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VVK: [821.512.133:821.111]:81°255.2:[159.9:801.1]

TAPKHMAIYHOCTHK HCTHKBO.LTAPH: HHTEPTEKCTYAJLTHK BA
MYTAPEHM QAOQOMHATHIA KYHHIATTHTAH TANTABJAP

Kacuwosa Pavno Paxumamyitocend,

Byvapo daaram yHusepctimemu

Huzruz adabuémuynociiet kadedpact doyenmu,
gheetorozua ghaniapu Gyituua

harcagha doxmopu (PhD)

ranokasimova7 7{@mail ru

Annomanua.  Maxorada  adabuém,  nAouYolosus,  poMad,  UHMEPMERCHNVWLLIUK, — Kedst-
HHMEPMERCMVILTIR, MEMaMecmVaLlily, SHRSHMeKcmVaUlitig, VHUGEHCATIIN MVIVHYATap Xyeveuda ghukp
ropumieizan 6V G, Oadunll aeap 84 HCUXOTOSUAHUAS WAXC XVIK-amaeop Yavda Quipiat mapsusa mascupt
Fpeanwnrzan. Paniapapo WHMESPAYLARIRS KenZQiuii HAMUXNCActda MAPNCHMGUVHOCTUR COXACHOT ARSI
gapauetrap  ozaea  kerzan.  A0ocadan,  adabuémuyvHocmurdazn  aypakkal Hazapuatapdan  Oupt
HHMEPMERCHVALTUHRHIHS MAPNCUMGIUVHOCTIR coxactida KIVUMaHWTHu, Mymapxein ghaomuamuza kyiiean
MARAOIAPHIHS KVHATIRUPIAsantt, MapXciManiing ml, madaniam, madariyp Guian Go2iiust mapicita
acapaénn oprany Eptmud Oepurean. baduuti acap mazuysu Vizapuwae, GHPOR UXCHUMOUNT OMILIZD &4
Madaunuti mywynuatapea KVpa ayavuamu Veeapyeuan. Humepmexcmyautw wasapuacusa Kypd, xed oup
GCdy MATMYH-MOXUARU AT0XNDa MATKHH KWINHG ouacinst, Dowka Oup acapaa, aibammd, Mypodcaam
amcrutit mania mud (MT) aa mapyciova pce (TT) wamnu Mucoriapu Epdanuda acociansan.

Karum cpznap: wvanba  mur  (MT), mapxycuwa munr  (TT),  uxmepmerxcmyainig, — Kedszu-
LHHMEPMERCHVALTUR, MeameKcmy LK, 2unepmeciyaiiig, VHUGEHCLTIIN.

Aunomanua. B cmamse  ofcyacdaionticd  NOHAMUA  AUMEPAMVPE,  HCUXORO2UL,  POMAHA,
HHMEPMERCMVITBHOCHTY, KEAZH-UHMEPIMERCHVARBHOCI, MEMAMERCHVARBHOCIN, SHREPMERCIVATEHOCHTN
U VHUSEPCAINIMG, UoCTedVemeR &IMAHNE UCKVOCHBd N RCUXOT02uU Ha Rosedentie t o0pas MblitieHus
awunocmu. B peavismame pactupeniul Mexcouciuniuraprol urmespagut & ofnacmy nepeeodosedenn
HOAGIIUEL Hosble Heponexmuan. B uacmuocmi, HHMEpMeRcmyaibhocits AGIASMCA 00RO U3 CIONCHEIX
meoputfi  aumepamyposedenun u ef  npuMmeHentie € oblacmu  nepegodoredenina  endsuAaem  HOake
mpebosanta k nepesoduuram. Humezpayua nepesoda © A36RoM, KVIBMVPOLN 1 MBICTAMU PACKPEIGAEMCA &
npoyecce nepeaoda. Codepieantie NPouzeedeHitan HCRVCCHIBN HENIMEHHO, HO €20 FHOYEHNEe MEHACHICA &
FAEUCHMOCHIN O CONUATEHBIX  (hakmopos 1 Kyiemtvprelx  kowgenyud.  Taxxce, no cymu meopiit
HHMEPMERCMVATBHOCHTY, Codepxcanite t cyme  Wofozo  npoussedentin  Hels3d  WHMepHpemuposats
onderbho, onpasdane oopatertie & dpyzouy RPousecdetio ¢ fPMepaMt Mercmos Ha HexodHoM A3bike
(HAH) u na azuike nepesoda (TLH).

Krouespte cioga: mexcm uwcxodnozo azutka (HA), mexem nepesoda (TLH), unmepmexcmyaishocis,
KEAZU-UHIEPMERCIVEIBHOCH b, MEMANMERCIVLTEHOCHT b, ZUNENERCIVLTEHOCHE, VHUBEHCATIIN.

Abstract. The article discusses the concepts af literature, psvchology, novel, intertextuality, quasi-
intertextuality, metatextuality, Ivpertextuality, and universalism, and investigates the influence of art and
psychology on personal behavior and way of thinking. As a result of the expansion af interdisciplinary
integration, new perspectives have emerged in the field of translation studies. In particular, intertexinality is
one of the complex theories aof literary criticism and it s application in the field of translation studies puts
Jorward new requirements for the translaiors. The imtegration of translation with language, culture, and
thougitts is ilhaninated through the translation process. The content of the work of art is unchangeable, but
its importance changes according to the social factors and cultural concepts. Also, due to the theory of
intertextuality, the contemt and essence aof any work cannot be interpreted separately, it is justified to refer to
another work with the examples of source language (SL) and target language (TL) texts.

Keywords: souwrce language (SL), target language (TL), imtertextuality, quasi-imtertextualuty,
metataxtuality, Inpertextuality, wuniversalism.

