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BUOB OCAMEALHOCTIIU VUUMEAR MYINKU.
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MUSICAL AND AESTHETIC EDUCATION AND MODERN
REQUIREMENTS FOR A MUSIC TEACHER
Mirshaev U.M.

Mirshaev Ulugbek Muzaffarovich — Teacher,
DEPARTMENT OF MUSIC EDUCATION, FACULTY OF ART HISTORY,
BUKHARA STATE UNIVERSITY, BUKHARA, REPUBLIC OF UZBEKISTAN

Abstract: this article is devoted 1o improving the professional and pedagogical
qualifications of music teachers. The goal of the task is to show the features of the
profession of a music teacher, to reveal the main components of his activity. This goal is
concretized in solving the following tasks: to reveal the creative nature of the music
teacher's activity, to show what abilities he must have for its implementation, to determine
what knowledge, skills and abilities a teacher should possess while working at school, to
consider some specific types of music teacher's activities.

Keywords: moral education, artistic taste, worldview, emotional world, educational impact,
didactics, musicology, musical and aesthetic education, artistic and creative development.

VIK 37.02

byayun npoBoAHHMKOM MYSLKAILHON KyALTYPbI, YMHTCAL MYILKH JOIKCH 3HATE, 4TO
MY3IBIKS, KOK M BCHKOC HCKYCCTBO, BOCHMHTRIBACT HEC TOJALKO XYAOKCCTBCHHMA BKYC M
TBOPUCCKOC BOOOpaxeHne, HO #  moOOOBE K KHIHH, WUYBCTBO NATPHOTHIMA ¢
HHTCPHALMOHAMIMA.  YCTAHORICHO, YTO MYILKA HCHOCPCACTBCHHO BOMACHCTBYCT Ha
MHPOBOTIPCHHE M MBILUICHHC, HA NOBCACHHC M XYJOKCCTBCHHOC passiTie wcnoseka. Cam
GaKT HENOCPEACTBCHHONO B ACHCTBCHHOIO NPHOGIICHHA K HCKYCCTBY YAKC HMCCT OIPOMHOC
BOCIMTHIBAIOUICE IHAMCHHC. DCTCTHYCCKOC OTHOWICHHE K XYJIOKCCTBCHHLIM 0Opazam, a
HEPEI HMX M K SHICHHSM JICHCTBHTCILHOCTH, HYBCTBAM M NCPCAKHBAHMAM — CaMulii
AKTHBHLI IYTH SCTCTHYCCKONO BOCTIHTAHMA.

AKTHBHOCTE  BOVICHCTBHA  MYILIKUTBHOIO  HCKYCCTBA  HA  NOJAPACTAIONICE  NOKOICHHE
APCANOAracT AKTHBHOCTL M rayGumy ¢ro  socnpustus, QOpMUPOBAHNMC W PAIBHTHC
CAMOCTORTCALHON  NOZHABATCALNON JACHTCALHOCTH  YUMIMXCR., 1O BOIMONKHO JAMIIL  TIPH
BIAHMOOOYCIOBICHHOCTH OOYUCHUS H PAIBITHR BO BCCM YHCOHO-BOCTINTATC/ILHOM TPOLICCCC.
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HecnenoBanmsaMy  yUCHBIX-IICAAIONOE H  NCHXOJOIOB  JIOKA3AHO, HTO  NPABMILHO
NOCTARICHHBLIX NMPONECe OOYHCHHA BEACT K PAIBHTHIO B HCJOBCKE TEX KAYCCTB, KOTOPHIC
HYAHBI €MY JUIS YCNICIHIHOIO CaMO NPOARICHHA B ONpPeac/icHHON aAcsTenbHoCTH. Jlanubie
COBETCKOIl HAYKH TOBOPAT © TOM, NTO TNPHPOAHMIC 3AQATKH WHIPAIOT CBOIO pob
GOPMHPOBAHKE HOBLIX NCHXHUCCKHX CBOMCTSE, OAHAKO HE npeaonpeaennior ux. B npouecce
OOYHCHHA HA HX OCHOBE O0PA3YIOTCA PAVITHYHAIC HHIAHMBIIYAIBHLIC CBOHCTRA,

