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Abstract. In the American national tradition, issues related to diversity and diffe

' icular peci { the proble
have also always played an important role, in particular, due to d special attitude to the p

ificati ‘per jeti ; er culture
of reglonal, ethnic, racial identification, and a sharper contradiction than in oth

between a powerful pragmatic, rational basis a national ideology that credied -m(eg,;:fa.
homogeneous models, and the socio -cultural reality of the country-experiment, in Whic
heterogeneity and decentering have always remained the most important and not overcom
IO, r

j Materials and methods. The study is distinguished by conscious critical distance, sinc
objectively it seeks to avoid describing the subject only from the point of view of the establishec
principles of interpretation characteristic of the "cultwral center”, and only in the system o,
established eritical constants. This is affected by the absence in domestic science of the still &
number of interdisciptinary schools and areas of humanitarian research, which have recently
taken a fairly strong place in the foreign academic context. This applies primarily to the school
of cultural eriticism, posi-colonial studies, frontier studies, and so on. In itself, a eritical appeal
(o the apparatus of these disciplines, designed to begin their assimilation on Russian soil, seems
relevant and timely from a methodological point of view.

- Results. The aggravated problems of national, cultural and other forms of identification
fn the United States in the last quarter of the 20th century, the development of various concepls
of "diversity", contextualization, naturally led 1o an even greater blurring of the already mobile
boundaries of the " mainstream ", dependent on the stability of the national ideology, to an even
greater amorphism and conventions of this concept. The active encroachment of cultural
boundaries and “backyards™ on the place in the “mainstream”, more and more ofien expressed
not tn the form of assimilation or mimicry, but in attempts to shake the “mainstream” from
within, has led to the fact that in many cases the cultural frontier really took the place of the
“mainstream ",

Discussions. Multiculturalism is a fairly new concept for domestic literary criticism and
cultural studies, Moreover, the term itself often raises doubts and rejection, although domestic,
and even more so American studies of past years were replete with various synonyms for the
concept of " multicultural ", such as multi-composition, polyculture, the Plurality of eultural
traditions that do not merge into unity.

Conclusion. It is not possible to dwell on all American (both North and South) and
Pan-American vartants of understanding the problem of multicultural and multiculturalism in
the work, although their comparative analysis could be extremely interesting, especially since in
recent years in the United States there have been more and more attempts lo turn to the
experience of the "neighbors” and impose it on their own national models of cultural diversity.

Keywords: multiculturatism, literature posmodernity, polyculture t
) ! / f colonial
American and Pan-American, mosaicization, posteulture, decentration, < e

_ Introduction, The last decades of the 20th century were naturally a time of i
summing up, numerous attempts to define the many-sided, contradi reality and the person i
it, marked by intense cultural self-reflection, as a reaction of pomdem tgonmi;hu;ness tolfiI
world that has lost and not acquired a new meanir g and discredited itself, seems to be fully
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LITERARY CRITICISM

known ways of making sense of it. In US culture | this consciousness of the end and at the same
time, the beginning of something new, a turning point, a transitional era, turned out to be
associated with the rapid development of various cultural theories and practices, mainly engaged
in rethinking the problem of diversity and difference, multi-component and Olh(?mcss . This
rather complex cultural shilt can be interpreted at many different levels. To a certain extent, we
are talking about the global aspeet of the problem of multicomponent and diversity, associated
with the growth of the dynamics of cultural processes on a global scale, decentration , the
rejection of universalist global antinomies, the creation of a multipolar madel of the world, the
collapse of the appearance of unity and homogeneity of individual cultures, giving way to
fragmentation, blurring borders between different national traditions and a rethinking of this very
concept. At the same time, integration, intercultural trends and globalization are balanced by the
processes of mosaicization, fragmentation and localization.

In addition, the culture of the United States was subject to a kind of pendulum
development - from periods of striving for extreme centralization and unification to centrifugal
and back. Moreover, these periods of time were quite short, deceptively observable, easier than
in other cultures and civilizations that have a longer development time and can be assessed. The
modern period of decentration and the next actualization of centrifugal tendencies is perhaps the
most extensive in scope and significance in the history of American culture, not least because it
coineided with glabal, global trends associated with postmodern and posteolonial worldview.