Kupum. Hucon epa yHuHC aknuii GaonuaTy, XyIK-aTeOpH ¥aMaa MaTaHHATH NCHXOIOTHA, CAHBAT,
TAPHX, MAHTHK Ba IKTHMOHH Qannapui ¥2apo Gornad Typanu. Ymdy myHocabaTtnap HHCOH DyHEKapainm,
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SETHEOOM, XHCCHETNAPH, HCTAKNAPH BA HHTHAHLLIAPHAAH doilzanannd, aTpod-MyXHTHH TYIIYHHIO B3
MYAMMONAPra e4HM TONHII CHHrapH YpHHULITAPHH KaMpal onagu.

Magp3yra oua agaénérnap raxaunu (Literature Review). Awxmmii ea xucMoHHH (aonHaT mwaxc
OHTHHHHT PHEOMIAHHIINTG, XapakTepuHH Ounud ommmra MMroH fpatagd. byuoa amaduér Mesmun Jlomw
TALKMANAraHuaer, “.. may be a record of human awareness, the wealthiest and most comprehensive the
humankind possesses {16, 10], uHcoHHATHHHT Debaxo Ba MyKaMMAN OHrHHM EpHMTYEYH MaHba O¥mummM
mymiEiH. H.Yomckuii Foanapura acocnaHud, amabuér MHCOH, YHHHT XaETH Ba ¥3Hra Xoc TampudanapH
XAKHAArH 3HT MYyXHM maHOanapaad Oupw, ged aiitum mymxuH. PomaH makoH ea 3aMoHja pyii Deprad
BOKeanap, WHCOHHHHT ynapra MyHocabaTnapi Ba OpPTTHPHATAH TampuOanapHHH HaMOEH 3ITYBUM CaHBAT
acapi OVInd, ICcHXONOrHATa KaparaHia HHCOH XAETH Ba IIAXCHATHHH VPraHHIUra KYIpox axaMHAT Gepani.
Eunobapuy, MHCcOH analuéT opkand kVn Hapcanu Yprananu. Bynpan tawxkapu “Literature is a secial
institution using as its medium language, a social creation ... literature represents life, and Iife is, in large
measure, a social reality, even though the natural world or and the immer or subjective world of the
individual have also been objects of literary imitation. The poet himself is a member qf society, possesses af
a specific social status[22:94], anabudt wwTHMoHH WAROIHH cTAaHIApT THN cudatHia kinnaiaurad
HATHMOHH HHCTHTYTAHP... anaduéT ¥auna xaéTHH ake 3TTHpann Ba XaéT, KeHI MABHOMA, IAXCHHHT TabHHH
BAd HYKH EkH cyOBEKTHE OyHECH XaMm anabuii MaxcynoT o0bexkTH XHcodnaHca-aa, HATHMOHI BOKETHEIH.
MoupHuHT V31 MyaiiaH HATHMOMIl MABKETA 3Ta HAMHAT AB30CH.

W Karan pa D). XepMaHNapHUHT TaskuOuua, “the science that efficiently considers and endeavors to
clarify discernible behavior and its relationship to the inconspicuous mental processes that go on inside the
living being and to ocutside occasions within the environment"{13;13], ncuxonorus awpanud Typaguras
XYIK-aTBOPHH BA YHHHT THPHK MARXYIOT HMMAA K3ATa KeNaJurad celnnMac aknuii :xapadunap ea atpod-
MYXHTIArH TalmKH Xooucanap GMIAH ANOKACHHH CAMAPANH TeKIIHPATWIAH Ba AHHKIALWITHRHINTA XApakaT
EnnaauraH dax cndarnia HgoaaTaHHIITH MYMKHH.

Kentupunran taspudnapiad, agaduéT Ba NCHXOMOTHA HHCOHHHHD $MEpPIALI Tap3d, XHCCHETIApH
OunaH yiedil OOFMMETHIH, NCHXOAHATHTHE ONHMIAD MyAUTHG Ba YVHHHT H#oOH ¥pracuaarn smyHocabartra
OHI acocHi TymyH4anap ea atamanapgad doiijanaHuiM, NCHXONOMHK SHIAINYE 304 MYAMTH(DHHHT OHTIH
B3 OHTCH3 HAPOKH, HCTAKIAPHHHE XMCODra ONHINH KEePaKIIHTH aHTIAIHIATH.

Anabuii Tepmunnap ea anabmii HazapuaAnap NyFaTHOA pouvaw cyzura Gepunran “which is for the
Jforemost portion concerned with the spivitual, emotional and mental lives of the characters and with the
analvsis of character instead of with the plot and the activity”{5:709] Tawpubra kVpa, VKyBUHHHHT
SETHOOPHHH SHT ABBANO, CHYKET Ba AOIHAT TAXTHIHIAH Kypa NepcoHaIapHHHT MabHABMI, XHccHil Ba
agnuil XaéTH ¥aMJa KaXpaMoH XapakTepHHHHT TAIKHHHIAG KApaTHl MyxHM. Acap BOKeanapH ea
KAXPAMOHIAPHHHMHT MATHMOWI, MABHABRWH XaéTH, akcapHAT Xonnapna, E3yBUMIAPHHHT NIAXCHATH Ba
XYCYCHATNApHHA HamoéH 3Tann. Myanmudoap s¥praH, keddpraHnapHHH acap Mag3ycHra aiinaHtupuo,
MYAMMOIH BAZHATNAPHHE EPHUTHINTA YPHHHILATM.

