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XPHCTOBO”, KONRAKAMMH, NOAAPKAIMKM M ADKAMK YKPILUEHHAMM,

s

BorocnyseHHem.

. Macxa: :FF.?KHﬁ NPaziHKK C KpalleHEBRMA AALLEMM, EYAAYaMM, NEalEbHBIM CTOROM H

3. MIEIIIHII'II.P: BecensId NpazaHAK NPoWaHHA C IMMACHA, ﬁlﬂ}iHaMH_ HApOAHBIMK NYARHWAMA

W COMCKEHHEM Yydena.

4, HoBbIiW rog: NpazaryeTca ¢ HOBOMOAHER ENKOA, PefepBeprKany, WIMMNIHCKMM W

TPAAMUMOHHEIMA BAAIMM.
. HapogHuie pemecha:

Pa = Pa

LEN]

B 3akntoyeHumn xotenock 661 OTMETUTBL PAAOM Npe-
umyuiects ChatGPT npu nsyyeHnn pycckoro s3blka:

— JOCTYNHOCTbL 24/7;

— MepCcoHanM3npoBaHHbIV NOAXOA;

— HeorpaHnveHHasi NPaKkTuka;

— MOMOLLb C TPaMMaTUKOWN U NTEKCUKOW;

— yBriekaternbHoe obyyeHune;
— 6ecnnaTtHbIN OCTY;
— NOCTOSIHHOE pa3sBUTHE.

Takum ob6pasom, ChatGPT-4 sBnsetrca MHCTpy-
MEHTOM, KOTOPbIAN TPEeOyeT KOMMNETEHTHOIO U OTBET-
CTBEHHOIO MNpuUMeHeHust B obpasoBaTeribHOM Mpo-
uecce. KnwouyeBy ponb urparoT npenogasaTen,
KOTOpbI€ JOSMKHbI OCBOUTE BO3MOXHOCTU ChatGPT-4
N MHTErpupoBaTh ero B y4ebHbIN NpoLecc B COOTBET-
CTBMM C NeAarormyeckMMmm NpuHUMNamMm n 3TUYECKu-
MV CTaHgapTamu.

B pmanbHenwem HeobxogMmMo NPoJoSKUTEL Uccne-
AoBaHue apekTnBHocTM npumeHeHns ChatGPT-4 B
00y4yeHnn pyccKkoMy A3bIKy B BOEHHbIX By3ax, yaensas
BHUMaHME CcreayoLwmm HanpaBneHnam:

— paspaboTka cneumanbHbIX y4ebHbIX nporpamm
n metoguk. NHTerpauma ChatGPT-4 B cuctemy oby-

. Xoxnoma: pocnuce AEpeBRHKOI NOCYAR 20M0TLIM Y30POM H3 KPACHOM GOHe,
. Pxene: ronySan pocnnce apdopoeoii nocyasl BensiM y2opom.

. Manex: MyHWaTIOPHAR POCNICE N3KOBOM LWKITYNKK.

yeHus TpebyeT pa3paboTku cneumanbHbIX Y4eOHbIX
nnaHoB, NporpaMM M METOAMK, @ TakkKe NOAroTOBKM
npenogaBaTenbCKOro cocrtaBa kK paboTe C uckyc-
CTBEHHbIM MHTENEKTOM;

— cosfaHue cneumanbHbIX NNatopm u pecyp-
coB. PaspaboTka cneumanbHblX Nnatgopm 1 pecyp-
CoB Ans addeKkTuBHOro ncnons3oBaHua ChatGPT-4
B y4ebHOM npouecce, obecneuymsarowmx besonac-
HOCTb M KOHTPOIMb 3a UCNOMNb30BaHMEM AAHHOW MO-
aenwv;

— NpoBeJeHne ganbHenwmnx nccnegoBaHnii B 00-
nacTy UCKYCCTBEHHOrO MHTEeNnekTa B 06pa3oBaHnu.
N3yyeHne noTeHumana apyrux si3blKOBbIX MoZernemn
U WHCTPYMEHTOB WCKYCCTBEHHOrO WHTEnnekTa Ans
NOBbILEHNSA 3(PPEKTUBHOCTN 1 KayecTBa 0ByYeHus
B BOEHHbIX By3ax.

B uenom, ncnonssosaHme ChatGPT-4 B 06y4eHun
pYCCKOMY 13blKy B BOEHHbIX BY3aX IBNSETCS Nepcnek-
TMBHbIM HanpaBreHNeM, CroCOOHbIM 3HaYUTENbHO
NOBbICUTb KA4eCTBO MOArOTOBKU OyAyLIMX BOEHHbIX
odunuepoB 1 crnocobcTBoBaTb peanusaumm CoBpe-
MeHHbIX TpeboBaHMI K BOEHHOMY 00pa30BaHMIo.

