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CTHBEH KHHI' ACAPJTAPHIAI'H 3AMOH BA MAKOH MYAMMOCH

¥YcmonoBa 3apuna Xa0HOOBHa,

HHrin3 THIMYHOCTHTH Kadeapacu

KATTa YKHTYBYHCH

“Xap oup acapea éndauieanoa VHU UHCOOKOP UCIELOOOU Mmaduamiea acocianio
Vpeanuw, acap demaxopaucunu yuta aoubea Onnox Gepean GVioK HELMAM — UCINELOOO
xocunacu oed Kapaut kepaxkxa yxwation.” [1,154] XX acp AMepHka aJaOHETHHHHT
MaIIXyp HaMo€HZazapumaH OupH OyaMuHID CTHBeH DaBapd KHHI THPHKIHTHIAEK
KTacCHKIap caduiaH koi omumra yarypau. CtuBeH Kuor 40 1aH OpTHK poMaH, 3 Ta
XHKOS Ba KHCCaaap TYIUIAMH Ba 2 Ta 371eKTPOH poMaH €310 KOIIHPIH. YHHHT KHTOOIapH

* Creighton, J. Contemporary Writers: Margaret Drabble. 1983 — Methmen, London and New York.
? Rose, E. C. Critical Essays on Margaret Drabble. Boston, Massachusettes. 1985, —P. 21.

515



OyHEHHHT 33 Ta TYpIM THIIApHra TapAKHMa KHIHHTaH Ba 35 MaMIakaTia Hamp
KuuHrad. CtueeH KuHr Xammara HiIMHH (DAHTACHKAHHHT 3HT MAIIXyp Myanta(u
CH(aTHIa TAHWIIH. byuman rtamkapu CtuBeH KuHr Katop MykogoTiap
COBPHUHIOPH XHCOOMIaHATH;

“Stephen King is the winner of many literary awards — “Brema Stoker”, “World
Fantasy”. “For Confribution to World Fantasy™. [2.9247] CtueH KHUHTHHHT
JHUKKAT YbTHOOPHHH HHCOH BA JKaMHAT Xa€THIA PYil OepyBun FaipHOIIMII BOKeanap.
HHCOH Ta0HaTHAard MyKagnac Ba IOKCAK TYHFyadap, MHCOH, Ta0HaT Ba JKaMHATIA
AMUPHHTAH XaM7Ia DaiTH KeauG Tamkapura nopriad 4uxud, arpod GOPIHKHE TaHHO
0yaMac mapakaza y3rapTHpuO o0OpHINTa KOAHD ONAHH, KYHIAIHK BOKeatap kaid
3TaIH. «JlaHronpepnapy poMaHHIa XaM CTBeH KHHT gHa
HHCOHHIHT 3KCTpeMal MIapoHTIapia ¥3HHH TYTHIIH MaB3ycHura kaftamd. by pomaHza
«TAIIKH IYHETAH akpamrHd Koaraw» GHp-OHprapH OHIAH MYTIAKO TaHHMI OYIMaraH YH
KHIHIaH n0opaT OViraH rypyx TacBHpIAaHAAH. YIapHHUHT (apyacH TYpad €MTard Ba
TypiH Kacd 3ranapu 0YIraH HHCOHIAp, 1Ty TAPHKA aCAPHUHT «KOJUIEKTHB KaXpaMOHI»Ia
afimanumany. «TymMaH» acapHHHHT KOUIEKTHB KaxpaMoHH «JIaHTOIbepIap»HHHET
«KOJLIEKTHB KaXpaMOH»H MHCOMH/A Y3HHHHT MYHOCHO BOPHCHHH TOIIAMIH. By
Xakuma Agapeit HeMoIaHOB MIVHAAM €34/ «H3
t"?’i‘t?ijh‘d)i’f?{z'l KOJIEKNMUBHOZ0 cepoA blMeKdem U XdAPAKinepHoe uepe@oeaﬂue HIOKO8bIX
'3.1FOE{I!OHQTbHO-COﬁbIHEHﬁHbI_\' ECIIECKOE c MHOcOCIMPAHUYHBIMU ouanozamiu-
oucrymamu.» [3.17] «JTa”roneepIap»HUHT KO/LTEKTHB
KaXpaMOHH — 371 KaTopH Xa€T KeYHpPYBUH OANMI oxamiap. YIapHHHT OapH TakIup
TaK030CH OH/IaH 3KCTPeMal MAaponTra TyIHO KOMHMAaIH. YHKyIaH yiroHHO. He aKa0kn
yaap bonHr GopTHza ¥3mapuiaH OoIIKa XeY KHM KOJIMAaraHuJaH orox OYIHINAIH.
CaMon€THHHT KonradH Oapya Hacaxupilapd Ba yiap OWIaH OHpra aBHAlaiiHEPHIHD
JKHITAKH CHPIH PaBHILNA Ka&KKaTHp Foilnd Oymumrad >au. CaloHIard YpHHIHKIApIa
(paxaTruHa KyHnaara Hapcanap KoJIraH 37H:

«... jewelry on almost every seat: wedding rings, mostly, but there
were diamonds, emeralds, and rubies... There were studs, necklaces, cufflinks, ID
bracelets. And watches, watches, watches. From Timex to Rolex, there seemed to be
hundreds of them, lying on seats» [4,40]

«0pazolerHOCmu: & OCHOBHOM O00pPV4ETbHbIE KOIblA, HO cpedl Hux Oblll U
5}):’1’\1?11’(1?1‘?”{)?, }Jj"ﬁi‘fﬁbr, :'!3’_1-‘.1!})_1-‘(3!;? ... Ha muocux cuoennax eananuce 3ANOHKU, OHCEPETbA,
Gpacremei, Ho 6oablile ece2o Gbl10 Yacoe. Hacwi, yacel, Yace 1excaTU NOECIOY — OM
aBHIES’_f’bI yacoe Taiivke 00 camvix @Opﬂé’i‘ﬂ\' U NPecmMUMCHBIX, Iind Ponexc.»

[Taccaxupnap yiKyaa SKaHIHKIapHIA KaHIaidl Bokea Pyl OepraHuHH Xeu KHM
OHIMAcCIH. KONraH IMaccakupriap Kadkka roiu0 OYmuman? DKHOAK ab3olapH Kackaa?
Ba 3HT acOCHICH3HIN HUMA KITHII Kepak? by Ba GoIIKa caBoirapra kaso0 TOIHII YIYH
acap KaxpaMOHTapHHHHT OapH OGHpIAMHIITIAPH Kepak., (akaT GHpralHKIarHHA ko3ara
KeIrad XO0JTaTJaH YHKHIOHHHT OHpPOP YOPacHHH TONHII MYMKHH. «TymMaH»zard kaGH
«JIaHromeepmapraa xaMm CtuBeH KHHr omamiap y¥pracuma MyHocadaTnapra aloxmia
axampar Oepagu. «Tymas»Ja TacBHplaHraHu Kadum «JlaHronsepaapria  Xam
KaxpaMoHTapra HajakaT TamkapHiad, Galki Y3TapHHHUHT HYHTAH XaM XaB() Taxau1d
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corand. Ma3kyp xaB() pyxaH HOCOETIOM HHCOH, 0OTATHTHIa 0Ta-0HACH MHACHTA KyIiraH
GanonapaH KyTHIMarad HHCOH — MucTep Kpeir Tymmu TuMmconnga HaMo€H GViaazmi.
barrop asponoptraa HuMma pyil Sepuinnau Kpelr onanHIad XHC Kiunaad. Y y3ura GHp
yMp THHUIHK OepMmarad (panokaT MaHa HUXO0AT pyil OepummuHH cesagu. Y Oy Garora
OyTYH yMp 4all OepHIITra XapakaT KUIraH 300

«Of course he kmew. It was the langoliers. The langoliers had come
for all the foolish, lazy people, just as his farther had alhways said they would.»

