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UDC 808.2-31 809.437.5-31
SUPER-SEGMENT PHONOSTYLISTICS: PITCH, LOUDNESS, AND LENGTH OF
SOUNDS
Z.T.Yadgarova, PhD student, Bukhara State University, Bukhara

Annotatsiya. Barcha tovushlar segmentlar yoki biz IPA (Xalgaro fonetik alifbo) belgilari bilan
belgilagan aniq nutq tovushlaridir. Birog, biz segmentlar darajasidan yugori bo'lgan tovushlardan
ham fovdalanamiz. Prosodiya, shuningdek, suprasegmental ma'lumot sifatida ham tanilgan atama,
biz gapiradigan so'z va jumlalarning ritmini, vaqtini, adabiyotda vaznini va urg'usini aniglaydigan
tovushli ma'lumotdir. Tovushlarning balandligi (bizning qulog'imizning tovush chastotasiga javobi),
balandligi(to'lginning energivasiga bog'liq) va uzunligi bo'limlardan tashqari ma'lumotlarning uchta
asosiy komponentidir.

Kalit so’zlar: prosodiya, tovush balandligi (bizning qulog'imizning tovush chastotasiga javobi),
balandligi(to'lqinning energivasiga bog'liq) va uzunligi, baland va past tovush, ohang, intonatsiya.

Annomauusn. Bce 36yKu A6ISI0MCA CE2MEHMAMU UAU OMOCTbHBIMU 36YKAMU Peull, KOMopble
Mol obosHauaem cumeoramu IPA (Mexcoynapoousiui honemuueckuut aighasum). OOHaxo Mvl maxyice
UCNOABIYEM 36VKU, HAXOOAWUeCs 6blle Wil 3a npedeiamu yposHs ceemenmos. Ilpocoous, maxice
U36ECMHAA KAK CYNEPCesMeHmHas ungopmayus, npeocmasisem cobou 36VKo8YIo UHgopmayuio,
Komopasti onpeoeisiem pumm, 6pems, Memp u yOapeHue cl106 U NPpeoioNCeHUll, KOmopwvle Mbl
npousHocum. Beicoma, zpomkocms u npoooiscumeibHoCmp 36VK08 AGAAI0MCH MPeMs OCHOSHbIMU
KOMNOHEHMamu HadcezMeHmHou uHgopmayu.

Krouessie cioea: npocoousi, 6bICOMA MOHA, ZPOMKOCMb U NPOOOINCUMETBHOCMb 36VKOE,
BbICOKUIL U HUSKULL 36K, MOH, UHMOHAYUA.

Abstract. All the sounds are segments, or the distinct speech sounds that we denote with IPA
(the International Phonetic Alphabet) symbols. However, we also use sounds that are above or
bevond the level of the segments. Prosody, also known as suprasegmental information, is the sound
information that determines the rhythm, timing, meter, and stress of the words and sentences that we
speak. The pitch, loudness, and length of sounds are the three main components of suprasegmental
information.

Keywords: prosody, the pitch, loudness, and length of sounds, high and low sound, tone,
intonation.

Both sound and prosodic units participate in the formation of the pronunciation style.
Super-segment phonostylistics studies the stylistic properties of super-segment units. Pitch can
be low or high as in music. It is a phonatory prosody. It is an auditory property that enables a listener
to place a sound on a scale going from low to high. It refers to the highness or lowness of voice,
determined by the frequency of vibration of the vocal cords. Its utilization in speech includes tone
and intonation.

Many kinds of information can be conveyed by variation in pitch:

1. Personal characteristics of the speaker e.g. sex, age, emotional status.

2. To mark the boundaries of syntactic units. We use pitch to mark the completion of
a grammatical sentence. The last syllable is a lower pitch than it would have been if it had been in a
non-final position. Depending on how it is said, the sentence, T am late” can be a statement of fact
or an expression of surprise. But generally, if the word “late” comes at the end, it is rendered in a low
pitch. But if in a medial position, it is higher.
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3. Questions are marked with a higher pitch. Incomplete utterances also often have
higher pitches.

