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Recetved:  March 257 2021 This article describes the works of the famous lyrc poet and ghazal writsr Atol,
Accepted: April 67 2021 a descendant of Yassavi, It is said that Atoi's poems were wirtten mainly in the
type of anuz “ramal bahr ™[ poebc breath meter), and that he also created visual
Published: Azl 267 2021 means and methods, such as tatahull orifona, rhetoric, and publication, In his

poems, he showed a delicate imaginabon, a keen eye, and a high taste. The
fact that almost all of Atol's ghazals and rubais contan rony and sarcasm shows
that he had a deep sense of the power of the Lizbek word, and that he put a lot
of effort Into shovang his grace, The same thing testifies to the extremely high
level of artistic skill of the writer,
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INTRODUCTION

Alni 5 a ghazal writer and a lync poet. In addition to the theme of love, wine is also sung in his poems. The
joy of ifs, all s beautes and pleasures are described in wine, In Atod's hyrics wine i a symbol of lifs, as in the rubai
of Umar Khayyam and the gharals of Hafiz. Atol's lyrics are full of folk sayings, expressions, proverbs and words on
fary tales. He wrote hus ghazals mainly in the type of aruz "ramal bahe™ (poetic breath meter); light rhyme, short
verses, smple words, smple and fluent style. That's why his poems have become folk songs. Aloi also oeated visual
mears and methods, such a3 tajahdd| orifora, rhetoric, and publication. In his poems, he shows a delicate
imaginabon, a keen eye, and a high taste; he creates beautiful, memorable metaphors, unexpectedly exapgerated
images.

LITERATURE REVIEW

[n his most verses he used enough satire, sarcasm and irony, simile and methaphors as well. He expresses
the swestheart’s figure, love and wine that no ope can even imagine, he finds so beautful, wwepeatadly words to
compare them and thes shows that Atoi's language was full of in iterary devices [1]

In one of hs poers, when a beautiful swes=theart steps on the face of a humble lover, her leg hurts and she
flirts, “yuzng buncha bo'yradek dag'al bo'lmasa™ ("Your face is so rough as a "Boyra™). "Boyra” s a thing made of
reeds that locks bue carpet woven, It is laid under the carpet and coverad on the oof, A sweetheart's legs are sa
delicats and beautsul that the lover's face is like @ "boyra” in front of her legs. In the second poem, the following
scenery 1§ drawn: it 15 not the t=ars that flow from the eyves of the lover who misses his seestheart, but the fact that
the river i flowang, Fe is making a rat out of his eyelashes and swimming in the river. The poet writes unigue lines in
which the lover glonfies his ladylove and shows devobion. For example, in the "radif” (meaning order) poem “Begim®,
the lover is ready to maks his eyelashes 3 broom (Cjorub”), to make his face a showel, in order to be hirsd as a slavs,
Even if the sye=theat aooepts him a5 & deaner - a “slave”, he considers himsell happy. Atoi rases the ladylows to
such a height.

The post portrays the height, face, eyes, eyebrows, hair, eyelashes, mouth, lips and chesks, By charactenzing
them, he draws an unparalleled mage of the beauty of the ladylove. Every minute he expresses his love and devotion
to his beloved, By imaging himsel® as a "dave” and his l[adylove as a "king”, he expresses his love and devotion to the
beautful swestheart, but also emphasizes the ineguality of love ("king” - "slave"). His beloved appears flawless in
beauty and perfact in every way.

Yex, a ladylove is infint= in beauty. Even Joseph, described in many storles as a symbol of beauty, cannot be
covmpared to ber:

Gar husn budurkim, sangy bor, kes Bu bl
Yusud so'zedin quisam agar zarra hkoyat [2,
(IF T 2 pou abot the beauty of Joseph, cuf my fongue, DEcause you Anve wcomparabie Seouty).
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RESEARCH METHODOLOGY

In a number of the post's poems one can se= a real lover, metaphorical love, that B, man's love for man. In

the verses as

LY sanamibum, suv yagosnda parifek olfurur,

Goval nomkigindn suv ely s bole, = [3)
there is no doubt that a delicate girl is depicted, In the poem, the ladylove is described as so delicate, so beautiful,
that as f she could be swallowed with a spoonful of water, Atoyi knows folk expressions very well and can use them
appropriately, The same can be s2en in the test of the gharal,

The poet ghves another aralogy. The arrival of the lovelady at the stream in the garden i ke the arrval of a
fairy near the wat=r of Kavsar Laks in the garden of Paradize:

To magarkim sasabd obing faviony gila,
Nt jannal ravzasncier ofy Kavsar sor Bur.

