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8) force the author should speak as a modern Englishman speaks;

9) do not follow the letter of the original too closely, so as not to lose its spirit;

10) do not try to improve the original[1].

The British historian and writer Alexander Fraser Tytler, in his essay «Principles of
Translation», proposed the following requirements for the translation process:

1) the translation should fully convey the ideas of the original;

2) the style and manner of presentation of the translation should be the same as in the original;

3) the translation should be read as easily as the original work [2]. From the above requirements,
it is clear that it is not enough for a translator to master the translation language perfectly, he must
also have extensive knowledge in the field of foreign culture in order not to lose the spirit of the
original, must understand, masterfully convey the deep intentions and ideas of the author, mincing
every word without prejudice to the meaning of the original.

One of the features, as well as the main difficulties of translating literary texts, is the means of
expression and imagery. It is often very difficult to transfer such means into another language due to
the lack of direct equivalents, as well as the presence of certain cultural and other differences. Thus,
in order to achieve translation equivalence in order to convey all the information contained in the
original text, the translator is faced with the need to apply certain interlanguage transformations, or
so-called translation transformations. Transformations, in turn, are techniques that serve the tactics
of translation in the implementation of a translation solution.

The analysis of works on translation studies devoted to the consideration of this issue allows us
to speak with confidence about the need to preserve the national and historical flavor of the original
in translation. At the same time, those elements of the original that are the most striking indicators of
the national and historical originality of the work, i.e. the so-called realities, require special attention.
In most cases, the meaning of these lexical units should be conveyed in translation. The first and
absolutely necessary requirement for a translator in the process of interlanguage communication is
«professional bilingualismy». It is also assumed that the translator is equally (or almost equally)
proficient in both the source and the translating cultures.

At the same time, translation cannot be carried out without an interpreter. Without his emotional
participation, empathy, translation cannot be artistically complete. Thus, it can be noted that literary
translation, like the source text, is the result of a creative process with high information saturation, in
which the translator's choice of personal strategies and tactics that serve to implement the author's

linguistic worldview and his personal aesthetics of the work plays a special role.
REFERENCES:
1. Rechetov V.G., Tcharouchin A.N. Essays of John Dryden / Ed. By W.P. Ker. Oxford, 1926. Vol. 1-2.
2. Tytler A.F. Essay on the Principles of Translation, London, 1791.
3. Haque M. Z. Translating literary prose: Problems and solutions //International Journal of English Linguistics. —
2012.—T.2.— Ne. 6. - C. 97.

UO’K 808.5
EVFEMIZMLARNING KONSEPT DOIRASIDA IFODALANISHI
N.Z. Ruziyeva, o‘gituvchi, Buxoro davlat universiteti, Buxoro

Annotatsiya. Magolada konsept tushunchasining mohiyati, u kognitologiya fanining asosini
tashkil etishi, shu bilan birga, evfemimzlarning konsept doirasida ifodalanishi tahlil gilingan.
Evfemizmlar millat tilining ko 'zgusi sifatida, uning yashash tarsi, nutqiy madaniyatiga ta’sir etishi
misollar asosida dalillangan.

Kalit so‘zlar: konsept, tushuncha, evfemizm, nutq madaniyati, ekvivalent so zlar.

AHHomauml. B cmamve anaausupyemcs CyuwHocnib KoHyenma, nio, 4mo OH cocmaejisiem
OCHO8)Y HAYKU KOZHUMOJIOCUU, 68 MO IJHCE 6peMs AHAIUIUPYEMCA 6blpAINCEHUE 36¢€Mu3]l/l06 GHYympu
KOHYenma. Ha ocnose npumepoe 00KA3bIBAIOMCS SGd)eMMSWZbl KaK 3epKajio A3blKa Hapoda, GlUAHUE
Ha 00pa3 HCU3HU U KYIbMypy pedu.

Knroueswie cnosa: KOHYenm, noHAamue, 36¢€MLI3M, Kyniemypa pedu, SK6UBAJIEHMHble Cl06dA.
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Abstract. The article analyzes the essence of the concept, the fact that it forms the basis of the
science of cognitology, and at the same time, the expression of euphemisms within the framework of
the concept is analyzed. Euphemisms as a mirror of the nation's language and its impact on the way
of life and speech culture are proved based on examples.
Key words: concept, notion, euphemism, speech culture, equivalent words.

