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Some Features of the Language of Bukhara Wedding Songs

Sterhekove Guvkhuar Yoklhshiboevr
Pil? student of Swkiara Siare University, Usbekistan

Abstrace: The genre nanere of Bubbara wedding
sougs alse plays an impariant vole W revealing the
genre namre of their songs. fn particular, the
regions sullisonmm fegual abiliy w speak Ushek
aned Tufikl seems to enrich the charm of Swkhara folk
wedding songs. This arvele alvo discusses some
fearures af the langrage of bukharg wedding songs.

Keywords: Wedding, ulan, vor-yor, dialect, local
features, onomasiic Limils, loponyms,
lingueculturisms.

L. Introduoction

In distinguishing the Iocal feamres of Hukhara
wedding songs, first of all, it is necessary o pay
special  anention 1w the workd of images  and
lanpuage, Also, their local langeage features play an
impertunl role in revealing the genre nature of
Bukhara wedding songs. Therefore, the onomastic
units  of  the  region:  topemvins,  hydronyms,
necronyims, as well as dialectics, ethnographies.
Ingueculiunsms, which are used only in this regon,
huve @ xpul:i.'|| p|m:|.' i the folk SOnpEs of Rukhars
wedding members, In particular, the  regpon's
zullisonayn {equal ability to speak Uzbek and Tayk)
seems o enrich the charm of Bukhara folk wedding
sm1.gs.

In the felklore of the region, the Bukhara
muacrotoponym and 11s miro-numes such as Karakul,
Alat,  Gijduvan, Vobkem, Romiwn,  Shafitkan,

Jondor, Kogan are often mentioned. This allows you
to determine the boundaries of the song being

02021, CAJLPC, Central Asian Studie
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created or disinbuted. Some of the songs even
mention the names of historical villages in the area,
os well as the name of o historical monument. A the
same bme, they serve to create the arl of talmeh in
the poetis text and 1o ensure the ar of the wx,

1. The Main Part

One of the most common phenomeni i regiomal
wedding songs is the depiction of the Bukhara
toponym as a tolmeh. By quoting the toponym
Bukhara in the following text, it 15 noted that it 5 a
separate, distinetive, unigue region:

Buvoroda bugen fo .
Do 'stlar, keling, vor-vor
Oitin kuyovga tushai
Tilla kelin, vor-vor.

In this song, the words related to the wedding, such
ws wedding, bridegroom, bridegroom, bride, e, are
related 1o one event and become close to cach ather,
creating the art of poctic discourse. In this case,
"wedding” as ethnography is the name of an evem
that 15 ergameed in the arcle of relatives, nends,
neighborhoods, according 1o the culture of life,
helicts, specific traditons of cach mation, based on
Joy, representing o large Family evenl. vor "means
the name of the genre of the song sung during the
transler ol the brde 1o the groom at o cerain stage of
the wedding. and the identity of the main couses of
the wedding of the bride and groom.
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Thus, die o the fact that the toponym Bukhara is
used in Bukhara weddings, it s possible 1w
undegstand that this song has a dieect regional
character, it was created and sung only in Bukhara,

Buvewada to'v o,
Fo vge keling, yor-yvor,
Chavaisiadi Hkkd ashig
Kuvov-kelin, vor-vor

It is known that Bukhara has long been famous as a
hestoneal place. Various legends and myths about
Bukhara have been created since ancient times, They
indicate that Bukham has @ unique ancient history.
The wse of the phrase “Aueven paess” in the
following texn refers 1o gimilar ancient legends:

1 O

Shafirkonaing vigitharin
Kevdivgan iz, yor-yor,
Chee '{gu Kefik et am

Do ndirgan giz, vor-vor.

Shafirkan is one of the well-known toponyims in
Bukhara, 1t is a place where many dear poople have
been raised. Theretore. the name Shafirkan s

mentiongd i Bukbara  folk  son
seametimes some loponyms are distort

Eeoro osnonida
Yargrae o shig, sor-yor
Jongferda gevishar,

TRED csfidy, Vov=viow,
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Thus, due o the fact that the wponym Bukhara s
used in Bukhara  weddings, it s possible o
understand that thes somg las a direct regronal
character, 11 was created and sung only in Bukhara,

Hwvowrada o'y bugim,

To v keling, voreyor,

Clovaesivadi (K51 osfig

Ervov-kelin, var-vor

It is known that Bukhara has long been famous as a
historical place. Various legends and myths about
Hukhara have been created since ancient times. They
mdicate that Bukhara bas a umque ancient listory.

