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Mypoxaar Basudacunu yTaitau. W ynna «aka» MypoKaTHHHUHT TUMOJIOTHACH XaM y3ura xoc 6ymuo,
TapuxaH Kylujaarnda niakJuiaHraH.

QW ynna «aka» mypoxkati Tapuxad 2 2HH| jpabu makmuna 6y1u6, acocaH, 6Up 0Ta-OHATAH Ty-
FUJITaH, éMIMIaH KaThbUil Ha3ap, dpKakiap yuyH YMyMHUI atama 3¢, aMMO MabHO Ba IMAKITHUHT Y3TapuIim
HaTIKacHIa aifHaH OWp OTa-OHAIaH TYFHIITAH YFWII OOJaJIapHUHT “Karracu” JeraH MabHOHU aHTJIATTaH.
XVIII acpmapaa maskyp MypokaaTnaH y3aapuaaH KarTa, KHIuK KU TSHTIOI Oyaran Yruin 6onanap ¢hoi-
JATaHUIITaH. «-2» Ba «OFH]» cy3mapuHUHT KYITUIHIMAAH TAIKWI TONraH 6Y1u0, oma 6unan 6up nogo-
Haoa mypyeuu, ammo madcpubacus tiueum cudatuaa Tankud kunuarua. XX acp 6omtapuga 2 2HH] my-
pokaatu v U} ynba KypuHMINIA MaKTaHa M. AifHaH MaHa Iy JaBpAaH 6omuab, 6y Mypoaar y3uaaH
8uM KaTTa YEUT GONaiap Xamaa KapHHIOUI OyiMaraH KMImdmap opacuaa doiizanaxmia Gommaiimm.'
Q. g}H] ypabu BakT YU OWiTaH Haakar MIaKi )KUXATUIAAH, (%Tﬂb?n&z makmuaas 2 Bk ynna 1aKJInra
y3rapau), Oaku MabHO KUXATHIH XaM y3rapuiuiapra yupad, aka-yka MabHOCH KUCKapHuO, (hakaTTHHA
y3uman katta Oynran yrun OonamapHu u(oTaNToOBYM MabHOHHU aHmIara Oonutaiinu. dakarruHa owsana
KYJUIaHraH Ma3Kyp MypoykaaT BakKT YTHINM OWIaH, OMIAJaH KaMHUATra Tapkaiuo, Oyryuru kyaaaru S Wl
ynna KYpUHHIIUIA 103ara KeIIu.

ByryHru kyHra kemu0, Ku3nap Y3uAaH KarTa WWTHTIAPHU, YHAIITHPWITAH HWTHTIAPUHU Xamja
Y3uaH 10KOpU cuH(Ia EkM Kypeaa Ykuiiauran Gonanapuu Wk ynna ne6 gakupuimamu. Arap maxcra
HUCOaTaH Ty}‘pI/I,IIaH-TprI/I MypokaaT KwiuHea, 2 Wk jnna, arap |1l maxc cudparuna KyamaHuica, aBead,
ucM, cyar QW (W <5= Q. Wh) Jnna (Muncy ynna) Tapsuna udonaTaHUIAIN.

L, Q531 2] 2R (Aka), 6yzyn meamp mamowacuea 6opamusmu?

Maskyp MHCOIAa KU3 ¥3 akacura HUcOaTaH Mypo)kaar KHITaH Oyiica, aka, 7e6 TapkKuMa KUJIHII
MYMKHH. Arap ¥3ujaH KarTa OYJIraH WATHTra Kapara KWIHHraH Mypokaar 0yica, y Xonjaa TapKuMa Ku-
JMHMACIaH MYHIalIHraYa KOJUPHUII MYMKHH.

IToronanm myHocabaTnapaa CaMUMUSITHA HQOIaaiiiurad Ba «aka» MabHOCHHU OepaJuran Mypo-
’KaaT OMPIMKIApMIAH SHA OMPH SPKAKIAPHUHT HYTKHMIa Xoc Oynran & xéue «aka» Mypo:KaaTHIHD.
Xéne «aka»yHJIaIMacu akara, KaI/IHOFaI‘a V3uaH Karranapra, Iokopu cuHpaa €ku Kypcnaa YKI/II/I,ZII/II‘aH-
Japra HECOATAH MILIATHIALN.. DPKAKIAPHHIHT HYTKHIA S xéHe «aka» MypOXKaaTH KUHOMI TYPyX eTaK-
yrcura HucOaraH xaMm KYJUTaHUIAIH.

g o7} x| R EFo] Qli=] o 7 4 01? Aka, 6up unmumocum 6op 30u, atimasepaiimu?

