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Abstract. The article discusses the problem of intertextuality in the novel “The
Moor’s Account” and interprets the paremiological devices used by the writer to
create the national colour in the work.
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AnHotanusi. Makonana Jlaiinma JlamamMmuHuHT Tapuxuii-Ouorpandx
acapyu/ia MHTEpPTEKCTyall XyCycusiTiiap TaxJWula TOpTWIraH Oynub, acapiaru
MapeMUOJIOTUK  OWPJIMKIAPHUHI MWUIMIIMK KacO 3TUIIM  Macajalapu
EPUTHJITaH.
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6uorpaduk pomas.

Kupunm.3amonasuii amepuka e3zyBuucu Jlaitna Jlamamuauar — “The
Moor’s Account” (2014) pomanuia YH ONTUHYM acpra AaXJA0p HUPHUK TapUXHid
Bokea [llumonuii AMepurkara sSsHTY epJiapHUH OYMII MaKCaau1a TAlIKUI JIUTIar
Hapgas3 skcneaunusicu Ba yHAa UINTUPOK 3TraH Tapuxui maxc Mycrtado nbH
Myxamman uOH an-3amMopu xaeTd oOpasnu udopananrad. Kutobna tapuxwii
MPOTOTHUITA ANOKAIO0p CAaHOKJIM OMorpaduk MaTepualjapra Kypuiral BoKeanap
V3 udonacunu tornradH. bynu acapHuHr kupuin kucmaa Yk MyMmkuH. “This
book is the humble work of Mustafa ibn Muhammad ibn Abdussalam al-Zamori,
being a true account of his life and travels from the city of Azemmur to the Land
of the Indians, where he arrived as a slave and, in his attempt to return to
freedom, was shipwrecked and lost for many years.” [1, 2] Mycrado an-
3aMOpHHMHT “KaMTapoHa KUToOn” ned cudatnarad ymoly acapHUHT KaxpaMOHH
OyIOKJIUKKa €KM OJbTHOOopra JabBO KWIMalAW, akKcUH4Ya y  Y3UHH
EBponanukiapra yxmabd, MycTamMaikuuuiapra Xoc KHOpAaH Xonu Oup Kyi
cudpatuia KATOOXOHTA TAHWINTUPAOW Ba Y3WHH yhapnaH (apkiu paBuUIa,
“...whereas I, who is neither beholden to Castilian men of power, nor bound by
the rules of a society to which I do not belong, feel free to recount the true story
of what happened to my companions and me,” — ucnan KyapaTd Ba >XKaMHST
Koujanapura To0eb Oynamarad maxc cudaTuaa Y3WMHU SPKAH TYTHO, XaKUKHMA
BOKeaHu OaeHU OwiaH KUTOOXOHHM TaHMIITUpanu. Jlanamu Oy Ounan Hadakat
eBponajJvKiIap, Oajku OOLIKa STHHUK Typyxjap XaM OOLIMJaH Kedydupras
XOTUPOTJIapHU OaJuKil Ba SMOILIMOHAJ, TAPUXUUIMK MPUHLHUIK acocuaa OaeH
9Ta OJlaJiv, Y3UHUHT OBO3H, IIaXCUATUra ATATMTMHU TabKUJIaraH.