The last decades of the 20th century in the United States were marked by another surge
of “cultural wars”, at the center of which were such concepts as the national canon and tradition,
the problem of the relationship of unity / diversity / difference in American culture, the
“revolution of identities™, and finally, multicultural, or cultural multi-component , which formed
the basis of the concept of "diversity society and culture” - the sociocultural complex through
which America presents itself in recent decades, that is, a model that once again brings to the
fore the centrifugal and heterogeneous trends in the development of national culture. This
problem has found a rather organic and holistic expression in the concept of multiculturalism or
multicultural project, which has affected the most diverse areas of public life and its
comprehension — from politics and sociology to literature and art, Multiculturalism has become
one of the all-encompassing factors or attributes of modern US culture, which is unambiguously
defined, as, indeed, the concept of multicultural - its subject and, to a certain extent, ideal, is
quite difficult. It is both a sociocultural utopia, and an academic "fashion", and artistic practice,
and a reflection of a new emerging (post)national ideology. The sphere of interests of
multiculturalism in its most diverse manifestations includes, first of all, the problem of unity and
diversity, the relationship between the “I” and the “other” or “others”, as well as more broadly -
subject-object problems, questions of the relevance of knowledge, truth, polemics about
relativism and universalism, politics and power structure, and finally, problems of representation
and identification,

The literary process in the United States in the last quarter of the 20th century is
characterized by growing diversity, heterogeneity, and the rejection of the usual models in
accordance with which literature was created, perceived and interpreted until recently. The
purpose of this study is to attempt to assess the new multicultural paradigm, as well as the
associated discourse of "cultural diversity" that have been emerging in the United States in the
past two decades, in terms of their impact on the literary process and the evolution of the
national tradition. An important aspect of the formation and functioning of the North American
model of multiculturalism is the prob_lem of "eultural frontier" both in a fairly broad and applied
sense. Therefore, one of the k.ey nhj?ctivcs of the study is to determine the North American
variant of the border probl?-m in relation to some other existing models, as well as with global
world trends, The work objectively combines closely interrelated, but still different problems -
the phenomenon of "cultural borderland”, according to American criticism, which is actively

e ——————————————————
SCIENTIFIC REPORTS OF BUKHARA STATE UNIVERSITY 2022/2 (90) 107

)
0
N
N
0
0
0
I3
=
0




LITERARY CRITICISM

' f changin
" gt " States today, and the problem of changing
rping the place of the " mainstream in the United o United Stats - S srlcan toenmia A8

: tric ;
| paradigm - from the Western, logocentr : . rtant role. At
;‘l?:ﬁ? “I:]:lerc t’fw "borderland" pInYS one of the lmportant, if not the most 1Mpo

e ican and Pan-
same time, the problem of the borderline mewtaply goes ch?nd ll;‘; gl?:;;ean Ut
\erican contexts, finding a deeply peculiar expression 1n e { vears in the context
marily France, Great Britain, and has also been largely E;p.datcd m.receln 3; wires, increasingly
Central and Eastern Europe, crossing the borders of individual nationat cu .

:rating on a global scale. y

Eﬂ.ﬁ’&dhr.:n‘%rﬂs of the homogeneous model of national cu!tur_c, as well as _thedmofl;ﬂ:]l:f
itist) idea of the literary canon, can accuse us of some telndentlousness associated wi | ghe
ief that it is precisely multicultural processes that are decisive for model:n us cfu[turel;an ;
tceptions” mentioned in the work are only confirm the rule. It slmu[d‘lml‘l‘ledlﬂ‘tcl}’ C r’l’ote
¢ the interpretation we have proposed is only one of the possible options for reading the
lture of America at the end of the 20th century, objectively and CD]’ISCIOI:IS])' built op_the
nciples of diversity and “tolerance”, and therefore open to many interpretations. In addition,
 study is in no way intended, unlike many Western cultural extremist speeches of recent years,
completely displace and destroy the " mainstream ". On the contrary, the American literary
dition, in the sense developed by its theorists mainly in the 1930s and 1950s, has not
sappeared. And even if we limit ourselves only to the last decades, the names of US writers of
s end of the century that have become familiar (T. Pynchon, J. Bart, P. Oster, J. Updike, S.
low, K. Vonnegut, ete.) continue to retain their place in a somewhat changed meaning, but
Il existing "center", although ceasing to define it entirely, as before.

