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LITERARY CRITICISM

UDC: 821.161.1
THE GENRE OF “MOCKERY™ IN RUSSIAN AND UZBEK FOLKLORE

Temirova Djamila Khasanovna
Senior Lecturer of the Deparnnent
of Russian Literature,

Bukhara State University
temirova.d.x. ! 7{@gmail com

Annomayus. Hemexui nuiposoil gotwkiop pyccxoce u yibexcxoco napoda npedcmasisem coboit
MHO2OCTIVNERYAMYIO OGUHOCHTL E3QUMOOOVCIOBTEHHVIX SEHENINECKNUY, BOIPACTHRLIX W GYHKIUOHATBHBIX
reaupossiy  oGvedunenuti, 0coboe MECMO  CPed  XOMOPBIY  SAHUMANN  WAPH C CamupuNecxol
cocmaelsoue. B oaunoll cmamve Ha OcHOSE CONOCHIABTEHNUA PACCMOMPEND PaIHoSUOHOCTRU NCanpa
«nuzdéexar & orwxiope O8YX HapeOoe: Nposula, nopmpems, Imicpavmsi, nocpavienus. Ha ocnose
HPRMEPOR ONPedeIeHsl CHOCOOH! 1 NPUEMB! 1Y COIOAHUA,

Memoow. Cpedu cospemennaly nooxXo00e K PaccCMampueaeMon Kamesopin, pachpoctipantionjixca
MO PAIAHBIE  CPEPBI  DIMAKIMAPHONO  IHAHUR, ONNCAMETDHBIT, CPABHNMETOHO ~  NCIMOPUYECKNTI,
UEMOPUNECKO-IMUNOIONNECKIN] MEMODG: SANUMAOM KCE HOACE NPOUKOE MECMO. B cOOMGEMCMEUN ¢ I
Memodasu GuiI PACCMONMPEHE! OCHORHIE COCMARIRION(IE DEMEXO20 Camupuvecxo2o dorsxropa.

Pesyromamsi. B cocmase demcxoco gharnxiopa 6oIbioe KOINECIHED NPONIBEOENil OMNOCUMCR X
UV  CI0RECHOLO  INEOPIUECNEA, nazweaevosny  Buwocpadoswmm  I.C. «CAMUPUECKUMU
CHNCCOMEOPE HURMUNECEHKAMU © INEMEHMOM RICUIMETOHOCHIN, H30eequsocmuy. TIpuuuna yemoivueocmu u
HOMVIAPHOCTIN NCAGRPI « € VOORIENEOPERT ECIMECTIBeNNBIX NOmpedrocmen pebenxa. noIacagunmocy i
CAMOVINEEPIUMBCR 30 HEl-Mo c4ém, MWEANKO GbICMERNMY (UPOHUR OCMCKOMY MEOPHECME)Y & C&AN ¢
so3pacmoMm Hedocnnvmua). IIvaexuen wuzoésox/dpaznniox  zanmumaiuce uccredosameny Ilenw 11,
Moromuroe A, Apegpoee B, Cmanuroecxun A, Buwoepados I, Kamma O., Mewnixoe M., Caghapos O,
Pyavemoe X u dp. B cexsu ¢ ux @ynxipioHainxon oOVEIORIEHHOOMbIO USOEEKNI NOOPA3OEIRTICH HA
UIOEEKU-NPOIENIYA,  UFDCEKU-NOPNIPENIv,  UZOEEKU-NOCPAMIENUR,  130Esxu-Inuzpamval.  Ocroenon
KOMNOIUYUONNOT  CXPENOIl NOCHPOENUR 13DEROK Aeitemca pudma,  Cnocol nepedavu ecmecmeenen: uy
vem & vema. Apazniirn Kax pYccKiMu, max i y:6excxumn oemniie 06 YHO UCNOIHRIONCH XOPOM, € Peannx
cavyasx «coton. Jis yourenus «uidéeounozon IPpdexma ucnoTvIvemca GOILINOE KOIUKECMED NPUEMOE
cosdanun opasurox. Hanpusep, mounce uiu cxodHoe Nosmopenie SevKoa/crocoe & navaie croea,
SROPANHOCO # KAYCCMEE NPoseuya QI8 usenn (Raambyproe ocsuicienue wvexu). Towoe nosmopexie
IEVKOE/CI008 € KORIE 1084, eNbpanyozo & xawecmee npozsuuga oas umernn. [lodbop cioe co cxodnmm
FEVKORHM  COCMAROM, JIEKCUMECKUT  NOSMOP  OMACTBHBIY  RTEMEHMOS.  Henccaxaemsis  ucmoniuxos
COINAMUA  NOPINPEMHBX  OPATHUTON  cayacum  usuveckuli  nedocmamox.  OObexmamy  HacMemsy
ERICINVINIION HECOPATMEPHBIE NOC, POM, 23430, YW, CHipoeie meia, omcymemeue voos, gumivecxoe
yeeuse. QyHKYUR UROERKUSNOCPAMICHUR IAXTIONACINCR & OMKPLITMOM NOPUNAHUN DLRUTHMNRY NOCHNVNKOR HE
moiLxo odemeti, Mo U @3PocALX. OCHOBHAR GYHKYUA COIOGHUR N UCHIOTHEHUA IMUIPAMMANIUYECKUX
OPATHUAOK ~ BHIIEANTD FAMEWIAMETLCMBO, CMRMENNUE V HEI08EXE, YKATHIBAR & IOMOPUCTINNECKON GopMe Ha
ORI 1AM UHOT exyijaonuil e2o gaxm.