banuuii acap ea ncuxonorus “the overall partern of characterisiic ways of behaving and thinking that
canstifute the individual s unigue and distinctive method of adjusting to his environment”f13,;422], maxcau
arpod-MyxHTTa MOCTAIITHPHINHHHET cneUndHE Ba (apknd ycynIapHHH TALIKHN 3TaJHraH Xylk-aTeop Ba
dMKpnan Tap3HHUHT YMYMHIT Mogenn cudatuaa Tanpudnadags. E3ysun TapTHOra commuy, maKUIAHTHYHIL,
€3MIU, TaXJTHA KHIHIL, ¥3rapTHpuW Ba 0axonam cHHrapH ¥3 yeayoura ara waxe. K..IOAr ciznapura k¥pa,
“the artist’s life cannot be something else than full of clashes, for twe strengths are at war inside him - on
the one hand the common human yvearning for bliss, filfillment and security in life, and on the other a
merciless passion for creafion which may go so distanf as to supersede each individual desire”[12;2209],
anadHETIIYHOCHHHT XaéTH TYKHAINYBIApAAH OOWKA Hapca OVIHMINH MYMEMH 3MAc, YyHKM YHHHT HYKH
ONaMHIA MEKHTA Ky, OHp TOMOHJAH, HHCOHHHHI Xa€TJa XypcaHIMHIHK, 3aBKIaHHIO Ba XaedcHs OFIHII
HeTark, GOIIKA TOMOHJAH 3ca Xap Gup maxcHil HeTakHH Y3rapTHpHmra onud GopaguraH HROIKOPIHKKA
OynraH mwadiKaTcH: IXTHPOC KYpaliagH.

3. Opeiignunr hukpura k¥pa, “the artist with his unconmon endowments monlds his fantasies into an
unused kind of reality, and men capitulate them a legitimization as valuable reflections of real life "[7:141],
ralipuonnuil KobunuaTra sra paccoM ¥3 dadtazuanapunn doligantanunMarad XaKkHKaTra ainanTHpan Ba
KHINNAAP YHH Xakuknii XaéTtHuHr Debaxo axcH cudarnga kabyn xummmani. A JIndeeepa Tanbupu4a aca,
acapui TTHaa KaiiTa ApaTHIN TAPKHMOHHHHT paccoM cidatigary maxoparura Sornmk[15; 3]amp.

Kipuuud typubouku, agabuétinyHoc éayeul xaétura typau4a taecud Gepinca-ma, MOXHMATH GHp
XHA, €3¥BYH XAMHINA HYMKH B3 TAWIKH KYWI4p KYPIIOBHIATHIM, HYKH “MeH"H BAa TACABBYPIAPHHH HIUrA
conud, ¥ acapunu aparagu. AbGmymna Koawpmiinnuar “Mexpobnan waduw™ poMaHHIArH NCHXONOTHE
XOIATNAp TAXTHIH BA ONOHHPOK OHIaMpHIrad dMEpIap MEConHIa, E3yvEunMHE HOED MakTab Ba anbaHATAPHH
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ApaTrad KOOHNMHATIH paccoM, YHMHI acaplapHHH peanl BOKeNHE akcl, e xucobnam MyMEHH, MYHKH
€3YBUMHHHT TaXTHIH paxM-madkar sa xoz:ubagopnuk TyHFyIapura acoclaHraH. AHa INyHAAi wo3ndanu
yenyd Tydaiinn AGnynna KoanpuiiHuar obpazi xaMHia MyKyp MazMyHra ara 6¥nud, ¥Kyeui KHTOOXOHHH
XHAMa-xHI GHEpIAP THPIoOHIa KOIIHpaIH.

Tagkueor serogoaorusacl  (Research methodology). TapwusmaniyHocnuk coxacHpjard Tyo
yarapmmnap cafab AGaymna Koaupuiinuar “Vrran kyanap”, “Mexpobnan uaéu”, Yymonunur “Keua Ba
Kyuays”, [LKomuposmuar “IOnayzmn Tymnap”, “Xymowon Ba AxGap”, V. Xommmoemunr “JIyHSHHHT
unapn”™, O.ExyGoeaunr “YnyrGex xasunacn™, OiiGexnnar “Haponii™ pa X.k. acapnapu GeBocHTa aciHAT
THIHIAH TAPAKHMA THAHTA Yrupunan. Ymndy acapiapHHH AcTHATH BA TAPMHMANAPHHE ¥3apo MoFHIITHPHIL
MYyAUTH) MCHXOTOTHACH, KaXpaMoHNap pyxHil XonaTH, MyTApEHM NCHXONOTHACHHH EPHTHLI, MCHXOMOTHA
haHHHHHT TAPAHMAIIYHOCIHK COXACHTA TALCHPHHY AHHKIANTa HMKOH ApaTtaqm.

Kipuuud Typudoukd, Qannapapo HWHTETPALMAHHHT KeHraliMmH AHrHva yeny0zard Taxawinapra
TYPTKH O¥naau. Macanan, unrapi NcHXoNOTHAHHHT a1abuéTra TARCHPH TATKHH KMIHHCAH O¥Nca, X03Hpr
EyHIa Ganuuil anabuéTHUHr Tapsumanapta wdoaanaHumm XaMaa Tap#HMa THIH PelHNHEeHTHTA TAbCHPH
MacananapHHH TaxXTHIra TOPTAMH3,

MT ea TT marunapu xycycuia ¢ukp HOpHTApEAHMH3, TAPRKHMAIIYHOCTHEIA HHTEPTEKCTYALIHE,
YHHHI TypIapH Ba MyTap:#HM (acllHATHIA KYilnTagurad TanadnapHH xaMm caHad YTHIIHMHS oM.

I0.Kpucrepa dukpnapura TtasHubd, xap OHp MATHHAHT Gollka OHp MaTH OHMaH anoKaJoOpIHIH
HHTEPTEKCTYAIUTHE, Jed aTanumy XycycHIa ONIHHIH HImapHMuzia ¥ dukp-MylToxazanapiMmHzHE Oepud
yrran 3guk. JapxakMeat, TYPAH JaBpiapia ApaTHOTaH acapiap 6upnamud, myaiisH Oup THINMHH TAWIKAT
STaAH XAMIA MCTANTAH Xap KAHIAH MarTH aHa wy TH3EMHHHET O¥narn cudatnga zamoés 6¥nanu. b.Cube
tasGupu Ounan aiitrauna, “the corpus from other texts is combined into a new meaningful text according to
its fumction”f28;14], Gomka maranap kopnycu easudacura kKypa AHrH OHp MasHOOH MarH OHnaH
GoFmaHaan.

