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Abstract

Alisher Navoi thoroughly familiarized himself with the oral and written spiritual
heritage of the Arab, Persian and Turkic peoples before him, learned from their best traditions,
was influenced and developed in his literary experience. That is why Navoi scholars emphasize
the need to study in depth the relationship of the great thinker poet not only to Uzbek folklore,
but also to the folklore of other nations.! It is recognized that folklore is one of the important
sources in Alisher Navoi's work. Such views led to the formation and development of the
controversy of Navoi and folk art as a separate scientific direction in Navoi studies.

Key words: oral and written spiritual heritage, Alisher Navoi, literary experience, folklore,
Navoi studies, classical literature.

Introduction

Famous literary critic N. Mallaev taking into account that many issues of Uzbek
classical literature and folklore debate are embodied in the work of the great Uzbek poet and
thinker Alisher Navoi, created a study on the connection of his work with myths, legends, fairy
tales, epics in the folklore of the peoples of the East and laid the foundation? for the direction
of classical literature and folklore in Uzbek literary studies.

In this research, the scientist examines the controversy between Alisher Navoi and folk
art, the attitude to folk art in written literature, goodness and evil in the poet's work, the unique
interpretation of cosmogonic myths, the place of the heroes of "Khamsa" in folklore, the
connection of the stories contained in the epics, artistic images and language tools with
folklore, folk versions of Navoi epics, i.e. "Qissai Farhodu Shirin", "Kitobi Majnunu Layli"
works, legends and fairy tales about these characters, epics performed by bakhshis, folk books,
the image of Alisher Navoi in folklore, i.e. the legend of the image of the poet, he thought about

1 Hayitmetov A. About the sources of Alisher Navoi's work // Issues of Alisher Navoi's literary skill. A collection of articles. - T.: Science,
1993. - P.3-13.
2 Mallaev N. Navoi and folk art. - T.: Publishing house named after G. Ghulom, 2015. — p.18.
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how it is depicted in anecdotes and stories. However, since the scientist's research "Navoi and
folk oral art" was created in 1978, during the reign of the ideology of the Shuras in the last
century, the cases related to the presentation of theological-mystical and mystical ideas in the
poet's works on the basis of traditional images and poetic symbols in folklore are almost not
covered. Also, in the work of the poet, the words and problems are created based on the
stylization of folk riddles, folk songs and laments, and the use of applause and cursing, yor-
yors as analytical folklorism, is unique from traditional epic motifs such as mythological battle,
dream, childlessness, and wedding; the creation of folk images, the use of prostration in prose
works, hagiographic legends and narratives synthesized from the works "Tarihi muluki ajam",
"Tarihi anbiyo va hukamo", "Hayrat ul-Abror", closeness to popular applause in the work
"Munojot", traditional images such as bazaar and gypsies almost no thought was given to its
stylization. However, these serve to further justify the fact that the interaction of oral creativity
and written literature is clearly visible in Alisher Navoi's work. Therefore, using the
opportunity of creative freedom given by independence, to study the scientific views in this
regard in more detail from the perspective of the ideology of the independence period is
considered an important problem for our naveology.

Literature review

N. Mallaev writes: "The works created by the nation, its immortal heroes, the
experience of artistic creativity became the ground for the creation and development of written
literature, a rich spiritual and artistic source, a school of skills." The scientist continued his
opinion: "In the formation and development of Uzbek classic literature, folklore served as an
invaluable and inexhaustible source. "From the first monuments of Uzbek classic literature, all
stages of its development, creativity of word artists show this," he says. 3 The research of
Navoi's works also helps to open some forgotten pages of Uzbek folklore.

N.Mallaev specially recognized that "the debate of Alisher Navoi and folk art is a big
and important debate of Navoi studies” and considers his scientific directions to be as follows:

1 The role of folk art in the formation and improvement of Alisher Navoi as a poet and
thinker.

2 Alisher Navoi's creative use of folklore.

3 Influence of Alisher Navoi's work on folk art.

4 Image of Navoi in folk art.

Analysis

According to the Navoi and folklore debate, the periodic stages of development of
Navoi studies can be classified as follows:

Navoi studies of the end of the 19th and the beginning of the 20th centuries.
Navoi studies of the late 30s of the 20th century.

