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BOII MYXAPPHP:

HcanoBa ®epysa TysKruHOBHA

TAXPUP XAU'BATH:

07.00.00-TAPUX ®PAHJIAPHU:

HOapameB AHBap JpraiieBuy - Tapux ¢aHaapu
JIOKTOpH, chécuil daHnap HoM3o0A4H, mpodeccop,
V36exucTon Pecny6sinkacu [IpesugeHTH
xy3ypujard /laBiaT 601IKapyBY aKaJeMHUsCH;

MaBsiaHoB YkTaM MaxmacabupoBUd - Tapux
danapu  gokTOpHM, Tpodeccop, Y36eKHCTOH
Pecny6snkacu I[lpesugenT xy3ypugaru /JlaBaat
OOLIKApyBH aKaJeMHSICH;

XaspaTkyJioB A6pop - Tapux ¢aHJjapu AOKTODHY,
JIOLEHT, Y36eKUCTOH JaBiaT >Kax0H THJLIapH
YHUBEPCUTETH.

TypcyHoB PaBman HopmypaToBud - Tapux daHiapu
JIOKTOpH, Y30eKHUCTOH MUJJTUHA YHUBEPCUTETH;

XonukyJi0B AxMaKoH BoliMaxaMMaTOBUY — TapUx

daHmapy  JOKTOpM,  Y36ekucToH  Musmit
YHuBepcuTeTy;
['abpuanbsaH Codbss WBaHOBHA - Tapux ¢aHaapu
JIOKTOPH, JIOLIEHT, Y36ekucToH Muun
YHuBepcHUTeTH.

CaupoB CapBap ATabyJjo VfIM - KaTTa WIMHUU
xo04uM, UMoM TepMU3U# XaIKapo UJIMHUH-TaJKUKOT
MapKa3sH, WJIMHH TaAKUKOTJIap OYIMMU.

08.00.00-UKTUCOAUET ®AH/IAPHU:

Kapsub6aeBa Pas XoxkabaeBHa - HKTHCOJUET
dansapu goktopu, npodeccop, TOUIKEHT JaBjaT
WKTHCOUET YHUBEPCUTETH;

HacupxomxaeBa /[lunadppys CabuTxaHoBHA -
UKTHCOAUET  daHIapu  AOKTOpH, mpodeccop,
TolKeHT AaBaaT UKTUCOAUET YHUBEPCUTETH;
OCTOHOKYJIOB Azamar A6yKapuMOBHUY -
UKTHCOAUET  daHIapu  AOKTOpH, mpodeccop,
ToLIKeHT MOJIUS UHCTUTYTH;

Apa6oB Hypanu YpanoBud - UKTUCOAUET daHIapu
JoKTopy,  npodeccop, CamapkaHi  gaBJjaTt
YHUBEPCUTETY;

XypolikynoB CaaupauH KapumMoBUY — UKTUCOAUET
dansapu  JOKTOpH, AoleHT, TOIKeHT [AaBjaT
UKTUCOAUET YHUBEPCUTETH;

Asuzos lllep3o/ YKTaMOBHY - HKTHCOAUET daHIapH
JIOKTOPH, [JOLleHT, Y36ekucToH Pecny6unkacu
BoXXXO0Ha HHCTUTYTY;

XoxkaeB AsusxoH CauaJ0XOHOBHUY — HUKTHUCOAUET
daHapu JoKTOpH, AoueHT, PapFoHa MOJUTEXHUKA
UHCTUTYTHU

XosioB AkTaM XaTaMOBHY — UKTUCOAUET daHIapu
o6yiuuya ¢ancada goktopu (PhD), pmoueHT,
V36ekucron Pecny6.inkacu [IpesupenTu
xy3ypuparu /laBiaT 601IKapyBY aKaeMHUsICH;

MagueBa /Juapopa XaMuUAOBHA - UKTUCOLUET
¢dansnapu 6yinya dancada goktopu (PhD), fouenT
B.0, TOIIKEHT MOJIMSI UHCTUTYTH;
[MakapoB KyamaT AwWMApPOBUY - UKTUCOLUET
dansapu HOM30A4H, AOLEHT, TOIKeHT ax6opoT
TEXHOJIOTUAJIAPHA YHUBEPCUTETH

09.00.00-PA/ICAPA PAHJIAPH:

XakumoB Haszap XakumoBuy - dpasncada danmapu
JokTopH, mpodeccop, TOIKEHT AaBIaT UKTUCOSUET
YHUBEPCUTETH;

AxmunukoB  XKypabour - pancada  dansapu
JoKTopH, mpodeccop, CamapkaHj  JaBJjaT
YHUBEPCUTETH;

Faitoysnaer Ortabexk MyxammagueBud - dascada
dansapu foktopy, npodeccop, CamapkaHj AaBjaaT
YeT TUJIap UHCTUTYTH;

CanpoBa Kamousa Yckanb6aeBHa - ¢pasncada pannapu
Jokrtopy, “Tashkent International University of
Education” xankapo yHUBepCUTETH;

XomumMxoHOB MyMuH - pasicada dpaHsmapu JOKTOpH,
noueHT, ’Ku33ax nmefjaroruka UHCTUTYTH;

Vpokosa Oiicynys amonuaguHoBHa - dascada
daHsapu [OKTOPH, JOLEHT, AHJWXKOH JaBJjaT
TUGOUET  HUHCTUTYTH,  VOKTUMOMU-ryMaHUTap
dannap kadeapacu Myaupu;

HocupxomxaeBa  ['yiHopa — A6aykaxxapoBHA -
dancada dansapu HOM304H, AOLEHT, TOIIKEHT
JlaBJIaT I0PUJIUK YHUBEPCUTETH;

Typaues Bexpys CooupoBud - ¢pascada dangapu
oyiinya pancada gokropu (PhD), nouent, Byxopo
JlaBJaT YHUBEPCUTETH.