YumysmaH onra"aa, OyTryHrH KyHra kennd, kymnad onumnap HHTEPTEKCTVANIHKHHMHT XHIMA-XHI
ropHz0HTan Ba Beprukan [29], daon ea naccue [8;123], wyunu ea kyacus [10; 257], HHTepTeKCTYALTHE —
TpaHCcTekCTyawnuk [6;1], HHTepTeKCTYANHE — TeKCT, MHTepTekeT Ba Hauorpad [23;141] yunuru cuHrapu
TACHHMAPHHM  KeNTHPHIIMOKIAKH, OV TYWIYHYA MAIMYH-MONMATHHHHT KeHTTIMPHHH — KYpcaTami.
0. Kpuctesa “horizontal intertextuality refers to the conversational intertextuality between a paragraph of
disconurse and a series of other discourses, while the vertfical intertextuality refers to those contexts that
constifte a discourse directly or indirectly, that is, those discourses that are related to it in various ways
from the perspective of history or the contemporary era " {29], ropuzonran uaTepTeRcTYannuk GHp naparpad
IUCKYpCHHHr Oomka OHp KaTop JHCKypolap OWIaH OF3aKH HHTEPTEKCTYAIUTHIHHH OHIOHpCa, BEpTHKAN
HHTEPTEKCTYAIUIHE TApHX BA 3AMOHARHIT NaBp HHXATHIAH OEROCHTA BA DHIIBOCHTA JHCKYPCHH TABMHHIIOBYH
KOHTeKCTHH Wdioganaiiam, ged myHocabar Gunmupea, b.Xatum ea M.Meiiconnap “Active inmtertextuality
refers to the mowledge and value bevond the iext, wiile passive intertextuality is just to make the texi
coherent "f8:123], (aon HHTEPTERCTYANNHE TEKCT TATMATHHIZ €rrad OHIMM Ba KWiMAaT, NaccHB
HHTEPTEKCTYAUTHK MaTH H3YHILTHIHTA 3pHIIHIInp, Aeb aifitnmamm. JL K eunn “Strong intertextuality refers
to the fact that a certain text contains discourses related to other discourses, and such a degree is usually
ebvious, such as quotation plagiarism, etc. Weak intertextuality refers fo some content expressions in a text
that semantically can arouse associations ta other texts, such as similar ideas and themes "[10;237], wyanu
HHTEPTEKCTYANNHK MyaiisH TekcTna OolIKa AUCKYpCNapra anokanop JHCKYPCHHHD  MaBEYIIHTHHH
anrnaranu. byuanait napawa, ogarna, aHuk, 6Y¥nuG, GyHra UHTATANAD MIATHATHHE MHCOT KETTHPHII MYMKHH.
Kyvucns unTeprekcTyannuk Gollka MATHIAPAATH MA3MyHAH YAINAN FOANAD BA MAB3IVIAP ACCOLHALMACHHH
Wozara KenTHpaguraH wdojanapra  HIopa KWIagW, JgeraH  uepnapHn oungupann.  [oKenner
HHTEPTEKCTYAIUIHK  XycycHIarn dHEplapra AHaja ofJHHIHE  KHPHTHD, HHTEPTEKCTYALTHKHH
mpandcmercmyauier 1ed HOMIAI KepakTHrHHH aiiTagl XaMJa MAaTH BA HHTEPEKCTYAIIIHE OpacHIArH
HepapxHk MyHocafarra asTHOOP Kaparud, ynapHu Gem Typra aspatamu: “Infertextuality, quasi-textuality,
meta-textuality, Inpertextuality and universalism, emphasizing the hierarchical relationship berween text
and its intertextuality "[6; 1], uHTepTeRCTYANNHE — Mtertextuality is the idea that a given text is a response to
what has already been written, be it explicit or implicit [30] — 6y Gepunran MaTH X0X AUIHPHH, XOX, OUHK
GyncuH, annakadoH &3MaraH Hapcara skaBoOIHD, Keasu-ummepmexcmyaniux — quasi-intertextual every
author has and should have a historical consciousness and no text exists af its own in the fraditionf26;299] —
Xxap oup Myannudaa ¥Iaura xoc TapHxHil OHr WAKNNaHCaH BAa AHBAHATA Kipa Xed KaHaail Texer ¥z3-
{3Hva MABXYA IMAC, METATCKCTYALTHK — metatextiality is a _form of intertextual discourse in which one
text makes critical commentary on anotherf30] — uwmTepTekcTyan IMcrypc maknu G¥mub, GHp MarH
Gomxacura TaHKHOHH H30X, Gepaau, THNEPTeKCTYANIHE — lypertext connects nodes ... through links. The
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primary purpose of a link is fo commect one card, node or frame and another card, frame or node that
enables the user to jump from one to another [11;3] — uykranapuu xaeonamap opkand Gornaiinm.
Marnymor, TyryH Ba dipeiimmapHn Somka OHp MawkmyMoT, TYIyH Ba dpeiim Omnan ¥zapo OGormad,
KHTOBXOHHH GHp HYKTAJAH HEKHHYH HYTKAra YTHIOHrG HMKOH SpaTagy Ba YHHEEPCATHIM — universalism a
nniversal feature or characteristic[31] — yuuBepcan XycycHAT.