Ucnonb3oBaHHas nutepartypa:

1.Al-Obaydi, L. H., Pikhart, M., & Klimova, B. (2023). ChatGPT and the general concepts of education:
Can Atrtificial Intelligence-Driven Chatbots support the process of language learning? International Journal of
Emerging Technologies in Learning (ljet), 18(21), 39-50. https://doi.org/10.3991/ijet. v18i21.42593.

2. AlAfnan, M., Dishari, S., Jovic, M., & Lomidze, K. (2023). ChatGPT as an educational tool: Oppor- tunities,
challenges, and recommendations for communication, business writing, and composition courses. Journal of
Artificial Intelligence and Technology. https://doi.org/10.37965/jait.2023.0184.

3. Fauzi, F., Tuhuteru, L., Sampe, F., Ausat, A. M. A., & Hatta, H. R. (2023). Analysing the role of CHAT- GPT
in improving student productivity in higher education. Journal on Education, 5(4), 14886— 14891. https://doi.

0rg/10.31004/joe.v5i4.2563

e-mail: tilvaadabiyotuz@gmail.com

2024-yil 14-son




Tadgiqot

Zarnigor SOHIBOVA,

Buxoro davlat universiteti o‘zbek tili

va adabiyoti kafedrasi doktoranti (DSc)
E-mail: zarnigorsohibova1988@gmail.com

PEYZA]J LIRIKASIDA DARAXT OBRAZI VA YOLGIZLIK MOTIVI

Annotatsiya: sharg mumtoz she’riyatida tabiat manzarasining badiiy talgini o‘zining chuqur ildizlariga ega.
X-Xll asrlar adabiyoti namunalari, undan keyingi davr ijodkorlari, xususan, Alisher Navoiy, Bobur, Ogahiy, Furgat
kabi shoirlar nazmida borliq, samovot, yil fasllari, bizni o‘rab turgan olam, uning gismlari — lirik gahramonning
ruhiyat manzaralarini aks ettiruvchi badiiy detal, she’riy asarda falsafiy xulosalar chigarish vositasi sifatida
alohida ahamiyatga ega. Mazkur adabiy an’ana zamonaviy o‘zbek she’riyatida ham muvaffaqgiyatli davom
ettirildi. Ushbu maqolada o‘zbek peyzaj lirikasiga oid she’rlar tahlil gilingan va daraxt obrazining ramziy
ma’nolariga urg‘u berilgan.

Kalit so‘zlar: tabiat tasviri, peyzaj lirikasi, obraz, ramz, inson siymosi, yolg‘izlik motivi

Annotation: the artistic interpretation of natural scenery has its deep roots in Eastern classical poetry.
Exemplars of literature of the X-XII centuries, creators of the period after that, in particular, poets such as Alisher
Navoi, Babur, Ogahi, Furgat, the existence, the sky, the seasons, the world around us, its parts - artistic detail
reflecting the mental landscapes of the lyrical hero, poetic it is of particular importance as a means of drawing
philosophical conclusions in the work. This literary tradition has been successfully continued in modern Uzbek
poetry. This article analyzes poems about Uzbek landscape lyrics and emphasizes the symbolic meanings of
the image of a tree.

Keywords: image of nature, landscape lyric, image, symbol, human figure, motif of loneliness

AHHOTaUMA: XygoXeCTBEHHAsA MHTepnpeTaumns NpMpoaHbIX Nensaxen MMeeT rnybokme KOpHU B Knaccuye-
CKoW BOCTOYHOM no3a3uun. Obpasuybl nutepatypbl X-XII BeKoB, TBOpLbI NOCMEAYOLEro nepuoga, B YacTHOCTU
Takue noathbl, kak Anvwep Hasown, babyp, Oraxu, Pypkat, ObiTue, Heb6O, BpeMeHa roga, OKpyXarLwun mMup,
€ro 4YacTu - XyQoXeCTBeHHble. [leTanb, oTpaxatoLlas AyLIeBHbIe NEeN3aXun IMPUYECKOro reposi, MoatTmyeckas
OHa MMeeT ocoboe 3HaveHue Kak cpeacTBO (hMNocodCKMX BbIBOAOB B MpousBegeHun. Jta nutepatypHast
Tpagamumsa yCneLwHo NpogoSikeHa B COBPEMEHHON y36eKCKon noasun. B gaHHoW ctaTtbe aHanmampyoTcs CTu-
XOTBOPEHUS 06 y36EKCKOM NEeN3axXHON NMpUKe N NOAYEPKNBAKOTCA CUMBOSIMYECKME 3Ha4YeHMs obpasa aepesa.

