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GEODEZIK SYO'MKANING AHAMIYATI VA MOXIYATI
DM, SHatikorova, o 'gituvehi, Urganeh Davlat Universiteti, Urganch

Annotatsive. Gorizontal s'vombe fazeri taviometrlar, nivelerlar va global navigatsiva tizimfaridan
birgalikda  fovdalanish. Zomonaviy  geodezik whunalarga  go viladigan talablargn joveb  beradigan
ashobfaming qulafigi va ko'p girraligi xagida fikrlar baven etilgan. sivembalar hagida mshimchalar
berilgan. Geodezik sivomkalaming axamivari va moxivatini sabablarini tushuntivish va izoxlashlar ayiib
o'filgan.

Kalit so 'har: Geodezik sivombka, niveliv, cho kishlar, sikilish teodolit.
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AQODIRIYNING “O*TKAN KUNLAR™ ROMANINING INGLIZCHA TARJIMASIDA
PORTRET TASVIRI VA UNDA AKS ETGAN MILLIY XARAKTERNING BERILISHI
FE.T. Qobilova, o gituvehi, Buxoro daviat tiniversiteti, Buxoro
R.1Zaripova, PhDD, dots, Buxoro daviat universiteti o ‘gituvehisi, Buxoro

Annotatsiya. Mogolada «0) 'tgan kunlars asarining inglizcha tarjimasidagi gahramonlari va tabiat

isvird ahlili berilgan. Bundan tashgari, asarming asl mazmuni hagidagi gurashlar berilgan. Muavyan milliv
adabiyoming vuksak namunaxi sifatida har gunday badiiiy asar, mwvalambor keng va teran ko lamdagi
mifliylik vususivatige ega bo'ladi. Binobarin, mazkur Xuswsivat o= teranliging, kengligini tarjimada ham
wiglab golishi kerak. Buning uchun tarjimondan aslivatgn monand to's’ri tasavwur hosil giladigan main
saratish talab gilinadi. Adabivot turli- sman xarakteriami gavdalantirish orguli insonning ichki dunvosini,
wning ijtimofy muhit bilan munosabatlaring aks ettiradi. -

Kalit so'dar: nirjimon, tarjimada, milliy xarakterni, qayta aks etinshdir, asar qahramonlari, nafagat
o'ziga xosligini, portret— tavsifi, yorgin xarakteriga xos xatti-larakatlari , holattari, millty xarakter.
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Abstract. The article provides an analysis of the heroes of "Days Gone by". Inaddition, the views of the
authors on the original meaning of the work are given. Abckllah Qadiri pays special antention to the reliable
and vivid portrayal of the characters. In the depiction of the characters, the writer seeks to show their diversity,
teir differences, in accordance with the reali ties of life, and thus to give an idea of he diversity of life.

Key words: aprovides amalysis , heroes the views of the anthors, on the original meaning of the work ,
wid portrayal of the characters, characters , depiction of the characters, the writer seeks to show their
diversity, their differences.

Kirish

Tarimonga tunxiy mavadagi asadami tujima gilish zamonaviy mavaudaogi asadami tarjima gilishga
nishatan murikkab mashg 'ulot hisoblanadi. Tarixiy mavzudagi asarfard tanxiylik va millivlik bir-biri bilun
chambarchus bog'ligdir. Bu wshunchalaming binni tagimada noto'g'n aks ettinlishi, o'z navhatida,
kkinchisining ham bwilishiga olib keladi. Demak, uujimon ddidagi munikkab masalalardon yapa bin
tgimada milliy xamkiemi guyta ks ettinshdir,

Bu uyg'unlik esa o'z navbatida asarming umumiy movzusi hamda g'oyusi tahlili bilan birgalikda
kechadi. *Y ozuvehi uchun gsosiy v eng giyin masula xarkter yaratishdir, qolgun hamma norsy una shunga
bog'lig-deb yozadi K. Chukovskiy, — Xarakter yamtishga muyassar boldimi, demak, roman, povest va shu
kabilar yartishga muvaflig bo'ladi. Agar xomkter yo'q bo'lsa, roman ham yo'q. Tik peyaj, kompoaisiya,
ailning b:.ng hiyla — mymnglar hagiqly yoavehi qo'lida fagatging kishi shaxsini, xarkterini yuratish
vositasidicr ™,

Tagimon tarixiy mubit va milly xarkter xususiyalarini diggat bilan o°rgnishign bo'lgan mlablar
chindan ham tbily bo'hb, ulami badiiy tagima masallariga bag'ishlangan deyarti barchn maqolalar va
udqiqotlands uchratish mumkin. Birog bu masaky o'z mohiyati bilan o'ts mumkkab bolib, agar tagimon
o'zining “g urb” va “sharg” xarmkterdarini subyektiv idrok etishidan kelib chigib, tor doirda ish olib borsa, bu
musala yanoda mushkullshadi.

