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UDC: 821.111.11-1
IDEOLOGICAL AND ARTISTIC COMMONALITIES IN THE CREATIVITY OF NASIMI
AND HAFIZ KHOREZMI

Amonova Z.K.
Bukhara State University

Hafiz Khorezmi is one of the poets who lived and worked in Uzbek classic literature from the end
of the 14th century to the beginning of the 15th century and left a significant creative legacy. On the
basis of the service of Otakhan textual scholar Hamid Suleiman, a large volume of the poet's book was
found and published from Hyderabad, India. About the discovery of the poetic heritage consisting of
37,264 verses, the scientist says: "Having seen all the manuscripts related to the history of Uzbek
literature, science and culture in the libraries of London, Oxford, Cambridge, Paris, which are the richest
manuscript treasures of Europe, among them I brought the microfilm and photo copies of the most
respected ones to our country, to the treasury of the manuscript fund of the Alisher Navoi State Literature
Museum of the Republican Academy of Sciences. But no matter how important they were for science,
none of them had the power of discovery at the level of Hafiz Khorezmi's manuscript office. Indeed, the
discovery of this book enriched the treasure of our spiritual heritage. The ghazals in this book are diverse
in terms of subject matter. In them, we can see that the creation of the world, the dignity of man, and the
divinity of love are praised, but we can see that sensual vices and human flaws are criticized.

It is known that Nasimi is a creator who believed in the art of hurufism and cultivated his spiritual
perfection in this way. Therefore, the lyrical heritage of the poet served to promote the ideas of this sect.
Nasimi's smooth and elegant style and bravery inspired many poets. There is probably no poet in Eastern
classical literature who was not influenced by his work. In particular, creative affinities with Nasimi can
be seen in a number of representatives of Uzbek classical literature. This influence is especially evident
in the work of Hafiz Khorezmi. There are also many poems related to the interpretation of Mansur Halloj
and the idea of "Anal - Haq". In this regard, the textual scholar Hamid Suleiman writes: "Even if he was
not a rebel against feudal oppression like his older contemporary Imodeddin Nasimi, he respectfully
remembers Mansur Halloj, one of the ideologues of Sufism, who was brutally killed by the corrupt
representatives of official Islam, in his ghazals." In this regard, the ghazals in which the name and faith
of Mansur Hallaj are mentioned occupy a significant place in the works of Nasimi and Hafiz:

Bo‘ldim Isrofilu ham sur bo‘ldim-ey,

Boq: “Anal - Haq” ayta Mansur bo‘ldim-ey,
Salsabilu jannatu hur bo‘ldim-ey,

Ganji yo‘g‘u ishqi ma’mur bo‘ldim-ey [4].

Nasimi thinks about love and its nature and level in this rubai. When love reaches perfection, there
is no need to distinguish the body from the soul, and the soul from the body, they are united. In Sufism,
this state is called wahdatul wujud. Nasimi explains the same degree through the means of talmeh.
According to religious sources, the angel Israfil blows the trumpet when the doomsday occurs. The poet
points to this and says that I am both Israfil and the sur in his hand at the moment. The state of Nasimi's
love is such that it is impossible to distinguish between Israfil and Sur. That is, they are united. The poet
continues and says, "I became Mansur by saying "Anal - Haq". Nasimi says, "I have become a spring in
heaven," and I have become both paradise and hur in it. At the end of the Rubaiy, the poet concludes: I
don't have ganj (wealth), but [ have become an administrator (prosperous) in love. So, love leads a person
to rule. Only its status and levels are different in metaphorical love and divine love.

The description of Shah Mansur's love and heroic intensity did not leave Hafiz Khorezmi
indifferent either:

Agar Mansur bo‘lmoqlik tilar bo‘lsang muhabbatda,
Hamesha Hofizi shabxez yanglig* zinda dor izda

As we mentioned, love and his high status were given to Mansur Halloj. That is why he is also
referred to as Shah Mansur in the world of Sufism. Hafiz also says that if you want Mansur's position in
love, you should always be shabkhez (awake at night) like him and be hanged in the dungeon (alive).
Because those who have divine love, that is, learned people, sleep very little and are always busy with
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the remembrance of Allah. After all, one of the stages of riyazat in Sufism is qilat ma'om, that is, little
sleep. The poet mentions the fate of Halloj by means of talmeh by saying, "Zinda dor ista". Envious of
Hallaj's love, Hafiz refers to observations related to his love and fate in his next ghazals:

Ishqdin o‘zgaga yo‘q olam ichindakim vujud,

Sirr-i anal haqni bil, voqifi asror bo‘1[10].