KanyOu mapkuii Xymyagapaa SIOBYM aXOMMHUHT MaxXaJlIMi IIeBacuja Xéue «aka» MypoKaaTu
Ao} wua, 3)°F xua ned xaMm 1OpUTHIAIM. MacanaH A xénenum mypoxaatunu 73 ‘Hcyuenum Exu
&Y xenenum neb arad, KUCKapraH makauaa 3ixeyv 1e6 TANKUH KMIHIIAAW. Ein GonanapHUHT THIIH SH-
nu unKaérranuaa 3 ©kxénea ne6, & x xaphuHu aifta onmaran xonatnapaa oca J ©Huea e ropuTHIHII
HIAKIUIAPH XaM MaBXKY/I.

MabnyMKH, KapuHIONUINK TEPMUHIAPU HYTKJA KAPUHIOUUIMTH OYIMaraH KWIIujiapra HucOaTaH
XaM WnuiaTWiaad. Bynna yaapHuHr €mu nHOOaTra onuHamu. XycycaH, ¥3ujaH €M KarTa dpKakiapra
nucbaran aémmap mytkuna @ Whynna, spkaknap HyTKuaa xéue, Y30eK TWIMAA Xap MKKaja KHHC Ba-
KMJLIAPHU yUYH aka, 811 Kusaapra kopeic tunuaa®l” A aeawm, y36ex tununa cuneun, Ypra UM spKak-
napra xopeiic THnuaa® A Al axcow, Y36ex TMMAa amakxu, ypra éumm aénnapra xopeiic tumuna ©F vh
ajcymma, Y30eK THIMIA Xona, Keiunotiu, Iy Ouian 6up karopaa, AF5E'E camonum (Maskyp XuTO6 MmaK-
JIM, acoCaH, 3UENHUIap Ba I0OKOPU TabaKaJarwiapHUHT aénura HucOaTaH WIUIATHIAIU) 1e0 MypoKaar KH-
JIVII MYMKWH.

Kopetfic Tuiuaa kacOmonuiap ypracuaard Mypo)kaaT IMIAK/UIapUaa KapUHIOIIIMK TePMUHIIAPHIAH
XUCOOMaHYBYM «aKa» Ba «OIa» >Kylda KeHT KyJUTaHWIaaw. MacajaH, Wil KoWnuaa KU3 XOAuMIIap ¥3apo
AY Junu, spHE «oma» ne6 MypoKaaT KuIaguaap. YFun Gomanapaa® xéue, SbHHE «aka» 1e6 MypoKaar
Kuaauiiap Ba OyHmai xonatinapja ymoy Mypokaar NIakIUIapy YIapHUHT Y3apo aka-yka €KH ona-CHHTHI

SKAHIMTHHU aHraTMaiiau. Memra ‘2 uum (XOHUM KM 5kaH00) KYIIMMYACHHH KYLIHO XaM Mypo:KaaT Ku-

‘http://rubyweb.kr/2020/02/78762ckattempt=1

2 Yemonosa 111 Kopetic Ba Typkuii THuIapaa yaaaiMaiap. THITYHOCIUKHUHT 1013ap0 Macaanapu. TOIIKeHT,
“Yuusepcuter”, 2004, 76-6et; Yemanosa 1. V36ek Ba kopeiic THLIapHIa paCMUii MYpOXKaaT MAKILIAPH.
Jlunrsuct. Unmuii makonanap tymiamu. |11, Tomkent, 2012, 163-6er.
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JUII MyMKUH. By MaB3y KUIIMIapHUHT KacO-XyHap Ba JIABO3UM OWJIaH OOFJIMK MypoKaaT OUpIIMKIapuaa
KEeHT EpUTUIIA]IH.

