®e  w “906

ANJUMAN | KOH®EPEHLMA | CONFERENCES

0"ZBEKISTONDA ILMIY TADOIQOTLAR:

DAVRIY ANJUMANLAR

DAVRIYLIGI: 2018 | 2022

vy \\DCCC
XXX

o8
. MDCCC
N\

”

2022
[YUN
Ned 1

Toshkent shahar, Amir g
Temur ko'chasi, pr.l, 2-uy.

+998 97 420 88 8l ((D))
+998 94 404 00 00

www.taqiqot.uz @
www.conferences.uz <L%

CONFERENCES



Y3BEKUCTOHJIA WJIMHNHN
TAIKUKOTJIAP: TABPUH
AHXKYMAHJIAP:
15-KUCM

HALIMOHAJIBHBIE UCCJIEJ1OBAHMUSI
Y3BEKUCTAHA: CEPUS
KOH®EPEHIIUM:
YACTb-15

NATIONAL RESEARCHES OF
UZBEKISTAN: CONFERENCES
SERIES:

PART-15

TOIIKEHT-2022



, “Y3BEKUCTOHJIA WIMHUIN TAOAKUKOTJIAP: JABPUIA AHXKYMAHJIAP:”
YVYK 001 (062)

KBK 72043

“¥Y36ekucToHIa WIMHii TagkukoTaap: Jdaspuii amsxymanaap:” [Tomkent; 2022]

“V306exkHcTOHAA WIMMIT TaaKuKorTiap: JaBpmii amkymManaap:” Map3yCHIarH
pecnyonuka 41-kym TapMOKIM WIMUN MacodaBuil OHJIAWH KOH(EpeHLIrs MaTepraiapu
tymiamu, 30 utons 2022 wun. - Tomkent: «Tadqiqoty, 2022. - 22 6.

Y6y Pecry6iyka-uIMuii OHIAiH JaBpyii amKyMaHIap Y36ekucton Pecry6iukacuuay
PUBOKJIAHTUPULITHUHT OelliTa ycTyBOp HyHanuuuiapu OVitnua Xapakariap cTparerusicuia
Ky37a TYTUITaH Bazuda - UMUK H3JIaHUII IOTYKIApUHU aMaluéTra >KOpuid dTUIl Hynu
Owiad gaH coXalapuHU PUBOXKIIAHTUPHUINTA OaFUIIUIAHTaH.

Ymby Pecnybnuka unMuil aHXyMaHaapu TabJIUM COXAcHJla MEXHAT KWINO KernaéTran
npodeccop - YKUTYyBYM Ba Tanaba-yKyBUWIAp TOMOHHMJAH TaUEpiaHraH WIMHNA Te3UCiap
KUPUTHIITAH OYnIuO, YHIA TabJIUM THU3UMHJAA WIFOP 3aMOHABUM IOTYKJIap, HaTWXKajap,
MyaMMoJiap, e4UMHHU KyTa€Trad Bazudanap Ba uiaM-paH TapaKKUETUHUHT UCTUKOOI1aru
peXxalilapu TaXTuil KWIMHIAH KOH(epeHIHUsCH.

Macsya myxappup: ®aitzues llloxpyny @apmonosud, 0.¢d.n1., ZOLEHT.

1. XyKyKuii TAAKHMKOT/IAP HyHAJIMIIH
IIpodeccop B.0.,10.¢.H. FOcyBammeBa Paxuma (2 KaxoH MKTUCOIMETH Ba JTUILIOMATHS
YHUBEPCUTECTH)

2.®ancada Ba Xaét coxacuaarn Kapanwiap
HoneaT HopmatoBa duimopa DcoHammeBHa(MaproHa JaBjlaT YHUBEPCUTCTH)

3.Tapux caxudanapuaarn u3JIaHUAILIAD 3
HMcemanmnos Xycan0oii Maxammankocum YEim (Y30ekuctoH PecriyOimkacu Basupiap
Maxkamacu xy3ypujgaru TabiuMm cu@aTuHA Ha30paT KWJIMII JIABJIaT WHCIEKITASICH)

