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THE ROLE OF SYMBOLS IN LITERATURE
Abstract
The article provides information on the types of pictures and their place in the literature, There are alwo comments on the
meanings of the terms used in the works, In addition, the use of symbols in liction is analyzed using examples.
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ADABIYOTDA RAMZLARNING (FRNI
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Muagnle rezmbarming turlari va ulaming adablyotda tutugan o'mi hagida ma'lumotlar keltirilgan Shu bilan birga razmlarning
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Introdoction,  Symbol - (from  ancient  Gireek
aytinbslon - sign, unwen) - a polysemaniic allegoncal image
bused on the similarity, similarity or commonality of objects
o phenomend of life, A symbol can express a system of
comrespiidencey belween  different aspects of reality (the
noturol wenld and human life. society and personality, real amd
surrenl, earthly and heavenly, external and internal).

Litersture review. The symbol is closely related in
origin and principles of figurative transformation of reality
with other types of allegories. But. unlike. for example,
figurative parallelism or comparison (these allegorical images,
s @ rule, consist of o parts, that is, wo-term), the image-
symbol ix single-term. In a symbol, again in contras o
figurative  parallelism  and  comparison,  the  identity or
tmilarity with anther object o phenomenon 15 not obyvious,
is mot fixed verbally or syntsccally [1].

Unlike  the owtaphor, the  jmage-symbal s
polysemantic, He admits that the reader may have a wide
viriety of associations. In addition, the micaning of the symbol
mist often does not coincide with the meaning of  the
mictaphor woed. Understanding and interpretation of a symbol
is alwoys broader than the assimilations or mewphoncal
allegories from which it is composed [2].

Rescarch Methodology, A symbuolic image can arise
as o resull of the wse of o wide variety of figurative means:
metaphors, fgurative parallelisms, comparisons, In some
cases, the image-symbol is crepted withoul using any other
types of allegories [ 3]

Unlike allegory, the symbolic mmage his nmo
siraightforwand, rational meaning. He always retains vivid,
emidional assoviations with a wide range of phenomena [4].

- 317 -

Images-symbaols are widely used in literary works: in
lymgs, in epics and drama Correct interpretation of symbaols
contribites (o a deep and correct reading of literary tesls,
Failure 1o understand the symbolic nature of mages, on the
contrury, can lead W gross errors in the interpretation of the
text, to distortion of the author’s intention. Symbaols always
expand the semantic perspective of the work, ollows the
reader, on the basis of the author's “hints™, to bulld a chan of
assoctatwns hnking various phenomena of Life [5].

Writers use symbolization (the creation of images-
symbols) in order 1o destroy the illusion of lifelikeness thal
often anses among readers, o emphasize the polysemy, the
greal semantic depth of the images they create,

In many of Lermontoy's wiorks, natural phenomena
ofien become symbols. Symbrohzation ix a favonie technique
of the romantic poet, reflecting on the fate of man in the hrowd
contexl of world, universal life. A lonely pune iree and a palm
tree (“In the wild, it is lonely in the north _7), o lonely old
I ("CWIr), an oak leaf (*An oak leaf came off a branch of
my dear °) - symbals of lonely people suffering from their
loneliness or ahenation. The "golden cloud”™ is a symbol of
short-lived happeness that makes a peron suffers [6]

Amnalysis and results. A capacions symbol s nature in
the poem “Muyn™ this is the world in which the momantic
hero sees a semblance of the ideal world of “woubles and
bartdes™ he created in his soul [T].

Nature b4 (he goal amd meaning of his escape rom the
manuastery, the "home land™ where he dreams of returning. But
nature hevomes o formidable nval for Misyn: the leopard with
which the hero entered the fght is ool just a strong and
beautiful beast, it is a symbol of the brute force of nature, ils
hostility 1o man. The fght with the leopard is symbolic: it




(MU xabarlar Becrunx 1YY

ACTANUL2 FILOLOGIYA ' 1/6/1 2021

becanie a duel between the matter of asture, émbodied in the
leopard, and the unbending, proud homan spint embodied in
Misyri |8

Symbuolization, the creation of symbaols hased on a
wide variely of assoclations is a stribing feature of romantic
literature.

