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Annotation. The novel “Days Gone by” as a historical novel is of great
importance due to the presence of a large number of words that express background
information. In other words, word-realias as a source of nationality, historicity and
identity of culture and its language, make this novel an object of research in the fields of
linguistics and translation theory. In this work, the specificity of words- realias is studied
and compared in the example of addressings in the original novel and its translations in
Russian by M. Safarov and English which were conducted by C. Ermakova in 2018 and
M. Reese in 2019.

Key words: realia, transcription, national and historical setting, translation
methods.

BBenenue. Peannu kax cioBa Belpaxaromue GOHOBYIO HHGOPMAIIHIO, TO €CTh Kak
CIIOBa TEpeNalonIie HAMOHAIBHOCTh M HUCTOPHUYHOCTH, TPEOYIOT OCOOBIA MOAXOI CO
CTOPOHBI TIEPEBOMYMKA. [IPUMEHUTENHHO JIMHIBUCTHYECKOMY CJIOBApI0 AXMaHOBOW,
«peajiiy — 3TO 3JIEMEHTHI ObITa ¥ KYJIbTYPhl HCTOPUYECKON ATIOXH U COLUATBHOTO CTPOS,
rOCyJJapCTBEHHOTO yCTPOWCTBAa M (DONBKIOpA JaHHOTO HApOAa, YYKIBIX JIPYrUM
Hapoaam».

Kpome peanuu MOXHO TOApa3/ieIUTh Ha HECKONBKO TPYII, WCXOAS U3
CMBICJIOBOTO U TEMAaTH4IeCKOro (hoHa.

OcHoBHasi 4acTh. B JaHHOW cTaTbe MOXHO OyJeT pacCMOTPETh TEPEBOJ
oOpallleHNii, KaK KaTerOpHI0 OBITOBBIX peaiii B poMaHe y30eKCKOoro mucatelns AOTy bl
KanpIpu u nepeBoax poMaHa Ha pyCCKUM M AaHTJIMHUCKUM SI3BIKH.

Opurunnan Men cuszra antub kysi, Kymym, - genu Typap 2KaH
kytugop OdTo0 oimmra, - Oy KyHra OMp MEXMOH aMTraH
saum. [1, 33]

Pycckmii nepeBox | Kymym, umenr B BuUIy, S NPUIVIACHI HAa CETOAHS OJHOT(
rocts. A opto6-aum ckazain... . [2, 33]

AHIJImiicKui “I have invited a guest today, Kumush, bear it in mind,” hg

nepeBoj mentioned as he stood up. Then, turning to Oftobayim, he

(K. DpmaxkoBoii) said...” [4, 33]

AHrIuiickui To Kumush he said, “Keep in mind I have invited guests

nepeBoa (M. Pu3) | today.” And then turning to Oftob Oyim ...” [4, 80]

B naHHOM mpuMepe MOXHO pPacCMOTPETh HECKOJIBKO PEaui, OTHOCSIIUXCSA K
MOATHUITY OBITOBBIE. B 3TOM OTpBIBKE MPOU3BEACHUSI YUTATENIb CTAHOBUTCS CBHUJIETEIIEM
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muanora poautenedt Kymym, Mupsokapuma Kyrtumopa m Odrob-amm. IloureHHbrit
KyIlell, BIEYATICHHbI YMOM U 0JIarOBOCIIUTaHHOCTBIO OTabeka, MPUriacui ero B rocTu
B CBOM J0M. MIMEHHO B 3TOM 3NM30[1€ MOXHO YBHUJETH, C KAKOM OCTOPOKHOCTHIO U
BHUMATENbHOCTHIO KyTHJIOp HpOCHUT CBOIO KEHY NOATOTOBUTHCS K HIPHUXOAY CTOJb
MOYTEHHOTO T'OCTA. DTOT OTPBHIBOK IPEKPACHO ONMCHIBAET TO, TAKOE 0COO0E MECTO
YIETSAETCs TOCTEHNPUUMCTBY B Y30€KCKOM KyibType. CuMTaercs, 4To BCAKHHA y30€K
JIOJKEH OTHOCHUTBCS K CBOEMY IIOCETUTENIO, TO €CTh I'OCTIO, B JIOME, KaK K POJHOMY
oriy. CyIecTByeT Takke y30eKcKash MOCJIOBHIA: «MEXMOH OTaHTJaH YIIyF», 4YTO
JIOCJIOBHO TIEPEBOJIMTCSI KaK «TOCTh MOYTEHHEW oTia». IloaTomy repoit npousBeneHus,
Kak OJaropojHbIi y30€K, COrJIacHO Y30€KCKUM TPaJUIMsIM U 0ObI4asM, TOTOBUT CaMoe
Jy4iree JUisi CBOMX F'OCTEN.