The use of the phrase "Hurorn pori” in the
following text refers to similar ancient legends:

Irorowroning parisi
Dasaing ai=iv, 10r-iar,
Yori bilan vonma-von
Melvrar gilar, yor-var.,

In the Bukhara wedding somgs, the names of some
districts in the termiory of Bukhara region are also
mentioned as talmeh. [t s known that the populanty
of Bukhara's plum and olmuwrus (pear) s also
mentoned 1 Bobur's "Bobumoma”. From this we
can see that borticulivre and agriculiwe bave been
developed in Bukbara since ancient times, In
addition,  Romitan  figs,  Guyduvan's  sherdanak
(Bukhare wedding wble s not decoruied withou
salt), Gyduvan's Aread (ol course, it 15 taken Trom it
when gotng to the wedding), Karakul laver are also
famous in the republic. That's why the sense of pride
can be seen n the songs created 0 the regon, They
can also be wsed foomdicate thut the song 5 being
created i comnection wath the area. Ineluding:
Mhofirkonning avovi

Yo vgr o im, vowr-yor

Achitmava ko zlarni

Achelig i, yoraoe

Sheaftrsanaing vigilarin
Kuydivgan giz, yor-var

e T Relaly seefmasin Teem
Do ‘malirpan giz. yor-yor.

Shafirkan is one of the well-known fsponvms in
Bukhara. 1t 15 a place where many dear people have
been raised. Therefore, the name Shafirkan s
mentioned 1 Bukhare  folk  songs,  However,
sometimes some oponyms e distoried:

Hievarn asmaonida
Yenigrar ga 'shig, vor-vor,
Janaferda gevashar,

Hikd ostg, vor-yor,

In our opinien, the word "lonafor” i the third stanea
of thi= peem 15 musspelled from the informant. 1=
mus! be Jondor, Becouse there s no word “jonufor”
m Uzbek language. In our opinien, it means "Two
lovers will meet in Jondor”.

In eddien 1o the names of cities and districis, the
mames  of some  developed  wvillages, e
microtoponvms, can be found i Bukhara wedding
sonps. Soktore is the name of one of the villages of
Cijduvan district of Bukbom region, This 15 one of
the places whee the village is Famous for its unigue
socio-cultural developiment and unigue eaditions. 1
15 also revered as the birthplace of the famous Uzbek
ond Tapk artist Sadnddin Alm.

The following text is noteworthy in that it includes
the custom of slaughtering up to six sheep before the
bridegraom brings the brde o his house, and the
custom ol the bodegrosm wennng o golden robs
from the white banoras:

Sokrareda oftd go’y

Sev weli kupiev, Jowe-vor,

Ay banoraes zavll to'w

Kivalr Eenvoe, jor-yor,

2021, CAJLPC, Central Asmn Studies, All Rights Reserved
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“Kelmsalon ™ is one of the most popular genres in
the region. [t is known that brides have their own
order of exccution. First of all, it is traditional for
them to praise Allah, the Creator of the heavens and
the carth and the two ages, el oy prilim.- the F"n1p]|\.'1.
peace and blessings of Allah be upon him, and the
saints, However, i the pust, the bodesmaids of
Bukhara had a rule 1o send a special greeting to the
ruler Amir on behalf of the bride. Therefore, in some
of the bridesmaids recorded from the area, the
mntive of greeting, the Emir stands out:

Adalat manbai sheii fahon,
Amirt vo 'sg arimizga salom!

However, there are other vanunis of the salutation
similar to the one above, in which the greetings
addressed 1o 'Umar,” Uthman, and Haydar (Hazrat
Ali) from the Chaharis are as follows:

Yort ikkinchi — adolal wranbal shoh fofon,

LUlmari odif — amini ro zg ‘ovimega salom.

Yiorr srefinchi amavad e 'midn Dlsmen ervir,

Sami wl-Chee "o o shal chobuksuvarimga salom.

Yol fo rinehs Haydaet mo wing chashmd charog,
Sodibs diwlded amiri Shohswvorimga solom,

There are many legends about Huozeat All smong our
people. In them., Hazrat Al 15 depicted  and
interpreted as @ religious-mythieal character. Lepend
has it that Al bad a flvieg widow, o sharp sword,
Therefore, an the above text of the bride’s precting,
Haydar-Huerat Al is desenbed os "Sahibi duldul”, Tt
1= suid that Duldul was the only horse in the world
thint chased the wind when he ran, [ had mwo wings
in its armpits, and it flew freely in the sky, jumping
from cloud o cloud, 1T he sees the enenry, e wall not
survive, [T he ran away, he would chase him, bite
hirm i he came in frong of him, stap him il he came
behind him, heat bim iF he come from the mght saide
with his right hand, and beat him with his lefi hand if
he came from the left side. He undersiands what
people are saving, but he can't speak. This horse was

the horse of Hazrat Ali. Among the Uzbck peeple,
there is o special beliel that Hagrat Ali came to the
land of Turan, Bukhara.