Buweodw. B u3désexax HAXOORM OMPANCEHNE HEXANNEHLIE RETEHUA, SWRIOWNE KA NCUSHL U
esaumoonmoenion demeri. Ho, wecvompn na caprxaomuymocnio, NPUCYN(IO USOEBKE, 0N EBIROINAENT
CANCHYIO SOCTIIMAMETOHVIO  VHKINO. Jemy, nodeepauucs OCMERHIW0, CIRAPMONC UOAGUINBCR  ont
Hedocmamxoe (eca 3Mo eo3moxcko). Taxum obpazow, wpabaAMEAOMCR SANCHWE HPACCIMEEHHLIE
NAYECINBA.! CAMOCOBEINUIEN CRIBOBANNE 1 NOONIHENIE NCETANUT PATVMY.

Konessie c1068a: camupa, ¥eaup, HacmyuiKa, N3086xa, OpasRIIKG, o0vexmn HacMewuxi, pugida,
CO3IBYNLE, CRILXOIISOPHUII PAIMED, NPOFEUNYE, INUPAMMA, TEKCURECKIIT NOENIOP, OKCIOMOPOH, 2UNepboia,
AUMOMA, PRIOPUNECRIE Punpbl, HPABCINBENRBIE KAYECaa,

Abstract. Children's game folklore of the Russian and Uzbek people is a multi-stage commumity of
mutually conditioned genetic, age and finctional genre assoctations, a special place among which is
occupied by the characters with a satirical component. In this article, on the basis of comparison, the
varieties of the genre of "mockery” in the folklore of the two peoples are considered: nicknames, portraits,
epigrams, shaming. Based on the examples, the methods and techniques of their creation ave derermined.
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Methods. Among the modem approaches to the category under consideration, extending to various
spheres of humanitarian knowledge, descriptive, comparative — historical, historical-hpolegical methods
occupy an increasingly strong place. In accordance with these methods, the main components of children's
satirical folklore were considered.

