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to behave himself so as not to fall into the hands of Mr. Mike for dinner. The driving
force of the actions of the characters is not real desires and needs, but some external
circumstances, conscience and a sense of duty. This is often why English fairy tales
are considered too simple.

Secondly, English fairy tales usually describe some situation, give some
information or state facts. The story is generally smooth, there are no special
explosions and unexpected plot twists. Fairy tales do not always have a happy
ending. Sometimes they are even cruel. For example, in the fairy tale "Magic
Ointment", the main character, Aunt Goody, fell into the eyes of a demon and
"became crooked to death.” In fact, fairy tales are more like sad stories.

The reason for this may be the extreme strictness of the British. People also
restrained their feelings and emotions while retelling fairy tales.

Third, fairy tales have almost no traditional beginning and end.

It should be noted that everyday English fairy tales are particularly eccentric
and may surprise a Russian reader. It is this eccentricity that underlies the comic
effect of the fairy tale: for example, "The Three Wise Men" is built on a combination
of somewhat ridiculous and unrealistic elements that are very typical of English
folklore. "Dick Whittington and his Cat" is a very common English household story
that shows us the customs and life of old England very clearly and clearly, as if it
transports the readers to old London. It is a very famous story about a poor English
boy who gave the most valuable and only thing he had to a captain on his way to
Africa, a cat, and how the Moors paid a fortune for it. The field of fairy tales is
usually limited to reality, and the more unusual it is to mention and describe a
specific geographical place.

But a bright and kind ending is not always found in English folktales and fairy
tales - let's remember the fairy tale "The Master of All Masters"”. The endings are
sharper and sometimes even brutal: for example, "Magic ointment”. But more often
than not, the rebuke is a routine, a harmonious conclusion, without a sharp rise or
growth.
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ANNOTATION. This article reviews that setting in a literary work can
alleviate some of the writer's difficulties in describing the time and space by allowing
a reader to focus on the story's plot and characters. Since the works of Mary Alice
Monroe are of an environmental nature, it is explained that the author skillfully
portrays real places in her works, such as an island, a beach, a mountain, a fertile
plantation, and other wildlife environments.The article is aimed at to study the
literary analysis of the setting and its functions in the eco-fiction novels “Time is a
River”, “Sweetgrass”, “The Summer of Lost and Found” by American writer
M.A.Monroe. We distinguish 5 functions of setting in these novels:1) Setting as a
background for action; 2)Setting as an antagonist; 3)Setting as a means of creating
appropriate atmosphere; 4)Setting as a means of revealing character; 5)Setting as a
means of reinforcing the theme.

Keywords: eco-setting, antagonist, background, literary theme, characters,
appropriate atmosphere, setting, eco-motives.

AHHOTAIMUA. B cratbe paccMaTpUBAETCsA, YTO CETTUHT B JIMTEPATypHOM
IMPOU3BCACHUN MOJKCT 00JIETYNUTD HCKOTOPBIC TPYAHOCTHU IIMCATCIIAI B OIIMCAHHNHN
BpPEMCHH M IIPOCTPAHCTBA, IMO3BOJIAA YHUTATCIIO COCPCAOTOUYHUTHCA HA CHOKCTC U
IICPCOHAXKAX pacCCKa3a. HOCKOJIBKy IMPONU3BCACHUA MBpI/I 16)115(¢ MOHpO HOCAT
DKOJIOTUYECKUMN XapaKkTep, MOACHACTCA, YTO aBTOP YMCIIO H306pa>1<aeT B CBOUX
pa60TaX pCaliIbHbIC MCCTA, TAKHC KdK OCTPOB, ILLILK, IOpa, INIOAOpOAHAA
INIaHTaousad U APYIruc CpCabl JKUBOU IIPHUPOJELL. o0CTaHOBKa YIIOMHHACTCS KaK
BKJIIOHAarOmasa KOHTCKCT, BBIXOI[HIHI/Iﬁ 34 paMKN HCIIOCPCACTBCHHOT'O OKPYKCHMUA
ucropur. CTaThsl HaNpaBiI€HA HA H3YYEHUE JMTEPATYPOBEIUECKOrO aHAIIN3a
CEeTTHMHIa M ero (yHKIMil B 3Ko(aHTacTHUECKUX pomMaHax «Bpemsi — pekay,
«CBI/ITFpaCC)), «Jleto MMOTCPSAHHBIX H H&ﬁﬂ@HHBIX» AMCPHUKAHCKOI'O IIHNCATCIIA
M.A.Mosnpo. Msbl paznuuaem 5 GyHKLUMNA CETTUHra B 3TUX poMaHax: 1) CeTTHHT
KaKk (OH JCHCTBUS; 2) CETTUHT B POJIM aHTAaroHUCTA; 3) CETTHHI KaK CPEACTBO
CO37[aHMsI COOTBETCTBYIOIIEH aTMocdepnl; 4) CETTUHT KaK CPEICTBO PACKPBITHS
XapakTepa; 5S)CETTUHT KaK CPEICTBO YCUIICHHS TEMBI.