However, realisl wniters alsy une symibils, creating
prubiguous  generalization muges avecistad with vanous
papects of people’s lives. In Leo Tolstoy’s novel “War and
Peace™, at key moments in the heroey' spintual quesis, the
author creates images-symbals that clarily the heroes' attitsde
s hife, helping 1o understand their sell knowledge or inslght,
For example, Prnce Andrey, wounded in the banle of
Austerlitz, sees above him a “bottomless blue sky™ 9],

The symbol of the sky here is buth 8 psychologicul
symbol, clanfying the state of the hero's soul, and a
philosaphucal symbol, expressing the witers atituide o life,
an understanhing of its bottomless depth and the muliplicity
of goals that a person and humamity may have,

The image:symbil of the chemy archand is the basis of
the play by AT Chekhov “The Cherry Orchard”, This symbol
revedls the wleas of the characters and the author aboot life,
fite, time, bevomes a higuralive "echo” of the sporitiaal wiorld
uf the heroes, In addiion, the cherry orchand 18 a philosophical
ayimbol  thal  enphasizes  the  connection of  Hmes,  the
interpenctration of vanous liyers of life, the fate of the former
ad new ownsers of the ganden, the younger generalion,
aspiring o the Tuture [ 101],

There are two maln Bpes of symbols,

The first type includes symbols that have supporn in
the culural tradition. They are a part of culture, for their
construction, writers use the language of culture, in principle
understandible (o a more oF less knowledgeable reader. OF
corirse, el such symibol acyuires individual semantie shades,
clisse 1o the writer, and important for him in o particular woek.

Such “vuliural and bistoricul” symbols are images-
pymbols of the "sea®, "shap”, "sail", “road”, "path®, “ganden”,
“sky®, "Blizeard™, “fire”, “crown" | “Shield” aml “swond®,
"rose”, "crosa”, "nightingale” omd many others.

Images, hemoes, pleots previously created by cullure can
become wymbils. For exmmple, the hibheal image of the
prophet, the mage of the sower amd the parable of the sower
from the Gospel, medieval images-symbols of the Beautiful
Lady and her kalght, the image of Odysseus and his
wandenngs Codyasey”), the image of Aron, the mythical
singer saved by o dolphun, elc. These are, as it were, ready-
maibe symbolic consiructions that writers could supplement,
rethink, creating new varlations of symbolic images on their
basis. In Russion lierature, ancient mythology. as well as

biblical images and plots, were especially oflen the source of
new symibals

The second type ingludes symbols that were created
withioul reliance on cultural radiion. Such symbols arowe on
the basis of semanise relations within one bterary woek or 3
series of wirks, These are the symbals of the cherry orchard in
the play by AP, Chekhov, the leopand in the poem by MUY,
Lermaontay “Mtsyn™, the “solitary™ oak, “the patnarch of the
frests™, in the poerms of AS. Pushkin “Do | wander along the
noisy streets " and "When outsude the anty, thoughiful, |
wander .. "

Especially often, Individual symbols were created by
Russion symbaolist writers, who considered them mit just one
of the types of allegorical Images, but the most important
category of the artistic worldview. For example, in the poetry
of AA Blok, whe widely used traditional symbels (“rose®,
"gross”, "shield”, Sophia. Tsaring, Heoutiful Lady, etc), the
maln place {8 occupied by individual symbols created by the
puet,

The Beautiful Lady of Blok's early poens are replaced
by the Stranger and the Snow Manden, the image svmbal of
the “Lwl wha lights the candles™ is replaced by the image-
aymibal of 4 muan "nailed to o tavem counter”, ecng in a wine
fremey [roem the horrors and temprations of the “termmble
wisthd ™ "The Scary World™ o ome of the munt capacwms and
significant symbols i Blok's Later lyrws. This image arises as
a result of the poet's symbolc understanding of everything
that he sees in the world around hum and i hiosel!. In Blok's
Iyncs, [mom poem b poeem, from cyele o oycle, images-
aymbals of the path, distance, movement, “nngs of evislence”
unfokl they express the poet's wdeas about the eternal and
transilory in people’s lives, about his fate and the fate of the
wisld, create a “myih” about a person and time.

The concepl of a svmbol among Russian Symbalist
writers of the late 19th - early 20th centunes. do no concide
with traditienal ones, For them, the symbol wos not only an
artistec image copable of expressing generabized ideas about
the world and man, The symbaol for them is the most important
“tonl” in their special way of comprehending reality. This is a
means of cognition-penctration into the world of mystical
"essences” through the world of simple and clear, sensually
perceived "things".