Results. As part of children's folklore, a large number of works belong to the tvpe of verbal creativity
called by G.S. Vinogradoy "sativical poems / songs with an element of sarcasm, mockery.” The rveason for the
stability and popularity of the genre is to sarisfyv the natral needs of the child: to have fun or to assert
oneself al someone's expense, o make fim harshily (irony is not avatlable to children's creativity due to age).
Researchers Shane P., Molotilov A., Avefvev V., Stanilovsky A.., Vinogradov G.. Kapitsa O, Meluikav M.,
Safarov O., Ruzmetoy H. studied mockery/teasers. et al .  Due to their fimctional conditionality, mockery
was divided Into mockery-nicknames, mockery-porivaits, mockerv-shaming, mockernv-epigrams, The main
compositional staple of the construction of mockery is rlyme. The method of transmission is natural: by
word of mouth. Teasers by both Russian and Uzbek children are usually performed by a choir, in rare cases
"solo® To enhance the "mocking” effect, a large number of techniques for creating teasers are used. For
example, the exact or similar repetition of sounds / syllables at the beginning of the word chosen as a
nickname for the name (pun interpretation of the name). The exact repetition of sounds/syllables at the end
of the word chasen as a nickname for the name. The selection of words with a similar sound composition.
Lexical repetition of individual elements. An inexhaustible source of creating portrait teasers is a physical
disability. The objects of ridicule are disproportionate nose, mouth, eves, ears, body structure, lack of reeth,
phsical infury. The fumetion of mockery-shaming is to openly condemn the deviant actions of not only
children, but also adults. The main fimetion of creating and performing epigrammatic teasers is to cause
confuision, confusion in a person, pointing in a humorous form to this or that fact embarrassing him,

Conclusions. Bullying reflects negative phenomena thar affect the lives and relationships of children,
But, despite the sarcasm inherent in mockery, it performs an buportant educarional fimction, Childyen,
having been ridiculed, try to get rid of shortcomings (if possible). Thus, important moral qualities are
developed: self-improvement and subordination of desires to reason.

Key words: sative, genre, chasteshka, mockery, teaser, object of ridicule, rinwme, consonance, poetic
size, nickname, epigram, lexical repetition, oxymoron, hyperbole, litota, rhetorical figures, moral qualities.

Introduction. The satirical genres of Russian and Uzbek children’s folklore are distinguished by their
onginality and structural and semantic nichness. This can be determined by their thematic composition,
structure, verbal components. objects of ridicule, techniques and methods of creating poetic texts, elc.

Unfortunately, at the moment there are no works in which a comprehensive study of folklore satirical
works, in particular mockery/teasing, mockery, silence, based on verbal, structural, metric and subject levels,
wonld be presented. Just as there are no works of a comparative nature considening their sinulanties and
differences in the folklore of the two peoples. This 1s due to the relevance of our attempt to consider the
above-mentioned topic.,

Methods. In this connection, among the modern approaches to the category under consideration,
extending to various spheres of humanitanan knowledge. we have selected descriptive. compamative —
historical, histonical-typological methods of considermng the main components of children's game folklore.

Results and discussion. An unportant place m the children's game sphere of folklore 1s occupied by
works of a satirical nature, reflecting the critical artitude of its performers to the surrounding world, society,
and relationships within it. The first manifestations of humor that cause a child to laugh happly are already
represented in elementary mursery thymes. Over time, inunersion in the world of adults causes (as already
noted earlier) the borrowing of genres that artract the attention of children with their emotionality, imagery,
dynanucs, ethical and humorous components. For example, the gemre of dities, the texts of which are
creatively custonuzed by children at the level of figurative, plot-themed. melodic, etc. systems.

B XyXHe BeHHK & HAIIED

1 kBapTHpy % NOAMENL

H ocranocs or Hero

Tpu conommrkn Beero. [1]

Translation,

I found a broom in the kitchen

And T swept the apartment.

And what 's left of it

Three straws in total.
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The objects of nidicule in dimies are animals, human relarionships, children's actions related to
everyday life:

HToOR! MaMa YIIBILIACS,

M cBapivm eif oben

[Mogemy-To JaKe KOmKa

Voexana or kotner. [1]

Translation:

To make Mom surprised,

We cooked her lunch.