Navoi studies of the 40s of the 20th century.

Navoi studies of the 50s-60s of the 20th century.

Navoi studies of the 70s-80s of the 20th century.

Navoi studies of the 90s of the 20th century and the period of independence.

OO WN B

3 Mallaev N. Navoi and folk art. - T.: Publishing house named after G. Ghulom, 2015. - p. 13.
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On the basis of this classification of the periodical development stages of Navoi studies
on the controversy of Navoi and folklore, firstly, if a comprehensive picture of the history of
Navoi studies is formed, and secondly, it becomes clear that it has developed over the years
and its theoretical foundations have been strengthened.

If we pay attention to the Navoi studies of the late 19th and early 20th centuries, it can be
seen that it was more closely related to folklore studies. Consequently, in the course of scientific
expeditions organized for the purpose of folklore studies in the 20s of the last century, anecdotes
and epics about Alisher Navoi were recorded among the people. In addition, during this period,
some work was done in recording and popularizing folk versions of "Farhod and Shirin" - legends
and tales. A.A. Kushakevich announced one of such samples in the press. A.A. Semenov also gave
information about the oral stories about Alisher Navoi that spread in the Tajik language.
Munaqgid Vadud Mahmud in his articles® "Turkish literature before Navoi", "Alisher Navoi"
commented on the theoretical issues of oral and written literature, specific features of folk literature
(folk oral creativity), while S. Ayniy reviewed the abridged critical text of Alisher Navoi's
"Khamsa". started a huge task of preparation®. S. This abbreviated edition, created by Ayniy,
resembles the appearance of folk epics in terms of the order of prose and poetic parts. It is this
formative choice that opened the way for methodological renewal in textual studies.

S. Ayniy Alisher Navoi, while thinking about "Khamsa", "Navoi was not satisfied with
studying classics to write "Khamsa", on top of that, he studied a lot of history and folk legends...
However, he did not use these legends as the main goal in his epics, but used them as his own
goal. and used it as a tool to express his ideas," ’ he writes.

Scientist Olim Sharafuddinov, a versatile literary critic who lived and worked in the first
half of the last century (1903-1943), paid special attention to Navoi's use of folklore®. He is the
author of the first serious scientific and popular work that can give a broad and comprehensive
picture of Alisher Navoi. As Hamil Yakubov said: "Olim Sharafuddinov was one of those who
laid solid bricks on the foundation of Navoi studies." In this book, the scientist emphasizes
Navoi's creative use of folklore. ® Although the epics created by the great poet and included in
the work "Khamsa'" are written on the basis of the legends "Farhod va Shirin"”, "Layli va Majnun”,
"Bahrom Go’r", "Shoh Iskandar", which are famous among the peoples of the East, each of them
has its own theme. tries to justify that it is an original saga. O. Sharafuddinov, commenting on
Navoi's use of folklore, makes the following conclusion: "Great Alisher's love for the people, his
interest in his life made the poet fall in love with folklore." *° The critic tries to prove that the poet
was familiar with folklore on the basis of his works such as "Khamsa", "Lisonut-tayr", *Mahbub
ul-Qulub”. He pays particular attention to the fact that the work "Mahbub ul-Qulub™ is rich in
proverbs and aphorisms, imbued with the spirit of folklore.

O. Sharafuddinov admits that folklore was a special way and tool for deeply instilling
the ideas of humanity, justice, goodness, benevolence to ordinary people, feelings of love, and
patriotism into the content of Navoi's work and the essence of his images. Navoi emphasizes
that he showed a unique modesty in "somewhere" introducing "tag’yir" (change) to the plot of
the legends, which he used as the basis for the "Khamsa" epics, and actually created a

4 Cemenos A. A. [epcusckas Hosemta o Mup Anu-11Tupe Hasou // Bromnerens CAT'Y, o, 13. — T.: 1926. — C.177-186.

> Wadud Mahmud. Selected works. - T.: Spirituality, 2007. - p.12.