So‘nggi yillarda gumanitar sohada til va madaniyat, til va milliy mentalitet, til va milliy ong
o‘rtasidagi bog‘liglik masalalariga tobora ko‘proq e’tibor qaratilmoqda. Hozirgi vaqtda konsept
atamasi kognitiv tilshunoslikning tahlil ostiga olingan asosiy tushunchalardan biridir. Ushbu
atamaning keng tarqalgan ta’riflaridan biri A.Vejbitskayanikidir. Uning ta’rificha, “haqiqat”
insonning dunyo haqidagi madaniy shartli g‘oyasini aks ettiruvchi “ideal” dunyosi obyektidir.
Shuningdek, D.S.Lixachev konsept ostida “inson yozma nutqida ifodalanadigan ma’noning o‘ziga
xos algebraik ko‘rinishi”’ni tushunadi. Tilshunoslikdagi konsept atamasi bir vaqtning o‘zida ham eski,
ham yangi ekanligini anglash mumkin. Garchi, 1928 yilda taniqli olim S.A.Askoldov “konsept va
so‘z”” maqolasida konsept tushunchasi haqida fikr yuritgan bo’lsada, o‘tgan asrning o‘rtalariga qadar
konsept tushunchasi ilmiy adabiyotlarda atama sifatida qabul qgilinmagan. Bugungi kunda konsept
tushunchasini kognitologiya fani o‘rganadi. Kognitologiya fani 1956 yilda Amerikada paydo bo‘ldi.
Ushbu fanning asosiy vazifasi aqliy tasavvur qoidalari va mantiqiy xulosalar qonuniyatlariga
tayangan holda tabiiy til tizimini “qayta ishlash”ning talabga va haqiqatga mos nazariyasini
yaratishdir. Zamonaviy tilshunoslikda tadqiqotlar markazida o‘zgacha paradigma, til
munosabatlarida inson o‘rni muhim ahamiyat kasb etishi tushunchasi paydo bo‘ldi. Inson tafakkuri
faktoriga diqqatni qaratish tilshunoslikdagi muhim metodologik siljishni anglatadi. Bunda
antropologik tilshunoslik inson, uning ma’naviy -amaliy ahamiyati, ongi, tafakkuri o‘rtasidagi
bog‘liglikni o‘rganadi. Zamonaviy falsafa ta’limotida antropologiya — bu insonning mavjudligi va
uning dunyo bilan munosabati haqidagi fasafiy ta’limotdir.

XVII asr oxirida [.Gerder hamda umumiy tilshunoslik fanining asoschisi V.Gumboldt
tomonidan ilgari surilgan tilni xalq madaniyati, urf-odati, rusumi, xarakteri bilan chambarchas
bog‘liglikda o‘rganuvchi etnolingvistikani shakllantirish va rivojlantirish masalalari yuzasidan
tadqiqotlar olib borilgan. Shu o‘rinda V. Gumboltning “tilda millat ruhi aks etadi” degan fikrining
muhimligini e’tirof etish zarur. Zero, har bir millat tilida shu xalgning urf-odati, yashash tarzi,
ijtimoty, iqtisodiy holati namoyon bo‘ladi. Tilda “konsept™ atamasining turli xil talqinlari mavjud.
Tadqiqotimiz uchun asos sifatida Rus olimi Y.S.Stepanovning “Konsept inson tafakkurining etnik
o‘ziga xosligining ifodasi bo‘lib, uning og‘zaki nutqda qo‘llanilishi u yoki bu tilda
so‘zlashuvchilarning lingvo-kognitiv etno-madaniy jihatdan belgilangan assotsiatsiyasiga bog‘liq”
degan qarashlariga tayanamiz. Homiladorlik konseptini ikki til doirasida taqqoslasak, ingliz tilida
have bun in the oven idiomatik evfemasi homiladorlikni ifoda etadi. Bunda bun (shirin kulcha) —
chaqaloq degan ma’noni va oven (pech) — onaning bachadonini anglatadi, ya’ni embrionning xuddi
shirin kulcha kabi kattalashib o‘sishiga qiyoslanadi: He was overjoyed when she told him they were
expecting, and that night, he announced to the entire theater that his wife had a bun in the oven.
(https://grammarist.com/idiom/bun-in-the-oven/)

O‘zbek xalqida homiladorlik konsepti yukli bo ‘Imoq evfemik birlik bilan ifodalanadi. Yuk ona
qornidagi bola, homila ma’nosidan tashqari ayolning bu davrdagi qiyinchiligi, homiladorlik
jarayonining og‘irligi, asoratlari, onaning ruhiy va jismoniy o‘zgarishi, zaiflashuvini ham anglatadi.
Demak, inglizlarda embrionning ona qornidagi davri pozitiv konseptni (shirin kulcha) anglatsa,
0’zbek tilida mas’uliyati yuqori konseptni (yuk) ifodalaydi: Shokir aka gizimning yukli ekanligini
eshitib, Xudo oq yo ‘l bersin dedi. (A.Omonturdiev)

