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ABSTRACT
This article pives a number of examples of the skillful use of wony in the dramas of Abdurauf Fitrat, one of the

greal representatives of 20™ century dramaturgy. In his dramas, Fitrat was able 1o convey the hifie of the nch and
the poor of his time by giving the rony munly through proverbs The given amicle selects and analyres
examples from Fimat's dramas “Arslon™ [The Lion) and *Chin sevish™ (True Love), as well as the influence of
irony s evident in Fiirat™s dramas,

Key wards: irony, o matirical approach, a drama, o proverh, 8 methodologscal ool idioms,

mythological images,

INTRODUCTION
Abduraul Fuirat i3 one of the great representatives of the Usbek literature of the XX century, He was

known W the public not only as a poet, prose wrder, playwnght ond pubhicist, but also as a great Inerary and
lingumistic scholar. People loved 1o read Fitrat's works One of the means by which his works became so popular

15 1rony.

MAIN PART
One can witness that Fitrat skillfully used irony in all his works. Becouse, in the socal environment ol

the carly twenticth century, in which Frirat lived, most writers and poets in thew works preferred a satineal
approach o reality. This was due 1o the people’s dissansfaction with the policies pursued by the rulers The
crealons Ined to express this through irony. The role of irony 18 especially evident m the works depicting kKhans
and ryrant nch men. In this regard, the works of BukharianAbdurauf Fitrat, who lived and worked a1t that ume,
also anract special anention. For example, in the author's drama "Asslon™ {The Lion) you can see difTerent
scenes of the rony,

For example, in the drama, the following sentences from e rich man's language 1o the protagonist, the
Lion, are wividly porrayed: “Boll {c¥y Gepuafinn ramypa Gepaanp). Kunoox SoSasapuim  sMcHBnr
Esoianroaaan caxnnp deanap. Cen §v oo e¥pa Gep, Gomkanapr korimisa, §ro, ormp esaapim
efTapoasmafican, Gemiar cunnd ko[ The nch (he speaks not giving a word 1o others). They are prolecting
the village children from my evil. Do your job, don't do it for others, my son, you can’t lift heavy loads; your
walst will be frmctured)[1]. * Or the rich continues 1o mock Lion: “{xarmnx kynaed) by enmogsa Hnsaur Sop
cemmnr! By smumiokuunr epaapin, yfbmpn - xasuacn seunen. Cydipas koKicirania, pra TYWraHd Hou
yimosmpn oEaHT Enin i epvmiipus THLpamp. Knnsosinr ByTieyn oJosnapi = MEHHr THION GIapi,
xurnuaryiiapiw & Fproxnapus. Cen svcan! Coukon cursaarad Gup fukue v Gunan savnm xfeaprag pr
Tanod epiir Gop, YHIE XaM IPTA-HILTIH MEHTS coTsacanr, ownikiad Yoocan " ({loughs out loud ) What do you
have in this village! The lands and houses of Lhis village are all mine. When my tablecloth sumbles, the loaves
of bread that fall o the ground feed ten old women like your mother. The whole people of the villaoe are my
begears, servants or friends. Who are you! You kave a dilapidated house that doesn't fir a moase and four tanabs
{1 12nab=399 meters) of land of reeds, and if you don't sell it to me sooner or later, you will siarve 1o death )
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Apparenily, in these passages, the writer used the irony as o methodological tool, incorporating it into

the speech communication process of the leading characters, In this case, the irony is reflected in the language
level of the Inerary work (drama). At the same ume, such ironies can also express the reader’s or audience’s
reaction 10 the reality beng portrayed. It also covers the ideological -thematic, plot-compositional aspects of the
work of art and becomes o determining factor in its overall artistic structure.

lrony 15 one of the categones that provide an idevlogical emotional respanse to reality. It also has the
ahility to grve the work a umique comic. Because of this feature irony is often given a special place in stage
productions.