10.00.00-9H/10/IOTHA PAH/IAPHU:

AxmenoB Oitbek Canopb6aeBuy - ¢usosorus
daHsapu gokTopH, npodeccop, Y36eKUCTOH AaBjaT
»KaXOH TUJIJIApU YHUBEPCUTETH;

KyuumoB Ulyxpat HopxusuysoBu4y - ¢usosorus
daHsapu JOKTOpH, [JAOLEHT, TOLIKeHT JaBJjaT
I0OpU/JIUK YHUBEPCUTETH;

Xacanos lllaBkaT AxazioBuY - ¢pustosnorus GpaHgapu
JlOKTOpH,  mpodeccop, CamapkaHz  JaBJjaT
YHUBEPCUTETH;

BaxpoHoBa [Juipa6o KenguépoBHa - ¢uosorus
daHsapu gokTopH, npodeccop, Y36eKUCTOH AaBjaT
YKaXOH TUJIJIapU YHUBEPCUTETH;

MupcanoB Fait6ynio Kyamypogosuu - ¢usosorus
dansapu goktopu, npodeccop, CamapkaH/ AaBaaT
YyeT TUJIJIap UHCTUTYTH;



CamaxytauHoBa Mymappa¢ HWcamytauHoBHaA -
duosorus paHIapu HOM30H, oleHT, CaMapKaHs,
JlaBJIaT YHUBEPCUTETH;

KyukapoB PaxmaH VYpMmaHoBUY - ¢UJI0J0OTUA
daunsapu HOM30A4H, AO0IEeHT B/6, TolKeHT AaBaaT
IOPUJUK YHUBEPCUTETH;

IOHycoB MaHcyp A6ayiiaeBud - ¢uI0J0TUA
dantapy HoM3oAM, Y36ekucToH Pecrny6iukacu
[IpesaugenTn xysypugaru JlaBjaT GOIIKApyBHU
aKaIEMUSICH;

CaupioB Yayroek Apunosud — ¢usiosorus GpaHaapu
HOM30JHM, /IOLIeHT, Y3GeKHCTOH Pecmy6/ukacu
[IpesaugenTn xysypugaru JlaBjaT OGOIIKApyBHU
aKaJieMHUsICH.

12.00.00-FOPH/IUK ®AH/IAP:

AxMenmaeBa Masiwoga AxaTOBHA -  IOPUJUK
dannap gokrtopy, npodeccop, TolKeHT AaBjaT
I0PUJUK YHUBEPCUTETH;

MyxutauHoBa ®Pupro3a AGAypaliu0BHA — OPUIHUK
dannap gokrtopy, npodeccop, TolKeHT AaBjaT
IOPUJUK YHUBEPCUTETH;

JcanoBa 3amupa HopmypoToBHa - OpUUK dpaHIap
JlOKTOpH, npodeccop, Y36ekuctoH Peciybinkacuzaa
XM3MaT KypcaTraH oopucT, ToWKeHT JaBjaaT
IOPUJUK YHUBEPCUTETH;

XampokysnoB baxoaup MamamapudoBUY — PUAUK
dannap pgoktopu, mnpodeccop B.6., KaxoH
WKTHUCOLUETH Ba JUIJIOMATHUsl YHUBEPCUTETH;
3ynpukopoB lllepsos XyppaMoBUY - OPUJHK
dannap  goktopu, npodeccop, Y36eKUCTOH
Pecny6iukacu Kamoat XaBPCUBIUTU
YHUBEPCUTETH;

XanuToB XyuBakT CanapbaeBud - 0pUAUK daHaap
JOKTOpH, mpodeccop, Y36ekucToH Pecny6iaMkacu
[lpesuzgenTy xy3ypugaru JlaBiaT 6oIUKapyBU
aKaZieMHsCy;

AcapoB lllaBkaT FaitbyssiaeBuY - wpuguK daHaap
JIOKTOpH, JIOLIeHT, Y36eKucToH Pecny6ukacu
[lpesuzsenTy xy3ypugaru JlaBiaaT 6oIUKapyBU
aKaJIeMUsiCy;

JprameB Hkpom A6aypacysioBUY - HOPUAUK
dansnapu mokrtopu, npodeccop, TOLIKeHT JaBjaT
IOpUJUK YHUBEPCUTETH;

YtemypaToB MaxMyT AXUMypaTOBUY - HOPULUK
dansnap Homsoxu, npodeccop, ToukeHT JaBjaT
I0pUJIUK YHUBEPCUTETH;

Caitaysnaes  Ulax3on  ANMXaHOBUY -  HOPUAUK
dansnap Homsozu, npodeccop, ToukeHT JaBjaT
I0pUJIUK YHUBEPCUTETH;

XakumoB Komun BaxTusipoBud - ropuauk ¢pannap
JOKTODPH, JoLieHT, TOLIKeHT JaBJjaT HPUAUK
YHUBEPCUTETH;

IOcynoB Capaopb6exk bBaxogupoBud - WOPUIUK
dansnap JokTopu, [JoueHT, TOIIKEHT JaBjaT
I0pUJIUK YHUBEPCUTETH;

AvupoB 3adap AKTaMOBUY - HOPUAMK daHIap
6yiinya ¢ancapa goxrtopu (PhD), Y36exucron
Pecnyb6iukacu Cyabsiiap 01t KeHralu
xy3ypugaru Cyabsaaap o014l MaKTaoy;