Chindan ham asar qayst g tagima gilinayotgan bo'lsa, 0'sha tilda ravon yangrashi, o'sha tilga xos
bo'lgan vositalar yordamida yortdishi kerak, Tagimani o'gigandu kitobxon uni xuddi aslivatdek his eta olsa,
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bu tagimonning yutug'idir. “Katta yoki kichik bolishidin gat'ty muzar har bir millitning o'ziga xos
xus:.l:g'mhri bor, u 0’z xamkieniga, o'zining tili hamda adabiy goida va uslubiga egadir. Adabiy asardami
ulaming milliy xususivati bo'yicha sengil ajrata bilish mumkin. Manu shuning u:hux't milliy xususiyaini
tarjima qilinayotgan tilda ber bilish katta ahamiyotga egadir. ljodkor tagimonnmng san‘ati — muhorati xuddi

ana shunda bilinadi™.”
- Mavzuning dolzarbligi va hozirgi holati B )

Hadiity nsarda obrmumi xamkterdovehi asosiy vositalardan bin portret tasvindir. Portret tasviny san‘atda
v hadily adabiyotda hayot voqeligini bevosita ko' rsatishning eng muhim omillaridan hisoblanadi. Portretga
gjmatilgan o'rin, yuklangan vazifi — hammasi bir mantigga, ma‘lum birgonunga bo"ysundirilgan hu:l:sh shart.
Portret 0°z-0'zicha, o'z holicha hamma narsadan ustun turishi, umuman, asar yo'nalishi bilun bog linmasligi
mumkm emas, Uning o'rmini ham, vozifasini ham asosan yozuvehi belgilaydi. U 15tk gahramonning
xarakterin ochishda portretga yetakehi o'nn ajmtadi, istasa butunlay ¢’tibor bermaydi, Bu yoeuvchining u
yoki bu portret usulign moyilligi bilan izohlanadi. Lekin, mualllif ixuyon ham ma‘lum damjoda nisbiy: hech
vagt asarda portret o' z-0"zicha, vaafasiz bo'lmaydi. R R . '

Binobarin, yoruvehi tasvirligan gahrmmoni xamkienni o'zign x0s omonlarni mujossamlashtiruvehi

| O <
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bu taimonning yutug'idir. “Katta yoki kichik bo'lishidan qat’iy mazar har bir millatning o'ziga xos
xusustyatlan bor, u 0’z xamkteng, o'zining tili hamda adabiy qoida va uslubiga egadir. Adabiy asarlami
ulammng milly xususiyoti bo‘yicha yengil ajruta bilish mumkin, Mana shuning uchun milliy xususiyatini
rjima qilinayotgan tilda bera bilish katia ahamiyatga egadir. liodkor tagimonnning san'ati — nuhorati xuddi

una shunda bilinadi™.”
Mavzuning dolzarhligi va hozirgi bolati

Badiuy ssarda obrazni xarkterdovehi asosiy vositalardan bin portret tasvinidir, Portret tasviriy san‘atda
va badity adabiyotda hayot voqeligini bevosita ko'rsatishning eng muhim omillaridan hisoblanadi. Portretga
gratilgan o‘mn, yuklangan vaifh — hammasi bir mantiqqa, ma'lum birgonunga bo*ysundirilgan bo*lishi shart,
Portret 0'z-0"zicha, o'z holicha hamma narsadan ustun turishi, umuman, asar yo*nalishi bilan bog lanmasligi
mumkin emas. Uning o'rnini ham, vazifasini ham asosan yozuvehi belgilaydi, U istasa, guhramonning
xaruktenni ochishda portretgn yetakehi o'rin ajrtadi, istasa butunlay ¢'tibor bermaydi. Bu yozuvchining u
yoki bu portret usulign moyilligi bilan tzohlanadi. Lekin, mualllif ixnyon ham ma'lum darjada nishiy: hech
vuqt asarda pontret o' z-0°zichn, vaafasiz bo'lnuydi,

