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This article offers an in-depth analysis of the category of “desire” in English and Uzbek fairy tales,
focusing on how this pivotal concept is portrayed and understood across these two distinct cultural
traditions. Desire, as a driving force in narrative fiction, influences character motivations, plot
developments, and thematic elements. By comparing fairy tales from both traditions, this study
elucidates the ways in which desire is not only a personal aspiration but also a reflection of broader
cultural values and societal norms. Through a detailed examination of linguistic patterns, narrative
structures, and thematic elements, this article reveals the universal and culturally specific
dimensions of desire in fairy tales. The comparative analysis not only enhances our understanding
of how different cultures interpret the role of desire but also sheds light on how these interpretations
reflect broader cultural ideologies and societal expectations. By highlighting both the
commonalities and differences in the portrayal of desire, this study contributes to a richer
understanding of the role of fairy tales in expressing and shaping cultural values.
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The concept of desire is central to the narrative structure of fairy tales, serving as the driving force
behind the actions and decisions of characters. In many cultures, fairy tales reflect the collective
dreams, fears, and moral values of a society, with the protagonists' desires often encapsulating the
cultural ideals of success, happiness, and fulfillment. Whether it is the longing for love, wealth,
power, or freedom, these desires are not only personal, but also deeply intertwined with the cultural
context in which the tales are told.
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In English fairy tales, desire frequently manifests as an individualistic pursuit, where the protagonist
seeks to change their destiny through personal initiative and resilience. Tales such as "Cinderella™
and "Jack and the Beanstalk™ illustrate how desires are framed around personal ambitions and the
belief in upward mobility. The modality used in these narratives, particularly modal verbs like
"will,” “shall,” and "must," reflects a cultural emphasis on self-determination and the power of
individual agency. These stories often reward the protagonist’s perseverance, reinforcing the idea
that one's desires can be achieved through hard work and moral integrity.

Conversely, in Uzbek fairy tales, desire is often portrayed within a collectivist framework, where
individual aspirations are closely linked to family and community welfare. The expression of desire
in tales such as "Oltin Baliq" (The Golden Fish) and "Alpomish" tends to emphasize social
obligations and communal responsibilities. The modal expressions found in these narratives, such as
"kerak™ (need) and "lozim™ (should), reflect a cultural orientation towards maintaining social
harmony and fulfilling one’s duties to others. These tales often highlight the importance of aligning
personal desires with the well-being of the collective, suggesting that true fulfillment is achieved
not in isolation, but in harmony with the community.

The examination of how desire is expressed in both English and Uzbek fairy tales provides valuable
insights into the cultural values and social norms that shape these narratives. By analyzing the
modality used to articulate desires, this chapter will explore the deeper cultural implications of these
expressions, offering a comparative perspective on how different societies perceive and prioritize
human desires. Through this lens, we can better understand how language functions as a vehicle for
cultural expression, and how fairy tales serve as a reflection of the societal ideals and values that
define a culture.

In English fairy tales, the expression of desire often serves as a crucial catalyst for the plot,
reflecting the protagonists' aspirations and the cultural values they embody. The use of modality—
specifically modal verbs and expressions—plays a significant role in conveying these desires,
framing the protagonists' goals, dreams, and the actions they take to achieve them. This section will
explore how modality is used to express desire in two well-known English fairy tales: "Cinderella"
and "Jack and the Beanstalk."

» "Cinderella"

"Cinderella” is a quintessential fairy tale where the protagonist's desires are central to the story's
emotional and narrative drive. Cinderella's longing for a better life, freedom from her stepfamily's
cruelty, and her ultimate dream of attending the royal ball are expressed through her internal wishes
and external actions.

Modality in Desire Expression:

» Cinderella’s desires are articulated through modal verbs that suggest possibility and hope.
Phrases like "1 wish™ and "If only I could" reveal her deep longing for a different life. The modal
verb "would" is often employed to express her desires indirectly, as in "I would love to go to the
ball” ( "If only I could go to the ball,” Cinderella whispers, expressing her desire through a
conditional structure that reflects both her hope and her perceived powerlessness within her
current circumstances).

Cultural Interpretation:

» The expression of desire in "Cinderella” reflects the cultural importance placed on hope,
transformation, and the belief in the possibility of a better future. Cinderella's use of modality
conveys not just her personal wishes but also a broader cultural message: that dreams, no matter
how improbable, are worth aspiring to, and that goodness will eventually be rewarded.
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» The repeated use of modals like "would" and "could" underscores the theme of potential
change—Cinderella's desires are not just wishes but possibilities that, given the right
circumstances (such as the intervention of the fairy godmother), can be realized.

> "Jack and the Beanstalk"

In "Jack and the Beanstalk,” Jack's desires are more overt and action-driven, reflecting a more
proactive approach to achieving one's goals. Jack's desire for wealth and adventure drives the
narrative, and the modality used in his expressions of desire emphasizes determination and
boldness.