The poet says that there is nothing but love in the universe, only love exists. We know that love is
a very broad concept, and it shows in every aspect. For example, among the people, various expressions
such as "she has a passion for reading" and "she has a passion for painting" are widely used, all of which
go back to the concept of love. In some sources, it is mentioned that love is an eternal concept and was
created by the Almighty: "The first thing that God created was the light of the Messenger of God. Then
he divided the light into four parts and created the throne from one part, the pen from one part, Paradise
from the third part, and the believers from the last part. Then he divided the four parts into four again,
and from the first part he created the dear and honorable Messenger of Allah, from the second part he
created Aql, from the third part he created Shame, and from the fourth part he created Love. In Sufism
literature, opinions are expressed about love being two-sided, that is, the love of the Creator for the
creature, and the creature for the Creator. From this point of view, Hafiz emphasizes that there is no
existence in the world except love, that love is the basis of the world. In addition, he states that a person
who understands the secret of Halloj's Anal-Haq can be aware of secrets. Because Anal - Haq is a concept
that embodies the essence of love between God and man.

For Hafiz Khorezmi, striving for immortality is like approaching Mansur or becoming like
Mansur. He mentions the same issue in the following stanza:

Bu dori foniydinkim kechdim baqo yuzinga,
Hofiz, o‘zumni ul dam Mansurvor ko‘rdum.

In fact, Mansoor passed away and survived. The poet, who looked at this situation with passion,
likens himself to Mansur. Divine love and passion, courage and bravery in Halloj inspired the creators
of Eastern classic literature. Khorezmi also feeds on this spirit and infuses the mood of sympathy for the
idea of Mansur in his poems. While Hafiz Khorezmi continued his thoughts about Hallaj in another
ghazal, he said that he had no friend in the world.

Dori dunyoda bo‘lgankan Mansur,
Ko‘rgasan do‘st ani bar sari dor.

It is known that a person's friend is one of his closest people, and he is considered both a benefactor
and a helper in achieving his goals. Therefore, the poet thinks that the gallows was for Mansur as a friend
who helped him achieve his goal.

If we pay attention to the ghazals of Hafiz Khorezmi, we can often see cases related to musalsal,
that is, the increase of the impressionability of thought. Therefore, the textual scientist Hamid Suleiman
writes about the poet's poetry as follows: "With high artistic skills in the Uzbek language and in creating
extremely simple and fluent ghazals, it is worth saying that he is the outstanding master of Uzbek ghazal
poetry before Navoi. ". Musalism in the poet's ghazal is also observed in the verses describing Halloj
and his idea. For example, in the above verse, the dor is interpreted as a friend for Mansur, and in another
ghazal, it is mentioned as "Eid" - a holiday that leads to righteousness:

Dam ursa Anal - Haqdin o‘shul oshiqi bedor,
Ul damda anga rost sari dor erur iyd.
When the poet describes the dore, it is evident that his lyrical hero is also passionate about it:
Dori dunyoda base bog‘u guliston bor ekan,
Hofizi so‘xta Mansursifat dor tilar

He emphasizes that there is a strange garden and a flower garden in the world of Khorezm, and
that this flower garden fascinates every lover who understands the secret of Anal - Haq. Among them,
Hafiz, who is "fake" (burnt) in love, also informs that he is as desperate as Mansur. That is, Hafiz
Khorezmi, like many representatives of Eastern classical literature, was sympathetic to Halloj and his
Anal-Haq idea. Also, in several of his poems, he clearly states his attitude towards Halloj, as he notes
the reasonable opinions related to the concept of Mansur and Anal - Haq. Jumaladan, in his ode, writes
about a person who has realized the essence of "Anal - Truth" and the blessing that appears in him:

“Anal - Haq” din dam ursa olam ichra ne ajab bo‘lg‘ay,
Chu zohirdur o‘shaning jubbasida ramzi subhoniy

