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written in this direction until the 1960s after Abdulla Kadiri, in the early 1960s,
that silently erupting volcano erupted, sparking IskandarKalandarov's story “Not in
branches , in leaves....” It is noteworthy that this work is one of the first attempts
In a new genre. The author tells an interesting story about what he saw and heard,
and introduces readers to the courage of police officers, their loyalty to their work
and how they work to solve fraud, fraud and many other serious crimes. But it is
not a work of art.

Tahir Malik's "Satan," another writer who later felt responsible for the genre,
revealed that a truly Uzbek national detective had been created. In this play, we
can see in detail the peculiarities of detective literature, that is, the life of Asadbek
and his activities in the criminal world are covered in detail. The author also
describes the criminal world and the difficulties in exposing the atrocities
committed in it. In the person of Asadbek, the author not only shows the true
nature of evil, but also emphasizes that the appearance of this evil can happen
intentionally, beyond the will of man, and that this evil has deep socio-moral roots.
Asadbek's motives for exposing the crimes of his life were also revealed.

Conclusion

In short, detective elements have existed in both Uzbek and world literature
for a long time, especially in the twentieth centuryappeared, and the Uzbek
detective literature also has a high artistic weight, and at the same time proved that
it is possible to create works that meet the requirements in this area.

Referencies:

Donna M. Norell's. (2013). Detective Fiction and Ultimate Reality. C.:Monitaba.
Tyrymesa M. (1991). Ilox 3nakom ueteipéx. O cynp0e npouseaeHuit J. [lo, A.
K. Jowna, A. Kpuctn, XX. Cumenona. M.: Knura.
https://shodhganga.inflibnet.ac.in/bitstream/10603/21905/3/03_abstract. pdf

MUK KYMAKYU KAXPAMOHHUHI BAJTUUHA BASUDAJIAPU

Axmeoosa C.X.
byx1V masnu ookmopanmu

KaxpamMoH MyIIKysn axpojira TyIIHMO KoJraHaa XOMHH Kydsjaap TOMOHHUIAH
KYJUTa0-KyBBATJIAHUIIM JMUK acapiJapHUHT KAJUMUKA MOTUBJIApUIaH Oupu
xucobnanaau. Oparna, OUPOp OMMOK COKOJITM HYPOHUN YOJI, HYPOHHUH KaMITUP
€k cexprap uon € kKamnup cudaruga TACBUPIAHYBYM OyHIall dSMHK
XOMHUMJIAPHUHT acocuii Basudacu KaxpaMOHTa MaciaxaT Oepulll, YHU KUWWUH
XOJaTIaH KYTKApUII, MYIIKYJIOTJapJaH XajaoC KWIMII Ba HWYJl KypCaTHILJAH
noopatTaup.

KyMakun KaxpamMOH 3pTak Ba JOCTOHJApJAard acocuil oOpasnapaan
Ooupuaup. Y Ourra OYnuIIM xaM MyMKHUH, Oup Heuta xaM. KaHua OynumimacuH,
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0ol KaxpamMoH €HUJA TYpYyBUM, YHra 3apyp €paaMHU KypcaTyB4u Oy oOpasnap
SMUK acapiiapja MyXyUM YpHUHTA Ba aXxaMUsITra 3rajuru Ouiad axxpanud Typaju.

K.Omonkyn Anbepr Jlopn dukpura tasHuO alWTraHujek, KaxpaMoOH Ba
KYMakyu KaxpamMOH MyHocabaTu »SIHUK WKOJJAaH KaHgal VpuUH TYTUIIU
VOKOJIKOPHUHT CAIOXHSITH, UKTUIOPU Ba y yIFaliraH MyXuT, SbHU KEHI MabHOJATH
SIMK aHbaHa OusIaH yambOapyac OOFIIHK.

