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HYTK XAPAKATJJIAPUIA XYIIMYOMAJIAJIMKHUHI TEHJAEP XYCYCUATJIAPU

d | https:/doi.org/10.5281/zenodo.0000000

AHHOTALUSA
Yy makojia HyTK aKTH, HYTK (DaONUSTHHHHT MUHUMAaJl OWPIIMTH, HYTK aKTJIapH Hazapuscuia
@KpaTWwiraH Ba YpraHWITaH — TWIIIYHOCIHK TPAarMaTUKaCHHUHT SHI MYXUM KHCMH OYynraH
TaBJIIMMOT MyaMMOJIADHHH YPraHWII Ba TaXJIMJ KWIHMINTAa KapaTWirad. TaJKMKOT MailIOHHHUHT
KCHTalUIIN - Y aCOCHUI MaKcaJl dMac, OaaKy )KyMJjla Ba MATHHUHT CEMaHTUK TaBCU(GUHY "Tymupu"”
BOCHTAcH OYiuO0, yHIaH YMYMHUIl KOMMYHHUKAaTHUB TApTUOHUHT alipuM KHCMJIApUHH OJHO TaluIanm
XamJia HyTK aKTH 0apya XaKuKui (aTHIITaH) Ba MOTCHIMAN (XaJIH alTHIIMAaraH) cy3mapHu ""y3 maura
oylagu", yHUHT TY3WIHIIH, CXOMACH MEH (Mabpy3aun) cu3ra (THHIJIOBYMra) y (Hapca, 1axc, BOKea)
XaKuaa OupoH OuMp HapcaHu aiTHO OEepMOK, Xap KaHIall KOMIIO3HIMSHUHT KyMIIaJapuHu Kampao
OJIVIII XOJIATHHH TaXJIHJI KUJIAIH.
KauuT cy3nap: renaep, XylmmyoManainK, TeHIEp OMIIIN, HYTK XapakaTH, S)pKakK Ba aéll HyTKH.

JxanunoBa 3apuurop Oo0uaoBHa,

[IpeogaBaTens kadeapbl AHTIIUHACKOTO S3bIKa
Byxapckoro rocy1apcTBEeHHOI0 MEIUIIMHCKOTO HHCTUTYTA
zarnigor.djalilova@bsmi.uz

I'EHJAEPHBIE CHEHU®UKALIUU BEKJIMBOCTHU B PEYEBBIX AKTAX

AHHOTALUSA
JlaHHas cTaThs HaIleNICHA Ha MCCIICIOBAHNE U aHAJIN3a aKTa PeYr, KOTOPHIE COCTABIISIFOT BaKHEHIITYTO
9YacTh JMHTBUCTHYECKON MPArMaTHKH - aKT PeYH, MUHUMAIIbHYIO €IUHHILY PEUEBOW e TEILHOCTH,
BBISTSIEMYI0 M HM3y4aeMyl0 B TEOPHHM pe4eBbIX akToB. OONacTH HCCIIENOBaHUS SBISETCS HE
MIEPBOCTETIEHHON IIETIBI0, & CPEICTBOM «OTOPACHIBAHHS» CMBICIOBOTO OIMCAHUS IMPEIUIOKCHUS H
TEKCTa, UIBATHSI U3 HETO HEKOTOPHIX YacTeH 00IMIer0o KOMMYHHUKATHBHOTO MOPSAKA, @ PEUYCBOU aKT
«BKJIIOUAET B ce0s1» BCE pearbHOE (Pa3roBOPHBIC) M MOTEHIIMAIBHBIC (€111€ HE MPOU3HECEHHBIE) CITOBA
€ro CTPYKTYp, cXema 51 (TOBOPSAIIUI) pacCKaXXy BaM (CIIyIIaIoeMy) 4TO-TO O HEM (BeIlb, YEIOBEK,
COOBITHIT), IPOAHATM3UPOBAHHO COCTOSIHUE OXBaTa MPEIIOKEHHH JTF000T0 cocTaBa.
KiawueBble cjioBa: TeHIEp, BEXKIUBOCTh, T€HACPHBIN (aKTOp, peueBOe IMOBEICHHE, MYKCKOE H
KEHCKOE peyb.
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Djalilova Zarnigor Obidovna,

Lecturer of English Language Department,
Bukhara State Medical Institute
zarnigor.djalilova@bsmi.uz

GENDER SPECIFICATIONS OF POLITENESS IN SPEECH BEHAVIOR

ANNOTATION
This article is aimed at the study and analyses of the speech behavior, which constitutes the most
important part of linguistic pragmatics - the act of speech, the minimum unit of speech activity,
singled out and studied in the theory of speech behavior. The area of study is not the primary goal,
but a means of “rejecting” the semantic description of the sentence and text, removing some parts of
the general communicative order from it, and the speech act “includes” all real (spoken) and potential
(not yet spoken) words of its structures, the scheme I (the speaker) will tell you (the listener)
something about him (thing, person, events), the state of coverage of sentences of any composition is
analyzed.
Key words: gender, politeness, gender factor, speech behavior, male and female speech.

Kupum

XylmMyoManaliuK JIMHIBUCTHK IparMaTvkaja Mapkasui TynryHya OYynu0, y omamiiap
MYJIOKOTHHHHI 3HT J0y13ap0 Kuxariapuiad Oupuaup. XylIMyoMaialuK HadakaT JIMHTBUCTHUK
peannzanusiHi, Oajku '"TapaJMHTYUCTHUK Ba KUHETUK Ta(QCUJIOTIApHU Y3 HYMra OJraH KEHT
KOMMYHHUKATUB cieKTpHU" XaM ¥3 nuura onaau (P.Jlakodd, 2, 58-6er).

[ynpait knuo, aBBaso "Xyumyomananuk' Ba "renep” HUIMaHU aHTJIATUILIMHU aHUKIaliMu3.
"3aMOHaBMI  XylIMyOMajaJldK  Ha3apusicMHUHT  oHacu" 1e0 xucobnmanran P.Jlakodd
XyIIMyOMaJaJMKHU "MHCOHMSITHUHI Oapya aJMallMHyBUra Xoc OYyiraH 3ujiMaT Ba Kapama-
KapIIWIMKIIAP MOTSHIMATMHI MHHUMAIDIAIITHPHUIL OPKAIH ¥3ap0 TAbCUPHU SHIMILIAIITHPHUII YIyH
MYJDKaJIJIaHTaH Imaxciaapapo myHocabatnap tuzumu" ned tavpudnaiiau (P. Jlakodd, 12, 34-6et).
P.BoTti xymmyoMmananuKHU KyTHJIT@HUJAH Tallkapuaa KaOysl KWJIMHAIWTAaH JIMHTBUCTHK XaTTH-
xapakamiap ae6 Oenrunaiiau. Y "aHWK OenruiiaHraH, MapTId paBUIIAA W30XJaHAAWTaH" cuécuit
XaTTU-XapaKaTJIAPHUHT "MOKTUMOMH-KOMMYHHKATHB Y3ap0 aIOKAJAPUHUHT Y3IYKCH3 WILIAIIU Ba
HATIKa/Ia MIUIA0 YMKWITaH HYTK KOJJIapu OmiiaH TaBCU()IaHTaH OYHK MKTUMOUH TypyXJjap Hauaa
SIXIIY [IAKJUTAaHTaH HYTK UILIa0 YuKapuil yuyH Mackyn" n1eb uzox 6epras (P. Boru, 19, 36-0er).

XyumMyomanaiauk OU3HUHT 6apya MyHOca0aTIapUMU3HUHT KATMTUAUP Ba Oy OM3HUHT ¥3apo
MyHOca0aTiapuMu3 Ba y3apo alokajmapumusna acocuit pon VitHaiiau. [{. Kamap aitranuaex,
XylmMyoMaiajluk Hadakar "IMHTBUCTUK 0J00-axJIOK KOWJAIAPUHUHI OJATHM >Kuxarjapu OuiaH
YEeKJIaHUO KoJIMaiiu, Oayiku Ou3 Y3apo MyHOca0aTIapHU YpraHaauraH Ba CaKJIaiIuraH maxciaapapo
XaTTU-XapakaTIapHUHT Oapua Typiaapunu Kampad onaau" (/1. Kanap, 10, 13 —6et). XK. Xonmc aca
OyHra Kymumya KWIMO XylIMyOMaJaJIMKHU atpodaaruiap yudyH MKOOMM TalBUII OMJIIUpaura
XaTTU-XapakaTra Ba mMacodangad TypuO xaTTu-XapakaTiapra HucOaTaH MIUIATUJIAJAWraH atama J1ed
tabpuduangu. XynMyoMalaJuKHUHT UKKATA Y3Ura Xoc TYpH MaBxXyJ: H>KOOHM Ba cayiouit (K.
Xonmc, 8, 318-6eT).

bupununcu, agpecaT aapecaT IO3MHM XypMaT KWJIaJM JleraH TYyLIyHYara acocliaHaju,
MKKMHYMCH 3Ca KOYHINra acocjaHraH Oynu0, oXup-oKMOaT aJApecHUHI XapakaT SPKUHIUTUTa
apanammMaii. XymMyoMallaluK TypJiId XuJ KYpHHHIAA Ba U(POJATAaHUIITN MYMKHH: JIMHTBUCTHK
(or3aku anoka OwsaH OOFJIMK) Ba JUCOHHH (OF3aku OyimaraH MyJIOKOT OwiiaH Oofiuk). ['eHmep
XaKyJa TanupraHja, ojarna ’pkak ¢k aén ned tabpudmnanamu. [axcustman dapkim yaapok,
TeHJIep oK "MaXCUSTHUHT TAllKU KYPUHHUILIAPH, TeHICP UICHTH(PHUKAINUICHHI aKC STTUPYBYH Ba
KAMHATIA Y3WHM TYTHIOW Ba TAlIKH KYpPUHUIIW KaOM Ky3aTHJIQAWTaH OMHJUIAp OWIaH HAMOEH
oynanu" ne6 XK. Xonmc tavpudnanamu (8, 318-6er). ['ennep, MabiiyM Oup xKamMusT Ba MaJaHUAT
OunaH OOFNMK XO0J7a, dpKak Ba a€n XaTTU-XapakaTiiapy ydyH €3uiMaraH TEruiuIM Koujanap
Tymiamu cudaruaa nzoxjaanaau. Omxamiapra OoJaauruaad Y3UHA KaH1ai Ty THII KepaKIUTh aTpod-
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MYXHT, MacajiaH, Oujia, MakTad, OMMaBHUi axOOpPOT BOCcUTaIapu Ba OomIKanap €praMmuia ypraTuiaiu.
Ymyman aiftrapaa, aémiap crepeoTun cudaruga XUCCUH, MyJoMUM Ba TapOusuu 1ed
XHucoOyiaHauIap, dpKakiap 3ca TaXxoBY3KOp, Kywin Ba ak/uid. JK. Xonmc aémiapHUHT HYTKUHU
IpKaKJIapHUKHUTA KaparaHjaa MyJOHuMpoK ae0 tavpuduaiiam (6, 321-6eT).

VTran acpHUHT HKKMHYH SIPMHAAH 00116 reHaep Ba THII ypTacuaara MyHocabaTiap Kyiab
COLIMOJIMHTBUCTJIAPHUHT KU3UKUIIN OO KelraH Ba X0o3upraya siHru €HAallyBiap Ba U3JaHUILIap
om0 OopmiMokaa. by epaa acocuit MaB3y MabiiyM TWLIapaaH (oigalaHUIl yCyJUlapu Ba ymiOy
TUJUIap/a rarjianiaiurad dpKakiap Ba aéJUIapHUHT WKTUMOUH poJuiapu ypTracuaaru OOFIUKIUKIUD.
Aémmap HSpKakapHUKWTa KaparaHja WKOOMH XyIIMyoOMallalMKHU HaMOEH JTHILIApH Ba
CyXOaTJOLUTAPUHUHT O3UTa TaxXJIUJ COJMACIMK €KM MUHUMAUIAIITUPUII YYyH OMILIATyBYU
cTparerusuiapaad GoiganaHuIIIapu 3XTUMOJIA KYTIPOK OYJIraH THJI Ba TeHaep (apkiap Xakugaru
Oynmail puxpnapuu ymly map3y OVitmua kyruia® Hampriapaa tonuiml MymkuH. Hlynnait kummo,
aéimap spKakjapra KaparaHja cyX0aTHU KaMpOK TYXTaTuO, JUKKAT OWJiaH THHTJIOBUW OYIIWIIAIM.
lNapuu Oy AabBO KYNIMHA KOHTEKCTIapJa WIMMH JKUXaTIaH UcOOTiIaHraH Oyicana, TeHJeplaru
¢dapkiap Ba XylIMyoMaJlalMK TaJAKUKOTIApU MaJaHUATra Ba HYTK MaB3ycH, CHH(, Ky,
MyHocabatiap, maxc, TabJIuM Ba MKTUMOMM XoJ1aT, €11, Ba OolKanap ¥3 Huura oJajiu.

I'ennep Ba xymMyoMasiajlvKka OuJ Kymiad Halipiap, yMyMaH ojlrasja, aéuiap spKakiapra
Kaparasja XyummMyomaiaiuruau ucoornaiau. lly nykran Ha3zapaaH, 3pKakiap Ba aéiap THIUIaru
cy3namryB ypracumard ¢dapkiaapra Karra IbTHOOp Kapatwiagu: «AkcapusaT aéijmap HyTKIaH
3aBKJIAHMIIAAN Ba CyXOaTHM aJlOKaHW CaKJIAIIHUHI MYXUM BocHUTacu ae0 Ouiuiagy, aiHUKca
nycrtinapu Ba skuHinapu OwnadH. [laxcuit MyHocabartnapHM VpHATUII, PUBOKJIAHTUPUIIL Ba
PUBOXKJIAHTHPULI YUyH yJap THIIaH QoiganaHaauiaap. DpKakjiap TUIHH KYIPOK MabIyMOT OJUII
Ba €TKa3UII BOCcUTacH cudaThIa UIUIATHINTAa MOUUILANPIIAPY (7, 37-6et). bynnan tamkapu, XK.
XonMmc ¥3 tankukoTiapuHu bpayH Ba JICBUHCOHHMHT M)KOOMI Ba calOMil 103 XaKWUJard FOsiCUTa
acoclaiau. YHUHT cy3napura kypa, aémiap KynpokK WxoOud HWyHantupuiarad QoimaraHuIIaamn
XylIMyOMajJajldiK Ba OJpKakiap KYNpoK cajOuil HWYHaITUpWIraH XylIMyOMaJlaJuKIaH
doiganananuiap Ba myHU KypcatMokaanap. byaunar cababu mryHmaaku, aémiap Ba spKakiap Kahcu
TWJI/1a MIUTAaTWIMILMHYU TYPJIM XUJI TacaBBypra ara:

- DOpkakiap MabJiyMOT OEpHUIll Ba OJIMII BOCHUTAacH cudaTuaa TWigaH QoiinagaHaguiap
(TwtHEHT pedepeHman Bazudacu ne6 xaM wopuThiIaau). A&miap TWIAAH ajnokada (TUITHUHT
WKTUMOUN Baszudacu cudaTuga XaM TaHWITaH) cakjiaml BocuTacu cudartuaa QoiimanaHaauiap.
XymmyoMalaauK THWIHHHT FOKTUMOWM Basudacura KUpHUTHIIAp, aéiuiap SpKakiapra KaparaHia
MynoiinMm 1e0 roputwirad. JK. XoamMc ¥3 FOsUIapuHU amMajira OIIUPHUII YYYH XYyIIMYOMaJlaJIuK
JIOMPACU/Ia UKKUTA HYTK akTuaH (oiganananu:

- MaxkroBnap

- Keunpum

Aénnap kynpox wiatTu@oTiaapHM KalOysl KWIMIIAIM Ba YJIapHU WXKOOMI Ba TabCcHpYaH
XyHmIMyoMajiajluK BocuTacu 1e0 Ownumianu. Dpkakiap UATHGOTHU aéuiapra Kaparaijaa KaMpok
KOOM 1e0 OunuInaan Ba KYNUHYA yJIAPHU TaXJIUJ COMyBYH €KUM Xeu OyaMmaraHja HUSTIapu Oup
xu1 sMac 1e6 ommmmanu. JK.Xonamc spkaknap OuiIaH 3pKakJapHUHT Ba a&UIapHUHT a€JUTApHUHT
WITHQOT TUIUAaru TadoByTIapy MAKTOBJIAPHUHI MaKcaJura ouj UApOKaru ¢apkiapra OOFIUK
oYUM MyMKHH 1e€0 TaxMHH KWiIMokja. ['umnoresa mryHaan ubopaTku, aémiap MyHocabaTIapHU
VpHAaTUII y4yH MakTOBJapjaH (QoijalaHaguiap, dpKakiap 3ca yJapHHU Oaxojail y4uyyH XyJjoca
kunumaad. Aémiap Ba JpKakiap ypracugaru THII coxacujaru ¢apkiap Xakujga xKyna Kyi
MabJIyMOTJIap MaBxXyJl. Macanan, Kuznap Vrui Oojajiapra Kaparaijaa OF3akd paBHUIJA aK/UIH
SKaHJIMIY TacauKiaHrad. Kyn iwinap naBomuaa aémiap paBOHJIMK, HYTK, Kymila MypaKKaOJIur,
VXIIANUIMK, TUHIJAN, €3Ma Ba OF3aKU MaTepHaUIApHU TYILIYHHUIL, CY3 OOMIMIM, MaTH TepULI
TECTJIApUAa dpKakjiIapJaH YCTYHJIUTMHU HAMOWHII 3TULIANA. DpKakiap IyIyKIaHUIUIApU Ba YKUII
KoOuusATura sra Oynunuiapu Ounad Oup Karop/ia HyTKHUHT Oy3UJIUILIIapyra J{yd KeJIuIIa u.

bupok, Oynpail GaéHoTiap KyNMHYa Mabpy3aulIapHUHT XYCYCHSTIapU Ba WKTUMOMH,
UIYHUHI/IEK MaJaHUi Keaud YMKHUIIM TYFPUCHIA HILIOHWIM TAAKUKOTJIAp TOMOHHUJAH KYiiao-
KyBBarnanmaiau. /. TaHHEHHUHI TabKUAJIANINYa, SPKaKjap MakoOM Ba MYCTaKWUIMK THUJIMAA



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Neb | 2022

rarutamaérranu cabadu, aéiiap 3ca aJioKa Ba SIKWHJIMKKA €bTHOO0p Oepuiiaam, yJIapHUHT aToKalapu
MaJlaHUATIApapo YXIAlll Ba LIIYHUHI y4yyH Oy OCOH »Mac. YHHHI (ukpura kypa, OOLIKa KUHC
ab30Jlapu OWJIaH AXIIM MyHocaOaTAa OYJuIl yuyyH yJIapHUHT (aojausiTH, MyHOca0aTH Ba THIIMJArU
XaTTU-XapakaTiap TyFpucuja TyuryHya oynumm kepak (/1. Tanuen, 18, 34-6er).

bynnan Ttamkapu, aémmap, SpkKakiapaadH (QapKiaM  YIapoK, KYNpPOK paHr-0apanr cy3
OoupukManapujad ¢oinanaHanuiaap, MacajdaH: mauve, aquamarine, magenta, lavender kabu
paHrJIapHUHT HOMJIApH, IIYHUHTJEK, sweet-1npuH, adorable-éxumnn, charming-madrynkop, divine-
unoxuii Ba Oomkanap kabu cudatrmapaup (. Tannen, 11, 318-319-6et). P. Jlakodd y3uaunaT "Tun
Ba aéiap YpHU" kuTtoOMIa aémiap HYTKUHUHI TYpJIM JKUXATJIapUHH, LIy >KyMilaJaH TYCUKJap,
cudatiiap Ba EpIMKIN CaBOJUIAPHU Ba OOLIKATApHU, IIIYHUHTIEK, a/NIapHUHT Y3Iapy ranupagiurad
VOKTUMOUN TY3WIMIIMHM YpraHaad. YHUHT TabKujylaminya, €M Ku3Jlapra XOHUMIIap Kabu
ranypuinra Ba MyoMasia KAJIuIra ypraTuiaad, arap yjap yananaonmaca, yernatwianu (P. Jlakodad,
11, 40-Ger).

Venn Oonamap OwjaH IIYHYaJWK KAaTTUK MyoMaia KWIMHMaiau Ba "Kymosa HYTK' 1aH
doigananuira Hyn KyHuuaManan, yyHKd Oy XaTTH-XapakaTiap K3 TOMOHHJIAH dMac, OallKu YT
TOMOHMJIAaH WXTUMOMH KUXaTAaH MakOyn Oymamu. Ymoly WKTUMOMMIANIYB >KapaéHU KYNHUHYA
SpKakiap Ba aélapHUHT "IpKakiap HyTKU'" Ba "aémnap HyTKu" 1e0 HOMJIaHUIIHTa 0JM0 Kemaau. M.
MoHTromepu, HIYHUHTIIEK, XyIIMyOMajJaJluK Ba >KMHCra OuJ (apkiap XakuJa AabBO KHIIAIH.
Moutromepununr "®opc kypdaszu IaBiIaTIAPUHUHT JIMHTBUCTUK atjacu" jgard Oup HedTa
MOJIQJUIapHU YpraHulaa y cyXOaTAOIIHUHT KMHCH OMp HeYTa MOJAJUIAPHUHI Maijo Oyiauiura
épaam OepaauraH 3HI MYyXUM OMMJI JKAaHJIUTMHU TabkujiaraH (M. Mountromepu, 14-6er).
TaakukoTna Typiid XUl UpKJIap, €I, WKTUMOMM MaBKeM Ba >KMHCU OViiMda spkakyiap Ba aémiap
V3mapuHUHT OMp HeuTa Mojall (hoiiaanaHuIl YacTOTaCMHU 0axoJiall y4yH UHTEPBIO OJIUILIH.

bup nHeutra Moman (dolganaHWII YACTOTACH, >KOMIANIYBHUJIAH Ba Xap KaHAAal MKTHUMOUN
toudanapuial KaTbu Haszap, a€n MHTEpBIO OepyBumiapra Kaparanjaa 3pKakJIapHUKHAAH UKKH
OapaBap KYII SKaHJIWTH aHUKJIaHAW. YOy TOmmiIMa acocuga MOHTroMepH, dpKakiap xam, aémap
XaM spKak OmiiaH sMac, Oayiku yiap OuiiaH cyxOaTiamaérrad aéTHUHT F03Ura HucbaTtan ce3sruppok
SKAaHJIMIMHU TabKuUlaMoKda. bomkada kw0 aiTranjga, ynap aémiapra HucOataH KyIpok
MyJi0iiuM. MoHTromepu, arap cyxO0aTJOLIHUHT UHCH Oup HeuTa Moja (oiinanaHuil OWIaH SHT
KyWId Ba U34MJI OOFJIUK OYIIraH M>KTUMOMHM y3rapyBuu Oyica, jemMak, Oy Mabpy3auuiap Y3JapUHUHT
KUMJIMTH  XaK{Ja XaMMa HapcaJaH KYIpoK Y3JIapuHUHT cyxOarjouuiapuiaH  xabaprop
SKAaHJIMKJIAPUHU Ba JIMHTBUCTUK TYy3aTHILJIADHU aMajira OLIMPraHjiuruHu Kypcaraau. by kum
skaniurura kapad M. MoHTromepuHuHT ynidy TonuwiMacu reorpa@uk Ba MKTUMOHUM TadoByTiIap
Oyiinua XyImIMyOMaJaJIUKHUHT poyMHM wucboTmaiinn Ba Awmepuka Kymma [rarmapuHuHr
xaHyOuaaru aénnapra HucOaTaH 0J00-axJIOK Ba 0100ra OuJi CTEPEOTHUIIra MOC KEJaaHu.

Jlotun Amepukacu mapoutuaa I1. bpayn Ba M. Kopaemia Mekcuka Ba Ununuaaru >kuHC Ba
xymmyomananukau tekmupaunap (I1. bpayn Ba M. Kopnemna 3; 4). I1. bpayn TenexanaHuHr
Mekcuka xaMoacuaaru cyj UIIMHUHT Y3apo TapCcuiIOTIapura 3bTHOOp KapaTiu Ba yJapHH Yia
XKaMUSTra X0C OYiraH WXTHUMOMM Yy3apo MyHocabariap Xycycustiaapu Owian takkociamau. Cyn
3aJIMHUHT Y3Ura X0¢ Ma3MyHH, Xy 11y )KaMUATHUHT OOIIKa XoJaTiapuia Kadya KWIMHMaWurad
TYFPUAAH-TYFPU  [03Ma-[03 TYKHAIlyBra MMKOH OEpraHiiurd Ba JKUHCH MabHOJApUHU
Y3rapTUpraHauru aHuKJIaHIHU.

AnoH TWIIIYHOCTWK TAAKUKOTIApHAa >KHHC Ba XyIIMyOoMaJlaJuK Oyiinua O3rHHa
TagKukoTiap Yyrkazwiau. Macanan, C. Une sAnon aénnapu Ba 3pKakjapugaru MyJOMHM HYTK
¢denomennnu yprauu6 unkau. Tagkukot Tokuonaru ypra cuH@ ota-oHamapuHUHT 256 Hadap spKak
Ba a€JI KOJUIEK YKyBUWIAPU YPTACHIa YTKA3WITaH CYpPOBHOMA aCOCUA YTKA3WIAN. Tuinaaru reuaep
¢dapxiiapy Myomasa Ba XYJIK-aTBOPHUHI JAYIUIEKC MHIAEKCIall (yHKUMAIApU HATHXKACH SKaHJIUTU
aHUKJIaH/U - Oy KOHTEKCTIa XyIIMyOMalaJluKHU TaBCU(IOBYM MKKU XUJI XaTTu-xapakaraap (C. Uze,
8). llynunraek, SAnonusna XK. CMUT SNOH HpKAKIAPUHUHT Ba a&UIapMHMHT KypcaTMmanap
Oepullard JIMHTBUCTUK aMalu€TIapuHU YpranuO® 4YMKAM Ba reHaep GapKiapuHd yMyMHH
XyHIMyOMajajluK Ha3apHsICH Xamja sIoHYa HYTKJAa MYJOMMMIIMK Ba BaKOJATHU KOJUIALTHUHT
MaJlaHUM Yy3ura Xxoc crparerusuiapu Hykrau HazapujgaH tymyHtupau (K. Cmut, 17) Sxunna
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VyTrazunrad Oup tankuxkoraa JK. Cauto, XycycaH, €TTUTa SIIIOH 3PKaK MII XKOWK paxOapiapuHUHT
JTUPEKTUB HYTK akTiapuiad QoijanaHum Oyivya JMHIBUCTUK aMaJMETIApUHU YPraHu® YUKIU.
TaaKMKOT HaTWXKaTapu Mabpy3auyMHUHI KUHCH TYpiM XWUJ KOHTEKCTyal OMMUJUIapra Kyliumua
paBull/la TAaHJIAHTaH JUPEKTHB IIAKIHU TaHJallJa MyXUM poJj VHHAIIKM Ba amalljaru aMaiuér Xap
JIOMM XaM reHjiep cTepeoTuIiapura Mmoc keamacauruau anukiagu (XK. Cauro, 16).

K. INMunkuarron Suru 3enaHausgary HOBBOMXOHAAA WMIUIANMAWTaH aéuiap Ba dpKakjap
rypyxjapujaru XynMyoMaJaluK CTpAaTerHsUIapuHu YpraHuO dukau. Y §3 MabIyMOTIapuHU OUp
rypyX aémiap Ba OMp rypyx dpKakjiap ypTacuaard y3apo aloKaJapHU Kailj eTUIl OpKaJIM HUFIU Ba
aéJUTapHUHT dpKaKIap HUKUAAH GapKiIu YIapokK, Cyx0aTIoNIIapHHUHT Oaxoiapura po3u OyIuiiapu
€ku xeu Oynmarana *aBo0 OepulllIapu MyMKUHJIMTUHU aHUKIaAu. TaJKuKOT HaTHKajgapura Kypa
SAuru 3enangus aénnapu WKoOUM XyHIMyOMaJIaJMKHU Te3-Te3 MILIATHO Typullaau, SpKakiap 3ca
KynuH4a €3ru o100-axyokaan doitnananaaunap. llynu aiitu0 yTunt xKou3Ku, Typiau XU HKTUMOUM
JUHTBUCTUK Macanajnap Oyitnua oaub Oopuiran kymiaad TaaKukKoTiapaa THiAaH (oiialtaHUIIHUHT
KUHCH OYiinua dapkiapu Myxokama KuinHrat Ba ypranwirad (OK. Ilunkunrros, 7).

Oxopuna aiftu® yrunran tonunamanapaad Ttamkapu, C. Muuic xap Xui Typaaru
MabJIyMOTIapHU (MHTEPBIOJIAP, CYpOBHOMAJIApP, cyx0aTiap Ba JaTudanap ayauo €3yBiIapH) TaxJIuil
KWIMO, )KMHC Ba 0/00-axJIOK CTEPEOTHIUIApUHM Myxokama Kuiaaw [13]. YHuHHTr Tabkuyiamuya,
XyHIIMyOMaJajuK KYIMHYa aéTHUHT TalllBUIIY /1€0 XucoOi1aHau.

XyJioca

[ynnait knuaub, aélaapHUHT JTUHTBUCTUK XYJIK-aTBOPU KYMHHYA KOoonepanus (3pKakiapra
Kaparahja aHya XylIMyoMmallaJd) Ba MOXapoAaH KOYHMII (3pKakjapra Kaparahjia KyIpoK
XylmIMyoMajiajiuK) OunaH OOFIMKIMIK OunaH TaBcudiaaHaau. by aémiapHUHr KydcH3 SKaHJIUTU
XaKyuaa TaxMHMH Oopiuru cababmnu coaup Oynmaau. bynpan Ttamkapu, aémnap V3JapUHUHT
OKU3JIMTUHY THJIJa KYpCaTUIIN MyMKHH, 111y O1J1aH Oy yJapHUHT OYHCYHUIIMHU KypcaTtaau. Aémnap
SpKaKiIap HUKWIra KaparaHjaa WKoOui XylIMyoMalaluKIaH KYHpokK ¢oinanaHuIIIapuHu TakIud
Krtamu3. Aémiap yuyH WKOOUN MyJIOMUM OVIIUII AYCTOHA, XaMKOPJIMKKA Ba KYJIa0-KyBBaTIAIIHH,
Oomikanap OuinaH po3u OVJIMIIHY Ba ajiia OepUIlHY aHriaTagu. byHaan Tamkapu, arap aéniap pos3u
OYIMacIuKIapy aHUKJIaHCa, yiap Y3IapuHUHT KEIUIIMOBYMINKIAPUHHU IOMIIIOK KUJIHO, dpKaKiapra
Kaparasja Te3-Te3 y3rapTUPHILTra MOWMIL

A@nnapHUHI HYTKM KaMpOK TaXOBY3KOp, KaM HMHHOBAIlMOH Ba KYIPOK CyxOaTiamuiim
KyTHIMOKJ1a. TabJiuM JapaxxacH *KyJa MyXuM OYnu0 Tyrojaau Ba aéllJITapHUHT HYTKHU OJlaT/Aa yil Ba
yi daonusaTy OWaH, dpKakiap 3ca Tamkd AyHE Ba OusHec (aonusatu Owinan OormmK. CYHITH
Hunapna aénnap Y3mapuHUHT ¢ap3aHAjJapuHU MKTHUMOMM Ba JIMHTBUCTUK SKMXATAaH YCHUIIMTa
MMKOH Oepaauran napaxana Oomkada ¢ukpiail 6onutaaunap. byaaan tamkapu, aémiap sxim Ba
SIXIIM MAOILLJIM UII TOIUII UMKOHUSTUra 3ra OYIIMII yUyH SIXIIM FranupuiIaay, Oy Kydra smac, Oanku
aJI0OKa KOOMIMsITUra OOFIINK.
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ANNOTATSIYA
Ushbu magqola yozuvchi, geograf, tarixchi, shoir va adabiyotshunos, arab olimi Yoqut al-Hamviyning
hayot va ijod yo‘lini o‘zbek kitobxonlariga tanishtirish uchun tayyorlandi. Yoqut al-Hamaviy nafaqat
arab dunyosi ilm faniga, balki butun insoniyat ilm faniga o‘zining ikki buyuk asari “Mu’jam ul-
buldon” va Mu’jam ul-udabo” bilan katta hissa qo‘sha olgan olimdir. Ushbu ikki asarring o‘zbek ilm-
faniga qo‘shadigan hissasi shuki, unda olim Marv, Xorazm, Buxoro, Samargandda bo‘lgani va u
yerlarning geografik va adabiy holati haqida kattagina ma’lumot berib o‘tadi. Maqola, bu olimning
hayoti va ijodi ko‘pchilik o‘zbek ilm ahllariga yaxshi tanish bo‘lmaganini inobatga olib, u haqida
gisqa va lo‘nda ilmiy tahlilga asoslangan ma’lumot beradi.
Kalit so‘zlar: Yoqut al-Hamaviy, “Mu’jam ul-buldan”, “Mu’jam ul-udabo”, Askar ibn Abu Nasr al-
Hamaviy.