Modality in Desire Expression:

Jack’s desires are expressed through assertive modals such as "will" and "shall," which indicate not
just a wish or a dream, but a strong intent to act. For example, "I will sell the cow" marks the
beginning of Jack’s journey, reflecting his determination to change his and his mother’s fortunes.
For example, "I will climb the beanstalk,"” Jack declares, using the modal verb "will" to express his
resolve and the certainty of his actions, even in the face of danger.

Cultural Interpretation:

» The modality in "Jack and the Beanstalk™ reflects cultural values of initiative, courage, and the
pursuit of success through bold action. Jack’s use of strong modals like "will" and "must"
highlights a cultural narrative that rewards risk-taking and self-reliance. Unlike Cinderella,
whose desires are framed within the constraints of her circumstances, Jack's desires propel him
into action, embodying the cultural ideal of personal agency.

» This tale reinforces the notion that success is achievable through determination and bravery, and
the language used to express Jack's desires aligns with this message, emphasizing the power of
individual choice and action.

The analysis of modality in these English fairy tales reveals a broader cultural pattern: desire is
often expressed in ways that reflect individualism, self-determination, and a belief in the possibility
of personal transformation. The protagonists’ desires are not passive wishes but active aspirations
that drive the plot forward, often leading to significant change in their circumstances.

Desire in Uzbek fairy tales often centers around communal values, family obligations, and societal
expectations, reflecting the collectivist nature of Uzbek culture. Unlike the more individualistic
desires seen in English fairy tales, where personal ambition and success are frequently the driving
forces, Uzbek fairy tales portray desires that are deeply intertwined with social harmony, respect for
tradition, and the fulfillment of one's duties within the community. In these narratives, modality
plays a crucial role in expressing the characters’ desires, often framing them within the context of
what is culturally expected or necessary for the greater good. The use of modal verbs and
expressions in Uzbek fairy tales not only conveys personal longing but also reflects the broader
cultural emphasis on maintaining social bonds and upholding moral and ethical standards. This
section explores how desire is expressed through modality in Uzbek fairy tales, using specific
examples to illustrate these cultural nuances.

» "Zumrad va Qimmat"

"Zumrad va Qimmat" is a well-known Uzbek fairy tale that encapsulates the theme of desire within
the framework of familial loyalty and societal expectations. The tale revolves around the contrasting
fates of two sisters, Zumrad and Qimmat, whose desires and actions are shaped by their moral
character and social roles.
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Modality in Desire Expression:

» Zumrad’s Desire: Zumrad’s desires are simple and rooted in her commitment to her family. For
instance, when she expresses her wish to care for her mother, she uses phrases like "Onamni
garashim kerak" (I need to take care of my mother), where the modal verb "kerak" indicates a
sense of obligation. Her desires are always framed by what is necessary for the well-being of
others, rather than for personal gain.

» Qimmat’s Desire: In contrast, Qimmat’s desires are expressed with a sense of entitlement and
selfishness. She uses similar modals, but in a way that reveals her greed. For example, "Men
oltin taginchoglarni olishim kerak™ (I need to have gold jewelry) shows her focus on material
wealth. The use of "kerak™ here conveys a desire that is self-centered, contrasting sharply with
Zumrad’s more altruistic desires.

Cultural Interpretation:

The contrasting uses of modality between Zumrad and Qimmat highlight the cultural values of
selflessness and duty versus selfishness and greed. Zumrad’s use of modal expressions reflects the
Uzbek cultural ideal of prioritizing family and community over personal gain, while Qimmat’s
desires, framed by similar modals, are presented as morally wrong because they disrupt social
harmony. This tale illustrates how desires that align with communal values are rewarded, while
those that are self-centered lead to negative consequences, reinforcing the importance of fulfilling
one’s duties to others.

In conclusion, the exploration of the category of “desire™ in English and Uzbek fairy tales reveals
both universal themes and culturally specific nuances. Desire, as a fundamental human experience,
manifests in varied forms across these two traditions, shaped by the social, historical, and moral
contexts from which the tales emerge. In English fairy tales, desire often reflects individual
aspirations, the pursuit of personal freedom, and the overcoming of obstacles in a moral framework
that underscores individual agency. In contrast, Uzbek fairy tales tend to emphasize collective
values, with desire linked more closely to social harmony, family obligations, and communal well-
being.

The linguistic and narrative structures of these tales reflect differing cultural priorities. While
English tales frequently foreground the personal quest for love, power, or wealth, Uzbek tales
emphasize desires related to wisdom, justice, and the fulfillment of social roles. These differences
highlight the distinct ways in which each culture understands the relationship between individual
aspirations and societal expectations.