WXKpOYMHUHT WKOIKOPIUTHHA Oop Oyi-OacTh OwiaH ro3ara 4YUKapyBUH
SMUK aHbaHa 3ca, €3Ma acapjaH (akaT OF3aKM XKPO JITHITaHU EXyJIl OapKapop
dbopmynanapHUHT acap THU3WMMJIAH KOW OJTaHJIUTH OwiaH sMac, OalkKu yHAAaru
xap O6up 0Opa3, MOTUB Ba MaB3yJiap 3M0C KOHYHUATHUTA KAThbUM OYMCYHIUPUITaHU
Ownan Xam ¢dapkiaHud Typaau. AHbaHaIapra puosi KWIMHMAaraH, SIUK TH3UM
Oymamran Oaguuii acapiapja KaxpaMOH Ba KYyMak4dd KaxpamMOH MyHoca0aTu
03aKH aKc >Traf 6ymamu.’

Kymakunm kaxpamonmap Oomr KaxpamMoHra HHUcCOAaTaH EpaaMyYMIIUK
Baszudacumaa KeauO, yjaap MaBKEW JKUXATHUIAaH Oaauuil JeTaira SKHH Typaju.
Kymakuu KaxpaMOHHUHT Oolll KaxpaMoH OwiaH Oup cadna, €EHMa-EH Typud, yHU
XUMOSIa0 KeNUIIKM OOIll KaxpaMOH MaBKeura MmyTyp eTkazMaiiau. ['apum OyHpaa
acocuil (paonauAT KYMakuM KaxpamMOH XaTTH-XapakaTh OpKalIM ro3ara 4uKca-na,
YHUHT cababuucu 0ol KaXpaMoH OVATaHIUTY Y4yH 0apuoOup y acocuil 3THOOpIa
KOJIaBEPAJIH.

OnuK acapjarv KyMakyu KaxpamOHJIap UKKHU THUIIa HAMOEH Oynaau:

a) Gaon KkymMakuu KaxpaMoHJIap;

0) HOo(aoa KYMaKIu KaXpaMoHJyap.

daon KyMakyM KaxpamoOHJIap acap CIOKeTHaa XKyaa Kyn (aoiausiT
Kypcatumaad. Acap BOKeajJapu PHUBOXKHIA yIApHUHT (DAOTUATH MYXUM YpUH
Tyranu. Bazudanapu Ba ¢paonuar HaTWxKazapu aHUK KYpUHUO Typaau.

Hodaon xymakyuu kaxpamoniap Bazudacu 3ca aHUK dMACTUTH, YIAPHUHT V3
aTpoduaaru BoKea-xoaucaiapra Jespiu apanaimmaciurd, oegapkiuru KypuHuo
Typaau. byHpgaih Xxomar kynuH4Ya Ooml  KaXpaMOHHUHT (aosl  Xapakaru
OolllTaHTaH/a Fo3ara YMKajau. AHUKPOFH, OOII KaxpaMoH OyHAal manTaa KymMakdu
KaxXpaMoH &paamMura AesipJiv 3XTUEK ce3Mald, 0€BOCUTAa MYCTAKWII XapaKaTaaHa Iu.

bab3u snuk acapnapma 601 KaXpaMOHHHMHT KYyMak4dd KaXpaMoOH €pJlaMHUHH
oNuIIaH OOl TOPTHILM, UHKOP KWJIMIIK XaM Ky3atuiaau. MacanaH, y30ek Xaik
KaxpaMOHJIUK J3mocu “Anmomwumi’na Oomr KaxpamoH XakumOek (Amomwir)
3UHJIOHA €TraHuIa YHU KyTKapranu kenrad KopakoHHMHT €plaMuHU paji STULITU
MabIym.?

bomr kaxpamon Owupop-Omp KyMak4du KaxpaMoH OwjgaH MyHocabaTra
KUpHUIIAp HKaH, CIOKET THU3UMHJIa SIHTUAAH-SIHTM MOTHUBJAp lo3ara Kenaju.
Harwmwxkana acapHuHT 51HK pyXy Ba OaiMKil TAbCUPUYAHIIUTHY SIHA/1a OpPTaIu.