KiroueBble ¢j10Ba: DKOCETTUHT, aHTAaroHUCT, (JOH, JHUTEpaTypHas TeMa,
IICPCOHAKH, COOTBCTCTBYIOIIIAA aTMoccbepa, CCTTHUHI, DKOMOTHBBI.

INTRODUCTION

Setting is a literary device that allows the author of the story to determine
the time, place and environment of its occurrence. This is an important element of
the story because space and time tell the reader when and where the events will
take place.[1,276] In addition to specific geographical locations, specific types of
environments are often used as settings in literary works. By setting a story or
narrative in a familiar setting, the writer can be relatively sure that the reader will
have a general understanding of the characteristics of that setting, such as the
terrain, climate, culture, etc. This relieves some of the writer's difficulty in
describing and allows the focus to be on the story's plot and characters. [2,220]
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The famous writer Mary Alice Monroe, who entered the modern American
literature with her novels that uniquely describe the relationship between man and
nature, showed herself in a series of novels of the eco-fiction genre with a style that
combined her deep sympathy for people and a naturalistic worldview. M.A.
Monroe's books on environmental topics make him known as a bestselling novelist.
As a result of the writer's family's move to the Isle of Palms, a major event occurred
in the Monro’s evolutionary development. Her writing began to combine feminist
themes with environmental messages and metaphors, thus bridging her life as a
writer and conservationist.

Mother Nature is the main theme of M.E. Monroe's "House on the Beach"
series and the novels "Time is a River", "Sweetgrass"”, "The Summer of Lost and
Found”, although the author describes this theme as a family that we experience in
everyday life. Monroe was able to illuminate human’s complex but sacred feelings
related to the environment.

METHODOLOGY OF THE RESEARCH. The notion of a setting and its
functions are studied in many prominent books and manuals related to the theory
of literature such as in “CTriHcTHKa COBPEMEHHOTO aHTIIMUCKOTO s3bIKa” (1973)
by I.V. Arnold and “Stylistics” (1971) by I.LR Galperin.Chronotype — is a term
coined by M.M. Bakhtin to describe the way time and space are described by
language, and, in particular, how literature represents them. Functions: Realistic(to
render the verisimilitude),Suggestive, Symbolic ( the setting stands for smth else-
idea, character, abstract notion).[2] The issue of eco-fiction genre and eco-
feminism in English literature has been deeply discussed by various critics and
literary scholars such Truby John, Obstfeld Raymond, Levin Donna,Lodge
David,Roberts Edgar V and Zweig, Robert, Rozelle Ron.It was specially studied
in the works of Russian literary scientists such as E.R. Martynova, E.S.
Burmistrova and S.V. Grechishkina.

RESULTS AND DISCUSSIONS

Setting is defined as a time frame or location in which a narrative takes
place in literature. The 3 main types of setting are time, place and environment. A
setting can show the time period in which a story takes place. This gives context to
the social climate of a story and a background about the social cues and expectations
that characters should adhere to. Place refers to aspecific placein anovel.
Environment (physical and social) refers to a broader geographical area or a social
environment. The social environment is the surrounding environment that social
events occur in. This also shows the culture that characters are educated in and the
institutions and people they are involved with. [13,108]

Since the works of Mary Alice Monroe are of an environmental character,
the author chooses real places in her works, such as an island, a beach, a mountain,
a fertile plantation, and other wildlife environments. The historic city of Charleston,
South Carolina and the nearby Isle of Palms were chosen as unique locations for the
7 novels in the Beach House Series. In Monroe's works, we can find the usage of the
setting in the following 5 functions:
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1) Setting as a background for action. To find out whether setting serves as
essential elements in fiction, or whether it exists merely as a decorative and
functionless backdrop, we must ask ourselves: Can the work be set in another time
and place without significant harm? If the answer is "yes", then it can be said that
the background image serves as a decorative background. In M.A.Monroe's "The
Summer of Lost and Found™ the actions are set during the pandemic. Due to
unemployment and the stay-at-home order during the pandemic, Linea and Anna
have to live together in a beach house for several months:

Three days later, the weather changed again. A blustery wind rattled the
windows, sending the palm fronds scratching at the windows. Both she and Anna
had retired to their rooms after an early dinner of comforting lentil soup, Gouda
cheese, and chunks of sourdough bread. [3,96]

In this passage, we can see that there is no artistic purpose in this passage, which
depicts a typical daily life in a beach house.

