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L Introduction

The development of modern education has led to a new direction of innovative pedagogy.
Innovative - English means “introduction (dissemination) of innovation™. American researcher
E. Rodgers developed the socio-psychological aspect of innovation. He studied the classification
of participants in the innovation process, their attimdes toward innovation., and more. In
scientific areas, the concepts of novelty and innovation differ. “Innovation™ means a tool, a new
methed, technique, technology. “Innovation” is an education, a process that develops at certain
stages.

I1. Main part

The development of world science is gaining momentum day by day. This positive
development has affected our country as well. Advanced innovative technologies are being
applied 1o the world of science. As a result, the President's announcement of this year as the
“Year of Youth Support and Public Health” has further increased the responsibility of the youth
of our country. It is safe to say that the widespread application of advanced, modern innovative
technologies in the field of education has opened the door to a wide range of opporiunities and
milestones for young people learning a foreign language.

Language leaming is one of the most important areas in human society. Language, which
is a means of communication, can be practiced in a natural environment, that is, in the family, in
the community, or in an organized manner, Knowledge of linguistic phenomena is taught
theoretically. [n today's world of intemational relations, knowledge of lansuages, especially
multilingualism. is of great importance. Pupils and students studying in our country usually leam
three languages. These languages are referred 1o by special names. These are native language,
second language. and foreign language. The mother tongue is the first language 1o play a special
role in the formation of thinking. When it comes to the second language, il is considered the
language of the brothers and sisters of other nationalities, the language of the neighbors.

A foreign language is the language of a foreign country. Western European languages
(English, Spanish, German, French) and Eastern languages (Arabic, Turkish, Persian, Chinese,
Indian) are tavght in our country. These lancuages are included in the curricula of educational
institutions. The process of teaching three languages is different. The mother longue and the
second language are learned in a natural environment, while the foreign language is learned in an
artificial environment. Communication in a foreign language takes place mainly under the
guidance of a teacher in the classroom. Between the three languages, there are drastic differences
in certain aspects of leamning and teaching a foreign language. This, in turn, requires the use of
appropriate foreign language teaching technelogyv. By carefully mastering the achievemenis of
methodical science. a foreign language teacher achieves a clear understanding of the norms of
language expenience accumulated by the student znd its further improvement. Effective teaching
of foreign languages requires knowledge of its methodology. The study and 1eaching of foreign
languages depends in many respects on the theoretical development of the issues of foreign
language teaching methodology and the creative application of the theory in practice.

The subject of methodology is the process and methods of teaching through a foreign
language, the science of foreign language teaching, the study of teacher and student activities.
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Basic concepts of methodology - method, method, principle. Didactics - what do we
teach? is the content of training. Methodology - how do we 1each? means teaching methods and
techniques. The concept of method is derived from the Greek-Latin word "metodos-" metodus ©,
which means the way to a specific goal, the methed. In vanious Ineratures. the term can be found
in a narrow and broad sense.” Methodology "The term in a narmow sense refers to the concept of
a specific course of leaming. It is interpreted as a managed course of action that includes
instructions related to lesson planning and the preparation of teaching matenials.” Method The
term "didactics” and "methodology™ have been used in a narrow sense in the Federal Republic of
Germany since the 1960s. What is taught? Methodology is how teaching methods are taughe It
deals with the issues. Leaming foreign languages is not only a means of mental education, but
also an acquaintance with the educatonal riches and values of other culures and the process of
shaping a person’s personality by applying it 1o their ives. In Europe, learmng foreign languages
has long been considered a privilege in higher education and is seen as educating those who have
the privilege in public schools.