«OH 3HAT, MO 310 JIAHS0ILEPDI. Imo oHu 8CEMY guHoll. OHu anﬁupamm gcex
IMUX STVABIX, JEHUELIX .mdeﬁ, Kaw e ceoe gpemMAa ey ecez0d BHYVILAT Omet.» BH[JOI{.
«Tymany» acapuzarg Todopa KVIpPOK oZaMIapHH ¥3H Tapajura TOPTHIIHH HCTaraH
nueud  (aHatHk MuccHc Kapmomnmad QapkaH Yoapok, muctep TyMH TypyXJaH
FHpOKTANIANITA XapakaT Kunamad. Kpefir (axar V3uHH VilmaiJuraH HHCOH. Y XyIIH
OKAHHHHT 3HT 4yKyp OypuakIapHHH ¥3m1apHra MakoH KHIraH OaTHKIapIeK XOHMO
Tamku OocuM octuga smarad. Kpeir Tymumu yuyH OyryH ayHE Xaér lacTypHiaH
H0opar, LIYHHHT YUYH XaM arap: «dnd if you are not the
part of this Program of Life the langoliers certainly will come and cut you off from this
Program.» [6,188] «Ibl He AGIACUIBLCA HACHIBLIO
Ipocpanimur sHcusHu, 00A3aMeTbHO NPUOYVIN TAHZ0TLEPLI U EbIPEXCYN MedA U3 3ol
npoepammsi».[7,162] fIHerr»[quH acpla 3aMOH Ba Maco)a XHCCH
agua Mypakkadmamau. CtueeH KHHT §3 acapmapuia pearn 3aMOHJAH HHPOKTAIIA[M.
JKyMitazaH, MeTadH3uK MaKoH/a HYKOMHO KOIraH maccaxupiap YpHHIHKIapHA KOIraH
COATIapPHH MYaLTH( peal 3aMOH THMCOIHIA KyILTaiIm.

BI3m06uH 3aMoHHH «lIHCOHHMATHHHT OGoml Bpaul.-Zed XxucoOmaiign. -—
3aMOHHHHT TyxTatH0 O¥yaMac frHaguparn Oapya HHTHIHOUIAPHH, Xapakariap Ba
VMHTAPHH CHHIHPAIH, HYKKa ynKapaau.»[8,17]

«JIaHTOZIBEPIAP» POMAHHIA 3AMOH KaTeTOPHACH HIK MABHOAA KY/ITaHHIaIH. BakT
ry€ TyxXTald KOIraHaeKk, «keda» OmwiaH «OyTYVH»HHUHI opacuia ocuiul Typragiek. Ily
OunaH Oupra y ¥3 XapakaTuHH Te3namrtupanu. CTuBeH KuHT §3 poMaHNIa HHCOHHATHH
OHp Heua acplapiaH GepH KuiiHA® Kemral «VTraH KYHHMH3 Kaékka KeTagu?» Jerad
(parcauil caBonra ;xaBoG TOIHIIra XapakaT KHIaéTraHaek Tyronaad. danca(uil 3aMoH
KaTerOpHACHHH TaxIuil KHIHG. amu0 3aMOHIaH OpTAa KOIMACIHK Hakagap MYXHM
SKAHINTH XaKpjaa yilnamra MaxOyp KHIaaH — XaMMa HITHH §3 BaKTHAA KNG YIATYPHII
Kepak, TOKH Ked OYIMacHH. «JIaHrOMBEpIAp» pOoMaHHZA XaM. «TyMaH»Ia XaM
CtueeH KHHT VKYBUHHH GYIHO YTA€TraH BOKCATAPHHHI XAKKOHHITHTUTA HITOHTHPHIIL
VUYH HATypalHCTHK TacBHpZAH (KyMrIagaH, TaOHAT TAacBHPHIA) KeHT (pofmataHalH.
CruBeH KpHI §3 acaprapHia KaXpaMOHIap HYKH IYHECHHH TaxTH1 KHIa Typuol.
TIICHXOJIOTH3M YCYIHIaH KEHT (pofialnaHaIu. Y3 WKOIH/IA KEHT KHTOGXOHIAp OMMACHHH
Kan0 KUIagurad HIMHH (paHTacTHKA KaHPHHH KyataraH CTHBeH KHHI 3aMOHaBHI
(azcapuii MmacanarapHH KYTapud 4uKamzd, Oy 3ca YHHHT POMAHTApHHH «OyIbBap
KHTOO»J1ap KaTOPATa 3Mac, Galki YyKyp TaXIHIHH Taxal KUIaTurad Kugaui gancaduii
acapiap KaTopHra KyIIHIIHA TaK030 3Ta/H.

dofigataHuATaH aTadHEéTIAP pYiiXaTH!
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