Kiypaer llep3on KagameBuy — wopuguk daHmap
HOM304H, JoleHT, ToWKeHT JAaBaaT HOPUIUK
YHUBEPCUTETH;

babamxaHoB ATabek JlaBpOHOGEKOBUY - IOPUJUK
daHsap HOM30JM, [JOLEHT, TOIUKeHT JaBjaT
IOpUAUK YHUBEPCUTETH;

PaxmaToB Jsép KymaboeBuY - OpUAMK daHJap
HoM30/4H, TOLIKEeHT AaB/aT IOPUAUK YHUBEPCUTETH;

13.00.00-IIEJAT'OTHKA ®AHJ/IAPH:

XamrmoBa JluibJapxoH YpUH60eBHA — NeJlarorukKa
dansapu gokrtopu, npodeccop, ToukeHT AaBjaT
I0pUAUK YHUBEPCUTETH;

H6parumoBa 'ysHOpa XaBa3aMaToOBHaA - ejaroruka
dansapu gokrtopu, npodeccop, TouikeHT AaBJjaT
UKTUCOAUET YHUBEPCUTETH;

3akupoBa @Pepy3a MaxmyJoBHA - IeJarordka
dansapu JOKTOpH, ToukeHT axbopoT
TEXHOJIOTUSIJIADU ~ YHUBEPCUTETH  Xy3ypHUJaru
NeJlaroruK KajpJapHU KalTa TadépJsam  Ba
YJApPHUHT MaJIaKaCUHU OLIMPUII TAPMOK MapKasy;

KaromoBa Hacuba AmypoBHa - mejaroruka
dannapu pokrtopu, npodeccop, Kapmu jasiaaT
YHHUBEPCUTETH;

TarinanoBa Illoxupa 3aliHMeBHa - IeJaroruka
daHapy LOKTOPH, LOLEHT;

KymanuészoBa Myxaiié ToxkueBHa - Mejaroruka
daHsapu AOKTOpH, JOLIEHT, Y30eKHUCTOH JaBjaT
YKaXxOH TUJIJIApHU YHUBEPCUTETH;

H6paxumoB CaHxkap YpyHOaeBUY - Mejaroruka
dannapu fgoxkrtopH, HMKTHcOAMET Ba mnejaroruka
YHUBEPCUTETH;

’KaBnueBa lllaxHo3a BaxogupoBHa - mejarorvka
dannmapu 6yimya dasncada goxtopu (PhD),
CamapkaHp laBjaT yHUBEPCUTETH;

Bo6omypoToBa JlatodaT JnMypoaoBHA -
nejarorvuka ¢ansapu 6yinda dasncada fokTOpHU
(PhD), CamapkaHA faBJjaT yHUBEPCUTETH.

19.00.00-11CUX0J/IOT'HA PAHJ/IAPH:

KapumoBa Bacuia MamMaHOCMpOBHA — NCUXO0JIOTUA
danapu foktopy, npodeccop, Husomuit Homujaru
ToulkeHT AaB/aT Nearoruka yHUBepCUTETH;

XaitutoB Oit6ek JumboeBud - KucMoHU# Tap6us Ba
cnopT 6yinya MyTaxacCUCJapHU KalTa TahépJall
Ba MaJlaKaCMHHU OLIMPHUII MUHCTUTYTH, NCHUXOJIOTUS
dansapu fokTOpH, Tpodeccop

YMmapoBa Ham6axop [llokupoBHa - NCHUXOJIOTUS
dansapu fokTopH, JoueHT, Husomuit Homujaru
TomkeHT [JaBjaT mNeAaroruka yHUBEPCUTETH,
Amasuii ncuxosiorusicu kagegpacu My upuy;



AtabaeBa Hapruc baTtupoBHa - mcUxoJOrus
daunsapu JokTopH, AoineHT, Husomuit HoMujgaru
TolKeHT AAaBJAT MeAaroruka YyHUBEPCUTETH;

[llamiieToBa AHXUM KapamagauHoBHa -
IICUXO0JIOTUS dansapu JIOKTOpH, JOLEHT,
V36exucToH naBJjaT »KaxoH THUJLJIAPU
YHUBEPCUTETH;

Koaupos 06u CadapoBuy — ncuxosioruss paHaapu
noktopu (PhD), Camapkang Bunosat UUB Tu66uér
OVJIMMU IICUXOJIOTUK XU3MAT OOLIJIUFH.

22.00.00-COLHUOJIOTHA PAHJIAPHU:

JlatunoBa Hoaupa MyxTapkaHOBHA — COLIMOJIOTHUS
danapu  gokTOpHM, Tpodeccop, Y36eKHCTOH
MUJIJIMY YHUBEPCUTeTH Kadeapa MyaupH;

CeuToB A3zaMmar [I§1aToBUY - cOIMOJIOTHA PpaHIapU
JoKTopu, mnpodeccop, Y36eKUCTOH  MUJJIUHN
YHUBEPCUTETH;

ComukoBa llloxuma MapxaGoeBHa - COLMOJIOTHSA
dannapu  jgoktopu, npodeccop, Y36eKUCTOH
XaJIKapo UCJIOM aKaJeMUSCHU.

23.00.00-CHECHH ®AHJIAP

HazapoB Hacpuaaun AtakyaoBud —cuécuid daHiap
noktopy, dpasicadpa daHsapu JoKTOopH, npodeccop,
ToUIKeHT apXUTEKTypa KYPUJIUILI UHCTUTYTH;
ByTaeB YcMoHX0H XalpyJsiaeBU4 —cuécuit pansap
JLOKTOpH, JIOLIEHT, V36ekucTon MUJLIUA
yHUBepcUTeTH KadeZpa MyAUDH.

