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UO’K 82.081.
THE STYLE AND SKILL OF ABDULLA QAHHOR IN WRITING HIS LITERARY
WORKS
M. Yu. Kakharova, associate professor, Bukhara State University, Bukhara

Annotatsiya. Maqolada o zbek yozuvchisi Abdulla Qahhor ijodiga xos bo ‘Igan uslub haqida
so ‘z yuritiladi. Abdulla Qahhor asarlarida realistik xalqchillik ustun bo ‘lib, yozuvchi o ‘z davrining
ijtimoiy muammolarini yuksak mahorat bilan tasvirlay olgan ijodkor hisoblanadi. Yozuvchi oddiy
insonlarning kundalik muammolari hamda milliy qadriyatlarni tasvirlashni oz ijodining asosiy
konsepsiyasiga aylantirgan. Abdulla Qahhorning mahorati “Muhabbat” hikoyasida feminizm
g ‘oyasini ifodalab berganida yagqol namoyon bo ‘ladi.

Kalit so‘zlar: badiiy detallar, muallif, mahorat, motiv, konsepsiya, kundalik muammolar.

Annomayusa. B cmamve paccmampueaemcs ceoeobpasHulii cmuib y30€KCKO20 Nucamens
Ab6oynnvl Kaxxapa. B npoussedenusx A60ynnel Kaxxapa npeobnadaem peanucmudeckuti u HapoOHbili
Cmub, a cam nUCamenb OMIAUUANCS 8bLCOKUM MACMEPCMBOM 8 U300PadCeHUU COYUATbHbIX NPobIem
c8oezo epemenu. OCHOBOI c80e20 MOpUecmea OH COeNal U300paXdceHue no8ceOHesHvIX npobiem
npocmulx 1100ell U HaYUOHANbHbIX YyeHHocmell. Macmepcmeo A60yaner Kaxxapa spro nposaensemcs
6 MOM, KaK OH 8bIpa3uil uoeio gemunusma 6 pacckase «J110606vy.

Knrwouesvie cnosa: xyoooxcecmeennvie oemanu, asmop, Macmepcmeo, MOMuUS, KOHYEnyus,
nosceoHesHbvle nPodIeMbl.

Abstract. The article discusses a unique style of Uzbek writer Abdulla Qahhor. In Abdulla
Qahhor’s works, a realistic and people-centered style prevails, and the writer was a person of great
mastery in depicting the social problems of his time. The writer made the portrayal of ordinary
people’s everyday problems and national values the core concept of his work. Abdulla Qahhor’s
mastery is evident in how he expressed the idea of feminism in the story “Love”.

Keywords: artistic details, author, skill, motif, concept, everyday problems.

Introduction. The Russian writer K. Simonov describes Abdulla Qahhor’s personal qualities
as follows: “Qahhor was a shy man. He never tried to show his intelligence to his interlocutor, because
he saved it for literature, for the moments when he would be alone with a blank sheet of white paper.
Qahhor knew his own worth, yet at the same time remained shy and modest.” [1] Abdulla Qahhor
cited the following quote about literature: “Literature is more powerful than the atom, but its power
should not be spent on chopping wood.”

Hermione Jean Granger expresses her opinion about Abdulla Qahhor: “I observe in Abdulla
Qahhor’s works similar characteristic features of the famous Russian short-story writer Chekhov.
Despite their brevity, both authors’ stories are rich in meaning and convey the truth of life with deep
insight.” [3] In Abdulla Qahhor’s works, a realistic and people-centered style prevails, and the writer
was a person of great mastery in depicting the social problems of his time. The writer made the
portrayal of ordinary people’s everyday problems and national values the core concept of his work.

Methodology. The main characteristics of Abdulla Qahhor’s style are as follows:

1. Realism — Abdulla Qahhor portrayed the details of real life in a way that is close to the truth
—in his literary works. (for example, Mirage, Sinchalak).