The beauty, darity, and purity of the girl are such high that she doss not wash her hands in vater to de=an
them, but dleanes the water by washing her hands:

L7 diikim sunvalim orgiur, yLamas oy Seved,
Bl s pok bo'len del iy berla yur.

Looking at the incomparable beauty sthng by the water bke a fairy, the lover s amazed and believes in the
“occasional appearance™ of the mermaid. In the ghazal, the post states that his prayer s alko a plea to s=e her
beauty. Until this ghazal of Alni, the image of the fairy that had stirred the heart of the lover was not desaibed so
wivid, showy, and at the same bme divine.

Jamaling vasind gddim dhamanda,
Qizardh gul Lyottin anjumands, —

Intruductional ghazal is one of the poet’'s masterpieces. The first verse depicts a wonderful scare: the hyrical
protagonist - the post enters the fower garden. The urusual and vanous fowers are blooming. Mo, 's not just a
flower garden, it's a conference of Aowers — gathering of flowers, and =ach flower shows itse¥f, flaunts. The poet
desaibed the beauty of the ladylove at this conference. The fAowers blushed with embarrassment and shame. In fact,
they weren't red; they blushed because they were uglier than their mistress. In the poem, the onginal and figurative
meanings of redness are used effectvely.

carond, the floveer B grven human gualities, personalzed. For example, the flower garden locks like a
conference, the Aower blushes with shame. This is a characteristic of the art of diagnosis. The first byte was on the
definition of the ladylove’s beauty. The second byte desoribes her kps and mouth:

Tamanno gig'al B Engnd ko'nglum,

This verse says that my heart longed for your ruby lips and oould not find them. "LaT is also a warm word
that comes from the lips of a ladylove. Because of the lips of the sweetheart is as red as blood, it is assimilated to a
precous stone — ruby, According to dassical Itemsture, girls with small mouths are considerad beautful. The lover
wantzd to see the mouth of his ladylove. But t was =0 small that no one knew where it was! The image changes in
the following bytes. Definitions are replaced by confessions and complaints. The lyrical protagonist goes on to express
his love and devotion:

Chul Jorsmdin 2717 Jonond SEerseTn,
Kerakmias fjon manga s bacanda,
Manga w durnvodz Brnal ne hojat,
Eshiging fuproxg | baschir kafands.

The hyrical protagonist cherishes his sweetheart than his soul. He prefars the sail of his swestheart's gate to
the paradise of the world, The fifth byte contains hint. The poet describes his adylove as ™Yusufi Husn™ (the beauty of
Joseph) and worries about falling into Jacob's situaton. According to a legemd, he was the beloved som of Jammb.
Ernvying to this, his brothers deceived their father and took him out to the field and threw him into a well. Then saying
“The wolf ate him!™ they spread false informaton. Jacob's eyes were blindad by wesning for his son's dumnps. In our
dassical [tersture, the life of Jaoob in separabon is referrad o as the Bayt ul-Hazan (House of Somow). And the well
where Joseph was ast was shining because of his beauty, The “chohi agan” (pit under the chin), which is often used
in our dassical poetry, indicates this:

Sabh borma mer, ey Yusud§ hesn,
Bukun ¥aigubiek bayr v-hasanda.

In the sinth byte, there a streak, where the corscnantz] “uz” in the words “umm™ (long) and “uwwmasman™ (I
will not rip) is repeated. This & @lad the art of eimology of word building. In addition, it s understood that the lover
has fallen into the trap of a hairy made of hairs. The lover is so humbie and naked that the “head of the lover 5 in the
place where the fest of his swestheart are.” That is, he put his head on the place teken by footstep of his beloved.
Here the post usss the art of contradichon:

Liun sochingdin uzrmasmen ko nguind, [T wall not rio my soud rom your ong hair)
Apoging ganda bola bashim anda. My head & there where your footstep &)