282



The poet states that the symbol of Subhani appears on the jubba (dress) of the person who mentions
"Anal - Haq", recites it and observes it. At this point, it is permissible to recall the meeting of Sheikh
Najmuddin Kubro with Majjub Baba Faraj. This meeting was narrated by Najmuddin Kubro himself.
He studied the book "Sharhus-sunna" dedicated to the science of hadith under Abumansur Hafdah in
Tabriz. One day a dervish enters the madrasa classroom. Najmuddin had not seen her before, but as soon
as he saw her, a loving change took place in his heart. He learns from his classmates that this dervish is
Baba Faraj. In the morning, he goes to the dervish with his teacher and classmates. Then the dervish's
servant tells him what he said: "It is like coming to the shrine of God, and if they can enter, they can
enter." Realizing this, Kubro immediately takes off his clothes, and his companions follow him. They
were watching the dervish at one end. A strange change happens in Baba Faraj. A great power fills his
body and he shines like a piece of the sun. Light begins to shine through the cracks in the torn cloth.
Baba Faraj regained consciousness after an hour, stood up, took off his robe and covered it with Kubra.
Kubro's heart lights up and it seems as if everything except him has been sucked out of his heart. So, in
Sufism, the clothes of the sheikhs and the blessings associated with them are considered a means of
indicating that they have reached the truth. In addition, in this manoqib, the opinion of the dervish, "If
they can enter, it is as if they have come to the shrine of God", also refers to the observations related to
the idea of Anal - Truth. In addition, if we pay attention to the thoughts related to the robe and the
reflection of the "symbol of Subhani" in it, the light began to radiate from the cracks of the torn robe of
Baba Faraj and, as Hafiz pointed out, he observed "Anal - Haq". The appearance of the symbol of
Subhani on a person's robe is considered a matter.

Anal - Haq is one of the concepts considered together with monotheism in Sufism, and a number
of mystics and poets paid special attention to it. Especially, after the great jurist and mystic Mansur
Hallaj was hanged on the gallows by the order of the ignorant Sharia leaders and political executioners,
the concept of gallows love or gallows love appeared in Eastern Sufism literature. Among them, Nasimi
and Hafiz Khorezmi also promoted Mansur Hallaj's level of love and his high value in their poems.

It is known that in Nasimi's work, there are many poems in which the inner meanings of Arabic
letters are mentioned. Among them, "Alif" stands out because it is a symbol of monotheism. In addition,
alif has a value in the abjad calculation. These considerations are covered in the following verse of the
poet:

Chahan ichindo Nasimi alif tok olduvu ford,
Okoar inanmaz isan yshta shar’, yshta kyvah! [5].
Tarjimasi:
Jahon ichinda Nasimiy alifdek bo‘ldi fard,
Agar ishonmas esang uchta shar’, uchta guvoh! (tarjima bizniki - Z.A.).

We know that Nasimi strongly believed in the path chosen by Mansur Hallaj in the matter of love.
Halloj, Nasimi, and Mashrab can be included in the list of those who widely promoted reaching Allah
with love and passion mentioned in the world of Sufism. Nasimi draws attention to the inner meaning
of "Alif" in the above verse. Pointing to the oneness of God, the oneness of God, he also strongly
emphasizes that the world is individual (alone, alone) like the world in the path of love. Aini substantiates
his opinion by having three Shariah aspects and witnesses to prove his opinions. Undoubtedly, these are
the Holy Qur'an, Hadith Sharif, and the sect of Hurufism, and the poet recognized them as shar'i aspects.
Nasimi's love, faith and belief are three witnesses. The mystic poet was given love, faith and belief by
the Holy Qur'an, Hadith Sharif, and the sect of Hurufism. The derivation of these is clear and one: "In
the world, Nasimi became a fard like an alif." The closeness of this idea and image can also be seen in
the work of Hafiz Khorezmi:

Tilar bo‘lsang haqiqat mulkida sardor bo‘lmaqlik,
Alif yanglig® bo‘la ko‘rgil muhabbat lavhida yakto.

It can be seen that Hafiz Khorezmi was inspired by the idea of Nasimi and finished the above
verse. If Nasimi "Jahon Ichra" emphasized that "alif" will be individual, then Hafiz Khorezmi should be
"alif in the tablet of love" in order to be a "leader in the property of truth". artistically describes what
should be done. Through these images, the idea of wahdat ul wujud was propagated. In the works of
both poets, one can find many more poems in which the inner meaning of several Arabic letters is
mentioned. Also, in Nasimi's work, recognition of the human face as a mushaf occupies a special place:

Yej wahan yeshg ohline sonsiz horam,
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hor dom olsun yzynas jyz min solam!
Suratin myshofdir, yej tubixuram,
Kirpikin, gasheinla zylfyndyr kolam.

