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- IapOHKUMBI, BBIPAXKAIOIINE 3HAUCHHU O6H.ICCTBa 1 YCJIOBCKA, JHYHOCTH. salor (TI-OpKCKP[P’I Hapoxa,
SI3BIK, Y30eKcKoe IuIeMs1) — solor (IpemBOIUTEIb, HAYATIbHUK), garaman (IUIeMs, BOLIEALISE B COCTaB
y30EKCKOTo HapoJa) - gahramon (4enoBeK, MOKa3aBIINil CBOE CTpEMIICHHE, YIaCTHHK XyI0KECTBCHHOTO
MIPON3BENICHUS).

CMBICIIOBOM acCIeKT IIapOHHUMOB HCCIIEAYEMBIX A3BIKOB PAaCKpbIBACT CBOCOGpa?»I/IC MCHTaJIbHOI'O
JICKCHMKOHA C TOYKM 3pEHMSI pa3HOoOOpasusi CeMaHTHM4YecKux rpynm u moarpynm. Jlekcudeckas
OCMBICIICHHOCTh TAPOHUMUYECKHX TMap B PYCCKOM U B Y30EKCKOM sI3bIKaX IO CBOUM CEMAHTHUYECKUM
IIOJISIM OYC€Hb CXOXH M 3aTparnBarOT TaKUE€ TEMAaTHUYCCKHUC TI'PYIIIbI KakK ((Bperl n MECTO» —
«[IpoctpancTBo», «Xapakrepuctuka MecTay; «Okpyxkarommii Hac mup» — «Omucanue TpUPOIBI»,
«Onncanne XMBBIX CYIIECTB»; «JIMYHOCTHBIC KayecTBa 4eJoBeKa» — «YMCTBEHHBIE CIIOCOOHOCTH
4enoBeka», «BHEmIHOCTH dYemoBeka», «Xapakrep uenoBeka», «lloBemenme uenoBeka», «Cdepa
MEXKJIMYHOCTHBIX OTHOLLIEHUK» U T.I1.

3axsrouenne. [TapoHIMIS Kak SBIIEHUE S3BIKA 0 CHX MOP MCCIEOBAHO HEAOCTATOYHO MOJTHO. B
HACTOSIIEE BPeMs pa3paboTka BOIIPOCOB ITAPOHUMHH OYCHB BaXKHA TIPH O0OYIEHUM S3BIKY M Pa3BUTHIO
peun. [lapoHumust 3aHEMAaET ONpeeNEHHOE MECTO B JICKCUKOJIOTHH.

B3I"J'I$[,H Ha MIapOHUMBI KaK Ha 6JTI/I3KO3By‘-IHBIe CJI0Ba, UMCIOLIME OIMHAKOBOC YIapE€HUC U OJTHUA
rpaMMaTHYECKHE MPU3HAKKA, HO CEMAHTHUYECKH pa3jMYHbIC CJIO0Ba, OMMCHIBACTCS B paboTax MHOTHX
Y4EHBIX-IIUHTBUCTOB.

ITo OTHOIIECHHIO K YacTAM peun B y36€KCKOM SI3BIKC BBIJICIIACTCA 6oJIbIIe pa3HOBHHHOCTeﬁ, 49eM B
pycckom. B cioBape mapoHHMOB y30€KCKOrO s3blKa 3a()MKCHPOBAHHBI JIAKE CMEIIAHHBIE
[IapOHUMHYECKHUE [apbl, YEro B CIOBAPSIX MMAPOHUMOB PYCCKOIO SI3bIKA HE BbISUICHO. XOTS CMELIAHHbIE
MapOHUMHYICCKUE Mapbl PYCCKOI0 A3bIKA MOYKHO Ha6J'IIO,Z[aTI> KaK aBTOPCKHUC B XYHOKCECTBCHHBIX
[IPOM3BEJICHUSIX, UTO SIBJIACTCS TAPOHUMHUYECKO# arTpakuueil. CxoacTBOM B 00pa3oBaHNK TapOHUMOB B
A3BIKAX HUCCIICHOBaHUSA SIBJIACTCA TOJIBKO HAJIMYUC MCKBA3BIKOBBLIX ITAPOHUMOB, TaKHX KaK a()pecam —
adpecanm, Koaeynsim — Koaeynsiim, abonenm — 6260H€M€Hl’n, IKCnoHam — axcnonennm. 1 B PYCCKOM U B
y30€KCKOM s13bIke a)(MKCHI, TPH TMOMOLIM KOTOPBIX OOpa30BaHBI JAHHBIC MAPOHUMBI SIBIISIOTCS
HMHOCTPAaHHBIMH, 3aHMCTBOBAHHBIMH.