S.A.Askoldov konsept tushunchasining og‘zaki, konseptual va obrazli shakllari haqgida fikr
yuritar ekan, ularni kognitiv va badiiy turga ajratadi. Bunda olim kognitiv konseptni muhim deb
hisoblaydi. Chunki, inson biror so‘z yoki atamaning konseptual xususiyatlarini tahlil qgilganda,
avvalo, uning ongi, idroki ishga tushadi. Kishilar bilan muloqotga kirishishda ham, kommunikativ
holatni yuzaga chiqarishda ham, nutqiy strategiya tuzishda va samaraga erishishda ham inson
idrokining ahamiyati katta hisoblanadi. Shu o‘rinda bir qator olimlarning “konsept” va “tushuncha”
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atamalarining bir-biridan farqlanishi haqidagi tadqiqotlarini eslash o‘rinlidir. V.Z.Demyankov oz
ishlarida “konsept” tushunchasining ma’nosi va etimologiyasini turli tillar doirasida o‘rgangan.
Uning “TepmMuH “KOHILIENT’ KaK 3JIEMEHT TEPMUHOJIOTHYECKO KynbTyphl” nomli kitobida “konsept”
va “tushuncha” atamalarining tarixiy dubletlar (sinonimlar) ekanligi, ammo hozirgi kunda ular
qo‘llanishi jihatdan o‘zaro farqlanishi haqida fikrlar yuritilgan. U shunday yozadi: “Konsept - og‘zaki
belgining mazmun tomoni, tushuncha esa voqelik. Ular inson hayotining aqliy, ma’naviy yoki
hayotiy muhim moddiy sohasiga tegishli bo‘lgan, odamlarning ijtimoiy tajribasi bilan rivojlangan va
mustahkamlangan, ularning hayotida tarixiy ildizlarga ega bo‘lgan, ijtimoiy va subyektiv ravishda
tushunilgan jarayonlardir”. Bundan quyidagi xulosani berish mumkin: bir millat tilida
so‘zlashuvchilar uchun avvalo inson ongida biror bir tanlangan so‘zga nisbatan konsept vujudga
keladi, so‘ngra bu borada tushunchalar paydo bo‘ladi. Ammo shu tilni o‘rganuvchi boshqa
odamlarning ongida biror bir holat yuzasidan unga nisbatan tushuncha, so‘ng esa konsept paydo
bo‘ladi. Chunki ikkinchi tilda so‘zlashuvchi shaxs, avvalo, bir predmet yoki hodisaga bo‘lgan
tushunchani anglaydi. Ya’ni, biror bir obyekt tushuncha sifatida maydonga chiqsa, konsept shu
obyektning mazmun mohiyatini izohlaydi. Masalan, tying the knot evfemik iborasi ingliz tilida
fagatgina unashuv va turmush qurish ma’nolarini ifodalasa, o‘zbek tilida ushbu evfemik birlikning
ekvivalenti bo‘lgan rishta bog ‘lamoq iborasi yuqoridagi ma’nolardan tashqari do‘stlik, qarindoshlik,
sheriklik munosabatlariga nisbatan ham qo‘llaniladi.

D.S.Lixachev konseptga ta’rif berishda ma’no va tushuncha nuqtayi nazaridan yondashadi va
quyidagicha baho beradi: “konsept — shaxsning tushunishi, mazmundorlikning 0z miqdorda obyektiv
ma’no va tushuncha tarzida namoyon bo‘lishi”. E.S.Kubryakova esa konseptning tilda ifodalanishini
e’tirof etgan holda uni bevosita xotira bilan bog‘laydi va xotira birligi sifatida ta’riflaydi: “Konsept —
xotiraning faol birligi, mental so‘z boyligi, konseptual tizimlar va miya tili, olamning jami
manzaralari, bilim kvanti”. E.S. Kubryakova boshchiligida yaratilgan “Kognitiv terminlarning
qisqacha lug‘ati’da “konsept” tushunchasiga nisbatan to‘liq ta’rif berilgan deb hisoblaymiz.
Chunonchi, manbada ushbu atamaga “konsept (lot.conceptual: ma’no, mazmun, tushuncha) — inson
ongining ruhiy zahiralari va mental birliklarni hamda uning tajribasi, bilimini aks ettiradigan
ma’lumotlarni izohlash uchun xizmat qiluvchi atama; xotira, mental so‘zlar va miya bilan bog‘liq
faol birlik, ya’ni shaxsning dunyo obyektlariga oid tasavvurlari, o‘ylari, taxminlari, bilimlari haqidagi
ma’lumotlardir” deb izoh berilgan. Semirmoq felini ikki noturdosh tillar evfemizmi kesimida
o‘rgansak ingliz tilida u get fat birligi bilan ifodalansa, o‘zbek tilida etlanmoq tarzida beriladi. Ya’ni
inglizlar semiz gavdada yog‘ qatlamini tasavvur qilsa o‘zbeklar semiz gavdani et (go‘sht) bilan
chambarchas bog‘laydi. Yoki, ingliz tilidagi semiz odamni anglatuvchi big-boned evfemik birligining
o‘zbek tilidagi ekvivalenti - suyagi yo ‘g ‘on iborasi nafaqat semiz, balki, gavdasi katta, beso‘naqay
odam degan ma’noni ham ifodalaydi.