IIL. Conclusion

Exercise is the best way to master all the knowledge. The exercise has a positive effect
not only on foreign language teaching, but ako on the acquisition of knowledge in all areas.
Effective organization of lessons, in which the role of pedagogical activity and modern
pedagogical technologies is invaluable. It is important 1o organize the process of learning a
foreien lancuage with a communicative approach. to bring the next stage to the level of
interculmral communication, and to achieve such results, the last step is o pay attention to
“exercise technology™. In order to effectively organize the process of learning a foreign
language, it is necessary to acquire knowledge of modern pedagogical information and
communication technologies.
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Annotation. The article provides a comparative analysis of Krylov's tales and their

sources in the work of J. de La Fonten. “Zarbulmasal™, a collection of popular Uzbek proverbs

and fables, will also be analyzed to analyze the differences between culures. Krylov's

understanding of the French poet’s lepacy is studied in two ways: structurally and historically. It

shows, firstly, how the plots of La Fonten have changed in Krylov's work, and secondly, how

Krylov's approach to the interpretation of La Fonten has changed over time. As a result of these

analyzes, we can see that the importance of cultural boundaries disappears in the development of
the genre of educational and pedagogical fables.

This article analyzes the content of fables related 1o the literature of different nations and

examines the peculiarities and contradictions in their ideology. Honesty, generosity, helpfulness,

the inevitable punishment of a liar is emphasized in every analyzed example. It can be concluded



that it is the leading idea in the fables, as a characteristic peculiar to all mankind, which does not
always choose a nation or people.

Key words.

Introduction. A fable is a short story of a figurative nature, written in prose or poetry. [ts
protagonists are various animals, objects. and are used figuratively. The images chosen in the
fable are given as a reference to the various characteristics af human behavior. The point of the
fable is that it is entirely educational. Introducing fables and developing reading skills is one of
the most important and responsible tasks for a child's upbringing. Fables can be used to introduce
children 10 the world of their emotions and thoughts. The fable has a great influence on the
development of the child's mind. curiosity and helps to enrich their imagination.

The fable is very widely used in world hterature on the basis of a single template of
educational significance. The study of the oniginality and cultural origins of French, Uzbek and
Russian short stories is important in introducing children to foreign literature,

Methods. Throughout his career, Krylov refers to the literary heritage of J. de La
Fontaine. According 1o Lobanov, at the age of |4 Krylov translated one of Lafontaine’s fairy
tales (the translation has not been preserved). The literary fame of the fabulist Krylov begins
with the imitation of La Fontaine. These are "The Chosen Bride," "The Ouk and the Reed,” "The
Old Man and the Three Boys,” Krylov's first tales, published in the 19th century: the author
presents them 1o L. . Dmutniev, then they were published in 1806 in the January and February of
the journal Moscow Spectators.,

In Gulkhani's fable “The Monkey and the Najjar”, he glorified the craft and the people of
the craft, and through the part of the monkey he expressed the idea that you should never laugh
at what you can't do, and that you shouldn't blindly imitate someone. Najjar, on the other hand, is
described as a very intelligent and ambitious crafisman. She prioritizes social and useful work.
While Gulkhani describes Najjar and his hard work, his carpentry skills, with great love, even
the monkey looks at the work with love, promoting the idea that he is envious of his craft and the
owner of the craft. This fable can be seen in Acsop'’s fable of *The eagle, the magpie and the
shepherd.” The hard life, lawlessness and helplessness of the working people, in a word, the
tragic fate of the “The Camel and the Calf” arc presented in a unigue artistic way. According to
the poet, the camel is a figurative image of the oppressed. the captive, the involuntary, the hard
worker, and the slave laborer. The calf is a symbal of hard-working children who could not get
enough of their mother's milk, lived a hard life, lived in hunger and poveny. In particular, in the
story “The Turtle and the Scorpion™ the author reveals the injustice of society, the image of evil,
ungrateful people. In this fable of the author, twu contradictory and contradictory images are
presented: The tortoise is a symbol of a smart, intelligent, well-traveled. expenienced, honest,
loval and dear friend. When his companion learns that the scorpion cannot cross the water, he
helps him. But when you hear the answer, "Don't you know, the scorpion’s aim is to stab your
friend in the chest, in the enemy's back,” he kills the scorpion. Through this fable, Gulkhani
urges not to be friends and associales with people like Scorpions, and not 1o entrust onesell and
one's destiny and life 1o such people.