OAK PyiixaTu

Maskyp »kypHan Basupsap Maxkamacu xysypugaru Oyl aTTecTauuss KOMHCCUsCH PaécaTMHUHT
2022 inun 30 Hosi6pparu 327 /5-coH Kapopu 6WJIaH Tapux, UKTUCOLUET, dasicada, GUao010rus, OPULUK
Ba nejaroruka gansapu 6yinya WiMUK Japaxasaap 6yiuya guccepTanusjap acoCUi HaTUXaJlapUuHU
YOIl 3TULI TABCUA STU/ITAH WIMHUM HallpJiap pyUxaTUra KUpUTHJITaH.

WNxTuMouii-ryMaHuTap ¢paH/1apHUHT
/10J13ap6 MyaMMoOJIapHu” 3JIeEKTPOH
KypHasuy 2020 ins 6 aBryct KyHu 1368-
COHJIY TYBOXHOMa OWJIaH JaBJaT
py¥xaTura OJIMHIaH.

Myaccuc: “SCIENCEPROBLEMS TEAM”
MaCbyJHUATHU YEKJIAHTaH KAMUATH

TaxpupuAT MaH3WIH:

100070. TomikeHT WwaxpH, Akkacapou
TyMaHu, Kuuuk beméroy kyyacu, 70/10-
yH. DJIeKTPOH MaH3UJI:
scienceproblems.uz@gmail.com

Bofr1aHu y4yH TesiedpoHIap:
(99) 602-09-84 (telegram).
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Article / Original Paper
POETIC CONSTRUCTION IN 20TH CENTURY AMERICAN REALIST SHORT

STORY: A QUESTION OF FORM AND CONTENT

Ganiyeva Orzigul Xayriddinovna
Associate professor of Bukhara state university
Email: ganievaorzigul494@gmail.com

Abstract. Like any literature, the national literature of the USA of the 20th century has its own history of the
emergence, improvement and development of the short story genre, development factors, as well as a number of
features that stand out on the world stage. The short story belongs to the epic type, covers the range of works
between the genres of the story and the novel, the roots of the story genre in the national literature are due to the
contribution of sensitive writers such as E. Poe and W. Irving in the era of romanticism, the foundations of the
novel genre in the period of enlightenment are C. B. Brown, F. Taking into account that it is directly related to
Cooper's services, we can understand that the basics of storytelling did not appear in the 20th century. In this
article, we will discuss the characteristics of American realist stories in terms of form and content.

Key words: genesis, universal, structure, epic type, interior, nuclear point, novella

XX ASR AMERIKA REALISTIK QISSACHILIGIDA POETIK KONSTRUKSIYA:
SHAKL VA MAZMUN MASALASI

Ganiyeva Orzigul Xayriddinovna
BuxDu ingliz adabiyotshunosligi va tarjimashunoslik kafedrasi f.f.f.d. (PhD), dotsent

Annotatsiya. Har bir adabiyotda bo‘lgani kabi, XX asr AQSH milliy adabiyotida gissa janrining vujudga kelishi,
takomillashuvi va rivojlanishing o‘ziga xos tarixi, taraqqiyot omillari hamda jahon arenasida ajralib turuvchi qator
xususiyatlari mavjud. Qissa epik turga mansubligi, hikoya hamda roman janrlari o‘rtasidagi asarlar turkumini
gamrab olishini, hikoya janri ildizlari millat adabiyotida romantizm davrida E.Po, U.Irving singari hassos
yozuvchilar hissasiga, roman janri negizlari ma’rifatparvarlik davrida Ch.B.Braun, F.Kuper xizmatlariga bevosita
bogliq ekanini inobatga olganda, gissachilik asoslari ham XX asrda dab-durustdan paydo bo‘lmaganini
anglashimiz mumkin. Ushbu maqolada Amerika realistik davri gissalari ularning shakl va mazmun jihatdan o‘ziga
xos xususiyatlari haqida fikr yuritamiz.

Kalit so‘zlar genezis, umumbashariy, struktura, epik tur, interyer, yadroviy nuqta, novella

DOI: https://doi.org/10.47390/SPR1342V4111Y2024N50

Kirish. XX asr AQSH realistik qissachiligi tadqiqgiga izchil yondashuv bilan
sho‘ngiganimizda, mazkur janr AQSH realistik romanchiligi hamda hikoyachiligi bilan
taqqoslaganda, ancha kam e’tibor garatilgani, bunga bu janrning bahstalab tabiati, struktural
jihatdan murakkab tuzilishi hamda retorik-tematik salmoqdorligi kabi omillar tufayli bo‘lishi
mumkinligi e’tiborimizni tortdi. Fikrlarimizni M.D.Springerning munosabati ham tasdiqlashi
mumkin. Olima “Forms of the Modern Novella” tadqiqotini novella janrining o‘rganilmagan
tabiatiga nsibatan chuqur qiziqishi, novella yoki “qisqa roman” deb ataladigan bunday asarlarni

340
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munosib baholanishi va o’qilishi uchun tayinli javob darkorligini ta’kidlash bilan boshlab,
roman janrining ahamiyati, uning strukturaviy elementlari, mazmuniy hamda hissiy jihatlariga
daxldor yaratilgan ilmiy ishlar, hikoya janrining ham formal xususiyatlari teran o‘rganilgan
tadqgiqotlar yetarlicha bajarilganini qayd etadi, ammo (“Curiously, the serious study of the novella
remains an almost desert area”) [6,216]qiziqarli tomoni shundaki, novellaning jiddiy tadqiqi
deyarli tashlandiq soha, deb baho beradi. So‘nggi yillarda novella, qisqa romanlar - gissa janri
tadqiqiga oid qator ishlar olib borildiki, mazkur janrda yaratilgan asarlarning shakliy
xususiyatlari, mazmuniy gamrov doirasi, janriy ko‘rinishlariga bag‘ishlangan tadqiqotlar
M.D.Springer, Ch. May. G.Gud, J.H.E.Paine, ].Leibovitz, K.Vidmir, G.Stenli singari olimlar
tomonidan olib borildi va bu borada ancha qimmatli mulohazalar hamda xulosalar bildirildi.