For some reason, even a cat

I ran away from the cutlets.

The next vast layer of satirical poetry of chuldren mcludes mockery, mockery, silence. The specifics of
the genres of “poddevki” and "silent” were discussed in the previous chapter. Thesefore, let's focus in more
detail on the genre of "mockery” ("teaser")

The genre of mockery (in Uzbek folklore, "maskharalama” - mockery) is one of the few genres that
exist and are still developing. The reason is to satisfy the natral needs of the child: to sharpen, have fun or
assert yourself at someone's expense, to harshly ridicule (irony is not available to children's creativity due to
age). Researchers Shane P Arefyev V., Stanilovsky A.. Vinogradov G.. Melnikov M., Safarov O, Ruzmetov
H. studied mockeryiteasers. ef al . In the works, the texts of mockery are given as "mimicry” and "mocking
jokes", "verbal fum", "mocking saymngs to names”, foldmg According 1o G. Vinogradov's fair remark, all
these designations are not exact definitions, since they do not define the main specific properties of the genre
in question In this connection, the scienfist proposes to accept the designation given by performers
(children) as a conditional working term: teaser, as "an epigrammatic work based on gross buffoonery” [2].
Or, starting from the method of use and content of these works, mtroduce the defnition of "mockery” with
its subsequent definition as "a satirical poem with an element of sarcasm. mockery.” The opinion of Kapitsa
O1. agrees with the voiced definition, which defines taunts /teasers as songs (sometimes of an mnocent
nanue) created with the aim of laughing /joking, more often — offending / mocking [3].

The reason for the "birth" of mockery (teasing as a joke in general) can be a small quamel,
disagreement with the results of the game, antipathy, deviant behavior of the child (theft, snitchmg, ramng):

Bop, Bop!

He xoj1 Ko MHe Ha JBop:

Teda KOHIL 3a0srasoT,

A xoposkt 3aboaior [4].

Translation:

Thief, thief?

Don't come 1o my yard:

The horses will lay you down,

And cows gore.

The exchange of teasers often resulis in verbal bartles, where the guys demonstrate good memory,
observation, the ability to wit, the creation of poetic rhyming lines, which end with the depletion of the stock
of ready-made or impromptu formulas.

Due to their functional conditionality, Vinogradov V.G. divided the mockery into 4 groups:

1. Mockery-nicknames.

2. Mockery-portraits,

3. Mockery-epigrams.

4. Mockery-shaming.

Mockery-nicknames are based on the sound correspondence of the selected epithet-application with
the name of the victim, For example, Apkamka - GyKalKa», «ApPKAlIKa ~ TApakalKa», «Bang — xpans»,
«Kopa — ofxopan, «/Iin3a — nounay, «Jlopka — Xnopkay, «Jliog — Gmoaon, « HHHKA — Kop2imEkas, «Cama
— Kama — npocTokeamay, «Ceera — konderan, « Tanpka — Bcradekayn, «Tamomsa — arymkan Arkashka —
bug", "Arkashka - cockroach™, "Valya — kralya”, "Zhora - ghitton”, "Lisa - lick", "Lorka - bleach”, "Luda ~
dish”, "Nina — basket”, "Sasha — porridge — curdled milk", "Sveta — candy", "Tanya — vstanka", "Tanya —
frog"). The created varianis can gradually become overgrown with "details"-increments, uming into two-
line teasers;

Auna-6anua,

Hora sepessuna.
Translation:
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Anna-banna,

The leg is wooden.