M.Pudeiitep”... all texis are a matrix and called the first text, while intertexiuality belongs to the
second text and ideograpiy to the third or second intertext{23:141], Gapua TekcTnapHu MaTpHua, ned
Eabyn kumagu xampga OHpPHHYMH MATHHH TEKCT, HKKMHMHCHHH WHTEPTeKCT, YIHHUHCHHHM Hiuorpady €xu
HEKHHYH HHTepTekcT, Aed Homnaiian. K¥pHHAO TypHOIHEH, MaTH MasMYHHHH WIAPXTAIN y4yH OHp HedTa
MaTHNapHH fiuFum, ynapHu OHpranikia kypHd YHKHID BAa INApXnalra MyTHallaHraH MaTHNapHH ¥Iapo
Oup-Dupura GoFnarad xon0a OHp THIHMIA KUpHTHII 1ozHM. ByHmall TankMH MHTePTEKCTYAN TATKHHHHHL
k¥nnad MyaMMmonapHHH XAl EMHOIHIOH OHnaH ©Oupra MHTEPTEKCTYAN MYHOcADATTApHHHT OWHMEIHIH Ea
YEKCHIMHIHHHE XaM Hamo€H 3Taqn. YMyMaH onraHfa, HHTepTeKCTYALIHE TypuHua TacHudiIaHca-na, yHAa,
ACOCAH, MATH IIAKAH BA MA3MyHH OpacHIardH MyTaHocHOMHE Ba ¥3apo TabCHP Macananapura sTHOOP
KApaTHIATN.

HuTteprekeTyannik THI Ba MATHHHHT TYIIYHAPIMINIH Ba ¥3apo anokanopniuk MyHocabatnapH GunaH
TaBcHgmaHaau. bup €k HKKH THI JoHMpacHOa MaTHMap ¥3-¥3Wra xapona KHNHHTaH Xonga Oolka MaHTIap
Ounan apanamibd keragn. HHETepTekCcTYALMHKHHHT TAPKHMANIYHOCIHE COXACHA KYILNAHHIHIIN 3Ca AHrHYA
EHIAIYBIAPHE K¥pcaTaaH, Tap:HMATard Ma3IMYHra [JOHp AHBAHABMIlL KapaumapHH  ¥arapTuphd,
MyTap:xuMra HucGaraH woxopH Tanadnapan kiags [4;135]. TapxuMamyHoCIHE, 0JaTAa, AcTIHAT MazMYHHHH
TpancopManua EMIHIO, Jed TYWYHHIAOH Ba KVO Xommapaa Tapswumanuer cudara 3 xy Ba
I.TusnapHUHAr TABKHATAINNYA ACTHAT MAZMYHHTA MYEOQHEIIHE qapasacura Kapab daxonananu [27:;71]. By
Gopana 3.Ten E.Haiinauuur “translation refers to the reproduction of the mformation of the source language
in the closest and most natural equivalent from semantics to style in the target Ianguage’ [13:1], TapauMa
ACHAT MATHH MABIYMOTIAPHHH TApikHMAa THNHIAA CeMAHTHE Ba ycmyOHil mHXaTdaH HT AKMH Ba TaOHWil
IKEHEANEHT paBHIIA KaliTa apaTHINIHp, NeraHd HKpIapira TaaHaaH.

EN.Xupm 3ca “_.a text means what its author meant”[9:126], Teker myannmnd Hazapia TyTraH
MALHOHH aHrnatanu, fed wwonagu. ONHMHHHT TABKHAMALIHYA, KHTOOXOH - VEYBUH Myannudy k¥znaran
MABHOHH TYIIYHHIOH YIYH TEKCTHH TATKHH KUIHIIH no3znm. Ulyauargex, EXupm “mexcm vazwyvan ™ Ba
“mexem ayamuamy” TYIDYHUATApH opacHaarn dapkHi H3oXnad, acap MaIMYHH ¥zrapmac, NeKHH aXaMHATH
BAKT YTHIIH DHNaH arapud Typagu, erad (GHKPHH WITApH Cypas.

Ganuuii acap axaMHATHHEHAT Yarapud Typumnsai A Konupuii acapnapura 6¥nras typnu4a mMyHocadat
MHCOMHIA K¥pul MyMEHH. XX acpuuar 30-finnnapuga Ganuuii acapHH TYWYHHIL, TYIOYHTHPHII Ba WIMHH
TANKHH J0HpacHiaa agubHHHT “Ascu vaghkyvpaza pyxan matuta ea Gyrdow Ovaud emavazan ™ (1;59]narun
cabad, acapnapuaad tomunrad b Kapum tawnbupn Gunan alitranma, “wycundex mygcon, “opadan fovrap
Ferdu; “Eaveun dymékapannda uxcofull Isonowia 103 Oepeani” kawh aminouf1:59], neb GaxonaHm.
“Haeptap VecaH capil WIMEGT POTEUHTGP MAPUXHE YeKcuIik Kabpuza cunsid Gopadu. Anwo yikas
womebdod atapi E32aN 2V POMANIAPR Yap JonM MYRICTApHE Fiusa Moddf smaalivg  atadisn
Madidonuda mypadu”[1;59].

Hemak, acap MaiMyH-MOXHATH ¥srapmac O¥nca xam BakT ¥THIH Ounad jJasp cHécaTH Ba JasnaT
MarypacH poMaH TANKMHHIA KYMIH TARCHpP 3TraH, OHpOE ¥3MHMHT Xakumxuil MyXnHcHTa 3ra acapnap
EHHMaTH Xe4 KauoH y3rapMmaras.

