zvnpxngmmm @ [npxnq@ m- Lnpxnq@ (©) Zn npxnq® o

_vﬁﬁniwﬁﬁfmhzm 7¢Ego_¢ 8 N»ﬁm

Gecoe/s

.........

GL89-181C NSSI 99¥1-181¢C NSSI-d

Gcodl/s

AysiaAiuf 8jeis ereyyng Jo spodai oyiuaIog

eraimadaanHi oloHHaaLadeha01 otonadexAq XuHLIBE MISHhARH

1LONOGXY AN
|L3LISYIAINN LVIAVA O¥OXNS

<3




Sharipova M.B. “Qiz tanlash” va “Unashtirish” marosimining “Alpomish” | 85
dostonidagi badiiy talqini

Temirova Dj.Kh. | Typological convergence of plot-image systems in russian | 89
and uzbek children's game folklore

Xalimova N.N. Sharq va g’arb romanchiligi: O’rta Osiyo va Yevropa| 99
adabiyotida tasvir va talqin

Yuldosheva M.A. | XX asr 30 -yillar o‘zbek matbuotining asosiy tamoyillari 103

Anunaosa /. K. OTnuunTenbHBIE OCOOCHHOCTH KEHCKMX oOpazoB B | 107
pyCCKOM y30€KCKOM TuTepaType

Amanullaeva Concept and conceptosphere problems and artistic concept | 112

K.M., in the text structure

Alizhonova O.A.

Boiimyponos b.K. | Taxjmiu rosiBun anrbopu 3yadust 116

KenmkaeBa I'.B., | CamonoxepTBoBaHHe Kak riaBHasi Tema B pacckazax O.| 121

Yoaiinyiaesa I'enpn

®.E.

Hopkyuxkopos Punnu Xodus Ba axamusaTu oH 124

®@.111.

Temuposna /I.K. [Ipupona u cuUMBOIM3M: Kak Xapau UCHoab3yer | 129
MPUPOAHBIA MUP B TECC U3 poja I 3pOepBHILICI

Boiimyponos B.K. | lInbpukocu Tabpux Jap alrbopy acaj ryji3o4au 0yxopou 133

Xoamartos M.O. Tankunu pyxoHUEHHU AaBp nap razanuétu xodusu meposn | 137

Yopuéposa H.T., | XynoxecTBEHHbII MUP MapHUHbI IBETACBOU 142

Xycanona C.X.

®daiizyanaesa P.A. | Myxammazn Pacyn Mup30 1eBOHUHUHT JKaHPUN TapKUOH 148

XouamaroB M.O. KopOypau canbatu MyOonufa jap JOCTOHH “‘pyctam Ba | 153

cyxpo6”’-u abynkocumu GupaaBci




LITERARY CRITICISM

CAMOIIOXKEPTBOBAHUE KAK I'/IABHASI TEMA B PACCKA3AX O. 'EHPU

Kenoorcaesa I'ynpyx @ammunnoesna,

Byxapckuii 2ocyoapcmeennuwiil yHugepcumen

0oKmop unocopuu no GuiorocuLecKuUM HayKam
g.f-kendjaeva@buxdu.uz

Yéainoynnaesa ®epy3za Enépcon ku3u,

Byxapckuii 2ocydapcmesennulii ynusepcumem Mazsucmpanm 1-20 Kypca
Sferuzaubaydullayeva320@gmail.com