According to Nasimi, the world is a reflection of God's nature, and this is also reflected in the
human face. Moreover, the human face is the most perfect Qur'an. These considerations were
emphasized in connection with the analysis of the above series of verses. We see such recognition in the
work of Hafiz Khorezmi

Dolu davlat manga gar bo‘lmasa zulfung, ey do‘st,
Mushafi yuzung uza nag ko‘runur surati dol.

In the eyes of the poet, the face of the lover is Mushafi sharif. "Dol" is clearly visible in it. Dol,
which is the letter of Mushaf, means zulf on a person's face. Because the appearance of zulf is similar to
hail (d). For a lover, a mistress is a big country. Paying attention to this, the poet emphasizes the spelling
of the word "state" with "dol" and the formal appearance of "zulf" and says, "Zulfing is a state full of
money." In another ghazal, the poet gives a place to the description of the rukhsori mushafi of a lover:

Mushafi ruxsorasin ravshan ko‘rub munzil bo‘lur,
Sha’ni husninga aning oyoti lutfi zulminan.

In the verse, it is emphasized that the verse of lutfi zuliminan (charity) is sent down for the sake
of the honor of the lover, because of the clear manifestation of the mushafi rukhsora. So, the Mushafi of
the beloved is written as a verse of beauty and kindness. In order to artistically reflect his conclusions,
the poet uses a two-way ratio (mushaf, ayat, lutfi zulminan, munzil; rukhsar, husn). In Hafiz Khorezmi's
ghazals, verses related to the allusion of the lover's face to the mushaf emphasize the lover's rukhsori
and the lover's husni:

Mushafi husnining avsofin tilasam qilg‘ali,
Surayi Yusufning etkayman ravon tafsirini.

The poet emphasizes the beauty of Mushafi Husni, saying, "If I wish for the avsaf (description,
description) of the beloved Mushafi Husni, then I can fluently recite the interpretation of the Surah
Yusuf." In the verse, the interpretation of Yusuf's sura Yusuf is juxtaposed with the awsaf of the lover's
husni, and an attempt was made to explain the meaning of the verse. Because Surah Yusuf is described
as "a beautiful story" and this surah mainly reflects the experiences of Yusuf (pbuh), the 12th son of
Ya'qub (pbuh). Prophet Yusuf is considered a symbol of beauty in Eastern classical literature. After all,
it is mentioned in "Qisai Rabguzi" that: "Allah the Most High gave husn a hundred shares, and gave Eve
ninety-nine of them. He divided the rest of his share into ten parts, and gave nine to Yusuf, peace be
upon him, and the rest to mankind. So, in the verse, the beauty of the mistress is equated with the beauty
of the Prophet Yusuf. As the basis of these considerations, it is shown that the tafsir of Surah "Yusuf"
can be cited for the description of the beauty of a lover. It is known that husn and love are interpreted
side by side. That's why Hafiz Khorezmi also emphasizes that the grace of a lover turns a lover into a
lover:

Mushafi ruxsoringizni ko‘rgali ravshan tamom,
Ishgning davrinda Hofiz bo‘ldi abjadxon kishi.

The poet's lyrical hero, after clearly seeing the face of his lover, turns into an abjadkhan (in the
first year of elementary school, a student of "abjad" for letter recognition) during the period of love. That
is, according to the poet's emphasis, happiness is the basis for the formation of love. Also, because the
lover's rukhsori is alluded to, he is recognized as an abjadkhan person in love affairs. By this, it is meant
that the lover is in the first stage of the period of love or in the first status of Sufism.

The poet says that the beauty of the lover is a mushaf, and every part of it is like a mushaf verse:

Ul mushafi jamolki yuzinda ko‘rinur,
Nekim etsalar erur ondin bir oyate.

Hafiz continues these comments on his continents. In this case, the beauty of the mistress is the

symbol of the husni mushaf, and the words of the mistress are a verse for those who see this husni:
Nishoni mushafi husnini agar izdayu so‘zlasang,
Bo‘lur husnini ko‘rganlarga chun oyot so‘zlaring [9, 289 6].