Similar ideas can be seen in the ideology in the fable of the mouse and the scorpion. Only
in Krylov's “The Lion and the Mouse™ does the plot develop in the opposite direction 1o that of
La Fontaine. La Fontaine tells the story of the Lion and the Rat ("Le Lion et le Rat™) about how a
lion hunts a rat after Aesop, but the rat begs for mercy and the Lion lets him go. The lion is then
caught, but the rat bites the rope and saves il In Krylov's interpretation, however, the story is
told differently: the mouse asks the lion for permussion to sit next (o him, but he refuses and
chases him away; the lion tries 10 escape when he is wapped, but in vain. Only then does the
mouse remember that it can help him. It can be seen that ethical norms and characters are also
changing in 3 different fables. La Fonlaine descnbes two morals in this tale that focus on the
images of two characters: the first, in the beginning, is to help everyone, because even the
weakest can ask for help (the same moral of Aesop); the latter, in the end, patience and time can
do more than power and anger (there is no such idea in the ancient Greek fable). Krylov destroys
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the second morality and changes the first, putting it at the end of the tale, expressing it in a
Russian proverb: “People do not say in vain: / Do not spit in the well, it helps. you can drink
water™. And because of this ethic, as well as the new plot, the meaning tumns out to be different.
If Aesop and Lafontaine call for good in this tale, Krylov teaches not to do evil. Gulkham says
the punishment for evil is inevitable.

Results, The transformation of images in the works of Krylov and La Fonten is very
clear. however, Gulkhani’s “Zarbulmasal™ repeats a similar ideology in a way that does not
resemble traditional fable images. “The protagonists of "Zarbulmasal” use a lot of proverbs in
their speeches. Rather, they speak through proverbs. At the same time, they tell each other
different fables and stories. The book tells the story of two Owls: "Burterfly™ and "Owl”. These
two couples will ruin the country under the pretext of marriage. The author reveals the
ideological content of the work through the fables and stories told to each other by Korkush,
Hudhud, Kulonkirsultan, Shoranul. Malik Shah and Kordon™. The importance of La Fontaine in
Krylov's work is discussed by V. A. Zhukovsky in his review of the collection of Ivan Krylov's
Tales, which was later republished under the title Krylov's Tales and Tales. In this artele, the
fabulist’s creativity 1s highly praised. In the collection analyzed by Zhukovsky, the connection
between most of the texts and the fables of La Fontaine is clearly felt. For this reason,
Zhukovsky first speaks of Krylov's mastery of translation, and then describes it in words that
Zhukovsky himself repeatedly uses in his work: “In prose the translator is a slave, in poetry the
translator is a rival®. Over time, changes in Krylov's work became apparent: “most of his 1ales
were original, and translations and imitations made up only a small part of his legacy in the
genre™.
Discussion From the above, it is elear that the adoption of Lafontaine’s legacy in Krylov's
work has different structural and content aspects. the proportions of which change over time. The
range of these forms ranges from showing the text close to the original, radically revising it, and
creating a new plot based on the motifs raised in the model. Often Krylov adds a new meaning to
the traditional plot. Initially, in the 18th century, Krylov created many fairy tales based on the
plots of La Fontaine, but in most cases retained the compositional and semantic basis of the
source. [n the future, Krylov will rarely refer to the works of the French poet. [n the 1820s and
1830s, Krylov considered La Fontaine™s stories to be material for a radical revision and revision.
“The transition to & new model of adoption of classical French patterns ¢an be explained by the
sirengthening of Krylov's literary prestige, but most importantly, the change in the literary
context, where the idea of competition with the past is in demand. novelty Krylov's work
coincides with a pericx of change in the history of Russian literature and with it a period of
change™. The Uzbek tradition of fables is unique, the repetition of images is rare, and the reader
is always given the opportunily to draw his ewn conclusions. mainly Aesopian language was
used and similanities with the Aesopian siyle are noticeable. However, the distinctive and
resolute features of the Eastern upbringing are the distinctive feature of the Zarbulmasal.

Conclusion. As the founder of the fable genre, Aesop’s fables still retain their
significance with their vitality, their ability to clearly show people’s virtues and shortcomings,
their flaws and wrongdoings, and their spinmal example. Created thousands of years ago, these
figurative stories have been translated into all the languages of the world and have become the
basis for the success of the fable genre. Fables such as J. Lafontaine in France and 1. Krylov in
Russian Inerature reworked, creatively enriched, and developed Aesop’s fables acconding to the
charactenstics of their ime. inspired by them, they created new fables.