Bmobarm, yozuvchi tasvirligan gahramoni xarakterini o*ziga xos tomonlanni mujassamlashtiruvehi
unsurlandan asosiysi bo‘lgan portret tasvirini tajimada berish oson ish emas. Negaki “tanixiy shaxs, yoki
tarixiy vogeahmi qanday bo'lsa shundayligicha, bo'yamasdan, xolis ko*rsatish kemk. Xolis munosubatda
bo*lish lozim™",

Yozuwchi o'z yoamtyolgan obmz vositasida hayotga, uni o'mb turgan muhitgs, insonlarga
munosibating namoyon etadi. Yartilgan obruzda yoruvehinng dunyogarashi, hayotni tushunishi, fikrlushdogi
o'ziga xoshigi aks etadi. Tagimon obrmumni 10" g’n aks ettirsa, asar g oyasi va ko'tarilgan hayotiy musmmolami
benugson ifodalashga enshadi. Zotan, quhmmonning tashgi giyofasi, portreti tasvin obmz, xamkiermohiyatin
yoritishning mubim unsun hisoblanadi. Portret tasvindag o'xshatishlar, sifatlashlands milliy o'zign xoslik
vorgin aks etadi. Zero, yoruvehi bu oxshatish, sifatlashlami 0°zi mansub bo'lean millat moddiy- ma'naviy
olumigi xos unsurlardan oladi. Ma'lum bir asar quhrmmonining obrazni tagjimada to*lagonli ks ettirish uchun
uning portretini, nuigini, xotti-harakating to*g'n wsvirlab bensh lazim. Tasvidashnmg boshga vositlar bilan
bir qutonda portret tipik obmz yamtishning ta'sirchan vositsi hisoblunadi. Portret quhmmonning ichki
dunyosint ochib benshga, xamkterini individusllashtinshga, uning o' zgachuliklarni ajmtib  wruvehi
xususiyathm ko‘rsatishga xpemat qiladi“O'tkan kunlar” romanida yozuschi quhmmonlaming ham ichki
dunyosim, ham tashgi ko'nnishini, shuningdek, xamktenni ochib benshda qahmmon portretini o'ziga xo0s
yo'sinda aks ettirgan,

Tajriba gismi ( tadgiqotni amalga oshirish)

Mualhif binnchilardan bo'lib gahmamonning tashqi ko'rinishi orgali uning psixologiyvasi, xamkter, ichki
dunyosini ko'rsatishga enshgan. Qahmamon portretini tasvirkishda ko'proq milliy bo'yogga ahamiyat
berilganligi, o'z navbatida, tamma jarvonida mutargimga noqulsylikler tug dinshi mumkin, Ushbu asaming
wek uliga gilingan togimasini whbl etar ekanmiz, quhrmon portreti tagima jomyonida qunday  ifoda
cilganhpga e'tbonmizm qamtamiz. Asaming “Otabek Yusufbek boji og ™ nombi binnchi bobida
Otabekka benlgan ta'nf: Aslivat:

"Og irtabi ‘athik, wlig " g ‘avdalik, ko'rkam va og yuzlik, kelshgan, gora ko =ik, mutanosib qora goshliy
wa endiging murti sabz urgan bir vigie.” [1.6)

MuallifOtmbekning “og 'ir vieemin®, “salobatli”, yuzning esa “ko‘rkam va oghigign”, quddi-gomati rso,

‘m “kelshgan™, ko'z va qoshlad bir-hinga mutinosib mvishds qombigi va quhmmonimizning yoshini
ﬁldilish uchun “endiging murt sabz urgan™ hgga ishom qiladi. Muallif Otabekning portretini o* zbekonn ruh
bilun mohirona tasvirlab bergan. Bu satrdami o*qigan kitobxon ko' z oldiga baxtivor vosh, nuvgiron, ayni kuch-
quyvatga o'lgan viqorli ko‘rkam. shu bilan bir gutordn, bu ko‘rkamlkni yanada boyitgan og'ir vazmin bir
yigit siymosi gavadalanudi. Endi aynan shu parchani inghiz tiliga tagimas: bilan solishtiramiz: * Calm and
reserved | of stately build , with a hamdsome , alabaster fuce , ebony eves under equally ebony brows |, and a
light fuz of moustache just showingthrouh-such wasa yong man ... " [2,11] Tammadan ko‘nnadiki, gahramon