IOxopuaa onub Gopriran TaXJIWI HATIXKAIApUra Kypa KyHHaarn yMyMuH XyJaocanapra KelTnHIN:

1. Aénnap nytkuaaru «1U» Junu «oma» MypoKaaTHHMHT STHMONOTHSCH Hepormuduapra TaKa-
nyBun «$¥/Sk, Sl» amra Yny xymuMyacuay GUpnaIITHPULI OPKAIH MIAK/IAHTAH OYIMIIN MyMKUH Je-
ra GUKp TaXMHUH KUIMHUO, OyHnaii xonma, «2/SF, S» am «Gupunum» neran MabHOHM aHrmatagu. Je-
mak, «Y, S, SAY» amuu/annulpuny «6upuHYM TyFUITaH» eTaH MabHOTa 9Ta. by aTama KkarTa oma
cuHTWwUlap €Kku Karra aénra HHcOaraH arama OYnuO y3rapTupuiradH. 3aMOHAaBHN KOpEHC THUIHIArd
«AY» yunu «oma» mypoxaatn XX acpra kemu6riHa Myomasara KHpUTHIraH 1e6 Kapanajiy.

2. DpKaknap HyTKuaaru 1 fuyna «oma» mypoxkaaru xam <1 U junu «oma» Mypoxaatu cuHrapu,
TapuXUil kapaHHU GOIIAH Keuupuo, MAKIAH KyHHaaru KYpHHULILIApAA PUBOAIIAHTAH: T 2| nysnan
FOluyura, T Duysnumnan- O Buyunum KeWnH dca T B HyHumM NaKITapuaa
pUBOXJIaHraH 0Ymu0, GYyryHTM KyHAa Gapyamm3ra TaHMII OYaran-TYuyna KYpUHMIIMIArH MypoXkaar
XX acpaarvHa mango 0ymmu.

3. Aénmap nytkuparn 2 Whnna «aka» mypoxkarn tapuxan 2 2HH|ypabu maxmmna 6ymm6, acocas,
Oup oTa-OHaJaH TYyFWITaH, €MIMAAaH KaThbUH Ha3ap, dpKakiap y4yH yMyMHH aTama 31d, aMMO MabHO Ba
IIAKTHAHT Y3rapyIy HaTKacua aifHaH OWp OTa-oHalaH TYFHIITaH YFUII OOJallapHUHT «KaTTacw» JeTaH
MabHOHU aHIJIATraH. Ma3kyp MypokaatjaH (akaTtruHa y3mapuaaH KarTa €Ku TEHIIoM OyiraH Y¥um 0o-
nanap Qoiinananumran. XX acp 6ommapuaa 2 2HH| myposkaatu~3 Hnba kypuHMIIKIA IaKIIaHId Ba
KYJUTAHIITATI XOJIaTH XaM y3rapu0, Oy Mypokaataad ¢akarriuHa aémiap dhoiimanana onuaanumiap.

4. DpKkakaap HyTKUTa X0C OYIIraH 3 xéue «aka»MypoKaaTHHH Y3UIaH KaTTa YFui Oonanapra, 10Ko-
pu cuHbaa YKuiiauran 0ojamapra, KaifHoracura Kapara Mypo)kaaT KWIMHraHuAa Goimananmrany. JKany-
OM-IIApKMH Xy/Iy/UIapHUHT IIeBanapyuaa 5ca ymoy yHaanManuurA| O} wua, 3]°F xus xypusumu xam
MaBxya 66, 2 xénenum mypoxaatunu 3 B cynenum éku Y 'E xemenum KYpuHMIINIA KHCKApraH
makuIapy Xxam 0op.

IOxkopuna 6aén KunuHTaH GUKpIApUIAH ITyHIAH Xylocara KeJIMI MyMKHHKH, Kopelc Trraa Oy-
TYHTH KYHJIaTH «aKa» Ba «OIa» MypOo)KaaTIAPUHUHT TAPUXUH IIaKJUTAHUII JKapaHiIapy y3ura xoc 0ymmo,
Ma3Kyp Mypo)kaaTJapHUHT Oapyacy XaM TapyXHi MAaKiIN XaMIa KYJUTAaHWIHII JOMPACHHU cakiald KoiMa-
raH.

Cho‘lliyeva Gulchehra Toshpo‘lot gizi (BuxDU o*qgituvchisi)
INTONEMA HAQIDA

Annotatsiya. Mazkur magolada og‘zaki nutgning asosiy gismi hisoblangan talaffuz bilan bog‘liq
birliklar, xususan, intonema, uning o‘zigagina xos ba’zi xususiyatlari tahlilga tortilgan. Intonema atama-
sining tilshunoslikka kirib kelishi, bu tushunchaning ayrim o‘ziga xosliklari bayon gilingan. Shuningdek,
0°zbek nutqi talaffuzi jarayonidagi intonemalarning turlari hagida fikr yuritilgan.