The piece of the poem ends with a very sincere fesiing: people wish the lover a high pesition, but Alni lls

him as a slave to "sanvi oood” (free oypress). He wants it himself. Here you @n see that the gif's beautifl figure,
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stature was given through the "sarvi ozod™. In dassical terature, stature has always been lkened to a oypress. The
word “free” 5 used in dicbonaries to describe a tall, beautiful oypress. The general meaning & egual to a beautiful
lady. Bit it do=sn't matter; the important thing is that the “freedom”™ of the oypress s contrasted with the "slvery™ of
the (over:
Tilar & mansaby ally va kelin (Prople wesh e bver 3 oh posihon, but)
Aoy sarvi orodingg'e banda, (i & [he slave of his sweetheat)

In hin poems, Atayi skillfully u=es the art of contrast (Arab. rod). For sample, we @n see in his ghazal,
which begins with the verse "Saching chun laylat ul-gadr-u yuzing chun subhi sodqdur”™ the poet also uses this ant
with mastery and achieves an impressive artistic effect. The two mutually exclushe concects are siallfully used &
complement the unparaleled beauty of the fary,

Angw sensr (RGN o B puer ok ortuochur,
(1'd Better dhe thon Dbewg Sve wlhou! pows)
Ber £72a Aag Belur, Ao'ngpum Bl Barly munvericrLr,
(Fam reding the truth, my [Dngie and soul Me congruous) -
says the poet in e third verse of ths ghazal, A sincere confession increases the impact of the poem. The poet’s love
is in such level that he prefers death to life wihout ha bdylove, and he expresses this sincerely, In the following
verse of the ghazal:
Bu dur washngry fark vQd, By vnatne Jofecflr,
{On ths doy, lesng powr Face, the heemits wsh 3 Procise)
Ferurlyr nasyagrd rogdhy, Bu ne nogh aioygfur ?
{They g c2h 1o e crediors, il 0 grovaey poopve Bhey are )
the Sufi sperit is endent. This is becawuse the Sufis believe that € 15 necessary 1o love Alah not to enter Paradine, bat
to see the beauty of the Creator of eghteen thousand worlds, the eszence of all bengs. They beleve that in order to
have & good destiny on the Day of Resurrection, praying o ke finsstung 8 job n exchanges for 8 bribe; true love must
be wnpartial, that is, the lover must devote himse! to the Creator without tasting anything.

According to Alos, he wha loves Allah in order to enter Paracize 5 bhe 3 fool who exchanges cash for 2 loan,
The beauty of Paradise is nothing compared to the beauty of Allah. Thes byte itse¥ can be interpreted figuratvely. The
classicsm of our classcal posts m that they can express several meanngs in one word,

Ato's ghazal, which begns weth " Harngds, bepen, of degumatr g ! opum,” 5 also romanbe, expressing
the state of lover for his belowed above all eise in the world, For the post, hes beloved 15 not only » orl, but also b
fath. Because the lyrical protagonist says: ™ Jmovem osha moh degumcur 221 opum *(My fath s that Moh (Alah) ,
1 can de for hem), In this regard, [slam considers that every Musiim must repeat “halimai shahodat” (to winess the
oneness of Allah) his death. He agrees to de. So he 5 also ready to believe. He does not warts to say, “lo &V
Wt (Thers is no god but Allah), - but " fmonem ot Mon (Alloh)™ (My fath is that Moh (Alah)). But he cant
bear to part with his beloved. Because even the paradise where 3 man lives in eternal bliss becomes a “sorrow” room
without his beloved, The post describes it as follows;

Janastdakim, of ondd bolur Jindy jovid,
KON onY gAMON degumaur g olgum,

The love of the lover is so deep and eternal that even ff he dies from the sorrow of his beloved, hes soul will
accompany his beloved until the Day of Judgment.