Jlapxakukat, yimby acocHuil MepCoHa)XHU sipaTullaa Myamnnd aiHaH 1
[axc HappaToJIOTMK TeXHUKaAaH (QoiJanaHraHiurd y4dyH, Kopa TaHJIWap
UpKWra MaHCy0 KHUIIWJIAPHUHT XaM ¥3 LIaXCUSATH Ba HYKTad Hazapura sra
SKAHJIUTMHU KYypcaTullra, yHUHI JyHeKapaliuja  acapia TacBHUpJaHTaH
Hapgans3 Homiu skcniegunusira MyHocadaT Ouiiupa ojuilra Xakku OOpJIuruHu
KypcaTulira ypuHraH Ba OyHHM MaxopaT OwiaH yafanaid onraH, JeraH (QUKp
tyrunumy  tabumii.  [llyawmHurmek, ymoOy acapnma ImapK MeHTaJIUTETHra,
Mapoxkanumk apabmap — OepOepiapra XoC KOJOPUT Ba  MIIIUH
XyCyCHUSITIIApHUHT UPOJACHHH XaM KYpHUIIl MyMKUH. AliHaH 11y YpHHIA acapia
MakoJulap, JOHMIIMaHA uOopalapHUHT, Mapokam MWwuMid agaduéruaaru
APTaKHUHT 3aMOHABUI Oaguuii MaTHAAa — Tapuxwii-Onorpaduk poMaH acapu
TYKAMacura KUPUTHUII OpKajlud WHTEPTEeKCTyal, MaTHHU siparraH, ae0 aWTuil
MYMKHH.

Taxauanap. Acapgarm TyptuHun “The story of Azemmur” neb
Homaanran 6o6na “The elders teach us: if you must drown, let it be in a deep
well, not in a shallow pond” makonu xaM MaTH TYKAMacHura KUpUTUIraH. Makos
¥30ek tunuaaru “Ocwuiicar, 6anaH 1opra OCuil” MakoJura SKBUBaJICHT OYuo0,
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YHUHT c¥y3Ma-cy3 TapkuMacu “Arap 4yKUIIMHI Kepak Oyica, 4yKyp KyIdyKaa
9YKKWH, cae3 XOBy3da sMmac”. Ym0y makon Oom kKaxpamoH MycTtadhoHUHT
SIUTATUIATHA XapaKTePUHU 0unO Oepuilra TOM MabHOAA XU3MaT Kuirad. UyHkH,
énunruga MajapacamaH KuamO, Oo3opnapma  ke3mb topamuran  Myctado
yJIFairad, 0Tacu KaCOMHU JaBOM 3TTUPHUIITHU UCTAMAIH.

“But tell me, my son. What do you wish to do?

His eyes seemed softer now and, encouraged by the kindness in them, 1
managed to say, Father, | want tobe a merchant.

A merchant?

If I had said I wanted to become a hammam attendant or a street musician,
he would not have lookedmore surprised. He stared at me speechlessly. The
elders teach us: if you must drown, let it be in a deepwell, not in a shallow pond.
So I went on, Father, I have always liked the souq. I like watching
merchantsconvince buyers with the yarns they spin, how they persuade someone
to buy something he did not knowhe wanted. And then the offer, the haggling,
the resolution: all the give-and-take of a sale. That is what Iwould enjoy doing.

My son, he said, the life of a notary is a noble one. You practice the law
that God and His Messenger havelaid down for us and you serve the people of
your town. You receive honest earnings that can support ahome.

A fine occupation, I said.

But you do not wish to be a notary?” [1, 28]