AHHomauu;l. B smoti cmamwe AHAIUIUPYIOMCA eduﬂuubl NPOU3HOWERUA, ocobenno UHMOHeMA, KO-
mopwle A6IAIOMCA OCHOBHOU 4aACMbIO ycmﬁoﬁ pedu, U HeKonopbvle ee€ YHUKAbHbLE ocobennocmu. BHe()pe-
HUe mepmuna uHmoHnema 6 JUHS6UCMUKY, ONUCAHbl HEKonopble ocobennocmuy mo20 NOHAMUSL. O6cy:)fc-
()CllOl’l’lC}Z makotce Guabl UHMOKREMO6 6 NPOUSHOWEHUU y36e;<c;<0ﬁ pedu.

Annotation. This article analyzes the units of pronunciation, especially the intoneme, which are the
main part of oral speech, and some of its unique features. The introduction of the term intoneme into lin-
guistics, some features of this concept are described. The types of intonemes in the pronunciation of the
Uzbek speech are also discussed.

Kalit so‘zlar: nutg, intonatsiya, intonema, spiker nutg, agliy intonema, ixtiyoiy intonema.

Knroueewvie cnosa: PEeUb, UHMOHAYUA, UHMOHREMA, 2060pAUas pedb, nCuxudecKkas uHmoHnema, npo-
U360JIbHAA UHMOHEMA.

Key words: speech, intonation, intoneme, speaking speech, psychic intonation, arbitrary intoneme.

Nutq jarayonida bir-biriga qo‘shilib, mutatsiyaga uchragan intonatsion elementlar nutgning intonat-
sion ko‘rinishini hosil giladi. Nutg ohangining vazifalari nihoyatda xilma-xil bo‘lganligi uchun me’yoriy
intonatsiyani aniglashning yagona mezonni ajratish giyin. Telefon ixtirochisi bo‘lgan fizik olim Bell to-
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vush tezligi-yu, uning ko‘tarilish darajasini aniglagan, shuning uchun tovush tezligining o‘lchov birligi
uning nomi (detsibell) bilan bog‘lig. Ammo muhimi bu emas. Asosiysi, shu mashhur fizik olim tomoni-
dan taklif etigan tovush balandligi me’yorini inson yoshligidanoq bilishi va unga amal qilishi lozim. Ya’-
ni:

#suhbat jarayoni (me’yor) — 40 db (detsibell) =madaniyatlilik belgisi;

+shovqinli holat (me’yordan oshish) — 80 db (detsibell) =madaniyatlilikdan chekinish belgisi;

+0g°‘rigli holat (me’yorning buzilishi) — 130 db (detsibell) =madaniyatsizlik belgisi.

Bil’aks, boshqalar bilan muloqot, suhbat jarayonida tomoq pardasini yirtgudek holatda gichqirib
gapirish kommunikantlar(ham so*zlovchi, ham tinglovchi)ning eshitish a’zolariga og‘riq yetkazadi va bu
so‘zlovchining un paychalarini tiklanmas holatda zararlaydi yoki “o‘ldiradi”.* Biroq tovush balandligi bi-
lan tovush ohangi aynan bir narsa emas. Chunki baland ovozda samimiyat, mehr tovlanishi, muhabbat
pafosi sezilishi mumkin, aksincha, past ovozda mensimaslik, kibr, jirkanish ma’nolarini yuzaga chigaruv-
chi ohang bo‘lishi ham kutiladi.

Intonatsiya birligi intonema (ohang fonemasi, intonatsiya tuzilishi) bo‘lib, u intonatsiya davri, ya’ni
bayonot yoki uning gismini farglash va bayonning kommunikativ turini, sintagmalarning semantik aha-
miyatini, mavzularga va gismlarga bo‘linish uchun yetarli bo‘lgan intonatsion belgilar (parametrlar) to‘p-
lamini tashkil etadi.

Intonema atamasi ilk bora XX asrning 40-yillarida nashr etilgan rus tilshunosligiga oid darslik va
go‘llanmalarda uchrashini kuzatish mumkin. Bevosita intonatsiya masalalari bilan shug‘ullangan rus
olimi V.A.Artyomov mazkur atamaning paydo bo*lishini Reformatskiy nomi bilan bog*laydi.?