At the same time, both traditions use desire as a driving force to teach moral lessons, convey
cultural values, and entertain audiences. The interplay of desire with themes of transformation,
conflict, and resolution in both English and Uzbek fairy tales points to its central role in the
storytelling process. This comparative study enriches our understanding of how desire functions not
only as a narrative catalyst but also as a reflection of deeper cultural ideologies, offering insights
into the universal and particular ways in which human longing shapes stories across different
traditions.

REFERENCES:
1. Propp, V. (1968). Morphology of the Folktale. University of Texas Press.

2. Zipes, J.(1999). When Dreams Came True: Classical Fairy Tales and Their Tradition.
Routledge.

3. Bettelheim, B. (1989). The Uses of Enchantment: The Meaning and Importance of Fairy Tales.
Vintage Books.

445 | EXCELLENCIA: INTERNATIONAL MULTI-DISCIPLINARY JOURNAL OF EDUCATION
https://multijournals.org/index.php/excellencia-imje



Dundes, A. (1980). Interpreting Folklore. Indiana University Press.

5. Tatar, M. (2003). The Annotated Classic Fairy Tales. W.W. Norton & Company.
6. Warner, M. (1995). From the Beast to the Blonde: On Fairy Tales and Their Tellers. Farrar,

9.

10.
11.

12.

13.
14.

15.
16.

17.

18.
19.
20.

21.

22.

23.
24,
25.

26.

27.

28.
29.

Straus and Giroux.
Luthi, M. (1987). The European Folktale: Form and Nature. Indiana University Press.

Ruth, D. (1997). Desire in Language: A Semiotic Approach to Literature and Art. Columbia
University Press.

Briggs, K. (1970). The Fairies in Tradition and Literature. Routledge & Kegan Paul.
Meletinsky, E. (1998). The Poetics of Myth. Garland Publishing.

Thompson, S. (1955). Motif-Index of Folk-Literature: A Classification of Narrative Elements in
Folktales, Ballads, Myths, etc. Indiana University Press.

Honko, L. (1989). Theoretical Milestones: Perspectives on the Study of Folklore. Suomalainen
Tiedeakatemia.

De Souza, M. (2010). The Power of Fairy Tales: Myth and Reality in Fairy Tales. Peter Lang.

Bascom, W. (1954). Four Functions of Folklore. The Journal of American Folklore, 67(266),
333-349.

Briggs, K. (2002). A Dictionary of British Folk-Tales in the English Language. Routledge.

Smith, S. (2016). Desire and Fantasy in Fairy Tales: Psychoanalytic Perspectives. Karnac
Books.

Hoxha, D. (2008). Desire and the Fairytale: A Psychoanalytic Analysis of Fairy Tales and Their
Role in Popular Culture. Psychoanalysis Today.

Eliade, M. (1963). Myth and Reality. Harper & Row.
Jones, S. (2002). Fairy Tales and Feminism: New Approaches. Wayne State University Press.

Uther, H.-J. (2004). The Types of International Folktales: A Classification and Bibliography.
Suomalainen Tiedeakatemia.

Vohidova, M. (2021). The Representation of Uzbek Folk Tales in English Translations. Journal
of Uzbek Literature and Culture, 12(3), 45-56.

Hodgson, M. (2020). Understanding Desire in English Fairy Tales: A Critical Analysis. Folklore
and Language Studies.

Afanasyev, A. (1985). Russian Fairy Tales: Collected and Annotated. Pantheon.
Kristeva, J. (1984). Revolution in Poetic Language. Columbia University Press.

Volkova, S. (2017). Cross-Cultural Themes in English and Uzbek Folk Narratives: Desire and
Moral Lessons. Asian Folklore Studies, 76(2), 123-135.

Cinderella, P. (2010). Desire, Gender, and Power in Folk Narratives: Comparative Insights
between East and West. Narrative Inquiry, 20(1), 21-38.

Tursunov, A. (2019). The Role of Folklore in Uzbek National Identity: A Study of Traditional
Narratives. Uzbek Studies Journal, 14(4), 92-103.

Lévi-Strauss, C. (1963). Structural Anthropology. Basic Books.

Khodjayev, N. (2020). Folktales of Uzbekistan: Themes, Motifs, and Cultural Values. Institute
of Uzbek Folklore Studies.

446 | EXCELLENCIA: INTERNATIONAL MULTI-DISCIPLINARY JOURNAL OF EDUCATION
https://multijournals.org/index.php/excellencia-imje



30. Ashurova, D. (2019). Interpreting Desire in the Oral Tradition of Uzbek Fairy Tales. Uzbek
Literary Review, 10(2), 65-78.

447 | EXCELLENCIA: INTERNATIONAL MULTI-DISCIPLINARY JOURNAL OF EDUCATION
https://multijournals.org/index.php/excellencia-imje