4.ConmoJiorus Ba NMOJUTOJOTHAHUHT XKAMUSATHMHM3IA TYTraH YPHH
Houent YpuntOoeB XommmkoH byHaroBmu (HamaHran MyxaHIUCIMK-KYPHJIMIIL
WHCTUTYTH)

5.1aBaaT OomKapyBu . )

Houent Hlakuposa Illoxuna FOcynosna (Y36ekucton Pecnybmmkacu Enutap wmmmapu
areHTINTH Xy3ypHJard €nuiap MyaMMOJapUHH YPraHWII Ba HCTUKOOIUTH KaJpiapHHU Taiép-
Jan UHCTUTYTH)

6. Kypnamcruka
TomoboeBa bapHoxon OnWKOHOBHA(AHIVKOH JHaBjlaT YHUBEPCUTECTH)

7.Punonorus GaHIAPUHA PUBOXKJIAHTHPHIN WYIMAATH TAAKUKOTJIAP
Camurosa Ymuja XamuiyiuiacsHa (TOIIKEHT BUJIOST XaJIK, TALJIMMU XOIUMIApUHUA
KaiiTa TaiépJiiaii Ba yJIapHUHT MaJlaKaCUHU ONIMPUIIL XYy MapKas3u)

Uions | 2022 15-kucM TomKeHT



- - - Q@
«“V3BEKUCTOHJA WIMHUI TATIKUKOTJIAP: JABPUII AH)KYMAHJIAP:? 39

8.Anaduér
PhD AonymaxwunoBa Jdwirnopa PaxmaryiaeBHa (TomkeHT MoJiust MHCTUTYTH)

9. UKTHCOAUETNA MHHOBANMSJIAPDHUHAT TYTTaH YPHHU
Phd BoxumoBa Mexpu XacanoBa (TOIIKEHT JIaBjIaT MApKITYHOCIUK MHCTUTYTH)

10.Ileparornka Ba NCHXOJIOTHS COXAJMAPHAATH WHHOBALIHUAIAD
TypcyHnHazapoBa DibBupa TaxupoBHa (HaBowit BWIOSIT XaJIK TaBIMMU XOTUMIAPUHA
KaiiTa TaiiépJiiall Ba yJapHUHT MaJlaKaCUHU OIMAPUII XYIyJIHi MapKa3u)

11.2Kucmonumii Tapousi Ba CopT
Ycemonona duiigysaxon MopoxumoBHa (2KucMoHMIA TapOXsI Ba CIIOPT YHUBEPCUTETH )

12.MapanusT Ba CAHBbAT COXAJAPHHH PHBOKJIAHTHPHII
TomrremupoB Otadbexk AdOunosud (MPaproHa MOJIUTEXHUKA UHCTUTYTH)

13.ApxuTeKTypa Ba AH3alH WYHAJIMIIA PUBOKJIAHUIIHA
BobGoxoHnoB Oirrn6oii PaxmonoBuu (CypxaHjiapé BUIOSTHA TeXHUKA (DUIIHATIN)

14.TacBupuii canbar Ba Iu3aiiH
HoueHt YapueB TypcyH XyBaeBUY (Y30€KMCTOH JIaBJIaT KOHCEPBATOPUSICH)

15.Mycuka Ba xaér 3
Houent YapueB TypcyH XyBaeBUY (Y30€KMCTOH JIaBJIaT KOHCEPBATOPUSICH )

16.Texnuka Ba TEXHOJOTHS COXACHIATH MHHOBALIMSIAP
Houent HopmupsaeB A0aykaiom PaxumOepaueBuu (HamaHraH MyxaHIMCIIMK-
KYPWJIMII UHCTUTYTH )