Two-lme teaser nicknames spread quickly and easily due to their compact form. Such teasers are also
present in Uzbek children's satirical Iyrics. Researcher N. Rakhmonov considered them as "two-line
meaningless rhyming expressions” and pointed out that they "do not develop any aesthetic taste in children”
[5]. The scientist Safarov O. disagreed with this definition, pomting out that teasers are something more than
a rthyming expression consisting of two lines, and the definitions-epithets chosen by children are meaningless
only for an adult. Not knowing the laws of poetry, focusing on the mner flair, little creators creite poetic
works with a munber of rhythmic determinants, a non-standard set of rhyming abstruse words. Which
indicates the creative approach of children to the process of their creation. 11 is for this reason that nickname
teasers acquire a special appeal for children. The guys do not remember them on purpose, the method of
transnussion is natural: by word of mouth. Expressing mnner emotions in a non-frivial way, a successful
selection of rhymed words causes ecstasy and a surge of inspiration in children. Which gives every right to
consider them one of the effective factors in the formation of aesthetic taste in a child [6]

Safarov O. recorded more than two hundred examples of nicknames created by Bukhara children.
Twgunov Sh . - more than fifty examples common among Namangan children of younger and adolescent
age, For example, he recorded the following teaser related to Mastura's maiden name:

Macryp — KacTyp, ansacri{p),

MonxoHara MIHIICTp.

Translation:

Mastur — kastur, the witch,

Bamyard minister.

With the maiden name Dilfusa:

Jidys - Jhvnraka,

Aunrad Oyr1ouka.

Translation:

Dilfuza - Dalichka,

Sour bun.

As can be seen from the examples, a cham of mockery 1s being built: first, a nickname is anached to
the name. which, due to the increment of additional word forms, "grows" into a leaser.

Teasers by both Russian and Uzbek children are usually performed by a choir, in rare cases "solo".
Since the presence of visible support is important for children, wiuch makes the process fascmating, and a
small volume allows you to convey it to the addressee, even if he tries to hide.

To enhance the "mocking" effect, a large mumber of techniques for creating teasers are used. For
example, the exact or similar repetition of sounds /syllables at the beginning of the word chosen as a
nickname for the name (pun interpretation of the name).

[TeThKa — neTyx

Ha 3apaniHKe npoTyXx,

Ko créc,

Ha Ga3iap nonéc.

Ha Ga3ape ne Gepyr,

MeTsky 33 yium aepyt!

Translation:

Petka the rooster

It 's rotten on the filling,

Egg demolished,

I took it 1o the bazaar.

They don't take it at the bazaar,

Petka is being pulled by the ears!

Exact repetition of sounds/syllables at the end of the word chosen as a nickname for the name:

Tomik ~ KpoJmK

Cen Ha cTOMmIK

H noexan ua soiiny,

Jpancs, apaics,

Hanyrancs
H kproat: «Jomodl xoay!»
Translation:
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-_—
Tolik - rabbir
He sat down on the table
And went to war,
Fought, fought,
Scared
And shouts: "I want to go home!"
Or:
FOpHK — AVpUK
Ha Gazape Topryer
Ja upira”ox neayer!
Translation:
Yurik — durik
He sells at the bazaar
Yes, he kisses gypsies!
Teasers created based on the selection of words with a sumilar sound composition:
[pokon - yxpon,
Measgiit 100,
CaMm ¢ HOTOTOK,
['onoBa ¢ IOKOTOK.
Translation:
Prokop — dill,
Copper forehead,
Himself with a nail,
Head with elbows.
Mockery portraits basically contain an indication of the features of a person's appearance: red
complexion, extreme fullness or thinmess, high or low height, red hair color.
Prizuil KpacHoro cipociun:
— YeM 11 Sopoy Kpacna?
— 3 Hit kpackoil, =i 3aMa3koft
— 51 HA CONHBMIKES Texa,
Ksepxy 6opoj1y aep&at.
Translation:
The red—haired red asked:
— What did you paint your beard with?
- I'm neither paint nor putty
— I was Iving in the sun,
He kept his beard up,
Uzbek teaser (red-haired children are called "mallavoy™):
BOKHBOT Masa
VH nxxira xana.
Translation:
Side red
12 goals.
Or:
babka Mananns,
[Nonosa Gapanbi,
a3k getosedslt,
A MHIIO OBeYLE,
Horn xoans4sl,
Pyxit MeiBexaubil.
Translation:
Granny Malanya,
Lamb 's head.
Human eyes,
And the sheep's face,
Goat legs,
Bear hands.
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Uzbek teaser:

IPraim JeTad OTH IKAH,

O€x1api oI 3KaH,

Hockamutaii Gypan kan,

Kakapagail KopHIl 9XaH,

CoMOHXOHA YPHIT IKAH.

Translation:

His name is Ergash.

His legs are fast,

Nose like socks (pumpkin),

He has a big belly.

Lives in the hayloft.

In the teaser below, the word "zasonya™ selected as a nickname rhymes with the maiden same Sonya.
The contrasting image of the girl is created due to the portrait characteristics (a ballet doll: mn the sense of
slender, low) and the enumeration of negative qualities of character:

Conn - 3acons,

Kykonka — Ganetanua,

Bodpaxyna, cruerHuma!

Translation:

Sonya — zasonya,

The ballet doll,

Fancy, gossip girl!

Physical disability also serves as an inexhaustible source of creating portrait teasers. The objects of
ndicule are disproportionate nose, month, eyes, cars, body structure, lack of teeth, physical mjury.

Konsxa-xanexa

Crea yenopexa.

Translation:

Kolka the cripple

Ale a man.

The mockery below contains an indication of the long nose of the Sleigh:

Kak y Cann Ha Hocy

Enn ceuneit kondacy,

Enu, e 1pi Hejgeny,

Enn, emn — #e aoem,

Translation:

Like a Sleigh on the nose

Pigs ate sausage,

Ate, ate for three weeks,

Ate, ate — not finished.

Strabisinus of the boy Borya:

bopsxa xocoi,

[Moexan no cons,

Conn se Xy,

A KoOBUTY yTORILI.

Translation:

Borka oblique,

I went to sol,

I didn't buy any salt,

And he drowned the mare.

The mockery reflects the negative events happening around. affecting the lives of a large number of
people. The Uzbek mockery clearly indicates the position of children towards the initiator of the outbreak of
the Second World War and pride in fathers defending the Motherland:

OTam keTran ypyumra,

JIymManHm Xy1 KHpimra.

Boum yayu, x¥3u x¥p

[amepan Yuupmura

Fitep 3xan OAAKOBOK,
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AQTH XYHVK, KapKVIOK,
bom 1e6 onud wpranm
Kamwia aMac. TYpKOBOX,

In translation:

My father went to war,

To destroy the enemy.

Long-headed, blind

Kill Hitler.

Hitler is gloomy,

Ugly mug, deaf,

What he calls a head,

Not a head, you idiot.

The function of mockery-shaming 1s 1o openly condenm the deviant actions of not only children, but
also adults. Safarov O. emphasized the "spirit of harsh criticism and public exposure mherent in mockery"
[5]-

We will give only a small number of semantic groups.

I Theft

Hlypra-gopoBka,

KpacHa ronosxa.

Translation:

Shurka the thief,

The head is red.

2. Whistleblowing:

Abean, Gega —

Tapakanus e€1a!

Translation:

Sneak, trouble —

Cockroach food'

On:

Abea, kopadinia,

Conésril oryperr,

Ha noay sansercs,

Hikro ero e ecr.

Translation:

Snitch, snitch,

Pickled cucumber,

Lyving on the floor,

Nobody eats it.

3. Servility:

JIma — nojumia

Vnana ¢ xapHisa.

Tamslation:

Lisa 1s a sycophant

She fell off the ledge.

5.Greed and gluttony:

JTéus, J1Bus-Tpebyxa

Cuen Kkoposy 1 Obika,

CeMBCOT MOPOCAT,

bouxy Gopiy

H kpaninr: «A ects Xouy!»