¢ Navoi A. Hamsa. (abbreviated by S. Ayniy for publication). - T.: Self-published, 1947. - p. 432.

" Ainy S. Works. Volume VIII. Volume VIII. - T.: Literary and Art Publishing House named after Gafur Ghulam, 1969. - p. 303.

8 Amonov U. About scientist Sharafuddinov Navoi's use of folklore // Proceedings of the republican scientific conference on the theme "Life
and work of Alisher Navoi - a model school". - T.: 2016. - pp.119-122.

® Yakubov H. The great pioneer of our literary studies // O. Sharafuddinov. Selected works. - T.: Science, 1978. - p.12.

10 Sharafuddinov O. The works written by Navoi at the end of his life. Selected works. - T.: Science, 1978. - p.100.
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completely new, ideologically and artistically high epic, keeping only the core of the legend.
According to him, Navoi set himself the task of reworking his epics in the style of a legendary
complete romantic epic, making changes to all the artistic parts and details, and creating a
beautiful form that corresponds to a new meaning. The scientist says that many of the stories
included in "Sabai Sayyor" are reminiscent of folk tales, their sincerity, simplicity, and deep
optimism. Navoi, who loved the people and their art with fiery love, used folk oral art in his
epics and reworked them.!!

In the 30s-40s, Uzbeks such as Yunus Latif, Magsud Shayxzoda, Polat Momin, Mansur
Afzalov, Muzayyana Alaviya, A.N. Articles and books of Russian scientists like Bolderev,
A.K. Borovkov, Il. lvasheva, Turkmen scientists like P. Ogaliev, B. Kerboboev were also
published. 12 It can be said that the discussion of Alisher Navoi and folk art began to acquire a
scientific tone from the end of the 30s of the last century and began to develop as an important
direction of Navoi studies. In this period, attention was paid to the thinking poet's ability to use
folk art, the embodiment of the poet's image in legends, stories and fairy tales. The results of
such research have been presented to the public in Russian and Uzbek languages in the form
of articles and brochures of a scientific, scientific and popular character. In the studies of A.
Sadiy and A. Fitrat, it can be observed that the connection of Navoi's heritage with folklore
took place in three directions:

1 Alisher Navoi's skill in using folklore.

2 Enrichment of Uzbek folklore with his methodological and formal researches, influence
on folklore.

3 Navoi's reactions to some theoretical issues of folk art in linguistics and literary works

such as "Muhokamat ul-lug’atayn", "Majolis un-nafais”, "Mezon ul-avzon".*3

A. Sadiy focuses on the classification of folk songs in "Mezon ul-Avzon", their important
features, the poet's poems written in the style of folk songs, the use of imaginary stories, legends,
images of wrestlers fighting with giants and dragons in "Khamsa" epics. These "show that Navoi
attached great importance to folk art,” says the scientist. Later, A. Sadiy expressed his opinions
about the attitude of the poet to folk art in his doctoral dissertation on the topic "Creation of Alisher
Navoi - the peak of Uzbek classical literature™. By the 40s of the last century, the discussion of
Alisher Navoi and folk art was not limited to general issues, but began to be devoted to some
scientific issues as well. For example, M. Shayxzoda paid attention to folklore motifs in Navoi's
work for the first time. Later, the scientist perfected his views on this.'*

Discussion

1940s Alisher Navoi and folk art debate can be studied in three parts according to the
requirements of the period and circumstances:

! Mapadyanunos O. Baxpom I'yp o6pasu Ba “Cabbau caiiép” t¥rpucuna // Anumep Hapouitnunr “Cabbau caifép” mocToHuTa c¥3601H. —
T., 1948. — b.5-22.