Jlnanorman KypuHUO TYpuOAWKY, acap KaXpaMOHHU KeJlaKaru Xaj Oy JIuiim
KyTHJIaeTraH JaKuKaaa ymly mapeMUoNIoruK OMpruKMa KUCKa Ba JYH/a LIaKi/a,
MycTadOHUHT  KJIOHIUMOFJIUTHHHM, OOMIMK Ba Hadcra MOUWUIATHU
kypcatanu. Myctado oTacMHMHI AJIOX XamJa YHUHI BJI4MCH YpraTraH
KOHYHJIApHU YpraHulIMHMU, ojamjapra 11y OWJIMMHM OpKajiu XHU3MaT KUJIUIIH
Kepak, JeraH YruTJIapuHU XaTo €KW €MOH JAeMail[u, JIeKWH YHra CaBJorapiuk
€KMIIMHY, oJamyiap ¥3u OwiMaraH HapcalapHd COTHO  oJuIuIapura
KYHIUPUILHYA UCTAIlIMHU aiTaau. Y Ooii-6afaBiaT OYJIUII yuyH caBAOrapiuKHU
tannavau. lllynna maxapaunar 6ao0pyit An-Jlud caBmorap ownmacura IIOTUPA
TYLLA]H. CaBno KWIMLIHUHT SHI HO3UK JKMXATJapuHU Ypranud onuo,
OWJIACMHU TYKWH-COYMH OOKa Oommiaiau. Y XaTTOKH IIy Jnapaxkara eTajuKH,
KyJ CaBIOCH Kydyacura XaMm Kupub Koianu. bupok Oy xaro yHu ymp OViiu
TabKUO 3Tagu. YyHKM YHUHT ¥3M, TaKOup TakKo30CcH OwWiiaH,  KyJUIUK
uckamxkacura Tymaad. OTacCMHMHT YTUTIapra KyJOK COJMaraHd, OHacu Ba
yYKaJIapUHU OWIUKJAH YIUO KETMACIUTY YUyH Y3UHU COTHUILra Maxoyp Oynanu.
AcapHHHT ApamaTHK nadocu xaMm Iy HyKTaja coxup OYIHINM, MaKOJHUHT TYO
MOXUSATUHM epuTHO OepuigaH nbopataup. [emak, ymoly XaikK OF3aku HUKOIU
HamyHacu Jlanamura MaTH MabHOCUHM Ky4alTHUpUIITa, IEPCOHAXK XapaKTepUHU
oun6 Oepuira xamja, Mapokain xXajJKura Xoc 3aKoBaT Ba JOHOJHUKHU €pUTHO
Oepullira Xu3maT KUJIraH.

“The elders teach us: when the cow is down, the knives come out”[1, 43]
(cy3ma-cy3 Tapkuma: CUTMp Kynald TylraHjaa, NMUYOKJIap KUHHUJAH YUKAIM)
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Makonu acapHuHT eTtuHYM “The Story of Apalache” me6 HOMmanran 6o6uma
KymnaHwirad Oynmub, acap MaTHMAa Kyda YpuHid, cabab-oxubaTHw,
OlaMJIApPHUHT TaHKUAWW KapanuiapuHu udojanam Makcauna KyUTaHWUITaH.
Apab tunuga “En weq’et el baqarah, tektar sakakinhah” meranm maknra sra
ymby MAaKONHMHI Ma3MyHH KyWHWjardda TalKdH oSTWirad. “Muxuiran
CUTHUPHUIIAPXOJ KoiKaa CYHUII Kepak, TOKM YHU HCTEbMOJ KWIWII MYyMKHH
oyncun. LllyHuHr yayH Oy XoNaTHM KypraH Xap OuUp KHUIIM yHAWUra 4onkumiad
nUYoKHU onub kenuiura momand. LIyHHHr y4yH keparunaH OpPTHK MHYOK
TYyIulaHaad. YOy Makod KYIMpoK cuecaTyuwiiapra HucOaTaH HIUIaTUIICcala,
TaHKUAra JIOWMK KHUIIWJIapra HucOaTaH XaMm KyinnaHwnand. Moopa BazusT
KypOoHura HucOaTaH paxM KWJIHIL Ba Kopajall HUSTH OWJIaH YMKKaH KUIIUHA
TaHKUJ[ KWINII MabHOCUJA Kyianunanu’. [4] Apab maxkonu Jlaitna Jlanamu
acapuga Mycrado Tiinnan Kyduaard Ba3usTAa KymaHwirad. Acap CroxKeTHa
TacBUpJaHTaH 3Kcneaunuscu paxb6apu  Happas3 onTvH Tonum makcaauia
Amnmnanadu TOF TU3Manapura OopHIlra ypuHuO, y epra eTud Kenrad Xed KaHjai
ontuH Toma onMaiau. Illynna okcneguuust ab3onapu Y3 paxOapura
aZlalTaHIUTHHA, HOTYFPU WYIOONUUINK KAJITaHWHK FO3WTa COJUIITHU Ba YHTa
O6akupuiHM 6ouiamany. Yetna Oy Ba3UATHH Ky3aTHO TypraH KyJl DcTeOaHHKO
OK TaHJIWJIAPHUHT ¥3ap0 MYPOCACH3JIUTMHM Ky3aTuO, yiapra ¥3 MUIUIHMA
TadakKypu opkanu 6axo 6epagn. Mukunran curnp — Hapeass 3KaHINTH, THYOK
O6wnan yukkannap — 3onaronnap: Cenvop Kactunio Ba [on [Manduno Hazapaa
TYyTWITraH. YJaap OJITUH TOMWII, WIOH-IIyXpaT Ba Ooitnuk Owunan Mcmanwusra
KaiTuO Oopuill op3yiapu amajira OLIMAaciUrd MyMKWH SKaHJIUTHMHU OUPHUHYU
00p XucC KWiaeTran 3auiap. JIeKHH Xanu oNTHH BacBacacH yJapHU OYTKYJ Tapk
stMarad 3au. Kyn DcreGaHMKO poBUM CHHrapu xap OWp Ba3uUATHU TaXJIuil
KWIraH Ba MakoJ opkanu Bokeara lllapk MeHTanmuTeTuaa u3ox Oepa onras. by
Ownan Myamndd ofamIapHUHT Y3rapyBYaH TaOMaTWHM, TYpJiu BaszusTIapaa
Typiudya Myomaja Ba MyHOcabaT OMIIUpPUIILIIAPUHU OaJuUN-3CTETUK BOCHTA
(makon) épnamuna udonanait onran. MHcoH TabuaTtuaarn HO3UK TNCUXOJIOTHK
X0JIaTJapHU Maxopat OuinaH udoanai oiara.