In Nasimi's work, there is an artistic interpretation of the hadith "Allah created man in his own
image" along with the representation of the human face in Mushaf. Based on this hadith, in the poet's
poems, we find cases of recognizing a person as a merciful person:

284



Azalda surati Ollohni men yuzingda ko‘rmishman,
Ilohiy suratin doim shu ma’nidan sevar ko‘nglim [4, 33 6].

We can see that Hafiz Khorezmi was strongly influenced by Nasimi's thoughts. Because in several
of his ghazals, he devotes a lot of space to the same considerations:

Chu suratingda saning ma’no ogahi bor,
Bu ma’nodin sanga man surati xudo tegayin.

By saying that there is a sense of meaning in your picture, the poet points to the main idea, that is,
that a person has a sense of the Absolute Spirit, which can be seen in a person's picture. In addition, like
Nasimi, he incorporates the content of the hadith "Allah created man in his own image" in the verse.
Continuing his thoughts, the poet writes in another ghazal:

Bo‘ston ichra xiromon yurub ul sarvi ravon,
Surati jonman tesa, haq aytur ul nozukbadan.

In the eyes of Hafiz, the whole being, the universe, the world is like a boston. The diversity and
beauty of Boston, in terms of the variety of existence and the wealth of wonders, uses such an analogy.
Boston ichra sarvi walks smoothly khiromon (walks with flirtatiousness) and says that the picture of
soul (Absolute soul) is forbidden, he continues the thoughts in the above stanza saying that he is telling
the truth. Also, the poet mentions in his next poem that the light of God is embodied in the human face:

Yuzingda aning nuri ilohini ko‘ranlar
Avroq uza oyati burhonni ne qilsun [9, 69 6].

Those who saw the light of God in the face of a person, no matter what they do with the avraq
(pages) and the verse of the burhan (evidence, document), after all, they see the light itself. It can be
seen that Hafiz Khorezmi expressed the fact that the image of man embodies divinity in a unique, unique
way in a number of poems:

Buteki yuzida ko‘runur jamoli lam yazaliy,
Manga aning bila bordur muhabbati azaliy.

In the poet's eyes, the beauty of lam yazali (eternal, endless) is reflected in the face of a person, so
he emphasizes that his love is eternally present in his heart. It is known that eternity is one of the
attributes of God, and eternity and eternity are characteristic only of the Most High. So, Hafiz covered
the opinions mentioned in the previous poems without repeating them. In the poet's biography, there are
verses that express thoughts based on the definition of God's qualities:

Yuzinda bor sun’i lo yazoli,
Qoshing‘a o‘xshashur bayram hiloli.

Lo yazali in the first verse is also a word expressing the same meaning as lam yazali (eternal,
endless) and means the quality of God. Therefore, this verse is also created in the meaning related to the
divinity of the human face, the presence of the symbol of God in the human image.

Comparing the works of Nasimi and Hafiz Khorezmi, it is necessary to note another similarity in
the works of both poets. In Nasimi's works, ghazals created on the basis of the art of banter are
prominent:

Ajab la’lingmi shul, yo joni ahbob?

Ajab zulfingmu, yo zanjiri purtob?

Ajab yuzingmu shul, yo xirmani gul,

Ajab tishingmi shul, yo lo‘‘lo‘i nob?

Ajab ayningmi shul, yo sehri Bobil,

Ajab qoshingmi shul, yo toqi mehrob? [3, 43 6].

Nasimi's ghazal consists of seven stanzas and was created based on the art of taddid, tajohulu arif,
and takrir. Each stanza describes the features of the lover's beauty, such as lips, nose, face, teeth, eyes,
and eyebrows. Hafiz Khorezmi also created a ghazal, inspired by Nasimi, making good use of such
descriptions and artistic arts:

Tilmudur yo qand yoxud to‘tiyi shakarshikan,
Tishmudur yo gavhari serob yo durri Adan?

Xatmudur yoxud gulu gulzor yo bog‘i behisht,
Qadmudur yo sarv yo shamshod yoxud norvan?
Ko‘zmudur yo kofiri xunrez yo joduyi hind,

Yuzmudur yo lolayi xudro‘y yo bargi suman? [9, 67 6].

285



Hafiz's ghazal consists of nine stanzas, and the organs of the body that serve to express beauty,
such as teeth, letters, tongue, height, eyes, and face, are praised. Unlike Nasimi, the volume of the ghazal
has increased and the art of takrir has not been completely preserved in verses.