Biz ham mazkur janrning boshqa epik turga tegishli shakllaridan farqini o‘rganish,
aynan XX asr AQSH realistik adabiyotida tutgan ahamiyati, poetik betakror tabiatini nazariy
jihatdan tadqiq qilishdan avval mazkur terminlarning asosiy konseptual mazmuniga e’tibor
qaratishni lozim topdik. M.H.Abrams “A Glossary of Literary Terms” izohli lug‘atidan novella
termini izohi qidirilganida, bunday izoh mavjud emasligi, garchi novel, ya’ni roman termini
italyan tilidagi novella so‘zidan ingliz tiliga o‘zlashgan bo‘lsa ham, gissa hagida ma’lumot olish
uchun hikoya bo‘limiga o‘tish kerakligi ko‘rsatilgan. (“See under short story” [1,190]deb yozib
qo‘yilgan). Hikoya bo‘limida qissa haqida bunday ta'rif keltirilgan: “In such long and complex
forms as Herman Melville’s “Billy Budd” (1890), Henry James’s “The Turn of the Screw” (1898),
Joseph Conrad’s “Heart of Darkness” (1902), and Thomas Mann’s “Mario and the Magician”
(1930), the status of middle length between the tautness of the short story and the expansiveness
of the novel is sometimes indicated by the name ‘novelette’, or novella. This form has been
especially exploited in Germany (where it is called the Novelle) after it was introduced by Goethe
in 1795 and carried on by Heinrich von Kleist and many other writers; the genre has alsobeen the
subject of special critical attention by German theorists[1,287]”. Ushbu ixcham, ammo qissaning
mo“jazgina tarixini aks ettirgan ta’rifdan bu janrda yozilgan eng yetuk asarlar Amerika
qissanavislari yaratgan “Billy Budd”, “The Turn of the Screw”, “Heart of Darkness”, nemis
adabiyotida “Mario and the Magician” qissasi ekani; romanning hajman kattaligi hamda
hikoyaning ixchamligi orasida o‘rtacha hajmga ega bo‘ladigan asarlar ba’'zida ‘novelette’ yoki
‘novella’ deb ko'rsatilishini anglab olish mumkin. Ta’kidlash joizki, gissaning konseptual
mazmuni tahlilidayoq, mazkur janr sarhadlarini aniglash, ma’lum xulosalarga kelishda
murakkabliklar mavjudligi kuzatildi.

Adabiyotlar tahlili va metodologiya. Qissaning hajmi to‘g‘risida bildirilgan fikrlar
uning roman hamda hikoya o‘rtasida mavjudlik kasb etgan bu janr na kichik, na katta epik turga
mansubligini ko‘rsatib beradi. Janrning ilk ko‘rinishlari nemis adabiyotida ‘Novelle’ shaklida
vujudga Kelib, urinishlarning dastlabkilari ham asosan shu mamlakatda Gyotening 1975-yilda
boshlab bergan izlanishlaridan so‘ng olib borildi, H.Kleyst va boshqa qator yozuvchilar bu
an’analarni davom ettirishdi. Qissa janr sifatida nemis nazariyotchilarining alohida e’tiboriga
sazovor bo’lib, ko‘plab tadqgiqotlar dastavval shu yerda olib borildi. R.Paulsonning “The
Novelette Before 1900 (1968), M.D.Springerning “Forms of the Modern Novella” (1976),
M.Swalesning “The German Novelle” (1977) asarlari fikrlaimizni tasdiglaydi.

0‘zbek adabiyotshunosligida ham qissa janriga oid qator ta'riflar keltiriladi. D.Quronov,
Z.Mamajonov, M.Sheraliyeva “Adabiyotshunoslik lug‘ati”da qissa epik turning hikoya va roman
qatoridagi uchta asosiy janridan biri, janr xususiyatlari bilan hikoya va roman oralig ‘idagi hodisa

341



SCIENCEPROBLEMS.UZ-ljtimoiy-gumanitar fanlarning dolzarb muammolari Ne11 (4)-2024

deya ta’riflanib, unda gqgahramon hayotining bir bosqichi qalamga olinadi, deb qayd
etishadi[17,388]. Shuningdek, hikoya markazida vogea, roman markazida qahramon vositasida
idrok etilayotgan olam, qissa markazida hamisha qahramon turishi ta’kidlanadi. A.Ulug'ov povest
romanga qaraganda hajman kichik ekani hamda unda qahramon hayotining muayyan davri
tasvirlanishiniga[16, 234]urg'u bersa, B.To‘rayeva povest - qissa, orta hajmli nasriy epik,
rivoyaviy janrning bir xili bo'lib, u oziga xos belgilariga egaligi, romanga nisbatan kichik,
hikoyaga nisbatan kattaroq va murakkabroq bayon shakliga ega janr[14,89]ekanini alohida
qayd etadi. Ko‘rinadiki, romanlarda muallif gahramon yordamida voqelikga munosabatini, uni
qamrab turgan dunyoni tasvirlasa, gissada bevosita shu qahramonning o‘zi tasvir fokusiga
aylanadi. Tabiiyki, romanda bo‘lgani kabi keng voqealar tafsilotlari bilan yoritilmasdan, faqat
gqahramon atrofida uyushadigan voqgealargina bayon etiladi.