! Jlopa A.B. Ckasurens. — M., 1994, — C. 142-159; Dmonkyn XKab6op. Dnuk mwKo11a KYMakId KaxpaMoH
Macaiacu // Dnuk Tadakkyp tagpmwxu. — T.: @an, 2006. — b5.18-19.
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Kymakun kKaxpaMOHHHUHT OOIl KaXpaMoH Xa€Tujaru YpHUHU KyWujaruda
oenrunad KypcaTHIl MyMKHUH:

1. Conuk xaMpox €paamyu.

2. Jloumuid Maciaxarryi.

3. AKJUIA Ba TONIKUP EpaMyH.

4. Cyrokiu €p.

Kymakun kaxpaMOHHUHT OO KaXpaMOH OJiuaaru Bazudanapu:

1. Mudomoruk MaxiayK IapTUHU Oaxapub, yHra em OyiaumgaH
KYTHUJITUPUILL.

2. [loamoHWHT KUWUH MIapTiaapuHu OaxxapuO, YHUHT SPUM MOIIIOTUTHHH
KYJIr'a KUPUTHUILHN XaMJ1a KU3Ura YAJIAHUIINATA EpAaMIIallulLL.

3. FOpTHU XuMosiJiallra oTJaHrania KyMakJIaiiuIil.

4. AcupiIMKIaH KyTKApHIIL.

5. V3ra onam, Ep ocTi éxys1 CyB OCTH, YIHKIap MyIKura 60pu6 KaiTummia
KYJUIaIl, MaJgaJKOPJIMK KHAJIHIIL.

6. Yiran KaXxpaMOHHHI THPHIITHPHILL.

7. KaxpamonHu y3ra myréra onud 60pud, omd Kenu.

7. KaxpamoHra yin-uypuK KypcaTHILL.

PocT, snuk acap crokerna KyMakyd KaXpaMoH Maigo Oynumu Ounan 0ol
KaxpamMoH “‘daoynuru’” cycTiamaan. YHUHT “Gaoi’TUTMHA KYMaKdd KaxpaMOH
KYTIpOK ¥3 3ummacura ojiaau. JIekuH 0ol KaxpamMOH XaM BOKeaJlap caxHacHIaH
TYIUK opkara dekumHMmainu. Kalitara wikkama obpa3 kyuw Oupiammb, MyKappap
rajabaHu KeATUPUO YMKApaIH.

YMymaH aiTraHaa, KyMakud KaxpaMOH OOl KaxpamMOH OwujiaH OOFJIUK
BOKEAJApHUHT [03ara 4YuKHIIuga acocuit ypud osramtavinu. lllynnaii 6ynca-na,
SMUK KaxXpaMoH (PaosiTuru KyMakyu KaxpaMoOHJIap OpKajiu sMac, Oalku OeBOocuTa
OO0l KaXpaMOHHUHT 31 OPKAJIX t03ara YnKa/Iu.

Xynoca kuiau0 aiTranjaa, xap OuUp SMHK KaxXpaMOH Ba 00pa3, XaTTO SIHK
NepCOHaX OF3aku Oaauuil wxonana y3 ypHU Ba Bazudacura sra OYiaraHu kadbu
KYMakdud KaxXpaMOH XaMm InyHJal. YHUHr (aoluaTH OdIUK WKoJAIa Y3
Bazu(anapura Ba 0aauuii TAIKUH XyCYCUSTIIapUra dra.

doiiaaHMITaH agaduéTIap pyuxaru:
Jlopn A.b. Ckasurens. — M., 1994

OmoHkyn KabOop. Onuk mxkoaa KyMaKud KaxpaMOH MacajacH. DIHUK
tadakkyp tagpmwkn. — T.: Dan, 2006.
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