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PRAGMATIC FEATURES OF THE VERB IN ARTISTIC DISCOURSE

Abstract. Pragmatic features of a verb refer to the aspects of a verb that contribute to the in-
tended meaning of a sentence based on the context of the conversation, including factors like polite-
ness, speaker attitude, social power dynamics, and the intended action or effect on the listener, going
beyond just the literal meaning of the verb itself. In this article, careful consideration to the sophisti-
cated means in which verbs affect the pragmatic features of artistic discourse is given. Apart from
their basic grammatical function as activity indicators, verbs are indispensable components of the
intricate formation of sense in creative works. They act as conduits for the author's ideas, therefore
subtly influencing how the reader interprets the material and defining its general impact.

Key words: Verb, grammatical kategories, tense, aspect, mood, modality, voice, figurative lan-
guage, intertextuality, speech acts.

INPAT'MATHYECKHE OCOBEHHOCTHU I'VIAT'OJIA B XYJIOKECTBEHHOM
JAUCKYPCE

AnHoTanus. [IparMmatnueckne XapakKTepHUCTHUKH TJIarojia OTHOCSTCS K aCIeKTaM TJIarojia, Ko-
TOpBIE€ CITOCOOCTBYIOT MPEANOaracMoMy 3HAUYCHHIO TPEJIOKEHUSI B 3aBUCUMOCTH OT KOHTEKCTa
pa3rOBopa, BKJIFOYAasi TAKHUC q)aKTopBI, KaK BCXKJIMBOCTb, OTHOIICHUEC FOBOpSIHleFO, JUHAMHUKa COIIU-
AITHHOM BJIACTH, a TAKXKE MPEIogaraeMoe JIeHCTBUE WM BIUSHUE HA CITYIIATENs BBIXOS 32 PaMKH
OYKBaJILHOTO 3HAYEHHUs CaMOTO Tjiarojia. B maHHOW cTaThe BHUMATEIHLHO PACCMATPUBAIOTCS CIIOXK-
HBIE CpEJCTBAa BO3JICHCTBHS TJIAaroJOB Ha IIparMaTUYecKHe OCOOEHHOCTH XYJI0KECTBEHHOTO
muckypca. [Tomrumo cBoelt OCHOBHOW TpaMMaTHUeCKOW (DYHKIIMU TMoKa3aTese JAesTeIbHOCTH, Tiia-
TOJIBI SIBJISIFOTCS. HE3aMEHUMBIMH KOMITOHEHTAMH CJIIOYKHOTO CMBICIIOOOpa30BaHUS TBOPUYECKUX IMPO-
n3BeneHui. OHU JEHCTBYIOT KaK MPOBOJHUKHU HMJIEH aBTOpA, TEM CaMbIM TOHKO BJIMSIA Ha TO, Kak
YUTATEIh HHTEPIPETUPYET MAaTEPUal, U ONPEAeIsis ero olIiee BO3ACHCTBHE.

KiroueBble cjioBa: ['aros, rpaMMaTiyecKue KaTeropyuu, BpeMsi, BHJI, HAKIIOHCHHE, MOJ1ajIb-
HOCTb, 3aJ10T, 00pa3HbIN S3bIK, HHTEPTEKCTYaJIbHOCTh, PEUEBHIC aKThI.

BADIIY DISKURSDA FE’LNING PRAGMATIK XUSUSIYATLARI

Annotatsiya. Fe’lning pragmatik xususiyatlari fe’lning so’zma-so’z ma’nosidan tashqarida
kontekstning mazmuniga asoslangan jumla ma’nosida ishtirok etadigan fe’lning jihatlari, shu
jumladan xushmuomalalik, so’zlovchi munosabati, ijtimoiy ta’sir dinamikasi va tinglovchiga
moljallangan harakat yoki ta’sir kabi omillar ta’sirida vujudga keladigan jihatlari bo ‘lib hisobla-
nadi. Ushbu maqolada fe’llarning badiiy diskursning pragmatik xususiyatlariga ta’sir ko rsatadigan
murakkab vositalari tahlil gilinadi. Faoliyat ko rsatkichlari sifatida asosiy grammatik vazifasidan
tashqari, fe’llar badiiy diskursda ma’nolarning murakkab shakllanishi uchun zaruriy qism hisobla-
nadi. Ular muallif g’oyalarini ochishga xizmat qiladi, shuning uchun o ‘quvchi materialni qanday
talgin gilishiga va uning umumiy tasirini aniglashga ta’sir ko ‘rsatadi.

Kalit so‘zlar: Fe’l, grammatik kategoriyalar, zamon, shakl, mayl, modallik, nisbat, badiiy til,
intertekstuallik, nutq aktlari.