Manuép ®daruiuioes,

Jokropant TamkeHTckoro

rocy/1apCTBEHHOTO0 YHUBEPCUTETA BOCTOKOBEACHUS
madiyorfatilloev@gmail.com

IIAXAB YI-IVUH ABY ABJYJUIA AKYT UBH ABJIYJUIA AJIb-XAMABH AP-PYMUI
AJIb-BATJAIU ITYTD ’KU3HU U TBOPYECTBO
AHHOTALUA
JanHas cTaThsl IpU3BaHa MO3HAKOMUTH Y30€KCKOTO YUTATENs C )KU3HbIO U TBOPUECTBOM IHCATEI,
reorpada, HCTOpHKa, TI03Ta U JTUTEPaTypoBea, apadCckoro yueHoro SIkyrta ainb-XamMaBh. SIKyT aib-
XaMaBH Kak y4eHbIH, BHEC OOJIBIION BKJIa/ HE TOJIBKO B HayKy apabCKOro Mupa, HO U B HayKy BCEro
YeJI0BEYEeCTBA CBOMMH JIBYMSI BEITUKUMH TpyAaMu — «MyokaM ynb-Oyinan» u «Mympkam yiib-
ynaba». Briag 3Tux IByx paboT B y30€KCKYI0 HayKy COCTOMT B TOM, YTO YYEHBIH JaeT MHOTO
CBEJICHHI O CBOMX IoceneHusx Mepsa, Xope3ma, byxapsl, Camapkania U ux reorpauaeckoM u
JUTEPAaTypHOM MOJIOKEHUU. B cTaThbe naH KpaTKuil M JJAKOHUYHBIN aHajIu3 KU3HU U TBOPYECTBA
3TOr0 YYE€HOI'0, YUYUTHIBAsA, YTO MHOT'HE Y30€KCKHE yUEHbIE C HUM HE 3HAKOMBI.
Karouessble ciioBa: SkyT ayib-Xamasu, «Mymkam yiab-Oyngan», « Mykam yiab-yaaba», Ackap uOH
AOy Hacp anmp-Xamagwu.
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SHAHAB UD-DIN ABU ABDULLAH YAKUT IBN ABDULLAH AL-HAMAWI AR-RUMI
AL-BAGHDADI THE WAY OF LIFE AND CREATIVITY

ANNOTATION
This article is designed to introduce Uzbek readers to the life and work of the writer, geographer,
historian, poet and literary critic, Arab scholar Yaqut al-Hamawi. Yaqut al-Hamawi is a scholar who
has made a great contribution not only to the science of the Arab world, but also to the science of all
mankind with his two great works, “Mujam ul-buldan” and “Mujam ul-udaba”. The contribution of
these two works to Uzbek science is that the scientist gives a lot of information about his visits to
Merv, Khorezm, Bukhara, Samarkand and the geographical and literary situation there. The article
provides a brief and concise analysis of the life and work of this scientist, given that many Uzbek
scientists are not familiar with him.
Key words: Yaqut al-Hamawi, “Mujam ul-buldan”, “Mujam ul-udaba”, Askar ibn Abu Nasr al-
Hamawi.

Kirish. Yoqut al-Hamaviy arab tarixchisi, geograf, adib va shoir bo’lib kelib chiqishi
yunonlarga borib taqaladi. Yoqut al-Hamaviy geografiyaning ilg‘or olimlaridan hisoblanibgina
golmay, sahih tarixchi, yozuvchi, ensiklopediyalar muallifi va xattot ham hisoblanadi. Olim umri
davomida ilm-fan va adabiyot bilan shug‘ullangan. Olimning eng muhim asarlari “Mu’jam ul-
buldon” va “Mu’jam ul-udabo” bo‘lib, ular bir necha tillarga tarjima qilinib chop etilgan.

Asosiy qism. Yoqut al-Hamaviy Suriyaning Hama shahrida, Rim qishlog‘ida hijriy 574
milodiy 1179 yilda tug‘ilgan. Yoqut al-Hamaviyning otasi Kichik Osiyodagi Konstantinopol (hozirgi
Istanbul) shahrida tug‘ilgani, nasabi yunonlarga borib taqalgani va o‘sha davrda Konstantinopolga
Rum deya nisbat berilganidan Yoqut ar-Rumiy nisbati bilan ham mashhur [1]. Shihob ud-din Abu
Abdulloh yoshligida Rumliklar otasini asir qilishganda qo’lga olinib Bag‘dodlik savdogar Askar ibn
Abu Nasr Ibrohim al-Hamaviyga qul qilib sotiladi. Shundan Keyin xo‘jasi Askar ibn Abu Nasr uni
qullarga xos bo‘lgan Yoqut ismi bilan nomlaydi. Xo‘jasi Yoqut al-Hamaviyga otadek g‘amxo‘rlik
qiladi. Unga islomiy tarbiya beradi. Yoqut al-Hamaviy Zaydi Masjidida yaxshi Qur’on ustozidan
Qur’on va qiroatdan dars oladi. Qur’onni yodlaydi, yozishni, arifmetikani o’rganadi. Masjid imomi
uni doim shijoatlantirib, o‘qishi uchun kitoblar berib turadi. Yoqut al-Hamaviyning xo‘jasi Askar
savodsiz bo‘lib, faqat sado ishlari bilan shug‘ullangan. Shu bilan birgalikda bo‘lajak olimga savdo va
tijorat ishlarini yurgazishni o‘rgatgan. Yosh Yoqut o‘z davri ilmlarini, shuningdek, nahv va til
ilmlarini o‘rganadi. Jumladan, Yoqut al-Hamaviy umri davomida arab, fors, turk va grek tillarini
o‘rgangan.

Yoqut al-Hamaviy xo‘jasi bilan birga bir qancha safarlarda ulg‘aydi. Uning dastlabki
safarlaridan biri — Arab ko‘rfazining janubida joylashgan Kish oroliga edi. Yoqut al-Hamaviy
“Mu’jam ul-buldon”da Kish orolini Ummon dengizida ekanligini, u yerga ko‘p marotaba borganini,
u yerda ko’plab adabiyot, figh va fazl ahllarini ko‘rganini, orol o‘z davrida tijorat bilan mashhur
ekanligini eslab o‘tadi [2]. Bundan tashgari Yoqut Eron, Shom, Arabiston yarimoroli, Falastin va
Misr bo‘ylab safar qiladi. Askar uning tajribasiga ishonch hosil qilgach, Hamaviy o‘zi yolg‘iz sayohat
qila boshladi. Safari davomida u turli qishloq va shaharlar, masjidlar, qasrlar, qadimiy va o‘z
davrining zamonaviy yodgorliklari haqida yozib borar, turli hikoya, she’r va asarlarni qayd etib
qo‘yar edi.

Hijriy 596-yilda Askar uni qullikdan ozod qilgandan so‘ng, Yoqut undan uzoqlashadi va kitob
ko‘chirish bilan kun kechira boshlaydi. Shu asnoda til, adabiyot, meros va hisob olimi Abdulloh ibn
Husayn ibn Abdulloh al-Ukbariy al-Bag’dodiy bilan uchrashadi va undan ilm oladi.

Ko‘p o‘tmasdan kitob yozish bilan kun kechirishga qiynalgan Yoqut al-Hamaviy Askarni
yoniga qaytadi. Askarning tijorat ishlari bilan Kishga boradi. Kelganda esa, Askar vafot etgan bo‘ladi.
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Yoqut savdodan olgan daromaddan Askarning ayoli va farzandlarini rozi qiladi. O‘ziga qolgan pul
bilan esa, hayotini davom ettiradi [3]. Yoqut al-Hamaviy Nil va Jayhun orasida ko‘p safarlar qiladi.
Hijriy 610-yilda Yoqut Azarbayjonning eng mashhur shahri Tabrizga boradi. Shundan keyin hijriy
610-613-yillar oralig‘ida Misrga ham brogan bo‘lishi mumkin. Sababi, olim o‘z xotiralarida
Iskandariyaga borganligi va u yerning hikoyachilarining hikoya aytishdagi balog‘atidan
hayratlanganligini ta’kidlaydi va ularni Iskandariyya mayog’i deb nomlaydi [4]. Lekin, aynan qachon
u yerga borganligini yozib qoldirmaydi.

Keyinchalik hijriy 613-yilda Yoqut Damashqqa, u yerdan esa Homs va Hama shahrlari orqali
Halabga sayohat qiladi. Halabda biroz turgach, Irogning shimolidagi Mosul va Irbil shaharlariga safar
qiladi. O‘sha paytda Mosul shahri voliysi Muzaffaruddin Kokbari ibn Zayniddin bo‘lgan va Mosulni
musofirlarni o°ziga jalb qiluvchi katta shaharga aylantirgan edi.

Bir muddat o‘tib, Yoqut al-Hamaviy Xorazmshoh Muhammad ibn Takash hukmi ostida
bo‘lgan Xurosonga boradi va Marv shahrida bir muddat yashaydi. Hijriy 616-yilda Xorazmga Xiva
shahriga boradi. O’sha paytda taxminan qish fasli bo‘lgan bo‘lsa kerak. Chunki, Yoqutning
yozishicha, gachonki u bir narsa yozmoqchi bo‘lsa, to galamini olovga yaqin olib kelmaguncha
undagi siyoh qotib qolar, suv ichmogqchi bo‘lsa, suv idishi labiga sovugdan yopishib qolar edi.

Hijriy 597(milodiy 1200)-yilda Yoqut ar-Rumiy Askarning tijoratini to‘xtatadi. O‘zi uchun
Bag‘dodning Karx mahallasidan do‘kon ochadi. U yerda tolibi ilmlar uchun o‘zi sayohatlari
davomida sotib olgan, Zaydi masjidi kutubxonasida yurgan paytlari ko‘chirgan kitoblarini sotishni
yo‘lga qo‘yadi. Kechalari Yoqut al-Hamaviy giroat bilan mashg*ul bo‘ladi. Bir paytning o‘zida u til,
adabiyot, tarix va she’riyatni o‘rganish ahamiyatini anglab yetadi va Ibn Ya’ish an-Nahviy qo’lida
tildan va adib al-Ukbariydan adabiyotdan dars ola boshlaydi.

Yoqut al-Hamaviy Xorazmdalik paytida hijriy 616-yilgi Chingizxon hujumi xavfidan bor
yiqqan terganini tashlab Mosulga boradi. U yerdan Malik Ayyubiyning vaziri, qozi Abu ul-Hasan
Jamoliddin Ali ibn Yusuf ibn Ibrohim ash-Shayboniyga boshidan kechirganlarini tushuntirib, yordam
so‘rab xat yozadi. Qozi uni himoyasiga oladi va unga Mosulda tinch yashab, ijod qilishi uchun
imkoniyat yaratib beradi. Bir muddat Mosulda qolgach, Yoqut Sinjorga boradi. Keyinchalik
Sinjordan Halabga, Halabdan esa Xonga ko‘chib, o‘sha yerda vafot etadi.

Yoqut al-Hamaviy o‘z kitoblarini Bag‘doddagi Zaydi masjidida saqlagan va ularni katta
tarixchi Shayx Izzuddin Abu ul-Hasan Ali ibn al-Asirga topshirgan.

Albatta Yoqut al-Hamaviy safarlari davomida ko‘rgan-kechirganlaridan ko‘p foyda olgan.
O‘z asarlari xazinasini o‘z davrida madaniyat va tafakkur rivojlangan, o‘sha paytda al-Ayyubiy
hukmi ostida bo‘lgan shaharlar Damashq, Halab va o‘z davrida madaniyati bilan mashhur bo‘lgan
Marvda yiqgan. Yoqut Marvda uch yil yashaydi. Olimlaridan ilm oladi. U yerdagi kitoblar
xazinasidan foydalanadi. Manbalarda aytilishicha Marvdagi kutubxonada o‘n ikki ming jildga yaqin
kitoblar bo‘lgan. Yoqut al-Hamaviyning umri davomida yozgan asarlaridan eng mashhurlari o‘n to‘rt
jildli “Mu’jam ul-Buldon™ va yetti jildli “Mu’jam ul-udabo” asarlaridir.

Yoqut al-Hamaviyning “Mu’jam ul-buldon” asarida yozishicha, u bu kitobni yozishni hijriy
625-yilda Muharram oyining 21-sanasida boshlaydi. Olim bu asarni Xorazmdan qaytgach, uni
himoyasiga olgan Qozi Abu ul-Hasan Jamoliddin ash-Shayboniyga bag‘ishlab yozadi.

Shargshunos Karra de Voks “Mu’jam ul-Buldon™ asarini islom faxrlansa arziydigan eng
muhim ishonchli manbalardan biri deb ataydi. Asarni birinchi bo‘lib nemis shargshunosi Vustenfeld
olti jildda nashr qildiradi. Keyin esa, asar 1906-yilda Qohirada o‘n jildda nashr qilinadi. Shundan
keyin asar yana bir necha marotaba nashr qilingan.

Ushbu asar davlatlar, shaharlar, qishloglar, tog‘lar, vodiylar, dengizlar va daryolar va
hokazolar haqgida alifbo tartibida ma’lumot beradi. Yoqut al-Hamaviy bu asari bilan geografiya va
tarix orasida ilmiy uyg‘unlik hosil giladi. Asar ma’lumotlar aniqligi va turli to‘qimalardan xoliligi
bilan digqatga sozavor.

Olimning ikkinchi muhim asari bu “Mu’jam ul-udabo” asari bo‘lib hisoblanadi. Yoqut al-
Hamaviy bu asarida nahv va grammatika olimlari, mashhur qorilar, kitob ko‘chiruvchi xattotlar,
yozuvchilar va shoirlar haqida ma’lumot berib o‘tadi. Asar yetti jilddan iborat. Olim ushbu asarida 7
— 13 asr boshigacha yashagan va Arab tilida ijod qilgan qariyb 1100 adib va olimlar haqida ma’lumot
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kiritadi. Ushbu asarda, O’rta Osiyoning Marv, Axsikat, Xorazm, Buxoro, Samarqand, Farg’ona,
Farob kabi shahar va viloyatlaridan chiqqan olimlar (Mansur ash-Shoshiy, Muhammad Axsikatiy,
Ahmad Axsikatiy, Abu Nasr Forobiy, Abulhasan O’zgandiy va boshqgalar) haqida ham ma’lumotlar
beradi. Olim o°zining “Mu’jam ul-udabo” asarida Buxorolik shoir Ifriqiy she’rlarini uning o‘zidan
tinglagani haqida yozadi [5].

Asar birinchi marta mashhur shargshunos Margulis tomonidan olti jildda nashr qilinadi.
Keyinchalik esa, yana bir necha bora chop etiladi.

Yoqut al-Hamaviyning “Mu’jam ul-buldon” va “Mu’jam ul-udabo” asarlarining har ikkisi
bugungi kungacha yetib kelgan va ular Yaqin sharq va Yevropa universitetlari kutubxonalarida
saglanmoqda.

Olimning vafoti borasida olimlar turli ma’lumotlarni beradilar. Masalan, tarixchi Valid al-
A’zamiy o‘zining “A’yoni zamon va jiyroni Nu’mon” asarida Abu ad-Dar Yoqut al-Hamaviy ar-
Rumiy hijriy 622-yil Jumad ul-avval oyining 12-sanasida chorshanba kuni uyidan joni uzilgan holda
topilgan va Abu Hanifaning yonida dafn etilgan deydi.

“An-Nujum az-zohira fi muluki Misr va al-Qohira’ kitobida yozilishicha Yoqut ibn Abdulloh
al-Hamaviy ar-Rumiy Shahobiddin Abu ad-Dar, Askar al-Hamaviy nomli Bag‘dodlik savdogarning
xodimi bo‘lib, u xattot va tasnifchi olim bo‘lgan. 622-yilda vafot etgan [6].

Tarixchi Ibn Kasir o‘zining “al-Bidoya va an-nihoya” asarida Yoqut al-Hamaviyni 623-yili,
Rajab oyida vafot etgan deb ma’lumot qoldiradi.

Xulosa. Yuqorida o‘rganganlarimizdan kelib chiqib shuni aytish mumkinki, Yoqut al-
Hamaviy yoshlikdan yetim qolib, qullik hayotini bosib o‘tgan bo‘lsada, uni sotib olgan savdogar
Askar ibn Abu Nasr al-Hamaviy olimning kelajak hayoti uchun bir omad bo‘ldi deya olamiz. Umri
davomida ilm o‘rganish, tijorat va savdo bilan shug‘ullangan Yoqut al-Hamaviy nisbattan qisqa
bo‘lgan 51 yillik umri davomida o‘zidan salmoqli va o‘chmas iz qoldirib keta oldi. Olim kelajak
avlod uning ilmiy-adabiy merosidan manfaat topishiga imkon yaratib ketdi.
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AHHOTALUA
JlaTMHCKMI S3BIK ABJISETCS IS NEPBOKYPCHHUKOB COBEPIICHHO HOBOHM, paHEe HE HM3ydaBIIEHCS
JUCIUIUIMHOM, TOATOMY BBI3BIBAIOLLEH OINpeAesieHHble TPYJHOCTH B yCBOEHMHU. B MenuuuHcKoM
By3€ JIATUHCKUI $3bIK MpENoJaeTrcss C LEeJbl0 NPUBUTH CTYJEHTaM OCHOBBI H3YYEHUS U
UCIIOJIb30BAHUSA MEIUIIMHCKOW TEPMUHOJIIOTMM HE TOJIBKO B By3€, HO U B TOCJIEAYIOLIEH
npoeCCHOHATBHON JIEeSTENFHOCTH, JPYTAMH CJIOBAaMH — IIOATOTOBHTH TEPMHHOJIIOTUYECCKU
rpaMOTHOrO Bpaya. B cratee paccMaTpuBaroTcs pyHIaMEHTaIbHBIE XapaKTEPUCTHKH MPETTOIaBaHMs
JATUHCKOTO SI3bIKa JUTSI HESI3BIKOBBIX CIICUAIBHOCTEH, a TaKkkKe crenu(uka y4eOHON TUCIIMITLTIHEI
«JlaTUHCKUH SI3BIK» B BBICIIMX YYEOHBIX 3aBEJCHUSAX. B JaHHOM HAyYHOM HCCIICAOBAHHH TaKXKe
(bOpMYIHPYIOTCS OCHOBHBIC YMEHHUS M HAaBBIKM JUIS TMOJACP)KaHUS MOTHBAIlMH y CTYACHTOB K
M3YYEHHIO JJATUHCKOTO SA3bIKA.
KiloueBble cioBa: JaTUHCKUM S3bIK, METOJOJOTUS, HMHTEPAKTUBHBIE METOAbI OOy4YeHUS,
0COOEHHOCTH TIPETIOAaBaHNs, MOTHBAIIHS, YMEHHSI, HABBIKH.

Bakaev Najmiddin Bakaevich,
Researcher of Bukhara State Medical Institute
Bakayevnajmiddin@gmail.com

FUNDAMENTAL CHARACTERISTICS OF THE SUBJECT OF THE LATIN LANGUAGE
IN THE INTERDISCIPLINARY SECTION OF TEACHING IN HIGHER EDUCATIONAL
INSTITUTIONS

ANNOTATION
Latin is a completely new discipline for first-year students, which has not been previously studied, and
therefore causes certain difficulties in learning. At a medical university, Latin is taught in order to instill
in students the basics of studying and using medical terminology not only at the university, but also in
their subsequent professional activities, in other words, to prepare a terminologically competent doctor.
The article deals with the fundamental characteristics of teaching Latin for non-linguistic specialties, as
well as the specifics of the academic discipline "Latin" in higher educational institutions. This research
study also formulates the basic skills to keep students motivated to learn Latin.
Key words: Latin language, methodology, interactive teaching methods, teaching features, motivation,
abilities, skills.
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OLIY TA’LIM MASSASALARIDA O‘QITISHNING FANLARARO BO‘LIMIDA LOTIN
TILI FANINING ASOSIY XUSUSIYATLARI
ANNOTATSIYA
Lotin tili birinchi kurs talabalari uchun mutlago yangi fan bo‘lib, u ilgari o‘rganilmagan va shu
sababli o‘rganishda ma’lum qiyinchiliklar tug‘diradi. Tibbiyot oliy o‘quv yurtida lotin tili talabalarga
tibbiyot terminologiyasini o‘rganish va ulardan foydalanish asoslarini nafaqat universitetda, balki
ularning keyingi kasbiy faoliyatida ham singdirish, boshqacha aytganda, terminologik jihatdan malakali
shifokor tayyorlash maqgsadida o‘qitiladi. Ushbu maqolada nolingvistik mutaxassisliklar uchun lotin
tilini o'qitishning asosiy xususiyatlari, shuningdek, oliy o'quv yurtlarida "Lotin" o'quv fanining o'ziga
xos xususiyatlari ko'rib chigiladi. Ushbu tadqiqot, shuningdek, talabalarni lotin tilini o'rganishga undash
uchun asosiy ko'nikmalarni shakllantiradi.
Kalit so'zlar: Lotin tili, metodologiya, o'qitishning interfaol usullari, o'qitish xususiyatlari,
motivatsiya, qobiliyat, ko'nikmalar.

Beenenne

JlaTuHCKUH A3bIK SBJISIETCS 17151 IEPBOKYPCHUKOB COBEPLICHHO HOBOI, paHee He n3yJaBIlencs
JUCLMIUIMHOM, MO3TOMY BbI3BIBAIOUICH OIpe/ieleHHble TPYAHOCTH B YCBOGHHH. B MenuimHckom
By3€ JIATUHCKUI $3bIK MpENoJaeTrcss C LEeJbl0 NPUBUTh CTYJEHTaM OCHOBBI H3YYEHUS U
WCIIOJIb30BAHUS MEIUIIMHCKOW TEPMUHOJIIOTMM HE TOJIBKO B BYy3€, HO U B TOCJIEAyIOLIEH
npodeccuoHanbHON  1€ATENbHOCTH, JPYTUMH CJIOBaMH — TOJATOTOBUTH TEPMHHOJIOTMYECKH
rpaMOTHOrO Bpaua [2]. SBHsAsACh MPOINEAECBTUYECKON TUCHUILIAHON, JIATUHCKUU S3BIK CaMbIM
HENOCPEACTBEHHBIM 00pa3oM CBsi3aH CO BCEMM AMCLUIIMHAMH, U3Y4aeMbIMH Ha MEIUIIUHCKUX
(bakynbTeTax, 0COOEHHO C aHaTOMUEH, Onosioruelt, OnoxuMuein, MUKpoouooruei, apmaxosoruei,
KIIMHUYECKUMU JuciuminHamu. [IpenogaBanme 1aTHHCKOTO sI3bIKa HA aHIJIMHCKOM SI3bIKE BBI3BIBACT
olpesieJIeHHbIE TPYJHOCTH, OCOOEHHO Yy T€X CTYJEHTOB, AJIsi KOTOPBIX OH He siBiisieTcs poaHbIM. [1pu
M3Y4YEHHUH JJATUHCKOTO sI3bIKa 0C000€ BHUMAaHUE Yy IeNsieTcs 3alI0OMUHAHUIO TEPMUHOB. MHOTHE ClloBa
B AHIVIMWCKOM s3bIKe, OOO3HAYANOIIME TEPMUHBI, UMEIOT T'PEKO-JIATUHCKOE MPOHCXOKIEHUE,
[I0O3TOMY OCBOMTHb HX HE€ COCTaBIsieT 0CO0Oro TpyJa Jjs YeJIOBEeKa, XOpOILIO BIIAJCIOIIETO
aHTJIUHCKUM s13bIKOM. [1o-Ipyromy 0OCTOUT /1710 CO CTYAEHTaMHU, Y KOTOPBIX POJIHOM S3bIK apaOCKuii
WM KUTackuil. B aTuX s3bIkax MoJ00HBIE CIOBAa MOTYT ObITh COBEpIIEHHO Apyrumu. CTyJaeHTam
MIPUXOAUTCS TPAaTUThH OOJblIIE BpEMEHU Ha uX 3ayuuBaHue. Emnie 6osee HanpspkeHHO 0OCTOUT AEIo
CO CTYJEHTaMU-MHOCTPAHLIAMU C IUIOXOU S3bIKOBOM MoAroToBKoil. Ciydaercsi, YTO OHU HE 3HAIOT
MHOTHX aHTJIMHCKUX CJIOB, ¥ IIPETIOAABATENI0 IPUXOAUTCS TPATUTh OOJIbIIIE BpEMEHH Ha O0BSICHEHHE
TOTO WJIM MHOTO TepMHHA. JIekcuueckuil MUHMMYM, TpeOyeMblil JJii OCBOEHMS JUCLUIUIMHBI (B
oobeme 900 eauHui), IpeaHA3HAYEH JJIs [POYHOI'O 3allOMMHAHUS HAa YPOBHE JIOJTOBPEMEHHOMU
namMsATu. DTO CJIOBa U TEPMHHOAIEMEHTHI, OTOOpPaHHbBIE 10 MPHUHIMITY YACTOTHOCTU NMPUMEHEHUS,
TEMaTU4YeCKOW BaXXKHOCTH M CJIIOBOOOPA30BATEIbHON BaJleHTHOCTH. {1l oOyeryeHus: 3anoMuHaHUs
IpernojaBaTelib MOXKET MCIOIb30BaTh METOJ| aCCOLMATHUBHBIX CBA3EH, HalpuMep: CIOBO gaster
MOHO 3aITOMHUTH C TIOMOIIBIO 3HAKOMOT'O CJIOBa gastritis.

OcHoBHast yacTh

AHanu3 npo0OiieM METONOJIOTMH OOYYEHHS JIATUHCKOMY SI3bIKY OyayIIMX CHELUaJIMCTOB
HEJ0CTaTOYHO OCBEIIEH B JIUAAKTHKO-NIEAArOTMYECKOM JMTepaType M I0Ka3bIBa€T BBICOKYIO
3aMHTEPECOBAHHOCTh  HUCCIIEJIOBAaTeNell B  M3MEHEHUSX METOJOJIOTUYECKHX IOAXOJ0B B
MIpenojaBaHuy KIacCUYECKUX S3bIKOB. [IpoGiieMbl M3ydeHHUs fA3bIKa U KyJIbTYpbl B JUJAKTUKE U
BOCIIUTaHUH pacCMAaTPUBAINUCh TAKUMU yu€HbIMM, Kak: A.A. BepOuukuii, M.JIL. I'acmapos, JI..
Honroga, E.H. Kuszera, E.A. JIsicak, JI.B. lllep6a u np.

Metononornyeckoid 0a3ol JUid HamMCaHUs CTaTbU SIBJSIOTCS MOHOrpaduu, TpYIsl,
KPUTHYECKHE CTAThU 10 METOAUKE IPENOAaBaHMSI KIIACCUYECKUX SI3bIKOB U3BECTHBIX OT€YECTBEHHBIX
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1 3apyOexHbIX yu€HbIX, Takux kak E.M. Bepemarun, B.B. BopoObéB, H.JI. Kaumas, B.T".
Kocromapos, 3.A. Ilokposckas, FO.®. lllynsn, A. DpHY U Op.

Lens cTaThu — onpenenuTh 0COOEHHOCTH MPETOJaBaHUs JATUHCKOTO S3bIKa Ha HESI3bIKOBBIX
CHEIUATBLHOCTSIX B BBICIINX YU€OHBIX 3aBEIACHUSX.

VYyebnast qucruminHa «JIaTHHCKHM S3BIK» SIBJSETCS TUCHUILUIMHON OOIIEHAYYHOTO IIUKIIA U
COCTABHOM YacThIO MOATOTOBKU CTYACHTOB — IICUXOJIOTOB, 1€(DEKTOIOTOB, MCTOPUKOB, IEaroros,
IOPUCTOB Ha 00pa3oBaTEIbHOM YPOBHE

«OakanaBpy». YueOHas mporpamMma JaHHOHN AUCHUILIMHBI BKIIOYAET U3YUEHHE 3JIEMEHTApPHOI O
Kypca rpaMMaTHUKH, HAYYHOU MPOQPECCHOHATIBHON TEPMHHOJIOTUH, MHTEPHAIIMOHAIBHON JIEKCHKH,
KpPBUIaTBIX BBIPAKECHHI, U3BECTHBIX BO BCEM MHPE.

HeoOxogumo oOTMETHUTh, dYTO U3YYCHHE JIATUHCKOTO SI3bIKA CTYJCHTAMH Pa3HBIX
CIIEIIMaIbHOCTEN IIOMOT'aeT OBJIAJICTH SI3LIKOBOU KOMIIETEHITHEH, HEOOXOIUMOK B
HCCIIE0BATEIIbCKON paboTe; OCYIIECTBIISTh aHAIN3 HAYYHBIX KOHIICTIIIMI B KOHTEKCTE KYJIbTYPHI;
OIICHUBATh MCTOPUYECKOE MPOUCXOXKICHHE W PA3BUTHE HAYYHBIX MJICH; a TaKKe CIIOCOOCTBYET
YCIENTHOMY W3YYEHUIO MHOCTPAHHBIX SI3HIKOB W MOHHUMAHWIO HAYYHOW TEPMHUHOJIOTHH B POJHOM
a3pike [6, c. 15]. Kpome ocHOB (oHETHKH, JEKCMKHM M JIaTUHCKOW TrpamMMaTHKH, Oyayuiue
CHEIUATIUCTBI 3HAKOMSTCA C TOHATHEM HWHIOCBPONEHCKONW CEMBU S3BIKOB; OIMPEICISIIOT MECTO
M3y4yaeMbIX UMH WHOCTPAHHBIX S3BIKOB B 3TOM CHCTEME M HMX B3aMMOCBS3b; y4yaTCs Y3HABaTh
JIATUHCKHUE JEPUBATHl B POJHOM SI3bIKE M JIATUHCKHE 3aMMCTBOBAHHUS B E€BPONEHCKHUX SI3BIKaX.
Kaxnprit  s3pIK  KITaCCHPUIIUPYET, CHUCTEMATH3UPYET, KOHIENTYyTU3UPYET OKPYKAIOUUH MHUP
CBOMCTBEHHBIM €My CIIOCOOOM, COOTBETCTBEHHO HAKOIUICHHOMY MPAKTHUYECKOMY OIIBITY, COTJIACHO
TPAIUITUSAM U IPUHITATIAM, CO3JJaHHBIMH CTOJIETHUSMHU €T0 CYIIeCTBOBaHuUs |5, c.16].

