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Abstract: (For the 100th anniversary of the Bukhara State Museum-Reserve) On November
8, 1922, by the decision of the Ministry of Education of the Bukhara People's Republic, the
Bukhara Museum of Local Lore was opened.
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Several hundred valuables, historical documents and materials of the Bukhara People's
Revolution from the confiscated Emir's Palace served as the basis for the opening of the
museum. The museum was established in the Kukaldosh madrasah, a medieval historical
monument. Initially, the museum had three departments of archeology, ethnography and
zoology, with only a few works of fine art and art photography on horseback. The Bukhara
Museum is not so rich and diverse in its art. Due to the efforts of the museum staff, the museum's
collection of fine arts was enriched. The lack of richness of the collection is primarily due to the
fact that the museum has not been given the specific task of collecting a collection of color
images for a long time. From time to time it served as a museum of local lore, history. It was not
until 1960 that the museum opened an art department.

In the first years of the opening of the Bukhara Museum, no works of fine art were collected. By
the 1930s, paintings by P.P. Benkov, a well-known master of color painting, a student of the
famous Russian painters I.E. Repin and I.V. Surikov, were purchased. Among them were
paintings depicting the life of Bukhara people in the genre of everyday life.

In 1946-1949, portraits of labor heroes and celebrities commissioned by the museum to M.I.
Kurzing enriched the museum fund. Folk masters painter and miniature artist Nabijon Khafizov
and Sadriddin Pochchaev's exhibits and miniatures were also purchased.

Especially in the 60s, the museum's collection of fine arts was significantly enriched, during
which time the Museum Fund of Fine Arts presented to the museum by the exhibition fund of the
Art Directorate of Uzbekistan and the Ministry of Culture of Uzbekistan. In the same year, the
Department of Fine Arts of the Bukhara Regional Museum of Local Lore was opened and began
to operate successfully. The section was located in a series of rooms in the courtyard buildings of
the Ark Fortress. The small size of the rooms did not allow for the display of large-scale
paintings in the museum collections.

In 1973, the museum’s treasury was enriched by the gift to the museum after the death of Sergeli
Yurenev, a talented scientist, archeologist, ethnographer, local historian, who loved Bukhara
with all his heart and knew its history. This collection included sketches of prominent masters of
color painting of Uzbekistan N.V.Kashina, I.E.Vilkovir, E.A.Malsina, D.Ya.Cherkas.
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The gallery of works directly related to Bukhara in the museum collection is distinguished by its
richness and richness of art. These works of art belong to the works of famous artists Abdulhaq
Abdullaev, Rahim Akhmedov, VI Ufemtsov, Zinoida Kovalevskaya, Ruzi Choriev and others.
This is a valuable part of the collection of paintings and etudes.

The museum collection can be divided into three periods, the pre-Soviet period, the Soviet
period, and the independence period. These are color paintings by artists Dmitriev, N.Kholodov
and unknown artists, P.P.Benkov, Z.M.Kovalevskaya, N.P.Chernov, M.I.Kurzin, G.N.Nikitin,
R.Ch.Choriev Works by Hasan Boboev, M.Nabiev, A.Abdullaev, R.Akhmedov and others, as
well as works by Bukhara artists Asad Barnoev, Muzaffar Abdullaev, Azim Khazratov,
Z.Saidjanov, B.Salomov, P.Gulkorov and others during the years of independence.

In 1982, on the initiative of several Bukhara intellectuals and the first leader of the republic
Sh.R. Rashidov, the Azov-Donsky Bank and shops were built in the center of the city. The
transfer of the two-storey building of the Bukhara branch of the People's Bank to the museum
was an important event in the cultural life of the people of Bukhara. After repairing and
reconstructing this brick building, the Bukhara Art Gallery, a branch of the Bukhara State
Museum, was established in its spacious and high halls.