V.A.Artyomovning fikricha, intonema turli intonatsion elementlarning odatiy nagshiga ega bo‘lgan
funktsional birligi bo‘lib, bu borada intonem va intonatsion invariant tushunchalarini ajratish muhim.
Odatda, birinchi atama til tizimi vogeligida nutgning ijtimoiy jihatdan yondashilgan nolisoniy birligi hi-
soblansa, ikkinchi atama esa spiker nutq — muayyan tilda zarur bo‘lgan akustik xususiyatlarning nisbiy
modeli (tuzilmasi) sifatida garalishi nazarda tutiladi.

Intonema intonatsiya birligi, intonatsiya modeli, bayonning ma’nosi bilan bog‘lig bo‘lgan intonat-
sion fazilatlarni umumlashtirish natijasidir. Intonema intonatsion muntazamlikni ta’minlaydi, bu nutgda
intonatsion-semantik segmentlarni aniglashga yordam beradi. Intonemaning moddiyati intonatsion ele-
mentlar (to‘xtam, sintagma, rema va b.lar)dan hosil bo‘ladi, ammo bu intonema shu elementlarning oddiy
jamlanmasi degani emas. Intonemaning fizik jihati, odatda, muayyan til egalari nutgida mavjud sof into-
natsion tovushlarning o‘xshash tomonlari asosida umumlashma hosil qgilishi bilan xarakterlanadi. Muta-
xassislarning fikricha, intonemalar umumlashma to‘plami muayyan tilda (masalan, o*zbek tilida, rus yoki
nemis lisonida) so‘zlashuvchilarning xotirasida saglanadi va anig nutq parchalarining talaffuzida yoki
“hazm qilinishi” (tinglanishi)da me’yor vazifasini o‘taydi.

Tilshunos olimlar intonemalarni semantik jihatdan tasniflab, ularni to‘rt guruhga ajratadilar. Bular
quyidagilar:

1) agliy intonema (haqigiy bo‘linish intonemasi, ulanish darajasi intonemasi, ahamiyat darajasi in-
tonemi, savol intonemasi, tasdiglash intonemasi) sintaktik ma’nolar va kategoriyalarni ajratishga, nutq
ogimini ajratishga va savolni tasdiglash bilan taggoslashga xizmat giladi. Agliy intonemalar har doim
nutgda mavjud.

Intellektual intonemalarning gadriyatlari — bu nutgni shakllantirish bilan bog‘lig bo‘lgan tilda aks
ettirilgan aqgliy faoliyat momentlari, ya’ni intonatsiya yordamida ikkita tanlangan bayon shakllaridan bi-
rini amalga oshirish kerak: bayonot (ma’lumot uzatish) yoki savol (ma’lumot olish istagi ifodasi).

Hagigiy bo‘linish intonemasi matnni paragraflarga, abzatslarga, jumlalarga, sintagmalarga bo‘lish
uchun xizmat giladi va pauza orgali amalga oshiriladi.

Mulogot intonemasi tarkibiy gism bo‘yicha hagigiy bo‘linish birliklari o‘rtasidagi munosabatni bil-
diradi. Ko‘pincha, u ohangdor musigadan iborat, ko‘pincha, tezlikni pasaytirib yuboradi. Haqigiy bo‘li-
nish intonemasi va aloga intonemasi nutq ogimida o‘zaro ta’sir giladi.

Nutgning eng muhim tarkibiy gismlarini ta’kidlash uchun ahamiyatli intonema qo‘llaniladi. Bu
ikkilamchi balandlik sifatida sekin sur’at va kuchli zichlik bilan ajralib turadi. Muhimlik intonemasi,

! Yuldasheva D., Ashurbayeva R., Asadova Sh., Yusupova D. Use of an Integrative Research on the Education Sys-
tem.— Scopus: International Journal of Recent Technology and Engineering (IJRTE) ISSN: 2277-3878, Volume-8,
Issue-4, November, 2019, p. 7661 — 7664.