2. Writing in a simple and national language — Abdulla Qahhor wrote his literary works in a
language that is understandable to the people. He used proverbs that are widely used among the people
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in his literary works. In his story The Thief, he used such folk proverbs as “Saying ‘my lady’ can
break your back,” “An empty spoon tears the mouth,” “A cat doesn’t go out into the sun for free,”
and “To the giver even one is too many, to the taker even ten are too few,” thereby, expressing the
national character typical to the Uzbek people [4].

Abdulla Qahhor is able to define the characters’ personalities through artistic details.

3. Emotionality and psychological states — the writer strived to vividly depict the internal and
external changes in the characters of his literary works. For example, in the novel “Mirage”, the main
character Saidiy, was bored with his monotonous life.

Results and dicussion. In the final days of his life, in 1968, Abdulla Qahhor wrote the novella
“Love”. The main protagonists of the story are Anvar and Muhayyo. Muhayyo marries a young man
named Salimjon, but when their marriage does not work out, she returns to her parents’ home. After
the death of his parents, Anvar remains under the “care” of his aunt. Anvar’s aunt, Marg‘uba, wanting
to gain possession of the house left by her brother, intends to marry her stepdaughter Muattar to
Anvar. However, Anvar refuses his aunt’s proposal because of his sincere love for a young woman
named Muhayyo, whom he had seen and taken a liking to during his father’s mourning ceremony.

In the novella “Love,” the writer strongly criticizes gossip and certain old customs
characteristic of the Uzbek people. Abdulla Qahhor emphasized that in Uzbek society, there is a
negative attitude toward divorced women, labeling them as “tainted.” The author shows that people
still have the false belief that a divorced woman does not deserve to have happy life.

Abdulla Qahhor’s mastery is evident in how he expressed the idea of feminism (eliminating
gender inequality and women’s struggle for their own rights) in the story “Love”. In the eyes of the
people, it is as if a woman who was unhappy in her first marriage has no right to marry again and live
happily with a young, energetic, pure-hearted man like Anvar.

The author portrays Anvar as a very young protagonist whose heart is filled with love and
loyalty, someone who endures all hardships in life with patience for the sake of the one he loves.
Although Anvar suffered greatly at the hands of his aunt, like many Uzbek young men, he does not
wish to harm her; instead, he bravely fights to attain his love. Even when he is driven out of his own
home, he endures with patience, works hard, and ultimately finds his own path.

Abdulla Qahhor condemned women like Marg‘uba, who, as a result of being unfaithful to their
husbands, never experience family happiness throughout their lives in his novella “Love”. Thinking
only of her own comfort and wishing to obtain a home of her own, Marg‘uba never understands the
pure love of her own nephew. She slanders Anvar’s beloved, Muhayyo, and ruins the girl’s reputation
in the society.

Muhayyo is portrayed as possessing both inner and outer beauty an obedient and moral daughter
who values her parents in the novella. She fights against the obstacles that stand in the way of her
love and ultimately attains happiness at the end of the story. Muhayyo’s father, Hakimjon, is depicted
as a conscientious and thoughtful character who is always ready to do anything for his daughter’s
happiness.

Abdulla Qahhor’s mastery in “Love” becomes evident as he provided answers to questions
such as: Can women like Muhayyo deserve happiness in life? Is this their fault that their first marriage

failed? By using expressions such as “blue flies” and “gossipmongers”, the author suggested that
gossiping women like Marg‘uba may be found in great numbers in our society.

Abdulla Qahhor condemned women like Marg‘uba, who — because of her infidelity to her
husband never experienced family happiness throughout her life in his novella “Muhabbat”.
Thinking only of her own comfort and aiming to secure a home for herself, Marg‘uba never
understands the pure love of her nephew. She casts slanderous accusations at Anvar’s beloved,
Mubhayyo, tarnishing the girl’s reputation.