Artistic time and space cover all elements of the work. In particular, it is
impossible to show the moods and experiences of the characters without the
depiction of the artistic time and space. Also, the depiction of the mental state of the
hero in parallel with the space and time determines the author's style. Setting gives
context to the characters’ actions in a story line. It can also create the mood (how the
reader or viewer feels). It’s easier to understand why the characters in the story are
doing what they’re doing when we know where the they are. The time of day, time
of year, and ages of the characters will also affect how they act and what they say.

2)Setting as a means of creating appropriate atmosphere. Many authors use
their portrayal of the setting as a means of raising the reader's expectations and
setting the appropriate state of mind for what is to come. In "Sweetgrass"”, when
Mary June tells her husband Preston that despite the bitter truth that her husband is
leaving, she finally finds courage and is happy about it, the author uses the image of
thunder and storm to describe Preston's state of mind:

Around them the storm broke. Fat drops of rain splattered loudly on the dry
ground in gaining crescendo. With each gust of wind the grasses swayed and shook,
rattling like castanets. Then the sky opened up and the heavens cried. The roof
provided no shelter from the torrents of rain, and both felt the lash of water that
whipped through the air.[5,12]

3)Setting as an antagonist. In Monroe's works, the setting appear as
antagonists in the following cases:

- In the novel "Time is a river", when the main character Mia Landan starts to
live in the cabin in "Watkins Cove", it is described by such adjectives as "creaking
floor, old wood stove, rustling hoots and snaps outside, the wind gusted, windows
rattled, cobwebbed and filthy cabin™ the desolation of the cabin and the terrible
weather outside cause Mia to hesitate about her decision to live in the mountains.

- In the novel "The Summer of Lost and Found™, Linea Rutledge describes the
environment during the pandemic and her temporary unemployment ("The aquarium
was closing its doors to the public because of the pandemic™), making the character
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of Linea, who strives for new things and striving for new things, depressed (*"bidding
teary fairywells to every fellows™).
4)Setting as a means of revealing character. The ratio of the place and time
in the work often shapes the personality and fate of the characters: it is a direct cause
of what qualities people have. A person who grew up in a small, cozy house in the
city may have a different outlook and approach to life than someone who grew up
in the vast countryside, in close contact with nature. Stories sometimes show us
characters who are direct products of their environment, reflecting its moods and
values. Often, however, the stories depict characters who rebel against their
restrictive environment of space and time and struggle to break free from the
suffocating environment. Mary Alice Monroe also shows how in her novels she uses
symbolic representation of real space to reveal the inner world of the character.
In Monroe's "Time is a river" Mia Landan, the protagonist of the play,
found a chest in a shack on Wetkins Mile, where she is now living, a picture of
valuables belonging to the original owner of the abandoned shack: "priceless tire

plate hand painted with a different wildflower"”, "heavy sterling silver tableware,
each piece engraved with a bold KW ”, “vintage evening gown of royal blue taffeta”,
“white silk scarf”, “two bamboo fishing rods” indicates that the owner's lineage
goes back to a noble family. The author does not directly convey the portrait of Kate
Watkins in the novel to the reader, but through his personal diary, which contains
the letters of Kate Watkins and his valuable advice on fishing, as well as messages
and news from old newspapers found in the archive, Kate's appearance and inner
character are understood.

5)Setting as a means of reinforcing the theme. In a literary work, the
author's skillful use of time and place can emphasize the theme of a novel or short
story, in which the physical environment in which the action takes place can
symbolize the central ideas of the work. In almost all of Monroe's nature-oriented
novels, the harmony of man with nature is expressed as the main theme.

In the following passage from M.A. Monroe's novel "Sweetgrass" serves to
emphasize the fact that wild animals are left homeless due to the construction of new
structures in the urbanizing desert area: The lizards, snakes and few birds of prey
that survived in this area were compelled to fight fiercely for the scarce bits of
habitat. [5,155]

CONCLUSION

The setting 1s generally a physical location that shapes a story’s mood, its
emotional aura and quality. Real or imaginary, concrete or symbolic setting is the
dramatic backdrop for a story. In the in the eco-fiction novels “Time is a River”,
“Sweetgrass”, “The Summer of Lost and Found” by American writer M.A.Monroe
the setting reveals prevailing atmosphere or mood of the story, shows internal and
external conflicts, highlights potential contrasts between characters or ideas.