Conclusion. The symbol was considered by the
symbolist writers in o row with such sesthetic categones as
"heautifsl”, “ugly®, "tragie”. “comic®. But even a broad
aesthetic perception of the symbol seemed insufficwent. Many
Symbolists considersd the symbaol 1o be a category of “super-
sesthetlc”, a category of worldview, an element of the
mythological perception of the workl.

REFERENCES
1. Akhmeduva Mehirinigor Bahodimowvna, “PROBLEMS IN TRANSLATING THE CONCEPT OF “SPIRITUALITY® =,
TEIRD - International Multidisciplinary Journal, vol. & no. TITFL, pp. 290-295, Apr. 2021,

e

Mehrimpgor

Hahbirovna  Akmedova, “INTRODUCTION OF THE CONCEPTS OF “SPIRITUALITY® AND

*ENLIGHTENMENT® IN JADID LITERATURE", IEJRD - International Multidisciplinary Journal, vol. 6, no. TITFL, pp.

131136, Apr. 2

3. Mehrinigor Bahodirovna  Akmedova, “INTRODUCTION OF THE CONCEPTS OF “SPIRITUALITY" AND
"ENLIGHTENMENT® IN JADID LITERATURE", IEJRD - International Multidisciplinary Journal, vol. 6, no. TITFL, pp.

131-136, Apr, 2021,

4. Akhmedova Mehnnigor Bahodirovna, "PROBLEMS IN TRANSLATING THE CONCEPT OF "SPIRITUALITY" =,
1EJIRD - International Multidisciphnary Journal, vol. 6, no, TITFL, pp. 290-295, Ape. 2021,
5. Nazarova DI The interpretation of eduocational ieas in the poems of Jamal Kamal! International Scientific Joumal

Theoretical & Applied Science.- 2009.- Nel |- I, 136 - 138

6. Nazsrova DL Literary Motives of Sufizm and Spirial, Moral ldeas i the Lyncs of Jamal Kamal'/ Tnternational Journal of
Recent Technology and Engineering (URTE).-2019.- Nol0.- P 223 . 225,
7. Dilrabo Quyvatova, Nazarova DL The rubai genre in the works of Jamal Kamal// The American Journal of Social Science

and Educetion Innovations.- 20200- No9.- P, 346 - 352,

-318-

62/78




O MU xuburlari Beernnk HY Y ACTANUUR FILOLOGIYA | 1/6/1 2021

8.

9

(R, Sharipova DSh THE LEXICAL-SEMANTIC PROPERTIES OF THE SYMBOL. /lnmemational Journal on
Integrated Bdueation, - 2020, - T, 3, - Ne. 9, - C, 177180,

(9], Shavkatwna S, [, Ivamovea | N LINGUACULTURAL ASPECTS OF SYMOOLS AND CHARACTERS
Mdcadenmy - 2020, - Net, (6, - C. 1819,

1, Shavkatovna 8, D, Istamovea L N, LINGUACULTURAL ASPECTS OF SYMBOLS AND CHARACTERS  Acalemy -

2020, - Ne % - (pdy) - L IR-19,

LE[10], Sharipova 13.5h, Kuthieva MG "IMPORTANCE OF SYMBOLS IN LINGUISTICS = i Academy - 2021, - N 3. -

{66}, - C 2124

12, [11]. Sharipova Dilnoza Shavkatovna, Bobokalonov Rajab Ostonovich LINGUOCULTUROLOGICAL ANALYSIS OF

IMAGES-SYMBOLS OF

13, LITERARY TEXT // Tt waaGudr, vapaiisa, aaGuil rangoon xaisapo
I sl dopynen: sasouannfi Siamymap ma nerikforiap samycivian xaKapo wiseil-auaniil aikyMan MaTepraLIap

TYHAAMILIOZL, Pp. 120-124 [12]) Nazarova DI Feelings of lyric heroes in Kamol Jamol's wirk!/ Conference of
Management of Ilamic Education Leadership In The Era of Revolution,— 2020.- Nefi,— P, 1 - 3.

=319 -

O ZBEKISTON MILLIY FILOLOGIYA
UNIVERSITETI hup/iscience. nuu uz/'uzmu,php
XADBARLARL, 2021, [1/6]
ISSN 2181.7324

Social sclences