Paccmorpum cneunduky ydeOHOM aucuMNIuHbl «JIaTUHCKUN SI3BIK» U1 CTYJEHTOB
HES3BIKOBBIX CHEIUATBHOCTEH. JIATHHCKMI S3BIK MPUHAUICKUT K MEPTBBIM S3BIKAM, KOTOpPBIE U
HbIHE (YHKIIMOHUPYIOT B KHIWKHO-TMMChbMEHHON cepe. Ha 3Tux s3bIKax peryssipHO CO3MAFOTCS
HOBBIE TEKCTHI M OT Pa3TrOBOPHBIX S36IKOB OHU OTJIMYAIOTCS JIMIIb TEM, YTO HU JIJIs1 OJTHOTO YEJIIOBEKA
OHHM HE SIBJISIIOTCS POJHBIMH, & YCBAaMBAIOTCS JIUIIL B Tpoliecce GopMasbHOrO 00yueHus. SI3bIKU
JAHHOM TPYMIMBI MOCJIE WX BBIXOJIAa W3 KUBOTO OOIIEHHUS COXPAHSAIOT 3a COOOM CIOCOOHOCTH K
pa3BuTHIO. BBICOKas KyiabTypHas 3HAYMMOCTh TaKUX S3BIKOB MMEET 3HAYMTEIBHOE BIIUSHHUE Ha
YKUBBIE SI3BIKH COIIMYMa, B KOTOPOM OHHU (yHKIIMOHUPYIOT [1, c. 54].

MO>XHO COTJIaCUThCS C aBTOpaMH [2, 5, 6], 4TO MPECTHX JATHHCKOTO SI3bIKa KaK Y4eOHOU
JUCITUTIIIUHBI COCTOUT B TOM, YTO JIATBIHb UT'PAJIa B CUCTEME 00pa30BaHUs Ty POJib, KOTOPYIO UTPaeT
ceifuac poAHOM SA3bIK ISl T€X, KTO 00ydaercsl.

VYuuteiBas cienupuky oOydeHHUs JIATUHCKOMY SI3bIKY IO y4e€OHBIM IUIaHaM, IS U3Y4CHUS
JAHHOM JUCIUIUIMHBI B BBICIIUX YYEOHBIX 3aBEJCHUAX OCHOBHBIM BHUJIOM ayAHTOPHBIX 3aHATHN
MpeAyiaraloTcs  TONBKO IpakTUYeCKWe 3aHsaATus. Kpome Toro, u3ydeHHE JaHHOTO Kypca
OCYIIIECTBJISIETCS B IEPBOM CEMECTPE, KOI'Jla HET BO3MOXKHOCTU ¢(hOPMUPOBATH 0COObIE IICUXO0JIOTO-
MearOTHYECKUE W METOJOJIOTUYECKUE TMOAXOMAbI, KOTOPhIE OyAyT HMMETh CBOEH IIEJIbI0 TTOMOYb
aJanTHUPOBATHCS CTYJIEHTaM K CpeJie TPOPECCHOHAIIBHON MOATOTOBKH [4].

B nacTosiiee Bpemsi mpemnojilaBaHHe JIATUHCKOTO $I3bIKA Ha HES3BIKOBBIX CIEIUATBHOCTSIX
HUMEET PsiJl 0COOEHHOCTEH:

CYIIIECTBEHHOCCHIKEHNE MPAKTUYCCKONW POJIM  JIATUHCKOTO ~ fA3bIKA, KOTOPO€ BEAET K
MOTEPE MOTHUBAIMH T€X, KTO 00yJaeTcs;

* OTCYTCTBHE TIOJS BHEAPEHHS «HATYPATbHOW METOJUKH» (IPHPOTHOE YCBOCHHE
SI3bIKa Yepe3 OKPYKEHHUE);

* HEBO3MOXHOCTb OKYHYTBCSl B SI3bIKOBYIO CpENy (SI3bIKOBbIE MPAKTUKHU; >KMBOE
oO11eHNe; IPOKUBAHUE B CTPaHE, SI3bIK KOTOPOW M3ydaeTrcs);

* yCTapeBIINE TPAJUIIMK TPENOJAaBaHUS JIATHHCKOTO S3bIKa B BBICHIMX YYCOHBIX
3aBCACHHUIX;

® KOJIMYECTBEHHOE MPEBOCXOJICTBO METOAMK, KOTOPBIE IPEIyCMaTPHUBAIOT
MEXaHNYECKOE 3ayYUBAHHE IPUMEPOB;

* OTCYTCTBHE BO3MOXKHOCTEH M30€XKaTh YHOTpEOJIEHHUS POJHOTO s3blKa B Ipoliecce
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IpernojaBaHus ¥ 00yUYeHUs;

*  HHU3KHH YPOBEHBb (boHeTH4IeCKOro BIIMSTHUS SI3BIKA, OTCYTCTBHE
ayTeHTUYHOI0 ayiuomarepuana [ 35, c. 27].

Kak crencrBue, HE0OXOAMMO OTMETHTH, YTO JIATHHCKHHA S3BIK YacTO BOCIPHHUMAETCS
CTyZICHTAaMH HE KakK ompeiei¢HHas KOMMYHUKATHBHAs CHCTEMa, OPHEHTHPOBAHHAs Ha pealbHOE
MpUMEHEHHE, a KaK TEOPETUICCKUN MpeIMeT OOIIECTMHTBUCTHYECKOTO COICPIKAHUS, TIPU N3YICHUN
KOTOPOTO OCHOBHBIM CYHTAETCsI HE IMPAKTUYECKOE NpPUMEHEHHE (YTEHHE, STUMOJOTHYECKHHA H
TEPMUHOJIOTUYECKUH aHAaJH3), a IOHUMaHNE TPAMMATHKH KaK TEOPETHIECKOTO aCMEKTa, MMOCKOIBKY
peub HEe WIET O BHEAPCHHH JIATBIHU B PEaJbHBIC S3BIKOBBIC

cutryanuu. Takum 00pa3oM, IEeNbI0 U3yYSHHs JTATHHCKOTO sI3bIKa SIBJISETCS (POPMHUPOBAHUE
Pa3IMYHBIX JTMHTBUCTHYECKIX YMEHHUH MTOCPEICTBOM M3YUCHHS JIATHHCKOTO SI3BIKA.

Jlnst moanepKaHus YCTOWIMBONH MOTHBAIMM K M3YYCHHIO JJATWHCKOTO SI3bIKA y CTYACHTOB
HESI3BIKOBBIX CIEIHATBHOCTEH HEOOX0IMMO C(OPMHUPOBATH CIIEAYIONINE YMEHUS M HABBIKH:

® yMEHHE aHAJIM3HPOBATh TPAMMATHKY HE3HAKOMOTO SI3bIKA, U3JI0KCHHYIO B CIIPABOYHUKE HITH
yueOHUKE, U BBLIEIATH B HEHM 0011ee 1 YaCTHOE;

® TIOHMMaHHE TOro, YTO TpaMMaTHKa HE MEHee BaKHa IS MOHWMAaHUS TEKCTa, YeM
JICKCHKA,

®  «MEXIyHApOIHBIN T€3aypyC» JATHHCKUX MOpJeEM;

® yMEHHE OIM03HABAThH TaKKe MOP(HEMBbI B HE3HAKOMBIX MHOS3BIUYHBIX CJIOBAX U IOHUMATh
HE3HAKOMOE CJIOBO Ha OCHOBAaHHMH aHAJIN3a 3HAKOMBIX MOpQeM;

® TOTOBHOCTH M3y4aTh MHOTO €BPOIECHCKHUX S3BIKOB HA TOM OCHOBAaHUH, YTO OHH ITOXOXKHU H
rpaMMaTHYECKH, U JICKCHIECKH;

® UHTEpeC K NMepPBOM CTAINH U3yUEHUS SA3bIKa KaK PEHICHHIO Psijia 337a4 Ha aHaJIOTHIO, aHAIIU3

U CHCTEMaTH3AIIHUIO.

Buenpenne nHOOPMAIMOHHBIX TEXHOJIOTMHA B 00pa3oBaHUE MaET BO3MOXKHOCTH BBIOOpA
ONITUMAIILHOTO HA0Opa TEXHOJIOTHIA JUIs OpraHU3aliK yaeOHoTo nporecca. CymecTByeT HECKOIBKO
KOMITBIOTEPHBIX 00pa30BaTEIbHBIX TEXHOJIOTWH, HanOoJiee 4acTO MPUMEHSEMBIX Ha 3aHATHSAX 10
JATHHCKOMY sI3BIKYy JUUIS pEUICHHs pasHbIX 3a/ad: HCIoJb30BaHHe VHTepHeT-pecypcos,
MyJIbTUMEIUIHAs npe3eHTanuss Power Point, 31eKTpoHHBIN Y4eOHUK 110 JIATUHCKOMY S3bIKY [3, C.
232].

Hcnonp3ys nHOpMaIIMOHHBIE pecypchl ceTd HTepHEeT MOXKHO, MHTETPUPYS UX B Y4eOHBIN
mpoliece, pemarh psja AUJAKTHYECKUX 3a7ad Ha 3aHATHAX I10 JIATHHCKOMY SI3BIKY: (hopMHpPOBaTH
HaBBIKM ¥ YMEHHS YTCHHS U NIEPEBO/Ia TEKCTOB Ha JIATHHCKOM SI3bIKE, HETIOCPEACTBEHHO HCIOIB3YS
MaTepHallbl CETH; OCYIIECTBIISATH IMOATOTOBKY pedepaToB; MOIOJHATH CBOH CIOBAapHBIA 3amac
JATUHCKOTO S3BIKA, OTPAXKAIOLIETO ONPENeNEHHBIA ATal pa3BUTHS KyJIbTyphl Hapona J[peBHero
Puma, conmanbHOTO M MONMUTHYECKOTO YCTPOHCTBA O0IIECTBA; 3HAKOMUTECS € KYJIBTYPOBEAUECKUMHE
3HAaHUSMH, BKIIIOYAIOIIUMHU B ce0sl peUeBOW ITHKET, OCOOCHHOCTH KYJbTYPHI, TPAAWULUI Hapoaa
M3y4aeMoro s3bika; (OPMUPOBATH YCTOMYMBYIO MOTHBAIMIO K HW3YYEHHUIO JIATHHCKOTO SI3BIKA.
Hcnonp3oBanue pecypcoB MHTEpHET HA 3aHATHUSAX IO JIATHHCKOMY SI3BIKY B 3TOM CMBICIIE TIPOCTO
HE3aMEHMMO, OJTHAKO HEJb3s 3a0bIBaTh O TOM, YTO IHTEpHET — JIUIIIh BCIIOMOTaTeIbHOE TEXHUUECKOE
CpeAcTBO OOy4YeHHs, W Ui JOCTIDKEHHS ONTHMAJIbHBIX PE3yJbTaTOB HEOOXOIMMO TPaMOTHO
WHTETPUPOBATH €T0 UCIOJIH30BAHUE B IMPOLIECC 3aHATHSI.

WuTepHeT ABIsSeTCS NCTOYHUKOM TOJYYEeHHUsI JONOJTHHUTENbHON nHpopmanmu. [IpaBunbHas
OpraHu3aiusl MOMCKAa MaTepHajoB C HCIIONB30BaHHEM HH(POPMAIMOHHBIX TEXHOJIOTHH SIBISETCS
OJTHMM U3 CaMBIX Ba)KHBIX MOMEHTOB. DTO (JOPMHPYET Y yUAIIUXCsl HABBIKA HCKATh HH()OPMAITHIO 1O
3aJaAHHOMY KPUTEPHIO, KJIACCH(PHUIMPOBATh OTOOPAHHBIM MaTepuan 1O 3HAYUMOCTH U

COOTBETCTBHUIO COJCP)KAHUIO OyAyIIEero MpPOEKTa, yYMEHWE HCIONb30BaTh W BBIJCIATH
HauOoJiee 3HAYMMBIC Pa3/eiibl B HaICHHOW MHGPOpMAIMHU. 31eCh, 0€3yCI0BHO, TJIABEHCTBYIOIIAs
pPOJb OTBOAWTCS TENArory, Kak CIEIUAINCTy B cBoei oOmactu. [IpaBHIBHO CIUTaHUPOBAaHHOE
3aHsTHE, IPABUIBHO OTCOPTHUPOBaHHAs MH(GOpMaMOHHas 6a3a — IJIaBHbIN 3anor ycnexa [3, c. 233].

3akiao4eHue

CeromHss pedOpMHpPOBaHHME METOAWKH MPEIMOJABAHHS JIATHHCKOTO SI3bIKA IMPOUCXOJUT B
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CTOPOHY «IIPSIMOTO METO0J1a», 6€3 KOTOpOoro He3(pPEeKTUBHO U3YUEHHE MHOCTPAHHBIX A3BIKOB. DTOT
MCTOA AKIICHTHPYCT BHUMAHHEC HA ITPOU3HOIICHUEC U HA YCTHBIﬁ ACIICKT O6y‘-I€HI/I$I JIaTBIHU B II€JIOM.

Bwmecre ¢ 06pazoBareabHbIMU LIETSMU B POLIECCE U3YUEHUS JTATUHCKOTO SI3bIKa PEaTU3yOTCs
TaKu€ BOCIIMTATCIBHBIC 3aJa4uH, Kak: BLIpa60TKa CHUCTEMHOI'O M acCCOIIMaTUBHOI'O MBINIJICHUA,
YBEJIIMYEHUE CIOBApPHOIO 3aIlaca, yCOBEPLICHCTBOBAHHUE KYJbTYPbl PEUM, PacIIUPEHUE KPYyrosopa,
YCUJICHHE UHTEJUIEKTYaJIbHOIO IOTEHIIMANIA.

B cooTBeTcTBHHE C [CJICBBIMU YCTAHOBKAMHU CTYACHTHI JOJI?KHBI HpI/IO6pCCTI/I TBCPABIC 3HAHUSA
OCHOB JIAaTHHCKOH IrpaMMaTHKH, IMIPOYHO 3aKPCIIUTH B IMMaMATH OHpGI[GJ'IGHHBIﬁ JIEKCHYSCKHUH 3amac.
['pamMaTuyeckuil U TEeKCUYECKUII MUHUMYM HY>KEH /1151 OCBOCHHUSI OOLIEIPUHATHIX MEKTyHAapPOIHBIX
JATUHCKHUX BhIpaXeHui. PazpaboTka MyJIbTUMEIUHHBIX MAaTEPHAIIOB MPE3CHTAIMOHHOTO XapaKTepa
U UCHOJb30BaHUE VIHTEpHET-pecypcoB MO3BOJIUT HMHTEHCU(DULIMPOBATH MpOLECC OOy4YeHHs H
OCYILIECTBUT JOCTYII K COBPEMEHHOMY Ka4YE€CTBEHHOMY SI3bIKOBOMY IIPOAYKTY.
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ANNOTATSIYA
Har bir tilda grammatik tadqiqotlar markazida voqea-hodisalarni lisoniy birlik sifatida ifodalash va
gap tarkibidagi birliklarning o‘zaro munosabatlarini kodlash masalalariga e’tibor qaratiladi.
Grammatik tahlilning bu turi tilshunoslik tarixida ko‘plab atamalar bilan ma’lum: grammatik
munosabatlar, sintaktik vazifalar, freymlarning toifalarga bo‘linishi, argumentni oz ichiga oluvchi
tuzilmalar, argumentga bog‘ligliklar va boshqalar. Maqolada leksik va grammatik ifoda vositalarini
o‘rganishning nazariy asoslari yaratilgan va taniqli misollar tahlil qilingan. Ma’lum bo‘ldiki, hosil
bo‘lgan yasashlar fe’lning leksik-semantik ifodasi va qo‘shimcha dalilning tobe bo‘lishiga garab
turlicha shakllangan. Analitik birikmalar bilan fe’l shakllari shaklida ifodalangan natijaviy
ma’nolarga, shuningdek, leksik-grammatik shakllangan natijaviy yasashlarga e’tibor berildi.
Kalit so‘zlar: aspektuallik, barqarorlik, cheksiz, neytral cheklash, harakat, sintaktik tuzilmalar,
semantika, predikat, pozitiv pozitivlik, mukammal.

JaBaaroBa Myxaiié XacaHoBHa,

PhD, 3aBenyromue kadeapbl aHTIUHCKOTO S3bIKa
Byxapckoro rocyJapCTBEHHOTO MEUIIMHCKOTO WHCTUTYTA
hasanovnamuxa@gmail.com

B3AUMOCBA3b CEMAHTUKHA U IPAI'MATHUKHU B COAEP’)KAHUU PEYEBbBIX
CTPYKTYP

AHHOTALUA
B mneHTpe BHUMaHHS TpaMMAaTHUYECKUX HMCCIEIOBAHWN HAXOIMTCS TPEICTABICHUE COOBITUH Kak
SI3BIKOBOM €IMHUIBI U KOJUPOBAHUE B3aUMOCBSI3€l €IUHUL] B TIPEUIOKEHUN KaXI0ro sI3bIKa. DTOT
TUI TPaMMaTHUYECKOI'O aHaJIW3a HW3BECTEH B MCTOPUM A3BIKO3HAHWS MHOTMMHU TE€PMHUHAMMU:
rpaMMaTHYeCKHE OTHOIICHUS, CHHTAKCHYeCKHe (YHKIUHU, KaTeropusalus (QpeiMoB, CTPYKTYpHI,
coJieprKalIie apryMeHThl, 3aBUCUMOCTH apr'yMEHTOB U T. /1. B craThe naercst TeopeTndeckas 6aza uist
M3Y4YEeHHs JIEKCUKO-TPAaMMaTHUYECKUX CPEJCTB BBIPA3UTEIBHOCTU M aHAIM3HPYIOTCS W3BECTHBIE
npuMepsbl. BeisicHs€TCS, UTO OJTy4YeHHbIE KOHCTPYKLIUU 00pa3yroTCs MO-pa3HOMY B 3aBUCHUMOCTH OT
JIEKCUKO-CEMAHTUYECKOM BBIPaKEHHOCTHU IJ1arojia U COMOJYUHEHHUS JOMOJHUTEIbHBIX MPU3HAKOB.
AHanUTHUYECKUE COEAMHEHUS OPHUEHTUPOBAHbI HAa PE3YJbTUPYIOLIUE 3HAYEHMS, BBIPAKEHHBIC B
¢dbopme riIaroiabHBIX (GOpPM, a TAKKE Ha JIGKCUKO-TpaMMaTHYECKH 0Opa30BaHHBIE PE3YIbTUPYIOIHE
KOHCTPYKLIUU.
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KiloueBble cjIOBa: acneKTyalbHOCTb, YCTOMYMBOCTb, HEOTPAHUYEHHOCTb, HEWUTpaJbHOE
MPUHYXICHUE, IeHCTBUE, CHHTAKCUYECKUE KOHCTPYKIIMH, CEMAaHTHKA, CKa3yeMOe, MOJ0KUTEIbHAS
MOJIOXKUTEIBbHOCTD, IEPPEKT.

Davlatova Mukhayyo Hasanovn
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THE RELATIONSHIP OF SEMANTICS AND PRAGMATICS IN THE CONTENT OF
SPEECH STRUCTURES
ANNOTATION
The main point of grammatical research focuses on the representation of events as a linguistic
unit and the coding of the interrelationships of the units in a sentence of each language. This type of
grammatical analysis is known in the history of linguistics by many terms: grammatical relations,
syntactic functions, categorization of frames, structures containing arguments, argument
dependencies, and so on. The article provides a theoretical basis for the study of lexical and
grammatical means of expression and analyzes well-known examples. It turns out that the resulting
constructions are formed differently depending on the lexical-semantic expression of the verb and the
subordination of additional evidence. The analytical compounds focused on the resulting meanings
expressed in the form of verb forms, as well as on the lexical-grammatically formed resultant
constructions.
Key words: aspectuality, stability, unlimited, neutral constraint, action, syntactic structures,
semantics, predicate, positive positivity, perfect.

Har bir tilda grammatik tadqiqotlar markazida voqea-hodisalarni lisoniy birlik sifatida
ifodalash va gap tarkibidagi birliklarning o‘zaro munosabatlarini kodlash masalalariga e’tibor
qaratiladi. Grammatik tahlilning bu turi tilshunoslik tarixida ko‘plab atamalar bilan ma’lum:
grammatik munosabatlar, sintaktik vazifalar, freymlarning toifalarga bo‘linishi, argumentni o‘z
ichiga oluvchi tuzilmalar, argumentga bog‘ligliklar va boshqgalar. Grammatikaning har bir bo'limi
uchun asosiy masalalardan biri bu tillar va boshqa tillar ichidagi o'xshashlik va farqlar o'rtasidagi
munosabatlarni to'g'ri tanlashdir. Ega, kesim, to‘ldiruvchilar odatda sof grammatik munosabat
sifatida rasmiy turkumlarga kiradi. Biroq, bu kategoriyalarning o'zaro ta'siri orqali hodisalarni
ifodalash jarayonida juda katta semantik farq yuzaga keladi. Qolaversa, tillar jihatidan solishtirilsa,
ulardagi nafaqat sintaktik vazifalar, balki formal ko‘rsatkichlar bilan ifodalangan ma’no doirasi ham
farqlanadi. Xususan, ingliz tilida kesimlar va murakkab to‘ldiruvchilar oziga xos tuzilmalarni hosil
qiladi. Bu tuzilmalar semantik va sabab ma’nolarini ifodalash uchun ishlatiladi. Bu ma’nolar ingliz
tilida ham o‘ziga xos toifalar sifatida izohlanadi. Xususan, sabab va natijalilik murakkab, keng
qamrovli kategoriyalar sifatida ko'plab ifoda usullariga ega. Ular tashqi olamdagi predmetlarga
munosabatni ham aks ettiradi. Sabab-bazarlik turkumi doirasida ular bajaradigan munosabatlarni
farqlashni taqozo etuvchi bevosita nedensellik tushunchasi ham mavjud.

Leksik vositalar natijaviy tuzilmalarning shakllanishida muhim rol o'ynaydi. Shuning
uchun agent to'ldiruvchi bilan ifodalangan natijaviy tuzilmalar kommunikativ-pragmatik
funktsiyalarni bajaradi. Taniqli tilshunos Sh. Safarov shunday fikr bildirdi: “Nutq tuzilmalari
mazmunida semantika va pragmatikaning munosabatini shakllantiruvchi omillar haqida gapirganda,
odatda, leksik birliklarning vazifasi (masalan, bajaruvchi birliklar, ifodalovchi fe’llar) haqida
to‘xtalib, grammatik vositalarga e’tibor berilmaydi.

Darhaqiqat, grammatik vositalarning ham semantik, ham pragmatik sohada funksional
bo‘linishi o‘ziga xos xususiyatga ega (Sh.Safarov; 2008, 94). Predikatning ma'nosi oldingi harakatlar
natijasi bo'lgan. Ma'noli ma'no paydo bo'lishidan oldin bajarilgan vogea ijro yoki havola bo'lib xizmat
qilishi mumkin. Masalan: Tushunib, ikkinchi qo‘lini ham chizg‘ich bilan urdi. Buni narigi qatordagi
partadan ko‘rgan Avaz yugurib kelib, akasining qo‘lidan hukmdorni olib, sindirdi (Pirimqul Qodirov,
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15). Tilshunoslikda asosiy e’tibor fe’lga nutq markazi sifatida qaratiladi, chunki uning semantik
mohiyati yoki semantik o‘zagi zamon va makon bilan bog‘liq holda namoyon bo‘ladi. Bundan
tashqari, fe'l dinamik belgi hisoblanadi (V.L.Egorov; 1989,86). Gapning qolgan qismlari egalik,
to‘ldiruvchi bo‘lib, fe’lning ish-harakati bilan uzviy bog‘langan bo‘lib, har bir bo‘lak fe’lning
harakatini ifodalashda, ma’no farqlashda, fe’lni boyitishda muhim rol o‘ynaydi. ma'nolari. Fe'lning
leksik-grammatik ma'nosiga ko'ra egalik vazifasidagi substantiv harakat harakat boshqaruvchisi,
harakat boshgaruvchisi, harakatni qabul giluvchi bo'lishi mumkin. Fe'l harakati eganing holatini,
xarakterini, usulini va boshqa xususiyatlarini ham ifodalashi mumkin. Masalan: Keyin u eshikni
yopdi, uni turgan joyida qoldirdi (Ch. Freyzer, 256); Inmanning signaliga to'g'ri keldi, eshik tez orada
qayta ochildi (Ch. Frazier, 257); Inmanning og'zi xuddi shnur tortilgandek siqildi (Ch. Frazier, 257).

To‘ldiruvchi fe’l harakatga o‘zgartiruvchi ma’no beradi, fe’l ish-harakatning bajarilishi
uning to‘ligligini bildiradi. To'ldiruvchi va fe'l munosabati faqat fe'lning o'tish xususiyati bilan sodir
bo'ladi. Masalan: Tom xatni yubordi. Ular kiyimlarini Parijda olishadi.

Hol vazifasidagi ot va ravishlar fe’l harakatining tarkibiy to‘liqlik, magsad, makon va
zamon harakati, miqdor, usul, uslub kabi ma’nolarini ifodalaydi. Masalan: Qullarda bir xil sichqoncha
bor edi, lekin nok daraxti ostida ovqatlandi (Ch. Freyzer, 135); Ada va Rubi ovqat pishirishga ketishdi
(Ch.Frazier, 135).To‘ldiruvchi fe’l ish-harakatga transformativ ma’no beradi, fe’l harakatining
bajarilishi fe’l harakatining to‘liq bajarilishini bildiradi. To'ldiruvchi va fe'l munosabati faqat fe'lning
o'tish xususiyati bilan sodir bo'ladi. Bunday hollarda natijaviy ma’no fe’lning lug‘aviy xususiyatiga
bog‘liq holda yuzaga keladi. Misol uchun: Biz ko'rib turganimizdek, qizil tepaliklarning hammasi
jarliklar bilan yuvilgan va qoraqarag'ali o'rmonlar bilan tarqalib ketgan. (O'Genri, 244); ...... va
hamma qo'ylar nobud bo'ldi va Ha, va siz nimani ko'rdingiz, o'simliklarda mutatsiyalar sodir bo'ladi,
shuning uchun siz o'simliklarning 0'zi o'zgargan paytda olasiz, bu kerak emas, Bu ularning
o'ldirilganligini anglatadi, bu ularning o'ldirilganligini anglatmaydi, bu haqiqiy genlarning
o'zgarishini, ular nafas olishda davom etishini anglatadi, shuning uchun siz juda katta karamlarni
olasiz, bilasizmi, odatda shunday bo'ladigan karam. taxminan shunday o'lchamda bo'ling, to'satdan
ular eng katta bo'lgan o'lchamga aylanadi (manba: F7L).

To‘ldiruvchi vazifasidagi modda va ravishlar fe’l harakatining tarkibiy to‘liglik, maqsad,
makon va zamon harakati, miqdor, usul, uslub kabi ma’nolarini ifodalashda ma’lum ta’sir ko‘rsatadi.
Masalan: Eshik keng ochilganda u gazetani avtomatik ravishda qo'ydi (Maeve Binchy, 107).

Fe'llarning semantikasi natijaviy ma'noning shakllanishida muhim rol o'ynaydi. Ko‘rib
turganimizdek, har bir fe’l o‘zining lug‘aviy ma’nosidan tashqari boshqa so‘z turkumlari bilan
birikishi natijasida natijaviy ma’no hosil qiladi. Bu komplekslar fe’llarning leksik-semantik
ma’nolarini farqlash bilan birga, ularning turli birikmalarini hosil gilishi mumkin.

Ayni damda qizil tovuq yaproqlar orasidan yorilib, qanotlari gisman ochilib, chang-
to‘zonga ilinib keldi (Ch. Freyzer, 32).

Ingliz tilida bog‘lovchi fe’l qo‘shma gaplarning ekspressiv tuzilish ifodasi yangi sifatni,
holatga to‘liq o‘tishni, yangi holatning paydo bo‘lishi natijasini bildiradi. Masalan:

Qorong'i tushdi;
Sochlari oqarib ketgan edi;
U cho'loq bo'lib goldi.

Endi boshga komponentlar bilan birga ifodalangan o‘xshash qo‘shma va bog‘lovchi
fe’llarning ma’nolariga alohida to‘xtalamiz. Yiqilishni bog‘lovchi fe’l, asosan, sifatlar va ayrim otlar
bilan birikadi. Bu birikmalar sub’ektning xohish-irodasidan gat’iy nazar holatning o‘zgarishini yoki
jarayonning, holatning boshlanishini ifodalaydi. Quyidagi misollarni ko'rib chiqing: Uning eri jamoat
xavfsizligi uchun g'ayrati qurboni bo'lgan (Uning eri jamoat xavfsizligi uchun qurbon bo'lgan);
Rassom e'tiboridan chetda qoldi; Qorong‘i tushdi. Bu misollardagi holatning o‘zgarishi bilan bog‘liq
hosil bo‘lgan semantika bog‘lovchi fe’lning ma’nosi emas, ikkinchi komponent ma’nosiga ko‘ra
o‘zgarib turadi, jabrlanuvchi, ma’qul, qorong‘i tarzida ifodalanadi.

Undosh shakldagi yetakchi fe’l harakatni bildirsa, natijaviy ma’no ko‘makchi fe’lning
lug‘aviy ma’nosidan kelib chigadi. Bu o'timli fe'llarga xos xususiyatdir. Chunonchi, Hulkar xamirni
yoyib, qozonni tandirdagi cho‘g‘ga aylantirib qizdira boshladi. It o‘rnidan turib, baland ovozda urdi
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(Pirimqul Qodirov, 84 yosh). Avvaliga qip-qizil bo‘lib ko‘ringan oy asta-sekin so‘nib, rangini yo‘qota
boshladi. U sarg'ish tus oldi, keyin ko'k stakanga aylandi (Said Ahmad, 210).

R.Voshio natijaviy hodisalarni tipologik tahlil qilish jarayonida kuchli natijali “kuchli
natija” va kuchsiz natijaviy “zaif natija”ni ajratadi (R.Vashio; 1997, 1999). Muallifning
ta’kidlashicha, kuchli natijada fe’l ma’nosi bilan sifatdosh ma’nosi bir-biridan mustaqil bo‘lib,
predmetga bog‘liq sabab ergativ natijalilikni bildiradi. Bunga dalil sifatida muallif quyidagi
misollarni keltiradi:

a) Otlar sillig loglarni sudrab borishdi (R.Jackendoff; 1990, 226.R.Washio; 1997,
39.R.Washio; 1999, 689);
b) jokeylar terlagan otlarni chopishdi. (Vashio R., 1999: 689).

Kuchsiz natijalarda predmet holatining ehtimol sabab bog'lanish ta'sirida o'zgarishi

fe'lning tabiati bilan bog lanib, quyidagi misollarni keltiradi:
a) U stolni tozalab artdi;
b) U qalamni o'tkir qilib o'tkirladi. (Vashio; 1997, 227. 1999, 689).