This museum serves as an important spiritual and educational center in educating young people
in the aesthetic spirit, leading them to the world of fine arts. In the 80s of the last century, a large
group of young artists from Bukhara entered the world of fine arts. They became effective and
soon became known to the general public - fans of fine arts. Well-known artists of the Republic
are members of the Academy of Arts of Uzbekistan: Bahodir Salomov, Muzaffar Abdullaev,
Asad Barnoev, Azim Hazratov, Rahmon Avezov, Erkin Juraev, Zelimkhon Saidjanov, Bahrom
Gulov, Hamro Zoirov, Nison Boboev, Ayrat Enikeev, Alisher Narzullaev and others. , Formed
the Bukhara School of Fine Arts.

The museum has also served for the opening of the Bukhara Lyceum of Fine Arts, schools of arts
and culture.

But the joy of Bukhara's art lovers did not last long.

After a long debate and discussion, the building remained in the possession of the museum.
However, the first exposition did not meet the requirements of our independence, and the
building was in need of repair.

Finally, the long-awaited happy day arrived. In 2003, on the basis of a project developed at the
Tashkent Scientific-Artistic Design Institute, part of the museum building was renovated and the
department of fine arts of the museum was built on the basis of the scientific plan of the art
exhibition.

Dozens of paintings and sculptures by famous artists of the republic are on display. High art
works serve to give the audience a high aesthetic education.

One of the main tasks of the museum is to serve as a spiritual center of the region in the
enlightened upbringing of a harmoniously developed generation.

The doors of the art palace are always open for fans so that every art-loving person who visits
the museum can return to the place of sophistication and beauty with a rich spiritual nourishment
and a cultural holiday.

Books
1. Byxopo Hdasnar baguuii — mebmopuit myseii-kypukxona. T. 2004. 224 Get

2. byxopo coBet paccomtapu mxoaunaa. Karamor. Mocksa. 1991

Spanish Journal of Innovation and Integrity 170



Ill

e INTEGRITY S ——

3. Aubemees P.B. byxapa — ropon my3seit. Usnarenscto “@an” T. 1999. 129 ctp

© ® N o

11.

12.

20.

21.

https://yuz.uz/uz/news/yangi-ozbekistonda-erkin-va-farovon-yashaylik

N.Abdullaev. O'zbekiston san‘ati tarixi. O'zbekiston Respublikasi Oliy va o'rta ta'lim vazirligi
tomonidan kasb-hunar kollejlari uchun qo'llanma sifatida tavsiya etilgan. O'zbekiston
faylasuflari milliy jamiyati nashriyoti. T.: 2007 y.

B.N.Oripov. Tasvriy san‘at va uni o'qgitish metodikasi. "ILM-ZIYO" T.:2016 y.
S.F.Abdurasulov. Tasviriy san't o'qitish metodikasi. T.: 2002y.

R.Xasanov. Tasviriy san‘at asoslari. T.: 2008 y.

0O'J.Yo'ldoshev. Umumiy pedagogika (O'quv go'llanma) T.:2017 y.

. Mb Asumosa, 1IN Ubaxynnaesa. XIX ACP OXUPU - XX ACP BOUIUIAPUJIA BYXOPO

AxOJI1 TYPAP JKOMJIAPUMHTEPBEP BE3AIU (PAUM3YIIJIA XyKAEB VU -
MY3EMU MUCOJIUJA).

Avliyakulova N. M. TASVIRIY SAN’AT DARSLARIDA DIDAKTIK PRINSIPLARDAN
FOYDALANISH YO’LLARI //Academic research in educational sciences. — 2021. — T. 2. —
Ne. NUU Conference 1. — C. 179-181.

CynaiimonoBa, M. b., Azumos, b. B.,vASI/IMOBa, M. b, & TyxcaHouBa, B. P. (2021).
JOCTUXEHUE OCTETUYECKOU 141 HPABCTBEHHOU 3PEJIOCTHU
OBYYAIOIINXC M30BPASUTEJIBHOMY MCKYCCTBY. European science, (3 (59)),
53-56.

