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children, Muslims and the oppressed who are seeking refuge from all over the
world.

This great artist was able to show in a panarama how humble, simple and
sincere people live in Afghanistan. The fact that this work has been translated
into more than 40 world languages is a clear proof of this. The money he buys
for the book is also being spent on millions of hungry homeless refugees. I can’t
finish the construction of a work even if I write for hours about the writer’s skill.
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JJAUJIA JAJAMUHUHT “THE MOOR’S ACCOUNT” TAPUXWUI-
BUOTI'PA®UK POMAHHUJIA MHTEPTEKCTYAJI CTUJINCTUK
BOCHUTA TAXJINJIN
®.M.XaxkueBa,

[Houent, Byx/1Y

Abstract. The article studies the analysis of intertextual stylistic means in
Layla Lalami's historical-biographical novel "The Moor's Account"

Key words: intertextual, stylistic, terms, aphorisms

Kupum.  “UHteprekct”’,  “UHTEepTEeKCTyal ,  “UHTEPTEKCTYaJUIUK
(“intertext”, “intertextual”, “intertextuality”) kabu TepmuHnaap OyryHIH
3aMOHABUH TUIIIYHOCIHUK Ba aJa0METIIYHOCIHKIA XKyIa KYT KYJIIaHWIaIural
xonuca OYnnb, YHU TaAKUK JTHUII Ba SHTU KUppaJapUHU TOMUII (DUITOJIOTHS
COXaCMHHUHI nom3apd MyamMMoliapyd Kartopura kupraH. Mabiaymku, Oanuuii
acapia MHTEpPTEeKTyall »JJeMEeHTIap KaTopura ajullo3Hs, MNapeMHOJOTUK
OoupukManap (MakoJi-Marajiap, Iuratanap, adgopupusmiap), “MaTH HUUAATH
MaTtH” (poMaH €KH KHcca CIOKETUra OJIIUH SipaTWIraH, KUTOOXOHra TaHUII
spTak, aCoHa, XWUKOSHUHT Ba ©O. Oanuuil >KaHPIAPHWHT) KHPUTUIHIIA
tymyHunagn. [y cabab OyHmail Xomarnap MHTEPTEKCT (MaTHIAP KYIIMIUIIN)
ne0 IOpUTUIIAIH.