rtreting mutargim asl nusxaga monand bera olgan, Otubek portretiga xos detallami ingliz nliga bensh uchun
Erukli ifodalami topgan, Masalan, “og ‘tr ta hatlik” uchun “calm and reserved,”™, “gora ko =ik, mutanosib
gora goshlik™ o'mida “ebony evesmder egually ebony brows ” shaklidag binkmalami go*llagan. Tagimon
muallifning “wug * gavdalik ™ binkmasining o' miga “starely build” so*zim qo'lagan va to'g’n yo'l tutgan,
Aslida  “stately buili” so*a ko'proq “katta gavdalik”, “uhig gavdalik ™ ma'nolann anglatsa ham, uning
ikkinchi bir ma’nosi “mag ‘runona va ulug vor ko*nninsh™, ya'm “vigori™ degan mazmunda keladi.

Lekin tagmmada Otwbek tasvindag “kelishgan™ so'z1 o’miga kelishgan oq yuzli so'a ishlatilgan, Bu
yerda “fundsome man” ibomsidan foydalanilsa, magsadgn muvofiq bo'lar edi. Yana shuni ham ayub o'tish
kemkki, Otabek portretidagt “endigina murti sabz wrgan bir vigit " hinkmasini tagimon *, and o fight fuzz of
nmi.wm.z-hrjmr.rf::u-mglfwmﬁ,.. " reada targinn gilgan. Yozuvehi bu yerdas Owbekning endiging murt, ya'ni
mo*ylovi ko*nna boshlaganign va bu bilan Otabekning endiging yvigitlik chog "iga kingamiga urg"u beradi, Ingliz
tilido esa buning “a light fuzz of moustache ™ deb tagima qilingankigi ma’noni 10'lg ochib bergan,
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Yoavchi Kumushbibining givofusing quyidagicha chizadi: “...Uning gora zulfi par vestigning turiik
bmonig ‘a tartibsiz suratda to =g ib, quyug jingila kiprak ostidag i tim gora ko 'zlari bir nugtag ‘a tikilgan-da,
mimadir hir narsani ko 'rgan kabi . qop-gora kamon, otib ketgan nafis, givig" goshlari chimirilgan-da,
mimadiv bir narsadan cho 'chigan kabi...o0'lg‘an ovdek g'whorsiz og yuzi biroz gizillige'a avlangan-da,
kimedandir uyalg ‘an kabi...Shu vagt ko'rpani qavirih ushlagan og nozik go ‘Hari bilan latif burnining o'ng
nma. :aj':iq‘mihg nihovasda usta go'l bifan go 'ndinily ‘an qora xelini qashidi va boshini vostigdan olib
o .."[1,28

Tarjimusi: .., Her Mack braids lie angled among the pillows | her jet black eves paze out from under
her long thick evelashes, swaring imo space as though she had glimpsed something . Her fine blue-blac
arched brows are knitted into a froven as though something troubles her—. A bashful blush Fghtly flushes her
dear, carefree face, round and luminescent as the full moon... Tossing off the comer of the Wanket, she rmuns
her delicate white hand over a black beauty spot, most tastefully placed by mother nature herself to the left of
he girl's dainty nose. .. " [231-32] Abdully Qodiny so‘zlimi tanlab ishlatadi. Portret tusvirida ham
Kumushbibining po*zalligini, uning sochlarini, kipriklarni va shu kiprik ostidagi tim qom xumor ko‘zlarini,
ko' zlarign mutunosib mvishda chizilgan qom va qiyiq qoshlanni, to'lin oydek sof, oppoq yuzmi va gizil
wunoqlanini, shuningdek, har ginday san’at asar bilan mqobatlasha oladigan, go'zallikni tom ma’noda
rmukammal holga kelirgan, tabmtning usta go'li bilan go’ndinlgan gom xoling s0'z vositasida mohir
mssomdek chizadi. Ushbu unsudaming tarjimada qayta aks ettirilishi obrazni to*logonli chigishini ta'minlaydi.