Tap#usMaHuHr acocHii Manban MaTH 6¥mo, GUp HewTa MABRHOTAPHH ¥3 HMHra kaMpad ONraH MaTHHH
¥ara THATAa YIrapTHpHWL, Myannud), TapmHMoH, KMToOXO0H ¥pTackia 3amoH Ba MakoH OViinad mynokorra
KHPHIUHII CHHCAPH HHTEPTEKCTYAN (GaolHAT, IIYHHHIAEK, TAHTAL, CHHIIHPHII, SPATHII BA BAPHAHTIHIHE
kabH HHTepakTHE mapaéd xamuoup. MHTepTekcTyanmmg syannud, TapEHMOH, Tap:XKHMa THIH KHTOOXOHH
XaMIa TAHKHIMHNAPHHHT NcHxonordk daonuatugup. Myannud sa TT xurobxoHH ¥pracHiard BocHTAdH
MyTap:#HM E3yBYH MaKcaaH, acap Mas3yH, KOHHOTALUHACHTA oI ManDanap OHIaH TAHHINHD YHKHILH JI03HM.
HlyuuHraek, MyTapmuM, Tapxuma wapaéuuaa TT xuTo0XoHH HIPOKHHE, YHHHI NCHXONOTHACHHHE HHOOATTa
ONHG, TYPIH MAJAHHATTA JOHP MABAYMOTIAPHH KHECTAW, YAApHHHT dapknn Ba ¥IHra XoC HHXATIAPHHH
eépuTHDG Depum, kuToOxoHHHM MT Ba TT manaHHMATH HHTEepTeKCTYAN accolMauHAnapHHd TymyHumra, TT
MagaHMATHra OVNraH KMIMKHIIHHH OPTTHPHINrG, VXA HHTEPTEKCTYAN ACCOUMAUMANAPHH HIMAITa
iivpanmupagy. Wyunait wuanbd, TapsuMa THA, MaTH Ba MAa3MyH MYTIOKOTH OVnubruna wonmaii, MT
matHnapu Ba TT maTHIapHHEN MasMyHaH DOHHTHIN Ba OUP-OHPHHN TYILAHPHLLIHD.

TaprHMAIIYHOCIHEAA HHTEPTERCTYANMHE  EHIAYBIAPHHHHET  EYIIAHWIHLIH - MyTapekHMIapra
K¥iinnagnras TanadnapHu xam Ysraprupumra cabad 0¥nagy. HuTepTekcTyannuk HazapHACcH MaTH APaTHIL,
TANKHH KHIHII Ba YHH Kaiita €3MII acmekTnapHHH Kampa® onca, Tap:HMa MaTH Ba MabHOHH THINapapo
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Tpanctopmauna KHnHILIHP. Kipuand Typndamky, TapxuMa XaM WHTepTekcTyan dqaonuar, vyHkn MT ea

TT marunapu 6unad vm kypanu. 3 #y Tawdupu 6unax aiitranna, MT Gupumun Texker cudaruga kabyn
kunuHca, TT kafitTa ApaTHATAH HEKHHYE TeKCT XHcobnaHany Ba Maskyp sapaéunna mytapsns MT smaTHHHNR
Vrwiioyu, TankuH kunagd ea TTaa kaiita apatagu[27; 71]. By wapaéuun myeaddakkHaTnH aKyHIaHHIIH 3ca
KV KHXATIAH MYTapxHMHUHT acTHATHHE aHrnams, MT ea TT marunapd opacuia BocHTauHINE aonnaTH
Onnan GeeocuTa SoFMHE. ByHIa TAp#HMOH — KHTOOXOH, TAp#HMOH — HI0ONTIOBYH (IUAPXTIOEYH), TAPHHMOH —
Myannug kadu iiyn TyTan.

Kurobxon cudarnga myrapsum MT marHunan qurkaT OnnaH YEud, MabHOCHHH TYIHE TYIIYHHILH
YUYH MaTHTa [OHp HHTepTekcTyan Ownumnapaad qoiigananmiud  TozHM, YYHKH LIV acapra oMa
MABIYMOTIapHH €KH LIYVHTA ¥XIlam acaplapHi agean YKHTaH Ba Myaiias Sup TyoyH4a, TaaccypoTaapra sra
ofnran 6¥muimu mymeHH. Ulyeusraer, xuToOXOH MATHHM VEHCATHHA, YHH CHHMHKNIAD TAMKMH KHIATH,
MaIMYyH-MOXMATHHHM aHrna® eragw, yHH %3 ayeékapams Ownan tynampand. ByHoa kuToOXOHHHMHT
OyHEKApauH, TAaadoyCcKOPIHTH, HKTHMOHH BAa MAJaHHi oMWILIAp KN HHXATIAH MYXHM aXaMHAT Kach
stani. MeTeprercTyannik HazapHacHra SHAANAAIHrad ovnca, Gupop OHp MaTH TYNIHE AKVHIaHMaiinn,
UyHKH Xap Oup kuToOXOH myTonaa xapagauga C.CaH Tawknanva, ¥aura xoc “competent model™ [25;180],
ALHH KOMMETEHTAHK MOJENHTa, IKTHMOHi-Manaumii XycycHATnapra TadHuD, MaTHAarl OVIUIHKNApHH
TYIONpaIH.

Hzoxnosus (lapxnoevuH) Tap:HMOH HHTEPTEKCTYALIHK HazapuacH xuxariiad MT maTHHHH HKopH
Japaskana AHrnamy Ba JUKKAT Ounad éputud Gepumn yayH agaduil Mapiynap, MAaTHIA Ky:oa TYTHICaH
TAPHXHIl Ba IKTHMOMWI BokeanapaaH xabapaop ©ynuinm tana® stunagu. ByHoan TamkapH Tap:xHMOHTIAp
HOTAHHII KOHTEHTHH HdioJanampia 3apyp KVHHKMA Ba CTPATErHANApHH AXINH Oumumm, anabmii MaiMyHHH
TYIHE ¥praHum Ea HAMOEH STHIOH J03HM. YMYyMaH ONTaHja, MyTapsHMIAp MaTH MaIMyHHOAH TOpTHO
IAKIHraua, yenyOHrada HroXIamsy V3 ongura Magcan kunud xiann. T.Onuot alitraHuger, 8w wonpnap
VpHar onumany, etyk mwoupnap MTuu Vzraprupumwra ypunuwmanu: “ds Elior said, the voung poets follow
the example, and the mature poets try to change the source text”[17:1108]. Nemak, TapsuMoH cyDLERTHE
HYKTAH HAZAPHHH TYIHE HINTA CONCATHHA, TYPAH HHTePTEKCTNAPHH HIIOHAPIH H30X1ail onanu.

