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THE ANALYSIS OF METAPHORS IN “JANE EYRE"” BY CHARLOTTE

BRONTE
Sattorova Sitora
BDU, Adabiyotshunoslik (ingliz) yo'nalishi 1-kurs talabasi
Zaripova Sohiba

Ingliz Adabiyotshunosligi kafedrasi o’ qituvchisi

Abstract: This article deals with the poets and writers who nmade a significant
contribution to the development, trends and development of English literature in the last
century, In addition, the role of Chadotte Bronte in the study of English literature, the

of topics in "Jane Eyre" and their importance are highlighted. In addition, issues
such as the use of stylistic devices in the works and their function are covered. Along
with the type of stylistic means, the metaphors used in the work and their aralysis are

VEIL
¥ Keywords: dylistic devices, lexico-serrantic means, metaphor, metonyny

Kirish: Sharlotta Bronte atogli ingliz yozuvchisi hamda shoirasi, o’smirlik
chog’idayoq dadil gadamlar bilan kirib kelib, ingliz adabiyotida yaratgan durdona
romanlar tufayli doviug qozongan mashhur opa-singil Brontelarning eng to’ng’ichidir.
Sharlotta Brontening “Kurrer Bell” taxullusi ostida yaratgan durdona asarlan yozuvchi
nomini butun dunyoga tanitgan shoh asarlar bo’ldi desak mubolag’a bo’lmaydi. Sharlotta
Bronte Mariya Bronte hamda Patrik Brontening uchinchi farzandi bo’lib, 1816-yil avgust
oyida Yorkshirning garbiy qismidagi Brandford shahrining g’arbiy gismida joylashgan
Torton shalnda tavallud topgan. 1820-yil uning oilasi hir necha mil narida joylashgan
Havort gishlog'iga ko’chib boradi

1831-1832-yillarda Sharlotta Bronte uchun juda omadli yillar bo'ldi desak adashmagan
bo’lamiz. Chunki u o’qishini Mirfildda joylashgan mashhur Roe Head oliygohida davom
ettirdi. Bu davr uning hayoti uchun juda katta ahamiyatga ega bo'ldi desak
yanglishmagan bo’lamiz. Bu yerda Sharlotta o’zining bir umrlik gqadrdon do’stlari: Ellen
Nusser harrda Marry Taylor bilan tanishadi.
1839-yildan boshlab, Sharlotta Yorkshirdagi oilalarda tarbiyachi bo’lib ishlay
boshladi. Bu faoliyatini 1941-yilgacha davom ettirdi. 1939-yilda Sharlotta itoatsiz va
qulogsiz bir bolani tarbiyalashga muvofaq bo’ladi. Bu bola bilan juda qattiq
shug’illangani tufayli bola juda aqlli va bilimli bo’ladi. Bu vogeadan ilhomlangan
Sharlotta o’zining “Jeyn Eyr™asarini yozishni boshlaydi
Asosiy qismt: “Jeyn Eyr” Sharlotta Brontening durdona asarlaridan biri bo'lib, bu asar
1817-yil London shahrida, Smith, Elder handa Kolar tononidan chop etilgan. Bu asar
“Kurrer Bell” taxallusi ostida dunyo yuzini ko’rdi. “Jeyn Eyr” asarida, aynigsa,
gahramonlarning ruhiy kechinmalari va iztiroblari yorqin bo'yoglarda ifoda etilgan.
Shuningdek. Jeynning o'smirlik yillari va janob Rojesterga bo’lgan go’zal muhabbati
ham juda rangli tasvirlangan. Harakatlaming uyg'unligida, asaming kulminatsiyasida
Jeymning asta-sekinlik bilan bo'y ko’rsatgan ma’naviy va ruhiy ta’sirchanligi, iztiroblari
va kechinmalari asosiy o'rinni egallaydi desak mubolag’a bo'lmaydi. Asarda tasvirlangan
har bir vogealar rivoji insonni o’ziga bevosita jalb qiladigan suratda namoyon bo’ladi.
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[1T*Jeyn Eyr™ asari badily asar yozish san’atiga sezilarii burilish hesil qildi desak
mubolag’a bo’lmaydi. Chunki bu asarda har bir qahramonning o’y-xayollan, iztiroblan,
xursandchiliklan, wutuglan va muhabbati yorgm bo’yoglarda tasvirdangan bo’l:b,
kitobxorlami bevaosita jalb gilmay qolmaydi.