Bizningcha, natijalilikning kuchli yoki kuchsiz turini farqlash fe’Ining harakat semantikasi
bilan bevosita bog’liqdir. Voshio qo‘llagan drag and race fe’llari harakat jihatidan cheklanmagan ish-
harakatga ega bo‘lib, ana shu semantik xususiyat ta’sirida bu tuzilmalar mazmunli ma’no ifodalab
kelgan. Kuchsiz natijalarni ifodalovchi o‘chirish, charxlash fe’llari harakat chegaralangan
xususiyatga ega bo‘lib, ular ifodalagan ma’no predmet holatining o‘zgarishi natijasida hosil
bo‘ladigan natijaviylikni bildiradi. Bunda Voshio ma’no o‘zgarishini fe’lning xossasi bilan bog‘lasa-
da, uning fe’lning harakat xossasi ekanligiga e’tibor bermaydi.
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AHHOTALUA
Tun xap OWp MWUIATHUHT MYXHM MYJIOKOT BOCHUTAaCH, MabHABHH OOWIHMIH, MaIaHUATH,
KaIpUsTIapH, TapUXu KY3TycH, Iy OuiaH Oupra ayHéna muiuiat cudaruga sSmad KOJUIITUHUHT
3apypuii Oenrucuaup. [yHE Xankmapu azangaH Oup-Oupu OWilaH MyHTa3aM MKTUMOHMM-CUECHIHA,
MaJaHWi, HKTUCOIUI ayokana Oyiran. Tabuwmiiku, ymOy skapaéHma Tiia OWiuin, O0IIKa MIJIIaTiap
OWJaH yJNapHUHT TWJIKIA SPKUH MYJOKOT KWJIa OJMIN FOKCak napaxana kanapianrad. Ly Oowmc
MHCOHMMIIMK KaMUSTUHUHT WIK JaBpiapuiaék y3ra TWUIApHU YpraHuiura sXTUEXK XKyJda OKOpU
O0ynmuO, OeroHa TWJUIAPHHM YPraTHINra KyMak OepyBYH YKYB BOCHTAJAPUHU SPATHII 3apypaTHHU
103ara KeNTHpraH. 3epo, aHTHK THIIIIYHOCIHK, aHUKPOFHU, JIEKCUKOTPa(UsIHUHT WIK HaMyHaJlapu
XaM, HOTHIONH MakTabIapAari WIK YKATHII BOCHTAIAPH XaM HOTAHHII CY3J1ap MAbHOCHHH H30XJIaIIl
MaKcaJuaa TY3WIraH pyhxariap — TJIOCC Ba TJoccapuiiap, JIyFaT-mapciukiap Oynranu OyHU
TaCIUKIaWIu.
Kaaur cy3nap: Tui, MyJaoKoT, XOpWKUN TUIUIAp, JyFAT, III0CCApUi, UKKH THIUIA YKYB JIyFaTiaap

Nashirova Shakhnoza Burievna,
Lecturer of Karshi State University
n.shakhnoza@mail.ru

INCREASING DEMAND FOR BILINGUAL DICTIONARIES IN FOREIGN LANGUAGE
TEACHING

ANNOTATION
Language is an important means of communication of every nation, a mirror of its spiritual richness,
culture, values, history, as well as a necessary sign of its survival as a nation in the world. The peoples
of the world have always had regular socio-political, cultural and economic ties with each other.
Naturally, in this process, knowing the language, being able to communicate freely with other nations
in their own language is highly valued. Therefore, from the earliest days of human society, the need
to learn other languages was so great that it became necessary to create teaching aids that would help
to teach foreign languages. This is confirmed by the fact that both ancient linguistics, more precisely,
the first examples of lexicography, as well as the first teaching aids in primary schools were lists
compiled to explain the meaning of unfamiliar words - glosses and glossaries, dictionaries.
Keywords: language, communication, foreign languages, dictionary, glossary, bilingual dictionaries
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PACTYIIUM CITPOC HA JIBYS3BIYHBIE CJIOBAPU B OBYUEHUH
NHOCTPAHHBIM SA3bIKAM

AHHOTAIUA
SI3bIK ABIIETCS BaKHBIM CPEICTBOM OOIICHUS KaXXI0r0 Hapoa, 3€pKaJioM €ro TyX0oBHOTo 00TraTcTBa,
KyJbTYpbl, LICHHOCTEH, HCTOPHUH, a TaKKe HEOOXOAUMBIM MPU3HAKOM €ro BbDKMBAHUS KaK HallUU B
mupe. Haponbl Mupa Bcerga MMeNd peryssipHble OOIIECTBEHHO-NOJUTUYECKHE, KYJIbTYpHBIE U
SKOHOMUYECKHUE CBSI3U APYT C JIpyroM. EcTecTBEHHO, B 3TOM Ipoliecce BBICOKO LIEHUTCS 3HAHUE
S3bIKa, YMEHHE CBOOOHO 00IIaThCs C IPYTUMU HAPOJaMH Ha UX POJIHOM si3bike. [loaTomy ¢ mepBbix
JHEeH CyIllecTBOBAaHUS YEJIOBEUECKOTo O0IIecTBa MOTPEOHOCTh B M3YUYEHHUH JAPYTUX SA3BIKOB Oblia
HACTOJIbKO BEJIMKAa, YTO BO3HMKJIA HEOOXOIUMOCTh B CO3JaHUM Y4YEOHBIX MOCOOMI, KOTOpHIE
nomoranu Obl MpenojaBaTh WHOCTPAHHbBIE SI3bIKU. JTO MOATBEPIKAAETCS TEM, YTO KaK aHTHUYHBIM
S3bIKO3HAHUEM, TOYHEE, IEpBBIMU OOpa3luaMu JEeKCHUKOrpapuu, TaKk M TNEPBBIMU y4e€OHBIMU
MOCOOMSIMH B HayaJIbHBIX ILIKOJIaX OBUIM COCTABJICHHBIE NIl OOBSICHEHHS 3HAYEHHUS HE3HAKOMbBIX
CJIOB CIIUCKH - TJIOCCHI U TJI0CCapUH, CIIOBApPH.
KuloueBble cioBa: s3bIK, OOIIEHHE, MHOCTPAaHHBIE SI3bIKH, CJIOBAph, IJIOCCAPUH, IBYS3bIUHBIC
CJIOBapH.

Tun xap OMp MUJUIATHUHT MYXUM MYJIOKOT BOCHUTAacH, MabHaBUI OOWIUIH, MaJlaHUSATH,
KaJIpUsTIapy, TapUXu KY3TycHu, Iy OuiaH Oupra ayHéna muiuiat cudaruga sSmad KOTUITUHUHT
3apypuit 6enrucuaup. 1y Ounan Gupra xap Oup mMuwuIaTra XOC TUJIHU TaH OJIMIN, YHTa HUcOaTaH
Xypmataa OyiIMIl — XaJlKapo MyHocabaTiap KeCKHHJIAIITaH riao0aianlyB IapoOUTHIa THHWIMK Ba
TOTYBJIMKHUHI MyXUM Ka(ojaTH, XOPHKUN TUUIAPHU YPraTULIHU TabJIUM CUECATUHHHI YCTYBOD
HyHamumu cudatuga pUBOXKIAHTUPHUIL, Oy HYHAIMIIAA TabjiuM CHU(QATUHMA OLIMPUII — KarTa
WKTUMOUN-CUECUM, MaJaHUM >kapa€H, MaMjakaT TApaKKUETUHUHI €TaK4Yd OMMLIapujaH Oupwu.
Konasepca, okcak Japaxaaard JUHTBUCTUK KOMIETEHTIMKKA 3ra OYJIMII — UKKU €KU YHJIAH OPTUK
XOpWKUW TWIJA SPKUH MYJIOKOT KHWJIA OJMUII KYHUKMACUHHU YCTUPHILI OPKAJIW 3aMOHABUN TabIUM
OJyBUMHMHI  CaJIOXUSATH  OIIMIIM, JyHEKApallM  KEHralumuy Ba  MexHaT 0Oo3opuiaa
paKko0aTOAPIONITUTUHN TABMUHIIAIITA SPUITAIIAIH.

Xaét cyppaTiiapy HUXO0ATa KECKMHJIALITaH OyryHI'M KyHJa HadakaT 3aMOH OUJIaH XaMKaJaaM
OynuIL, XOpM KUK Mamiakatiap OujiaH MyHocaOaTJIapHU MycCTaxkamJjail, Oajaku y3ranap TUIMHU
Ypranum acocuja OHAa TWIMMM3HHHI XalKapo MHUKECIAru YpHU Ba HY(PY3UMHHM FOKCAJITHUPHIL,
OYHEHUHI Tapakkui dTradH OolIKa TWJUIapyd OWJIaH aJOKaCHMHM pPHUBOKJIAHTHUPHIL, XOPHXKAA
MCTUKOMAT KWJIAETraH BaTaHAOLUIApUMU3, KojlaBepca, Y30eK TWIMHM YpraHull uctaruja Oyiaran
XOPIDKJIMKIIapra OHa TUJIMMHU3HM  3aMOHaBMM  MeJaroruk Ba  axOOpOT-KOMMYHHUKaTUB
TeXHoJorusuiapfad ¢oiianaHrad xojJa OCOH Ba Te3 yprarumra épiaMm OepaauraH TabJIUM
BOCHUTAJIAPUHU SIPTAMII YYYH XaM XOPHM)KMM THJUIAPHHM YPraHWII MOKTUMOMH 3apyparra ailIaHlu.
Xycycan, YsGekucron PecmyGmukacu IIpesummentunmur 2020 fimn 20  oxTsbpaaru
“MamiiakatuMu3ia Y30eK TWIMHM sIHAJla PUBOKJIAHTUPUII Ba TUJI CUECATUHHM TaKOMUJUIAIITUPUIII
qyopa-Tafdupiapu TYFpucuaa ’Th (QapMOHHAA JaBiaT TUJIMHU PUBOXKJIAHTUPHUIIHUHT YCTYBOD
HyHanmuuuiapuaad Oupu “naBiaT THUJIMHUHT XaJlKapo MHUKECAArd YpHU Ba Hy(y3WHU OLIMpPHIL, Oy
O0opaza XOPKHIN XaMKOPJWK aIOKaJapUHU PUBOXKJIAHTUPHUII 1e0 OenruiaaHau. YHra Kypa THI
TabIUMHM OWaH IIYFYJUIaHAJWraH coxa MyTaxaccuciapu onjgura “y30eK TUIMHH XOPHKUN
MaMJakaTiapa KEHI TapFu0 KWJIMIL, YHU YpraHuil HcTaryaa OyiraH 4yeT 3JuIMK (ykKapoJapra
KYMakjaluira MyJDKaljlaHraH Y30eK TWIMHM YpraryBud OHJIAH IuiaT(opMa TAIIKWUJ KHJIKII,
YHUHT ax0opor 0a3acMHM TabMHUHJAIl Ba MYHTa3aM OOHUTHO OOpHUIL, XOpHXKIAa HCTUKOMAT
KUJIA€TraH BaTaHONUIAPHUHT STHOMAAAHUN Ba JTUCOHUH Y3IIUTHHU cakiaad KOJIMIL, YIapHUHT Y30eK
MaJlaHUM aHbaHa Ba KaJIpUsTIapura XypMar pyxujaa tTapOus TONUIIapyura KyMaKkiIaluil, XOpuKUi
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OJIMH TaBJIMM Myaccacajapuaa y30eK THIN MapKa3inapu (aoausaTHHU Hyra KYHUII Ba YIapHUA 3apyp
WIMUN, VKyB-ycinyOui anabué€rnap OwunaH TabMuHIANm, (aH Ba TabIUMIATH XaMKOPJIUKHHU
Ky4alTUPHUII OPKAJIX YET UMK ENUTApHUHT Y30€K THiIUra Oyirad KU3UKUIIUHU omupuin” [2] kabu
Bazudanap Kyuuiam.

YMyMmaH, CYHITH HWulapia MamjlakaTUMH3[a 4eT TWUIAPHM YpraHulll SHIM OocKuura
KyTapwid. XOPWKHM TUJUIAPHU YPraTUIIHWHT TabJIMM CHUECATMHHUHI YCTYBOp MyHaIuIUIApWUIAH
Ooupu cudaruga Kapanuuy, Oy coxa TapakKMETHra JIOMp MyHTa3aM paBuIlJla OMp Heya MyXUM
XYKYKHH-MEeBbEPUN XyAOKATIAPHUHT UM30JaHaETraHu, KaTTa MUKIOPAAard MOJIUSUTAIITHPULT TU3UMHU
sipaTuiaTaHy GUKpUMHU3HU Hamwnainam. KyminangaH, V36exucron Pecny6mukacu [IpesuneHTHHUHAT
2021 mn 19 wmaitnarn  “Y36exucton Pecry@nmKacuaa XOPHMXKMH THJUIAPHH  YpraHUIIHK
OMMaJIAIITUPUII (AOIUATUHU CU(AT KUXATUIAH SHIUM OOCKUYra Ojaud YMKHUII Yopa-Taadupiiapu
Tyrpucuga’ru IIK-5117-connu kapopu 6uman Y36ekucron Pecrny6mukacu Basupnap Maxkamacn
Xy3ypuaa XopH:KUi THIUIAPHU YPraHUIIIHUA OMMAaTAIITUPHUII ar€HTIIMTYA TAaIIKWIT STUIAM. < XOpUKHI
TWJUIApHU VKUTUIIHUHT XaJKapo TaH OJIMHIaH JacTyp Ba JAapClIMKIApU TabJIUMHUHT Oapya
OOoCKUWIapUa KOPUH ITUIUIINHA MyBOPUKIAILITUPULI XaM/la YKUTYBUMIApAA 3aMOHABUN YKUTHILI
KYHUKMAaJIApUHU PUBOXJIAHTUPHIL, XOPMKUM THUIApHU YKUTHUII coXacuJa ‘“‘Oorda-MakTad-oiui
TabJIUM TAIIKUIOTHU-KOPXOHA” TaMOMMJIMIArd Yy3JAyKCH3 TabJIUM 3aHKUPUHHU SKOPUHA OITHUII
MakcaJauaa axoJMHUHI Oapua Karjamyiapura Moc OYiaraH TUJIHM Ypranum Oyiuda yciayOuér Ba
TaBCUsJIapHU MIUIA0 YUKUIIHK MYBODUKJIAIITUPUIL, XOPMKHUM TUIUTAPHU MyXTa Y3IalITHPHULI,
TUJTHUHT aCOCUM KYHUKMAaapUHU MAKIIAHTUPUII YIYH YpraTyBud KOHTEHTJIApHU SpaTUL, 1aBjIaT
TUJIUAAH XOPIKUK THIIIapra Ba XOPWXKMM TWJUIapJaH JaBjaT TUIUra HnpodeccuoHal TapKuma
KUJIUII yclyOu Ba BOCHTaJapuHM sipatuil’ [3] areHTIMKHUHI acocuil BasuanapugaH KUIUO
Genrmranu. Yoy Kapop MKPOCHHI TAbMHHIIAILI MaKcaauaa ¥36ekucton Pecy6mmkacu Basupiap
MaxkamMacuHUHT “XOpMXKUU TWUIAPHU YPraHWIIHU OMMAJAIITHUPUIIHU CaMapaiy TAIIKWI THII
yopa-Taadupiapu TYFPUCHIA TH Kapopura Kypa MamJIaKaTUMHU3/1a XOPWKHN TUIUTAPHU YPraTUlTHA
OMMAJIAIITUPUIIHA SHTU OOCKMYra oJu0 YUKUII Ba COXAHM PUBOXJIAHTUPUII TU3UMHU HILIA0
qyuKuIau [4]. YHra xypa TabimMm Myaccacajiapy, TapMOKIap Ba XyAyUIAPHUHT dXTHUEKHUIAH KeTno
yukuO, kamuaa 10Ta yeT T — UHTIIN3, PyC, HEMUC, (PpaHIly3, XUTOM, KOpEKcC, SMOoH, TYPK, apao,
¢dopc TWUIapUHU YPraTUIIHU TAIIKWUIAIITHPUII Macajlacu KyH TapTuOura Kyiunau. Ymoy coxa
Tapakku€Tu XaJIK TabJIMMU COXAcCHJard HCIOXOoTjapra KyMakIallull XamFapMmacu Malliariiapu
XUCOOMIaH TYJIUK MOJIHSUIAIITUPUILIN.

V36exucron Pecniy6iukacu Basupnap Maxkamacuuuar 2022 fiun 19 saBapaaru “Xoprkuii
TWJUIApHU YPraHUIIHM TaKOMWUIAIITUPHUII OYinYa KymKMMua uopa-Taadupiap TYFpucHla TH
Kapopu OwmiaH OOCKMUMa-O00CKMY OJMIl TabjUM Myaccacajapura KUPHUII HMTUXOHJIAPU YUYyH
OenruiaHraH MaxOypui (Qanmap MaXkmyacura 4eT TWUIU (PaHWHU KUPUTHIL, OJHH TabIUMIaH
KEWHHTU TabJIUM CHHOB MMTHUXOHJApU Y4yyH JlaBiaTr TecT Mapka3u TOMOHUJAH OepuiiajuraH 4er
TUJIMHU OWJIMII Jlapa)kacu TYFPUCHAArd MUJUIMKA cepTUUKAT €KUM YHIa TEHIJIAIITHPHITaH MOC
Japakagard Xajakapo TaH OJIMHTaH cepTU(PHUKATIAPHUHT OOCKMUMA-OOCKHY Tanad KUIMHUIIN
oenrunabd oepwiau [5].

Coxana onub OGopwiiraH KEHI KyJamild MIUIap OJIIUMU3ra y3JIyKCHU3 TabJIMMHUHI Oapua
OVFUHJIapH Y4YyH MYJDKaJJIJaHTaH 3aMOHaBUIl TWJI Ypratuul BOCUTajapu — JapCivK Ba JIyFatiap,
ax0opot OaHKJIapH, JIEKCUK, TpPaMMaTUK MHHUMYMJIApHU SPATUIIACK KEYUKTUPUO OYiMaiauran
BazudanapHu KyHMOK/Ia.

ByryHru xyHzia XuToi, MHIJIM3 Ba UCIIaH THILJIApU AyHENA SHT KYII aX0JIM raruiaiiajnrad THI
cudpatuna taH onuHanu. CTaTHCTUK Taxjwuiap (oipanaHyBuuiaap coHM Oyiinua aliHM naiTaa
OyHENA WHIVIM3 TUIM ETAaKYWIMK KWIaéTraHuHu KypcatMokia [6]. bpuranus KenrammHuHr
MabJIyMOTHTa Kypa ailHM maiTaa ayHéna anriodoHnap (MHTIW3 TWIKA Talulalagdraliap) COHU
1,75 mapnnan optuk. 380 MWIIMOH KHIIM WHIVIM3 TWIMHU ¥3 OHa Twiucu ned Owmica, 370
MWUIHOH/IAH OPTUK KUK Oy TWIHM MKKHHYHM OHA THWJIMCH XHcoOmaiau. 750 MUIUITMOHIAH OPTHUK
KHILIY WHIJIM3 TWIMHU XOpWkuil Tl cudaruna yprananu [7]. lllyHunraek, aifHu naitia UHTEpHET
TUIMHUAHT 81 (HOM3H MHTIIN3 TUIUTA TYFpU Kenaau [8].
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Mycrakwiuk  Wujutapuga  wiM-aH, TeXHMKa Ba  3aMOHaBUMl  HMH(OpMalnoH
TEXHOJIOTUSUIAPHUHT TapaKKUETH MaMIIaKaTUMM3/a, CYHbUN MHTENIEKT TUJIMIa aillaHraH XOpWXKHM
TUJUIAp, XyCyCaH, MHIJIN3 TWIMHU YPraHUIITa KU3UKUILI opTAu. by 3ca ¥3 HaBOaTH1a MHIIIN3 THIIMHU
T€3 Ba OCOH YpraTulll y4yH XHU3MaT KWIaJuraH YKyB BOCHTaJapu — y30eK4ya-WHIJIN3Ya, WHIJIN3Ya-
¥30eKkya MKKM THIUIM TapKuMa Jyrariapura sxTtué&xHu omupau. Uy myHocabar Owmian y30ek
TUIUAA KYTU1a0 Typiu WAk Ba KYpUHUIILAATY JIyFaT Ba cy3nalruwiap, ¢poiiataHuil yuyH KyJiail Ba
MX4yaM YYHTAaK JIyFarjap, yJIapHUHT 3JIEKTPOH WJIOBAlapH, OHJANH-TyFaTiap ro3ara Kenau. bupok
b.baxpunnunoBa Tabkuaiad YTraHuaek, “sipaTwirad JyFaTJIApHUHT akcapusTH 0030p0oI JIyFaTiap
O0ynuO, CY3NMKHU TaHJAIa XaM, W30XJIADHUHT OepuwiMIIKMIa XaM, JyFaT CTPYKTYpacHHH
HIaKUTAHTUPUILIA XaM YKYB JIyFAaTYUIMTUHUHT, YMYMaH, JIEKCUKOTpapUSHUHT MyalsiH ME30HJIapH,
Tanalnapura aMan KWIMHMarawiuru kKysaruinaau. LyHuHrIek, maskyp jyFaT Ba cy3namrauiap,
YYHTaK JIyFATJIAPUHUHT KYMYWIATH HMHIJIM34a-pycya, pycya-MHIVIM34a €ku OolllKa TUIUIapAaa
sSpaTWIraH JyFaTiap HETU3Wja spaTWiraH, yJlapHU TapKUMa KWIWII WYiIu OWiiaH ro3ara KeJras.
Ma3kyp nyfaTiiapia MWUIMH PYXHUHI CE3UJIMACIIUITH, CY3JIMKHU TaHjall, W30XJIapHU Oepuliia
MUJUIAN FOSMU3, MaIaHUATUMU3, KaJAPUATIAPUMU3 aKC TMaraHjIuru I0KOpUIaru XyJjaocalapuMU3HU
Tacaukanmu” [1].

Oxopuna cana® yrunran ¢dapmMoH Ba Kapopiiap OJIUMHU3Ta MKKHTA MYXUM MKTHUMOUN
OyIOpTMaHHU KyHMOK/IA:

1) €w aBnogHu xap TOMOHJIamMa OapkamMoJl KWIMO YCTUpHILIA MyXUM pOib YilHaiauran
npodeccuoHan Jgapakagard HHIVIM3 TWIMHU YKUTUII BOCHUTajJapu — HWHIUIM34Ya-y30ekua VKyB
JyFaTJIapHU SPATULL;

2) oHa TWIMMH3HHMHI XaJIKapo MaioHnard Hy(Qy3WHU OIIMpHII, TyHE TUIUIapU OuJlaH
QJIOKaCUHU PHUBOXJIAHTUPHIL, LIYHUHIZIEK, XOpIKIa HCTHMKOMAaT Kuia€rraH y30ekimap Ba y30ek
TUJIMHY YpraHUIl UcTaruaa Oyaran XOprwiIMKIapra y30ek TUIMHU caMapalld YpraTuil yayH Xu3Mar
KUJIQAUTaH MyKaMMajl YKUTHII BOCHUTaJIapy — Y30€K4a-WHIVIM34a UKKU TWUIM YKyB JyFaTJIapHU
SIpATHIIL.

YMyMmaH oinranja, alHu naitiaa Y30eK TUINAa y3JIyKCU3 TabJIMMHUHT TYPIu OYFUHIIApH yUyH
MYIDKaJUIaHTaH KYymiiad MHIM3va-y30ekdya €ku y30eKkua-MHIau34ya JIyFaTJIapHU, XaTTO YJIapHUHT
MOOWJI WJIOBaJap Yy4YyH OHJAiiH Ba odiaiiH TapTuOAa uWNUIATa MYJDKAUIAHTaH DSJIEKTPOH
BEPCHUSUIAPUHY yUpaTHUIL MyMKHH. DXTUEXK OOp dKaH, nmpodeccuoHan Aapaxanaa Oynaaumu, HYKMH,
OyHIail JTyFaTiiap HaIIPH SIXIIM Hyira KyHwiraHuay 3bTUpod 3Tuil MyMkuH. Hrnm3ua-y30ekya Ba
Vy30eKya-uHIIIM349a UKKY THILIU JTyFaTJIapHU YOI ATHIL OUJIaH TaHWITaH HalIpuETIap MaBxya 6ynuo,
y TwxopaT MmaHOaura aimanu® ynryprad. CYHITH VH HWUIMKIA sSpaTWiIraH MasKyp TapKuma
JyFaTJIapHU Kylujaaruya TaCHU( KWINI MyMKHH:

1) makrabraya énpmaru Oonanap Ba OOUUIaHFUY CHH(}p VKyBUWIApU YUyH MYIJDKaJJIaHTaH
KHYUK XKMJIM, PacMJIM, paHTNu-O0e3akiu jayrariap. Macanan, Myxammamtocyd Hypumionusr
“Unurnuzua-pycua-y30ekua pacmuu jayrar ’u, ¥Y.McakoBuunr 16 mapcnan ubopar “Funny english”
nyrat-napeiauru, M.CamycinumoBanusr “UHrinmnzya y30exkuya pacmiu ayrar’u, H.AGnyraHneBaHUHT
“Uy jihozlari nomlari” y36exua-unriausua nyrati, A.AKGapoBHHHT “Y36eKua-pycua-MHITIH3YA
pacmun nyrat’u, H.Hypmyxamenosanunr “English in pictures” mHrnmzua-pycua-y30ekua JgyFaTH,
Jl.Taurpues Ba  II.Mupdaézopnapuunr  “HMuriamuzga-pycua-y3doexkya  pacmiu  JIyFatr W,
J.HuszoxyHoBanuHr “KyBHOK nyratT” cepusicuia sipatuiirat “@yHHuit surium. Marnmzua-y3oexya-
pycuda KyBHOK pacMiiH JIyFat u Ba “VIHrnm3ua-y30exda-pycda pacMiu JdyraT u [9] Ba xk.;

2) ymymuil ypra TabiuM MakTaOjapu, akaJeMUK JIMIEH, HMXTUCOCTAIlraH Ba WXKOJ
MakTabjmapu YKyBUWIApHM YUYYH MYJDKaUIAaHTaH Kyn TWwum Jayratiaap. 3.HypumauHoBaHWUHT
“Unrnnsua-y36exua-pycua nyrar’u, J.HuszoxyHoBaHuHr “VY36eKya-pycua-MHIIN3Ya-Kopeiicua-
TypK4a-apab4a pacMiu-maB3yiu ayrar u [10] Ba Xk.;

3) rokopu cuH( YKyBUMIIapH Ba OJIMH YKYB I0pTU Tanabanapy yuyH MYyJDKaJIaHTaH Ky THIUIH
VkyB syratrnap. Y.McakoBaunar “Unrinmzua-y36exda, y30exkda-unriauzua ayrat u, “Wxoxa-Ilpecc”
HampuéTuaa yon Twirad “Uurnmsda-y30ekua-pycua yKyB jgyrar” u [11] kabumap.

Xaxman 10 caxudanan 1000 caxudaraya Oynran ymOy JIyFaTIapHUHT OJura KyWraH
MakcaJ, CY3JIMKHUHI TaHJIaHUIIN Ba MUKJIOPH, METOJAUK TAbMUHOT OMiIaH OOMUTHITaHU Ba OOIIKa
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KUXATIapU yJIapHU YKYB JIyFaTu Tou(acura KUpUTULITa Tyjaa acoc O6yna onaau. Maskyp iyratiap
Y3IyKCU3 TABJIMMHUHT KalCcH OYFUHM YYyH MYIDKaJUTAHTAHUJAH KeIuO 4uMKuO 1y OOCKWY JaBiaT
VKyB JacTypu Ba JaBiaT TabJIUM CTaHAapTiapura Moc Ty3Wiagu Ba OOCKHYMa-00CKUY
Mypakkabmaammbd 6opanu. CY3MuK MUKIOPH, H30XIap Ba KEATUPHWITaH WLTIOCTAIMsIapra Kypa oup-
Ooupunan TtyOman ¢dapkinanagu. XycycaH, H.AOnyranueBanunr 10 caxumdamgan ubopar “Yii
AKUX03J1apu HoMJapu™” Jiyratu “Makrabraya TabjiuM MyaccacacuHuHT JlaBnat yKyB nactypu”’aa [12]
Ky3a TYTWITaH TapOWSsJIAaHYBYMHUHT KOMMYHHUKAaTHB Ba OWIHII  KOMIICTCHIHMSIAPUHH
PUBOXKJIAHTHPUI, XyCyCaH, HyTK, MYJIOKOT, YKHII Ba €3UII MaJakajapy COXacH KOMIETEHIHsIIapy
oyiinua “Acbobmap Ba amkoMiap”’ MaB3yCHHH YKUTHII MakcaJuaa Ty3wiran Oynu0O, makTtaOrava
¢umarn Oonanap HyTKHMJa Te3-Te€3 WILIATHIAJAWraH YH-py3rop Oyromiapu HOMIJIApUHU Kampad
onranu Ownad [13], J{.HuszoxyHnoBanusr “KyBHOK JyFatr” cepusicuia Hawp 3tuirad 32 caxudanan
nbopar “HMurnmzya-y30ekda-pycua pacMiid JyFatr u ymly AacTypaard HHCOHHUHT TaHa ab30JapH,
XalBOHJIAp, MeBajap Ba cab3aBoOTiIaAp, YKyB KypOJUIapd HOMJIAPUHUHT yd THII — Y30€K, UHTIIN3, PyC
TWIJIAPUIaTH TAPKUMACUHU OCOH Ba KU3UKAPIIU Tap3/ia YpraTUill METOAJIapura acoc/ianrany ousian”
[9]; my myammudHUHT OonuiaHFud CUH(p VKyBUMIapH Xamja yJIapHH 3aMOH OwiaH xamHadac,
MHTEJUIEKTYyall CaJIOXUSATIN KWiIKO TapOusiianl uctaruia Oyirad ota-oHaJlapy yuyH MYJDKaJJIlaHTaH
Ky T “Y36ekua-pycda-MHIIIH3YA-KOpeiicya-TypKua-apabua pacMiu-Mas3ytn ayrar’u [10]
yiap HyTKHJIa SHT Ky ydpalaurand 3apypuil cy3napHu Kampad OJraHu Ba paHTIIHM, pacMIId, O€3aKiIn
Oynranu OwiaH; yMyMH# ypTa TabldM MakTaOW, akaJeMUK JUIEH Ba UXTHCOCTAIITaH, HXKOI
MakTabu YKyBumjiapura myipkawianrad “HMurimmsda-y3oexua-pycua yKyB sgyrar’ [11] aca 10 000
cy3nmuk Ba 3500maH OpPTHK WJUTYCTpaTHB MAaTE€pUAHM KaMpad OJraHW xamja JIyFaT CYHTHIa
reorpaduk HOMJIap, HOTYTpU (ebiutap pyiixatd, Xakm Ba Macoda YIUYOBHHU OWIIUPYBUH
CY3JMapHMHT WHIIW3, ¥y30€K, pyc TWwulapuaarda KA€CUM SKaaBaJlapu OepwiraHu OwWIaH
XapakTepiaHaIy.

AliHn maiiTaa MHIIM3 Ba Y30€K TWIAPUHU YKUTHUINTa MYIDKAUIAHTaH MKKA THJUIM YKYB
JyFaTIapHUHT HadakaT MakTabrada €niaru Oosianap Ba MakTad YKyBUWiIapu, OalKu ONMH YKYB
optd  Tanabanapu, npodeccroHan QoiimamaHyBUMWIAp YYyH XaM TY3WIraH MyKamMal
KYPUHHMIIAPMHM yupaTHIl MyMKHH. Xycycan, 2013 imnma “YViurysun” mampuéruna AKUIHHT
V36ekncToRMarn HTUMXOHAcH OMIaH XaMKOpIMKaa don stiirad 111 ByTaesnunr 880 caxubanan
nbopar “Huriamsua-y36exua, y36exda-uuranzda ayrar’u [14] (UYVYUID) cyzmak mukzopu (80000
cy3 Ba OmpukMa), 6apua TypKymiapra ouj Cy3JapHu KamMpal OJraHu, CY3HHUHT TPAHCKPHUIIIUSICH Ba
TYpPKyMHUTa OUJ FPaMMATHK, KEJTMO YMKUIINTa TOMP 3TUMOJIOTHK, KYJUTAHUII COXACUTa OUJ| yCIyOuid
MIOMETaJIApHUHT OEPUIITaHu, U30XJIAPHUHT KUCKA Ba aHUKJIUTH OWJIaH XapaKTepiiaHau:

blitz [blits] 1. n nem. 1) kutilmagan, nogahon (hujum); 2. v bombardimon qilmoq. (MY YW,
93-0.)

previous [ 'pri:vios] a oldingi, avvalgi, ilgarigi, o'tgan, burungi. (MY YW, 475-6.)

