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Abstract:

It is well known that in stylistics, metaphor reflects the relationship between subject-logical
meaning and contextual meaning based on the similarity of the two conceptual features.
Metaphor is often seen as a covert analogy, that is, it is done by applying one object to
another, thereby revealing an important feature of the second object.

Metaphor, one of the most widely used and encountered tropes in speech, is considered by
many linguists to be the most important tool. Metaphor is so peculiar to poetic language that
the word itself is sometimes used as a synonym for the imagery of speech, the words in the
metaphor have a figurative meaning rather than a direct one. Metaphorical language often
means “sign” or “figurative” language.

lhis article aﬂsn discusses the practical application of metaphor, stylistic methods and
‘metaphorical features of metaphor.
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have appealed to metaphor since ancient
times. For example, the word “shoot”
originally meant only one thing: archery.
But then the verb began to be used because
_Qf the similarity of its action and purpose
_ diverse  to firearms, but for clarity it would be
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®  Mecessary fo create the verb "to shoot”
e originally figurative: the child’s mobility
kR pared to the speed of a flying
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" Traditionally, the metaphor has beer
* erased due to their repeated use. However,
»’m metaphors are doomed to death al
~ birth, while others can become a mold
? = - from reuse, but it doesn’t die. This can be
- explained by the fact that a trivial, non-
~ bright truth leads to a weak and lifeless
o ~ metaphor Metaphoncal power requires a
~ combination of novelty and usefulness,
wsualness and clarity. Perhaps the
~ lransitio Iﬁ monosemia may be the main
~ differenc m@n a verbal (sometimes
individual) metaphor and a metaphor that
a on pruperty for speakers

wla is distinguished
*ﬁ iﬁ very close to the
'_ S but a larger
1es lt is impossible
mstructlon

ls a metaphor
tly over a large
e er message

o with an mmistte thmkiug
W m decline [3, 35].
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d on the similarity between an abstract

o nt or object.

concept and a particular eve

9. LITERATURE REVIEW ‘
Russian philologist AF Losey, wh|.!e
thinking aboutl pictorial images In
Ilteralure -eveals the concept of metaphor

in great detail on the basis of the concepts

of "allegory" and "personif] ication". In his
view, a common feature of metaphor and
allegory is their opposition o the image of
an indicator in language. Indicative
imagery is generally unchanged, but in live
speech, along with other prose means, it 1s
imperceptibly present, in no way detached
from ordinary literature [2. 89]. On the
contrary, allegorical and  figurative
imagery is deliberately created by the
author and perceived by the reader
consciously, more or less sharply separated
from the flow of everyday speech. Both of
these types of images are always evaluated
in one way or another. They are
characteristic both for a particular literary
genre, and for a particular poet, and for a
particular period of its development, and
sometimes, for an entire historical period,
or for a particular direction. In short, in

contrast to the image-indicator, both

&!legﬂrlcai and metaphorical imagery are a

~ specific type of artistic image that is

. ly crea ed and evaluated and
P med always artistically

of mmpnrimn is . -
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¥ ikl fundamental difference between metaphor
deed, metaphor is not an immanent

! | and metonymy is the essence of the

feature of language, the emergence of relationship be)t{ween meanings. Metaphor

h English is associated with the is built on the “similarity” of two events or

> H=7Eh centuries, Mythnlogicﬂl thinking is objects, i.e., at the linguistic level, two

___ﬂ,;smmalugy, not comparison, lexical units have at least one common

e hey ";ﬂb}sﬂlﬂlphﬂr as an important semantic component. However, while only
ns o ,_-'_ﬂﬂ'ﬂklng Observed in the

Bl one of the objects is represented by a

ne ot sh Kespeare. Comparison as a metaphor, the other s only a

& ;-% b sim H*ltiﬂs and differences characterizing tool, a commentary. Thus.

- 0 @ Ineans of knowing the ancient man. the function of metaphor can be defined
¢ comparison of anguage appeared long primarily as a subjective-evaluator.