2 10nyc Jlatud. Haowuit aopusmnapu // “T'ymucton”. — 1938. — Ne 8-9. — B. 15-16; Ilaitx3012a M. Haouit mwxoauaa GpomsKIop MOTHBIApU
11 “Kuzun V36exucron”. — 1941 itun 9 mait; [Tymar Mymun. Haouit Ba xank xukmarmn cy3napu // “Kusun YV36exucton”. — 1948 itun 9 Maii;
Ad3zano M. Haowii xakuna xank apconanapu // “Ilapk rommys3u”. —1948. — Ne 5. — B. 26-32; bonnepes A.H. Anumiep HaBon B
pacckazax coBpemeHHuKoB. CO. “Amumep Hason”. — T.: 1946. — C.121-152; boposkoB A.K. HaBou u J[)kaMu B HapoJHOM IIPEIaHUU. —
Ussectust AH CCCP. Otnenenue auteparypsl u sizbika. —1:. 6. — Boim. 6. 1947. — C.481-492; Mupainu Ba CyToH cyroH (Xaik adhcoHanapu).
TynnoBun Ba Kaiita unuioBun I1.OfammeB. — Amxob6oxa, 1941 (typkman tununa); Mupanu (HaBowit). Anabuii Kaiita uuutaran bepau
Kepbo6oes. — Amrxabox, 1948 (typkman Tunuia); Haponuue nerennst o HaBown. IlepeBon u muteparypHast oopabotka I I1Bamesa. “3Be3na
Bocroka”. —1948. — Ne 4. — C.103-107.

1B Capuit A. Xank mwxonuétuanar HaBowuit acapnapuja akc stuiu // “Kuzun V36exucron”. 1948 itun 14 Maii; @urpar A. @apxox Ba Lllupun
noctoHu TyFpucuaa. Tannanran acapiap. 11 xumnn. — T.: Masnasusr, 2000. —b.105-133.

Y lajix30a M. Hagowmit mxomuaaru ¢ponskiop motuBiapu / “Kusun Y36ekucton™. 1941, — 9 mait.
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1. Before the war (1940-1941). 2. War years (1941-1945). 3. Post-war years (1945-
1949).

It is known that during the war years (1941-1945) a number of oriental scientists were
evacuated from the besieged Leningrad to Tashkent. Among them were scientists such as E.E.
Bertels, K. Trever, A. Yakubovsky, I. O. Orbeli, I. Y. Krachkovskii, H. Arasli. According to
N. Mallaev, the scientific articles about "Farhod and Shirin" created by them, on the basis of
ancient sources and archeological materials, covered the emergence of "Farhod and Shirin",
ancient roots, development of plot and characters. The connection of "Farhod and Shirin" with
folk art is shown. Unfortunately, these articles remained in manuscript form and were not
published. °

In the post-war years (1945-1949), the dispute between Alisher Navoi and folk art
became one of the most important debates in Navoi studies. In particular, the poet and scientist
Magsud Shayxzoda's research, which was devoted to the study of the folkloric basis of Alisher
Navoi's lyrics and provided valuable information on the art of folklore images and motifs used
in the poet's work, caught the attention of many. Based on what he learned, the scientist said:
"The inexhaustible creativity of our genius poet received many pearls from the written sources
of Eastern literature as well as from the inexhaustible treasures of folk creativity. Basically,
these two bases played the role of a firm foundation for the high building of Navoi's creativity,"
he firmly put forward the conclusion. 6