From the analyzed examples, it can be seen that Hafiz was greatly inspired by Nasimi. Especially
when singing the inner meanings of Arabic letters, he tries to preserve Nasimi's ideas as much as
possible. Among the images used by Nasimi, referring to Mansur Halloj and his idea of "Anal - Truth",
he preserved the influence of Nasimi's creativity in his lyrics. He also paid great attention to the artistic
interpretation of the hadith "Allah created man in his own image", which was widely promoted in
Nasimi's work.

In short, the ideas sung by Nasimi were glorified in their own ways in Hafiz Khorezmi's work. In
addition, the closeness of images and symbols, similar aspects of artistic images indicate the unity of
theological-mystical and literary sources of the works of both creators.

Reviewer: Toirova S. — Doctor of Philological Sciences, Samarkand
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PRNANRE LD =

YAHBAXOU FOSIBUIO BAJIEHA JAP DYOJIUETH HACUMM BA XOPU3U XOPA3ZMM
Xo¢usu Xopa3Mil a3 NIOUPOHU aTa0METH KIACCUKHUH §30ek Oyna, map oxupxou acpu X1V udtumoun acpu XV 3uHmari
Ba 340J KapjaacT. A3 y Mepocu KaJloHXauMe To 0a Mo pacujaacT. MaB3yH Fa3ajixoM [I€BOHU IIOMpP TYHOTYH OyJa, Aap
alrbopy MWoup ohapuHUIIN JyHE, YOUroXu MHCOH, HIKKM Milox# O6a Ha3ap Mepacaj Ba WJUIATXOUW Ha)COHMM MHCOH 3epH
TaHKKU Tupu@Ta mynaact. Mabiym, ku Hacumit 6a Mmaciaku Xypydi 9bTHKO/ JOIITAACT Ba KAMOJIOTH PYyXHHU XYIPO Jap HUH
POX TapOMAT Kapja, 340/ KapiaacT. A3 UH Py, MEpOCH JIMPUKHU IIOUP Oapou TapruOu FOSIXOM MH (PUpPKa XUAMAT KapaaacT.
Hly4oarn mappoHarit, yciryOn cepyuiio Ba 340y paBoHM Hacumit mixomum Oucépu moupoHpo 06a xyxa kammmaact. ap
anabuérn knaccukum lllapk mounpe Hect, k1 a3 a4oanéTn y Gaxpa Harupudra Oomran. XycycaH, Tabcupu d4oan Hacumin
Jap SIK KaTop HaMOSIHIAroHu ajabuéTn Kiaccuknu y30ek 0a Hazap Mepacaa. MaxcycaH, uH Oaxparupit 1ap sqoau Xohuzu
XopasMmit xene Bo3ex aéH act. Xohusu Xopa3mii a3 rosixon Hacumit mirxom rupudta yanaue 0aiTxo rydract. Hacumin nap
Oapobapu TaMCHII KapJiaHU pyiin HHCOH 0a Mycxad, TaTKuHU XaanucH “AJUTOX MHCOHPO a3 cypat Xynx odapuma” 0a Hazap
Mmepacag. Tascupu Gukpy rosiu Hacumii 6a swonnérn Xodusn Xopasmii xene paBiuaH aéH acT.
Kamuasoxkaxo: Xypyduri, Hacumit, Xodmsu Xopasmin, mycxad, Mancypu Xamrod, «AHan-Xak», amadbuértu
KIIACCUKHH Y30€K, TacaBBy (), allOKaxou anadil, MaxopaTn Oaje, TaaMex, Ta30]l, TAHOCHO, Fa3all, IIebp, XaIHC.