2 AptemoB B.A. PeueBas nnronarus. CO. «DkcnepuMeHTanbHas ponetuka». Boim. Ne3, Munck, 1971, c. 201.
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odatda, sintagmaning bir yoki bir nechta so‘ziga garatilgan mantigiy ta’sirni ifodalaydi;

2) ixtiyoriy intonema, bevosita, so‘zlovchi (axborot yetkazuvchi, kommunikant)ning nutq sharoiti-
dagi holatiga bog‘lig. Tabiiyki, nutgiy sharoit, tinglovchining diskurs davomida kommunikantga ta’siri,
fatika, tashqi ta’sir (axborot uzatuvchining salomatligi, ijtimoiy holati, saviyasi, dunyogarashi va h.)lar bi-
lan uzviylashadi. Ixtiyoriy intonemalarning ohangdorligi, albatta, jamiyat gabul gilgan me’yordan baland
bo‘ladi. Chunki kommunikantning ruhiy holati so‘zida aks etmasa-da, buni so‘zlash ohangida bildirmas-
ligi giyin. Masalan, Eri Asadbekning, gizi Zaynabning ayanchli ahvolidan bexabar bo‘lsa-da, o‘ziga ham
noma’lum bir tuyg*u ko*nglini g*ashlik buluti bilan chirmab turardi. Asadbekning telefonda to‘ng ohang-
da gaplashishi uni ajablantirmas, bu holatga yillar bo‘yi ko*nikib ketgan edi.*

Yana bir misol.

— Xudo sening joningni qaytib berdi, bir o‘lib, bir tirilding, — dedi Jalil. — U dunyoga o‘tishingga
bir garich goluvdi. O‘lsam nima bo‘laman, deb o‘yladingmi hech?

Bu savol Asadbekning someligi soxta ekani, «amri ma’ruf»ni tinglamayotganini fosh qilib go‘ydi.

— Senga gapiryapmanmi yo devorgami? — dedi Jalil zardali ohangda.

— Gapingni gaytar, tushunmadim, — dedim Asadbek yengil yo‘talib.

— Eshitsang tushunarding, —Jalil shunday degach, savolini takrorladi.?> Demak, parchada so‘zlovch
(Jalil)ning tinglovchi (Asadbek) “soxta some”ligidan jahli chigdi va bu uning zarda ohangida so‘zlashiga
sabab bo“Idi.

Ixtiyoriy intonemalarning ikki guruhi ajratiladi:

1) ixtiyoriy-neytral intonema (yetkazilayotgan axborotga so‘zlovchining shaxsiy munosabatini sez-
dirmaydi yoki kommunikantning uzatayotgan axborotiga befarg ekanligini bildiradi). Masalan,

— Qani endi otlaring, xunasalar! Ha, otmaysanlarmi! — dedi u hansirab.

— Bagirma, nega o‘kirasan? — dedi Soliyev xotirjam ohangda. Bu xotirjamlik, talvasadan yiroqlik
«Qassob»ni bir oz ajablantirdi. Soliyevning ahvolidagi boshga odam go‘rgmagan taqdirda ham asabiy-
lashmog‘i lozim edi.?

2) rag‘batlantiruvchi intonema (buyurtma, kuchli zichlik, yuqgori diapazon xos). Buyurtma gat’iy
aytiladi, so‘zlar aniq ajratilgan va ta’kidlangan, ohangda keng ko‘tarilish oralig‘ida bo‘ladi. Buyurtma in-
tonemasini amalga oshirish variantlari: garor, gizigish istagi, ishontirish, ogohlantirish, so‘rov va b. Ush-
bu intonema to‘lginga o‘xshash musiga bilan ajralib turadi. Musiga yugori diapazonga joylashtiriladiki,
suhbatdosh suhbatdoshga, odatdagidek, moslashadi. Masalan,

Bu safar ham ovozi chigmadi, fagat lablari asta gimirladi. Hamshira lablarning gimirlashidan sa-
volning mazmunini ugganday, o‘sha soxta jilmayishini kanda gilmagan holda mayin kaftini uning pesho-
nasiga qo‘yib:

— Xavotirlanmang, krizis o‘tdi, — dedi. Keyin dalda beruvchi ohangda qo‘shib go‘ydi, — balki, erta-
indin reanimatsiyadan umumiy xonaga olishar... *