Due 1o ihe fwt that i most parts ol the Bukhara
region there is a feature of bilingualism, this feature
15 also reflected in the examples of folklere creaed
!|-¢|.‘L':

€ shal  kun
e Tidtim,

Samolingi ko ray deb, orza bivla ado ho ldim.

sanga. e shoxl swnan,  bavashro

Ba bozori mnhabba, gavhari gimmatbohe evdim,
Regitiar ko ‘vidan misli sodafday kambaho be Tdim.
Clalawedar bows Shovosiv, navoyn nofalar gilsam,
Sani dardi g 'amingdan, ev pari pavkar, ade ba 'ldim.

The isophageal combinations in this muhamimas,
such as “whave sween”, “hae bozowr endfialbhae”,
“wavhars gimmatbaho”, Tdardi gam”. and pari
paykar”, indicate that the poetic text was based on
sweetness.

o general, wedding songs have a special place in the
dialeer because they are the product of the living
language of the people. The use of such dialecial
words a8 synonyms is also common;

Cholin-gitam ustida

Biv gl eding. yor-por

Enang bilan otangning

Bulbulicing, vor-yor

In Bukhara. the word "carpet” is used instead of the

word “galin”, Sometimes the word Tcarpel” s
proncunced as "gilem”

Peshkedagt gafin gilem
Hiv guelimen, hoy o lan,
Crarm bifan onanun
Bulbulinan, foy o lan

It is ne coincidence that the word "carpet” is used i
thise ELLIECH Alter all, m Bukhora this Deld s vy
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develaped and famouws. In general, Bukhara has long
hoen a place of crafismen and artisans, Mot only
doppidez, but also fendes and belfbog (chorsi o
belgars) sewing are developed in this arca. Bukham
is [amouws for ils swords, kmives, silk dresses,
capecially rardozi, and natonal ornaments, which
have a special place in folk songs. In particular. the
following mubhammas text is evidence of our opinion
i this regard:

Lo katapo'sh kivieningga
Mepn seexiacdefieg

Bocw gavdoning

1

the influenee of dialeet. For example, in the
following texts, the word “sovef™ is pronounced as
"seavelu”, the word "Ewda” s pronounced as “gudo.
the word “roveg” is pronounced as "rovog ™, and the
wiord "me wdi” is pronounced as “muendi™

Barib-kelih gudalarni surishiirgan,

Thki yoshring vildvzin varashtiegan

Savehilarga ko'p safom.
Or:

Raver dam gaychilan
Fawe Bowihas e o Terat

<
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developed and famous, In general, Bukhara has long
been o place of crallsmen and artisans, Mol only
doppidez, but alse fondos and belbog (chorsi or
helgars) sewing ane developed in this arca. Bukhara
is famous for its swords, knives, silk dresses,
espeainlly zardozr, and national ornaments, which
have a special place in folk songs. In particular, the
following mubammas text s evidence of our opimaon
in this regnrd:

Zar kalapo sh kivganingga

Man iaxaddug.

Hozy pardoning

Sowalmga wesin

Oagariod kedpaningda

Ihesfimandar o Tiin

Sand paggan orang

Magsadga velsin.

The mubammas mentions the zardozi doppi womn by
brides 10 Bukhara, that is, the cor kaluposh and the
women's jewelry wormn around the neck, known as
the “boca gardon®. In this case, the lynical
protagonist, in addition to using them as an aristic
means o express their spirival expericnces, curses
the enemies of the woman, applauds her relatives and
wishes her good health and long lile,

The following “Hiw tadfe!™ The word “ugona” used
m the song 15 also typical of Bukhom dalect and
means "call™. At the same time, the bride's irony and
ignorance of what is happening and what she s
dimng is being mocked by jugona sonsemy.:

Kedin keldi laladeay,

Herr ki ':r"n}vr.llm.fuj 3

Na saloumi na alik,

Che slze o "shgan Jugonadiay,

Iy bale!

During the wedding ceremony. songs performed live
often contan distorted pronunciation of a word under

21, CAJLPC, Central Asian S

the influence of dilect. For example. in the
Tollowing texts, the word “soveki™ is pronounced as
"saveli™, the word “kuda " 15 pronounced as “gudo,
the word “reveg™ is pronounced as “ravog ™, and the
word "wio i 15 pronounced as "maodi ™
Barib-kelib qudatarn surishiirgan,

Tkki voshring vlduzing varashiirgan

Savehilurga ko' solom

O

Ravap dogl gayehilam

Lang boxibti, hay o lun,

Ulndan kelgan qusolarm

O um bosibdi, ben o Tan,

Also:

Madondag! mumdila

Ahorimikan. oy o Tan.