Introduction: The Verb as a Focal Point of Pragmatics in Artistic Texts

Apart from their basic grammatical function as activity indicators, verbs are indispensable com-
ponents of the intricate formation of sense in creative works. They act as conduits for the author's
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ideas, therefore subtly influencing how the reader interprets the material and defining its general im-
pact. This examination will explore the complex connection between verb use and pragmatic conse-
quences over several theoretical frameworks—speech act theory (Tolparova, 2024), cognitive lin-
guistics (Rusnak, 2021), and corpus linguistics (Shubko, NaN)—to reveal the subtle ways in which
verbs contribute to the pragmatic depth of artistic expression (Chang, 2020). The study will go over
many parts of verbal semantics and pragmatics, therefore illustrating the function of the verb in con-
text.

Exercising the Verb and Epistemological Stance to Share Information and Faith. Epistemic
verbs—essential for showing the speaker’s or character’s epistemic stance, or level of certainty, be-
lief, or attitude toward the idea being communicated—incorporate examples such as know, think,
believe, seem, understand, and suppose. By acting on the practical understanding of statements, these
verbs affect how people see the accuracy and credibility of the information offered. They transmit
not just mental state but much more. A corpus-based study of V. Shubko on D.H.Lawrence empha-
sizes the need of epistemic verbs for showing the subject’s self-position in dialogical speech. The
reader’s reaction is influenced by the author’s viewpoint, level of certainty, and perhaps biases, all of
which in turn influence the deliberate use of epistemic verbs, as Shubko's study shows.

Mood and Modality: Oral Techniques for Developing Conversation. The pragmatic force of
spoken language is greatly influenced by grammatical mood, which includes indicative, imperative,
subjunctive, and conditional forms. The illocutionary act—the desired outcome the speaker hopes to
accomplish with their speech—is directly impacted by the mood selection. For instance, the impera-
tive mood clearly communicates the speaker’s will by making a request or command that requires the
audience to respond (Tolparova, 2024). The urgent mood can be employed in artistic discourse to
build a power dynamic between characters, focus reader attention, or evoke a sense of urgency. Take,
for instance, how imperatives are used to increase suspense and forward the action in dramatic mo-
ments. On the other hand, the subjunctive mood, which is frequently employed to convey desires,

Jarrah notes that modal verbs such as can, may, must, should, and ought to help to further define
the idea of modality by representing different levels of possibility, requirement, permission, and ob-
ligation. Strategic use of modal verbs can introduce doubt, ambiguity, or a moral judgement, thereby
altering slightly the practical meaning of a statement. The study of mood and modality in creative
writing shows how authors skillfully use these grammatical features to achieve specific practical
aims, therefore influencing reader perception, forming character relationships, and controlling the
general flow of the narrative. The complex and dynamic system of meaning-making in literary works
elicited by the interplay of mood, modality, and other practical components requires close attention
from readers and analysts.

The basic grammatical categories of verbs, tense and aspect, are crucial for organizing narrative
chronology and influencing how readers understand events. While aspect (perfective, imperfective,
progressive) characterizes the internal temporal constitution of events—their duration, completeness,
and relationship to other events in the narrative—tense (past, present, and future) places events within
a chronological framework. To create a sense of continuity and immersion in the narrative universe,
for example, the imperfective element might be used to highlight the continuing character of an action
(Latkowska, 2024). On the other hand, the perfective element emphasizes the completion of an action
and its applicability to the present, frequently indicating a crucial plot point. To manage the flow,
authors deftly adjust aspect and tense. Thus, a complex system of temporal management is revealed
by analyzing tense and aspect in creative discourse. Authors use grammatical elements to construct
narrative time and influence the reader's experience. Since these mechanisms have a direct impact on
the narrative's pragmatic impact, comprehension of them is essential for a thorough interpretation of
literary works. Furthermore, the study of repetitive crafting in modern art (Waters, 2012) demon-
strates how the aesthetic experience is strongly impacted by the temporal aspect of artistic creation,
which frequently entails prolonged durations of repeating movements. The significance of temporal
concerns in the pragmatic analysis of literary work is further demonstrated by the fact that the reader’s
comprehension of the artistic discourse is closely related to their awareness of the time involved in
its creation.
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The pragmatic emphasis of an utterance is greatly influenced by the grammatical voice of a
verb, whether it be active or passive, emphasizing the action itself (passive voice) or the actor carrying
it out (active voice) (Jarrah, 2024). This seemingly insignificant grammatical error has important
practical ramifications that affect readers' perceptions of agency, accountability, and power relation-
ships in the story. The actor is prominently highlighted as the sentence’s subject in active voice con-
structions, highlighting their responsibility for initiating the action. A sense of immediacy and ac-
countability may result from this directness, emphasizing the actor's role in the reader's interpretation.
On the other hand, passive voice draws attention away from the actor and frequently leaves the agent
out completely. This may lead to uncertainty, hiding accountability or implying. By establishing dis-
tance or hiding a character’s involvement in events, the passive voice can be used to minimize their
influence. On the other hand, a character’s agency and their vital role in directing the plot can be
highlighted by the frequent use of active voice. The examination of voice in artistic discourse demon-
strates how minor grammatical decisions can have significant practical ramifications, changing the
reader’s perception of the characters, their interactions, and the story's overarching moral structure.
Furthermore, the study of voice can be extended to the study of other grammatical structures, such as
the use of causal verbs, reflexive pronouns, and reciprocal constructions, that affect how actions and
relationships are framed.