Materials and methods. The relevance and scientific novelty of the work are
termined by the fact that the problems associated with understanding the interaction of unity
d diversity as a form-building opposition in the culture of the United States, as well as
alticulturalism, as their brightest modern manifestation, have so far received only a sporadic
lerpretation in domestic academic criticism within certain, well-established constants that
rely went beyond the boundaries of monodisciplinarity. So, if regionalism in its diachronic cut
rned out to be quite fully interpreted by Russian scientists, as well as a limited number of
no-racial phenomena, this cannot be said about other aspects of the functioning of diversity
d difference that are directly related to the problem of multiculturalism. In particular, this
neerns a number of previously "invisible" ethno-racial and cultural sub -traditions, as well as
nder and social class issues. The very concept of multiculturalism in its multidimensional
lationships with the national tradition, the "canon", postmodern philosophy and attitude, the
gacy of the Enlightenment, etc. and have not yet received any coverage in domestic science,
lis study seeks to correct this gap, and for the first time, through an integrated approach, to
fer the most complete interpretation of the problems associated with the functioning of the
ulticultural model, both in the most relevant, synchronous cut of direct cultural and aesthetic
istence, which is actually not studied in Russia, and in diachronic, historical, tracing the
mesis and evolution of national models of cultural diversity. At the same time, the focus is on
¢ interpretation of artistic and literary phenomena, as, above all, cultural phenomena. On the
her hand, the study tends to distance itself from the Western absolutization, which is
|are_u:teristicl today, of phe_nom:ena 'and phenomena associated with the problem of
ulticulturalism and cultural diversity. Finally, the analysis of the actual literary phenomena that
tve come to the fore in recent decades, in connection with the actualization of polymorphic
:nds in American culture, is important due to the fact that a number of works, names of writers,
erary subtraditions, the analysis of which is devoted to the work, are practically unknown. to
¢ domestic reader and have not yet received any systematic interpretation in criticism.
- Late 1980s are completely different from e canonical ideas about American

el -

erature that are used to in America and, of course, in Russia, sinc
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American tradition was almost completely imported, and from an earlier cultural context, and
even then, and fairly corrected by its own ideological censorship. It should be noted that it is in
the academic environment in the United States that the problem of cultural diversity and
multiculturalism has acquired an acutely polemical tone in the last decade, becoming the center
of many debates and significantly changing the face and methodology of many disciplines. It is
no coincidence that they even say that this issue itself was largely “created” by the academic
environment. At the same time, that new, “alternative” perception of American literature, which
the supporters of a radical revision and expansion of the canon in the United States are trying,
sometimes by force, still remains unmotivated for an outside observer, urgently requil:ing
reflection, and not only from within the American context, but also so to speak, outside.
Numerous Western interpretations of the problem of multiculturalism are often overly
politicized. Bound by the framework of the immediate cultural environment, Americans often do
not see and do not want to notice the parallels between many actively discussed phenomena of
the "culture of diversity" and the phenomena of previous periods that have already become an
organic part of the American tradition, both in the real and in the ideal spheres - national
ontology, philosophy , regional differences, so private, at first glance , but important for the
tradition of phenomena such as the frontier, the long-standing dispute between assimilationists
and pluralists, ete.