Mysumkansnoe  OOpasoBaHME SABANCTCH  BAKRHCHIIMM  PALICAOM  ICTCTHHCCKOIO
socnuTanud. Jlas pasBuTHA XYJOKCCTBCHHBIX BKYCOB M NOHHMAHMA MY3ILIKC B HameH
CTPAHE JICNACTCH MHOIOC: COBAAHA CCTh MYIBIKANLHLIX WKOA, GYHKUHOHHPYIOT PALIHYHEIC
MY3IBIKQIBHBIC KPYXKKH B Konax, npu Jlsopuax u JloMax KyasTyps! B T. 1. OAHAKO 1pH
BeceM  Tom  pasnooOpasne  QOpM BHCIUKOABHLIX  JAHRTHIE  HC  MOKCT  JAMCHHTH
CHCTEMATHHECKONO MY3LIKWIBHOrO BOCnHTanus. Toasko B obmeobpazosarensHoll wkone
Ha YPOKAX MYILIKH MOKET OCYUMICCTRANTRCA  UCJACHANPARICHHOE, IUIAHOMEPHOE,
NOCACAOBATCALHOC MYILIKAILHOC BOCIIHTANNE BCEX AcTeil 6e3 HeKmoueHns.

Taxkum oGpaszom, 6a30i IR MACCOBOTO H BCCOOBEMITIONMIETO MY3BIKANBHO-ICTCTHYCCKOTO
BOCIIMTAHHA ABASCTCH o0weobpazosarensHas wkona. Jlare ysaummcs obiiee My3siKaibHOES
pasBHTHE, NPHOGIIMTE MX K BBICOKOMY MYIMKLIBHOMY HCKYCCTBY, chopmuposars
ICTCTHYCCKHE BKYCH HA aywmmx ofpasuax HapoaHoi, Kiaccuueckolt pycckoit u
3apyOeAKHON MYIBIKH, @ TAKKC MMPONIBCACHHAX COBPCMCHHBIX KOMIOIHTOPOB, BOCIHTATH
AKTHBHLIX YHACTHHKOR XYAOKCC THCHHOI CAMOCHTCALHOCTH-IPONAT AHAHCTOR
MY3BIKNBHO-ICTETHHCCKHX 3HAHMI, CNOCOOCTBOBATL HPABCTBCHHOMY COBCPIICHCTBOBAHWIO
NOAPAICANIONINX TIOKOJACHHH B ayxe TpeOoBanuil MOPAIBHOIO KOACKCA CTPOHTEIN
DATPHOTA — TAKOBRI OCHOBHLIC HANPABACHHR PaboThl N0 MY3IBIKAILHO-ICTCTHYCCKOMY
BOCTTHTAHHIO MIKOJILHHKOB,

Bee mKOABHBIC NPEAMETH HANPABICHBI HA JAOCTHACHHE InaBHol uean obyueHus —
GopMHPOBAHMC TAPMONMMYCCKH  PAIBHTON JHYMHOCTH, coucTaiomeit B cebe  wmMpoxKoe
mMupososIpenne, Gorarniil AyxoBHBIH MHP, QHINYECKOC COBEPILCHCTBO, HPABCTBEHHYIO M
ICTETHHCCKYIO KYABTYPY, YMCHHEC TROPHCCKH NMPHMCHATEH HA NPAKTHRS NOJYHCHHBIC 3HANNA.

DCTETHYECKOE  HAYANO MMECICH 110 CYICCTBY BO  BCEX  3IBCHLAX  yueOHoil
pocnuTaTe/bHON pabore B mwkone. Ho ocolyio posib HIrpaloT npeaMeTsl ICTETHYECKONO
UMK (MYSIBIKA, H3I00PAIHTCILHOE HCKYCCTBO, AHTCPATYPA), & TAKAKC HCTOPHA, reorpadus u
BIAHMOCBAIE MCAKILY HHMM,

Bee et CONpHKACAIOTCH C MHPOM [IPEKPACHOIO, M B MWICAIC KaXAL wKoALHLI
NPCAMET JO/IKEH ICTCTHHCCKH BOCIHTOBATH, PACKPHLIBAX KPAcoTy M UEACCOOOpPa3IHOCTH
OKpy&Ralomero mupa. B Bocnmranmm AyXoBHONH KyJAbTYPM H  HPABCTBCHHOIO oOanka
YHALMXCH OCOOCHHO BEANKA POJih YPOKOB MY3LIKH, ¢ Hanbonbeil cunolt sosacicreyomei
HA IMOIMOHATLHBIH MHP IIKOABHHKA H 00AAropakHBaIOUICH €ro aymy.

Hikona aomkuna nayuurts Acreil moOHTh M NOHMMATE HCKYCCTBO, BOCHHTATE Y HHX
TBOPHCCKYIO  AKTHBHOCTH, BOODPIKCHHC, YMCHCCC  MBICAHTL  XYAOKCCTBCHHBIMM
KaTCrOPHAMH.