€ metaphor. The human mind Thus, metonymy, unlike metaphor, is

€ properties of an formed as a result of connection through
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~from the perspective of organic connection, that is, on the basis of

a ? for it the mutual conditioning of objects.

" event, ie., a Metonymy, like metaphor, includes an

.mi arison  has object and an image. Linguist N.D.

metaphor, Arutyunova  correctly  explains  the

ion of consciou differences  between metaphor  and
)Y a gramma metonymy [5, 31-32].

Metonymy is associated with a defining
function, for metaphor it is secondary. The
primary function of metaphor - the
descriptive function - is related to speech,
the second - to language. Metonymy tends
o the position of the subject, to the
definite reference, to the position of the
metaphor-predicate., Metaphor and
metonymy, which perform  different
- syntactic functions, are opposite to each
~ other. Metonymy and metaphor are
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ompatibility. Metonymy is combined

with wc that refer directly to the part of
R L ee *“’17' R e

! |. h A} [, .l'
2T &

! &1

N E .

o 3

I
I
L |
il

b

> 1 .. I-I 3
L '|‘1f|1'.. -

| | Ey A I H . : - I 1;;1.= -:}Ill :,|-‘ s = he

L r L
Rt P i FRe |
e oy il

‘mino
. - 1..;._? . ".Fr! _— .
™, = ¥
: A
S




B

whole that is visible or important,

characteristic, convenient for a pa.rttculffr
situation. In other words, the idea 15
wransferred from the whole to its pan.-an.d
so in synecdoche (as in melpphor) it is
easier to talk about the figurative meaning
of the image than in metonymy. 'he
synecdoche gives thought to charm,
courage, and at the same time 4
generalized character. The distinction
between expression and expressive, direc
and indirect meaning is more clearly seen

an object to an expression is, presumably,
the relation of the content of thought to its
brief description, in synecdoche - the
relation of the whole not only to it but also

0 Metaphor also interacts with hyperbole,
e even if their content is expressive. Both the

hyperbole and the metaphor are structured
- according to the same technical scheme,
- viz. they are based on two meanings at the

‘ same time. In metaphor, subject-logical
-~ and contextual meanings interact, while

- hyperbola is based on the interaction of
~ subject-logical and emotional meanings,

/i 50 contextual conditional. And
both the hyperbole and the metaphor
emotional, making the statement
» bright, colorful, the hyperbole
tionally expressed. There is a

. :
In_hyperbole than in
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in it, because in metonymy the relation of

the idea. At the same time, the
eaning of words acquires
emotional meanings. AS for the metaphor,
its purpose s 10 block 1!16 subject-logical
meaning of the word_wnh the contextual
meaning. Subject-logical meaning gives
the metaphor only an emotional color, but
does not  take precedence  over

expressiveness. % _

The exaggeration, which 1s an ,megr:al part
of the new image metaphor, the deliberate
lie brings it closer to the grotesque.
Various  fantastic ~ €Xpressions tl'_'at
dramatically change the contours of reality
when reflected in a work of art, the use of
realized metaphors is a characteristic of
orotesque style or grotesque [6, 92].
Grotesque is, in fact, the hyperbole itself in
essence, but the new quality s
characterized by the supernatural, the
unreal. Grotesque has a  greater
exaggeration, so the effect is greater. This
Is the main difference between grotesque

and hyperbole. Hyperbole is an

exaggeration, but it is done within the

framework of reality. Grotesque is a

fantastic exaggeration.

Given the relationship between metaphor,

hyperbole, and grotesque, it should be

noted that they differ from each other by

their noreal nature. In this sense, it is

possible to distinguish the relative lie

made by the agent's reference to the

referent (metaphor prerogative): reality-

related  expression (prerogative  of
hyperbnla'); noreal, unrealistic

cxaggeration (prerogative of grotesque).

realizing
subject-logical m

@ system of portable linguistic means,
@ consideration of metaphor implics
| preserves * . ;lfﬁnite

- Or  quantitative
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_ can conclude
Ve that

::nguagt that is ubiquitous. We can find
etaphor not only in literary works, but

glsn when It is presented to the reader with
its brilliance and impact '
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