C emre ogHONW OCOOCHHOCTBIO Y30€KCKON KyJNbTYpbl MOYKHO IO3HAKOMHMTBHCS C
MOMOIIbIO TEepBOM peanuud B mpumepe. JlaHHOe CJI0BO, BbIpaxkaromee (QOHOBYIO
nHpopmanuio, 0003HAYeHO OBITOBOM peaveld Ha mpuMmepe obpamieHus. Bo MHOrmx
y30€KCKMX CEMbSIX, MYK M JK€Ha 4YacTo oOpamaroTrcs Apyr Opyry, HE TOJBKO
COOCTBEHHBIMU UMEHAMH, HO TAKKE UIMEHEM CBOET0 caMmoro crapiuero pedenka. OOb4HO
Takasi MPUBBIUYKA CBOMCTBEHHA YK€ CYIIpyraM, >KUBYIIUM B Opake goiroe Bpems. Takoe
oOpaienne, moCpeCTBOM UMEHH POAHOTO peOeHKa, BEIPaKaeT Oe3rpaHNnIHOE YBAKCHUE
U JI0BepHe, JII0OOBb M MPUBA3AaHHOCTh. I B JaHHOM OTpBIBKE, KaK yKe ObLIO CKa3zaHO
BbIIIE, OecenyloT Jauiib My U xkeHa - Kyrugop u Odrob-aum. Mupzakpum Kytugop
oOpaiaercs K cBoer cympyre: «MeH cusra aWtud kysai, Kymymi, - neam Typap sKad,
Kytugop OdgTob oiimmray, B mepeBoje: «S Bam ckaxy, Kymym, - ckazan Kyrtumop
Otito0-anmy». JlaHHBIA TIpUMeEp TPEKpPacHO BBIPAKAET, HACKOJIBKO JYNIEBHO OIM3KH
CYNpYTH, UX MOJHOE JOBEPUE U YBAXKEHNUE APYT Apyry. Takxke Takoro poja oOpaleHue B
y30€KCKOU KyJIbTYype BBIpaXKaeT Jacky U A00poty. M3 aToro crnemyer, uro oOpaiieHue
«Kymymm», koTopoe ObLITIO UCIIONB30BaHO MO OTHOIIEHUH K OpTod-aum Mup3zokapumom
Kytnnopom, B 3HaK JOJITOM COBMECTHOM KU3HU U IOBEPHUSL.

[Ipu nepeBosie CTONb UCTOPUUYECKH U KYyJIbTYPHO HACBIIIEHHON peallud Ha JApyrue
A3BIKHA, MOXKHO PaCCMOTPETH HEKOTOPYIO HETOUYHOCTD.

[Ipu nepeBoje Ha pyCCKUH SA3BIK MPEAJIOKEHHE, B KOTOPOM €CTh 0OpalleHue, Obu1o
pa3leNeHo Ha JBE YaCTH, HA JIBa CaMOCTOSITENbHBIX NpeioxkeHud. «Kymym, nvein B
BUJY, A TIPUTTIACHII HA CErOHs 0HOTO TrocTsi. A odrob-aum ckasan ... ». B pesynbrare,
OPUTMHAJIBHOE 3HAYEHUE IIOJHOCTBIO H3MEHWJIOCh. B opurMHasbHOM Juanore, rie
OecenyloT JMILb CYHOpyrd, nosBwiack Takke u Kymym. B nanHom nepeBoje,
Mup3okapum CHadajla TOBOPUT CO CBOEU JOYEPHIO O IPUXOAE I'OCTEH, U YKE IIOTOM
oOpamraercs kK cBoel xene. CremoBaTenbHO, Takas HETOYHOCTh MPHUBENA HE TOJBKO K
W3MEHEHUIO OPUTHMHAIBHOTO CIOKETHOTO 3IHM30/1a, HO TAKXKE K yTpaTe Ba)KHOU JeTaiu
y30€KCKOM KU3HU U KYJIbTYpE.