4. To teach the meaning of a word. In tonal languages, pitch varies meaning.

The pitch of a sound is how high or low it is. We produce high pitched sounds when our vocal
folds have a high-frequency vibration, and when our vocal folds vibrate more slowly, the resulting
sound is lower in pitch. How high or low a sound is depends on its pitch. When our vocal folds vibrate
at high frequencies, we make high-pitched sounds; conversely, when they vibrate at lower
frequencies, we produce lower-pitched sounds. Pitch information can be used in some languages to
indicate changes in word meaning. When pitch is used in this manner, the pitch information is known
as tone. These words appear to have all been transcribed the same way if you only examine at the
segmental level of a few examples. However, when people pronounce these words, their voices vary
in pitch, which causes the second syllable to have a high, mid, or low tone, which alters the word's
meaning. Tone variations are possible in a single language. Although these words appear to have the
same segments upon closer inspection, their meaning is differentiated by the tones.

Pitch variation that is related to short stretches of speech — syllable length, words gives tonal
contrasts,

Used to indicate different meaning of words.

/ ! vV A

Rise fall fall-rise rise — fall

Pitch can also be used in languages to indicate information at the discourse level, a speaker's
emotion, or attitude, rather than to alter the meaning of words. When employed in this way, pitch is
referred to as intonation rather than tone. Let's look at a few instances of how English employs pitch
for intonation.

Jack got a Cl in CEFR.

Jack got a Cl in CEFR!

Jack got a Cl in CEFR?

Jack? got an C17? in CEFR?

These sentences are all composed of the same words (and sentence segments), but by changing
the intonation, we can send a distinct message about the speaker's perspective on the statement's
meaning. Observe how we occasionally imply a sentence's prosody using punctuation in our writing.

Another component of suprasegmental information is the length of sounds. Some sounds are
longer than others. Listen carefully to these two words in English. beat, bead. The vowel sound in
both words is the high front tense vowel [i]. But in bead, the vowel is a little longer. This is a
predictable process in English — vowels get longer when there’s a voiced sound in the coda of the
syllable. The diacritic to indicate that a segment is long looks a bit like a colon [i:]. Sound length is
another aspect of suprasegmental information. Different noises have different lengths. Pay close
attention to these two English terms. beat . bead. Both words have the high front tense vowel I as
their primary vowel sound [i]. The vowel is a tiny bit longer in bead, though. In English, vowels
lengthen when the final consonant of the syllable has a voiced sound; this is a predictable process.
The diacritical mark used to denote long segments resembles a colon [i:].

So a sound can change in length as the result of a predictable articulatory process, or, like
intonation, length can signal discourse-level information about an utterance. Consider the difference
between:

That apple was vummy,

That apple was VURUUUUMMMyyyyyyvy.

Particular speech patterns in sentences are refereed to as intonation groups. They are also called
tone units. In a stretch of words or syllables, the intonation group is marked by different boundaries
namely:

Pause: This can be filled or unfilled. The unfilled pause is marked by silence. The filled pause
is marked by different sounds such as /a/ and /m/ in RP. These sounds are usually used at the end of
boundaries. If they are placed where there are no boundaries, it symbolizes hesitation. The pause
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occurs as the speaker changes from one pitch pattern to another. It is often very brief and is unfilled,
it is hardly noticeable. The intonation pauses occur at different places in an utterance.

In conclusion, prosody. often referred to as suprasegmental information, is sound information
that is above the level of the segment. Pitch, loudness, and length make up this attribute. Prosody is
used in many languages to convey discourse-level information, and it is also sometimes used to alter
the meaning of words.

REFERENCES:

1. Carr, P. (2008). A glossary of phonology. Edinburgh: Edinburgh University.

2. Hyman. L.M. (1975). Phonology: Theory and analysis. New York: Holt Rinehartand Winston.

3. Robertson, P. (2003). Teaching English pronunciation skills to the Asian learner. A cultural complexity or
subsumed piece of cake? Asian EFL Journal.