In the dramas of Fitrat, irony is sounded pnmanly agamst social injustice. Thraugh it, the writer tries 1o
express the need 1o change and renew social hife There were two main socio-psychologieal factors that led 1o
the intensification of irony in Fitrar's dramas. The first was the social conditions of the time, the difficult way of
Iifie of the people that was, the objective factor, and the second was the social mood, which was mamfested in
the same condiions and appeared in the creative person, that was, the subjective factor,

In theatrical works, the sanncal approach to reality keads to a funther incrense in drama, in which they
complement each ether. According to | Mananmikov, fromy precedes the dialogue of the ehiaracters| ). Indeed,
if this theory is approached in the example of the drama “Arslon™ (The Lion), the irony expressed through the
cul-and-paste in the dialogue hetween the neh and the Lion was in fact the result of a relationship formed so far.

In Fural's dramos, proverbs, idioms, mythological images, and curies have become a means of fronic
speech. It can be said here that when folk proverbs are tumed into a means of satire, i1 is oflen ohserved that
they are quoted in a modified form. For example, in the drama "Arslon™ (The Lion), the nich man distorts the
proverh "Lapanxn munrra, munrasgn o3asra” {One’s is to thousand, the thousands are to the world) by saying
“Luprmen unnrra, samnikn onaura 67 maarali” (One’s is not 0 thousand, the thousand's are not 1o the
world). This shows that he does not follow the path of the people and does nol help the people. That is, the
rich’s personality 1s revealed throueh his speech.

The proverb “Cuuxonnimr §ausm symycsnar VA" (The death of a mouse 15 the wedding of o cat)
used by the protagonist in the drama “Arslon™ (Lion) is a version of the popular proverh “Orinr fansn
wrankr Gafipawn” [The death of a horse 15 the feast of a dog™) [4] which served 1o srengthen the irony in the
ploy In Rahimbakhsh's speech in the drama Xy sxonowwape™ (Indian Controversy) including proverbs
such as “Bypra yuyu kfpoons §rra coasau”™ (1 will ot burn a hlonket for a Nea), "7 Gipaaiica, myana on
keayp” (IF the people unite, the mullah will be hungry), in the proverh which Abdusubbuh said “Kyn e rymra
woianp™ (Many words are o burden on a camel), in the proverbs which used in Dinavor's speech "Jexn
siammoi, woen 1oc (An old bathhouse, an old washbowl) and “Hysdaykanin e pci, Topie saac”™ {(Who s
afraid of sparrows docs not sow millet), and in the proverbs which one con notices in Badrinat language such as
Oy xocmen 19 Gomae™ (The well fed doesn™t know the hungry’s condition) speaking sarcastically aboul
current sifuation and estimating it is observed

In the drama “Yuw cepnni™ (Troe Love),” Rahimbakhsh says, “Aurawon Xmcineronami Kynuox ep
WAIIEH §71 KOpa KHDTIApI ocTirE oarad Gop aaboctmm A§k yimokanp™ (To banish the Brosh ou of India is
to destroy a monster that has taken the earth under its black wings) Or again he says 1o Marlng Mawlana: "By
EYH NHY MVEVIMOWIAPHEE MEkEl odbocTn kUpeyTnd Typasnp, Lopimiicn = (asoniie,  aesiisiaci -
sycyiscd GFasarss xunanap. ey smana wy deen oaGoetiaan cnm Gyrynaall synkapul, Xuauctorn
Yanrswa Tonwypypsin” (This day Indian Mushims have being threatened by two monsters, The first is
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Germany, the second is pon-Muslim Indisns. We will completely free you from these two monsters and hand
over India o you) [5] 0t is understood that the behavior of the invaders s being ridiculed through the
mythological character - the imape of a monster,
CONCLUSION

Sa, irony las become one of the important factors that ensure not only the high ideological and anistic
quality of Fatrat's dramas, bul, most importantly, their populanty and impact,
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