Avvalo, qissa janri ta’rifiga ba’zi jihatlarga to‘xtalib o‘tish, nasriy asarlar sirasiga kiruvchi
bu janrning alohida qirralari nimada ekanini oydinlashtirib olish, XX asr AQSH realistik
qissalarining poetikasini o‘rganishimizda asos vazifasini o‘tashi mumkinligi anglashiladi. Shu
jihatdan olib qaraganda, N.Tamarchenkoning ham ahamiyatli ekani kuzatiladi. N.Tamarchenko
gissa (povest) hagida mulohaza yuritar ekan, mazkur janrni bahsli ekanini, novella va
hikoyadan farglab turuvchi struktur xususiyatlarni teranroq o‘rganish, ular o‘rtasidagi
invariant munosabatga oydinlik kirtishni taklif etadi. Darhaqgiqat, novella janr sifatida Yevropa
adabiyotida Uyg‘onish davridan boshlab XVIII asr so‘ngiga qadar shakllanib, uning janriy
gonunlari jahon adabiyotshunosligida, xususan Gyote g'oyalari ta’sirida nemis
adabiyotshunosligida mukammallikga erishdi. Aynan Yevropada vujudga kelgan novellachilik
an’analari qgissanavislikga asos bo‘lganini rad etish mushkul. XIX asr rus materiallari asosida
fikrlarini bayot etgan adabiyotshunos, qissa (povest)da tsiklik syujet sxemasi ustunlik qiladi:
tasvirlangan dunyo “do‘st yoki dushman” xususiyatlariga kora qarama-qarshi bo‘lgan ikki
sohadan iborat; syujet qarama-qarshi dunyo kuchlarining barqaror muvozanati va taqdirning
holatiga asoslangan, qahramon taqdiri esa asarning boshlang‘ich nuqta (voqea joyi, shuningdek
dastlabki holati hamda mavqei)dan siljishi va keyinchalik unga qaytishi bilan bog‘liq - ham
makon-vaqt, ham gqimmat nuqtai nazaridan[13,390], degan xulosaga keladi. Aynan qissa va
hikoya (novella) syujetdagi simmetriklik ajralib turishi, hikoyaning strukturaviy prinsipi
syujetining asimmetrikligiga, gissaning struktur prinsipi esa teskari simmetriyaga bog'liq ekani
anglashiladi.

A. Qozixo‘jayev “Qissa janri xususida” maqolasida qissa janrining genezisi, terminning
turli kontseptual xususiyatlari, gamrov doirasi, qissa-roman, hikoya-qissa janrlarining binarlik
jihatlari, gibrid janr sifatida janriy chegaralarning muttasil o‘zgaruvchan tabiati borasida
gimmatli fikrlarini bayon etadi. Munaqqid qissa hamda povest atamalarining garchi tarixiy
taraqqiyotida farglar bo‘lsa ham, aynan bir janrning nomi ekanini, gissa roman bilan hikoya
o'rtassidagi katta kichik asarlarni oz ichiga olishini, uning goh roman tomonga, goh hikoya
tarafga  og‘ishlari, muttasil ozgarib  turishlari, uning tabiatida bor  hodisa
ekanini[14,23]ta’kidlayd.i.

B.Imomov badiiy adabiyotda inson obrazini yaratish, xarakter qirralari hamda uning
poetik talqini borasida fikrlarini bayon etib, aynan asarning janr spetsifikasi, poetikasiga e’tibor
qaratish ahamiyati, bu borada nosirning mahorati hamda individual uslubi tadqiqiga oid teran
tahlillar keltiradi. Tahlil davomida adabiyotshunos gissa janri, unda yoritladigan muammoning
ko‘lami hajmiga daxldor mulohazalarini bildirib, unda yaxlit harakatdan ko‘ra epizod va
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holatlarning g‘oyaviy maqsadga muvofiq olingan xarakterlarni ochishga bog‘liq ravishda birin-
ketin kelishi ayricha xususiyat ekani, qissada xarakterni ochishda muallifning bevosita
qatnashishi yoki qatnashmasligidan qat’ly nazar, uning ovozi, ruhi, kompozitsion yaxlitlikni
ta’minlashdagi naqlchi “men”i alohida va keng o'rin tutishi[2,123]ni ta’kidlaydi. Darhagqiqat,
qissa janriga mansub asarlarda personaj dinamik siljib borib, xarakter maqomini qo‘lga kiritar
ekan, uning xarakter qirralarini ochib berish bevosita yozuvchining ko‘zlagan bosh magsadi,
ifodalamoqchi bo‘lgan hayotiy kontsepsiyasini ro‘yobga chigshiga olib keladi. Ko‘rinadiki, bu
jarayonda badiiy asar muallifi liderlikga erishib, qahramonining badiiy olamda faoliyat
doirasiga chuqur Kkirib borish va tasvirlash orqali turli insoniy munosabatlar, umumbashariy
masalalarni tahlil etadi hamda bevosita nuqtai nazarini aks ettiradi.