Taxynun mynu xkypcataguku, “The Moor’s Account” tapuxuii-Ouorpadpuk
acapu TYKMMacuJa KYJUIAaHWITaH HWHTEPTEKCTyal BOCUTAJAp YyHAAa MUIUIUHA
KOJIODUTHUHT, Mapokai MWJUTaTHra XO0C MEHTIUTeTHUHT H(OJaTaHUuIINTa
3aMUH sipaTa OJIraH.
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Abstract. Feminism as a new political and social movement, lead to severe
changes in the mindset of thousands. At the same time, such huge development
also influenced the world of literature. Females not only as the characters, but
also as an independent writers appeared. There is given a short genesis of the
feministic features that were the first step towards new beginning in the
literature.

Key words: Feminism, movement, feministic, equality.

“Women are supposed to be very calm
generally but women feel just as men feel;
they need exercise for their faculties, and a
field for their efforts as much as their
brothers do; they suffer from too rigid a
restraint, too absolute a stagnation,
precisely as men would suffer.”

“Jane Eyre” by Charlotte Bronte

The extract taken from Charlotte Bronte’s novel “Jane Eyre” implies that
already in the time of Victorian literature some women writers tried to depict the
female characters as strong and analytical as men, who could be independent
and struggle for their rights to be equal with men. So, this fist springs of feminist
ideas continued in the works of women writers in the XX century. The ideas of
gender equality and describing women as a main character with her pros and
cons, inner state and individuality took the shape in the term “feminism” in
social life of people.

Historical background. Feminism, the reform movement all over the
world aimed at the social, educational and political equality of women with men
began in the late XIX century and highly ‘splashed’ in the beginning of XX
century. In the 1960s, however, it achieved in the US a new dynamic with the
National Organization for Woman (NOW) and the change of the term
“Feminism” to “Women Liberation”.

Feminist ideas pursue women's rights, including the right to vote, to hold
public office, to work, to earn fair wages, equal pay, to own property, to receive
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