In Russia, the border, post-colonial and multicultural issues in relation to American
literature and cultural tradition have so far been almost not comprehended, remaining either in
the sphere of the most general theorizing at the civilizational level, or in the field of purely
applied research, practically without affecting the sphere of literary history. Unfortunately, there
has not yet been a combination of postmodern comprehension of culture, which has been
actively developing in our country in recent years, with postcolonial and multicultural issues that
have not been studied in this most important aspect. For example, in the study of today’s often
nominal category of “ethnic literatures”, a not always justified tilt towards folklore and so-called
traditional cultures remains, and there are practically no attempts to evaluate these phenomena
from the point of view of their relationship with elements of postmodern aesthetic and cultural
concepts. We also see the scientific value of the work in the fact that it secks to eliminate this
serious gap, evaluating multiculturalism and various artistic options for its understanding as an
organic generation and continuation of general postmodernist attitudes and some basic elements
of national cultural and ontological traditions.

The research method corresponds to its interdisciplinary nature. Briefly, it can be
characterized as a combination of cultural and literary-historical analysis with theoretical and
conceptual. A purely literary approach to assessing the state of modern American literature
interacts with the methodology and apparatus of other humanitarian disciplines - primarily
sociology, cultural studies, ethnology, anthropology, as well as newer, proper interdisciplinary
areas - postcolonial and frontier studies, the school of cultural criticism, etc. In a certain sense,
aesthetics and poetics occupy a kind of subordinate place in the study, which does not detract
from their significance, but only signals about other relationships that are emerging today
between the aesthetic, ontological, functional spheres in modern US literature, that aesthetics is

often a consequence and expression of a new “multicultural sensibility” or attitude, the definition
of which is to some extent devoted to the study.

The objection invariably raised by opponents of canon revision, multiculturalism , and
"frontier studies" is their conviction that, supposedly, unlike the " mainstream ", artistic
pf‘ndut_:tiun, rrm1:ked by cul_tural_ p:?l_ymorphism and sometimes painful interest in the problem of
diversity and difference, is primitive, not is interesting from an aesthetic point of view and
Eherefure it is not necessary t!:l_study it, or, even if it is necessary, it is more expedient to place it
in some kind of llterary-cnmall “ghetto” or ‘“reservation”, such as the concept of “ethnic
literatures™ that has largely lost its meaning today . The literatures themselves, of course, have
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onal category are becoming increasingly
Ily used to interpret them, such as: national

i ily describe the
hardly able 10 satisfactorl .
petie dypostcolonial, including (post)ethnic

remained, although the boundaries of this conditl

blurred, and the set of critical constants that are usua

ic identi ifs, etc.
or ethnic identity, folklore mnu_ , ele
new phenomena that arise at the junctions of postmodern an

dlscomsii. should be noted that literaturc related 10 multicuitt'tral issu€es doe;sh :t(‘:é :Enn:;::l; :
single movement, direction, school, even a group of alllthors Iumtedfbﬁ.y anye?-:;ﬁgn st
which is largely a sign of the times, marked by manifestations 0 agm e "Ihesg .
extreme individualization of the aesthetic and cultural experience at various vels: Tuo Y
are connected only by some general patterns of the reaction of crealive cor_n;cl s
shifts in the perception of culture, national tradition, problems of (self)identificall g
world, ete. It would be premature 10 search for any established aesthetics among thes

and to attempt to present it in any finished form. Ahho.ug_h it is s_tlll possible to t?]:k.a]?ﬁ;:ngm
emergence of certain aesthetic constants, a system of artistic techniques that are in their 1 base?;:
in my opinion. Each of the writers, on the basis of whose creative work the work 18

creates his own artistic world from elements that are heterogencous and ofien (.:ontradlctory iy
each other, refers to different techniques, methods and traditions. Rather, ex:sz?ntt{ll, cultural and
psychological categories that influence poetics, but do not completely determine it, can connect
them. The opposition of the " mainstream " 10 the borderline sub -traditions in aesthetic a_ispects
is apparently methodologically incorrect and should be transferred to a different, predominantly
cultural and/or ontological level. In addition, the aesthetic community, as well as global,

cosmopolitan pathos, albeit only as an opportunity for actualization, are rarely recognized by

American writers, whose work is marked by an interest in the problem of cultural diversity.

There are not many exceptions in this sense. If their number increases in the near future, then it

will probably become possible to speak with a greater degree of confidence about the final

formation of " multicultural aesthetics".