JlyraTHUHT 3bTHOOpP KapaTHII JO3UM OYJIraH MyXUM XUXATH — XaM HMHIJIM3, XaM Y30ek
TWIMHUA YPraHUIl y9yH MYJDKaJJIaHTaHW, aHUKPOFU, MHTIIN3YA-Y30eK4ya Ba Yy30eKya-MHTIIN34Ya UKKU
T nyrar skand. AKIIanar Vi6exucronnaru amuncu XKopx A.Kpon ym6y nyratra Tabpud
Oepap 9kaH, YHMHT HadakKaT WHIJIU3 TUIMHUHT XaXOH OYiyla0 KEHT TapKaluiu, Oanku y30ek
THJIMHHHT KyJUIAHMII JOMPACHHM KEHralTHPHIL, Y3GeKHCTOHHMHT JKAXOH XaMKaMHSTHIA TYTTaH
VPHUHHM MyCTaxkamJjall yYyyH XaM XU3MaT KWIMIIUTa ajoxujaa ypry Oepanu: “busra mabiyMmkw,
MHIIH3 THIM ,,AMEpHKada THI sMac. Muuap maBomua, Tabomup xom3 Oyica, y yHHBepcanz 6mp
Tuara ainasau. byTyH ayHéna Tuxkopart, AMILUIOMATHs, TEXHOJOTHUS, TPAHCIOPT, (haH coxaitapuia
acocuil MyJIOKOT BocuTacu cudaTuaa yHaaH KeHr ¢oinanann® xenmokna. lly mabHOma, MHIIM3
THIMAAH Xa0apJopIuK Ba ymiOy JyraT Y30EeKHCTOHra KAaXOH XaM)KAMUATHAA TYTraH YPHUHH
MycTaxkamJjaiijia épaam Oepa onaau. boirka ToMmoHjaH Kaparasna, Ma3Kyp JIyFaT yHUBEpCall HHIJIN3
TUJIMHUHT Y30€Kua cy3ianryBuniap opacuia KeHI' TapKaJuIlIMra Xu3Mar Kuiaumu 6apobapuia 0oit
Ba ry3aj caHaJIMUII ¥30€K TWIMHU UHIJIM3 THIKJA CY3/IallyBunjapra XaM sSIKHHAaH TaHUIITHpaIu”
[14]. JlyraTHUHT MKKHHYH — Y30€K9a-WHTIIN34a TyFaT KUCMHU YHJaH Y30eK THIM OYiinda XaM KepaKin
CY3HU KUJAMPUIIT IMKOHUHU Oepaau: avvalgi a previous, former; primary; urushdan ~ pre-war; ~ kun
the day before (yesterday). (MY VUJL, 624-6.)
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Jlyrar MHKpOKYPWIMIIHUJIAH CY3HWHT IIYHYaKH Y30eK €KW WHIJIN3 THIUAATH TapKUMacH
aMac, KFcKada JEKCHUKOTpaduK TaTKHHA (M30XH, CEMaHTHU3AIUSICH ), MAbHOIONIUIAPH XaM KO OJIafIH:

nihilist [ "naialist] n nigilizm tarafdori, nigilist (har ganday norma, prinsip va qonunlarni inkor
etuvchi). (MYVYUJL, 437-6.)

XycycaH, MHTIM34Ya CY3JapHUHT XO3UPrd WHIVIA3 aJa0uil TWINAAa KEHT KyJUIaHaJWraH
MabHOJNIApH aTpOoQM4a HM30XJIAaHWO, YJAPHUHT HYTKHH BOKEIAHWIIM, KOHTEKCT/AA KYJUIAaHHUII
VpUHIIApUHHA KYPCATHII yYYyH CHHTAKTUK BAJCHTIIMTH — OMPUKYBUWJIADH XaKUJa XaM MablyMOT
Oepunaau:

nervous ['na:vas] a 1) achchig‘i kelgan, asabiylashgan, asabiy; to be ~ about ...dan asabi
buzilmoq (asabiylashmoq); 2) asabga oid; 3) hayajonlangan, to‘lqinlangan, iztirobli. (MY YIJI, 434-
0.)

JlyraTHUHT my Typaaru OOIIKa JyFaTiaplaH MyXuM (GapKiIH KHXaTH YHAA Kyl MabHOJIH
CY3TapHUHT Ky4YMa MabHOJAPUHUHT XaM U30XJIaHTaHUIND:

electorate [1'lekt(o)rit] n 1) saylovchilar tarkibi, saylovchilar; 2) saylov okrugi. (MY YWJI,
287-0.)

Ma3skyp JyFaT rapud MyTaxaccuciiap TOMOHHIAH “IIy KyHra Kajap Ty3WIraH HHTJIN3Ya-
¥y30ekya, y30ekua-MHIIU34Ya JyFaTJapHUHr HHr Wupurn’, “Amepuxka Kymma Illtarnapu Ba
V36exucTon ypracuaarn MyHocabaTIapHH MyCTaxKaMJIAIl[a HUXOATAA KATTa axaMusTra sra”, 1e6
bpTUpO¢ dTWIAETraH Oyica-na, y ailpuM KaMUYWIMKIapAaH X0JH dMac. XyCcycaH, Ma3Kyp JyFaTHU
VKYB JIyFaTYWIATH HYKTau Ha3apuiaH Taxjaui Kuirad b.baxpumnHosa xaMm yHu “wHTIIM34Ya-y30eK4ya
JyFaTYMIIMK aManuéTuaa MmykamMman Hap” [ 1] ned tavpuduiaiign, aMmmMo HCTUKIION HUJutapuaa y30ek
TWIHJA SPATHIITAaH UKKU €KUM Ky THUIM YKYB JIyFaTlap XakKuaard GUKpIapyuHU Xylocajap dKaH,
VIQPHUHT YKyB JIyFaTYMJIMTHHUHT WHHOBAIIMOH JIEKCHKOrpaduK Tamabimapura Tyia >XaBoO
OepMaciIuru, akcapusiTH KOMIWISATHB Xapakrepra sranuryu (ury toudanaru OoliKa THIIIA Ty3UJraH
JTyFaTiapJaH HycXa OJIMIN Wyau OwiaH sipaTWIraHu), TAIKUHIIApa MIJUIANA PyX CE3UIMACIHIH,
JyFaT MHKPOCTPYKTYpacd — JIyFaT MaKOJaHW MMAKUIAHTHPHUINAA KAThbHA MPUHIMILIApTa amai
KWJIMHMAarad Jierad Tyxramra kenamu [ 1].

XaKuKaTaH XaM MasKyp JyFaT my Toudanaru JyraTiapiaH aHda ad3auidKIapu OwIaH
axpanud Typca-ia, JEKCHKOTpapuK CeMaHTH3alWs, XyCyCaH, Ky MabHONM Cy3Jap TaIKUHHIA
3aMOHABHH YKYB JICKCUKOTPA(QHsICHHUHT WHHOBAIIMOH KOHIICTIIUSIApUTra MyBOQHK KeIMaiIuraH
alipuM KaMYMJIMKIapIaH Xoiu sMac. Jlekcukorpadust amanuéruaa, Xox TapKuMa JIyFaTH OYJICHH,
XO0X M30X THIHUIArH JIyFaTiiap, Ooml cy3 arap MOJIMCEMAaHTHK XapakTepra ara oysca, qacTiiad yHUHT
001l MabHOCH — aTalll CeMacu M30XJaHUO, KeluH apab pakamiiapy OWjlaH MyalsiH M34YMIJUIMKKA
acOCIIaHTaH KeTMa-KeTJIMKIa KydMa MabHOCH — wHdoma ceManapy H30XJaHATM Ba yiapra
WJUTFOCTPATHUB XaBoJIajap KeJTHpuiIaan. Taxinia KWIMHAETTaH Ma3Kyp JIyFaT[a Cy3HUHT y3 Ba Kyuma
MabHOJIApU — JIyFaBUil MabHO Ba KOHTEKCTyaJd MabHONap (apKiaHMaiau. Yiap OUpPUH-KETHH
n3oxjaHaau. Macanas:

fail [feil] v 1) muvaffaqiyatsizlikka uchramogq; to ~ in the life hayotda omadsiz bo'lmoq;
without ~ albatta, muqarrar, shubhasiz, shaksiz; 2) pand bermoq, umidni puchga chigarmoq; as usual,
he ~ed me at the last minute odatdagidek, u so‘nggi daqiqada menga pand berdi; 3) kamlik qilmoq,
yetishmay qolmogq; time would ~ me vaqtim bo'lmaydi, men ulgurmay qolaman; I ~ words to express
my thanks minnatdorchiligimni bildirish uchun so'z topolmayapman; our water supply has ~ ed zaxira
suvimiz tugadi, bizga suv yetishmay qoldi; 4) pasaymoq, zaiflashmoq, kuchdan qolmoq; the wind
~ed shamol tindi; daylight is ~ing qorong'i tushyapti; 5) ishlashdan to'xtamoq, safdan chigmoq; the
patient’s heart ~ed bemoming yuragi urishdan to'xtadi; 6) yiqilmoq (imtihondan), he ~ed in English
u ingliz tili imtihonidan yiqildi; 7) sinmoq, bankrot bo'lmoq (firma va b. to'g'risida), to'lovlarni
to'xtatmoq (bank to'g'risida). (MY VUJL, 311-6.)

fail BokaOymnacu — 6011 cy3ura KeNTUPUITaH JyFaT MaKoJjia TapKuOujga erTura MabHO — 1)
MyBad(HakUITCU3INKKA YUpPaMOK; 2) naHa OepMOK, YMHJIHU Iy4ra YUKapMOK; 3) KaMJIUK KUJIMOK,
eTUIIMai KOJIMOK; 4) macaiiMoK, 3au(IaliMoK, KydJaH KOJIMOK; 5) HUIJIAIIIaH TYXTaMoOK, cadaan
YUKMOK; 6) WHMKWIMOK; 7) CHHMOK, OaHKpPOT OVJIMOK MabHOJIApH SIPUM KaBCIU apald pakamiapu
OuyaH KeTMa-KeT M30XJIaHTaH Ba Xap OWp MabHOTa WJUIIOCTPATHUB acoC KENTHPHITraH. AMMO
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YJIapHUHT Kail Oupy BOKaOyJIaHWHT OOIIl ICHOTATHB MabHOCH (aTall cemMacH), Kail Oupu KOHHOTaTUB
(xyuma mabHOCH, U(OJIa ceMacu) MabHOCU KaHU HOMabJIyM OYiIHU0 KoJraH.

lyHuHT IeK, KOHTEKCTYaJl MabHOJIAPHU M30XJIallla KAThU MPUHIWITA aMal KAJIHHMAraH.
butTa nyrat makosazna 6ab3aH spuM KaBCIM apad pakamiiap, 6ab3aH HyKTalIu apad pakaMmiapuaaH
¢oitnananunrad. Macanas:

age [e1d3] 1. n 1) yosh; to act (yoki to be) one’s ~ 0'zini 0'z yoshiga munosib bo'lgan tarzda
tutmoq, o0'zini juda yaxshi tutmogq; bolalik qilishni bas gilmoq, bachkanalik qilishni bas qilmoq; the
~ of consent turmushga chiqish mumkin bo'lgan yosh, balog'at yoshi (qizlarda); the Augustan ~
adabiyot va san’atning ravnaq topish (rivojlanish) davri; at the ~ of ... yoshda; at an early ~
yoshligidan, yoshlikdan; the awkward ~ balog'atga o'tish davri; to bear (yoki to carry) one’s ~ well
borgan (yetgan) yoshiga nisbatan (qaraganda) yoshroq ko'rinmogq; to be of ~ voyaga (balog'atga)
yetmogq; to be under ~ voyaga (balog'atga) yetmaslik; to come of ~ voyaga (balog'atga) yetmogq; the
full ~ yoshiga (voyaga) yetish, balog'at (Angliyada 21 yosh); golden ~ (shun. Golden Age) 1. oltin
asr (hamma narsa, fan, madaniyat va b.); ravnaq topgan asr, gullab-yashnash, (ravnaq topish,
yuksalish, rivojlanish, taraqqiy etish, kamol topish) davri (madaniyat, san'at va b.); 2. hayotning
baxtiyor onlari, hayotdagi baxtiyor onlar; a green old ~ baxtli keksalik (davri), tetik keksalik (davri);
lawful ~ yoshiga (voyaga) yetish, balog'at (Angliyada 21 yosh); to look one’s ~ o'zining oshiga
nisbatan katta ham, kichik ham ko'rinmaslik; o'zining yoshidagi ko'rinisha ega bo'lmoq; tender ~
murg’ak yosh; 2) asr, davr; stone ~ tosh davri; for (amer. in) ~s so'zl. juda uzoq vaqt; qachonligini
eslay olmayman. (MY YWJI, 39-6.)

age BoKkalyJiacu W30XH HyKTayd apad pakamu (1.) Ounan Oonuianu® KeiuH sspuM KaBciu 1)
yosh; ssHa Golden Age 1. oltin asr (hamma narsa, fan, madaniyat va b.); keitun — 2. hayotning baxtiyor
onlari; 2) asr, davr; stone ~ tosh davri kabu TapTUOCU3 pakamuiamap cabadau
AHTJIAITMIIMOBYMIIMKHY 03ara KeJITHPa/IH.

YMyMaH ofiraHaa, WHTIN3 THJIMHHHT XalKapo MaljoHmaru paja 3THO Oyiamac MaKOMH,
KOMITIOTEp acpuja CyHbHH WHTEIUICKTHUHT aCOCHH MYJIOKOT BOCHTACUTa aiIaHUIINA Ba, MyXUMH,
OyHE XaIKJIAPUHUHT UKTUCOIUH, CUECHA, MaJaHW XaETHUHT TypJIHM coxajlapuja OupJamIviimra
XM3MaT KWIaTraHu yHH Te3 Ba caMapajd YypraTHIl BOCHUTajapura Oyiran TanaOHU sHaaa
ommpmokaa. Marnuzya-y36exkya Ba y30eKya-vUHIIIM3YAa UKKU TUJUIK JIyFaTiap OyryHIU KyHJla UKKU
TOMOHJIaMa MaHaaTiap — €1l aBJIOJHUHT 3aMOH OWJIaH XaMKaJiaM, 6apkaMoll KHinb Tapousiiail Ba
V¥30€K THJIMHUHT XaJKapo MAaKOMHUHU OIIUPHUIIIA MyXHM BocuTa Xxucobnanaau. KOkopuaa HoMmapu
KEITHPWITaH WHTIIM34Ya-y30eK4a Ba Y30eKda-uHTIN34Ya WKKH THIUIH JyFaTiap aifHaH IIy SXTHUEK
Ty(aiiiau ro3ara KeiaraH. YJIapHUHT TaxJIWIA OJIMMHU3TA SIHTH aBJIOJl MKKW THJUTH YKYB JyFaTiapu
CY3TUTHHY IaKJUIAHTHPHII Ba yJapAa Ky MabHOJIU CY3JIapHU JIGKCUKOTPAQHK TaJKHH KHJIUIITHAHT
WHHOBAIIMOH JIEKCUKOTPa(QHK KOHIECTIHSIAPH, JUHTBICTUK Ba JIMHTBOAWIAAKTAK TaMOWWILIAPUHU
unuiad YUKW, JyFaT Ma3MyHH (KOHTCHT) Ba CaBUSCHHM OUIMPHIN, >KaXOH YKYB JyFaTUWIUTH
TaXpUOATapUHU YHFYHJIAIITUPraH XOJAa JyFaT KOPITYCHHH TaKOMHMJUIAIITHPHIN, MYXHMH, THI
JICKCHK KaTJIAMUHHHT aCOCHHH TAIIKMII KAJITaH KYIT MabHOJIH CY3JIapHH Ma3Kyp JIyFaTjapra HHTJIN3
THJIMHHA XOPWKJIMKJIApra ypraTuira MyJDKAJIAaHTaH XajdKapo pyuxariap — JIEKCUMK MUHUMyMIIap
(word list) acocuna smac, y30eKk THIM MWUIMH XyCyCUATIapu XamJa YKyB METOAMK TabMHHOTHUIA
acoCJIaHTaH XOJia MAKUIAHTUPHUII Ba3u(palapuHu KyHMOK/Ia.
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ANNOTATSIYA
Ushbu maqolada XX asr oxirlarida Jahon adabiyotida post-modernizmning yangi bir yo'nalishi
intertekstuallik va uning elementlaridan biri iqtibos haqida fikr yuritilgan. Alohida matnda ko'pgina
paradigmatik munosabatlarni, matnning u yoki bu janrlar bilan muloqotini ko'rsatilishining
o'rnatilishi, gipermatnlilikda matnlararo o'tishlarni, matnga tovush, video va animatsiyani kiritishni
ko'rishingiz mumkin. Bularning barchasi kitobxonda g'ayrioddiy hissiy kechinmalarni keltirib
chigaradi, bu esa fikrlash tarzi va dunyoni idrok etishning o'zgarishiga olib kelashini ko'rib chigamiz.
Magolada postmodernizm adabiyotiga xos bo'lgan asosiy xususiyatlar qora hazil, istehzo, matnli
parcha va janrlar aralashmasi ham tahlil gilingan.
Kalit so'zlar: Post-modernism, intertekstuallik, igtibos, arxitekstuallik, gipermatn.
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INTERTEXTUALITY AND ONE OF ITS ELEMENTS IN LITERARY CRITICISM - THE
CONCEPT OF QUOTATION

ANNOTATION
This article discusses intertextuality, a new trend in post-modernism in world literature in the late
twentieth century, and one of its elements. In a separate text you can see many paradigmatic
relationships, the setting of the text to show how it interacts with this or that genre, intertextual
transitions in hypertext, the introduction of sound, video and animation into the text. All this leads to
unusual emotional experiences in the reader, which leads to a change in the way of thinking and
perception of the world. The article also analyzes the main features of postmodern literature, a mixture
of black humor, satire, text fragments and genres.
Keywords: Post-modernism, intertextuality, quotation, architectuality, hypertext
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UHTEPTEKCTYAJIBHOCTDB U OAUH U3 EE JIEMEHTOB B
JIMTEPATYPOBEJAEHUMU - IOHATUE HUTATDBI

AHHOTAIIUA
B nanHOM cTaTthe paccMaTpuUBaeTCsl HHTEPTEKCTYAIBHOCTh, HOBOE HAIIPaBJICHUE TOCTMOIEPHU3MA B
MHPOBOM JHTEpaType KOHIA XX BEKa U OJHMH M3 €ro JJIEMEHTOB. B OTHEIBHOM TEKCTE MOXKHO
YBUJETh MHOKECTBO MapaJIurMaTHUYECKUX OTHOILLIEHHH, TOCTaHOBKY TE€KCTa, YTOOBI TOKA3aTh, KaK OH
B3aMMOJICMCTBYET C TEM WJIM UHBIM KaHPOM, MEKTEKCTOBBIE IIEPEXO0/IbI B THIIEPTEKCTE, BBEICHUE B
TEKCT 3ByKa, BUJIEO U aHUMalUU. Bce 3To NpuBOIUT K HEOOBIYHBIM SMOLMOHAIBHBIM IIEPEKUBAHUSAM
y 4uTaTelNs, YTO IPUBOJAUT K U3MEHEHUIO 00pa3a MBILUIEHNUS U BOCHpUITUA MUpa. B cTtaThe Takxke
AQHAJIM3HUPYIOTCS OCHOBHBIE YEPThl MOCTMOJAEPHUCTCKOM JIMTEpPaTyphbl, CMECh YEPHOTO IOMOpa,
CaTHphbl, TEKCTOBBIX (hparMEHTOB U KaHPOB.
KiroueBbie cJjI0Ba: IOCTMOJEPHU3M, HWHTEPTEKCTYyaIbHOCTh, IIUTaTa, apPXUTEKTYaJIbHOCTb,
TUIIEPTEKCT

Kirish. XX asr oxiri va XI asr boshida Jahon adabiyoti o'ziga xos o'zgarishlarga ega bo'ldi,
chunki u postmodernizmning eng kuchli ta'sirini boshdan kechirdi. Adabiyotshunoslikda
postmodernism yo'nalishi XX asrning ikkinchi yarmida Lotin va frantsuz tillaridan "postmodern"
tillari "zamonaviy", "yangi" degan ma'noni anglatadi. Postmodernizm yo'nalishi inson huquqlari
buzilishiga, urush dahshatlari va urushdan keyingi voqealarga bo'lgan reaksiya hisoblanadi. U
realizm va modernizm kabi yo'nalishlar g'oyalarini Ma'rifat davrida inkor etilganidan paydo bo'ldi.
So'nggi yo'nalish XX asr boshlarida mashhur edi. Masalan, modernizm hatto o'z tendentsiyalariga
ega edi. Yigirmanchi asr boshlarida bu oqimlar rus adabiyotida bir muncha vaqt mavjud edi. Agar
moderizmda muallifning asosiy magqsadi tez o'zgaruvchan dunyoda mazmunni topish bo’lsa,
postmodernizmda esa sodir bo'layotgan holatlarning ma'nosizligini e'lon qilish bo'lgan.
Postmodernizm adabiyotiga xos bo'lgan asosiy xususiyatlar qora hazil, istehzo, matnli parcha va
janrlar aralashmasini ham tahlil qilingan.

G'oyaviy aniqlikka ega bo'lgan realizm va modernizm o'rniga barcha g'oyalar rad etish
tushunchasi keldi. Bu mualliflarning real hayot ma'nosini topishni rad etishida ask etildi. Bularning
barchasi adabiyotning tarkibiy va semantik deformatsiyasiga olib keldi. Endilikda asarda ma'no, til
va kitobxon bilan muallif o'rtasida o'zaro bog'liqlik namoyon qiladigan o'yinni ko'rish mumkin
bo’ldi. Ushbu o'yinning texnik vositalaridan biri intertekstuallikdir. Ma'lumki, 1967 yilda fransuz
tadqiqotchisi adabiyotshunos Julia Kristeva tomonidan 1967 yilda tomonidan Kkiritilgan.
"Intertekstuallik bu - matn to'ligligi deb ko'ringan ijtimoiy to'liglik" [1]. Ulanishlar mavjud
bo'lganda, o’'zaro umumiy xususiyatlarga ega mantlarning bog'ligligi ko rsatish maqsadida asarlar
bir biriga aniq yoki noaniq murojaat qilishi mumkin. Ushbu usul nafaqat ilmiy, balki adabiy
mantlarda amalga oshiriladigan o yindir. Ko'plab izlanishlar orasida N.Fateevaning “Intertekstuallik
va uning badiiy nutqdagi vazifalari” nomli maqgolasini ta'kidlash kerak. Ushbu maqolada N.Fateeva
quyidagilarni ta’kidlaydi: «Intertekstuallik - bu 0'z matnining paydo bo'lish usuli va 0'z muallifining
"men" ni boshqa mualliflarning matnlari bilan qarama-qarshilik, identifikatsiyalash va niqoblashning
murakkab munosabatlar tizimi orqali postulatsiyasi.»[2].

Yuqorida N.Fateeva intertekstuallik kontseptsiyasini aniqlashda matnlar orasidagi tarixiy
uzviylik va ifodali funktsiyalar muhim ahamiyatga ega ekanligini ta'kidlaydi. Bugungi kunda, aktual
ilmiy muammo sifatida nafaqat intertekstual savollari, balki adabiyotdagi asosiy intertekstual
shakllarning tipologik masalasi ham bo'lishi mumkin. Masalan, 1.V. Arnold o'zining maqolasida
quyidagilarni keltiradi: “Tashqi intertekstuallikda nutq subyektining almashishi - haqiqiy: Iqtibos
haqgiqatan ham boshqa muallif qalamiga tegishli. Ichki intertekstuallik esa (xatlar, kundalik, adabiy
qahramonlar) - asosan xayoliy” [3]. Intertekstuallikning yanada ko'proq ko'rib chiqilgan qiyosiy
ishlanmasi intertekstuallik nazariyasi asoschisi J.Jannetga tegishli. Ushbu tasnifga ko'ra,
interteksuallik quyidagi shakllarga bo'linadi: "Arxitekstual, paratekstual, metatekstual, gipertekstual
va asl intertekstual".
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Arxitekstuallik umumiy xususiyatga ega, ya’ni bu o’ziga tegishli bo’lgan tur va matn
munosabati. Umumiy tushunchada arxitekstuallik bu “mantlarning janr orqali muloqoti"[2]. Olizko
arxetekstuallikni “Alohida matnda ko'pgina paradigmatik munosabatlarni, matnning u yoki bu janrlar
bilan muloqotini ko'rsatilishining o'rnatilishi” deb tushunadi [5].

J.Jannetga binion, adabiy asarning arxitektoniko-pragmatik bo'linishida mavjud bo'lgan
yaqin matnli shakllar paratekstuallik deb ataladi. Ammo, Vikulova paratekstuallikni qo'lda yoki
bosma shaklda badiiy asar tuzulishining ajralmas qismi deb ataydi. Ushbu shakl kommunikativ-
pragmatik o'rnatilgan yaqin matnli komponentlarining kombinatsiyasidir. Paratekstuallik
mugaddima, illyustratsiya va boshqgalarni o'z ichiga oladi. Metatmatnning ma’nosi shundan iboratki,
tinglovchi o‘z fikrida matnni stenogramma qiladi, unga o°z izohini qo‘shadi va uning ongida ikki
ovozli matn paydo bo‘ladi. Ammo bu hodisani dialog bilan aralashtirib yubormaslik kerak. Savol
kelib chiqadi. U bitta bog'langan matnni ifodalaydimi? Albatta yo'q. Bu matn emas, bu qo’shma matn.
Ikkita matn o°z tabiatiga ko‘ra bog‘langan matn bo‘la olmaydi. Yashirin ikki ovoz monologda bo'lishi
mumkin, M.Baxtin ta'kidlaganidek: *...Dialogik munosabatlar insonning yaxlit nutqiga, uning
alohida gismlariga va undagi birgina so‘zga nisbatan ham bo‘lishi mumkin, agar biz ulardan
qandaydir tarzda ajralib tursak, ichki zahira bilan gapirsak, ularga nisbatan masofani tutsak,
o‘zimizning nutqimiz, uning alohida qismlari go'yo o'z mualliflik huquqgimizni cheklaydi va ikkiga
bo'ladi [6]. Metamatn sharhlash munosabatiga ega va muhim vazifani bajaradi. Matn sharhlovchisi
nafaqat tinglovchi, balki muallif ham bo'lishi mumkin.

Keyingi shakl gipermatnlilikdir. U, olimlarning fikricha: “bir matnni boshqa matnga havola
qilish orqali alohida matnlarni bog'lash natijasi emas, balki uning alohida qismlarining bir-biriga
nisbati muhim ahamiyatga ega bo'lgan o'ziga xos xususiyatli mustaqil obyektdir” [7]. Gipermatn
barcha tarmoqli matnlar uchun umumiy xususiyatga ega, ya'ni u bitta matn tuzilmasi chegarasidan
tashgariga chigadi, shuning uchun matn aslida ko'lami, janri va hatto muallifligi bilan cheklangan
statik tizim bo'lishni to'xtatadi. Interaktivlik, multimediylik kabi matn kategoriyalari gipermatnni
tashkil qiladi. Bu toifalar muallif rolining o'zgarishiga olib keladi. Natijada asarning kompozitsiyasi,
boshi va oxiri yo‘qolib, muallif mustaqilligi shartli bo‘lib qoladi. Ammo siz gipermatnlilikda
matnlararo o'tishlarni, matnga tovush, video va animatsiyani kiritishni ko'rishingiz mumkin.
Bularning barchasi kitobxonda g'ayrioddiy hissiy kechinmalarni keltirib chiqaradi, bu esa fikrlash
tarzi va dunyoni idrok etishning o'zgarishiga olib keladi.

“Haqiqiy intertekst elementlariga esa iqtiboslar, ishoralar, eslatmalar kiradi” [1].
Adabiyotdagi eng aniq shakl — bu iqtiboslik. Iqtibos - muallif matnidan to'liq fikrni 0'z ichiga olgan
gisqa so'zma - so'z parcha. Ilmiy va badiiy adabiyotda iqtibos kitobxonga mavjud tadqiqotlar
mualliflarining g'oyalarini ko'rsatish uchun ishlatiladi. Ko'pincha mualliflar o'z asarlarida
yozilganlarning ma'nosini ta'kidlash yoki unga ko'proq ravshanlik berish uchun boshqa odamlarning
asarlari parchalaridan foydalanadilar. Bunday iboralar bayonotlaringizni asoslashga yoki boshqa
birovning fikrini rad etishga yordam beradi. Iqtibos ko'pincha iboralarga aylanadi. Iqtibosni
qo'llashda asosiy talab - aytilganlarning ohangini hech ganday o'zagarishlarsiz aniqlik va dolzarbligi.
Ko'chirmalarni matnga kiritishda ularni o'rtadan kesib tashlash yoki iqtibosning faqat bir qismini
berish tavsiya etilmaydi. Iqtibos bir necha usulda ishlatilishi mumkin:

- Ko'chirma gap - bu erda iqtibos muallif qanday ishlatgan bo'lsa, tinish belgilarini saqlab
golgan holda ham qo'llaniladi. Masalan, mashhur amerikalik yozuvchilardan birit Mark Tven shunday
deb yozgan edi: “Haqiqat bizdagi eng qimmatli narsadir. Keling uni saqlab qolaylik".

- O'zalashtirma nutq - Masalan, Mark Tven haqiqat bizda mavjud bo'lgan eng qimmatli narsa
ekanligini yozgan. Uni saqlashga chora etgan.

Ilmiy adabiyotlarda iqtiboslar ko'proq qo'llaniladi, chunki fan uchun aniqlik va ma'no
buzmasdan yetkarish muhimdir. Iqtibos publistik hikoyalarda ham qo'llaniladi. Bu esa muallifga o‘z
fikrini kitobxonga yanada aniqroq yetkazish imkonini beradi. Adabiyotda ko'plab iqtiboslar mavjud.
Biz ularni bir necha bor eshitganmiz. Iqgtiboslar fagat yozma nutqda emas, balki so'zlashuv nutqida
ham qo'llaniladi. O"zining ifodaliligi va omma orasida tarqalishiga ko'ra bunday parchalar iboralar
deb ataladi. Ushbu iboralarning ba'zilari asrlar davomida asarlar va yozuvlarda qo'llanilmoqda, garchi
bu iqgtiboslarning mualliflari ishonchli tarzda aniglanmagan. Misol uchun, "Jahannamga yo'l yaxshi
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niyatlar bilan qoplangan" idiomasi Samuel Jonsonga tegishli bo'lishi mumkin. Ko‘p hollarda shunday
bo‘ladiki, asarlarda nafagat adabiyotda abadiylashtirilgan iboralar, balki mashhur kishilar —
siyosatchilar, olimlar, faylasuflarning og‘zaki bayonotlari hamda hikmatli so'zlaridan foydalaniladi.
Bir so'za bilan aytganda, agar iqtibos ma'noga mos kelsa, matnni idrok etishni kuchaytirishga yordam
bersa, u har qanday asarda ishlatilishi mumkin. Ijodiy ishingizda birovning iqtibosidan foydalanish
uchun uning muallifidan ruxsat so‘rash va unga gonorar to‘lash shart emas. Ko'pgina iqtibos
mualliflari allagachon vafot etgan, ammo iqtibos keltirishda muallifning ismini va ko'chirma
manbasini, ya'ni ushbu ibora olingan asarni ko'rsatish shart. Har ganday iqtibosning asosiy qoidasi
shundaki, u aniq belgilangan muallifga ega. Biroq, u yoki bu iborani ishlatib, biz buni birinchi bo'lib
kim aytganini eslamasligimiz yoki umuman bilmasligimiz mumkin. Biroq, u yoki bu iborani ishlatib,
biz buni birinchi bo'lib kim aytganini eslamasligimiz yoki umuman bilmasligimiz mumdkin.
Muallifning borligi iqtiboslarning maqollar va matallar o'rtasidagi asosiy farqidir. Iqtibos manbalari
tarix, din, kino, reklama va, albatta, adabiyot bo'lishi mumkin. Osip Mandelshtam shunday deb
yozgan edi: "Iqtibos - bu parcha emas. Iqtibos sikada - bitmas-tuganmas xarakter unga xos" [9].
Rudnevning ta'kidlashicha, iqtibos intertekst kalitida oddiy qo'shimcha ma'lumot rolini o'ynashni
to'xtatadi, boshqa matnga havola, "iqtibos matn ma'nosining 0'z-0'zidan o'sishining kalitiga aylanadi"
[10]. Bu bizga bir matnning boshqa matnga qanday kiritilganligini kuzatish imkonini beradigan
iqtibos ekanligini aniq ko'rsatadi. Matnlarni yozishda iqtiboslardan foydalanish yoki ularni kundalik
nutqda qo'llash bir nechta maqsadlarga erishishga yordam beradi. Birinchidan, bu orqali siz o'z
fikrlaringizning ahamiyatini ta'kidlab, buyuk mutafakkirlardan biri bilan o'xshash nuqtai nazarga ega
ekanligingizni ko'rsatishingiz mumkin. Ikkinchidan, hikmatli so'zlardan foydalanish sizning
bilimingizning intellektual darajasini ko'rsatadi.