Y.S.Stepanov konseptga emotsional-ekspressivlik jihatdan yondashadi va “Konsept — mavhum,
anig-assotsiativ va emotsional-baholovchi birliklar orqali ifodalanadigan tushunchalar va ular bilan
bog‘liq tajribani qamrab oluvchi g‘oya”, deb ta’riflaydi. Masalan: o‘zbeklarda uylanish konseptiga
nisbatan ola xurjin evfemik birligining qo‘llanishi shu odamga oilaga nisbatan mas’uliyat
yuklanganini bildirish uchun qo‘llaniladi (chunki erkak oila boshlig’i, boquvchi shaxs). Inglizlarda
esa getting hitched evfemik birikmasi unashilgan odamning bir arqon bilan turmush o‘rtog‘iga
bog‘langanligini (ya’ni u oila qurish mas’uliyatidan qochib qutula olmasligini) anglatadi. Bu evfema
inglizlar lingvomadaniyatida oilada har ikki inson, ya’ni ham erkak ham ayol ro‘zg‘orni tortishi
nazarda tutiladi. Ola xurjin evfemasidan farqli o‘laroq, getting hitched evfemasi ham ayol ham erkak
kishiga nisbatan qo‘llaniladi.

Xulosa o‘rnida konsept tushunchasining ahamiyati ijtimoiy muhit, shart-sharoit, yashash tarzi,
gadriyatlar va milliy dunyoqarash, vaqt, makon kabi omillarga bog‘liq bo‘ladi, deyishimiz mumkin.
Zero, bir millat olam manzarasida aks etgan ma’lum tushuncha, boshqasida o‘zgacha ahamiyat kasb
etishi mumkin. Shu bilan bir qatorda, bir xil konsept turli olam manzaralarida har xil tushunchalar

bilan ifodalanishi mumkin.
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Annotatsiya. Har bir ertak, xalgning tarixi, ma naviy-madaniy hayoti, ichki dunyosi, e tiqodi,
boshga gardosh xalglar bilan ijtimoiy munosabatlari, urf-odatlari, iglimi, yashash joyi — bularning
barchasi insoniyat uchun gimmatli manba bo ‘lib xizmat qiladi. Ushbu magqola ertak janriga xos
xususiyatlarni o'z ichiga oladi.

Kalit so“zlar: epik sayohat, ertak, tekstura, xalq, etnik, e’tigod, ma 'naviy-madaniy va yumor.

Annomayun. Kaodwcoas ckaska, ucmopusi HaApood, OYX08HAS U KVIAbMYPHASA JICU3HD,
BHYMPEHHUN MUp, 6epd, 00ujecmeennvie OMHOULeHUsI C OpPYeUMU POOCMBEHHbIMU HAPOOAMU,
mpaduuuu, Kiaumam, mecmo nposiCU6AHUs - 6C€ Mo CIyHcum YeHHbiM pecypcom 0J15 Yenoeeyecmad.
B 0annoii cmamve coopanvl ocobennocmu, xapakmepmbvie 015 HaAHpa CKA3KU.

Knroueevie cnoea: snuueckoe nymeuiecmeue, CKdasKad, gbaKmypa, H(lpOdHa}l, OMHU4YeCcKaA,
6epa, 0YX08HO-KYIbMYPHAS U IOMOPUCMUYECKAS.

Abstract. Each fairy tale, the people's history, their spiritual and cultural life, their inner world,
their faith, their social interactions with other related peoples, their relationship, their customs, their
climate, and their type of residence all serve as valuable resources for the study of conditions. This
article covers the features specific to the fairy tale genre.

Key words: epic journey, fairy tale, texture, people, ethnicity, faith, spiritual-cultural, and
humor.

Introduction. One of the most well-known and ancient genres of creative writing in folklore
are fairy tales. As youngsters, we are told fairy stories. Children are entertained by stories told by
adults, and as they become older and go to school, they begin to tell short stories of their own.
Children tell each other tales that are a combination of their own creations and what they have heard
from grownups. Yu. Sokolovs, a researcher, expressed sorrow that “the stories told by children to
each other were almost not recorded.” The majority of the folktales gathered were recounted by adults,
if we look at who told them. The fairy tales of every country describe its past, spiritual and cultural
practices, inner life, beliefs, relationships with neighboring countries, customs, environment, and
weather. It functions as a valuable educational tool. The artistic-compositional structure of fairy tales
is exclusive to their genre. The compositional mechanism of a fairy tale is based on an introduction,
beginning, knot, epic adventure, and conclusion, and they are constructed and performed within the