OueHb BaXHO BBISIBIICHUE JIEPUBALMOHHBIX OTHOLICHWH JIGKCMYECKUX €IMHHL] SI3BIKOB
ofecIeunBaroIie CUCTEMHYIO 00YCIOBIEHHOCTh MAPOHIUMHUYECKON JIEKCHKH.

CJ'ICI[YCT OTMCTUTD, YTO COTIOCTABUTCIIbHO-KOHTPACTUBHOC NUCCIICTOBAHNC CHCTCMHBIX COCTaBHBIX
YacTel JIEKCUKH Pa3HbIX S3BIKOB B 00JIACTH MAPOHUMHYECKUX OTHOIICHHWI BBISIBUT HOBBIE CXOZCTBA M
pasmmunsg MEXIy KOHTAKTHPYIOIIMMH S3BIKAMH M IIO3BOJIMT M3Y4YHTh HAyYHO-TCOPETHYCCKUE H
TMPUKITAOHBIC CBOﬁCTBa, OTpaxaroume CHCI.[I/I(bI/IKy Ka)morg SA3BIKa.
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YK 808.52.126
HACJIEJUE HYAPA U EI'O BJIUSIHUE HA COBPEMEHHYIO JIUTEPATYPY
3. X.IIamamedosa, npenodasamens, Byxapckuii 2ocyoapcmeennviit ynueepcumem, byxapa

Annotatsiya. Magqola nuar janri merosi va nuar detektivining zamonaviy adabiyotga ta'sirini
o'rganishga bag'ishlangan. 1940-1950 yillardagi Amerika adabiyotida paydo bo'lgan nuar detektiv
hikoyasi zamonaviy adabiyotga chuqur va doimiy ta'sir ko'rsatib kelmogda. Nuarning noodatiy
personajlari, qorong'u muhit va burilishli syujetlar kabi xususiyatlari bugungi kunda ham kitobxonlar va
yozuvchilar o’rtasida alohida o ringa ega. Maqolada zamonaviy yozuvchilar zo'ravonlik, korruptsiya va
axlogiy nomutanosiblik mavzularini o'rganib, murakkab personajlarni yaratish uchun nuar
elementlardan qanday foydalanilganligi o'rganiladi.

Kalit so’zlar: Nuar detektiv, gorong'u muhit, mavhum syujet, axlogiy nomutanosiblik, nomagbul
qahramonlar.

Aunomauyun. Cmamvs nocésuwena uccied06anuio HACIeOulo Hyapa u GuusHue HyapHo2o
Odemexmuea Ha cospemennylo numepaniypy. Ona ananusupyem, Kaxk HyapHblie mponsl i membl Obli
adanmupoBanvl 1 NepeocmblCiielbl COBPEMENHbIMU ABMOPAMIU, CO30A8ds HOBble U 3aX6AmMblEAIOUjUe
npouseedenus aumepamypul. Cmamvsi ucciedyen, Kak cOpemMerHble NUCameny UCnoib3yion HyapHble
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aneMenmul 015 CO30AHUA CONCHBIX NEPCOHANCEN, UCCIE008AHUA MeM HACUTNUSA, KOPPYAYULL U MOPATIbHOTL
HEOOHO3HAYHOCINU.

Kniouesvie cnosa: Hyaprviii 0emexmue, Mpaynas ammocgepa, 3anymannble croscemvl, Kpymou
JHcanp, YUHUUHLIIL 2epoil.

Abstract. The article explores the legacy of noir heritage and the influence of the noir detective on
contemporary literature. It analyses how noir tropes and themes have been adapted and reinterpreted by
contemporary authors, creating new and exciting works of literature. The article explores how
contemporary writers use noir elements to create complex characters, exploring themes of violence,
corruption, and moral ambiguity.

Keywords: Noir detective, dark atmosphere, intricate plots, hard-boiling genre, cynical hero.