Xulosa. Aqlli, chiroyli iboralar hayotni yaxshilaydi, fikrlarni to'plashga yordam beradi. Ushbu
so'zlar har bir zamonaviy inson uchun kundalik hayotda foydali bo'ladi. Igtiboslar dunyogarashni
kengaytirish, so'z boyligini to'ldirish va yaqinlarni hayratda qoldirishga qodir. Ba'zi mashhur iboralar
quvonishni, tabassum qilishni va hayratda qolishni o'rgatadi. Yuqoridagilarni ko'rib, shuni xulosa
qilish mumkinki, intertekstuallik zamonaviy adabiyotda o'z mashhurligini yo'qotmaydi. Aksariyat
olimlar iqtibos, ishora va remenssensiyani asosiy matnlararo shakllar deb bilishadi. Shu bilan birga,
iqtibosning farqlovchi belgilari maqsadga muvofiqlik, aniqlik va aniqlik sifatida tan olinadi.
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ABSTRACT
Iris Murdoch is a prolific writer of 20" century English literature. She is a renowned author of
many significant works that contain philosophical thoughts. In this article, we analyze her third novel
“The Sandcastle” which was published in 1957. In contemporary English literature, the leading
philosophical tendency was clearly Existentialism that founded by Jean Paul Sartre. Though,
throughout her career Murdoch had dynamically dimensional philosophical views, and Existentialism
was her first interest that led her to create novels with philosophical coating. Iris Murdoch literally
accepted a clear way of the philosophy, which Sartre investigated. The purpose of this article is to
define philosophical peculiarities of the novel “The Sandcastle”. In this novel, the author shows the
inexhaustibility of humankind, the unguessed actions of the characters, the notions such as coincides
of art and truth, freedom, and morality.
Keywords: philosophy, existentialism, love, morality, art, truth, family, fidelity, reality,
freedom, ego

HlancanoBa ®@epy3a My3adgdapoBHa
[IpenomaBatens B Y30€KCKOM TOCYAapCTBEHHOM
YHHBEPCUTETE MUPOBBIX SI3BIKOB, Kadeapa
“JIMHTBUCTHKA W aHTJIUICKas TUTepaTypa’

®UJTOCODPCKHUE ACHEKTHI, TPEJCTABJEHHBIE B POMAHE AHPUC MEPJOK
«3AMOK HA ITECKAX»
AHHOTALUSA
Aiipuc Mepaok sIBISIETCSI aBTOPOM MHOT'OUYMCIICHHBIX pa0dO0T aHIIMICKON nuTeparypsl 20-ro
Beka. OHa Hamucaza MHOTO 3HAYUTENBHBIX paboT, coneprxkarue ¢rurocodckre Mpican. B maHHOM
CTaTh€ MBI AHAIM3UPYEM €€ TPETH poMaH «3aMOK Ha TecKe», OomyOiamKoBaHHBIA B 1957 rony.
BenymuM ¢uiaocopckuM TedeHHEM B COBPEMEHHON aHTJIMHCKOW JHWTepaType 0e3 CHOpPHO OBLI
SK3UCTEHIIManu3M, ocHoBaHHbIN JKanom Ilonmem Captpom. Bce ke, Ha TpOTSDKEHMH BCEH CBOEH
Kapbepsl y Mepaoka ObuTH IuHaMH4YHBIE (QHUIOCO(CKHE B3I, W 3K3UCTCHIUAIN3M OBUT ee
MIEPBBIM HHTEPECOM, KOTOPBIH MPUBEII €€ K CO3IaHUIO0 POMAHOB ¢ QHUIIOCO(PCKOI 000I0UKOH. AWPHUC
Mepaok OyKBaTbHO BOCHpPHHSIIA SICHBIH MyTh (puimocoduu, koropyro uccienaoBan Caprp. Llensb
JMAHHOHM CTaThu - ompenenuth (uiocodckre ocoOEHHOCTH poMaHa «3aMOK Ha Tecke». B artom
pOMaHe aBTOp MMOKa3bIBACT HEUCUEPITIAEMOCTh YEIIOBEUECTBA, HETIPEIBUICHHOCTD IIOCTYIIKOB T'€POEB,
TaKue TOHATHS, KaK IepeceueHne NCKYCCTBA U TPaBbl, CBOOOIbI M HPABCTBEHHOCTH.
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Shapsanova Feruza Muzaffarovna
O’zbekiston davlat jahon tillari universiteti
“Lingvistika va ingliz adabiyoti” kafedrasi o’qituvchisi

AYRIS MURDOKNING “QUMQASR” ROMANIDA TAQDIM ETILGAN FALSAFIY
ASPEKTLAR
ANNOTATSIYA
Ayris Myordak 20-asr ingliz adabiyotining sermahsul yozuvchisi hisoblanadi. U falsafiy
fikrlarni o'z ichiga olgan ko'plab ahamiyatli asarlarning taniqli muallifi. Ushbu maqolada biz uning
1957-yilda nashr etilgan "Qum gqal'a" nomli uchinchi romanini tahlil qilamiz. Zamonaviy ingliz
adabiyotida asosiy falsafiy tendentsiya Jan Pol Sartr asos solgan ekzistensializm deb bilinadi. O'z
faoliyati davomida Myordak turli falsafiy qarashlar egasi bo’lgan va ekzistensializm falsafasi uning
e’tiboriga uchragan birinchi tendentsiya bo’lib, mualliftning falsafiy qarashlarini o’zida aks etgan
romanlarning vujudga kelishiga turtki bo’lgan. Ayris Myordak Sartr o'rgangan falsafaning aniq
yo'lini tom ma'noda qabul qildi. Ushbu maqolaning magsadi "Qum qal'a" romanining falsafiy o'ziga
xos xususiyatlarini aniqlashdir. Muallif bu romanda insoniyatning abadiyligini, qahramonlarning
tahmin qilib bo‘lmaydigan xatti-harakatlarini, san’at va haqiqat, erkinlik va axloq kabi
tushunchalarning kesishishini ko’rsatib o’tadi.
Kalit so'zlar: falsafa, ekzistensializm, sevgi, axloq, san'at, haqiqat, oila, vafo, voge’lik,
erkinlik, egoism

Contemporary English literature is rich in renowned writers, who contributed to developing
literature, saving it from dying and losing its color, emotiveness, and expressiveness. One of the
flamboyant writers in the English literature of the XX century was Iris Murdoch. Iris Murdoch (1919-
1999) is considered to be a founder of the contemporary English novel with philosophical inclination,
whose works are deep, mysterious, and magic. She was born in 1919, Dublin, in a family of English
and Ireland descent. She studied philosophy at the Universities of Cambridge and Oxford.
Additionally, for a long time, she was a lecturer at Oxford University. She expressed her philosophical
theories including existentialistic views through her works. Her novels written in 1950s closely linked
with Sartre’s philosophy. She noted in her study “It is no superficial or perverse dilemma into which
this thinker has got himself. Being a French intellectual of his time with unique views on life, Jean
Paul Sartre strongly admired individual free choice and believed in social democracy, and human
solitude. Following other authorities, their ideas, and way of living means for Sartre to be in a bad
faith, so people need to accept their freedom, and loneliness in making life decisions. This is the way
of Existentialism founded by Sartre, which declares existence precedes essence. This slogan denotes
that each individual is responsible for shaping his/her own essence. This belief is a key feature of all
Sartre’s works of fiction and non-fiction. Nevertheless, Sartre using his philosophical views couldn’t
build this system of reality. He remained an atheist, and had no faith in God, nor in Nature; he always
tried to follow logical thinking. Murdoch’s position clearly can be seen in her study “Sartre —
Romantic Rationalist (1953). Iris Murdoch stated, “Sartre is profoundly and self-consciously
contemporary; he has the style of the age”. Sartre’s investigation of literature from Murdoch’s point
of view was the case that true literary work that can show human nature can’t be created just by
abstract formation. Despite his efforts, Sartre didn’t see the main purpose of the literary prose — “the
creation of whole, not partitioned image.” Murdoch called his rationalism romantic, isolated from the
sphere of the real application. Sartre could penetrate into the psychology of lonely individuum, and
his analysis conduces self-awareness, but he can’t lead the actions of his main heroes, therefore can’t
show the true way of living. Already in this book Murdoch formulated her viewpoint toward
contemporary literature and the main objective of the novelist — creating plethoric human nature. A
few years later Murdoch compared a novel with “an upbuilt house, in which the characters live
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liberally”. This metaphor explains the creativeness of Iris Murdoch, that the heroes of her novel
evolve without the interaction of the author. Inasmuch as the characters are not developed under the
bondage of the writer’s disposition. Thus, Murdoch created novels that are not typical, additionally
with dimensional characters, shreds of evidence, compositions, and images.

Starting with the novel “The Sandcastle” Murdoch presents a new theme in her fiction, the
theme of art which tractates that fictional truth coincides with reality. It highlights the objectivity of
the truth in a fictional world, that don’t follow the author’s wishes. Genuine art is defined as the
ability to depict an object, not as a symbol of one's own moods, but as it is. Nevertheless, in the
literary structures of her novels written at the end of the 50° and at the beginning of the 60°, Murdoch
wasn’t able to embody the realization of such art. In contrast to the rationalist views on a person, she
emphasizes her mysteriousness through the unexpectedness of her behavior. The portrayal of a
diverse human personality solely through unexpectedness for actions prevents the character's
credibility. One of the heroines of the novel “The Sandcastle” comes to understand that the
uniqueness of each person is determined by his/her “unique life story”. But this story itself remains
outside the scope of the narrative, and the dissimilarity of the characters doesn’t stand by their life
circumstances.

The third masterpiece that was written by Iris Murdoch, “The Sandcastle” tells a story of a
middle-aged man, who suffers from bonding family responsibilities that lack him to make free
choices. Bill Mor is married for twenty years to Nan, and has two children, Felicity and Don, with
whom he struggles to find normal prospection. Bill works as a schoolmaster and has quite boring,
always the same schedule. He is a man who 1s lack of own decisions, who is often manipulated by
his wife, even though he has thirsty for changes, some kind of new adventures. And the author gives
him such an opportunity by creating a compelling, romantic, and yet full of hard decisions plot. One
of the similarities of Murdoch’s works is having an outsider character, who tries to intimate with
enchanted like community but always faces failure in his/her attempt. In “The Sandcastle” it is a
mysteriously appealing young artist, Rein Carter, with whom Bill Mor falls in love and with this
fragile opportunity tries to change his life by leaving his family, children, and friends. “The Art, says
Murdoch in “On God and Good” has got a function to console human being in their fantasies,
especially for those who want to escape from bitter reality, at the same time people try to oppose it
with the more perfect reality.” Bill Mor is a character who desires to vanish in his magical imagination
of true love which is only a bunch of illusion. The author tries to show in this novel how one can be
healthy in a moral way. Murdoch put a motif of the moral philosophy in her work, and suggested that
the task of the moral philosophy is to beat “the fat relentless ego”. Freedom from the self, from your
ego, and awareness of others is a key point of the novel, is the only way to freedom. What would you
choose love or morality, romantic freedom, or the concept of good? Moral philosophy shows a
realistic picture of humankind and recommends a more perfect yet realistic one. Iris Murdoch created
a moral story with enthusiasm and passion. The outsider in the novel, Rein Carter may be the most
romantic egoist in Murdoch’s works, the kind of a character that draws others into her abyss. She is
attractive, rich, independent, and free. These features of her are the points that appeal to Bill mostly,
and the enchanted one is not only him in this small community. The Headmaster Demoyte whose
portrait Rain comes to paint, The teacher of art -Bledyard, and others like Mister Evvy are also seem
to have some feelings toward Miss Rain Carter, though they never dare to show it explicitly.

“Vision and Choice in Morality” is Murdoch’s non-fiction work that was published in 1956.
She states that the moral attitudes of individuals may be different and within emphasizes the
boundless complexity of the universe, the coincidence of abstract and empirical, the uniqueness of
the individual, and being aware of it. On the contrary, we have our moral rules which have been
brought to the perfect form, shaped through ages, and accepted by all. She establishes clear parallels
between this sort of moral attitude and the artist's goal. The art, Murdoch declares, embraces all
concerns of human being, and the novel genre mostly argues about the meaning of life, the existence
of the individual.” The reader response may be quite different after reading the novel. The author
used a very extraordinary style that may easily confuse the criticism of the reader. The choices that
Bill Mor has to take are neither good nor bad. Is it better to choose a new chance to live more
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adventurous life, or should he stay with his family: “there would be a new life and a new world. But
that which he was about to break would never mend, and he now knew he would never cease to feel
the pain of it”.

Murdoch stated in her interview, “The way an author interacts with his fictional characters tells
us a lot about his moral beliefs.” In “The Sandcastle”, Iris Murdoch utilized a great tactic in choosing
the protagonist and the antagonist of the story. The reader always cheers up the main hero of the
novel, and tries to stand with him, because it tells mostly about his feelings, his inner world, and
emotions, while we can’t penetrate into the other characters’ brains. What if, the story would be told
from Mor’s wife - Nan’s point of view? In that case, maybe readers would feel more sympathy toward
Nan, and the role of antagonist would be given to Mor.

The dilemma of moral attitude may be explained by a Hegelian theory which Murdoch
investigated in her work, “The Sublime and the Good”. She noted that the conflict between two goods,
not contrast as good and evil, but specially between two virtues because both sides have approval to
his/her action that materialized through dimensional social orders and beliefs, may be inevitable after
challenging the tragedy.” Iris Murdoch only once shows the inner feelings expressed by Nan, which
can totally change the criticism of a reader. “As she stood there Nan felt, for the first time since she
had found out that something was wrong, overwhelmed with sheer misery. She had felt amazement,
fury, and extreme disquiet, she had even experienced a curious exhilaration, something of the instinct
of the hunter. But it had not occurred to her to feel exactly unhappy. She had never in her life allowed
Bill to cause her real unhappiness. There had been, there could be, no occasion for this. In her
situation, that of a successfully married woman, unhappiness of that sort would have been merely
neurotic. Nan despised the neurotic. But now she felt real grief- which her husband had caused.
Gradually the conception that he was interested in another woman began to reach not only her mind
but her emotions. As she stood there, her back against the fence, chilled and soaked by the rain, she
felt that she had suddenly been dragged into some awful nightmare: she had been driven out of her
own house. Her hand went to her mouth. She shook with the grief and the horror of it. The hot tears
warmed her cheek, mingling with the rain. After this evidence when Nan caught her husband with
Rain Carter in her own home, the author put us an awareness that every individual tries to seek
consolation from bitter reality in his/her fantasies. Tim Burke is a second character, a close friend to
Bill Mor who has old and deep feelings for Nan. At the same time, Nan is also aware of this sympathy
toward her but thinks it is an absurd and immoral relationship to happen, and when she feels
desperately alone, she is not against embracing these warm feelings, at least to find some courage.
“A curious light was shining. Nan looked up and saw directly above her a rainbow displayed against
a pewter-coloured sky. She shuddered, and went back through the door which Tim Burke was holding
open for her. In this small fragment, the author used symbolism with ingenuity. The display of the
rainbow in this situation means the type of happiness and love that is opposite the moral rules, and
we can clearly see that Nan confronts this happiness with a strong will. In the end Nan understands
that the prosperity of her family is the first important thing in her life, even though her husband caused
her to feel much suffering and grief. “A minute later she heard the front door close behind him. Nan
waited another minute, and then she got up, went into the kitchen, and was extremely sick.”

As we mentioned above the moral philosophy teaches us a better, more moral life. Murdoch to
express her philosophical views often created a side character, who often stands far from story
development, and who is totally different from others, who have very complex thoughts. For this role,
Murdoch in “The Sandcastle” chose Bledyard, the art teacher who often remains teased by pupils,
because of his unusual lecture conducting, and stammer. However, this character stays extremely
wise during the narration. He embodies the true philosopher, who knows what is right and what is
wrong, and what bad consequences may cause some thoughtless actions. “That is not true, Mr. Mor,’
said Bledyard. He leaned forward, stooping over Mor, his long hair flapping. ‘There is such a thing
as respect for reality. You are living on dreams now, dreams of happiness, dreams of freedom. But in
all this you consider only yourself. You do not truly apprehend the distinct being of either your wife
or Miss Carter.” Bledyard has his own feelings toward Rain, nevertheless, he tries to follow not his
heart but reason. At the same time, he wants to keep safe ones (Rain Carter) whom he really cares
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about. Because careless actions may bring more agonizing grief than living without love. “You speak
as if this were a sort of virtue,” said Bledyard, ‘you speak as if to be a free man was just to get what
you want regardless of convention. But real freedom is a total absence of concern about yourself.’
Bledyard was speaking earnestly and quickly and was now scarcely stammering at all.”

Iris Murdoch challenges the main hero of the novel with irony. In one of his lectures, Bill More
says, - “Freedom is not exactly what I would call a virtue. Freedom might be called a benefit or a sort
of grace, though of course to seek it or to gain it might be a proof of ment.... If by freedom we mean
absence of external restraint, then we may call a man lucky for being free - but why should we call
him good?” Bill Mor later experience all of his words “in practice”. However, till the end, he stands
hesitant and cannot simply tear up all the relationships he has built with his family and friends. With
family, he built a castle of stone compared with the sandcastle. “Yes,” said Miss Carter, ‘but a
melancholy sea as I remember it. A tideless sea. I can recall, as a child, seeing pictures in English
children’s books of boys and girls playing on the sand and making sandcastles — and I tried to play
on my sand. But a Mediterranean beach is not a place for playing on. It is dirty and very dry. The
tides never wash the sand or make it firm. When I tried to make a sandcastle, the sand would just run
away between my fingers. It was too dry to hold together. And even if [ poured sea water over it, the
sun would dry it up at once.”

To conclude, we need to highlight that the novel “The Sandcastle” by Iris Murdoch leaves us
in dilemma. It forces us to think about life and love; awakes our muses and desire for freedom and
art. At the same time, it faces us with moral rules that can’t be resisted. It teaches us to kill our ego,
to care about others, and to gain real happiness. The title itself represents our wildest fantasies that
may hurt the people who are close to us; the sandcastle that can be destroyed easily or even impossible
to build.
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ANNOTATSIYA
Ushbu magqolada temuriylar saroyida xizmat Sayyid Qosimiyning mutasavviflar haqidagi
hikoyatlari tahlil gilinadi. Unda muallifning shayx-valiylar obrazini yaratish borasidagi badiiy
mahorati ma’lum bir hikoyatlar yordamida ochib berilgan. Xususan, Sayyid Qosimiy asarlari
mazmunga shakl jihatidan qay darajada biriktirilganligi muallif asarlaridan olingan ijod namunalar
misolida tahlil gilindi. Muallif hikoyatlar yozishda ko‘p hollarda salaflari an’analariga tayanganligi
ma’lum bo‘ldi. Bu masala o‘tmishda yashab o‘tgan ulug® avliyolarning siymosi, ma’naviy olimini
chuqurroq tasavvur qilishga yordam beradi. Masalaning hal qilinishi, birinchidan, tadqiq qilinayotgan
asarlar mohiyatini yanada yaqqolroq ochishini ta’minlasa, ikkinchidan, uning o‘ziga xos tomonlarini
yoritishga xizmat qiladi.
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SAYYID QOSIMIY AND THE SUFIZIM
ANNOTATION

This article analyzes the stories of Sayyid Qasimi, who served in the Timurid palace, about
mystics. In it, the author’s artistic skill in creating the image of sheikhs-wali is revealed with the help
of certain stories. In particular, the extent to which Sayyid Qasimi’s works are attached to the content
in terms of form was analyzed on the example of creative examples taken from the author’s works.

It turned out that the author relied on the traditions of his predecessors in many cases when
writing stories. This issue helps to better imagine the figure of the great saints who lived in the past,
the spiritual scientist. The solution of the problem, firstly, ensures that the nature of the researched
works is revealed more clearly, and secondly, it serves to illuminate its specific aspects.

Keywords: sheikh, mystic, story, purity, East, Islam, gado, poverty, fano, upbringing.
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CAVNN] KACUMHU U CYDPU3M
AHHOTAIUA
B nanHoli crarbe aHanu3upyroTcs pacckasbl Caiimna Kacumu, ciayKuMBLIErO BO JBOpILIE
TumypunoB, o wMucthukax. B Hell ¢ TOMOUIbIO ONPENECIEHHBIX CHKETOB PaCKPBIBACTCA
XYJI0’)KECTBEHHOE MacTepCTBO aBTOpa B CO3JAaHUU 00pasa 1ierxoB-Banu. B yactHocTH, Ha pumepe
TBOPUECKUX [PUMEPOB, B3SATHIX M3 [POU3BEIEHUN aBTOpa, MPOAHAIU3UPOBAHA CTENEHb
MpUBsI3aHHOCTH NTpon3BeneHuii Caitnna Kacumu k conepkanuio ¢ Touku 3peHus popmbl. OKa3anoch,
YTO aBTOP BO MHOT'MX CIIy4yasiX OMHUpajcCs Ha TPaJWLMU CBOUX IMPEALICCTBEHHUKOB MPU HATMCAHUU
paccka3zoB. OTOT BBIIYCK MOMOTaeT Jy4Yllle IpeACTaBUTh cede (Urypy BEIMKOTO CBSITHTEIS,
JKUBIIETO B MPOLLIOM, JyXOBHOI'O yueHoro. Penienue npobiembl, BO-MEPBbIX, oOecreunBaeT 0osee
YETKOE PACKPBITUE CYLIHOCTU HCCIIEAYEMOT0 IMPOU3BEIEHUS, BO-BTOPBIX, CIY)KHT OCBEIICHUIO €r0
KOHKPETHBIX CTOPOH.
KuroueBrble ciioBa: meiix, MUCTHKA, HCTOPUS, YUCTOTA, BocTok, nciam, rajgo, 0eAHOCTS, (haHo,
BOCIIUTAHHUE.

In Eastern literature, storytelling is one of the genres that occupies a special place. It is known
that Turkish storytelling has come a long way. If we look at the history of Uzbek classical literature,
the stories are significant and they are important in the development of personal spirituality. The
stories are mainly about the behavior of the people in the society, which serves to achieve purity in
the inner world. Each story, of course, leads to certain ethical conclusions. Hence, in the East, high
morals and decency, perfection and maturity, pure dreams, virtues and goodness were considered the
main indicators. This, in turn, placed a responsibility on fiction as well. In particular, the epics in the
spirit of exhortation, as well as the colorful stories in them, have a unique place.

For example, before Alisher Navoi, Uzbek written stories reached a high level in terms of
subject and form. For example, the stories in Rabguzi’s “Qisasi Rabguzi”, Muhammad Ali as-Sarayi’s
“Nahju-l-farodis” (The open door to heaven), Sayfi Saroyi “Gulistani bit-turkiy” (Turkish flowerbet),
Yusuf Amiri’s “Dahnoma” (Ten letters), Haydar Khorezmi’s “Gulshan ul-asror” (Flowerbet of
secrets) are proof of this.

Another storyteller of this period is Sayyid Qasimi. The stories in his epics “Majma ul-
Akhbar”(Message pack) and “Haqgiqatnoma”( A letter of truth) are also distinguished by their variety
of themes.

Mystical views have a wide place in the author’s work. Therefore, the main characters of several
stories in the works “Majma ul-Akhbar” and “Haqiqatnoma” are connected with the lives of people
who are famous in the Islamic world. In particular, it is expedient to group Sayyid Qasimi’s stories
as “Stories about Sufis”. They were told the following stories from ‘“Majma al-Akhbar”: “Shayx
Shibliy va inidan uzoqlab ketgan lang chumoli” (Sheikh Shibli and the lame ant that ran away from
his nest), “Shayx Junayd va qgari it” (Sheikh Junayd and the old dog), “Zohid va fosiq” (Zahid and the
wicked), “Pir va xasta shoh” (The old and the sick king), “Layli va Majnun”, “Porado‘z va uning
kambag‘al qo‘shnisi” (Bribe-taker and his poor neighbor); The following stories can be included in
the epic “Haqiqatnoma” (A letter of truth): “The Story of King Mardon”, “The Story of Hasan Basri”,
“The Story of Ibrahim Adham”, “The Story of Basri Hafi”, “Ghaznavi alayhi-r-rahma”, “The story
of Imam Muhammad al-Ghazali and his soul”, “The story of Sheikh, appearance and inner truth were
not true 7, “The story of Hizr and his king and elder Pir Muqallad”.

It 1s known that in mysticism there are specific magams, and maqom means Arabic address,
neighborhood, spiritual position, career, stop, place. [1:93] The names of this maqam are also referred
to as sects. Y.E. Bertels: “The term sect can be replaced by the term leech (“journey”), which has
almost the same meaning. The traveler who chose the journey was called a salih (“dervish”). Since
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the image of the trip was included, of course, the image of the address (station) was also included.
These addresses are represented by the term magam, which is based on a verse from the Qur’an”
[2:62] In particular, certain stages of these maqams are found in the works of Sayyid Qasimi. In
particular, the second story of the epic “Majma’ ul-akhbar” is called “Sheikh Shibli and the lame ant
that moved away from his nest”, which is about Sheikh Shibli. According to Alisher Navoi’s Nasayim
ul-Muhabbat, Junaid Baghdadi told Abu Bakr Shibli, “Every nation has a crown. The crown of this
people is Shibli”. It seems that this great sheikh was considered a man of great prestige. Nevertheless,
Shibli himself is very humble, as can be seen in the following passage: “Shibli was asked, what is
strange? He said, “He wants me to know the Almighty and to disobey him” [3: 197]

Let us now turn to the summary of Qasimi’s story “Sheikh Shibli and the lame ant that moved
away from his nest”: “One day Shibli will get wheat from someone. While loading his horse, he sees
a lame ant on one leg. Then she thinks that it is not a mercy to separate the ant from her husband, and
she takes him to her place. It is a purely mystical story, guided by the idea of not hurting or hurting
anything that God has created. In particular, this situation has a much wider place in the lives of
mystics.

Let’s focus on the following bytes of the story:

“...Aytdi: — Muruvvatdin emas mo‘ri zor, Tushsa, yiroq manzilidin dilfigor. ...Qilma o‘zingdin
kishini xastadil, Bo‘lmag‘osen tangri qoshinda xijil. Har nechakim mo‘r erur bas zaif, Quvvatu
qahringa emasdur harif...Bandai dilxastag‘a sen qilma, zo‘r, Qolmag‘asen nogah oldinda chu mo‘r”
(Shibli said:“It is not a mercy to lower an ant away from its nest”. Do not make anyone else sick, for
you will be ashamed in the sight of Allah. No matter how weak the ant is, Power and anger are not
equal. Don’t upset people.)[4:38]

Here, through the image of an ant, the author is also referring to human beings, because
according to the Sufi worldview, no creature created by God should be persecuted. And man is the
flower of this being. In this event, the mercy that is part of the futuwwat is glorified. N.Komilov
writes about it: “So, futuvvat is a sect of courage. It is the science of mutual aid, kindness and
compassion, devotion and devotion. The young man’s words, deeds, intentions and thoughts were
pure”. [5:70] It turns out that showing mercy to a single ant is a great feat in itself. Indeed, the mercy
bestowed on man is innumerable.

The story of the King of Mardon in the epic Haqiqatnoma also raises the issue of kingdom,
poverty, courage, faith and love.

Hazrat Alisher Navoi writes in his radiant ghazal “Ango”, which perfectly describes the
relationship between the king and the gado of mystical philosophy:

“Shohlar darveshiyu darveshlar shohiki, bor, Shohlig‘ surat anga, darveshlik siyrat anga. To
shahu darvesh bo‘lg‘ay aylagil, yo rab, ayon, Shohdin xidmat munga, darveshdin himmat anga”. ( He
is the dervish of kings. No, don’t say that. He is the king of dervishes. The kingdom is his appearance.
Darwishism is in his inner world.)[6:29]

Just as there are criteria of perfection for each period, so in classical literature one of the
distinctive features of the fifteenth century is whether this dervish or king is not defined by that image,
but by the inner world. We see in the following verse about Hazrat Ali that certain aspects of this
concept, which Navoi envisioned, are also reflected in the story of “Shahi Mardon”: “Mayi gulgun
ichu qil porsoyi, Gadolik kisvatinda podshoyi”(Drink red may and be divine. Be a king in poor
clothes). [4: 138]

Sayyid Qasimi also lived in the palace. His ideal, therefore, was a gado in the form of a king
whose inner world was accustomed to poverty. He promotes the idea that the king should have the
quality of poverty. As the king becomes arrogant, oppression and injustice begin in the land. The fact
that the writer wanted the Timurid sultans and rulers to be formed as such a brave, noble, poor man,
of course, is reflected, at least in part, in his story. The guy in love in the story is ready for anything
for love. Hazrat Ali also showed mercy to the young man in love. Because Hazrat Ali is also a person
who understands love and romance well.

The kindness of Alisher Navoi in “Nazm ul-Jawahir” (Poetic gems) can be seen in the following
rubai of Hazrat Ali, who linked his words to his words:
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“Har kimsaki, din ichinda quvvat yo‘q anga, Jazm aylaki, oni futuvvat yo‘q anga. Din ahli bila
rasmi uxuvvat yo‘q anga, Ul kimsada yo‘q dinki muruvvat yo‘q anga”. (Everyone, there is no power
in religion, there is no power in religion, there is no power in religion. The people of religion know
that there is no official mercy, and no one has religious mercy) [7:83]

The story of Ibrahim Adham is one of the most famous stories, and we find stories about him
in almost every work. For example, in the story of Ibrahim Adham and Robiya Adviya in Navoi’s
Hayrat ul-abror, we see certain qualities about both individuals, including sincerity and love.
Similarly, in the story “Ibrahim Adham” in Sayyid Qasimi’s “Haqiqatnoma”, this man’s qualities of
humility, courage, arrogance, and self-control are evident.