Hens MySWKanbHLIX SAHATHI 3AKTIOMACTCH B TOM, 4TOOB  NMPOSBHTE IKOJLHHKAM
HHTECPEC K MCKYCCTBY, yMcHee pasOuparscs B Mysmkansnoit undopmaunn, orGupars
NPOMIBCACHHA, ACHCTBHTCABHO AOCTOHHBIC M IHAYHTCABHBC, YPOKH MYIBIKH JO/KHBI
cnocobersosats GopMUPOBANNIO GOraToOro AYXOBHOIO MHPE YHAUIMXCH, PAIBHBATEL HX
XYAOKCCTBCHHBI BKYC M ICTeTHHCCKHE notpebnocT. 3axaun npeamera «Mysnka»
HCTKO CKATO WIIOKCHB B HOBOH nporpaMme, npuobmmrTs ywamuxcs K Soasmomy
HCKYCCTBY, «HAYHMHTH MX A100HTH H NOHHMAaTh MY3LIKY BO BCcem Gorarcree ce dopm u
KAHPOB, HHAYE IOBOPA, BONUTATL B YHALIMXCHA MYIMKAIBHYIO KYALTYPY KaK 4acTs Beeit
HX AYXOBHON KyALTYPhI».

Pemenne 3aaa4 MY3BIKQIBHOTO BOCHHTAHMA BOIMOXHO NPH  YCJIOBHM, BO-TICPBBIX,
YBACKATCABHOIO XApPaKkTepa MYIBKUILHEIX 3AHATHIE H  BO-BTOPLIX, NPH  COZAAHHM
arMochepsl  IMOUMOHAUTBHOIO HANPCKCHHA M JAHHTCPECOBAHHOCTH B BOCHPHATHH M
ocMmuicaeHnn Mysuikn, He cayuaiino Gonsimioe BHMMAHHC B NPOrpaMMme OTBOAMTCN
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(OpMHPOBAHHIO AKTHBHOIO BOCHPHATHSA MY3bikH. [ToauepkuBaeTcsi 4TO My3bIKa TOILKO
TOrla MOKET OKa3blBaTh CBOE ICTETHYECKOES, TMO3HABATEBOE MW BOCMHTATEIbHOE
BO3JICHCTBHE, KOIJIA JICTH HAYYATCH MNO-HACTOSIUEMY €€ CAYWIAaTh M PasMBILUINTL O HEH.
BocnpuariHe My3blKH JaeT CHCTEMY KIIOYEBBIX 3HAHHWIL, a CAEAOBaTeNbLHO, pPa3BHUBacT
MBIIUICHHE, B NPONECCe BOCOPHATHA (QOPMHPYETCH EIAHHCTBO IMOLHOHAILHOIO M
CO3HATEIBLHOINO. AKTHBHOE BOCOPHATHE CIAYKHT OCHOBOH pPa3sBHTHA NPAKTHHECKOH
aestenbHOcTH.  Pemenne  3azay MY3BIK@IBHO-ICTETHHECKONO  BOCIHTAHMA M
XYJAOKCCTBEHHO-TBOPHECKOIO Pa3sBUTHA JICTCH M IOHOWICCTBA JIO/KCH OCYIICCTBIAATH
BBICOKOKBATH(HUIIHPOBAHHLIH, BCECTOPOHHE 00Pa30BaHHBIN YHHTEIb MY3bIKH.
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Annomayun: YueOHO-MEMOOUNECKue nocobus npedcmagimion cobolt 6CnOMOSAMeEIbHbIE
yuebnme mamepuaist, HeoGXOOUMBIE IR YCNCWNOI Peaiusayui mo2o il uno2o mMemooa
obyuenus - cpeocmad, opyoue, MEXHUNECKue cpeocmad uo m.o., 20€ HCROAbI0eanue
KOMNBIOMEPHBIX MEXHOAOSUI RPEONOAAaen UCROABIOBANIE KOMIBIOMEPOS, GBUOCOMEXNUKH,
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aabGopamopnsie, NPakmuveckue Iauimus, KoIoKEUYMbl U Op., AGIROWUecH  (opmot
MeoPeMuNecKo20 1 NPaKmuyecko2o NOIHANUR, CROCOON  BHEOPCHUA  KOMNBIOMEPHIX
mexnoaocuit  paspabammeaomes  Ha - OCHOGE  YHCONBIX  NAANOG WM Npocpamm  no
COMECMBENNBIM HAVKAM, NAAHUPOSanus yaebnozo npoyeccea.

Kmwoueswe caosa: yvueOusiit npoyecce, Memoont 00VHEHUA, YHAUecs, o0ywenue, Memoont,
0OPAIOCAMEABHBIE MEXHONOUMN.
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Abstract: teaching AIDS are auxiliary training materials necessary for the successful
implementation of a particular training method-tools, weapons, technical means, etc., where
the use of computer technology involves the use of computers, video equipment, projectors,
screens, and other technical means.
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