YTo npuXOAUT HA yM OOBLIMHOMY U€sI0BeKy Korza oH cibiut Hyap? IIporausiinii TéMHII ropo,
NPOJAXKHBIC MOJUIEHCKUE, 0e3KAIOCTHBIC NMPECTYITHUKH, POKOBBIE KPACOTKM M WX HaKpy4YeHHbIE
KPUMHHA/IbHBIE UCTOPUH. 33 CBOIO MOUTH BEKOBYIO MCTOPHIO 3TOT KAHp JETEKTHBHOI JIHMTepaTyphbl
npeTepries 0BOJIBLHO MHOTHX M3MeHeHHH. OOpOC pasiuyHbIMU OTBETBICHHSIMH M MOUKAHPAMH, & €ro
3IIEMEHTHI MOKHO BCTPETUTD B CAMBIX PA3NIMUHBIX KHATAX, KOMUKCAX H TUTEPATyPHBIX IPOM3BEICHISIX.

“Swell. Come in. Here’s another one for you.” Spade pressed the girl forward. “She killed Miles.
And I've got some exhibits—the boy’s guns, one of Cairo’s, a black statuette that all the hell was about,
and a thousand-dollar bill that I was supposed to be bribed with.”[1]

Hyap B ero mnepBoHauajbHOM TOHUMAHMM M Hyap CETOAHSIIHMN MPaKTHYECKH JBa
CaMOCTOSITENbHBIX SIBJICHUS, CBSI3aHHbIE MEXTY COOOMH JIMIIL 6a30BbIMU JIEMEHTAMU H YCIOBHOCTSIMH.
Kaxknoe HoBoe MpoM3BeIeHUE, KaXK/IbIH HOBBIH aBTOP MPHUBHOCHIM B HYapHBIH JIETEKTHB YTO-TO CBOE,
Urpas ¢ BU3YaJIbHO CTHICTHKOM, aTMOC(EpOoid, epcoHaxkaMu U croxkeramu. [IepBoHavyabHO, HyapoM
Ha3BIBAJIM OCOOYIO Pa3HOBUIIHOCTD KPYTHIX JAETEKTHBOB ITOSBUBLIMXCS Ha HOJIKAX KHIDKHBIX Mara3uHOB
Awmepuxu B 20 roxsl 20ro cronetus B amoxy «Benuxoii denpeccuu (1929-1933 ee.) useecmuou kax
camblii msicenviil Kpusuc XX eexa, Croxicusuelicss KapmuHsl CoObImull 60 6peMs peyeccu Hepaspbl6HO
ces3anno2o ¢ umenem 32-eo npesudenma CLUA — Ppanxnunom Jenano Pyszsensmom, écmynusuium na
dondcHocmb npesudenma 6 camwlil paseap kpusuca — 6 1932 200y»[2] HyapHBIH IETEKTUB OTINYAIICS
HaNPsDKEHHBIM KPHMHUHAIBHBIM CIO’KETOM M TPYOOH HaTypaIMCTHYECKOH MaHEepol moBecTBOBaHus. B
INIaHe CTWIMCTUKU HPapOJUTE/SIMU HyapHOH JIMTEpaTypbl MOXKHO CUHTAaTh OJpHECTa XEMHUHTYIS H
Jxona [loc Ilaccoca. ABTOpEI HOBOTO KaHpa Hyap B JIMTEPAType B3sUIM Ha BOOPYKEHHE UX SI3BIK U
J00aBIUTH K HEMY HATypaIu3M B OLUCAHWUY HACHIIMA, CONUAIbHYIO IPOOIEMATHKY, CaMOpa3pyIIeHHe,
o0unue clieHra W HEeHOPMATHBHOW JICKCHKH, HECKONBKO HOBBIX THIIOB MEPCOHAXKEH BpOIE YyiKe
YHOMSIHYTBIX POKOBBIX JKCHIIMH M HMPHUIPABWIA BCE ITO OOMIIMEM CLEH KYpEeHHs M YNoTpeOieHus
ankoroisl. JIpyrod omIMYUTENbHON OCOOGHHOCTBIO NAQHHON JNETEKTHBHOI JIMTEpaTyphl, BbIISIBIIMX
Cpe/y rop ICTCKTUBOB CTall 0CO0BIN 00pa3 IIIaBHOTO Teposi. ITO ObLT HE CITY)KHUTEIIb 3aKOHA, & YACTHBII
JIeTEKTUB WM K HpUMeEpy, BeAyIuil COOCTBEHHOE PacCeOBAHUE >XYPHAINCT, HEMOCPEICTBCHHO
BOBJICUEHHBIH B aKT MPABOHAPYIICHUS YENOBEK, MPECTYIMHUK MM JaXke ’KepTBa. [IepcoHa)kn TH Kak
HPABIJIO, OBbUIX JTIOJBMH JI0BOJILHO HECUMIIATHYHBIMY, 00IaAIONINMH SPKO BHIPXKEHHOM JICBUAHTHON
MOJeJIbI0 IoBefeHus. Jloiroe BpeMs Takoro poja jJureparypa OblLla HEBOCTPeOOBAHHOM JIMTEpaTypoi
Ha mobutenss. HyapHble poMaHbl H pacckashl TeYaTald B Pa3IMYHBIX OYIIbBApHBIX JKypHalaX BpoJe
“Black Mask”.