All forms of literature will have some form of setting; even backdrop
settings have an age range of the characters, which is part of time, and a location,
either indoors or out, for example. Without a setting, readers and viewers cannot
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follow a story plot. M.A.Monroe's analysis of artistic space and time plays an
important role in the work because it enhances the storyline, characters, themes, and
even the mood of the novel. Since the works of Mary Alice Monroe are of an
environmental character, the author's works show that real places, such as an island,
a beach, a mountain, a fertile plantation, are embodied as a place of wildlife.

REFERENCES
1. Galperin.l.R. Stylistics. — M.: Higher school Publishing House,1971. P:276
2. Truby John. Anatomy of a Story: 22 Steps to Becoming a Master Storyteller. —
New York, 2007
3. Monroe M.A. The Summer of Lost and Found.—New York: Gallery books,
2021.—p.96
4. Monroe M.A. Time is a river—New York: Pocket books, 2008.—p.24

5. Monroe M.A. Sweetgrass. — Canada: Mira Books, 2005.—p.155

6. Levin Donna .Get That Novel Started. — Cincinnati, OH: Writer's Digest
Books,1992.

7. Lodge David .The Art of Fiction. — London, Martin, Secker & Warburg
Ltd,1992.

8.Roberts Edgar V.; Zweig, Robert. Literature: An Introduction to Reading and
Writing —, Pearson ,2014 .

9.Rozelle Ron. Write Great Fiction: Description & Setting. —Cincinnati, 2005.

10. Xayrulloyeva, N. (2022). D2KO-®UKIIH XAHPU TAPAKKUETU
(AMEPUKA AJJABUETU MUCOJIUJA). LEHTP HAVYHBIX ITVF/IUKALIUN
(buxdu. uz), 25(25).
https://journal.buxdu.uz/index.php/journals_buxdu/article/view/8401

11. Xayrulloyeva, N. (2021). Eco-Fiction and MA Monroe. [[EHTP HAYYHbIX
ITYBITUKALIMH (buxdu. uz), 8(8).
https://literature.academicjournal.io/index.php/literature/article/view/180/188

12. Xayrulloyeva, N. (2021). MARY ALICE MONROE:«GREEN» NOVELS AND
ACHIEVEMENTS. IJEHTP HAYYHBIX ITVBJIUKAILIUM (buxdu. uz), 8(8).
http://journal.buxdu.uz/index.php/journals_buxdu/article/view/4114/2603

13. Khayriddinkizi, K. K. (2021). Strategies of Improving Writing Skill for B1
Learners. INTERNATIONAL CONFERENCE ON MULTIDISCIPLINARY
RESEARCH AND INNOVATIVE TECHNOLOGIES, 2, 204-207.
http://mrit.academiascience.org/index.php/mrit/article/view/125

14. Kodirova Kholida Khayriddin kizi. (2022). The Analysis of Illocutionary Acts
in Adventures of Tom Sawyer by Mark Twain. Miasto Przysztosci, 28, 324-328.
http://miastoprzyszlosci.com.pl/index.php/mp/article/view/648

237


https://archive.org/details/getthatnovelstar00levi
https://literature.academicjournal.io/index.php/literature/article/view/180/188
http://mrit.academiascience.org/index.php/mrit/article/view/125
http://miastoprzyszlosci.com.pl/index.php/mp/article/view/648