Agar diskursda so‘zlovchining magsadi nutgda ifodalanayotgan biror fikrni asosiy nutq vogeligiga
aylantirmoqchi (gap go‘zg amoqchi, e’tibor garattirmoqchi, ba’zan shu orqgali biror axborotga ega bo‘l-
moqchi) bo‘lganda ham rag‘batlantiruvchi intonemadan foydalanadi. Chunonchi, Bu gap barchaga yo-
gib tushdi va hammalari bundayin fikr 0‘z shuurlarida azaldan bor bo‘lganligini, lekin bu gadar sod-
da hamda ta'sirchan tarzda o‘ylab ko‘rmaganliklarini, lozim bo‘lsa, bundayin sodda yo‘sinda ifoda etol-
masliklarini ham tan oldilar. Shuning uchun suhbatdoshlarning bari mamnun bir giyofada, suhbatning
nihoyasidan rozi bo‘lib, yengil tin oldilar.

—Chizmalarni ertaga ko‘rib chigamiz chog‘i? — dedi Vositiy «tursak ham bo*lar», degan ohangda.®

Agar biz biror narsani isbotlash, tushuntirish asnosida talaffuz gilgan (tarkibi orfoepik me’yorlarga
mos kelmaydigan) jumlalarning barchasi ixtiyoriy intonatsiyaga misol bo‘la oladi;

3) hissiy intonemalar so‘zlovchining hissiy holatini ifoda etishga xizmat giladi, tuyg‘ulari (g‘azab,
go‘rquv, muloyimlik, gayg‘u, nafrat, befarglik, xafagarchilik, shodlik, uyalish, ajablanish va h.)ni intonat-
sion vositalar bilan ifoda etadi.

Hissiy intonemalar insonning ruhiy kechinmalari bilan bog‘liq bo‘lib, ularni ifodalashda mustaqil

! Malik T. Shaytanat. IV kitob, 2-bet.
2 Shu kitob. 9-bet.

3 Shu kitob. 17-bet.

* T.Malik. Shaytanat. IV kitob, 51-bet.
5 Jaloliddin N. Oralig. Roman. 78-bet.
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nutqiy birliklar (his-hayajon undovlari, ritorik so‘roglar, undov gaplar va b.)dan foydalaniladi. Ammo bu
belgilarni ifodalash uchun kommunikantga tegishli hissiy holatining mavjudligi nutg momentida shart
bo‘Imasligi ham mumkin. Har bir hissiy intonemaning o‘ziga xos xususiyatlarini bilish muhimdir. Masa-
lan, g‘azab intonemasi intensivlikning oshishi, pasayishi bilan tavsiflanadi; gayg‘u intonemasi ohangning
kichik o‘zgaruvchanligini yuzaga keltiradi, bunda sintagmaning boshlanishi gizg‘in bo‘lib, keyin inten-
sivlik pasayadi yoki uzilib goladi; befarglik intonemasi ohang qurug, sovug, pasaygan intensivlik, shu-
ningdek, befarglik holati xatti-harakatlardagi kabi intonatsiyada ham shunchalik aniglanmagan mavhum-
lik seziladi. Xursandchilik intonemasida baland *“sakrash” ohangi, ko‘tarinkilikning davomiyligi, «ye-
ngil», «ilig» tembr kuzatilsa, ajablanib intonemasida ovoz balandligi yugoridan pastga garab yunaladi va
hayrat, hadiksirash holatlari bilan uyg‘unlashib ketadi;

4) ijobiy intonemada ekspressiv ekspozitsiyalar, yogimli hodisalar, chiroyli narsa-buyum, ko‘ri-
nish, tafsilotlarning (inson ruhiy holatiga mos) salbiy bo*‘Imagan xususiyatlari intonatsion vositalarga ko*-
tarinkilik bag ishlashga xizmat giladi. Ushbu intonemalarning semantikasi idrok, sezgi, tasavvur kabi ru-
hiy jarayonlar bilan bog‘lig. ljobiy intonemalar orasida quyidagilar ajralib turadi: «katta» («kuchli», «ar-
zirli», «yuk bosadigan») ma’nolarga ega bo‘lgan intonema ovozning past darajasi, ya’ni past chastotalar,
hissiy uzunlik, sekinlashuv bilan xarakterlanadi: «kichik» («kuchsiz», «yilt etgan», «miltiragan») ma’-
nolariga ega bo‘lgan intonema baland ovoz bilan ifodalanadi (O*gishga kirdim!); «tez» («shoshilinch» va
h.) ma’nolariga ega bo‘lgan intonema tezlashtirilgan sur’at bilan tasvirlanadi; «sokin» («uzog», «uzun»)
ma’nolariga ega bo‘lgan intonema sekinlashgan, shiddati past uzunlik bilan ajralib turadi.