Tl kegan qaedola

Nahorimikan. hoy o Tan,

Due to the fact that the Bukhara dialect belongs to
the Carlug dialect, one of the most notable features
of this dialect is the wse of a vowel without “g ",
Tromt row, wide vowel instead off "o ™

In the above-mentioned texts, the word “gavehifar”,
and the word “me adilar " also contain the vibrating
sound "r”. The word “madan™ in the poem means a
small louse {2 place where a garden awd other
heuschald items arc stored ) in an old-sivle courtyard,
which is built on the side of & large house,
Apparently, the fact that words or one vewel in a
word 18 replaced by ancther vowel did not affect the
:m:ul:il\hl of the word. But this hwmiliation is mom
always preserved. For cxample, in the following text,
w paronym is derived from the change of the sound
"a" 1o "a" under the nfluence of dialect, As a result,
the meamng of the word has changed:

Aravaning spehog
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Yorug  ekan, vor-yor
Chzga bergan go ViRgs
Avig ekan, yor-vor.

In this case, it was necessary o usc “argvaning
gupchags “vortg " - split in two. Because the word
"vowverg ", which is his parony. means "bright™. The
hood of the cor may be cracked, not Light, It was also
necessary o use the word “arig ", which is & paronym
for her, mstend of the word "weig” (“thin") Tor the
sheep given to the gid. Thus, morpheme analysis s
similor in pronunciation. that is. pronunciation. but
words with difTerem or Imrl:i.;ﬂ lexicul |:|u.'a||ing$ e
paroayms., and care must be taken in their use,

1 O

Or:
Cioy zalelir b to vior, sevgisi raven bo fva,
Otalar bosh go ‘shrayn, onalar rize bo Tsa.
Kedin-kuyov gallida aldu vafos) balsa,
Cavimekayie singiflavingga bergin salom,
Ewilib-egifih bergin salom,
There 15 no denyvang the influence of
Tanpuage an the wse of the verb “fig |
texts as "y thedur”, the pronoun )
the word "razi” s "Rizo "
V. Conclusion

<
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Yorug ' ekan, voraor

Chizga bergan qo vingis

Avtyy ehan, porsvor,

In this case, it was necessary 1o use “argvaming
gupchage “vorig” - split in two. Becuuse the word
“vovug ", which 15 his parony. means “hright”. The
hood of the car may be erncked, not light, Tt was also
nocessary to use the word “areg ", which is a paronym
for her, instead of the word Towdg” "thin")y for the
sheep piven w the gd. Thus, morpheme analvsis s
similur in pronunciation, that is, pronunsiation, but
waords with different or partial lexical meanings arc
paronyms., and care must be taken in their use.
Somelimes the use of antonyms in wedding songs
also gives them a special charm, For example:
Kechasi sovehi ketdi Ovdin uchun, ver-yor.

I?L dididir for ﬁ q:.l'mr:quh e erw u;'ﬂ:lm'r_ Var-pra

In this context, “kechasi® creates a  logical
contradiclion in terms of the concept of darkness and
"monn” light. As a result, the an of tarad cmerpes.
Depending on the use of words such as tran (irmn),
car {ear) in some examples of Bubkharn wedding
songs, il 15 possible 1o understund that they were
created 0 relatively later periods. Such examples
provide o hasis for disunguishing between traditional
wnd imodern varieties of Bukhars wedding songs,
Drevor witida akka, vor-yvor-rovane,

Povizga mindim vakka, yor-vor-yorome.

Chergo fiving moshinm, yorspor-vorone,

Hievewenda vorim vakka, yor-par-yorone,

In seme songs, the influcnce of classical literary
language 15 also fell:

Zarvaragring maydasi,

Ol Buxare pisiasi

Bemche fame mozik mug whder,

Bl Jenvonring onasi.

02021, CAJLPC, Central Asinn Stud

O
Cian zaldir bu o Ve sevgisi raoven bo va,
Orailar bosh go shyan, onalar rize bo T
Kelin-keovov qalbida ahdu vafosi ko lsa,
Caviiewkavi singiflavingze bergin salom,
Egiltb-eglih bergin salom,

There 15 no denying the influence of classical literary
language an the wse of the verb "feg W™ in the ated
texts as "fug ihdue™, the pronoun "™ as "hal", and
the word "rozi” us "rizo”,

IV. Conclusion

The Bukhara wedding songs often contain such lines
ws “Beowe pervisi T, Buxor osmoni ", U Besoroning
rlu:.fr:rr' L ".ﬁ‘raxurrmr'ng _Ligj.l'.rmu' 4r " Biivarn
minorasi”, “Buvore pistasi”, The songs used by
these vompositions can be constdered as created by
the people of Bukhara region.

Thus, when Buklara wedding songs are studied in
the context of Usbek folklore, 11 shews that they
have their own area features. In facl, the lolklore of
the region has many local Features, which is reflected
in the folklore of his wedding.
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