Results. The novelty of the topic and the incompleteness of the processes discussed in
the work, both at the level of direct existence, and in the field of artistic expression, theoretical
understanding, and impact on the mass public consciousness, also had a certain impact on the
study, namely, gave it a fundamentally open, open character. The methodology used is entirely
consistent with an eclectic, heterogeneous, versatile subject. If in the Russian tradition this kind
of interdisciplinary is still rather an exception to the rule, then in foreign works (both Western
and those coming from the so-called third world countries) the study of literature as primarily a
cultural, ontological, existential, and not just an aesthetic phenomenon has come to the fore in
recent years. At the same time, in the domestic tradition there are examples of addressing such
issues and attempts to develop an appropriate methodology. First of all, here we should mention,
of course, M. Bakhtin, whose legacy is not accidentally actively used by the theorists of the
“borderland” and multiculturalism in the West and in third world countries, as well as Yu.
Lotman, G. Pomerants, G. (_‘Jaqhe:.r and many oth!:rs. The fiigalogical operation of many methods
and approaches at the interdisciplinary level can, in my opinion, serve as a guarantee of a certain
positive result in the development of a literary and cultural-critical theory of "diversity and
difference” in the future. Some of its main and already fairly well-established elements are
reflected in the work. ; S A e %ﬁ.ﬁ

Due to the novelty of the issues underlying : ‘as the abst the
domestic tradition of a well-established conceptual ; oAb athihas
of the phenomenon of multiculturalism in

aspects, it seems appropriate to imm
will operate in the future in an at
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published on this issue abroad, in view of the lack of such in Russia. A more detailed analysis of
these studies and polemics with them are offered in the text of the dissertation. " Mainstream "
(mainstream) - literature and culture of the "main stream” - the term, although quite well-
established today in Russian American studies, belongs to a group of concepts that are subject to
constant and active rethinking and in recent years has found, like a number of other terms, its
ultimate contextuality, The " mainstream " undoubtedly intersects and/or enters into a dialogue
with the concepts of the cultural core, center, national tradition and, finally, the canon, and the
purely ideological and political-educational aspects of the " mainstream " often outweigh the
purely aesthetic ones. Hence the close connection between the " mainstream " and the formation
of readership and publishing policy. To some extent, it acts as a testing ground for various
phenomena and names, which are then included or excluded from the national canon. In contrast
10 the various models of the canon that exist in the American tradition, the study of which is
devoted to a special section, the mainstream turns out to be, on the one hand, more ‘ﬁrmly
associated with apologetic and protective tendencies in national culture (this pattern persists up
to the last two or three decades), and with on the other hand, due to its considerable plasticity, it
is a rather sensitive indicator of the change and redistribution of the influence of various cultural
paradigms, theories, and ideas on the national consciousness. How objective is this process in the
modern context of cultural fragmentation, which seems to be its only truly global feature, what
are the paradoxes and patterns of changing one model of representation to another, and finally,
how and on what grounds are the principles of understanding and reproduction of artistic culture
and national tradition formed? today, it is best to follow concrete examples from the living
cultural process, which I will try to do below studies), perceived at a cultural rather than a
geopolitical level, formed as a separate interdisciplinary field only in the 90s of the XX century.
They belong to a group of concepts that are not well known in our country. In the strictly
philological sense of the term, postcolonial studies concern literature written in the language of
the former colonizers, primarily English, by writers from the former colonies (with the exception
of American and Canadian national literatures). Multiculturalism, apparently, can be considered
as an American version of post- colonial discourse, although it represents to a certain extent the
development of the main general provisions of the post-colonial project, moreover, as applied to
cerfain specific cultural contexts. At the center of post-colonial studies is the problem of
comprehensively defining the experiences of "silent", under-represented or not at all
"represented” cultural groups whose history has been associated with extreme political, social,
cultural and psychological repression. Postcolonial studies are somewhat abstract and
generalized, rarely expressed in monologue disciplinary forms, being marked, moreover, by
interethnic and intercultural pathos. As a methodology, post-colonial theory aims to develop
principles according to which colonial (colonial) and anti -colonial ideologies act in a social,
political, cultural and psychological sense and, accordingly, is based on the discourse of power
and suppression on the one hand and confrontation on the other. The central category for these
studies is postcolonial cultural identity and the principles of its representation in literature and
art, Hence the main concepts and themes that post- colonialists operate on - the problems of
otherness , the “othl_:r". cuitqral mimicry and assimilation, exile, symbolic "homelessness",
alienation, dual, "sp]tt'i consciousness and the associated " schizodiscourse " identified by J.
Deleuze a:md F. Gattari , and then rethought by F. Jameson, such concepts as universalism,
curocentrism and ethnocentrism , as well as nation, race . gender, ete. , which have been
subjected to widespread destruetion in recent decades. It is not difficult to see that postcolonial
discourse in this sense is close to postmodernist theories, directed primarily against the
logocentrism of the Western tradition and its metanarrative, Although post-colonialists, and
above all such scholars as the Palestinian-American critic Edward Said, author of the books
"Orientalism" (1978), "Culture and Imperialism" (1994) and others, and his follower the Indian
Homi Bhahha, whose most famous works include "Nation and Narrative" (1990) and "Defining
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; orists - M. Foucault,
the Place of Culture” (1994), actively argues with postmodern the