KnroueBble cnoBa: 06pa3 rpupodsbl, netsaxHas aupuka, obpas, cumMeos, Yeroseyeckas guaypa, Momus
o0uHo4yecmaea.

Kirish. Daraxt obrazi folklor, mumtoz va jahon
adabiyotida o'zining chuqur ildizlariga ega. Bu
simvol peyzaj lirikasining tasvir obyekti sifatida
ramziy ma’noda inson va uning hayoti, sabr
va matonati, umr o‘tkinchiligini ifodalab keladi.
Xalg og‘zaki ijodida bu obrazni A.Musaqulov
[1], M. Jo‘rayev, Sh.Turdimov va boshgalar.
o‘rgangan bo'lsalar, jahon adabiyotshunosligida
Y.L.Rabinovich, A.Donini, J.Frezer [1], V.Mangard
[2] kabi olimlarning diqqatga sazovor qgarashlari
bor. Ularning garashlarini birlashtiradigan jihat
daraxt timsolida inson siymosining aks etishidir.
Shuningdek, bu obraz mohiyatini ochish peyzaj
tasviri berilgan she'rlar mazmunini tushunishda
ayricha ahamiyatga ega. Fikrlarimizni she’riy tahlillar
bilan asoslashga harakat gilamiz.

Asosiy qism. Zulfiyaning “Uni go‘zg‘atdilar...”
nomli she’rida yolg‘iz, keksa daraxt obrazi berilgan.
Bu she’rda daraxt tom ma’noda inson timsoli bo‘lib
keladi va uni shartli ravishda “daraxt-inson” deyish
mumkin. She'rdagi yil fasllarini taqdir sinovlari,

hayotning past-u balandlari tarzida tushunish lozim.

Uni gqo‘zg‘atdilar...

Fasli gishga yaqin bir tup daraxtni

Nish ungan o‘rnidan qo‘zg‘ab qo'yishdi.

Nazdimda, umrini bezagan baxtni

Bu keksa daraxtga kamroq tuyishdi [3,142].

Dastlabki misralardan ayonlashadiki, bir keksa
daraxtni o’z o‘rnidan boshga joyga ko‘chirmoqchilar.
Shoiraning bu keksa daraxti tilsiz bo‘lsa ham,
galbsiz emas. Uning ham havas qilgulik kechmishi
bor. U ham ko‘plar gatori “quyoshdan shimirib”,
“tuprogdan emib” o‘sdi. lldizlari esa yerning bag‘riga
chuqur kirib, “bo‘ydor-kuydor daraxtlarning safiga”
kirdi:

Va bir go‘zal bahor ko‘rsatdi g‘uncha,

Va bir to‘kin kuzda berdi nishona...

Onaday, otaday mehrga o‘rab,

Saxiy bog‘bon etdi uni parvarish.

Nihol o‘saverdi yashnab, gurkirab,

Har yil yangi ko‘rkin gilib namoyish.

Lekin hamma yoz ham
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va hamma kuz ham

Siylab bo‘lig meva etmadi hadya.

Goh sel yuvdi,

bo‘ron boshin etdi xam,

U tik turdi hamon men hayot deya.

Aslida ham shunday — hayot bir tekisda davom
etmaydi. Ba’zan ona bo‘lib boshimizni silasa, gohida
gahrini ko‘rsatadi, ba’zan uning achchiq alamlarini
totib ko‘rishga ham to‘g'ri keladi. Lekin “daraxt-
inson” bariga chidaydi, yaxshi kunlardan umid qiladi:

...Bir daraxtdan baland,

o‘zgasidan past,

Oz umridan rozi kirardi kuzga.

Umr xotimasin bilardi, albat,

Bilardi nihollik gaytmasdi o‘zga.

Bunday “ko‘pni ko‘rgan” daraxtni ofrnidan
go‘zg‘atish, bir umrlik oshyonidan ayirish unchalik
ham oson ish emas. Garchi unga “kungay va
nazargoh” yangi oshyonni va’da gilayotgan bo‘lsalar-
da, daraxt “o‘z kuzini” shunda kutmoqgni niyat gilgan.
Bu orzusini amalga oshirmoqg uchun unga ildizlari,
chayir tomirlari yordamga keladiki, bular she’rda
inson e’tigodi, ajdodlar va kamolotga yetkazgan
zaminga muhabbatning ramzidir:

Chuqur ekan ildiz,

Chayir tomirlar,

Yerning chor yog‘iga ketgandi singib.

Bo‘ronlardan saqglab golgan omillar

Omon olib goldi dardini yengib.

Kungaydan hayotbaxsh ekan yer bahri,

O‘z ornida yana ko‘kardi daraxt.