Atory's ghazal, which begins with the verse ™ Mengir yo rveyt rcvonmuchr bu? also describes the feeling of
love, At the same time, the poet marvels at the beauty of the fairy-maged girl. She is so perfect that f the lover the
more pays attention to her qualities the mare his love grows. The ladylove's face [mengiz) is reminscent of a garden
of paradise, and her mouth s remuniscent of 8 “smiling buds.” Her black eyes are reminscert of a pirate, and her
beauty |s reminiscent of a Turkestan fary;

Qarogely kozianet Lim ko'rsa aytur (IF Somcone SOes § piralfe’s oyes sl
“Afab, ayyori Turkstormgur bu? TMay be, o s my canny Turkston)

Just as a pirate takes both wealth and life, so a ladylove also takes the life of a lover with playful
ladylove |s good at showing herself in unusual situations. Therefore, she also appears to be an angel of
qualties, The soft feathers on the lips of the sweetheart who Is the unparallsled in beauty smell like basil, Sa, the
ghazal is entirely devoted to the portrat of the angel visage. But the poet was not sufficed with showing the girl
::uH In the last byte, he manages to describe a grim inner world of his beloved by tefling his poor and

Ight,

ANALYSIS AND RESULTS

Aloi |s a poet who |s good at portraying his beloved in different stuations and describing his suffering from
different poirts of view, You can see this in the example by analyzing the following introductional ghazal as well:

Qo bo'la ko'ngu! frogy birla (The soul bacame bloody with the separation )
Kyt jorum ishtivogd Dirky (My soul bumed with passion).

In this extremely simple and playful poem, the girls unparalleled ringlet, heart-warming eyes, and amow-
shaped eyelashes are not portrayed in its own way, but side by side with the rarest and most beautiful things in
nature

AL

i
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GUNcha sevunud fo'mga sig'mas (The bud does not fit in its coat from a ton of joy )
Cresnaesam, ogmg pasnogy bl (1F [ assmilate your arrow with s ears ),

According to the poet, the eyelash of the ladylove s like the tip of an arrow of the bow. Because the eyelash
is similar to the aws in bvo ways: fust of all, the eyelash i as straight as an arrow, Second, If a bullet hits a beast, the
lazhes will target the lover's heart, Therefore, when the unopened rose heard that |t resembled the belaved's
eyelashes, It "could not fit in s coat,” thal s, it opened.

Atai In his ghazal "Nett, ne boldi?™ {What's happened?), expresses the state of lover, who la amazed by his
beloved's bttemess and flirt, He faced to his beloved's anger, but did not know what was wrong, That s why he |s
troubled by questiors,  Atoyl 5 & poet who was able to add a special image of the human psyche ta our classical
postry:

E ovazt sharme-ir gamaeim, nefty, pe bold PWhat's happened my sunmy-moan face )
Ve, Bshilart durr-u guiarim, self] oe Bo'ld Y1Vt s ranpeoed my peart feeth ?) 37

The |over considers himself a minner, But he does not know what his fault is, He wonders if his beloved is

jealous of him:
Len bor elon o' nga Lsfigy nsay afsam
{There are You, of [ look ar someone efse ),
Chapsun Bu meveng dyaalanem, Aty e bo'id
fLet my eyes covme Aonn, whar s Apnpened)?

The lyrical protagonist ks helpless, ready to sacrifice in the way of lave. Therefore, he does not care much

about how be was killad. He does not want to leave his beloved to save his life;
Cay frer Ialaey O IFLe vy, @i gy D s
(Sometimes kil me with a spear, somebimes with your flirtation),
HIQOOLS, MGG JOg Quoaam, ety ne oo
{1t's true | have not a quarter, what's happened)?

Atoyl Is a post who beautifully and impressively introduced the image of soul gref, emational turmell and
heart complaints into Turkish postry. 1t g4l touches the hearts of poem-readers beacausa of its high artistic expression
of sincere feelings in it.

The ghazal with the redf “Ey do'st™ (Oh, fnend) is remarkable for its multimeanings, The word "friend” in 1t
can be described and interpretad in dferent ways.

Lonsyr b pahon apsh alymdur manga, @y do'st
{Without you this world is a troubling |fe for me, Oh friend),
Saodhge Ao mehngt-u gramdur manga, ey do'st [4]
{Jubilaton s also work and gref for me, Oh frend),

The ghazal cortinued from head to toe as an appeal to a friend. The first verse containa the lyrical
protagonist's love for a friend. He tned to express that he was 5o attached ta his friend that he could not imagine life
without him, Simple contradictory expressons of madness and anguish show bath the nature and the degres of the
lover's suffering, This image methaod is also repeated in the next line of the byte, As a result, the suffering of the
persan in the image of the lover is appeared as more vivid and impressive in the eyes af the reader,

L=t Mar T St SO Moy ache? Y asang
(1f you scant your kindness from me],
A siferheng laff-u Aarpmidher auenos, ey do's?
(Your given suffering is kindness for me, O, friend).