Qissa janri tadqiqiga bag‘ishlangan ko‘plab tadqiqotchilar qatorida ].Leibovitzni ham
qayd etish lozim, chunki adabiyotshunos “Narrative Purpose in the Novella” (“Novellaning
rivoyaviy maqsadi”) asarida XIX asr novellasining taraqqiyoti hamda jadalligi, tematik
murakkabligi, takrorlanuvchi strukturasi va uning funktsiyasi singari janriy tabiatiga daxldor
masalalarni nemis, ingliz hamda amerika adabiyotida yaratilgan novellalar misolida chuqur
tahlil etadi. Bu tadqiqotda ham novella janri ildizlari nemis adabiyotiga borib taqalishi, ammo
nasrning bu janri ko‘rinishlari ingliz, amerika, ispan, italyan hamda rus nosirlari, frantsuz
ijjodkorlari ijodida esa qisman kamroq, nisbatan qaraganda ko‘proq nemis yozuvchilari ijodida
XIX asr o‘rtalaridan hozirgi kunga qadar uchrashi qayd etiladi. Novellaning nemis adabiyotidagi
novelle shakli boshqa epik tur janrlariga qiyoslaganda kamroq tadqiq etilgani, Amerikada short
novel (qisqa roman) deb ta’rif berilishi, bu uning rasmiy nomlanishining o‘zgarishiga olib
kelgani hagida ham so‘z boradi. Yevropa adabiyotida ma’lum muddat ommalashgan novella
termini hamda novel atamasi bir oza‘’kdan chiggani, har ikkalasi genetik jihatdan bog‘liq ekani,
angalashiladiki, gissa romanning qisqa shakli (short novel), deb aytishga asoslar borligi
oydinlashadi.[5,12].

Muhokama. Epik turga mansub asosiy janrlarga digqat qaratilsa, roman - gissa - hikoya
triosida gissa romanga qaraganda ixchamroq, ammo hikoyaga nisbatan ancha ham shaklan,
ham mazmunan salmoqli ekani anglashiladi. Qissaning romaniy fazilati borligi, faqat shaklan
ixchamlik kasb etishi haqidagi fikrlarimizni V.Belinskiyning “Povest ham romanning
o0zginasidir, faqat kichik hajmdadir, asarning hajmi esa mazmunning hajmi va mohiyatiga qarab
belgilanadi[16,140]” deya bildirilgan mulohazalari ham tasdiqglaydi, biroq bu gissaning yagona
janriy xususiyati emasligini unutmasligimiz darkor. Qissada bosh g‘oya aniq bir vogea asosida
vujudga kelib, shu asosda shakllanishi, mavzular markaziy nuqta, ya’'ni konflikt atrofida
uyushishi, tematik kompleks yoki tematik komplekslar guruhini vujudga keltiruvchi turli
uyushmalar yordamida kengaytirilishi e’tiborga molik, ammo romanda bu uyushish ancha
kengroq bo‘lishi, gissada ancha tor trayektoriyani qamrab olishi, ochiqroq aytadigan bo‘lsak,
qissada faqat bitta ifoda fokusi bo‘lishi mazkur janrning yana bir qgirralaridan biridir. Biroq bu
fikrimiz bahstalab bo‘lmasligi uchun, aytish mumkinki, hikoyada ham ifoda fokusi yagona, lekin
gissada tasvir imkoniyati hikoyaga qaraganda salmoqdorroq.

Qissaning janriy tabiatiga tegishli qirralardan yana biri - uning o‘ziga xos ichki tuzilishga
ega bo‘lishidadir. Qissaning ichki interyerida vogealarning tubdan burilish nuqtasi mavjud
bo‘ladiki, shu markaziy nuqta asarning bosh g‘oyasi ochilishida negiz vazifasini o‘taydi. Odatda
bu burilish nuqtalar juda g‘ayrioddiy tarzda ro‘y beradiki, kitobxon ba’zida kutilmagan bunday
holatdan karaxt ahvolga keladi. Adabiyotshunos A.Ulug‘ov rus adabiyotidagi povestlar ozbek
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adabiyotidagi gissalar bilan o‘xshash tabiatga egaligi, bunday ijod namunalarida qahramon
hayotining ma’lum bir paytdagi voqealar ko rsatilishi, ular bosh gqahramon xarakterini ochishga
qaratilishini ta’kidlaydi. Shu nuqtai nazardan yondashganda, A.Ulug‘ov hamda B.Imomov
hamfikr ekani kuzatiladi. Hagigatdan ham, gissalarda asosiy gahramon atrofida vogealar
aylanib, xarakter xuddi motordek asosiy qismga aylanadi va syujetni kuchga keltiradji, ichki
tuzilishda yadroviy nuqtaga aylanadi.