Quyuq shoxlaridan tiniq kuz nahri

Yangi hosillarni bermoqgda xushvagt...[3,142]

Mana shu oxirgi misralar bugungi kunda hayotga
yengil-yelpi garayotgan ko‘pchilik insonlarga ibratdir.
Yaxshi yashash, giynalmay turmush kechirish uchun
o‘z yurtini, tug‘ilgan tuprog‘ini osongina tashlab
ketayotganlar ozmi? Yolg‘on va’dalarga uchib,
vatanini sotayotganlar kammi? Muallif “Kungaydan
hayotbaxsh ekan yer bahri” deganda aynan mana
shuni nazarda tutgan bo‘lsa, ehtimol. Ajdodlaring
o‘tgan zaminda “chuqur ildiz otish”, “yangi hosillarni
berish”, avlodlar bardavomligini ta’minlash
chinakam insoniy baxtdir. Bahor-kuzlarning kelib
ketishi, avlodlar almashishi hayot uzluksizligini
ta’minlaydigan mezondir.

Zulfiya ijodida tabiat tasviriga yondosh holda
yolg'iz daraxt timsolini boshga she’rlarda ham
uchratish mumkin. Shu jihatdan uning “Daraxt’
she’ri e’tiborni tortadi:

Bir daraxt turardi yo‘l chekkasida,

Shamol urar edi uni muttasil.

Avval ko‘k, so‘ng za’far-xazon tusida,

Ko‘rkini yo‘qotdi... hamon urar yel.

Qurg‘adi, bukchaydi kurashda tanho,
Zilol gonlaridan golmadi zarra.
Shamol, shamol savab golmadi ammo
lldiz-la yiqildi oxir bir zarbdan.

Endi yel bo‘shligda kezar darbadar,

Tanho qurbonining gagshashin izlab...
Bilaman daraxtday qulasam agar

Mening hayot bog‘im qgolmas huvillab [4,130].

Bir garashda she’r keksa daraxt xazonining
ijodkorga ta’siriday taassurot qoldiradi. Aslida bu
she’rda ham yolg‘iz daraxt timsol sifatida inson
siymosini aks ettiradi. She’rdagi daraxtni esa shartli
ravishda “daraxt-inson” tarzida ifodalash mumkin.
“Avval ko‘k, so‘ng =za'far-xazon tusida” misrasi
bahor hamda kuzni emas, insonning o‘tgan umrini,
kechmishini bildiradi. Shamol esa hayot yo'llaridagi
mashaqqgat, qiyinchilik va sinovlarning ramzidir.
Chindan-da, inson xuddi keksa daraxt kabi yashillik
va xazon orasida hayot bo‘ronlarini yengib yashab
o'tadi. Bu dunyo sinov maydoni. Ammo undan
shunchaki yashab oftish ham joiz emas, inson
o‘zidan yaxshi nom, go‘zal amallar, solih farzandlar
goldirishi lozim. Shundagina kishining “hayot bog‘i”
yolg‘iz daraxtniki kabi “huvillab” qolmaydi. She’rda
Zulfiyaning gizg'in umridan, hayotidan mamnunligi,
uni behuda o‘tkazmaganligi, kelajakka ishonch
keksa daraxtga giyosan muxtasar ochib berilgan.

Zulfiya she’rlaridagi peyzaj tasvirlariga uyg‘un
daraxt - inson obrazi keyingi davr ijodkorlarining
asarlarida ham uchraydi. Abdulla Oripovning “Yolg'iz
daraxt” she’ri fikrimizni tasdiglaydi:

Adirda o‘sardi yolg‘iz bir daraxt,

Birov bilmas edi kim ekkan, gay vaqt.

Uning tegrasida hatto yantoq yo'q,

Har yon qovijiragan xaslarga to'liq [7,353].

Zulfiyaning yol chekasidagi yolg‘iz daraxti
joylashgan makon Abdulla Oripovda adirga
almashgan. “Saraton chillasi” kelganda daraxt sahro
qushlarining shoyista oshyoniga aylanadi, yashil
barglar orom manbai bo‘ladi. “Qish fasli izg‘irin
quturgan onlar’da esa uni bo‘ronlar qurshab oladi.

Ko‘rdi u gullagan bahorlarni ham,

Lekin bo‘ldi doim yolg‘izlik hamdam.

Bir kun chagmoq chaqdi xullasi kalom,

Daraxt yonib ketdi, tamom vassalom.

Bu misralarda yana ramziylik bilan yuzlashamiz.
She’rdagi saraton, qish va bahorlar — inson
umrining bosqichlarini ifodalaydi. Hayotning bir
tekis emasligiga ishora qiladi. Shoirning “Lekin
bo'ldi doim yolg‘izlik hamdam” degan fikrida esa
insonga berilgan sinovlardan magsad o'zligini
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