Inson nutqiy sharoitga garab, intonemaning barcha turidan unumli foydalana oladi.

. I/Iﬁparm\a'on Xaitipyaiua Xampaamosny (KU, ykuTyBun)
TYPA CYTAUMOH NWXKOIUAA TEOMOP®UK META®OPA

Annomauusn. Yuby maxonaoa mema@opa MavHo Kyuuid UWIIAPUHUHS CEPMAXCYT MYPU CAHANCAH —
Teomopghux memagpopa (unoxuii Homnap) xaxuoaeu eéa ynoan woup Typa Cynaiimonnune y3 acaprapuoa
maxopam ounan Kyaiaeauaue MUConuod o4ud oepuiean.

Annomauus. B oannoti cmamve 6e0emcst peusb 0 WUPOKo PACHPOCMPAHEHHOM 8Uude Memagopvl —
meomopghuueckoii memagope (naumenoganue 60208), U pacKpvleaemcsi OGHHBLI MPON HA NpumMepe Uc-
noavzosanus nosmom Typou Cyratimanom 8 c6oUx npou3eeodeHusx.

Annotation. In this article the art skills, the miracle of pen, most effective ways of transferring
means of metaphor and its considered type as Theomorphic metaphor(holy scriptures) are given. The
author also tried to reveal how Tura Sulayman used them with enthusiasm in his works.

Kanum cyznap: memagopa, Anmponomopghux memagpopa, 30omopghux memagopa (xaiieon nom-
aapu), pumomoppux memagopa (VCUMAUK HOMAAPU), KOCMOMOPPUK Memaghopa (0CMOH HCUCMAAPU HO-
mu), abuomopgux memagopa, meomopux memagpopa, manepu, Malax, gapuwima, napu, caHam, wat-
MOH.

Knroueswvie cnoea: memagopa, anmponomoppuueckas memaghopa, 30o0mopghuuecka memagpopa
(Hazeanus KHcusomublx), pumomoppuueckas memaghopa (Hazeanus pacmenuil), KoOcCmMomoppuueckas Me-
magopa (Hazeanus HebecHbIX cyuiecms), abuomop@uueckas memagpopa, meomopuueckas memagopa,
Beesviunuil, ges, aneen, nepu, oeea, 0va601, uodoi, Hepm.

Key words: metaphor, anthropomorphic metaphor, zoomorphic metaphor (names of animals), phy-
tomorphic metaphor (names of plants), cosmorphic metaphor (names of space bodies), abiomorphic me-
taphor, theomorfic metaphor, God, Heaven, Angel, Virgo, Devil.

V36ex THIMHUAT TaCBUP HMKOHUATIAPH LIy Japakaja paHr-6apaHrky, c3 CepKUPPANHIH OfHAEK
HamMO€H Oynanu. TunuMuznaru MaBxyd cy3iaap MabHOJAPUHUHT YCUIIM MabHO KYYHINH, KEHTalUIIN Ba
Topaiuiy Tap3uga pyn Oepamu. bopiaukmaarn Hapca-xoauca, OeNrH-XyCyCHST, XapakaT-xoiaT HOMIIapy
MabiIyM OMp acocra Kypa OoIIKa Hapca-XoAuca, OelrH-XyCyCHsT, XapakaT-xoJaT HOMH cudaruaa xam
KyJtaHwiagu. byHnait Baktaa 6urra HOM Oup Heya Hapca-Xoauca, OeNru-xXyCycHsT, XapakaT-X0JaTHUHT
HOMU cUdaTuia Xu3Mar Kuiau.

Cyznapaa MabHO KYYWIIM HUMA acoCHIa KyduInra Kypa meradopa, METOHUMUS, CHHEKIIOXa, Ba-
3u(aIoNUINK, KHHOS Kabu Typiapra Oy IuHaIu.

Hapca-Oytom, Bokea Ba Xoaucaiap ypTacHIard y3apo yXIIaluIuKKa acocjlaHraH MabHO KY4YHUIIIHra
MeTadopa Aciinnanu. Meradopa kyuma MabHO XOCHJI KWIMITHUHT SHT KSHT TapKaJiraH yCyJuiapujaaH Ou-
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