Stiistika tilshunoshkning ajralmas qismu bo’hib, u badity nutgming ifodalashning
uslublari, ulaming ta’sirchanligi va umuman inson nutqini o'rganadizan fandir.
Stilistikada biz lug’at tarkibi tasnifi, tilning wslubiy ifodalash vositalan, leksik uslubiy
vesitalar va usullar, a}mmmmmyaﬂam kuchaytinshga asoslangan usld::y vositalar,
ﬁmmlogimimng uslubiy ifodalanishi, sintaktik badily tasvir vositalar, fonetik uslu]:ny
vositalarni o’rganamiz. Biz bilamizki, ma'no ikki xil lekﬁik ma’'no, yani lug’'aviy va
matniy ma’nolarning o’zaro munosabatidan paydo bo’ladi. Ba'zan ular orasidagi farq
juda katta bo’ladi va shunday hosila ma'nolarning go’llamishidan kutilmagan hodisa
paydo bo’ladi. Bu holda biz stilistik usul paydo bo’lganligini sezam:z. Stilistik magsadda
go’llaniladigan ma’nolaming orasidagi o’zaro munosabatm quyidagi hollarga bo’lish
mumkin: 1) So'zlar o'rtasidagi o’xshashlikka asoslangan munoabatga ko'ra (Istiora); 2)
Tushunchalar o’rtasidagi yaqinlikka, bir-hinga alogadordikka asoslangan muncsabatza
ko'ra (Metommmiya); 3) So’zlaming to’g'n va teskan (z1d) ma’nosiga asoslangan
mmosabat (Kinoya)[2]. Kuxarenko leksik-stilistik vositalarga: Metafora (metaphor),
Metonimiya (metonymy). Sinekdoxa (synechdoche). So’z D'yini (play on words). Irony
(kinoya), Epithet(epitet), Giperbola (hyperbole), Tag ma'no (understatement) wva
Oksinoron (oxymoron)lami kintgan.

Leksiko-semantik stilistik vositalar orasida keng ko’p qo’llaniladigan vositalardan bini

burmetaforadir. Metafora bir predmet nomining boshga predmet nomiga ular o’rtasidagi

ma’lum o’xshashlik asosida ko'chirishdir. Biz asardagi metaforalarni tahlil gilishga

kirishar ekanmiz, asarda metaforaning o'mi nagadar beq:yos va jozibador elanligini
Masalan:

“A bed supported on massive pillars of mahonagy, hung with curtains of deep red
stood out like a tabemacle in the centre; the two larger wirdows, with their

hilinds always drawn down, were half shrouted in festoones ang falls of similar drapery;

the carpet was red ; the table at the foot of the bed was covered with a crinson cloth; the

walls were a soft frawn colour with brush of pink init; the wardrobe, the toilet-table, the

chairs were of darkly polished old mahogany.”[3]

Bu gapda metaforaning go’zal va begivos namunasiga guvoh bo’lamiz. Bu yerda

Getshaedholdagi katta mehmonxona tasvirlangan bo’lib, xonaning markazida turgan

nebeldagi katta-katta suyanchiglar “yahudiylar ibodatxonasi”ga o'xshatilgan.

“Mrs. Reed probably considered she had kept this promise; and so she had, 1 dare say, as

well as her nature would permit her; but how could she really like an interloper not of ker

race, and unconnected with her. after her husband’s death, by any tie?”

Bu yerda miss Redning o’zgalaming ishiga aralashib yurishi haqgida gap ketyapti va u har

doim “o’zgalarni ishiga bumini suqadigan kishi”ga o’xshatilgan.

Sometinmes, preoccupied with her work, she sang the refrain very low, very lingeringly;

*A long time ago’, came out like the saddest cadence of a funeral hymn.
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Bu yerda Jeynning g’amgin holati qo’shiq ohangiga jo bo’lgan bo’lib, bu go’shigning
ohangi “dafn marosimida kuylanadigan marsiyaning eng g’amgin ritmi”ga o’xshatilgan.
I heard him in blubbering tone commence the tale of how ‘the nasty Jayn Eyre’ had
flown at himlike mad cat; he was stopped rather harshly.
Bu yerda Jeynning amakivachasining yogimsiz baqirganini “ahmoq mushuk”ka
o'xshatilgan.
“When it subsided, | saw them all drawn up in four semicircles, before four chairs, placed
at the four tables; all held books in their hands, and a great book, like a Bible, lay oneach
table, before the vacant seat.”
Bu yerda Lovud maktabidagi sinfxonalardan biri tasvirlangan bo’lib, u yerdagi kitob
javonida turgan katta kitobni Jeyn Eyr “Bibliya”ga o’xshatadi.
“He scrutinised the reverse of these living medals some five nminutes, then pronounced
sentence. These words fell like knell of doom.”[4]
Bu yerda e’tibor berib qaraydigan bo'lsak, Loved maktabining boshgaruvchisi janob
Broklehustning nutqi bayon etilgan. Bunda uning so’zlari “biror falokat bo’lishining
xonush belgi”siga o'xshatilgan.
Xulosa: “Jeyn Eyr” romanida ketirilgan Imetaforalarni tahlil gilish jarayonida, shunga
amin bo’ldikki, asarda eng ko'p qo’llangan stlistik vosita bu- metaforadir, Metafora
asarning uslubiy bo’yogdorlik saviyasini yanada oshirishga benihoya xizmat qilgan desak
mubolag’a bo’lmaydi. Shuningdek, asarda boshga stilistik vositalardan ham mohirona
foydalanilgan bo’lib, obrazlar yaratishda ulming ichki kechinmlari hamda o'y fikdarini
noxirona yoritib bergan.
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