man who is self-absorbed. It is undeniable that this situation, which
is not typical of our national mentality, was the result of the Russian invasion of some young people who blindly
followed their culture, some traditions, and gave in to the notion of "free love.” This can be understood from the
word “kelvez” in the text. It is considered disrespectful to a future mother-in-law that a voung man becomes a
suitor for his love. But on his behalf, his best frend could go on a date, This can be seen in the example of the
image of Karajon in the epic "Alpomish”,

CONCLUSION

Bukhara is a unique, even the world of performance, language, and images of marmiage, and reviews
learning as an integrated system. Because they are frequently mentioned in Uzbek pop ceremonies and Ivrical
songs, mother-law, mother-nothing, mother-in-law, mother-in-law, sovehi, quad activity is observed.

In short, the historical basis of Uzbek folk wedding songs are very deep, and they have a unigue epic
and lyrical imerpretation of the ancient, traditional customs and rituals of our ancestors who lived in anciem
times is observed.

REFERENCES

1. Amnosiu, Vibex xank kaxpascoswmx soctonn. - T.: Ulapk, 1998, - 219 b.

2. Aumpos.A. Vibek xanxuuuir xasuii yuTHKo 1 Ba Mapocisiapi. - Tomxeut, 2007

3. Hesonona O. Hymwewr swuiorn yph-omarnapmmnmr smiodomkiopieriux tascndm /| ~Viber
sapociid  GoIbKIopHHE VPraHMIEHED SHIMa  Tasoiiiinapu” sagsvugarn Peeny@nmka  wismii-
nasapiil kowpepenunacH matepuaniapin. Hasonii, 2007, - b.35,

4. Mapaonona I'. Hyp 1¥1a yii. - Towsest: Vibexncron, 2011, - B.11.

5. K¥paes M. “Kenun ryman™ sapocusn. - Towwent: Pecnybauka xank iskoanéru mapxain, 2002, - B,
7-8; Kymanasapon V. T¥ii mapocum doasksopiia onknm wanpn / Vier doaskropurynocmm
stacananapu. — Tomxent: Man., 2010, - B 100-107;

6.  Kowrapuii Maxsmya. lesony nyratur Tvpk. T. 3. — Towmxkenr, 1960. - b.169.

Xynoiigynosa JI. Capumunmanan tomran unxyasp (Cypxon soxacn yibek xank kyumkaapu). -
Towkent: haun, 2007.

8. Uraeva D. 8. et al. THE EXPRESSION OF THE NATIONAL TRADITIONS AND BELIEFS IN
UZBEK PHRASEOLOGICAL UNITS //Theoretical & Applied Science. — 2020, - Ne. 6. - C_ 469472

9. Smdakhmedovna U. D. ZBEK “MOTAM YOR-YOR™ SONGS /Journal of Social Sciences and
Humanities Research, - 2016, - T. 4. - Ne. 04, - C. 66-69,

e Silf:7.169

CkaHupoaHo ¢ CamScanner



10. Vpacaa /1. C. Jamonamit wenpistaa Gammdl scfonuiapiunr surwsanimm /Muassis: Buxoro daviat
universiteti TAHRIRIYAT: Muhamirar: MQ Abuzalova MA Bokareva NN Voxdova. - 2004, - €. 50,
11. Vpacsa J1. ¥i6ex moras mapocis doascsopn //Towsent: Dan. - 2004,

12, Urayeva D.. Nivazova M. Historical roots and some artistic features of folklore and blessings in
English and Uzbek literature /EPRA International Journal of Multidisciplinary Research. - 2020. - T,
6, - No 8 - C, 533,
13, Pycramosa 1. b. HISTORICAL-MYTHOLOGICAL BASES OF IMAGES ASSOCIATED WITH
TREES IN FOLKLORE.
14. baxpowoswa P. I, HCTOPHKO-MH®OJIOIMHMHECKHE OCHOBBLI OBPA3OB, CBASAHHBLIX C
JEPEBLAMH B GOJILKJIOPE "WORLD SCIENCE: PROBLEMS AND INNOVATIONS: chopiuk
crarei LII Mexayuapoanoit uayuno-npasticckodl kondepenmwn. - 2021, - T, 52, - C. 1157160,
15. Bakhtiyorovna N. N. POETRY, STYLE AND ARTISTIC IMAGE SKILLS /International Engineering
Journal For Rescarch & Development. - 2021, - T. 6. - Ne. 2, - C. 6-6,
16, Norova N. PRINCIPAL DIRECTIONS OF STUDYING THE PROBLEM OF STYLE IN
LITERATURE (ON THE EXAMPLE OF U. KOCHKOR'S LYRICS).
17. Norova N. B. CREATIVE ABILITIES OF THE ARTIST IN THE APPLICATION OF THE ART (ON
THE EXAMPLE OF THE LYRICS OF OSMAN KOCHEKAR) /Scientific reports of Bukhara State
Umversity. - 2020. - T. 4. - Na. 5. - C. 214-221.
18, Pycrasmona I. GOPMHUPOBAHHE KOMIETEHTHOCTEN YYEHHEA YEPE3
CHEUHOHYECKY IO HHTEPIIPETALIHIO OLPA3A TOIOJIA B YIBEKCKHX HAPOJIHBIX
NECHAX." /Innopami B ocBITHEOMY NPOLECE: METOA0I0MR, TeHzeHmi. Texnomor. — 2020, - T. I. -
C. 1,131-133,
19. Saidahmedovna U. D, Qizi R G. B. Beliefs About the” Tree of Life” in Uzbek Folklore /Middle
European Sciemific Bulletin. - 2021, - T. K
20. Rajabova R. Z. A LITERARY RIDDLE FROM A FOLK RIDDLE /European Scienific Conference.
- 2020, - C. 139-141.

. Zaripovich R D., Sharipovna B. M. Landscape expression in the Lyrics of AS Pushkin and FI
Tyutchev //Middle European Scientific Bulletin, - 2021, - T, 10, - M. 1.

. Bakaevoa R. M. Arustic interpretation of the mythonyms of Angel and Devil in the works of A. Navon
/Middle European Scientific Bulletin. - 2020, - T. 5.

23, Darmon U, Rano R., Dilshod R. The Stylization of Prose Tales in Uzbek Children's Literature
/Religacion, - T. 4

[5* ]
-

Pt
[

www.iejrd.com SJIF: 7.169

CkaHupoaHo ¢ CamScanner



[PDF]

Published

03-07-2021

How to Cite

Uraeva Darmonoy Saidakhmedovna and Sherbekova Gavkhar Yakhshibaevna,
“FUNDAMENTALS AND CHARACTERISTICS OF THE ARTICAL INTERPRETATION
OF THE IMAGE OF BRIDESMAID IN BUKHARA WEDDING SONGS", IEJRD -
International Multidisciplinary Journal, vol. 6, no. 3, p. 8, Jul. 2021.

More Citation Formats -

[ssue

Vol. 6 No. 3 (2021): VOLUME 6 ISSUE 3

Section

Articles

CkaHupoaHo ¢ CamScanner