Ch.Neider “Short Novels of the Masters” kitobida kichik nasriy janrlar taraqqiyoti,
ularning poetik xususiyatlari, aynan qissa janriga mansub asarlarning takrorlanmas qirralarini
kirish gismida tahlil giladi va munaqqid jahon adabiyotida novella-qisqa roman janri rivojiga
yuksak hissa qo‘shgan novellanavislar qalamiga mansub eng sara asarlar jamlanmasini
keltiradi: H.Melvillning “Benito Cereno”, F.Dostoyevskiyning “Notes from Underground”, G.
Floberning “A Simple Heart”, L.Tolstoyning “The Death of Ivan Ilyich”, H.Jamesning “The Aspern
Papers”, A.Chexovning “Ward No.6”, T.Mannning “Death in Venice”, ].Joysning “The Dead”,
F.Kafkaning “The Metamorphosis”, D.H.Lourensning “The Fox”. Ch.Neider antologiyaning kirish
gismida nega aynan bu qissalar jamlangani, mualliflarning novella janrida yaratgan ijod
namunalarining poetik o‘ziga xosligi va ularning badiiy mahorati xususida fikrlarini bayon
etadi. Ingliz, nemis, fransuz, rus va amerika adabiyotida mustahkam o‘rin egallab, jahon
adabiyotida gissa-novella janri haqida so‘z borganda, bevosita shu nomlar tilga olinishini
ta’kidlagan adabiyotshunos bunday yozadi: “Hikoya poetik daqiqalar yarata oladi, lekin u xuddi
miniatura san’ati singari asosan ixcham shaklga ega va jangovar she’rlar bera olgan
qahramonona effekt yoki yoqimli orkestr ruhini baxsh eta olmaydi. Novella esa 0z ustasiga to‘liq
shunday taassurot uyg‘ota olish imkonini beradi. Aynan konsentrasiya hamda aralashuvning
muvozanati unga o ‘ziga xos va jozibali lazzat beradi[12,13]”. Ma’'lumki, hikoya qisqa hamda tor
shaklga ega bo‘lib, ba’zida katta janrlar bera olgan kuchli ta’sirni kitobxonga bera olmasligi, yoki
rivoyadagi shiddat kuchining uzoq davom etmasligi o‘qirmanning qonogmasligiga olib kelishi
mumkin. Ta’kidlanayotgan ta'rifda esa, novella aynan epik turga mansub o‘rta janr sanalib,
roman va hikoya janrlarining ba’zi xususiyatlari sintezi unda namoyon bo‘lishi, natijada hosil
bo‘lgan balansdan hosil bo‘ladigan zavq, estetik ruh va badiiy lazzat uning poetikasida muhim
ekanini tuhsunish mumkin.

J.H.E.Painening “Theory and Criticism of the Novella” tadqiqotida novella janrining turli
aspektlari tahlil qilinadi. Adabiyotshunos kichik nasrga mansub terminlar, novella atamasining
mazmuni va terminologik kelib chiqishi, qissa janrining ko‘rinishlari, shakliy hamda mazmuniy
jihatlariga oid qator gimmatli ma’lumotlarni keltiradi. Nazariyotchi novella janri haqida
mulohazalarini bildirib, qissa-novella badiiy dunyoning bir aspektiga keskin diqqat qaratishni
magqsad qilishini, (“concentrates its attention sharply on one aspect of a postulated world”), unda
qat'ly markaziy konflikt, tugallangan shakl va badiiy tejamkorlik bo‘lishi shartliligini (“it
demands” central conflict, closed form, and artistic economy”) janr poetikasida ahamiyatli
jihatlar ekanini ta’kidlaydi[10,22]. Shuningdek, janr poetikasida eng keng gqamrovli gator
xususiyatlar qatorida asosiy belgilar mavjudki, specific turning point (syujetda tub burilish
nuqtasi rivoyaning hamma elementlarini oz atrofida birlashtirib, kitobxonga asarning ta’sir
kuchiga ega bo'lishida birlashtiruvchi manba bo‘lib xizmat qiladi), the new or unheard-of, a
central event (umumbashariy mavzularga bag‘ishlangan, ammo yoritilmagan vogea-
hodisaning yangi tafsilotlari asarda keltirilishi, nasrning bu shakli asosan insoniyat dilidagi
iztirob va dardlarga malham sifatida shakllantirilishi), leytmotiv mavjudligi hamda qat’iy
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shaklga ega bo‘lish kabilar shular jumlasidandir. Qissada markaziy vogea yoki vaziyatning
mavjud bo‘lishi janrning belgilovchi xususiyati sanalib, bunday asarlar markazida voqea
keltiriladi, gahramonlar, detal, obraz hamda harakatlar, turli motivlar fagat shu badiiy voqelik
atrofida aylanib, ular asar makrazida kechayotgan holatning yo‘nalishiga ta’sir giladigan
kuchga aylanadi. Qissalarda personajlarning shakllanishi, ulardagi u yoki bu fazilat yoki
xislatning shakllanishi, paydo bo‘lishi hagida bevosita soz bormay, odatda ular tayyor holda
keltiriladi, gahramon dinamikasi konflikt orqali ochilib, hatto gahramonning badiiy voqelikdagi
gismatida shu vogea-holatning ta’siri ustunligi kuzatiladi.

Xulosa. Xulosa o’rnida aytish joizki, har ganday janrda yozilgan asarni fagat mazmunan,
yoki shaklan o‘rganish bu bir yoglama yondashuv kasb etishi mumkin. XX asr AQSh realistik
adabiyotida yaratilgan gissalarning ham qator shakliy o‘ziga xosliklar kasb etdi. XX asr Amerika
gisqa romanidagi rivoya strukturasi va texnikasidagi tajriba uning mashhurligiga sezilarli ta‘sir
ko‘rsatdi. Rivoya yo‘sini va usullarining eksperimental tabiati qisqa roman shakliga badiiy
joziba qo‘shdi. An’anaviy rivoya chegaralarini chetlab o‘tgan mualliflar o‘zlarining innovatsion
yondashuvlari bilan e’tiborni tortdilar. Yangi va noan’anaviy rivoya bilan qizigqan kitobxonlar
bunday asarlarga qiziqish uyg‘otdi va natijada qiziqish va bu janrning mashhurligi yanada ortdi.
Natijada kitobxonlarning dunyoqarashi rivojlanib, ushbu asarlarning intellektual jozibasi
an’naviy rivoya qilishdan tashqari adabiy tajribaga intilayotgan o‘quvchilarni o‘ziga jalb qildi.
Shunday qilib, XX asr AQSH realistik qissalari Yevropa novellalari, rus povestlari, an’anaviy
romanchilik hamda hikoyachilikda mavjud qonuniyatlar negizida yaralib, o‘ziga xos rivoyaviy
strukturasi, yangilik, intellektual va badiiy joziba qo‘shib, uning rivojiga hissa qo‘shishdi.
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