Deleuze, J. Baudriard, F. Jameson and others. )

As for hybridity and syncretism, whic ) 1

can often be considered separately, as if forr{IIHg {the"
received the name " postcultural " Post-colonial glfSCDlllfsl)ﬁaI

roposes to abandon the national meta -narrative and 1s glo ; : lity. Tn £}
Emﬁ.?al global context and methodology is being ﬁm."ed bl dcpths}?'flhlﬁzitll;c;ii{:;;az?’E. Sai
sense, Homi 's point of view is characteristic. Bhabhi , who largely rethi % e
and in fact is already writing in a new post-cultural tradition, where tue empfl st
intercultural interactions and world literature is no longer considered in thfe cel]sf 0 1;1 I
national traditions, but rather through the prism of certain global ones, with point of view 11
post-colonialists . cultural, political, psychological influences, patterns, concepts - for examp
such as "historical trauma " , slavery, revolution, terror, exile, homeIe.ssnegs, loss of cultllll‘.
identity , ete. ) is a less commonly used term, located, as it were, at the junction Ofl postcolont:
studies and the so-called “cultural criticism”, the development of which in the United States |
associated with the current phase of the evolution of “new historicism”, as well as gener:
postmodernist and poststructuralist theories. Ideally, postculture would include bot
multiculturalism and postcolonial studies, however, these terms are often used interchangeably
In this sense, I would like to rely on the point of view of the researcher J. Kahn, who in the bool
“Culture, multiculture, postculture” (1995) connects the concept of postculture with th
discourse of hybridity and syncretism, as well as with the problem of cultural globalization (an¢
in particular, the possibility / the desirability of creating a world cultural system) on the exampl
of a postmodern megalopolis as an ideal model of posteulture for it. homi Bhabha, although no
using the concept of postculture, nevertheless also considers the problem of cultura
globalization through the prism of interspatial and hybrid discourses , speaking of a “sudder
rupture of the present”, which makes it possible to implement global trends in culture

Discussions. The definition of the features of multiculturalism (multiculturalism),
therefore I will limit myself to only a few main points that give the reader a general idea of this
problem. Multiculturalism is a very controversial interdisciplinary phenomenon, including
ideological, philosophical, artistic aspects, and operating in the fields of anthropology, sociology,
political science, economics, historiography, pedagogy, and finally, literary criticism and
philosophy. This phenomenon acts as an expression and at the same time, to some extent,
justification for a pluralistic cultural paradigm, which sets the task of proposing a new “ideal”
and often utopian vision in accordance with or in contrast to the actively debated ideal of a
“diversity” society and culture.