17.Du3nka-mareMaTuka Qanjapu OTYKJIApH
Houent CoxamanueB AOmypamun MamanaiueBud (HamMaHraH MyXxaHIMCIMK-
TEXHOJIOTHSI UHCTUTYTH)

18.buoMeMHA BA aMAJMET COXACHIATH WJIMHMIA W3JIAHHIIIAD
T.@.xn., nouneHt Mamarosa Homupa MyxrapoBHa (TOIIKEHT JaBiaT CTOMATOJOTHS
WHCTUTYTH)

19.®apmaneBTHKa
KammnoB @azmmmmy Conukosud, papm.@.H., goneHT, TOmKeHT (papmalleBTUKa
WHCTUTYTH, JLOpH BOCUTAIAPUHM CTaHIAPTIAIITAPUII Ba cudaT MEHEXKMEHTH Kadeapacu

MYJIMpU

20.BeTepunapus
KammnoB @azmmymmd ConukoBud, papm.@.H., goneHT, TOmKeHT (papmalieBTUKa
WHCTUTYTH, JLOpH BOCUTAIAPUHM CTaHIAPTIAIITAPUII Ba cudaT MCHEXKMEHTH Kadeapacu

MYJIMpU

21.Kumé dannapu 10TyKjIapu
PaxmonoBa Jlono KaxxopoBHa (HaBouii BriogaT! TaOuuii (paHiap METOIUCTH)

Uions | 2022 15-kucMm TomKeHT



g@g’ “Y3BEKUCTOHJIA WIMHUIN TAOAKUKOTJIAP: JABPUIA AHXKYMAHJIAP:”

22.buojorust Ba 3KOJIOTHS COXACHIATH WHHOBALHSAJIAD
Wynnomes Jlazu3 Toanbosud (Byxopo maBiaT YHUBEPCUTETH)

23.ArponponeccHHr pUBOXKJIAHUII HYHAIMINJIAPH
HoueHnrt CyBoHoB boiimypon VYpanosuu (TomkeHT uppuranus Ba KHIILIOK,
XYKAJIMTUHU MEXaHU3alIUsUIall MyXaHIUCIapUd UHCTUTYTH )

24.T'eonorusi-MHHEPOJIOTHSI COXACHAATH WHHOBAIMAIAD
Phd nmonent KaxxopoB Ykram AOmypaxuMoBud (TOIIKEHT MppuUranus Ba KUIIUIOK,
XYKAJIIMTUHU MEXaHU3alUsUIall MyXaHJIUCIapyd UHCTUTYTH)

25.I'eorpadus
Wynnomes Jazuz Tonnbosuu (byxopo maBiaT YyHUBEPCUTETH )

Tynaamea Kupumuazan mesucaapoazu MasaymMoOmAApHUHZ XaKKOHUUAUU 64
uKmubocaapnune myrpuaueuza myaiiupaap macsyaoup.

© Myaumdaap KaMoacu
© Tadgiqot.uz

PageMaker\Bepctka\ Caxudanosun: [Ilaxpam Daiiznen

Konrakr penaknmii HayuHbIX KypHajioB. tadgigot.uz Editorial staff of the journals of tadgigot.uz
00O Tadgiqot, ropox TaikeHr, Tadgigot LL.C The city of Tashkent,
ymuna Amupa Temypa mp.1, nom-2. Amir Temur Street pr.1, House 2.
Web: http://www.tadgigot.uz/; Email: info@tadgiqot.uz Web: http://www.tadgiqot.uz/; Email: info@tadgiqot.uz
Tem: (+998-94) 404-0000 Phone: (+998-94) 404-0000
Uions | 2022 15-kucM TomkenT



MYHJIAPNZKA \ COAEPKAHUE \ CONTENT

MYCHUKA BA XAET

1. Mirshayev Ulug‘bek Muzafarovich, Raximov Abdurasul Ravshan o‘g‘li
MUSIQA TA’LIMI VA MILLIY MUSIQASHUNOSLIK TARIXI HAQIDA..........ccccccvcveennne 7