In the story of “Junaid Baghdadi” in the epic “Majma’ al-Akhbar”, the quality of vigilance is
at the forefront, because his teachings are erroneous. This sect emerged on the basis of the Taifurian
series. If the Taifuriyyah propagated sukr-drunkenness until it reached the place of death with the
remembrance of Allah, then the teachings of Junaydiya supported its opposite vigilance. According
to the Junaids, drunkenness brings danger and calamity to man and makes him anxious. Intoxication,
which is a sign of death, is not necessary. It is therefore necessary to understand Allah with vigilance;
negligence, sleep, and drunkenness have never been of any use, and even in prayer its futility has
been known. But vigilance leads to happiness”. [8: 122]

The story of “Zahid and the Wicked” in “Majma al-Ahbar” describes the virtues of patience
and wisdom. This story is contained in chapter 16 of the work, and the summary is as follows: In the
city of Kufa, a drunken drunkard was caught by the neck of a pious hermit. The ascetic was extremely
patient, so he would never be upset by the work of a drunken man. At that moment, someone came
and said to the hermit, “Why don’t you hit him with your hand, because you are alive?” Zahid, back
away from that. That is to say, the wicked do not know what a fool he is, but I know. He says that if
I hit him in this position and take him by the collar, I will become a worse person. He is ashamed to
say this and goes home. Patience and wisdom are glorified in this story. Qasimi writes about this:
“Mardi karam was very patient, he was not sick and upset” [Because patience has a special place in
mystical positions. “Patience is the first step in the path of risk” is mentioned in the sources” [9: 853].
A hermit is a person who has entered the path of asceticism and left the world. Zahid managed to
make him repent by showing his two qualities to the wicked one who grabbed him by the collar, the
first being patience and the second being wisdom. The reason: when Zahid also fought him, his
reputation would be lost. So, in the story, such qualities as not speaking inappropriately, refraining
from lust, anger, self-awareness, and being polite in everything you do are also glorified.

In general, Sayyid Qasimi’s stories, which reflect mystical figures, reveal only certain aspects
of the sheikhs and governors, as well as one aspect of their manners. There are many such stories in
the East. Therefore, although they are similar in form to each other, they are not close in content.

Sayyid Qasimi’s work made a significant contribution to the development of pre-Navoi
Turkish literature. His epic writing skills, especially noteworthy, show that the predominance of
mystical ideas in his epics continued the work of his predecessors and gave a new form to these
stories.
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ANNOTATSIYA
Magqolada jamiyat taraqqiyotining hozirgi bosqichida O‘zbekiston oliy ta’limini isloh qilish
siyosati qo‘ygan talablarga javob berish magsadida universitet o‘qituvchilarining malakasini oshirish
muammosi ko‘rib chiqiladi. O'gituvchilarning o'z faoliyatini isloh qilish uchun motivatsiyasini
shakllantirish va kasbiy rivojlanish uchun qulay shart-sharoitlarni yaratish zarurligi asoslanadi.
Bundan tashqari oliy ta’lim o’qgituvchilarini malakasini oshirishda kelib chigadigan muammolarni
ko’rib chiggan holda har tomonlama qo’llab quvvatlash, kerakli chora tadbirlarni ko’rib chiqish
nazarda tutiladi.
Kalit so'zlar: universitet o'qituvchisi, malaka oshirish, pedagogik shart-sharoitlar, motivatsiya,
magqsadni belgilash, aks ettirish, mulohazalar, natijalar diagnostikasi.
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AHHOTALUA
B crathe paccmarpuBaercs mnpoOieMa MOBBIIEHUS KBaJU(pUKALMU IperoaaBareseil By30B C
LEIbI0 COOTBETCTBUSA TPEOOBAHUSM, IMPEABABISEMBIM IOJUTHKON pedopMHpoBaHUS Yy30E€KCKON
BBICIIICH IIKOJIBI HA COBPEMEHHOM JTare pa3BuTHsl oOmecTBa. OOOCHOBBIBAETCS HEOOXOIMMOCTH
(bopMHpOBaHHS MOTHBAIINH ITEArOTOB K pe)OPMHUPOBAHUIO COOCTBEHHOH AEATEIBHOCTH U CO3aHUS
OTIpEeECTICHHBIX IE€JAarorMuecKux YCJIOBUHM, CHOCOOCTBYIOIIUX MPO(ECCHOHATLHOMY Ppa3BUTHUIO.
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YCIIOBHSI, MOTHBAITHS, LIEJeTIoNaranue, pediexcusi, oOpaTtHas CBs3b, IMAaTHOCTUKA PE3YJIbTaTOB
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PEDAGOGICAL CONDITIONS OF PROFESSIONAL DEVELOPMENT OF HIGHER
EDUCATIONAL ESTABLISHMENT TEACHER
ABSTRACT
The article deals with the problem of professional development of university teachers in order
to meet the requirements imposed by the policy of reforming Uzbek higher education at the present
stage of development of society. The necessity of formation of motivation of teachers to reform their
own activities and the creation of certain pedagogical conditions conducive to professional
development is substantiated. In addition, it is planned to provide comprehensive support and
consider the necessary measures to improve the skills of higher education teachers.
Keywords: university teacher, professional development, pedagogical conditions, motivation,
goal setting, reflection, feedback, diagnostics of results.

The reform of education, regardless of the implementation mechanisms — changes in
educational standards, restructuring of educational institutions, redistribution of hours allocated to
the study of disciplines, etc. — is initiated in order to obtain the result most appropriate to the social
and economic conditions of the functioning of the state in a certain historical period. In other words,
the reform involves obtaining a qualitatively different graduate of the educational program of a school
or university with a set of knowledge and competencies that meet the needs of the labor market.
However, despite the considerable efforts made by administrators and performers of different levels,
as well as significant financial costs for retraining teachers, buying expensive equipment and
methodological support, little changes in the methods and methods of interaction between teachers
and students in school classrooms and university classrooms.

Describing the state of modern university education, L.F. Vyaznikova notes the presence of a
paradox, which consists in the fact that educational institutions, the content of academic subjects
(disciplines) and the forms of their teaching are changing, but the pedagogical attitude itself remains
unchanged for many teachers, its identification matrix, although the participants in the educational
process create the illusion of changes. Significant for society, in her opinion, is the socio-cultural
function of education, namely, the socialization of the individual, the transfer of social experience. In
practice, "most teachers are focused on the objective (material) reality — knowledge, on a completely
structured "model" of a specialist, ignoring the subjective reality of a person who knows" [1, 59].

Back in the 20s of the last century, L.S. Vygotsky wrote that where a teacher acts as a "simple
pump pumping a student with knowledge, he can successfully be replaced by a textbook, dictionary,
map, excursion... It's time to put the student on his own feet, make him walk and fall, endure the pain
of bruises and choose a direction" [2, 387]. At the same time, the famous scientist emphasized that in
order to give direction to the student to develop, the teacher himself must be a highly developed
person and know much more ("a hundred times more") what he has to give.

It is impossible to create conditions under which a student would be perceived as an equal
subject of the educational process, and to obtain a qualitatively new educational result in the form of
a competent competitive graduate without "reforming" the teacher. You can equip every school office
or university auditorium with multimedia whiteboards, computers with high-speed Internet access,
train teachers to work with new equipment and not get the desired result. The teacher, in the presence
of colleagues or the commission, will demonstrate the capabilities of the technique and the new
methodology, and in the absence of inspectors, he will return to his usual monotonous presentation
of the material memorized over many years of practice. Or, as it happens, he will "entrust" all training
to the computer, sending students to arbitrary navigation through the vast expanses of the "world wide
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Web" throughout the entire lesson. And who can blame him for the fact that expensive equipment is
not used during the lesson? However, both in the first and in the second case it will be difficult to get
the result for which the reform was started. The teacher, due to his own limitations, which L.S.
Vygotsky spoke about, simply does not realize the problems, as a result, does not see the need for
changes or, for a number of reasons, is not motivated to change in his professional activity.

There are different views on ways to increase teachers' motivation to reform their own activities:

— increasing the level of remuneration of teachers to stimulate the introduction of innovations;

— organization of training on working with new equipment and training technologies through
advanced training courses;

— implementation of a quality management system with strict reporting in accordance with
approved standards, etc.

All of the above methods undoubtedly motivate teachers to change their work with a focus on
obtaining the desired learning outcomes, but this type of motivation has an external character. As for
internal motivation, describing the motives for performing pedagogical activities, teachers and
psychologists talk about the motive of power, focused on helping others through knowledge. At the
same time, assistance can be understood as any actions aimed at the well-being of other people, which
is consonant with the humanistic interpretation of the motivation of learning [3]. Internal motivation
helps the teacher to achieve high results even in the absence of external motivation.

The conscious movement towards more successful indicators in pedagogical activity is
determined by the need for professional development, which is realized when the following
pedagogical conditions are met:

1. teachers' awareness of the need for change;

2. availability of resources and readiness of the administration to support the initiative of
teachers;

3. goal setting and choosing a professional development model;

4. organization of feedback and support in case of difficulties;

5. availability of methods for diagnosing the results of professional development.

Let's take a closer look at each of the conditions.

1. Teachers' awareness of the need for change. According to A. Underhill, the professional
development of a teacher can be considered as a movement from "unconscious incompetence" (the
teacher does not see difficulties, does not understand that he is doing something wrong) to
"unconscious/ automatic competence" (the teacher is so competent that, without thinking, easily and
successfully copes with professional tasks) [5, 76].

In order for the desire to achieve a high level of professionalism to appear, the teacher needs to
realize the problem, namely the lack of his own knowledge, skills, and take measures to solve it. In
understanding the need to change the professional activity of a teacher, the results of students'
academic performance, the study of normative documents, reading methodological literature,
questionnaires for assessing the difficulties of their own activities, questionnaires for evaluating the
activity of a teacher by students, attending classes of colleagues, scientific and methodological
seminars and conferences can help.

In the modern educational process, it is important for a teacher to understand the trends of its
development, namely:

— shifting the focus of pedagogical attention from the educational material to the personality of
the student;

— availability of modern educational technologies that provide a variety of tools and methods
that contribute to the realization of goals and objectives, both individual courses and personal goals
of students;

— changing the educational context, which consists in bringing it closer to real professional
situations, as well as filling it with personal meaning for each student.

The transition to the educational standards of the third generation in the system of higher
education involves the organization of training on the principles of competence-activity approach,
which entails a change in the content and forms of work.
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Traditional lectures with "reading" information and seminars with "reproducing" the material
told by the teacher should give way to full-fledged intersubjective communication. It also requires
teachers to review their own activities and introduce active forms of learning.

2. As for the second condition, the effectiveness of the professional development of teachers
largely depends on the resource base of the university (developed infrastructure, personnel and
information support) And also on the importance attached to this development by the administration
of the educational institution in which the teachers work. If the administration does not create
conditions for teachers under which everyone has the opportunity to achieve success that gives
confidence in their own abilities and abilities, then the need for professional development disappears,
the willingness of the administration to support the initiative, organize training, invite specialists, buy
the necessary training tools, help with postgraduate studies, internships, publications, etc., contributes
to the creation of an environment, favorable for professional growth.

Speaking about the administration, it is necessary to take into account all its levels, since it
happens that conditions for development have been created in an educational institution as a whole,
and at the unit level the head is not interested in the growth of colleagues, seeing this as undesirable
competition and a threat to his position as a leader. Such a leader, in order not to get out of the context
of the entire organization, can declare development, which in fact will turn out to be nothing more
than an ISA — imitation of stormy activity. Any initiative coming from a teacher will directly intersect
under various pretexts or indirectly switch to solving any urgent problems.

Undoubtedly, in order to support his subordinates in the desire to grow professionally, the leader
himself should not stop at what has been achieved, but justify his position as a leader with real
achievements. Such a position will not only provide the necessary conditions for development, but
will also serve as a role model, motivating teachers to learn new things for the benefit of professional
activity.

The teacher, in turn, needs to understand that his interests should not conflict with the interests
of the development of the organization in which he or she works, and should not require support in
the development of those skills and abilities that are not consistent with his or her immediate job
responsibilities and specialization of the discipline taught.

3. Goal-setting in education determines the logic of its development. Being a component of the
education system, the goal gives consistency to the teacher's activities. It determines the content,
nature and dynamics of professional development, as well as selects tools and methods.

Goal-setting by its nature is based on the action of the mechanism of reflexive self-assessment
concerning successes and failures in the past, as well as difficulties experienced in current activities.
Therefore, the setting of goals is influenced by the fact that the teacher has an established and
developing professional work experience, possesses specific techniques, skills and abilities, carries
out self-analysis and self-assessment of educational and professional activities. Being the subject of
goal-setting in professional development, the teacher proceeds from his own needs and abilities, as
well as learning strategies formed on the basis of past experience. Subjectivity puts the teacher in the
position of a person responsible for his achievements, since the self-affirmation of a person as a
person is directly related to a change in the effectiveness of behavior in the process of achieving
results, which is possible only if a person feels controlled by what he is doing and considers the result
of his action dependent on his own efforts. The success of professional development increases if the
teacher has freedom of choice in ways to achieve the goal.

As for the choice of a professional development model, then, in accordance with the goals,
individual preferences and employment, the teacher can choose both intensive and extensive in time,
on-the-job or on-the-job, individual or group forms of training, research, advanced training, etc.

4. The presence of feedback in the process of professional development of the teacher allows
you to solve two tasks: to provide assistance in case of difficulties and to measure achievements. In
the first case, through a questionnaire, a conversation or a reflexive assessment of the past seminar,
training, refresher course, etc., the coach, methodologist or organizer can get the necessary
information about the compliance of the training with the expectations of students, the relevance of
the content to the learning objectives, difficulties encountered during the performance of tasks.
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Flexibility in the approach to changes in training in accordance with the needs of students and timely
assistance in case of difficulties greatly contribute to maintaining motivation for the process of
professional development. The teacher develops an understanding of the significance of what he is
doing and a sense of confidence in achieving success.

Pedagogical reflection, which is considered to be an integral component of professional and
pedagogical skills, influencing the development of professional competence, is especially important
for assessing one's successes and failures. Researchers agree that the ability to reflect helps a teacher
to find an individual style of professional activity, allows to achieve adequate professional and
personal self-esteem, predict and analyze the results of their activities, increases the level of self-
organization.

5. It is well known that in the educational process, the student's attitude to the goal / result is
largely formed under the influence of control and evaluation. Professional development should be
measurable. Of course, it is difficult to simultaneously measure the formation of such professional
competencies as, for example, "readiness for systematization, generalization and dissemination of
methodological experience (domestic and foreign) in the professional field" or "the ability to form an
educational environment and use their abilities in implementing the tasks of innovative educational
policy" [4,6]. Such competencies are manifested throughout the entire professional activity. However,
much can and should be measured to properly understand where the teacher is relative to his
colleagues and how the new results relate to previous own. Advanced training courses, as a rule, end
with graduation papers, for which certificates of successful completion are issued, passing
international exams (in the case of foreign language teachers) with a certificate confirms the level of
subject competence, research work in graduate school ends with the defense of a dissertation with a
diploma, further research is reflected in the number and quality of publications. The direct results of
a teacher's professional development can be observed by colleagues while attending classes or master
classes conducted by him, indirectly through the achievements of his trainees.

Twice a year, university teachers report to the department on the results of their work in the
semester, filling out individual plans with quantitative indicators of the results of their activities. The
university administration can set its own criteria for evaluating the activities of departments, also
quantifying the results of events, publications, dissertations, volumes of research works, and other
indicators.

For a qualitative assessment of the teacher's activity, scientists have proposed various methods
according to the criteria for evaluating the teaching activity, the functional aspect of the activity,
personality traits, etc. In secondary schools, various forms of introspection are used, considering
different indicators of the teacher's activity.

The most fully reflecting the dynamics of the teacher's development, in our opinion, is the
management of a portfolio, as a special systematic collection of documents and other relevant
information, acting as a way of reflexive assessment of one's own activities and presentation of its
results to confirm the formation of professional competencies.

In conclusion, it should be emphasized that reforming education, including higher education,
among other significant components, significantly depends on how motivated teachers are to become
subjects of changing their own activities. The formation of internal motivation is possible through the
professional development of a university teacher, implemented when creating certain pedagogical
conditions, namely: diagnostic tools for problems, support for the university administration, goal
setting and flexibility in offering models of professional development and types of feedback, as well
as methods for evaluating achievements.
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Jdanuépoa bapunnoii A6caTrrapoBHa
CamapkaHnj JaBiar yeT TUIUIap UHCTUTYTH
MYCTaKWI W3JIaHYyBUHCH

XIX-XX ACP ®PAHILY3 AJIABUM SPTAKJIAPH
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AHHOTALUA
MakoJitana aabuETITyHOCIIHK/IA IpTaK )KaHpuaa XX acp/ia WiKoI KWirad GpaHiry3 aanoimapu
Ba yJIApHWHT &3raH 3pTakiapura tapud Oepwmiran. Macaman AntyaH jae CeHT-DK3IOMCPUHUHT
«KuukuHa 1max3oma» 3pTard aciuujaa OoJjiaiap y4yH MYJDKaJUTAHTAHJIMTUTa Kapamad Oy SpTakHH
KaTTajgap XaMm sSXmu Kypuo ykuranmap, Mapcens Ome, 17 Ta poman, Oup Heda XUKOsIIap, dpTaKiiap,
CIieHapuiiiap, mpecajgap Mmyaumdumup. Mapcenb OMe 3pTakiapuaa Xed KuM Oup Oupura Hacuxar
KHJIMalai, Xed KM Xe4 HUMaHH Tajiad XaM KwiMaiau. AMMO Oy aXoHuO spTakiapHH YKUD
dKaHMH3, Oonanap Xa€THM HakKalap KyBHOK, Hakazap EpKUH, eKaHWTa aMuH Oymamu3. DpaHIrys
anuOapu €3raH sprakiap acimaa Oojiajnap yuyH MyJDKaJUIaHTaH OyIIMIura Kapamai Oy 3pTakiapHu
KaTTajgap XaMm ceBHO YKuTaHyap.
Taunu cy3nap: Anryan ne Cenr-Ok3tonepu, «Kanyouit mouraun», «Kwukmnaa max3zona», «TyHrH
yanmny, «bamap caitépacu», «Xapbuii yayBum», Mapcens Ome, «MymyKBoi spTakiapuy,
«MyuryKBOWHMHT TYIITA 3pTakiapn», «MyIIyKBOWHMHT MOBHUH J3pTakiapu», «OKKyIuiapy,
Mumiens Typabe, Kpuctuan [Tunonunr «Cupiu Kopraepyc», «Kaepaanmuruau MeH OuIMainran
aprakiapy, «Ilatda Ba Jlocock 6anmruy, Mumens TypHbeHUHT «Apuaryn Xyposu, «ETTuTa spTaky,
«Menuanom spTakinapu», «I'epmanusi, Aupu DHHUHT KUK dpTarm» [Isep ['punapu «bpok kygacu
ApTaKiIapu».

Januépoa bapunnoii AGcaTrrapoBHa
CamapkaHACKOro rocyJapCTBEHHOT O
MHCTUTYTa MHOCTPAHHBIX S3bIKOB

OPAHIY3CKASA JIUTEPATYPHAS CKA3KHU XIX-XX BEKA

AHHOTALUA
B crathe omuceiBaroTCs (paHiry3ckue mucarean XX BeKa B KaHPE CKa3KH B JIMTEPATYpe U
HalMCaHHBbIE MU CKa3ku. Hampumep, HecMOTpst Ha TO, 4To cKaska AHTyaHa ae CeHT-DK3ronepu
«ManeHbKkuil TPUHID HW3HAYAJbHO MpEJHAa3HAyY€Ha IS JIETEH, 3Ta CKa3Ka XOpOLIO YMTAeTCAd U
B3pOCIbIMH, Mapcenb Ome sBisieTcs aBTOpoM 17 poMaHOB, HECKOJBKHUX PACCKa30B, CKa30K,
clieHapuu, cTuxu. B ckazkax Mapcens OMe HUKTO JIpyr Jpyra He yBEIE€BAaeT, HUKTO HUYEro He
TpeOyeT. Ho unTas 3TH 3aMevarenbHbIe CKa3Ku, MbI yOEKIaeMCsI B TOM, HACKOJIBKO CUYACTIINBA U IpKa
XKU3Hb geredl. XOTS CKa3KW, HamuCcaHHbIE (PaHIy3CKHMH IHCATEISIMH, H3HAYAIBHO
[peHa3HAYaINUCh JUISl IETEeH, 3TU CKa3KH JIIOOWIN U YUTAIU U B3POCIIbIE.
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KiroueBbie cioBa: Antyan ne CeHT-Ox3toniepH, «HOxHBIN mouTanboH», «MaleHbKUM MPUHIDY,
«Hounoit moner», «Ilnanera mroxeit», «Boennsiii metunk», Mapcenb OMe, «CKa3Ku O KOIIKE»,
«Po3oBble ckazku o komke», «[omyOpie ckazku o Komkey, «Jlebean», Mumens Typh,
«TanncTBeHHbIN yroiaok» Kpuctuana Iluno, «Cka3zku He 3Hato rae», «Ilaua u nocock», Muiens
Tepn «Ileryx-apxarym», «Cemb ckazok», «Cka3zku Meauanomay, ['epmanus, AHpru AHHUHT 3UMHSIS
ckazka» [Ibep I'punapu «Ckazku ynaunsl bpokay.

Daniyorova Barchinoy Absattarovna
Samarkand State Institute of Foreign Languages

FRENCH LITERARY TALES OF THE XIX-XX CENTURIES
ABSTRACT
The article describes the French writers of the twentieth century in the genre of fairy tales in
literature and the tales they wrote. For example, despite the fact that Antoine de Saint-Exupery's fairy
tale "The Little Prince" is originally intended for children, this fairy tale is well-read by adults, Marcel
Eme is the author of 17 novels, several stories, fairy tales, screenplays, poems. In Marcel Eme’s tales,
no one exhorts each other, no one demands anything. But as we read these wonderful tales, we become
convinced of how happy and bright children’s lives are. Although the tales written by French writers

were originally intended for children, these tales were also loved and read by adults.
Key words: Antoine de Saint-Exupery, "Southern Postman", "The Little Prince", "Night Flight",
"Human Planet", "Military Pilot", Marcel Emé, "Fairy Tales of a Cat", "Pink Tales of a Cat", "Blue
Tales of a Cat" , "Swans", Michel Tourne, Christian Pino's "Mysterious Cornerus", "Fairy Tales I
Don't Know Where", "The Patcha and the Salmon", Michel Turne's "The Archagul Rooster", "Seven
Tales", "Medianosh's Tales", Germany, Henri Anning winter fairy tale »Pierre Gripari« Brock street

tales».

Kpumr: XX acpna 103mab axoitn® ¢panily3 sprakiapu spatuiad. AgaOuér sHru mas3yliap,
¢dopmanap Ounan Ooiuau, MacaiaaH UM, (paH Ba TEXHUKAHUHT PUBOXKU E€3YBUMHHMHT >KaMUSATIATH
POJMHM KyYaWTHUpIU. DpTaK >KaHpUIA sHaJa SPKUHJIMKKA JPUIIWIAW, y IIAKIaH aHbaHara
OyiicyHmaca XaM, Y3UHUHT JOHOJUTWHH, MOITUKACUHHU, CEXPUHH CAKJIa0d KOJIIH. XO3UPTH 3aMOH
dpTaK KaHPH YUIyH FOMOp, KaXpaMOHJApHUHT WHIYBUIyal, y3ura Xoc (asmiaT Ba HYKCOHJIAPH,
JIEMOKPATU3M, TYMaHHU3M XOC/HUP.

XIX-XX acpnapna ¢paniy3 aauOiIapuHUHT COH-CAHOKCH3 JpTAaKIapy Xamjaa >KaxoH
€3yBUWIIAPUHMHAT aMabuii 3pTakiapu, OyHE (OIBKIOp HaMmyHalapu (paHIly3 TWIHTa TapKuUMa
TUNO, Ooylajmap y4yH MYyJDKaJJIaHTaH anbOomuiap, AWCKIAap, TYIUlamiiap, MyJIbTGUiIbMIIap Ba
KMHO(QWIbMIIAP SIPAaTWIIN Ba sIpaTWIMOKJIA. AnaOuér ssHru Ma3yiap, ¢popmanap OwuitaH 6oHuau,
wiM, GaH Ba TEXHHWKAa PUBOKMHHUHI TAabCUPH Ce3WJIApiu paBumiia Kydaimu. Ly Owman Oupra
€3yBUMHUHT KaMUATAArH POJM XaM Kydaiau. DpTak >KaHpH sSHaJa SPKUHIMKKA dPHUIIIH, [MaKIaH
aHpaHara OyiicyHMaca XaM, Y3WHUHT JTOHOJIMTHHH, MOITUKACHHH, CEXPUHH CaKiIa0d Koau. X03Upru
3aMOH JpTaK aHPU YUYyH IOMOp, KaxpaMOHJAPHMHT HMHIYBHIyal, Yy3ura Xoc Qasmimar Ba
HYKCOHJIapH, J€MOKPATU3M, TyMaHU3M (MHCOHIIAPBAPIINK) XOCIHUP.

Acocwuit kucmu: Aatyan e Cent-Ok3toniepu (1900-1944) nan «KanyOuii moutaum» (1928),
«Knuknna max3zona» (1942), « Tyaru yuum» (1931), «bamap caitépacu» (1938), «XapOuii yayBun»
(1942) Ba Ttyramnanmaii konran «Kamba» xabum acapmap konrad. Tanuknm ¢paniry3 €3yBUYHCH,
IpaMaTypri, 3pTaKkun Ba HoBemucTH Mapeean Ime (1902- 1967) 17 ta poman, Gup Heda XUKOSUIAP,
spTaKiap, clieHapuiinap, npecanap mMyammubumup. E3ysumHuHr «MyIIyKBO# 3pTaKiapu» KATOOH
1932 Ba 1939 itmnnapaa qorn 3Tuin0, MyauTMHUHT Mamxyp Oynummra cabad 6ynau. Mapcens Ome
acapiapu Kymiab MamiIakaTiap/a, JKyMiIajaH Y30eKHCTOHIa XaM Haulp >Tiirad. Kuto6xonmapra
€3yBUMHMHI «MyIIYKBOMHUHI NYyIWITH 3pTakiapu», «MyIIyKBOWHHHI MOBHMHM JpPTAKIApW»,
kuToOMapu Man3yp Oynran. By sprakiapaa ogaTuii Bokeasiap TacBupiaHaaun. Bokeanap Oup xoina,
oot Oup depmana pyit 6epaau. IpTak KaxpaMOHIApH, UKKH KU3aIOK, [lenduna Ba Mapunerra ona-
cuHTHI 0yu6 1y hepmasa smamaai. DpTakiapaaru OomKa nepcoHaxap: 0y Ku34aJlapHUHHT OTa-
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OHacu, Tofaiapu Andpen, YKUTyBuM a€ll, MakTad HMHCIEKTOPH, XaWBOHJIAp, MappaHjanap Ba
KyLUIapaAup. DHI MyXUMHU IIyHAAKH (pepmasia Ba IKUH aTpodaa sSII0BYM XalBOHIap, Kyuuiap (XyKus,
Curup, Ot, Kyit, Ut, Uyuka, Mymyk, Xypo3, Ypaak Ba 6omikanap) ranipa oJauil KOOUIHATHIA dra
0ynu10, MHCOHHU TYIIYHHUIIAJW Ba OFUp KyHAa Oup Oupiapura €paam Oepuinanu. Xed KuM OuUp
Oupura HacWxXaT KWJIMaWIu, Xe4 KMM X€4 HHUMaHW Tanad XaMm KuiaMaiau. AmMmo Oy axonuo
ApTaKJapHU YKUP dKaHCU3, Oosanap XaéTHU HaKaJap KyBHOK, HaKaap EpKUH, HAKaJAap XaKKOHUIPOK
TYIIyHHIUIApATa JTyHEHW aHTJIAIKA KyHJAIMK XaéT TAIIBHUIUIApU OWJIAaH XOpHraH, ylaplIaH
xadcanacu nup OyiaraH KaTTaJapHUHT AyHEKapamugaH Mycaddopok, MOKPOK, TYFPU 3KAHIUTHHU
Kypacus. Mapcens Dwme wxoaura y30eK Ba pyc TAAKUKOTYWIIAD €TapiH Japaxkaga YbTHOOP
Oepumimarad. YHUHT mwxoau xakuga ousra b.flecuc XIX-XX acp ¢panuys agabuéru xakugaru
kuTtobua Kucka MabiaymoT Oepamu. C.M.XankoBa Mapcenb OMe HOBEITAJIApUHUHI KOMILIEKC
CTHJIMCTHK TaXJIWJI KWJIMIITA YPHHAN, aMMO Y €3YBUMHUHT OalMuil yCITyOMHU YPTaHUITHA §3 OJITUra
MakcaJ KuiuO KyWmaiau. By »spTakimapHUHT KYyMUWIMTHIA SKUJIMA COIMal Ba MabHABUUN
MyamMMoJiap KyTapwiranu ca0abnau, yjap KaTTalapHUHT XaM JUKKAT-3bTUOOPUHHU TOPTAIHU.
depmMaHUHT aHUK JKOWHU KypcaTuiaMmaran Oyica-na, spTakiapaard 6ab3u TagcuiioTiap Ba aeTajap,
Macanad, ¢paniy3ya ucmiap, ['roro, HamoneoH HOMIIapUHHHI KENTUPWIMIIN, MakTad, depmep
XYXKAIUTUHUHT Ty3WIMIIU-Oy 3pTakaaru adcoHaBUil mMamiiakar smac, Oankum XX acp OUpuHYU
SPMUJIATH peat ppaHIly3 TpOBHHIMSACHAND. By apTakinapaa cexpiu xoanucanap pyilt Oepuinm MyMKUH
Oynran oxatuii peast Bokeanap cudaruna kadyn KwmmHaauiaap. Cexpiu Xxoaucanap peanusiap Ounan
¢ama-EH kemamu: ¢epma, MakTad, ypymra KeTaéTraH ackap, Jyiauiap Ba xokazo. depmamaru
YKOHUBOPJIAp Y3uJa MHCOHUM BAa XalBOHUU XYCYCUATIAPHHU MY’KaccaM dTraH Y3Ura XocC KaMHUITIND.
Opraknaru 0apya >KOHMBOpJAp aJIETOPUK pam3ra 3ra Oyiran Xajk 3pTakiapuiad Gapkiu yaapok,
Mapcens DMe sprakiapujaru >KOHUBoOpiap UHAyBuAyan xapakrepiaapaup. B.E. ['yceB ¢ukpuua
SPTaKHUHT aCOCHUH KaHPOBHIA OEITHCH, ylIap/ia KOHKPET TApUXUN BOKECITUKIA, O Ba KAMHATAA
XaJl KWIMII UMKOHU OYJIMaraH KOJUTIO3Ms Ba KOHQUIMKTJIAPHUHT KY4YUPHIUIIN cababau (paHTacTUK
TYKUMara osra Oynaradn. OwMe »spTakiapuaa KOHQIUKTIAD KH3AJIOKIAPHUHT JyHEHU, YHUHT
KOHYHMSITIAQPUHM aHrrjam Ownad Oornukaup. Opatnarunail, €By3 Kyd (yHKUUSCUHU OTa-OHA,
YIIApHUHT TaKUKJIapH, skazonapu 6axkapaau. JKonuBopiap Oy KOJUTIO3USUIAPHUHT €UUMUHHU TOIUINJIA
épnamun Ba Oy KOH(IMKIApHH KeNTHUpuO uukapyBuu cudaTuga HamMoéH 6ymamu. («EBy3 Fo3y,
«ToByc», «Curupmap» Ba Oomika spTakiap). OMe KIAaCCHK JPTAKIAPHUHT SHTAYa TAJIKUHUHHU
spaTMailii, yHUHT 3pTaKJIapy Y3ura Xoc, OpuruHajigup. AMMO 0ab3u dpTakjiapu/a y XajkK dpTakiapu
crokerunan porinananaan. Macanan «bypu» spraru. OTa-oHa KU3JIapUHU EIFU3 KOJTUPHUO, SITUKHI
Xe4 KAMTa OYMACIMKHH TaiuHnaianiap. lllyHna y MCHHAII y9yH KUPHUTHIITIAPUHHE KU34ajapAaaH
WITUMOC Kuiagu. AMMo 0y O0Ypu oguii 6¥pu amac, 6ankum Kuznn Kannokuanu tupukiaivg 10tuo,
VTUHYMIap TOMOHHUIaH KOpHHM &pwiraH Oypu skaH. llly tap3ma ¢onpkiop Ba amabuii sprax
opacuzary derapa uyk Oymamu. YHAaH TalmIkapu DMe dpTakjiapuaa XalK 3pTakiapura Xoc Oyiaran
OMpOH >Koiira GopHI 3apypatu OWiIaH BY)KyZAra KeiraH MOTHB-TaKHUKHH Kypuil myMmkuH. [llaxapra
KeTaéTuo, 0Ta-oHa X€4 KUMHU yira KupurMmaciukHu Oyropumianu («bypu») €ku HYIHUHT HapuUru
tapadura yrmacnukinapuan («Okkymmap»). Mapcens OMe spTakiapuaa Xaik dpTakiiapura Xoc
Oynran TapOMsABUI aceKT KaTTa poib YitHaiau. JKOHUBOp nepcoHaxxjapu opKaiu €1l KUToOXOoHIap
HadakaT TabuaT ayHECH OWIIAH TaHUIIAAWIAp, OAJKUM >KaMUSITAA acpiap JaBOMHA IIAKJUIAHTaH
0100 Koujanapu Ba MabHAaBUM KaJpusTIapHU XaM Owinb onaaunap. by spraknmapna €By3iHk
KazoJaHaIM, I3TYJUK Fajmada KO30HAIu. D3TYyJIUK Tapadaopiapu XaloK OYJraH 4YOKIapuia Xam
MabHaBUN KaxpaMOHJIMK KypcaTuinagud. MacanaH, OKKyII KHU3aJIOKIapHU OTa-OHA >Ka30CHIaH
KyTKapaMaH 1e0, Xalok Oynaau. Dme spTakiapuia HacuxaT KWIMHMANIW, KUCCAJaH XHCCAHHU
KUTOOXOHHMHT Y3 YMKapajau, €3yBUM 3pTakjapuja catupa 3JeMeHTIapu XaM ydpaiinu. Macanan,
«K¥it» sprarugaru ackap axMoK, 30JIMM Ba apokxyp cudaruma Oepwind, OyHaa oanuii Xaétaaru
peaji, courai TUIUIap TacBUpJIaHranaup. bab3u Oup xaliBoHJIapHUHT XaET Tap3ua, yIapHUHT XYJIKU
Ba MyIIOXaJalapyaa XaMUATAArd Typid couuan TabakajaplJard OJaMJIapHUHI XYJIKUIa Ba
Cy3JallyBUra napoaus sIKKOJI Ky3ra TanuiaHagu. bynap skamusaTaa Kkarra poib YHHAWIUraH TYpiu
amanjopnap, nonunus... Macaman «EBy3 Fo3» oprarmmaru Fo3. «XYKU3aap» oSpTaruaa dca
JapCIMKAArd MacajalapHu €/1aH alTuO Oepa€TraH YKUMHILIM XYKHU3 caTHpa OCTUra ojinHrad. by
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dpTaKAa MyXHM COIMall MyaMMOJIap S’bHM INIAXCHHHT Y3 CTaTyCHIAH KOHHKMACIHTH, TabIAM
OJIMIIHUHT (OHTaTN Ba 3apapiy TOMOHJIAPH aKkc ATTUpWITaH. by sprak Hadakar Oonamap ydyH,
GanKuM KaTTanap ydyH XaM ésmnranmup. Esysunm Kpucruan Innonunr (1904-1976) spraxnapu
Mapcenp Dme spTakiapuaan Y3uHUHT yeinyou Owian dapk kuinagu. Kpuctuan [Tunonunr «Cupiu
Kopuepycer, «Kaepmannuruau MeH Ounmaiauran sptakiap» (1952), «Ilatga Ba Jlococs Ganurmy
(1954) spraknapu Oosanap yayH MyJDKaJUIaHTaH OyJica XaM, Y3UHUHT Ky€in, 00 GaHTa3zuscu Oniian
€111 KaTTaJIapHUHT XaM JIMKKaTUHHU TOPTaAU Ba yJap XaMm Oy apTakiapHu ceBUO Ykumaau. Myannud
ynapJa aHbaHaBHI 3pTaK MOTHBJIApUHU Kyinaiau. Macanan, 1llax3oma manukanu usnad, Kymiad
TycukiapHu eHrud yraau; cexprap [lapu ogammnapra épaam Oepanu; Faimada KO30HTaH aXJIABOHHUHT
Xap KaHjai yd TWJIAard aMmajira omaad Ba X0Ka3o. Myammd spTak CIOKETHHH KH3MKApJIH Tap3ia
y3raprupaau. [IMHO XailBOHJap, Kylmuiap Xakuaa €3UIIHA EKTHUpaad. AMMO KYNHMHYA YHUHT
SpTaKiapura X03upru 3aMOH peal XaéTu KUpuO Kenaau: aBTOMOOUIUIap Ba caMOi€Taap, BOK3aJLap
Ba KyJayap, Mo/ia JKypHaJIJIapy Ba Mara3uH MelTaxTajapd KUTOOXOH Ky3 OJIuaa HaMOEH OYIaau.
Kaxpamonmnap y3mapuHu karta maxapaa €nru3 ce3aamiap; €3yBUMHU TaOMaTHU MyXodasza KUITUIIT
buKpH, SKOJIOTUS Macainacu 0e30BTa KWINMO, TAlIBHIUIAHTHPAAW. [[MHOHMHT TroXo KyBHOK, T'OXO
FAMTUH OXAHTJA TaHJ- HACUXaTiap KWIHMIIUra KapaMacjaaH, dpTaKk CIOKETJIap MHCOHHU —YHTa
comamu. Sna O6up ¢panny3 €3yBuncu bepnap KnaBeabnunr (1923-2010) «L'Arbre qui chantey
(Kyitnaétran napaxr) 3pTakiiap TyIiaMy KATOOXOHIap TOMOHHIAH CEBHO KAPIITH OJTMH]IH. .