Annomauusa. O. 'enpu, uzeecmubvitl CGOUMU HEOHCUOAHHBIMU KOHYOBKAMU U 2TYOOKUM NOHUMAHUEM
ue08e4ecKoll nPUpoOsbl, Yacmo uccredyem memy Jcepmesl 8 ceoux pacckazax. B Ilocreonem nucme noscunoti
XYOO0IICHUK JHCEPMBYEm CBOEU HCUZHBIO, UMOObL B0OXHOBUMb HAOEHCOOU MOT00YVIO, 60NbHYI0 OedyuKy. B J]gyx
OdiceHmavMeHax Ha Jlenb 61azo0apenus packpbleaemcs UpoHUsl JHCepmebl: NOJCULOU Uelo8eK, Cledys caoell
mpaouyuy KOpmums 6€0HO20 MANbYUKA, 8 KOHEUHOM UMOo2e CAM OKA3bIBAEMCA 8 MANCENOM NOIONCEHUU.
Jlapul 601x606 npedcmasaaon mpo2amenbHoill 0OMEH JCePMEAMU Mewcoy MOA000U CYNPYIHCECKOU Napotl, 20e
KaxcOblll OMKA3bI8ACMCSL O CB0E20 CAMO20 YeHHO20 umyuecmsa paou opyzozo. Yepes smu ucmopuu O.
Ienpu packpuieaem 2rny60Kuil U 4acmo UPOHUYHBI XAPAKMED CAMOOMBEPICEHHOCTIU, KO20d JTUYHbIe NOMepU
CMAHOBAMCA CUMBONAMU TI0DBU U NPEOAHHOCIU.

Knrouegsle cnosa: sxcepmasa, camoomeeplceHHOCMyb, UPOHUSL, HA0eNCOd, NPeOanHOCHb, HeOICUOAHHDLU
@unan, uenogeueckas npupood, CUMBOIUIM.

O.HENRY HIKOYALARIDA FIDOIYLIK ASOSTY MAVZU SIFATIDA

Annotatsiya. O’Henry, o’zining kutilmagan yakunlavi va inson tabiatini chuqur tushunishi bilan
mashhur bo’lib, o’z hikoyalarida qurbonlik, o zini fido qilish mavzusini yoritadi. “So’nggi yaproq” hikoyasida
keksa rassom yosh va kasal qizga umid bag ‘ishlash uchun o ‘z hayotini qurbon giladi. Two Thanksgiving Day
Gentlemen asarida qurbonlikning kinoyali tomoni yoritiladi: kambag ‘al insonni ovqatlantirish an’anasi keksa
odamning o ziga azob-uqubat olib keladi. The Gift of the Magi hikoyasida esa yosh er-xotin bir-birlariga
bo ‘Ilgan muhabbatlari yo lida o zlarining eng qadrli narsalaridan voz kechishadi. Ushbu hikoyalar orqali
O’Henry inson fidoyiligining chuqur va ko ‘pincha istehzoli tabiati, shaxsiy yo ‘qotishlarning chuqur sevgi va
sadoqat ramziga aylanishini ochib beradi.

Kalit so ‘zlar: qurbonlik, fidoyilik, kinoya, umid, sadoqat, kutilmagan yakun, inson tabiati, ramziylik.

SACRIFICE AS A MAIN THEME IN O’HENRY’S SHORT STORIES

Abstract. O. Henry, known for his twist endings and deep human insight, frequently explores the theme
of sacrifice in his short stories. In The Last Leaf, an aging artist sacrifices his own life to inspire hope in a
young, sick girl. Two Thanksgiving Day Gentlemen highlights the irony of sacrifice, as an elderly man’s
tradition of feeding a poor boy ultimately leads to his own suffering. The Gift of the Magi presents a poignant
exchange of sacrifices between a young couple, each giving up their most prized possession for the other.
Through these stories, O. Henry reveals the profound and often ironic nature of selflessness, where personal
losses become symbols of deep love and devotion.

Keywords: sacrifice, selflessness, irony, hope, devotion, twist ending, human nature, symbolism.