Uions | 2022 15-kucMm TomKeHT



g@g’ “Y3BEKUCTOHJIA WIMHUIN TAOAKUKOTJIAP: JABPUIA AHXKYMAHJIAP:”

MYCHUKA BA XAET

MUSIQA TA’LIMI VA MILLIY MUSIQASHUNOSLIK TARIXI HAQIDA

Mirshayev Ulug‘bek Muzafarovich,

Buxoro davlat universiteti San’atshunoslik fakulteti
Musiqa ta’limi kafedrasi o‘qituvchisi

Raximov Abdurasul Ravshan o‘g‘li,

Buxoro davlat universiteti San’atshunoslik fakulteti
Musiqga ta’limi yo‘nalishi talabasi

Annotatsiya: Ushbu tezisda musiqa ta’limi va milliy musiqashunoslikning dastlabki qadamlari,
mutafakkirlarimizning musiqa san’atiga doir ta’limotlari, notatsiya hamda xalq musiqa merosini
notalashtirish tarixi, milliy musiqa an’analarini yosh avlodga targ‘ib etish masalalari yoritilgan.

Kalit so‘zlar: milliy musiqa, risolalar, ud chizig‘i, tanbur chizig‘i, hofiz, ijrochi, shashmaqom,
musiqashunoslik.

Milliy musiqa an’analarining bugungi kunga qadar bus-butun yetib kelishida musiqa ta’limi
hamda milliy musiqashunoslik katta ahamiyat kasb etadi. O‘zbek mutafakkirlari milliy musiqa
xususida bir qator nodir manbaalarni qoldirganlar. Musiqashunoslar tomonidan yozilgan risolalar,
yaratilgan ta’limotlar bir uchun beqiyos ma’naviy xazina hisoblanadi. Musiqa ta’limi tarixida
shunday manbaalar borki, ulug* allomalarimiz Abu Nasr Forobiy, Abu Ali ibn Sino, Abduraxmon
Jomiy, Alisher Navoiylar 0‘z sohasi bo‘yicha dunyo tan olgan ta’limotlarni yaratish barobarida,
musiqa nazariyasi, musiqa tarixi, cholg‘u san’ati bo‘yicha bir qator ilmiy manbaalar kashf
etishgan. Jumladan, Forobiy va Ibn Sino o‘z davrlarida mashhur bo‘lgan ko‘pgina musiqa sozlarini
takomillashtirish bilan birga ud, nay, g‘ijjak, qonun kabi bir qator cholg‘ularda mahorat bilan ijro
eta olishgan. Donishmandlar har bir musiqa asbobining o‘ziga xos fazilati borligini aytib, uni
inson ruhiyatini ma’naviy boyituvchi vosita sifatida ta’riflashgan. Milliy musiqa an’analarining
shakllanishi, taraqqiyotida Abu Nasr Forobiyning X asrda yaratgan ud chizig‘i, Safiuddin
Urmaviyning XIII asrda yaratgan musiqa yozuvi, Komil Xorazmiyning XIX asrda asos solgan
Xorazm tanbur chizig‘i notatsiyalarining yaratilishi musiqashunoslik tarixida ulkan voqealardan
bo‘ldi. Yuqorida aytib o‘tilgan nota yozuvlari o‘sha davrda faqatgina ud yoki tanbur uchun
mo‘ljallangan bo‘lsada, keyinchalik xalq musiqa merosini o‘rganishda, Buxoro Shashmaqomini
tiklashda muhim vosita sifatida xizmat qilgan. Buni musigashunos Viktor Uspenskiy hamda
milliy musiqa tarixi va nazariyasi bilimdoni Abdurauf Fitrat tashabbusi bilan buxorolik yetakchi
xalq hofizlaridan Ota Jalol Nosir va tanbur sozining mohir ijrochisi Ota G‘iyos Abdug‘anilardan
“Shashmaqom™ning 6 gismini notaga yozib olinganligi, 1924 yilda nashrdan chiqarilganligi
misolida ta’kidlash lozim.