Acocuii kuem. Jlaitna Jlamamuauar “The Moor’s Account” Tapuxuii-
Ouorpadk poMaHuZa  WHTEPTEKCTyal OJJIEMEHTIapHU Ky3aTHUIl MYyMKHH.
JlactaBBan, acap CTpyKTypacHjaa yupaiauraHn Ba OWp MapoMJa MaTH
TYKUMacura KAPUTHITAaH MaKOJUIApHU OO “MUKPOCKOINUK TAIAKUK KHIICAK,
yJlapHU KyWuaaruda TaxJuil KAJUIl MyMKAH. ACapHUHT TYKKHU3 600uaa yuily
MaKOJUTApHU y4paTUlll MyMKHH. Xap Oup makosn acapja O0ynub yTraH BOKeaHH
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XyJlocaioBud, cabab Ba OKuUOATWMHM JIYHAA KWIMO KHCKa uOopajia
TYLIyHTUPYBUYHM, BOKeara Mapokail xajiky, apadiap MEHTaIUTETH OpKaiu 0axo
OepyBun Basubanu Oaxapaau. byHuM Kyduaarn Makojija Ky3aTHIl MYyMKHH.
“The elders teach us: if you are a peg, endure the knocking, but if you are a
mallet, proceed with the strike” (cy3ma-cy3 Tapkuma: Arap ceH KO3HMK OyJicaHr,
3apbra uyuna, arap Oomnra Oyncanr, ypuiiHu aaBoMm 31tup — @D. X.) — Oy —
Mapoxkarin [4] xallK OF3aK¥ FOKOJAW HaMyHAcH OYIHO, yHUHT epaaMuia MyaJlThd
YyKyp WKTUMOWU XapaKTepra 3ra TarMabHOHW HMMIUTHKAIWs KuiraH. Acap
TYKUMacura KUpUTHWITaH MHTePTEKCTyall BOCUTa poMaHHUHT yunH4H “The story
of my birth” ne6 nHommanran 6o0uma, MycTaQoOHUHT OTacW TYFpuUcCHAA ram
Oopranja KyJiaHwirad. AWTUO YyTUIraHUAEK, acapAard KYNruHa MepcoHaxap
Tykuma 6ynuo, yiaap Mapokaii MuiaTiura Xoc yMyMui TUIaKJIapra acociIanuo
maknanTupwirad. (byaun myannug O6mnan e3uimanapaa aHAKIIAIIra dPULLINK.
— ®@. X.) MycraboHuHT oTacu Kyiu ypra Tabakara MaHcyO, Maapacana WUiM
OJITaH, HOTapyc Kuedacuaa uYuM3wirad. Y WIMIM ofaM Oyicana, >KUCMOHaH
cornury 3aud Oynmanu. Emmurunan xyna kyn kacan 0ynub, acapaa OGatadcut
epUTWITaH HOXyIl xoauca cabab, kynumaH axpanaaun. Orta OyTyH XxaeTH
JTABOMHM/IA XaM KUCMOHHI XaM PyXHi KyWIH OFpUKJIapra YAJallnra, OuIacHIaH
sMprHYa Tabubiapra MyposkaaT KWIMILINTa TYFpu Kenaau. Emmurugan uam
ONIAINTa KW3WKHUINM TacT OynraH, aapciapaan KounO Oo3opmapna caHFHO
fopaaurad, my cabab ortacuaaH (akar JamHoM smuTaguradH Mycrado Oup
KyHHd HOMAabJIyM HOAMpTra OOII THKAAM Ba y epa KYmiad emy KaTTa ogamiIapHu
atpoduma sxamiab, OuUp HOTUPOHHH IyoJapy-XakoMaT yCyJUIaph OpKaJH
JaBOJIaeTraH TaOMOHM KYpuO, Kacan oJlaM YHHHI OTacH 3KaHJIUTMHH TYILIyHUO
xaiipatnan sHcacu Kotaaw. [y maxan tabubd “The elders teach us: if you are a
peg, endure the knocking, but if you are a mallet, proceed with the strike” ne6,
naBojaimHu Oomnwiaiiau. by Bokeara ro3aku IapX OepaguraH Oyncak, TaOuo
napara uuga® ropMa, YHU JaBOJIAIIHHM YpraH neMoKduaek. UyHKH MakoJiaH
cyar tabu6 “Today I will show you that you do not have to be a peg. 1 will
begin by preparing this man for treatment.” [1, 15] — ne6 k¥yncu3 omamHU
NaBOJIAITHA Oouutaiiau. Bupok arap MakodHWUHT TyO MabHOCUTA IBTHOOP
Kapataguran OVyicak, yHIa 4YyKyp MabHO sIMpuHrad. by Makon OwuinaH
Myaid JkrucMoOHaH 3aud ogamMHHU KO3WKKa YXIatuO, yHUu O0jFa OuiaH ypuo,
JapIuHU YMKApUINHU Ha3apjaa TyTraH 1e® aTULIHUHT y3u TOp (QUKp OwuiaH
MylioXa3a OpUTHII AeraHu Oymaan. UyHku MycTa@oHUHT KyJIcU3 HOTHPOH
otacu — Adpuka MaMakaTIapu axOIMCUHU Kyl Kuinuin Ba EBpoma, Amepuka
MaMJlakaTjapura COTHUII OollJJaHAaeTraH JaBpHU, €BpONAJIMKIapra “KyjauHu
TOMUUpPUO OYNraH 3aHXUJIAPHUHT UTOATKOPIUTH paM3Hu cudaTuaa TyLIyHHII
MYMKWH. Acapjia TacBUpJaHHWIINYA, YH ONTHHYM acp Oomnuiapuaa MycCyJIMOH
apab mMamiakatiapu TeppuTopusicura kupanurad Fapouit Adpuka (Menumna)
maxapiapu ucnan Kactunust Kupoiutira ToMoHugad 6ocud onunrad. “So when
news reached my father that the town of Melilla — less than three days away by
horse — had fallen to the Crown of Castile, his first thought was that there would
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be even more refugees in the city and even less work.” [1,12] By tapuxwuit
BOKea CEeKWH acTalWK OwraH Mapokain TakIupura TabCUp KypcarraH, Kopa
TaHJWIAPHUHT W)XXTUMOMM axBOJM ofupiamub OopraH, oaamiiapHU KyJUIUK
nomura Toptrad. OK TaHJIWjIap OAJUN XaJKHU KO3MKKa yxiad ypubd, oMMaBuit
KyJ KWIMHUIIKMTA MyKaaauma scamrat. [y ypunaa, Tabub arap ceH KyJJTUKHU
TaHJaCaHI, XUMIHMHA TypuO uuja, arap Oojrara yxmad ypcaHr, ypHILJIaH
TyXTaMa, Kaca/lluKka (KyJUTMKKa) Kaplld KypalluiigaH TYXTama, JaBOM STTHUD
nest Xxuto0 KunraH. Jlamamu Oy OunaH, YH ONTUHYM acpaa adpUKaTUKIAPHUHT
CEeKMH-acTa MycTamjaka 0yaub OOpUILIMHY MapeMusi OpKaiu EpuTa OJIraH.
XyJoca. Kypunu® TypuOauku, ymoOy XalK OF3aKM W)XXOJIUM HaMyHacH
Jlamamura MaTH MabHOCHHU  Ky4YaWTHUpHINTa, MWUIATHUHT  TapUXHA
MEHTaJIUTETUHU 04YMO Oepwinra xamaa, Mapokain XajdKara XOC 3aKOBaT Ba
JIOHOJINKHU epUTHUO OepuIlra Xu3Mar KUiraH.
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BUJIbBSAM HIEKCIITUPHUHTI “XAMJIET” ACAPUJA KACAJIJIUK
HOMJUIAPUHUHI TYPJIN TAP KUMAJIAPAA BEPUJINIIN
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Abstract. In this article are learned the translations of disease names
the tragedy “Hamlet” by the bright representative of world playwrighting
William Shakespeare. Here, demonstrated the advantage of direct translation
made by different translators .

Key words: tragedy, translation, translation process, poetic features,
simile, direct and indirect translations, translational transformations,choler,
purgation, rank corruption

Kupum. Kacammuk wmaB3ycu - TaHajgard pyxuid Oy3WIMIIHUHT
MeTadopacu cudatuga EKM MKTUMOUN KacaJUTUKiIap pam3u cudaruaa - baaunii
anabuértna keHr TapkairaH. KacalJMKHUHT ayleropuk MaBXyMJIUTH KaJWMIHU
IOHOH JIpamMaTypriapd TOMOHMIAH Ky3aTHITaH Ba ypTa acp &3yBUMIapu
TOMOHHWJaH WIUIATWITaH O¥ynca-ma, Oy MaB3ly POMAaHTHKIAp Ba yJIapHUHT
U3JI0LIapU TOMOHUJAH sSHa/la KeHrpoK Kytapunau. Kacamnuk €kn kacayuluKHU
anabuérra KUPUTHUII FOSICH Oaauuii anabuéTt spaTHIMIIKM OOIINIaHOK On3 Ouan
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