There are also secondary characters, or deuteragonists, such as Muattar and Naimjon, and
characters of this type struggle for the happiness and well-being of the protagonists in the novella
“Muhabbat”. In particular, the writer makes use of the character Muattar, who arrives with the
purpose of helping the two young people, as a supporting figure. In the work, Muattar is formed
before the reader’s eyes as a deuteragonist who embodies strong determination, humanism, and
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courage. Muattar fights against Marg‘uba, the stepmother who, having married six times without
finding happiness, cannot tolerate others’ happiness and turns the pure love of the young people into
lust.

Abdulla Qahhor’s mastery is revealed in his ability to show that, as is characteristic of the
Uzbek people, parents never wish to harm upon their children and may employ various measures for
their happiness and well-being. Even in the novella “Muhabbat”, a parent’s reprimand of a child is
expressed gently. By skillfully using expressions such as “May God not break your neck, my child,”
the author emphasizes that this attitude is intrinsic to the Uzbek nation. In motifs such as modesty,
embarrassment and orphanhood, the writer employed a distinctive style — depicting emotionality and
psychological states. Especially in portraying the motif of orphanhood, Abdulla Qahhor connects the
fate of young men like Anvar, who are left alone after losing their parents, to a pure-hearted woman
like Muhayyo. “Anvar looked down at the ground. I do not yet know what love is, but I am very, very
much in need of Muhayyo — of a person called Muhayyo. I am not saying this because I am completely
orphaned or because, when I am upset, I do not know to whom I can unburden my heart. At the
moment my father breathed his last, the world seemed ruined and ugly to my eyes, and I myself felt
weak and helpless. Wherever Muhayyo is, the world appears beautiful and flourishing to me, and 1
feel capable of anything.” [2]

Speaking through the character Muattar, the writer expressed the following idea: “Love, like
lightning, can  tear  apart even  the  darkest  clouds in  the  heart.”
Thus, Abdulla Qahhor demonstrated great artistic mastery in his works by harmoniously depicting
the life of our people, their dreams and hopes, their feelings, and the problems of society.” /1]

Conclusion. Both Jack London and Abdulla Qahhor created literary works imbued with the
motifs of love, friendship, justice, and heroism in the final years of their lives.

1. Although “Hearts of Three” and “Love” differ in their direction, their artistic ideas
are considered partially close to one another. Naturally, Abdulla Qahhor read Jack London’s works
and was influenced by them. In the course of research, one can observe the consistent and sequential
development of events in these works by both writers.

2. Anvar’s struggle to attain his love in the novella “Love”, and Francis’s renunciation
of his own love in the novel “Hearts of Three” in order to save his loved ones from death — followed
by his eventual attainment of love with the help of his friends — demonstrate a partial similarity in the
artistic and ideological content of these works.

3. Anvar’s suffering oppression at the hands of his aunt Marg‘uba, and Francis being
attacked in the stock market by Thomas Rigan, who had been his father’s close friend, show the
similarity in the content of “Hearts of Three”” and “Love.”

4. The Queen of the Valley of Jon, a simple woman who imagines business as a
“sacrificial altar,” who knows nothing of deceit, resembles the resolute character Muattar in the
novella “Love.” Both heroines, as deuteragonists, help the main character and save them from

disaster.
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O‘ZBEK TILI TA’LIMIY KORPUSIDA JASORAT SEMALI LEKSEMALAR BERILISHI
X.Sh.Karimova, PhD, katta o ‘qituvchi, Qarshi davlat universiteti, Qarshi

Annotatsiya. Ushbu maqolada jasorat semali leksemalarga oid semantik ma’lumotlar bazasini
varatishda so zlik, semantik izoh va semantik teglar talab etilishi hamda ma’lumotliar omboriga
kiritiladigan axborotlar so z, izoh, ma’naviyat termin belgisi, semantik teg, etimologiyasi, turkumga
mansubligi kabi parametrlardan tashkil topishi izohlangan.