Shuningdek, maqom bilimdonlari Shohnazar Sohibov, Boboqul Fayzullayev va Fazliddin
Shahobovlar Buxoro “Shashmaqomini”ning mukammal nusxasini notaga ko‘chirishdi va 1950
yilda Viktor Belyayev tahriri ostida Moskvada nashrdan chiqarishdi. Bu esa bu jahoniy merosni
asrab-avaylash, uning an’analarini kelajak avlodga yetkazish yo‘lida amalga oshirilgan ishlardan
biri bo‘ldi

Xalqg musiqasini notalashtirishda navbatdagi qadam akademik Yunus Rajabiyning
“Shashmaqom™ni to‘plab notaga olganliklari bo‘ldi. Yunus Rajabiy notalashtirgan ishlari “O‘zbek
xalq musiqasi’ning 5-jildi “Buxoro maqomlari” nomi ostida, Ilyos Akbarov tahririda 1959-yilda
chop etildi. 1966-yilda Toshkentda “Shashmaqom” 6 tomlik kitob tarzida Yunus Rajabiy yozuvida,
Fayzulla Karomatov tahririda chop etiladi. Yunus Rajabiyning “O‘zbek xalq qo‘shiglari” to‘plami,
“Musiqa merosimizga bir nazar” risolalari mil—liy musiqa merosi, an’analarini tiklanishi va targ‘ib
etilishida beqiyos xizmat qildi.

XX asrning 70-80-yillarida ham musigashunoslikda milliy musiqamiz tarixini o‘rganish,
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an’analarini tiklash, nazariy asoslarini tadqiq etish borasida qator izlanishlar, ilmiy ishlar olib
borildi. Shu o‘rinda musiqashunos professorlar F.Karomatov, O.Matyoqubov, T.G‘afurbekov,
O.Ibrohimov, R.Abdullayev R.Yunusovlarning ilmiy ishlarini ta’kidlab o‘tish joiz.

Musiqa ta’limida ham bu muammoning ko‘pgina qirralari har tomonlama tadqiq etildi. Bu borada
professorlar H.Nurmatov, A.Hasanov, Q.Mamirov, F.To‘rayev va boshga olimlar Oliy va o‘rta
ta’lim tizimida milliy musiqa, uning an’analaridan o‘quv-tarbiya jarayonlarida foydalanishning
pedagogik masalalarini ishlab chiqib, amaliyotda joriy etish yo‘llarini ko‘rsatib berishdi.

Milliy musiqa an’analari, uni tiklash, o‘quv-tarbiya jarayoniga tadbiq etib, yosh avlod
ma’naviyatini shakllantirishdagi dolzarb muammo ekanligini ta’kidlagan holda biz bu borada hali
juda ko‘p ilmiy izlanishlar olib boriladi va uning amaliy jihatlari yanada kengroq tadbiq etiladi
deb o‘ylaymiz.

Foydalanilgan adabiyotlar ro‘yxati:

1. Fitrat A. O‘zbek klassik musiqasi va uning tarixi. Toshkent., Fan., 1993 yil.

2. Karomatov F. O‘zbek chlg‘uchilik musiqgasi. Moskva., Muzika 1980 yil.

3. Mupmaer V. O°ZBEK XALQ CHOLG‘ULARINING SHAKLLANISH TARIXI VA
SHARQ MUSIQASHUNOS OLIMLARINING CHOLG‘U IJROCHILIGI SAN’ATIGA OID
ILMIY MEROSI /LIEHTP HAYUHBIX ITYBJIIMKALIUU (buxdu. uz). —2021. - T. 3. — Ne. 3.

4. Raximov A. R. O. G. L. et al. O‘ZBEK MUSIQA FOLKLORI NAMUNALARINI
TO‘PLASH VA YOZIB OLISH TARIXIDAN //Scientific progress. —2021. —T. 1. — Ne. 5.
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