Introduction. Sacrifice is one of the most profound expressions of human love and devotion, often
revealing the true depth of one’s character. It is in these moments of selflessness—when one gives up
something of great value for the sake of another—that the true measure of the human spirit is revealed. While
grand heroic acts often dominate stories of sacrifice, it is the quiet, unnoticed gestures—the ones born of love,
compassion, and deep emotional connection—that truly resonate with us. Few authors have captured this
complexity as effectively as O. Henry. A master of the short story form, O. Henry possessed an uncanny ability
to depict ordinary people caught in extraordinary emotional circumstances. His stories, often marked by
surprise endings and rich irony, explore universal human experiences with warmth and poignancy. Among the
most recurring and deeply moving themes in his work is that of sacrifice—a theme he presents not as mere
loss, but as an act that often brings about a deeper, more meaningful gain. In this article, we delve into how O.
Henry explores the theme of sacrifice in four of his most poignant short stories: The Last Leaf, Two
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Thanksgiving Day Gentlemen, A Retrieved Reformation, and The Gift of the Magi. Each story shines a light
on a different aspect of selflessness—whether it is the ultimate artistic offering of an old painter, the quiet
persistence of a man who upholds tradition in the face of personal struggle, the redemptive choices of a
reformed criminal, or the heartfelt mutual giving of a young couple bound by love. Through these narratives,
O. Henry does more than tell stories—he invites readers to question the value society places on material wealth,
and to reflect on the emotional and spiritual wealth that can come from giving. In doing so, he leaves us with
a timeless and compelling question: is sacrifice truly a loss—or is it, perhaps, the purest form of love?

Main body. O. Henry’s short stories are celebrated for their wit, irony, and unexpected twists, but
beneath their entertaining surface lies a rich exploration of human nature and social realities. His works often
center around ordinary people—shopgirls, clerks, outcasts—capturing the struggles and hopes of life in early
20"™-century America. Common themes in his stories include sacrifice, love, poverty, deception, justice, and
irony of fate. With compassionate humor, O. Henry reveals how individuals navigate moral choices, often
finding dignity and meaning in small acts of kindness or courage. His storytelling reflects both the harshness
of life and the enduring warmth of the human spirit. O. Henry’s exploration of sacrifice in The Last Leaf, Two
Thanksgiving Day Gentlemen, and The Gift of the Magi extends beyond simple acts of giving; it delves into
the irony, emotional depth, and symbolic meaning of selflessness. His masterful use of literary techniques such
as irony, symbolism, and characterization elevates the theme, making each sacrifice both deeply human and
profoundly impactful.

Irony and the Unexpected Twist. One of O. Henry’s signature literary devices is irony, which plays a
crucial role in highlighting the complexity of sacrifice. In The Last Leaf, Behrman, an aging and unfulfilled
artist, scoffs at the idea of heroism yet ends up making the ultimate sacrifice—painting a leaf in the cold to
give hope to a dying girl, only to succumb to pneumonia himself. The irony lies in the fact that his greatest
masterpiece is not in a gallery but on a wall, unseen as art yet immeasurable in its impact. Similarly, in The
Gift of the Magi, Jim and Della’s selfless acts of love are rendered practically useless—Jim sells his watch to
buy combs for Della’s hair, while Della cuts her hair to buy a chain for Jim’s watch. However, O. Henry
transforms this ironic twist into a powerful commentary on love’s true value, showing that their willingness to
sacrifice makes them richer than before.

In Two Thanksgiving Day Gentlemen, irony takes a more satirical form. The old gentleman believes he
is preserving a noble tradition of generosity by feeding a poor boy every Thanksgiving. However, the boy,
having already eaten a large meal, forces himself to endure another feast just to maintain the old man’s joy.
The ultimate irony is that the boy’s sacrifice, intended to protect the gentleman’s generosity, leads to both of
them suffering—the boy from overindulgence and the old man from financial strain. This story challenges the
reader to question whether acts of sacrifice are always as noble as they seem or if they sometimes stem from
obligation rather than true selflessness.

Symbolism and the Value of Sacrifice. Symbolism is another key element in O. Henry’s depiction of
sacrifice. The painted leaf in The Last Leaf serves as a metaphor for hope and survival. Behrman’s creation is
not merely an imitation of nature but an embodiment of faith, a last act of artistry that saves a life at the cost
of his own. The irony deepens the symbolic weight—he had never painted a true masterpiece until this final
moment, proving that real artistry lies in the impact it has on others.

In The Gift of the Magi, the watch and the hair symbolize personal identity and pride, but their true
worth is revealed only when they are sacrificed. O. Henry directly compares Della and Jim’s actions to the
biblical Magi, suggesting that wisdom is not in material wealth but in selfless love. The gifts, though materially
useless, gain infinite value as expressions of devotion.