“More than one famous author of the hard-boiled or crime noir genre were first introduced to the
reading public through the Black Mask. Masters of the detective story whose work was published in Black
Mask include none other than Raymond Chandler and Dashiell Hammett. Indeed, it was in the Black
Mask that Hammett introduced the Continental Op, one of the most famous characters of the genre and
pulp magazines.”’[3]

Hacrosmuit ik nomyasapHOCTH JaHHBIN XkKaHpP JocTUr ToibKO 1950-60 romsl. Torma pomaHsl
1920-30 rozoB cranmy MaccoBoro repeusnasars. OcHoBateneM Hyapa npuHsaTO cuntarh AMEpHKaHCKOTO
mcarenst Cornell Woolrich, ero Takue kuuru kak The Bride Wore Black (1940), “Waltz into Darkness”
(1947), “Deadline at Down " (1944) canraroTcsl KITaCCHICCKAMH YEPHBIMH POMaHaMH. JIpyriM BaKHBIM
aBTopoM jkaHpa ssisiercs William Burnett xoropeiii B 1929 roay omyOnmMkoBanm OIMH M3 MEPBBIX
HyapHBIX geTekTuBoB ‘‘Little Caesar”. IlpemonaBarens yHusepcutera Keuue B bendacre Andrew
Pepper Ha3biBaeT Tpems OTI[AMH OCHOBATeNsIMH HyapHoro nerektusa Dashiell Hammett, Raymond
Chandler u Mickey Spillane:

“While the classic hardboiled private detective—as exemplified by the creations of writers such
as Dashiell Hammett, Raymond Chandler and Mickey Spillane—may bend or break the law, this is done
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by a protagonist with meaningful agency in pursuit of justice, and "although not every one of their cases
may have a happy conclusion, the hero nonetheless will emerge with a clean ethical slate."[4]

BosHukHOBEeHHE Hyapa He MPONUIO OSCCIEHO M APYroro Ba)KHOTO SIBJICHHS aMEpUKaHCKON
KyJbTYpbI Kak KOMHUKCOB. B 1939 rony B 27 Homepe “Detective Comics”, B epBbIe HOSIBISIETCS OJIMH H3
caMBIX MpayHBIX U MO-HACTOAIEMY HyapHBIX cyneprepoes “‘Batman”. B ero obpase, Guorpapun n
aHTypaXXe OTYETIMBO UyBCTBYETCS BIMSHUE UEPHBIX KPYTHIX JETEKTHBOB, pHUCYys, IO CYTH,
SKePTBOIPUHOIICHNE Y HEro Ha Iuiasax YOWJIM POJUTENEH, IO3TOMY OH BBIHYK/IEH BOCCTAHOBHTH
CIPaBE/UIMBOCTh M IIPAaBOCYAUE CBOMMH pyKamH. Ilpu sTom bermeHa Henb3s IONHOCTBIO Ha3BaTh
TOJIOKHUTENBHBIM TiepcoHaxeM. B “Detective Comics” oH yOuBan JIofiel, HTHOPUPYsI CBOE TJIaBHOE
[PaBIJIO CXOJMJI C yMa M CTaHOBWIICS MaHbsikoM. He crout 3a0bIBath 1 po Mecto neiicreue Gotham,
ropoJ] Kak OyATO CPHCOBaHHBI CO CTpaHMI] Jy4YINHMX HyapHBIX JeTeKTUBOB. OH IOJIOH Pa3sauYHOIO
[IPECTYITHOrO OOIIECTBAa M NPOJAXKHBIX MOJMIEHCKUX. B HEM 3alikaniBaeT ypOBEHb IPECTYIHOCTH,
TPYIIOOBI COCEACTBYIOT ¢ GoraTeiMu 3aaHusIMI. CyIiecTByeT 1 Macca APYTHX HyapHBIX KOMHUKCOB. 3a 8
ner 1o bermeHa Ha cTpaHHMmax AMepHKaHCKO rasers! “Detroit Mirror” BBIIIET MepBbLf KOMHKC O
nerektue Jluku Tpecu “Dick Tracy”. Kak yreep:kmaer Frank Noessel u3 ynusepcurera Jlynceum,
CHIA:

“The name of the strip and its protagonist, Dick Tracy, derive from the common slang term for a
detective, namely, “dick,” a shortened form of “detective.” The surname Tracy, of course, is derived from
the verb “to trace” since certain detectives are involved in tracing lost persons, among other duties. Dick
Tracy originated during a time of exceptional lawlessness in the US that included the rise of organized
crime and many highly publicized criminals such as Bonnie and Clyde, John Dillinger, Pretty Boy Floyd,
Ma Barker, and others. These outlaw types appeared in the early strips, and their characters were drawn
from real life, albeit with name changes. The strip evolved over the years, and the plots always reflected
the times (The Great Depression, WWII, the Silent Generation, moon exploration, and so forth).”[5]

IIpousBeneHNs ¢ TaHHBIM EPCOHAKEM COBMECTHIIH B €O HE TONBKO YEPHBIH ACTEKTUB, HO U
mmuoHckuid Tpmiuiep n 6oesuk. Ceifuac MHTepec K Hyapy M KOMHMKcax He ocnabesaer. JloOoit
MOKJIOHHHUK 3TOTO JKaHpa ¢ X0y Ha30BET BaM U “T'opox rpexos” ®penka Mumiepa, u cepio “Mapsen
Hyap”. OznHako G0JbIIMHCTBO JIIOJEH y3HAIM 00 3TOM XKaHpe Onaroiapst pasinuyHbIM (QHIbMaM, ITOTOK
KOTOpHIX He ocnabeBaeT U 1o cel fieHs. Cam TepmuH “Noir” Brepssie nosBuica Bo @panrum. B 1946
rofy KMHOKpUTHK Huno ®pank 3amycTuin B 00uxo[ Belpaxkenue “®uisM Hyap”, o3anMcTBOBaB €ro 13
KHIDKHO# cepur Hyap Mapcenst [lyamens. OmHako cTaTh TEPMHHOM, MOpa3yMEBAOLIMM C COOOi
(GUIBMBI CO CXOXUMM YePTaMH W MHTOHAIMEH Hyap cMOT TOIBKO B 1955 romy, kxorma Bo ®panrum
BhIlLIa kKHUra PaiiMona bopre “TlaHopama AMepHKaHCKHX KWHOHYapOB”, CTaBIICH cpa3y MOMYIsIpHOH
cpemu JiFOOHMTENEH JETEKTUBHOTO >KaHpa. ABTOP B CBOEM TpyJAe MNPOAHATM3MPOBA LIENBIA Pl
JIETEKTUBHBIX IIPOU3BeeHuit OT “Mainbruiickoro cokona” 1o “O6HakEHHOTO ropoja’.

“Spade, who had held his breath through much of this speech, now emptied his lungs with a long
sighing exhalation between pursed lips and said: ““You won’t need much of anybody’s help. You re good.
You're very good. It’s chiefly your eyes, I think, and that throb you get into your voice when you say things
like ‘Be generous, Mr. Spade.’ ” She jumped up on her feet. Her face crimsoned painfully, but she held
her head erect and she looked Spade straight in the eyes.”

IomBozms WTOrW HYKHO OTMETHTH YTO HYapHBIN XXaHP MMEET OTPOMHOE 3HAYMMOE MECTO B
MCTOPUU aMEPUKAHCKOH JIATEPATYPh B KAUECTBE JyUIIMX BUJIOB MPAYHOTO JIETEKTHBA.
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