M. In Shayxzoda's article entitled "The great figure of our classical literature”, Alisher
Navoi's knowledge of folklore and written literature before him added even sharper skills to
his pen, and in his literary work, not only creating artistic works, he also covered the field of
literary theory and criticism, in *Mezon ul-Avzon™ Uzbek stated that he proved that he perfectly
knew the poetics of his poetry, folklore material, and poetry technology. In the article "Folklore
motifs in Navoi's work”, Magsud Shayxzoda says that the plots of the epics included in the
poet's work "Khamsa" consist of beautiful tales, legends, and narratives from the folklore of
the peoples of the Middle East. He reminds us with examples that Navoi himself clearly pointed
out that the plot of Khysrav-Shirin-Farhod was created and spread among the people. In
addition to the plot textures, Navoi has widely used almost all methods, tools, genres, forms,
and poems of folklore, and bases his opinion on the fact that the first story of the poet's saga
"Sab'ai Sayyor" has a beginning typical of a fairy tale. Also, the poet's reference to folk
proverbs, creation of aphorisms, proves that he skillfully used them to reveal the character of
his characters. He also emphasizes that folklore genres such as song, lapar, and yor-yor were
not left out of Navoi's attention and were mentioned in his works. In the scientist's articles such
as "The issue of justice and fairness in Navoi", "Genius poet"”, the reaction to the image of a
just king created by Navoi was expressed. In the article "Genius Poet"”, Farhod, Mehinbanu,
Shirin, 10 female scientists and artists, the images of scientists, and the folkloric basis of the
love motive were also discussed. In his article on "Hayrat ul-Abror”, the researcher briefly
explained the topic of each of the twenty articles in this epic of Alisher Navoi, and said that the
poet brought them to prove and confirm his thoughts, each small poetic story is a parable in
terms of having an independent plot, thought, image and intrigue. said that it is similar to
(basnya). *’

15 MamaeB H. HaBowii Ba xaik mwxomuéta. — T.: F.Fynom Homunarn Hampuér-mardaa wxoauid yitm, 2015. — B.31.

18 [ITatix301a M. Fazan Mynkunusr cyatonu (Anumep Hasouit Xakunaru TaakuKOT Ba MakoJaiap Maxkmyach). Acapiap. VI Tommuk. IV Tom.
—T.: F.Fynom Homunaru Anabuér Ba canbar Hampuétu, 1972. — B.23.

7 [laiix301a M. Fazan myskununr cyntonu (Anuuiep HaBouii xakunaru TaqkukoT Ba Makonanap maxkmyacu). Acapnap. VI tomsuk. IV Tom
—T.: ¥ .Fynom Homuznaru Anabuér Ba canpaT Hampuéru, 1972. — b.132.
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M. Shayxzoda's article "O’lmas oshnolar (Immortal Knowledge)" discusses the
traditionality of the magical mirror-like talisman, dragon-like mythological, and epic characters
like Kais-Majnun used in Navoi's works. Thus, with these articles, Magsud Shayxzoda was
able to justify that one of the main sources of Navoi's art is folk art, and that the great poet
creatively relied on folklore images and motives, method and style, proverbial song in his
works. As a result of this, the interest in Navoi studies to study the folkloric foundations of
Navoi's work more deeply.

Folklorist Mansur Afzalov's dissertation on "Folk version of Farhod and Shirin™ (1948)
became important as it paved the way for continuing the discussion of Alisher Navoi and folk
artin the fields of literary studies and folklore studies. In this work, the epic "Farhad and Shirin"
created by the son of the people's philanthropist Fazil Yoldosh based on the work of Navoi was
selected as the object of research, and the history, genesis and artistry of its creation were
revealed. For this, the epic "Farhod and Shirin" created by the poet and Bakhshi was
comparatively studied, and their common and specific characters were identified. Also, a
number of narratives, legends and fairy tales about Farhad and Shirin were subjected to
comparative analysis. In the 50s and 60s of the 20th century, the weight of scientific and
scientific-popular works in the direction of Alisher Navoi and folklore debate increased even
more. Sh.Abdullaeva, M.Alaviya, S.Askarov, Y. Jo'raev, O.Sobirov, U.Kholmatov'é,
A.Hayitmetov, A.Shitneva, V.Makov, N.Ganiho'jaeva, T.Ashurov, Sh.Shomaksudov,
Sh.Shorahmedov, M.Kadirov on the problem of using folklore genres appeared at various
levels of research it happened. ° Also, during these years, efforts to collect, publish and study
Navoi's proverbial wisdom were intensified. 2° Recording, printing, and research of people's
works?! about Navoi and folk versions?? of Navoi's epics have been revived.