3akirouenne. B niepeBojiax Ha aHITIMKCKUE A3bIK DpMaKoBoil 1 Puzom, gomymieHa
uneHTudHas ommbOka. B obOomx BapmanTax oOpamenue «Kymymn» — ObuU1O
WHTEPIPETUPOBAHO OYKBAJILHO MO OTHOHIEHWIO K camoi Kymym, a mocne Kyrtumop
TOBOPUT CO CBOEH JKECHOU. B pesynpraTre M B NEpeBONAX HA AHIVIMMCKUM SI3BIK M3-3a
HETOYHOT'O OCMBICJIICHHSI MCTHHHOI'O 3HAYEHHs CIIOBA-pEaliMd, W3-3a HEIOCTATOYHOU
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03HAKOMJICHHOCTH C OCOOEHHOCTSIMHU Y30€KCKOW KyJIbTyphl, ObljIa JOMYIICHA OINOKa B
NepeBojie, B pe3yiIbTare KOTOPOW TOSBUJINCh W3MEHEHUS B CIOXKETE, XOThb U
He3HaunTenbHbIe. OHAKO ObUTA yIyIeHa BaKHAsI 4acTh y30€KCKOW KYJIBTYPHI.
CHucoK UCNOJIb30BAHHOM JINTEPATYPHI:
1. Qodiriy A. O’tkan kunlar . — Toshkent, 2018. b —415.
2. Kagpipu A. Munysumue qau. — Tamkent: Hlapk, 2009. — C. 428.
3. Kadiri A. Days gone by. — Paris: Nouveau Monde editions, 2018. P — 349.
4. Qodiriy A. O’tkan kunlar (Bygone Days). - Bowker, 2019. P. 661

E.L.VOYNICH’S SKILL OF DEPICTING WOMEN IN SOCIAL LIFE
THROUGH HER NOVEL “PUT OFF THY SHOES”.
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Abstract. The article describes E.L.Voynich’s skill of depicting women in social
life through her novel “Put Off Thy Shoes”.

Keywords: social life, an individualistic, passionate and complex female character

Introduction. After reading the novel “Put off thy shoes” by E.L.Voynich, I've
been thinking a lot about the women from this literary work, who have positive and
lasting impacts on my life. There is no doubt that in this novel Beatrice is characterized
as the most wonderful, powerful personage, that had inspired me with her strength, self-
discovery, and incredible brilliance while reading. Of course there are many other ladies
in this literary work. One of the powerful representations of an individualistic, passionate
and complex female character, Beatrice knocks socks off. Though she suffers greatly, she
always relies on herself and her incredible intellect. She is described morally,
intellectually and aesthetically; she’s completely admirable and compelling.

She’s making an argument for female dominance and a woman’s right to control
her body, using her considerable rhetorical skill to simultaneously underscore and attack
the anti-feminist traditions of the time. Not too shabby for end of 19th and the beginning
of 20th century literature.

Main part. Beatrice is a round character because we know her past, her tragedies,
her feelings. She is considered to be dynamic because at the beginning of the story after
her father’s death her stepfather tries to rape her and she loses interest for life. Like "an
obedient icicle" she submits to marriage and maternity, concealing her revulsion and
hypocritically playing the role of perfect wife and mother as best she can. During the
whole story she feels miserably, and life is not interesting for her. Even she thinks that
she doesn’t love her children. But at the end of the story as Beatrice lies dying she has the
satisfaction of knowing that her daughter and the adopted "fisherman's boy" will stand on
the holy ground of a human love from which she herself has always been excluded. This
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