Mumeas Typubenmnr (1924 -2016) «Apuaryn xyposu (1978), «Ertuta sprak» (1984),

«Menuanom spraknapmw» (1989), «l'epmanus, Aapu DHHMHT Kumika sprarm» (2003) HOMIHM
IpTaKIapu Typiu HUIUIapaa Hamp KuiuHrad. Mamxyp ¢paniys 6onanap €3ysurcu [Ibep I'punapu
(1925-1990) «bpox ky4acu spraknapm»yaa (1967) Bokeanap [lapwxk kydaiapuHUHT OUpUIA COTUP
66 yramu. E3yBunnuHr Kyiiugaru spraknap Myammudumup: «Mydrap Kyuacumaru cexprap aém»
«Ku3nn HockM KuiraH yiakaH ogam», «bup xxydt tydau tapuxu», «Ckyouay €ku XxaMMa HapcaiaH
xabapnop Kyrupuox», «bup noHa KapTOIIKaHUHI CEBIUCH Tapuxm», «JIroctiokpro, Bomonposon
KpaHU mapuch» «EKUMTOMN skaxoku maiToHua», «CymypruxoHagaru cexprap», IIbep aMakMHMHT
yitn», «lllax3oma Bmo6 Ba cyB mapucu», «Enronun uyukaua», «KuMmurunu Ouimaiimaw,
HUMAJIUTUHU OMIIMaiiMan», « MapruaHHAHUHT Y4 THJIarW» Ba X0Ka30JIapaup.
Xynaca KunuO arraHuMu3za Oosanap yuyyH €3WJIaMraH Xap KaHjaad Oaquuil acap yJlapHUHT €I
XyCYyCHUSITIIapHTa, CaBHsUIapUTa MOC,yJap/ia d3TyJIMK Ba SXIIMINK, BaTAHIIAPBAPIMK KaOW IOKCaK
rosuiapra, yJikaH Ba IOPJIOK, MIUIApra WIXOMJIAHTUPAIUTaH OyIHINHN 3apyp. ACOCHHCH MaB3ylap
TYIIYHApIW, COJJA, KU3UKApIM TWwiga wudoaalaHuIMd Kepak. bonamap amabuértu xap Oup
MaMJIaKaTHUHT €NUIApUHHM §3 BaTaHWra Myxa00aT pyxujaa TapOusuiamga KyApaTid KypOJHIHP.
bonanap xutobum Oy Basudanu Oaxkapumina Oamuuii TWiIra cysHagu. AnaOuil acap TUIW YHUHT
rosIBUN Ma3MyHHMHH aHUK, Ba udoaanu ound Oepuin Bocutacuaup. bomanap €3yBuricu coana, paBoH,
KM3UKapJId Ba Ma3MyHJIop Kuiub €3a Ounuiuu kepak. PaBoH Twil Ownan €3unrad Oaauuii acapiap
KATOOXOHHHHT HYTKUTa XaM KaTTa TabCUp KypcaTau, cy3 OOMIUTUHYU OIIHUpaIi

doiiaaHITraH agaduérap pyixatu

1. I'paués P. Anryan ne Cent-Ox3tonepu // [lucaremn ®pannuu / [log pexn. E. I'. DTkunna. -
M.: Ilpocsemienue, 1964. — C. 661—667.

2. Ilvep I'punapu, Ckasku ynuusl bpoka (nepeBoag Muxauna SlcaoBa). Mocksa, JIPODA, 2002

3. Mapcenp OMme «MymykHUHr Kapomatw» ospraru. @panily3 aguOJapUHUHT SpTaKJIapH.
Opanny3 Tuanaad MyxaMMapkoH Xo0eKkoB TapskuMacu., T. « Anabuér yukyHiapu», 2018,
vun, 115 6.; Mapcens Ome « Curupnap» dspraru.®paniy3 anguOnapuHUHT SPTAKIapu .
Opanny3 Tiingad Myxammakon Xon0ekoB Tapxkumacu. T. « Anabuér yukynmapuy, 2018,
nun, 137 6.; Mapcens Ome Ba [lbep 'amappa MylIykBOWHHUHI MOBHMM 3pTaKiapu . «
Oxkkymuapy, « Curupnapy», «Omak Ba Ot», MymykHUHT EMFUp EFIUPTaHU XaKuJa dPTaK»
Opanny3 Tuugad Januéposa bapunnoit Tapxxumacu. C. «3apaduon»-2019 i

4.  Cexpnu cyznap» ( Les Mots enchantés). MynrykBOHUHT MOBH 3pTakiapH TyIUIaMH/IA.
Tapxxumon Jlanuéposa bapunnoil. Camapkann, 3apaduion Hampuétu, 2019 itun

57



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Neb | 2022

*

10.
1.
12.
13.

14.

eff Bridgford. Pineau, Christian // Biographical Dictionary of European Labor Leaders / A. T.
Lane. — Greenwood Publishing Group, 1995.— Vol.2.— P.756-757. —ISBN
9780313299001

Collectif, «Philippe Barbeau-J'ai rencontré un type », Griffon, n° 194, novembre-décembre
2004 (ISSN 0299-7827)

Contes des bétes amies — Ill. Henri Dimpre, Bias, collection : Anémones.1973 : Contes du
petit cheval et du vieux chameau — Ill. Philippe Lorin, Magnard, collection Fantasia n® 151.
Jean-Pierre Chabrol, sur Wikimedia Commons

Pierre Gripari, Contes de la Rue Broca, La Table Ronde, 1979 (1re édition 1967) (®paniry3ckoe
U3J1aHue)

Lenta.ru: O Beicokom: YMep Pppaniry3ckuii nmucarens bepuap Knasens bubnuorpadus bepaapa
Knagens

11.bepnap KiaBens (anri.) Ha caiite Internet Movie Database

Pierre Gamarra, sur Wikimedia Commons Citations de Pierre Gamarra, sur Wikiquote

Société des amis de Marcel Aymé [DmexTpoH. pecypc]. URL:
http://marcelaymel.free.fr/marcel ayme/oeuvre/theatre.html

Ommantodns jae Cen-lllama, benya ne Cen-lllama. CTPOM. Komnekuuonep (pomas,
nepeBo A. Ilerposoit) M.: Kneep-Menua-I'pynm, 2013 r. (aBrycr)

58



CY3 CAHBATM XATIKAPO JVPHAJIH | MEX/IVHAPOZHBIA XVPHAN MCKVCCTBO CNIOBA | INTERNATIONAL JOURNAL OF WORD ART Neb | 2022

ISSN: 2181-9297
www.tadgiqot.uz

"% JOURNAL oF woRD ART

o s

H. b. Kyanamosa,
byx/1Y
Hemuc Ba ¢panmys tiimapu kadenpacu ykutyBurcu (PhD)

THWIITYHOCIMKIA TEPMUHOJIOI'MAHUHIT TAJIKUHUA
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ANNOTATSIYA
Ushbu magqolada tilshunoslikda termin va terminologiya, terminshunoslik sohasida olib
borilayotgan qator tadqiqotlar bo’lsada, termin haqidagi ta’rif, ayniqsa, terminologiyaning tarixiy
ildizlari, shakllanishi, madaniy-tarixiy rivojlanishi va taraqqiyot bosqichlari, termin tushunchasi
hamda unga doir muammolar, ushbu sohaning tilshunoslikdagi o'rni tahlil gilinadi. Shuningdek,
xozirgi kunda terminologiya sohasining taraqqiy etib borishi, yangi so’z yasash, so’zlarga yangi
ma’nolar yuklash, so’z birikmasining semantik bir butun holga kelib qolishi, shuningdek, boshqa turli
tillardan so’z olish va so’z yasash kabi tilshunoslikning leksik gatlamini hosil giluvchi termin va
terminologiyaning lingvistik jihatlari tadqiq etilgan. Bundan tashqari, ushbu mavzu bo'yicha ba'zi
olimlarning nazariy qarashlari ko'rsatilgan.
Kalit so'zlar: termin, terminologiya, konseptual, tarjima, nashr, lug'at, tarmoq, neologizm.
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UHTEPIHPETALIUA TEPMUHOJIOI'UHU B IUHI'BUCTUKE

AHHOTALUA
B nanHoli cTaTtbe, HECMOTPS Ha PsiJl KCCIIE0BAHUM, IPOBEICHHBIX B 00JIACTH TEPMUHOJIOTUU U
TEPMHUHOJIOTUU B SI3bIKO3HAHHUH, OIpEIENIEHUE TEPMUHA, OCOOEHHOCTH HCTOPHUYECKHUX KOpHEH,
CTaHOBJIEHUE, KYyJbTYPHO-UCTOPUYECKOE Ppa3BUTUE W  OTalbl Pa3BUTHS  TEPMUHOJIOTHH,
AHATM3UPYIOTCS TOHATHE TEPMUHA M CBS3aHHBIC C HUM TPOOJIEMBI, POJb STOTO HANpABJICHUS B
S3BIKO3HAHUH. Tarke HMCCIEeMYIOTCS Pa3BUTHE OOJIACTH TEPMHUHOJIOTHM Ha CETONHSIIHUN JIeHb,
JMHTBUCTHYECKUE aCTIEKTHl TEPMHUHOB W TEPMHHOJOTHH, OOpa3yIOMMX JEKCHYECKHH IUIacT
SI3BIKO3HAHMS, TAKUX KaK BBIPAOOTKAa HOBBIX CIIOB, CO3J[aHME HOBBIX 3HAYCHUH CI0Ba, 00pa3oBaHue
CIIOBa M UX OOBETMHEHNE B CEMAaHTHUYECKOM CMBICIIC, a TAaKXKe MPHHSATHE CJIOB U3 JPYTHX SI3BIKOB.
Kpowme Toro, nan aHanu3 T€OpeTUYECKUX B3TJISA0B HEKOTOPBIX YUEHBIX KAacaTeNIbHO IaHHOM TEMBI.
KitoueBble cJjioBa: TEpMHUH, TEPMUHOJIOTHS, KOHIEMIMS, MNEPEBOJ, HW3JaHUE, CIOBaphb,
0Tpaciib, HEOJIOTU3M.
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NTERPRETATION OF TERMINOLOGY IN LINGUISTICS

ANNOTATION
In this article, although there are a number of researches conducted in the field of terminology
and terminology in linguistics, the definition of the term, especially the historical roots, formation,
cultural-historical development and stages of development of the terminology, the concept of the term
and its related problems, the role of this field in linguistics are analyzed. Also, the development of
the field of terminology today, the research of the linguistic aspects of terms and terminology that
form the lexical layer of linguistics, such as the development of new words, the imposition of new
meanings on words, the formation of a word combination into a semantic whole, as well as the
acquisition and creation of words from other languages done In addition, the theoretical views of
some scientists on this topic are shown.
Key words: term, terminology, conceptual, translation, publication, dictionary, branch,
neologism.

MabilyMKH, HHCOH MabHAaBUATUHUHT SHT OYyIOK MaxCyJu XHcoOJaHraH T HadakaT MabiyM
Ooup ¢ukpHu udoma ATyBUM BOcHUTa XucoOnaHagu, Oalku >kamuATga 103 Oepaérran Oapua
Y3rapuiuiap TWIIa Y3 aKCUHU TOTA/IN.

TunmyHocIMK —TWI XaKWJard, YHUHT WXKTUMOMH Tabuartu, Bazudacu, HWYKU TY3WIMLIH,
TacHU(U, MyalisH THIJTAPHUHT aMajl KWIAII KOHYHJIapH, TapUXUi TapaKKUETH XaKuaaru (aHIuru
MabiIyM OynuO, makcaau, Bazudacu Ba 11y Kabujgapra Kypa, YHUHT YMYMHHA THJIIIYHOCIHK,
CTPYKTYpaBUM TWIIIYHOCIIUK, KHECUN-TApUXUNA THIIIYHOCIHUK, JIMHI'BOMAJAHUSATIIYHOCIHUK,
HEHPOJIMHIBUCTHUKA, MapaJuHIBUCTHKA, STHOJIMHIBHUCTHKA, MICUXOJIMHTBUCTHKA,
COLIMOJIMHTBUCTUKA, MEHTAJIMHIBUCTUKA, KOTHUTUB JINHI'BUCTHKA, UHTEPJIUHIBUCTHKA (OUp TUIIAAH
MKKUHYY TUJITA TapKUMa KWIKI) KaOu OMp HeuTa coxaliap IIaxXCHUHT )KaMuaTAaru Gpaoiausti Ousian
AJI0KaJI0p THJI XYCYCHUSITIIapUHU YpraHa/u.

Hynéna mwim-dan, uam-mabpudar, TEXHUKA Ba TEXHOJIOTHS TapaKKUi 3THO Oopap 2KaH, SHTU
FosJlap, SIHIM Kapauuiap, SHI'M TepMHHJap naino Oynub OopaBepaau. TwiiyHOCIMKIA SIHTH
TEPMUHJIADHUHT KUPUO KENUIIM 3ca SHIM HMMKOHHUSTIApHM O4Yaad, JIEKCUKOJIOTUs Ba
TEPMUHOJIOTUSHU OOMMIIM Xam/a PUBOXIAHTUPHILIA MyXUM axaMusT KacO 3Taju, IIyHUHTIEK,
¥3ura Xxoc KUMMHYMWIMKIAPHU XaM Mai10 KWIMIIUHI UHKOP 3TUO OYiManu.

X03Upru KyH/ia TUIIIYHOCJIMKJIArd TEPMHUHOJIOTHSI COXaCUHUHT TapaKKUil 3THO OOpUILINHY,
SIHTU CY3 sicalll, Cy3/1apra sHrd MabHOJAp IOKJIall, 0ab3u OUp KaTeropusUIApHUHT JIEKCUKaJIallyBH,
CY3 OMPUKMACHHHHI CEMaHTUK Oup OyTyH Xoira KeauO KOJMIIM, IIYHUHIZIEK, OOlIKa Typiu
TWUIApJaH Cy3 OJIMIN Ba Cy3 scaml cababiam pyid OepMoOKaa xamja THIITYHOCIUKHUHT JIEKCHK
KAaTJaMUHU XOCWJI KWIYBYM TEPMHH Ba TEPMHHOJOTMSHUHI JIMHTBUCTUK acHeKTIapujaH
TEPMUHIIYHOCTUK KYIU1a0 TaIKUKOTYMIIAPHU IUKKAT MapKazujia TypuoIu.

TepMmuHOIOrHs coXacuIaru >KyMOOKJIapHU €YUMHUHH TOIUII J10J3apOIuru KeHr 0ynuo, xaét
Owmian xamoxaHr opaau. KomaBepca, “TUINIYHOCIHKIA TEPMUHOJIOTHK Macaiajapra Ouj KynruHa
TaIKUKOTIIap OnauO OopuiraH Oyica-ga, Ma3Kyp Macajia Y3WHUHT €Tapjinda TaCAUFWHU TOMTaH,
neénmaimus. Kyna kymna® y3 eduMuHHM KyTa€TraH MyaMMmoJjap Xajdurada MaBxyJld. AMHUKcA,
TEPMUHHHUHT CEMaHTUKACUTa OWJl Macajaiap *KUUIMA TaJIKUK dTHIAIIN jJo3um”’[3, 14].

TunyHocIMKAa TEPMUH Ba TEPMUHOJIOTHS, TEPMUHILYHOCIUK coxacujia oinubd Oopunaérran
KaTop TaAKUKOTIap OYyicajna, TEPMUH XaKuJIaru Ttabpud, alHUKCA, TEPMUHOJIOTUSHUHT TapUXUN
WIAN3JIapH, MIaKUIAHUIIN, MaJaHUNR-TapUXUi PUBOXIIAHUIIN Ba TapaKKUET OOCKUWIApH, TEPMUH
TYLIYHYacH XamJa YHra JOUp MyaMMoJiap, TEPMUHJIIAPHUHI MUJUIMK Y3Ura XOCJIUIH, IIYHUHTJEK,
YJIIApHUHT KOMITO3ULIMOH JKUXATJapyu KaOu Macaiajap r03acuiari TaJKUKOTJIApHUHT KYH TapTuOura
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KYHWIMILIK aMajra OUIMpUIral TaAKUKOTJIApHU Xap >KMXATAaH IMyXTa Ba XOJUC OaxoJalra MMKOH
Oepau.

TepmuH (JI0T. terminus — 4ek, yerapa) — WM-paH, TEXHUKaHUHT OUPOp COXacura Xoc MyaisiH
Oup TylIIyHYaHUHT aHUK Ba Oapkapop udonacu 0ynran cy3 éku cy3 oupuxmacuaup [12, 73]. Tepmun
— unM-gaHjaa, TeXHUKaga, caHbaTla KYyJJIaHWIaJUurad Oupop Oup TyUIyHYaHU aHUK aHIJaTaJuraH
Cy3 €Ku cy3 OMpUKMacuIup, yMyMmanaoui cysnapaan Gapkim yaapoK TEPMHUHIAPTa SKCIIPECCUBIUK
Ba KYNIMabHOJMIUK X0C 3Mac [7, 486].

Masbnymotrnapra TasHUO “‘TepMUHOJIOTUS”  CY3M JIOTMHYA terminus Ba rpekda logos
CYy3iapuiaH TalIKWJI TONTaH 0yuo, “TrepMuHiIap Xakuaard ¢dan” MabHOCUHHM aHTJIATA I, 1e0 alTHII
VPUHIUIND.

A.Jl. XaOTUH WHIIIA3 TUWJIMHUHT STUMOJIOTHK JIyFaTUTa acoCiIaHuO MasKyp Cy3 WK Oop
nemuc onumu C.11Irot3 (C.G. Shutz) Tomonunan 1786 iinnga KyuTaHWITaHWHA TAbKUIAWIA. Y HUHT
aHUKJIalu4a, Mas3Kyp cy3 uHrims3, ¢pannys Twuapuaa XVIII acp oxupnapuaan, pyc Tuiamaa sca
XIX acp 6ouutapuaan ucrepmonra kuprat [4,10] .

TepmuH aHUK, OMp MabHOJH, IKCIIPECCUB XYCYCHITIIapUaaH Xoiau 0ynu0, ¥3 HaBOaTuaa, Y3
TEPMHUHOJIOTUK COXa MaWJOHUJa aHUK, aMMO ymIOy MaWJOHUIAaH YMKUIIM OujaH, ¥3 acocui
XYCyCHUSTIApUHM HYKOTaauran cy3 €ku cy3 OupukMacuaup. TEepMUHHUHI SICAIMIIU Y3JIallra
CY3JIapHUHT C¥3 sicallUll YCYJIJIApUHU KaMparaH X0J11a, MIIIUH THI KypOJUTApUHUHT KYJUIaHWIHILN
Ounax 103 Oepanu. TepMUH yMyMXaJIK JIEKCUKacUra YTUIIN €KW aKCUHYAa YMyMXaJIK JIEKCUKacUIaH
TEPMUHIa, IIIYHUHTJIEK, OOIIKA TEPMUH TH3UMUTa (TEMHUHOCHUCTEMAra) XaM YTUIIM MyMKHH | 8, 8].

Mabnaym Oup Tuiaaa Oump MaB3y JoWpacura MaHcyO OyiraH mMaxcyc cy3iap TYIUIaHTaHUIa
TEPMHUHOJIOTHUS XOCHII OYaau.

O.C.AxmaHoBa ““ ... JIMHIBUCTUK TEPMHUHOJIOTHS OOIIKA Xap KaHJal TEpMUHOJIOTUS Kabu
TEPMHUHJIADHUHT OJIMM MaXKMyH 5Mac, OalKu y3ura XOC CEMHOJOTMK TH3UM~ OSKaHJIWTHHU
tabpkumIanmy [1, 509].

Mamxyp pyc onumu A.A.PedopMaTCKUWHUHT (QUKpUYA, TEPMUHOJIOTUK TaJKUKOTIapa
TEPMUHJIADHUHI ACOCUM JIMCOHUI Oenrmiapu XyCycuJa HMKKH XWJI Kapall MaBxkyld: OUpHUHYU
HaBOaT/1a, TEpPMUHJIAPHUHT HOMUHATUBIIMIY, UKKUHYKM/IAH, YHUHT TyIIyH4a OwiaH OOFNuK Oynaau
[5, 47]. OnuM TepMUH Ba YHHHT MOXUSATH HUMA, MacajlaCl €UMMHIa U30X OepraHja HOMUHAIMS Ba
YHI'a SKUH TyIIyHYajap MO3ULHUsACH TOMOHHUIaH Kapaiinu [6, 106].

@®.A.IluTkuHa “TepMuH — Oy Maxcyc €ku KacO XyHapra ouJi OWJIUM COXAaCHUTa TErUIILITN UMUK
TYIIYHYaHH PeTpe3eHTAIus KUauo OepyBun Tui Oenrucu xucoOnanaan”, n1ed taspud Oepaam [11,
10].

TepmuH cy3u ypHUAA roXyaa aTama CY3WHU UIUIATUII XOJUIapy Ky3aTHiaau. AMMo Oy TYFpu
sMaciek Tyronaau. YyHKM aTtama TepMHH cy3ura HucOaTaH TOp TyUIyHYaHW udopaanamu Ousra

MabIyMIUP.
C.[. UlenoB Ttepmunnapau pan coxamapura kypa 0ynu0, Typiu OWIMM coXajapura oWl
TEPMHUHJIAp — KEHI KyJamMJa Ma3MyH KacO 3TaguraH TEpPMMHOJIOTHMS SKaHJIUTMHU acojaiau.

TepmuHHUHT (akaTriHa MyalssH Oup OMIMMIIap coXa TEPMUHOJIOTUACH 0ab3u YMYMUNH MYXUTHUHT
aXpajaMmac KUCMH 3KaHJIUTMHM Ba y epra Oollka Owiumiap coxajapu, Mypakkald KamiMK Kaou,
V3UHUHT TEPMMHOJIOTMSICH OWJIaH KHUPHUIIM MYMKHMHIUTMHHM XaMJa y3JIyKCHU3 aloKajga Oyiauiiu
HaTH)KAacHJla YIapHUHT KOMIIOHEHTJIApPUHUHI KECUIIUIINTa €KU TYKHAIIyBura cabab 0ynaau neraxn
V3UHUHT Oup Heua pukpuHH aidtagu [ 9, 795-799].

AxanemMuk B.B.BHHOrpaJloBHMHT TabKUUIAIMYa, TEPMUHOJOTUS COXAcuJa THJIHUHT
TapakKUETUIA, YHUHT JIEKCUK TU3UMU/IA XaTKHHHT MO Ba PyXHid MaJaHUSATH OMIIaH OOFITMKITHK
SIKKOJI Ky3ra Tanuianaau [ 2, 6].

TepmuHonorusra OaFulUIaHraH WIUIApHUHT Oapuacujga y €xku Oy COXaHMHI MyailsiH
TyLIyHYaJlapUHU aHIJIaTaJAuraH, Tabpudra sra OyiaraH Ba, allHUKCAa, HOMHUHATUB Ba3H(pacUHU
Oaxapagurad OUpIUKIAp TEPMUH XUCOOIaHaIH, 1e0 Kapaiau.

Mabnaym Oup Thiaaa Oup MaB3y JoMpacura MaHcyO OyiraH mMaxcyc cys3nap TYIUIaHTaHUAA
TEPMUHOJIOTUS XOCHII OYaiu.
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®. ne Coccrop cy3 Ba TEpMUHHU KUECHalga TEPMUHHUHT KyHUAaru XycyCcusiTIapuHu
axpatud KypcaTaau:

1. MabHOHMHT ajloXHJa HpeAMET €KW XoaMcara 3mac, IMpeaMeriiap €Ku Xoaucaiap
cuH(du EXya TypHra ajJoKaJopJIuru;

2. Mawumuii TymyHyanap €KM yMyMHUH TacaBBypJapra sMac Oajnky, WIMHN KU TEXHUK
TyUIyHYaJapra ajJoKaJoOpiIuri;

3. TepMHUHHUHT KaThUil OelruiaaHraH TEpMUHJIAp TU3UMU JoUpacHia amanjia Oyiauiu
S’bHU TEPMUHHUHT JIOUM TEPMUHIIAP TUSUMUHUHT Oup Oyiaru 6ynuiy;

4. Bbopnukian yTa MaBXyMIIalIMIng, XaTTOKH YHAAH OyTKYJ y3UIUIIraya OopHily;

3. TepMHUHHUHT MyalsH OWJIMMJIApHM Ba TabJIMMHM Tajgad KWIyBUM MabiIyM KacOuil

(dhaonusaT OusiaH OOFITUKIIUTH.
Cana0 yTwiran (apkiap THIITYHOCIap TOMOHUIaH aHuK1anraH [ 10, 285].

Kommtorep IMHIBUCTUKAaCHMHM TaJKHUK 3TraH oMM Mapiiok “TepMuHONIOrUs” CY3U Ky
MabHONMU OYnub, y TepMUHIapHU YpraHaauradH (an Oynumiu OunaH Oupra, MabiyM Oup coxa
TEPMUHJIADUHUHT MaXXMyH TYFpUCHAArd  xaMm QaHaup. AMMO TEpMUH Ba TEpPMHUHJIAPHU
Vpranaguran ¢aH aerad Tabpudra KYnpoK “TEPMUHITYHOCITUK CY3M XaM MOC KEJUIIWHH,
“TepMuHoOrpadus”’ 3ca JIEKCUKOrpaQUsIHUHT OuUp KUCMHU OYiIMO, TEPMHUHILIYHOCIUK OWIIaH y3BHM
OOFJIaHTaH X0J1Ja TEPMUHOJIOTHK JIyFaTiap Ty3ull TyFpucuaaru gan ned tapuduiaidm.

JlapxakukaT, TEPMHUHOJOTUS — TEPMHHJIAD XaKHJard TabJIUMOT Ba TEPMHUHIIAD MaXMYH,
JIUHTBUCTUKAHUHT KEHI KAMPOBIIM MYXUM COXACHUJHP.

NnMm, dban Ba TexHWKA TapakKUETH KaZAJTMK OWaH pUBOXIIAHUO Oopap sKkaH, HadakaT
TUJIIIYHOCIUKHUHT JIEKCUK KaTJaMUHU OoWMTaay, Oalku HYTKJa KyUlaHWIa€TraH KaTop JIMCOHUI
OMpIUKIApHU Y3u/a )kamiiad KeHrauTHpaIu.
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