In the 70-80s, the debate between Alisher Navoi and folklore began to rise to a higher
scientific level. Most importantly, the weight of dissertations has increased in this regard. In
particular, N. Mallaev's PhD, S. Inomkhujaev, M. Muhitdinov, M. Sobirov's candidacy were
defended. 2® S. Erkinov made a comparative analysis of the epic "Farhod and Shirin" (1971).
M. Hakimov studied the influence of folk creativity on the ghazal, which is the leading genre
of Alisher Navoi's lyrics, and the role and importance of folk aphorisms in Navoi's lyrics.?
Collecting and researching the works created about Navoi in folklore has gained an

18 Abnymnnaesa 1. Xank or3aku WKOAMETHHHUHT €3Ma anabuérra Tabcupu macanacura qoup. — Husomuit Homm Tomkent ATIN Unmuit
acapnapu, 36-tom. — T.:1962. — B.137-141; Anasus M. Anumep Hasounii Ba ¢onskiop // Caopar. — 1966. — 8-con. — b.26-27; Anasus M.
Hagouii Fasamiapuia xank Tas6upinapu // Ilapxk ronmysu. — 1968. — Ne 9. — B. 203-208; Ackapos C., Xypaes E. Amumep Hapouii Ba onskiop
/I “TourkeHT XakukaTi” rasetach. — 1968 itin 5 centsa6pn; CoGupoB O. Xalk HKOHIaH HIXOMIaHHG // “Y30eKHCTOH MaTaHUATH Ta3eTacH.
— 1968 itun 4 mons; Xonmaros V. Baxpamarmmik // “Y36ekucton Maganusti” raseracu. — 1968 iinn 9 denpap.

1 XaitutmetoB A. Anuimep Hasouit Ba pantactuka // ®an Ba TypMymL. 1966. — Ne 9. — B.8-11; Céurnesa A. Anmmep Hasou u panTacTuka
/I Komcomoner Y36ekucrana. — 24 mapra 1966 r.; Makos B. Adopusmsr Anmmiepa HaBon. — “3Be3ma Bocroka». 1967. — Nel12. — C.194-196;
I'anuxomxaesa H. Ammep HaBou — HoBemmuer (ITo matepuanam «Xamcsl): ABroped. aucc. .. kaua. ¢punon. Hayk. — T.: 1967; Fanuxyxaesa
H. HaBowuii XHKOATIApHHAHT acocuit ManGanapy xakuma // V36ex Tunu Ba agaduéri. 1967. — Ne 4. — 5.20-23; Amypos T. “CaGban caitép”
JIOCTOHMAA IPTaK MoTHBIapH //“TomKeHT XaKukaT raseracu. 1968 iinn 25 uioHb; Cob6upoB M. Xank xukostnapu Hasowuit
wxoauna. — T.: 1968; Koaupos M. Anumep Hasowuii Ba canbat. — T.: 1968.

2 Hapowuit. Xukmatiu cy3nap (¥36¢k, pyc, popc, apal, MHIIIN3, HEMHUC, PPAHKY3, UCTIaH Ba SLIOH THiLIaphaa. Hauipra TaI/IepHOB‘—IH Ba MachbyJ
myxappup X.Cymaiimonos. — T.: Y3CCP “®an” mampuéru, 1958; Hasomii. Adopusmmap. Tysysun FO.monkynos. — T.: “Ypra a omuit
MakTtab” Hampuéry, 1961; Amumep Hasomit. Xukmatnap. Tymiosun Ba cy36omm myammdu Comux Myrammbos. — T.: Fapyp Fynom
HoMmuJaru Gamuuii anabuér Hampuéru, 1968); Illomakcynos 111., Illopaxmenos 11I. HaBowuii Ba Makon // “TOIIKEHT XaKMKaTH™ ra3eTacu. —
1968 itnn 3 aBrycr.

2L Mypomos M. Adconanapa moup cuitmoc // V36ex T Ba anabuétu. 1967. —Ne 4. — 5.24-28; Jlono Anummep (Anummep Hagowit xakuia
xank adconanapu). Tysysunnap: M.Myponos, 3. Xycaunosa, T.Mupzaes. — T.: 1968.