UJIEMHO-XYJIOKECTBEHHBIE OBIIIHOCTHU B TBOPYECTBE HACUMM U XA®HU3A XOPE3MHU
Xaduz Xope3amu — OZMH U3 MOITOB, KUBIINX M TBOPUBILUX B Y30EKCKOIl Kiaccuyeckol snreparype koHua XIV —
Hayana XV BekoB. OH OCTaBHJI BEJIMKOE MOATUYECKOE HaciIeue. ['a3enu B quBaHe 11oaTa pasHooOpasHbl 1o TeMaTuke. B Hux
MBIl BHJHMM, YTO BOCXBAJSIETCS COTBOPEHHME MMpa, JIOCTOMHCTBO YEJIOBEKa, OOXKECTBEHHOCTh JIOOBH, HO BHJHUM, 4TO
KPUTHUKYIOTCS 4YyBCTBEHHBIE IOPOKU U yesioBedeckue HepocraTku. M3secTHo, yto Hacumu — 1BOpel, BEpUBIINI B UICKYCCTBO
Xypypu3Ma u KyJIbTHBUPOBABIINI TAKUM 00pa3oM CBOE JIyXOBHOE COBEpILEHCTBO. [lonTOMy IMpuueckoe Hacieane mosTa
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MOCTYKUJIO Mponaranje uaei 3Toil cexTsl. I'magkuil U 3M€raHTHBIN CTHIL M cMeNocTh HacuMmMu BIOXHOBISUIM MHOTHUX
M03TOB. BeposiTHO, B BOCTOYHOM KJIACCHYECKOH JIMTepaType HET 103Ta, Ha KOTOPOTro HE MOBJIHMSIIO ObI ero TBOpuecTBO. B
YaCTHOCTH, TBOPYECKOE POACTBO ¢ Hacnumu MOXKHO BHAETH y psijia IPEeICTaBUTENCH Y30€KCKOW KIIaCCHYeCKOW JINTEPATYPHI.
Oco0eHHO 3aMETHO 3TO BIMSIHUE B TBOpuecTBe Xaduza Xope3mu. Buano, uto Xaduz Xopesmu BroxHoBuiics uneeid Hacumu
U 3aKOHYMI psf KymiaeroB. Takike CyIIeCTBYeT MHOXKECTBO CTUXOTBOPEHHUH, CBSI3aHHBIX ¢ MHTeprperanueil Mancypa
Xammomka n uaeerr «Anan-Xak». B TBopuectBe Hacumu moMmmo wm300pakeHUs 4eioBeveckoro Jymna B Mycxade
MIPUCYTCTBYET XyA0KECTBCHHAsI MHTEPIIPETALINS Xarca «AJUlaX COTBOPHI YeIOBEKa Mo cBoeMy 00pasy». Ml BUANM, 4TO
Xaduz Xope3mMu HaXOTUIICS MO CHIILHBIM BIMsSHHEM MbIciei Hacumu.

Kirwuesble ciioBa: xypybusm, Hacumu, Xadusz Xopesmu, mycxad, Mancyp Xammomk, «Anan-Xak», y30ekckas
KJlaccH4ecKasi JuTeparypa, cy(pusM, JHUTepaTypHoe OOILIeHHE, XYJ0XKECTBEHHOE MacTepCTBO, TalIMEX, Tasaj, TAaHOCHO,
raszenb, me'p, Xaauc.

IDEOLOGICAL AND ARTISTIC COMMONALITIES IN THE CREATIVITY OF NASIMI AND HAFIZ
KHOREZMI

Hafiz Khorezmi is one of the poets who lived and worked in Uzbek classical literature of the late XIV - early XV
centuries. He left a great poetic legacy. The ghazals on the poet's couch are varied in theme. In them we see that the creation
of the world, the dignity of man, the divinity of love are praised, but we see that sensual vices and human shortcomings are
criticized. It is known that Nasimi is a creator who believed in the art of Hurufism and thus cultivated his spiritual perfection.
Therefore, the poet’s lyrical legacy served to promote the ideas of this sect. Nasimi's sleek and elegant style and boldness
have inspired many poets. There is probably no poet in Eastern classical literature who has not been influenced by his work.
In particular, a creative relationship with Nasimi can be seen among a number of representatives of Uzbek classical literature.
This influence is especially noticeable in the work of Hafiz Khorezmi. It is clear that Hafiz Khorezmi was inspired by
Nasimi’s idea and completed a number of couplets. There are also many poems related to Mansur Halloj's interpretation and
the idea of Anal-Haq. In Nasimi’s work, in addition to the depiction of the human face in the Mushaf, there is an artistic
interpretation of the hadith “Allah created man in his image.” We see that Hafiz Khorezmi was greatly influenced by Nasimi's
thoughts.

Keywords: hurufism, Nasimi, Hafiz Khorazmi, mus'haf, Mansur Halloj, "Anal - Haq", Uzbek classic literature,
Sufism, literary communication, artistic skill, talmeh, tazad, tanosib, ghazal, she 'r, hadith.
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