Translation:

Lenya, Lenya-tnipe

I ate a cow and a bull,

Seven hundred piglets,

A barrel of borschit

And screams: "I'm hungry!"
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In some cases, there is no binding to the name in the mockery, which expands the possibilities of its
use without restrictions:

Aaauma, KumHa,

AKauma, ropuI=Ea,

Translation:

Greedy, greedy.

Greedy, beef.

In the two-line example, only four words are used. Three, of which, the repetition of the word
"greedy”. The word "beef” does not carry an additional semantic load and is used as a consonance.

Uzbek mockery:

Earup éranox,

UK COFAION.

Boitnap Sonacn-

KopHi JyManox

In translation:

It's raining,

Milking goats.

The children of the rich

have a round belly (meaning: big)

6. Lie:

Baneuinmka-unnmka

Haspan 1pi Memxa,

Cramt MRTh — IYZ0B MRTH,

Cramm BecHTh — MY/10B JACCETR!

Translation:

Vanechishka-chishka

Scored three bags.

They began to crumple — five pounds,

They began to weigh — ten pounds!

7. Unwillingness 1o be responsible for their actions:

Birs-TiTA-Kapanys,

Cren y Sabynxn apdys.

babymxa pyraerca,

Buts oTnmpaerca:

- D70, Gadbymika, He A,

310 pRUKAs CBHHLA!

Translation:

Vitya-titya is a toddler,

He ate a watermelon from his grandmother.

Grandma swears,

Vitya says

, “It's not me, Grandma,

It's a red pig!

8. Cowardice. An example is the above mockery about Tolik, a rabbit who went to war, but, frightened
by military realities, asked to go home. The comicality of the situation is emphasized by the election of a
“hero™ in the quality of transport for a tnp to the war table. The choice of the nickname "rabbit” to the name
is not accidental, a reference to the qualities of character attiibuted to the animal.

This kind of mockery contains not only condemnation of actions, but also the alleged punishment for
them

Tans-aypa B Jec noayna,
I'puder ena, oxypena!
Translation:
Tanya-the fool blew into the forest,
I ate mushrooms, I was stupid!
So the girl Tanya's ignorance of the properties of mushrooms (hence the definition - a fool) and their
eating led 10 her poisoning and intoxication,

-_— 00—
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In the following teaser, the girl Vera, who is not very intelligent, is ridiculed. The definition of the
concept of “faith", which is the basis of the name, allows us to reveal a deep philosophical meaning. "Faith"
15 the conviction of someone 1n something. Thus, the fool Vera has the ability to assure others of anything.

Aypa Bepa

Bceex 3apepit.

[epeaepnr,

Buepirr.

Translation:

Stupid Vera

Assure everyone.

Digest,

Reconcile.

9. Craving for alcohol:

Adarzn 6o30p nomeén,

flixaem6 gensrn wamén,

[ymira apox omid,

Kesaci ¢ yma comén,

Translation:

Afandi went to the bazaar,

Having fallen, I found the money.

I bought vodka with the money,

I went crazy in the evening.

In the above teaser, created on the basis of the "shirushakar™ technique (mixing Russian and Uzbek
words in one context), the behavior of some men who spend money on alcoholic beverages, affecting human
health and condition, is criticized.

Mockery-epigrams. Ohunjon Safarov wrote about this kind of mockery that the mam function of their
creation and execution 1$ o cause confusion, confilsion in a person, pointing i @ lnunorous form to one or
another fact embamrassing him For example, a boy and a girl who sympathize with each other are usually
called "the bride and groom":

Tom-TIan-TecTo,

Aenmx i Hepectal

Horu g nyxy —

[Moxnonncs wexnxy!

Horm B Tecte -

Moxnorncs Hegecte!

Translation:

Tili-tih-dough,

The bride and groom!