Meanwhile, in Two Thanksgiving Day Gentlemen, the meal represents tradition and social expectation.
The old man’s insistence on feeding the boy symbolizes a rigid adherence to the past, even when it causes
personal suffering. The boy’s reluctant sacrifice of his comfort for the sake of maintaining this ritual highlights
how societal expectations can sometimes overshadow genuine altruism.

Characterization and Psychological Depth. O. Henry’s characterization adds depth to the theme of
sacrifice, portraying individuals whose choices define their moral essence. Behrman, initially presented as a
gruff, failed artist, reveals himself as the true hero of The Last Leaf. His transformation from cynicism to
selfless action illustrates the redemptive power of sacrifice.

In The Gift of the Magi, Della and Jim are depicted as young and financially struggling, yet their
emotional richness surpasses their material poverty. Their willingness to part with their most treasured
possessions demonstrates the idea that love is measured not by what one has, but by what one is willing to
give.

The old gentleman in Two Thanksgiving Day Gentlemen is a poignant character study in social
obligation and personal hardship. Despite his deteriorating financial situation, he clings to his annual act of
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generosity, revealing a deep-seated belief that kindness should persist even in adversity. The boy, in contrast,
is caught between gratitude and discomfort, illustrating the complexity of sacrificial giving—does true
kindness require suffering, or should it be an act of joy?

Through irony, symbolism, and deep characterization, O. Henry crafts a powerful literary exploration
of sacrifice. In each story, acts of selflessness challenge conventional ideas about material wealth, love, and
tradition. Whether through the quiet endurance of an old gentleman, the tragic yet hopeful brushstroke of an
artist, or the heartfelt yet ironic exchange of gifts between lovers, O. Henry reminds us that true sacrifice
transcends the physical—it is an act of love, a testament to the enduring human spirit.

In “A Retrieved Reformation,” O. Henry presents sacrifice as a powerful symbol of personal
transformation and moral courage. Jimmy Valentine, a former safecracker who has built a new life under the
name Ralph D. Spencer, gives up his hard-won identity, peaceful life, and chance at love to save a child trapped
inside a bank vault. In doing so, he risks being arrested and losing everything he has rebuilt. However, his
selfless act becomes the ultimate proof of his genuine reformation. Through Jimmy’s choice, O. Henry
emphasizes that true redemption often requires personal loss—that sacrifice is the final step toward moral
rebirth. The twist ending, in which the detective lets Jimmy go, further reinforces the idea that sacrifice, when
born from sincerity, can inspire forgiveness and change.

Conclusion. O. Henry’s short stories masterfully depict sacrifice as a central theme, revealing not only
its emotional depth and symbolic resonance but also its complex moral dimensions. His narratives take
ordinary characters—artists, lovers, strangers—and place them in situations where their choices carry weight
far beyond the material. In The Last Leaf, the quiet heroism of an aging artist becomes a lifeline for a young
girl clinging to hope, showing that the most powerful gestures often go unnoticed by the world but mean
everything to those they touch. The Gift of the Magi redefines the idea of wealth, illustrating how love,
expressed through mutual sacrifice, holds greater value than any possession money can buy. Two
Thanksgiving Day Gentlemen subtly critiques societal expectations and traditions, urging us to consider
whether true generosity comes from habit or heartfelt compassion.

In each story, O. Henry does more than simply present a tale—he offers a lens through which to examine
the nature of giving. His characters are not saints or heroes in the traditional sense; they are flawed, human,
and deeply relatable. Yet it is through their imperfections that their sacrifices become all the more touching
and real. The irony he so deftly employs adds a layer of unpredictability, reminding us that life rarely unfolds
according to plan, and that the outcomes of our choices may surprise us. But beneath every twist of fate lies a
deeper truth: the value of a gift is not determined by its price, but by the love, intent, and humanity behind it.
Ultimately, O. Henry’s stories challenge readers to reconsider what it truly means to give. They remind us that
sacrifice is not merely about loss—it is about the transformative power of love, empathy, and selflessness. In
a world that often measures worth in material terms, O. Henry invites us to look inward and recognize that the
most enduring legacies are built not from what we keep, but from what we give away.
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