In the literature of the Ancient East, too, the practice of telling educational stories in
various Ngurative languages, such as Panchatantra, Kalila, and Dimna, is one of the rare
examples of ancient Indian literature, These works have also been translated into many
languages of the world, which has led 1o the creation of new works in this area. The best
examples of fables are also found in Uzbek literature. First of all, it should be noted that
exemplary proverbs and sayings, such as Aesops fables and proverbs, are a consiant
phenomenon in the life of the Uzbek people, in their daily lives, in their speeches. The issues and
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themes raised in the fables have common human characteristics. That is why the East, including
Uzbek poets and writers, created special "Pandnoma” and "Odobnoma”, which served as a
separate textbook in our teaching system. The best examples of figurative stories are in the first
epic of our great ancestor Alisher Navoi "Khamma™ "Hayrat ul-abror* {Astonishment of good
people) and especially in this direction “Lison ut-tayr™ (Language of birds). It should be noted
that it occurs in the epic. At the same time, Muhammad Sharif Gulkhani, who lived in the fate
18th and early 19th centuries, made a significant contribution to the development of proverbs in
Uzbek literature with his work Zarbulmasal. In addition, by the 1wentieth century in the works of
poets such as Abdulla Avleni, Hamza Hakimzoda Niyazi, Yamin Qurbon, Sami Abdukahhor,
Mukhtor Khudoikulov, there are good examples of the fable genre.
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XXI ASR AMERIKA SHOIRASI RITA DAVNING =ON THE BUS WITH ROSA
PARKS™ SHE RIDA INTERTEKSTUALLIK MARKERLARL.
Ismailova Sitora
Buxoro davlat universiteti Xorijiy tillar fakulien
Adabiyotshunoslik (ingliz) yo'nalishi
11 bosqgichi magistranti

Kirish. Til va madaniyat mulogotning ajralmas qismidir va jamiyat qadriyatlarini tushunishda
katta rol o'ynaydi. Har bir shoira she'r bitar ekan o'z qalbida kechgan tug yonlami, hayot
falsafasini aks ettiradigan ijod namunasini yaratishea harakat giladi. Yozuvchilar she'rlaridan biz
davr, zamon va makon hagida chuqur bilim va wchunchaga ega bo’lamiz. Aytib o'tish joizki
xalgning o'zligini tanish, erkinligt tuyg’usini ifoedalashda she’riyatning roli va o'mi begiyosdir.
She riyatining betakror salohiyat shundaki, u ayni shu davrdagi odamlaming ongi-shuurini,
hayot nafasi va jamiyat ehtiyojlarini tasvirlanayotgan mazmunga singdirib obrazlar yoratadi.
Mana shunday obraz va jilolami ko'rish uchun postmodern kitobxonlari 60 yillar so'ngida
vujudga kelgan “intertekstuallik™ [inter(inglizcha)-orasida, tekst-matn] alamasining mohitani
bilan yaqindan tanish bo'lishlari maqsadga muvoffiqdir. Chunku intertekt markerlan orgaligina
she'ming mazmun va mohiyatini anglab olish mumkin. Bu atama Yuliya Kristeva tomomdan
adabiyotshunoslik olamiga, “Har qanday matn sitatalar mozaikasidan tuzilgan va har qanday
matn boshga bir matn bilun o*zare alogada bo'ladi” degan tarif bilan badiiy adabiyot dunyosiga
kirib bordi. Intertckstuallik markerlaridan biri bo'lmish alluziyn postmodem she'riystining
ajralmas gismi bo’lib, ko' plab Amenka shoiralarining she’rlanda uchraydi. Xususan XXI asr
Amerika shoirasi, Pulitzer mukofoti sovrindori, davlat arbobi Rita Davning “On the bus with
Rosa Parks” tarixiy voqeallikga alluziya qilgan she’ri, ushbu maqolaminig asosini tashkil qiladi
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