Legs in fluff -

Bow to the groom!

Legs m the dough -

Bow to the bride!

There is an opmion that children of different sexes cannot be friends. And exposing the sympathy of
children, giving them the nicknames "groom"” / "bride", "husband” / wife", scoffers rejoice, causing anger or
indignation of the victims. With the period of growing up, the attitade of adolescents with different gender
identity status to each other changes, which is reflected i epigrammatic works.

Kona. Koan, Hukonaii,

Cuutm 30Ma, He TYIAiL.

K 1ebe aepoux npuuLyT,

[onenyror xa yitayr.

Translation:

Kolya, Kolya, Nikolai,

stay at home, don't walk.

The girls will come to you,

They will kiss and leave,
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The predominance of lyricism allowed the Uzbek folklorist H Ruzmetov to call them “"songs of
adulthood” [7]. Safarov O. noted in them the reflection of the emerging feelings of svmpathy / love in
adolescents entening adulthood.

The following epigrammatic mockery is addressed to the man Mikola with the offer to “devote" time
to his wife, a thief and a liar:

Muxonenska, Muxyaaii!

Ciyut goMa, He Tyt

TBOA KeHa NpHTKA —

Hanps/ita MOTYUIRY,

Oany-10 YKpana,

Korta noxaenana,

Kor-o1 noboxnncs,

K crene npinosivics!

Transiation:

Mikolenka, Mikulai!

Stay at home, don't walk.

Your wife is quick —

Strained the motushka,

[ stole one,

She slapped the cat.

The cat-1s afraid of,

I've hit the wall!

As can be seen from the examples, children are not only attentive observers, they tend to analyze and
evaluate everything they see.

Genre featires. The creation of completely new forms of ndicule is a rare process, mostly participants
use ready-made formulas. Only adjustments related 10 the replacement of names or individual
words/expressions are made. The volume of teasers is not limated to two and three verses. There are 4-, 5-, 6-
and S-verse forms.

AKYIHHA MOXHOHOIA,

Hannoauna sereil maoro!

Axviuia Capimna,

He puepanina — napenisa!

Translation:

Akulina mokhnonoga,

I have bred a lot of children!

Akulina Savishna,

Not yesterday — yesterday!

Or:

Awujpeii - sopodefi!

He ronsii roxybed,

[ oHRI ragouex

H3-moxa manogex;

He xmoit necox,

He 1ynn socox!

[puromIrcs HoCoK

Kierats KQ10COK,

Translation:

Andrey is a spamrow!

Don't chase pigeons,

Chase the ticks

From under the sticks;

Don't bite the sand,

Don't blunt the sock!

A sock will come in handy

Peck the spikelet.
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The size is limited only by the poetic possibilities of the guys. Favorite poetic techniques are wordplay
(tattletale), litotes and hyperbole (ate a cow), oxymoron (himself with a nail, a head with an elbow) rhetorical
figures, repetitions (greedy, greedy), epithets (Akulina mokhnonoga), companisons (nose like a pumpkin).

The main poetic dimensions are chorei and tambic (which is explained by the small number of
syllables in each verse: from 5 to 9). Some samples do not lend themselves to stoic division, which is due to
the proximity of the genre to the folk tonic verse. Fixed logical stress is the end of the verse. The observed
rhythmic disturbances are compensated by choral performance of teasers, rearrangement of accents in words,
prolenged pronouncing of vowels. insertion of particles, efc. rhymes are predominantly male or female,
rarely dactylic.

Conclusions. Proceeding from the above, if 1s possible to note the structural-phonetic, thematic
nchness of the "mockery” genre, the ability of an emotionally expressive assessment of social reality,
Despite the sarcasm inherent in mockery, it performs an important educational function. Children, having
been ridiculed. try to get rid of shortcomings (if possible). Thus, important moral qualities are developed:
self-improvement and subordination of desires to reason.
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