In the next byte, contrast is also used as an actve image. Onby here the contradiction of two words at once in
the first versa |5 used in opposition to ancther pair in the next verse, Al the same lime, the repetition of the words In
the previous verse also served to reinforce the poet’s intended meamning,

Diydor iy o’ emas eedim o5, hafrng
(I was suffered a lot by not your face with your blood)
Bixyor (o aviad, kamaur manga, ey do'st,
(but your estrangement, it is little for me, Oh, frend),

The use of a series of contrasts will continue in the nest paragraph as well, Here the words “bisyor” (a lot)
and “kam” (little) perform the same function. If we look at t, we can see that the first verse of the byte also contains
words with opposite meanings. This was done thwough the words “divdor” (face) and hajr (estrangement), In fact, the
words “hajr® and “hijron” (estrangement) have opposite meanings to the words “vasl® and "visol™ (face). The word
“diydor” hers means “visol”, This means that here, too, a slightly more subtle contrast is used,

Ko gLy jone i3 ofiut Sesdn uyermon,
[To forsake you wth suffer in my heart),
Chor pecha B javr-p stamdur mangs, ey do'st
(Finally it 5 a lot of oppeession for me, Oh, frisnd).

The contrast in the fourth byte is expressed by the pronouns you and me. However, the emphasis seems to
be on expressing the lover's devotion to his beloved and complaining that he is facing endless oppression in retum,
Oglarmg'a seni o'shata bimorkl, paricen
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(I can't compare you to a man, you are a faerie),

MNortak yanoqing bogT Iramadur manga, ey Jo'ss.
(Your chesks as pomegranat are the Garden of Edem for me, ch, friend).
Al this is amed at showing the baauty, the uniquensss of the beloved.

The next bytz continues the same spirit. This intention is achieved by bringing about the contradiction
bebaeen man and fairy. Now the art of tanasih [using the words which are connected to each otherd) is used. The
essence of s a8 the wse of logica’ly related words in the text.

Motz: A man has a face (chesi-yanog). The color of this face or cheek s like a pomegrarate. Thes means that
there are sgrs of a garden on the face of his beloved, But the poet does not cal hes beloved a category of peaple,
but a fary, Fairy bves in Edem, more precsely in the garden of Edem, The poet used these logical series to say that
the beauty of his beloved is embodied in her face.

oy grasayr Lamshednd jami igengan
(Pt your marar fudl of legends from your Rand]),
G ho'llsa dame muiiaty amgur manga, ey go'st
(IF it s possibie, of woukd be 3 real bife for me, ofy, frend).

In the sinth verse, the contradiction s revealed through the symbolic representation of absence and
exstence, The ahsence is the Qissa lamshed, that is ta say, the world of fairy @les and legends, and the existerce is
the Mulkan Jam, the real Ifz that is imagined by the hand of his beloved.

Orznoga Adp jonks, EANISGHm el ayfur

(T sacrifice my Iife to your mouth, t2ling with smile):
o fphoe Aroy e aamdlr mangs, &y do'sr”
{Every moment Alni is tensent for me, ah, fiend).

In the last byte, the guewe s chven to the lover. Every word of his beloved, every appeal to the lover is
enouch for the lyrical hero to have a feeling of satisfaction and contentment. However, these words are more of irony
and sarcasm than prase, Note that "ne adam” can be interpreted in the sense of “non-existent or transient ", as well
s in e sense of “what kind of a person”™, “not human”™,

CONCLUSION

Al thes shows that Atoi had a deen sense of the power of the Urbek word, and that he put a lot of effort and
force inio showing s charm. He could wse irony and sarcasm in each of his bytes to show his feelings for his beloved
threugh memphors. But not everyone understands his beautful Turkish languace full of imomy. The same shows the
truth of the wier's extremady hich evel of ardstic skill,

In short, Atoi's hyrics express sincere feelings with high artistry, and therefore the poet's poems still have a
great impact on the hearts of all fans of literature, lovers of dassical litzrabere and poets. It is espedially gratifying to
note that at a time when the onslaumght of popuar culture is taking over the world today, the study and scientific
analyms of the mas=mieres of our classical literature has become one of the most pressing issues,
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