THE USE OF PERIPHRASES IN JOURNALISTIC TEXTS ...occiiiiiiii 119

PERIPHRASES USED IN THE POLITICAL FIELD ......cccciiiiiiicicieeeeee e 122
TILSHUNOSLIKDA “REALIYA” TUSHUNCHASI VA UNING QO’LLANILISHI. .................. 126
“-I'AH DKAH " IHAKJIMHUHI MASMYHU BA KYJIJIAHUILIU ..., 129
LINGUISTIC UNDERSTANDING APHORISMS IN DAILY USE.......ccocooiiiiiiiiieecee, 132
ENVIRONMENTAL EUPHEMISMS IN THE ENGLISH LANGUAGE .........cccociiiiiiiiiiice 138
ANTROPONIMLARNING LINGVOKULTUROLOGIK TAHLILI.....ccoiiiiiiiiiiece 141
NOMINATIV BIRLIKLARNING KONNOTATIV ASPEKTI.......oiiiiiiiiiieiieee e 145
SOXTA DISKURS LOKUTIV AKTLARI VOQEALANISHINING LISONIY OMILLARI............ 150
PROTOTYPE THEORY IN COGNITIVE LINGUISTICS ..o 154
PHRASELOGICAL PICTURE OF THE WORLD AS AN OBJECT OF LINGUISTIC STUDY..157
O’ZBEK VA NEMIS TILLARDA FE'LNING MAJHUL NISBATINING IFODALANISHI......... 161
TILSHUNOSLIKDA “LISONIY SHAXS” TUSHUNCHASI QO ’LLANILISHI ................c.......... 164
FRANSUZ TILIDA KO’CHIRMA NUTQ VA UNING IFODA USULLARL. .......ccccoiviiiiiiins 167
NUTQ  ZANJIRINI ~ HOSIL  QILINISHIDA  SEGMENT VA  SUPERSEGMENT
ELEMENTLARNING ROLI.....cciiiiiiiiiiiiii e 170
EXPRESSION OF CONNOTATIVE MEANING IN WORD SEMANTICS. ..o 173
IMPACT OF SPEECH BEHAVIOR ON LINGUO CULTURE.........cccooiiiiiiii, 176
LEKSIK BIRLIKLARNING SEMANTIK XUSUSIYATLARI ..o, 179
TILSHUNOSLIKDA TERMINLARNING O ZIGA XOS XUSUSIYATLARI ......cooviiiiiiiiiiie, 183
O’ZBEK TILIDA TINISH BELGILARI TEJAMKORLIGIGA DOIR.............ccccoovviviiiiiiiiiinnin, 186
STRUCTURE OF THE LINGUISTIC CATEGORY "CHARACTERISTICS OF A HUMAN".....190
TYPES OF FORMING WORDS ...t 193
B3AUMOCBA3b DTHOIPA®UYECKOU TEPMHUHOJIOI'HH 74 EE
JIMHTBUCTUYECKOI O AHAJIM3A C JIMHTBOKYJIBTYPOMH........coooeeeeeeveeeeesnns 196
Tariojyioruss "W POJIb HEBEPFAJIBHBIX CPEJICTB KOMMYHUKALIUHU B
JIUTEPATYPHOM JIHCKYPCE........ccooiiii i 200
ANALYSES OF SOMATIC IDIOMS IN THE STRUCTURE OF PHRASEOLOGICAL UNITS .203
SECTION 2: LITERARY CRITISIZM AND SOCIETY ..ottt 207
MYTHS AS DEPICTIONS OF HISTORICAL EVENTS ..ot 207
KALAM BELIEFS OF JOMI IN THE POEMS “HAFT AVRANG” (SEVEN WANDERERS)...210
TAKRORNING USLUBIY XUSUSIYATLARI . ...cctiiiiiie e 221
JLJIAJIAMUHHUHAI" “THE MOOR’S ACCOUNT” (“34AHKHU XHUCOBOTH”) POMAHHNJIA
DJIOPA TACBUPHHUHUHI JINTBOCTUIIACTUK TAAKUKH ..., 224
FAIRY TALES AS A SPECIAL TYPE OF FOLK ART ..ottt 229
SETTING FUNCTIONS IN THE ECO-FICTION NOVELS OF AMERICAN WRITER MARY
ALICE MONROE ...t nne s 232
BOITIPOCHI BO3EHCTBHA JINTEPATYPBI HA OBIJECTBO ...........cooveveeeevrveeererrersies 238
JIMTEPATYPA I10 VITPABJIEHHUIO U EE ITOITVISPUBALIUA ..., 240
SPECIAL COLLOQUIAL VOCABULARY AND I7S USAGE IN “A CLOCKWORK ORANGE” BY
ANTHONY BURGESS .......ooiiiiiiie e 243
XVIOXKECTBEHHDBIE IIPOU3BE/[EHUA U UX B/IMAHUE HA OBLECTBO................... 246
IIOJIOXKUTEJIBHOE BO3JJEUCBUE JIMTEPATYPBI HA OFILJECTBO ..........coovveverarnns 248
B3AUMOCBA3b JINTEPATYPOBEJEHUA U OBLECTBA ..o 251
U3VYEHUE BJIMAHUA TTPUKJIAJHOU U HAYYHOM JIMTEPATYPAI HA OBILIECTBO
..................................................................................................................................................... 253
BO3JEUCTBHUE CIIOPTUBHOU JIMTEPATYPBI HA OBIJECTBO..........c.cvveviereirirerns 255

375