Tap#umon — myannud cudarnga MT maTHuHEE DolKa THIAA OHINH Ba OHICH3 PaBMINA Kaiita E3anm,
OerocHTA BA OMIBOCHTA HHTEPTEKCTYAN MYyHocabaTnapHH ake >TTHpraH xonia mudoga 3tagw. Mare
MAIMYHHHH AHTTAW MAKCATHOA acapHH VKMIIIH, opTra Kaitanu, MyIoxaza KHNAQH Ba WIYHAAH KeilHHIHHA
TAP#HMA MAXCYIHHH Aparany. Tapmuma MyTap#uM cyOReKTHE EHTAINYEHHH TYIHE, HAMOEH 3TAIHraH &2H
Ba Kaiita ApatHin wapaéHugup. baguuii tapmuma MT marHHHEM KaiiTa ApaTin, pereHepanid KHIHIO
wapadHH, MYTAPHHM 3CA percHepalus KUIHHTAH MaH0a AWOBMAHMHTH, YEHMHIUTHIHTHHH TABMHHIOBRYH
LIAXC.

K¥puuut Typudbnukx, xap kaHmail Gaguuil acap Gowka Oup acap OMnaH OOFMHKTHENA TAIKHH
kunuHanH. I0.Kpucreea tavkuanaranuger, “any fext hides the accumulation of cultural traditions of a
culture and is a book in the book™, Xxap xaHgail TexeT Maganuii aHEAHATAD TYIIIAMHHH KaMpal onraH kuTod
manaard kutodaup. Ulyunail sxan, TapwuMonnap MT MaTHH MasMyHHHH XakKOHHI Tap3ma akc 3TTHPHIN
ounan oupra TT MaTHH pelHNHEHTIAPHHUHT KaOyn KHIMNI KoOMIMATH Ba yIapra TakCHPHHH XaMm HHoDaTra
ONHILH Kepak.

Taxnun ea HaTHxanap (Analysis and resulis). MT xuToOxOHH acIMAT MAgaHMATH XYycycHua
MyaiigH Oup qukpra sranurd catad acap MOXHATHHH MParMaTHi HHXATAAH TaXMHH Kuna onanid. bupox TT
kuToOxoHnapu yuyH MT mazanusatd HoraHmm Oynumm, MT kuToOXOHM cHHrapH nparMaTHE MabHOHH
aHrmamacnury, wankamumu MyMmiHH. UlyHuar yuye kynnad sasnyMmoTnap, TekeTnapHUHr Gup-Gupura
XABONA KHIMHHIOH OPKATH K¥IIHM4a MawnymorT Oepud Gopunamun. Mnk §=z0ex Tapuxuil pomannapuna
kynnad roAnap, ciznap ¥wa naep Gunad GOFNHE X013 TATKHH KHIHHATH.

MT marun: “Xydatiun Azuzbexdar wizapuporda KPpukuniapat ozoxiasoupud Oopap, Muamuk,
LAy Mymean fw 8a Kekca ayxodiiirap yeu carontad Kapum orap sowrap ea Azuzbexnunz U Payvam
ghvraporapun!” efsunu stnmul Axuaeuna maamaiiand Korap sdwrap. Iy paswweda Kvkua, Quezamofi,
Caxtion, Kopacapoi, Taxmanyn, Jadzar Odapbozarapunn Pmud, 5wz xelinn  Kowkap dapozactiza
emduwrap "{3:85].

TT matnu: “The Hudaychi led Azizhek, warning the guards of his arvival. The defenders,
both yvoung and old, welcomed him. Afier hearing Azizhek’s blessings to the citizenry, they felt
great jov. In this manner the retinue passed through the Kokcha, Chigatay, Saghen, Qoraserai,
Takhtapul, and Labzak Gates. Finallv, they arrived at the Kashgar Gates "[19;106].

MT matem pa TT maTHHIAH EenNTHpHUAraH MHconnapta TomkeHT maxpHaarid Japeo3anap
caHa® ¥tunran. Myannud xam, TapwusMoH XaMm ywby gapOo3alapHHHT TapHXIa MABXYINHIH
XAKMIA KHTOOXOHra KYIIHMYa MAaBAyMOT kuUpHTHIran. by kabdu mawnymornap ¥abexk THnHMaa
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KEBAZH-HHTEPTCEKCTYANNIHKEA MHCOI EF'JICE, HHTIIHZ THIH TapXHMACHIa THIEPTEKCTYANIHKKA

mucon O¥na onagu. XNew kanpgaii texcr ¥iuua maewxya O¥nmarammger, MT myannudgu oHrmma
TApuXAa Maexyn OyVnrad TokeHT JapBO3anapH  HOMTIApH 3KAHIHTH XaKHOa MAaBIYMOT
waknnadrad, Oupox TT Mmyrapmusmu Japeoza HoMmnapuHH caHad ¥Tum OMnan Gupra, ynapHHHT
k¥nnaHunum cababuHu Tapuxuili ganunnap omnax Gornaiigd. QUEPHMHIHEHM acociall MaKcanHaa
MT pa TT maTHmapHia KenTHPHITAH MABAYMOTIApHH MHCOJN TapHKacHIa OepHIIHM Xouz, 1ed
GHIAHK.

MT maTan:

“Towrandnune Oyrapdan Gowka ana Kigow, Kafivae sa Bewdzouw ucarux dapbozarapu
Ovaud, xammacu Ve ukku daptozadup. Kativac dapbozacu Oy kyueu Tynpokxipeonnulz 3cku
waxap myionuuda (YViwu vayariada) (vyvan.) "f3:85].