Olingan nati tahlili va xulosa

Benlgan portret tagimasim tahlil etadigan bo'lsak, tagima muvaffagiyatli chiggan. Tagimon ham
muallif tilini twshungan va matnni mahora bilun L:Tm qula olgan. Bulumi quyidogi o' nnlarda ko*rishimiz
mumkin: guyig fingila kiprak ostidag i tim gora ko =lari birnugrag ‘a tikilgan-do, nimadie bir narsani ko ‘rgan
kabi... fodusi uchun her jet —black eves gaze out from wnder her long thick evelashes, staring into space ax
though she had glimpsed something .. mrkmasini, b g ‘an oydek g "whorsiz og yuzi biroz gizillige ‘a avlangan-
da, kimdandir wyalg ‘an kabi..t'nfi uchun A basfiful ush lightly flushes her clear, carefree face, rmmd and
buminescent as the full moon... .ifodasini go*lhydi. Tagimonning mahorti Kumushbibining ltif burmining
o'ng womonida, tabiaming nihovatda usta go 'l bilan go ‘ndirilg’an gora xolini wjimada gaytn yaratishda
ko' zga tashlanadi. Mutagim bu ta'nifini she mins her delicate white hand over a bluck beauty spot, most
astefully placed by mother nature herself to the logft of the girl"s dainty nose.deb. tugima gilgan. Keyingi
portret tasvin va tajimasing giyoslab ko“mylik:

Birinchi shaxsgn berilgan ta'rifining tarjimasi aynan asliyat bergan ma'noni bers olgan. Tagimon
“gnvdagn kichik™ ifodosi uchun ["shortish™ iborasini, “yuzga 1o'la™ w'rfi uchun,” round-faced™, “ozroqqina
soqol-munthik” tasvia uchun “with a sparse beard and moustage™ birikmasini qo*laydi va to'g™n yo'l itadi.
Bekinchi shaxsga to*xmladigan bo'lsak, ikkinchisi ham asliyatga monand, birog asl nusxada “chag’ir ko' zhik”
birikrmasi tagimady “lanky™ wrada tagima gilingan, Chag'ir koz deganda, o*zbek tilida pordab tunivchi,
nigohi o'tkir ko'z nuzards ttildi. Inghz vilida linky deganda “ko'k ko'z™ li inson tushuniladi. Bu o'ninda,

wnon portretids muallif nozards tugan obme, tagimada asl ma'nodan biroz wzoglashib ketgan holatini

guhr
ko*nshimiz mumkin.
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THE METHOD APTITUDE AND STORY DYNAMICS
FA. Radjapova, PhD, Urgench State University, Urgench

Annomangn, Xowpeu ivHex adafnémuanocanauda nacpul acapaap madkisi caros modopa onmi
dopviogda, Xveyarn, scmukiar Oaepuoa RPATICTAON Magp BAVYIRENNNE RNaNG wean maddakip
NCSORIAPN aeoctda Ypaanita kensasnm. By ihusp guccampea xan daxrdap. Ao, yapuu anpodiiva,
Acmm yarda madkus smmawog Gavan wyanwoeudp seuped omsoeammy, Makoaade wasapai gonesm
Jemyeop Rasan VI0CK KHCOMECTEUNUNG KM TPSONERn VeIvd ad ROIMUK LT ADNEMOCH IEIKu
NIRRT KVTILI2GH fd CORapT GeoCTaiaan.

Kanum efrnap: dasp, uncon, uscodui wemaod, mapassp, vemd, pearan, XYCVeusm, semenood,
KOO, CApVIANI, Hacp

Annomanun B cosperennoll yi0excron Sumepamype soipacmaem poih NOCIeOonai nposauseckuy
npousacoenttl. B wicmnocmii, PacumipRemncs iNHENie oopazios Apo s, CoMMHNMY & 2006 HEXRUCIIOCHTN
Bl OCHORE HOMBIX KEOTCPUGs HAVH020 Abitieiion. Jma ided macyee npioieniicia K pacckasan. Odiaxo
HEROTRO E JI]D(N:.'I!H'H HE DORCHEIRNICH 6 LY 6CCCMOPNESTEN RETOCTI RO NOCAE ORI f_.ﬂfﬂﬂhﬂ' MOCRATIENO
.Ill'liﬂ}:!-"l’.”ﬂflll_'l.' CIILT ﬂil]liﬂl'.lm‘ﬁ‘i’.b“"l-' N'SH'K_‘I' _1'13&11'1:".71 IECINENEAH IR, ma;pmuwtmi acnesm
Hmﬂplhﬂmmﬂl(‘l R U ETIE R W docmamenno uﬁrmmamruu.
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