22 Baxpom Ba I'ymanmom (L[OCTOH) Ajitysun ®osun Uymmom yrmm. Hampra Taitéprosun M. Mypogos. — T.: 1964; ®apxox Ba Illupus
(nocron). AiityBun ®o3ui I/Iynuom yrmu. E3u6 onysuu Byrox Kapumos. Hampra taiiépiosun M.U. Ad3anos. — T., 1966; Jaiinu Ba MaxuyH
(mocton). Ajitysun ®osun Uyngour yrmu. F3u6 omysun Ba Hampra Taitépaosun M.Adzanos. — T.: 1968.

2 Nuamxomxaes C. Anuiep HaBou 1 HCTIONHUTEBCKOE HCKYCCTBO XY I0KECTBEHHOTO c1oBa: Adroped. mucc... ka1, Gpuion. Hayk. — baky,
1970; Cabupos M. K Bomnpocy ucnosnbssoBanust Anumepom Hasou dosskiiopa (ITo marepuanam “Xamca”): Adroped. aucc... Kau. Gpuiio.
Hayk. — Camapkanz, 1971; MyxutausoB M. [Ipoussenenus mukia “baxpom u Junopom™ u “baxpom u I'ynangom” B y30€KCKo# auTeparype
(OBomromus croxkera baxpom I'ypa): Adroped. mucc... kann. ¢punon. Hayk. — T., 1972.

2 Xaxumos M. Anummep Hapouii mupukacy Ba xaik orsaku mwxoau. — T.: Dan, 1975. — 196 6.
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international scale. 2> By the 70-80s, N. Thanks to Mallaev's services, Alisher Navoi and the
folklore debate rose to a much higher level. The scientist continued his scientific research on
recording and researching folk versions of Navoi epics and made great achievements. % He
identified ethnographic data, mythological motifs and images in Navoi's works, analyzed and
researched them from an ethno-folkloristic point of view.

Navoi studies of the 90s of the 20th century and the period of independence. During
this period, great attention was paid to the genetic roots of Navoi's work, especially to its
mystical foundations. 2" At this stage, the debate between Navoi and folklore expanded on the
basis of a new way of thinking. A number of researchers conducted scientific research of a new
content. 28 For the first time, the term "folklorism" was used in Alisher Navoi's "Khamsa" for
folklore material. 2°

Navoi's ability to use dreams was studied in relation to folklore and written literature.
30 The folkloric foundations of the image of the saqi and the genre of saginama, the images of
murshid and murid were revealed in Uzbek classical literature. 3! For example, in the research
of M. Asadov, it is based on the fact that the creation of the sokinoma genre was influenced by
the custom of the people "safar kosa", the ritual of feasting, "yas-yusun", "uchar piyola", "to’ra
oyini" and folk songs glorifying the soki and the main. In Uzbek literature, it is proved that the
early roots of the image of the soki are related to the folklore, especially the epics "Alpomish™,
"Go'roghli”, "Kuntug'mish". The theme of May is directly related to pre-Islamic Zoroastrian
religion and traditions of Persian-Tajik-speaking peoples®, songs glorifying the life-giving
qualities of grapes and may are performed on Navruz, Mehrjan, Sada and Gohonbaraq
holidays, poems on the theme of May in Uzbek literature, first of all, are found in folklore.
In these years, debates on the interpretation of Navoi's image in folk narratives, Navoi and folk
language, Navoi's work and mythology continued more seriously. 34
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Conclusion

To sum up, the content and contents of the scientific researches that started in the last
century to determine the relationship between Alisher Navoi's work and folklore have greatly
expanded in terms of the fact that they have created an opportunity for a wide scientific study
of our historical heritage with truthfulness and impartiality. In particular, it has become an
urgent task to reveal the types of folk art forms, epic motifs, the genesis and essence of images
used in order to quickly reach the consciousness and hearts of ordinary people, the mystical,
theological-mystical ideas embedded in the layers of the poet's works.
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