TT maTHm:

“Kokcha, Chigatay, Saghon, Qoraserai, Takhtapul, and Labzak gates: The gates mentioned
were part af twelve gates that comprised a radial design of the city walls prier to Russian
conquest. Each gate has a corresponding road that denotes either the direction of the road, the
tribe assaciated with the maintenance af the gate (e.g there were fifteen tribes that settled
Tashkent and drew taxes from travelers entering through their gate), or the fumction of the
community surrounding the gate, as in the case of the Sagbon, whe were widely regarded as
shepherds or Saghoni. All of these roads led to Chorsu Bazaar. Here Azizhek’s retinue moves
clockwise through the various gates surrounding the city to finally arrive at the eastern gate,
Kashgar Gate, just north of the Qogan Gate. Trior to Tashkent's annexation by the Qogan
Khanate in 1808, Alim Khan expanded the fortifications, increasing the number of citv gates. By
1865, the main walls of the citv incorporated the western gate, Kukcha, the northwest gates,
Samarqand Darbeza, the northern gates Saghon, Karaserai, Teshlik kopchia, and Takhtapul, the
southern gate Kamolon and Beshagach; the eastern gates before the channel Anhor where the
streets Labzak and Shavhontahur were made into a fortified wall, with Labzak becoming gate
north-east of the city walls. Koimas, which means “impassable gate” was the last to be made
into a gate due to the sparse population {19,449

MTwuatan: “Husop offivnunz Ko3ory OVKYR, eiya 2Vumay gakam natoe wapodamy GUraHauka
Kipap 30w Jdexun maxdyn Oawin sapeaiap OWHH OWXOHAHNT AXHINAURG MPTUKOUPAP, MACAIAR" WaETXaM,
kosak, raerasu. By mizpuda xomunu Japuand pad uica Xau ROIad watsan, fusupra-Tmmyial Kosok
xapud Ktortoawnn Kivae — Cwanzan — budn @omuvan 3yxpanunz dyonapu Gaparamu, Keeox Opica
xazpamu I0nycnunz mpxncuzanapn " ded Daxocu apion &d IeKun Xocuamu KV6 o7tean 6y nmabraziap Owran
oucoHann mitdupa Gepap sdu 2 7]

TT matuu: “They ate meat only when they cooked pilaf. But Mah-dum used to provide the kitchen with
some vegetables like turnips, pumpkins and beetroots. Even though liis wife used to refuse what he brought
and askerd frim not to do 5o, he said that turnip was a gift of Saint Fotimai Zuhira and the pumpkin was the
miracle of Saint ¥unus. S0 he brought all kinds of cheap staff to his house for different religious
reasons "[21:14].

ACTHAT MATHHIA HHTEPTEKCTYANTHE HamyHacHHH Conux, Maxgymunsr “uanzan — Buin @omuman
yxpanunz dyonapr daparami, Kesor Oyica xazpamu FOuycnune mpycuzanapi’’ ranuaa Ky3aTHIIHMHES
MymrnHH. Kaxpamon Oy ¥punga @otuman 3yxpa Ba IOuyc naiiramap xakHoar MasTyMoTIapra Hmopa
kunagun. Maskyp marn TT matuuga “... furnip was a gift of Saint Fotimai Zulira and the pumpkin was the
miracle of Saint Yunus” tapznga noga tonrad. Ywbdy marnymotnapHuHr TT kuTodxXoHHTa TYLIIYHApIH
OVIHIOHHH TABMMHIAI MAKCATHAA ATOKTH HOMIAP OMOWAAH Sainf o3 WmnaTunnd, ylapHHHr aBnné
JapaxkanacHJarH WHCOH JKAaHNHTH Ba religions reasens OMpHEMAacH opkanu AMHHE Kapawmmap Ounas
GOFIMEINIA AKC ITTHPUITAH.

By xaxkma “MexpobpaH waéH™ acapHHMHT NOTHH E3YEMJATH HAIOPHIA IOVHIAH MABIyMOT
kenTHpuiran: “Fotima-i Zuhra (taxm.605/606-632/633) — Muhanmmad (5.a.v Jning kenja qizi. Fotima go zal
bol gami uclin nomiga Zahro ismi ham go’shib aytiladi. Yunusning mo jizasi — govoeg hagida “Our’on”
kitobining “Soffat” surasining I46-ovatida ma "Tumot berilgan. Ushbu ovatlar mazmunida Alloh taolo Yunus
alayiissalomming nahang (mwim manbalarda kit devilgan) tomonidan yutib yuborilishi, so ngra wning
gortidan butun chigishi va quruglikda wning ustiga Alloh tacle sova boeTishi va uning qorni to’q bo Tishi
uchun goveq davaxtini o stivib go veanligi bayon gilingan"'[20;16].

Xynoca ea Takmaduaap (Conclusion / recommendations). YuMyMmaH onranna, HHTEPTEKCTYATHE
HazapHACH Tap®HMAa HazapuacH OunaH k¥ wuxataan y2emii Dornuy O¥nud, yHra TawcHp VTeazagu.
HHTepTekcTYaAIHE Tap:xHMa AMAMHETHAA TerHIIAH JAaNHI Ba XARONANApHH AHHKNAIITA HMKOH Oepuiu
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OnnaH Dupra MyTapRHMIAPTa cHbaTIH TapAHMa KHXATHIAH KKopH TanabnapHi KyaaH.

IyauHr yayH TapaHMOoHIap ¥3 Tadakkyp JOMPAacHHH KEHrafiTHPHIIH, Tap®HMAHHHT MOXHATHHH
YYKYpP AHTNAIIH, ManaHudaraapapo Ooil mawmymorra sra wmwaxcra aiinannmu, MT ea TT sananusat Ba
IETHMOHIT TAPHXH XAKHTA MMEOH Kajap kynpox manbamapHu VpraHmmm kepak. @akat wy iiin opranm
MYTap#HM HHTEPTEKCTYALTHE XOJHCACHHH TYEpH HApok 31agn, MT maThHgard manaHuii KOHHOTALHA Ba
KOMMYHHKATHE MABAYMOTIApHH TankHH EMnaqu, TT maTiMonil TeHJeHUMANApH, THHEHCTHE Ba MaJaHHii
OJaTIapHra MOCIaITHPAIH XaMJa MaMIakaTIapapo MaNaHHil AMMAIIHHYE PHEOMIAHMIINGA ¥3 XHCCacHHH
KVIla oTagm.
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