Like other speech components, verbs are not exempt from the imaginative potential of figura-
tive language. By converting verbs into vivid images, metonymies, metaphors, and other tropes can
convey abstract ideas and evoke strong emotional reactions (Rusnak, 2021). The pragmatic environ-
ment of artistic discourse is enhanced by the figurative use of verbs, which also influences reader
interpretation and adds stylistic effect to the text. For instance, metaphorical verbs can link seemingly
unrelated ideas and enhance semantic field of the utterance by generating surprising and striking par-
allels. The verb to bloom which is usually connected to flowers, can be used metaphorically to de-
scribe a character’s personality, implying a sudden flowering of confidence or a blossoming of prom-
ise. Conversely, metonymic verbs might be connected to the reader’s cultural background, the au-
thor’s style, and the context must all be carefully taken into account when analyzing figurative lan-
guage that uses verbs. Figurative verbs are frequently interpreted subjectively, allowing readers to
actively interact with the text and create their own interpretations. The difficulties and possibilities of
communicating figurative meaning across languages and cultures are further highlighted by the study
of how verbs are employed to produce landscape descriptions in translation (Alieva, 2024). The de-
gree to which the original author’s stylistic and pragmatic goals are maintained or change during the
translation process can be determined by the translator’s verb choices in landscape descriptions.

The Verb and Intertextuality: Allusions and Echoes. When referring other texts or cultural set-
tings, verbs can be extremely effective agents for establishing intertextual links (Nazarenko, 2024).
Subtle or overt references to other works can be made with the careful use of verbs, adding depth and
enhancing the reader’s interpretive experience. By gently referencing another work or cultural herit-
age, a verb choice may imply a specific literary style or historical era. By allowing readers to interact
with the text on several levels, this intertextual component deepens and complicates the pragmatic
terrain of artistic discourse. For instance, the examination of intertextuality in Roman Ivanychuk’s
Mallows (Nazarenko, 2024) shows how the author uses a variety of linguistic devices, such as verb
choices, to make references to other books, historical occurrences, and cultural settings. The reader’s
comprehension of the story may be enhanced by the subtle evocation of a certain historical setting or
character type through the use of particular verbs. The context, the author's objectives, and the
reader’s familiarity with other texts and cultural traditions must all be carefully taken into account
when studying intertextuality through verbs. Intertextual allusions can be interpreted in a variety of
ways because they are frequently subjective. A thorough comprehension of the artistic work requires
an awareness of the function of verbs in establishing intertextual links, since these references influ-
ence the reader’s interaction with the text and expand its interpretive possibilities. The possible influ-
ence of language and cultural variations on how these allusions are interpreted should also be taken
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into account when analyzing intertextuality through verbs. The difficulties and possibilities of com-
municating these references across languages and cultural boundaries are further highlighted by the
study of intertextuality as it manifests itself in translation.

Conclusion. Outstanding pragmatic polysemy of the the verb in artistic discourse is shown by
this research. Verbs are dynamic tools that authors use to control reader experience, convey complex
levels of information, and shape meaning. They are not just grammatical building pieces. Beyond
their simple denotations, their pragmatic functions include the expression of epistemic stance, the
manipulation of discourse through mood and modality, the use of tense and aspect to construct nar-
rative time, the use of voice to frame actions and relationships, the use of figurative language to create
vivid imagery, and the use of allusion to establish intertextual connections.

These complex pragmatic aspects of verb usage must be carefully taken into account in order
to fully comprehend creative works. In order to improve our comprehension of this important facet
of literary language, future research should concentrate on improving verb pragmatics models using
corpus-based analyses and cross-linguistic comparisons. To better comprehend the intricate interac-
tions between various elements that contribute to the overall pragmatic impact of artistic texts, more
research may examine the relationship between verbal pragmatics and other linguistic elements like
prosody, intonation, and punctuation. Our knowledge of verb pragmatics in literary works may also
be greatly advanced by the creation of more complex computational techniques for the analysis of
sizable corpora of literary texts. Exploring cross-linguistic changes in verb pragmatics, analyzing
stylistic variations across authors and genres, and identifying recurrent verb usage patterns might all
be made easier with the help of such tools. In the end, a better comprehension of verb pragmatics will
enhance our admiration for the beauty and intricacy of literary language, allowing for a more com-
prehensive and nuanced assessment of artistic creations.
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