4. https://pressbooks.pub/essentialsoflinguistics/chapter/3-8-suprasegmentals

5. https://mysominotes.wordpress.com/2018/09/13/19phoneticphonological-analysis-what-is-pitch-how-does-it-
impact-language

UO’K 808.3
MEDIA TILIDA MODALLIK KATEGORIYASINING LINGVISTIK ASOSLARI

.G " Yodgorova, o’qituvchi, Qarshi davlat universiteti, Qarshi

Annotatsiya. Till va tafakkurning birligi nutqda o 'z ifodasini topar ekan unda fikrimiz moddiy
shaklga, ya'ni hissiy idrok etiladigan shaklga kiradi va shu tariga u nafaqgat shaxsga emas, balki
Jamivatga tegishli bo'lib qoladi. Darhagiqat, til jamivatda yuz berayotgan vogea va hodisalar
to ‘g ‘risida xabar berish bilan insonlarga ma’lum ta 'sir o ‘tkazish, hissivotini qo ‘zg ‘atish kuchiga ham
ega.

Kalit so‘zlar: mediamatn, modallik, modallik kategorivasi, kommunikativ, lingvokulturologik,
aspektlar, media tili.

Annomayun. Tax Kax eOUHCMEBO AZBIKA U MbIWICHUA HAXOOUM CE0€ GbIPANCEHUE 6 peyl, Mo u
HAa Muico NPUHUMAE Mamepuaisiyio hopmy, m. e. hopmy 3MOUUOHATBHO20 6OCNPUAMUSL, U MEM
CAMbIM NPUHAONENCUM HE MOABKO JUYHOCMU, HO U obwecmay. Ha camom dene asvik odradaem
CHOCOBHOCMbBIO OKA3HIGAMb ONPEOCICHHOE GIUAHUE HA Toded u npodyxcoams UX YYECmeéd,
UHGOPMUPYS 0 COBBIMUAX U AGTCHUSX, NPOUCXOOSWUX 6 0OUecmeEe.

Knawoueevte  cnosa:  meduamexkcm, — MOOQIbHOCMD, Kamezopus — MOOAIbHOCMU,
KOMMYHUKAMUGHBIC, TUHSE0KVABIMYPHBIEC ACNEKNbl, MEOUASTBIK.

Abstract. Since the unity of language and thinking finds its expression in speech, our thought
also takes on a material form, that is, to form an emotional perception, and thus not only belongs to
the individual, but also to society. In fact, there is an impact on people and awaken their feelings,
informing about events and phenomena regulated in society.

Keywords: media text, modality, category of modality, communicative, linguistic and cultural
aspects, media language.

Jamiyatda til kommunikatsiya vositasi sifatida axborot uzatish orgali, ommaga dunyoni
anglash, dunyo qarashni shakllantirish, xulosa chiqarish kabi xususiyatlar siyosiy ijtimoiy, iqtisodiy,
madaniy axborotni yoritish negizida olib boriladi. Butun dunyoda hozirda yuz berayotgan voqealarni
til birliklari orqali yoritish, anglash nafaqat jurnalistikaning uslubiy ko‘rinishi shuningdek, uning
ba’zi muhim til xususiyatlarini belgilaydi. Zero, tilning barcha shakllari, funksiyalari va
mavjudlikning barcha bosqichlarida uzviy bog'ligligi bilan jamiyat hayoti va faoliyatining barcha
sohalarida xilma-xil ravishda qayd etiladi. Zero, mediamakonda tilning imkoniyatlari kengligini u
orqali dunyoda sodir bo‘layotgan voqea hodisalari yoritilishi, auditoriyaga milliy madaniyatni
sindirish, til mentalligi masalalarini kommunikatsion vaziyatda voqealanishini o‘zida mujassam
qiladi.

Til — bu “mavhum tizim emas, balki har doim maxsus kontekstda va vaziyatlarda
kommunikativ ehtiyojlardan rivojlanadigan bir qator amaliyotlar sifatida qaralishi mumkin. Tilning
har bir qismi biron bir magsadga ega™ [1, 28]. Tadqiqot obekti bo*lgan modallik kategoiryasi ham