The concept of multiculturalism itself has become today a “rubber” term, allowing a
huge number of often contradictory interpretations. Each of the researchers who turn to this
phenomenon puts their own meaning into it. As a result, in multiculturalism are often mixed and
irreconcilable, rather political than the actual cultural manifestos of the followers of "Afro-
centrists", and the views of cultural extremists of the 60-70s of the XX century, and the calls of
advqcatcs for the restoration .of the cultural heritage of "pre-Columbian" America, speaking for
moving the "centre" of American culture to Native American heritage, and the liberal democratic
and cosmopolitan views of the so-called moderate multiculturalists . Finally, the discourse of
“cultural diversity" today has been usurped by stubborn supporters of Western logocentric and
cultural homcg;neity, who have rccogpizcd its central argument - the Western, contextual nature
of val__ucfi Prcv:ously p{'escnted as umversa-], which does not prevent traditionalists, however,
from insisting on the primacy of Western principles of representation over non-Western. Thus, it
Is important to -note already now that the multicultural project is not liberating or, on the
contrary, usurping, protective in its pathos, has no ideology and, ultimately, ethics, and in
essence can be used and used by cultural groups with completely opposite goals. This, however,

h also underlie postcolonial constructions, th
own discourse, which has r;cenl
is the area that most insisten!
in its pathos, so that a new po:
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rather speaks of its plasticity and internally

modern character, whi i
posslbihty ofadaptaﬁon. dacler. Wl]Ch cclnveys il UH]{.]IIE

It should be noted that multiculturalism is not a phenomenon inherent only in the United

States. Being Ciflsel}: associated with postmodern and, to a certain extent, with postcolonial or
posteultural social, historical, philosophical theories, it naturally develops in almost all countries,
one way or another' marked by the coexistence of various non -merged cultures and ethnic
BTAUDIIHRL often interpreted in postcolonial discourse within the boundaries of dichotomy.
cultural imperialism" and "confrontation" formulated by E. Said7. However, since in the United

States the colonial scenario was of a unique nature - the former colony itself in record time
became a much more powerful imitation of European colonizers in relation to its own "foreign”
ct_lltlural voices - there the posteolonial ideology worked differently, sometimes in hidden forms,
giving birth quite early ( in the case of some sub -traditions , as early as the 19th century) stable
intermediate or mediative forms of cultural interaction, which today, retroactively , are called
hybrid, borderline, internally in the most complete form corresponding to postmodernist

sensitivity.

In recent years, multicultural studies have increasingly attracted the attention of
scientists in both the UK and France, if we are talking about Europe, not to mention the
objectively multicultural continents of New Zealand, Africa, and Australia. If, finally, we
confine ourselves only to the "Americas", it turns out that on these continents there are also
several options for solving the problem of multiculturalism and, accordingly, the approach to it.
The Latin American variant, to which multicultural issues are also objectively close, differs in
this sense from, say, the Canadian one.

Conclusion. For the most part, for convenience and brevity, the word “American™ will
be used in the sense of belonging to the United States, although the inadequacy of such use today
is obvious and once again testifies to the conventionality and speculation of the term itself,
directly related to the unresolved problem of national self-determination that came out today
once again to the fore9. "Cultural research” or "cultural criticism” (cultural studies) is a term that
is often inaccurately translated as cultural studies. In fact, cultural criticism is much more applied

and local in its pathos. Initially, it arose as a continuation and correction of Marxist criticism and
"new historicism", but in the 1960s it emerged as an independent interdisciplinary field of
research. Hence the emphasis on the social and political aspects of culture and active attempts to
formulate the "discourse of the lower classes", characteristic of "cultural criticism", operating in
the context of various racial, gender, socio -economic, sexual and other factors. In recent
decades, theorists in this field have turned to the study of various aspects of mass culture, as well
as to attempts to correct the high/low dichotomy in culture and art. The question of power and
cultural dominance, as well as giving the opportunity for self-expression to previously
"invisible" cultural groups lies at the center of all the constructions of "cultural eriticism”,
making them to some extent consonant with the post-colonial project. Among the most
interesting works in this area are the book by the American Anthropologist K. Geertz "The
Interpretation of Cultures” (1973)10, a collection of articles edited by L. Grossberg and others

"Cultural Studies" (1982)11, which is largely based on the works of Michel Foucault.
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