. Mamatov, Dilshod. "PROJECTS OF MAKING CLAY AND PLASTIC TOYS IN PRE-

SCHOOL EDUCATION." Theoretical & Applied Science 9 (2019): 281-285.

. Olimov, S. S., & Mamurova, D. I. (2021). Graphic Information Processing Technology and

its Importance. European Journal of Life Safety and Stability (2660-9630), 10, 1-4.

. MamypoBa JI. W., MamypoBa @®. M. CooTHOIIEHHUS HABBLIKOB YEPUYCHUS C OIBITOM

MICUXOJIOTHYECKOT0 HccieoBaHusi //BecTHHK 1Mo memaroruke u mcuxonoruu FOxHOU
Cubupun. — 2015. — Ne. 1.

. Islomovna M. D., Ruziboevich S. A. SCIENTIFIC AND METHODOLOGICAL BASES OF

DEVELOPMENT OF CREATIVE ACTIVITY OF STUDENTS IN DRAWING ON THE
BASIS OF COMPUTER ANIMATION MODELS //International Journal of Psychosocial
Rehabilitation. — 2020. — T. 24. — Ne. 4.

.N.J. Yadgarov 2021. METHODS USING THE 3DS MAX PACKAGE IN TEACHING

PROJECTION DRAWING IN SCHOOL. Euro-Asia Conferences. 1, 1 (Jan. 2021), 124—
127.

. Mamurova, F. I., & oglu Akmalov, J. O. (2021). ORGANIZATION OF GEODESIC WORK.

STATE GEODESIC NETWORKS. Conferencious Online, 21-23.

. Muzafarovna, A. N., Umidullayevna, S. S., & Ilhamovna, 1. (2020). Harmonization of types

of fabric art processing to students. International Journal of Psychosocial
Rehabilitation, 24(4), 176-184.

Anrapos H. JI., XakumoBa I'. A. CaM0OBITHOE TBOPYECTBO HAPOJHBIX MACTEPOB
V36ekucrana /Monomoit yuensrii. — 2018. — Ne. 15. — C. 272-275.

AsumoB, b. Bb., AsumoBa, M. b., TyxcanoBa, B. P., & CynaiimonoBa, M. b. (2021).

Spanish Journal of Innovation and Integrity 171



Loratiorana INTEGRITY S

MEJIATOTMYECKUE, TICUXOJOTMYECKUE U METOJIMYECKUE OCHOBBI
TIPOBEJIEHISI BECE]] OB MICKYCCTBE. European science, (2 (58)), 38-40.

22. Rafieva N. A., Abrorjon R. MATERIALS AND TECHNOLOGY OF MEDIEVAL
MINIATURE PAINTING (SUMMARY) //Euro-Asia Conferences. — 2021. — T. 1. — Ne. 1. —
C. 327-330.

23. Abdurazzokovna R. N., Murotdilloevna A. M. SOME ASPECTS OF THE
ORGANIZATION OF THE INDEPENDENT WORK OF THE FINE ARTS STUDENTS
//[European science. — 2021. — Ne. 2 (58). — C. 83-85.

24. lupunos, A. JI., barupos, JI. C., & Ilomypomos, O. H. (2021). BAXXHOCTb
IBETOBEJAEHMA B W30OBPA3UTEIIbBHOM WCKYCCTBE. Hayxa u obpazosanue
cecoons, (5 (64)), 83-85.

25. AMHHOB, Axman J_HaBKaTOBI/I‘I, et al. "ITPOBJIEMBI OPI'AHU3ALINA
CAMOCTOMATEJIBHOM  PABOTbI CTYJEHTOB B BbBICHIMX VYUYEBHBIX
3ABEJIEHUSIX." European science 2 (58) (2021): 77-79.

26. CooOupona, I11. V., SAxarapos, H. /1., Mamyposa, JI. 1., & lykypos, A. P. (2021). OCHOBHI,
HEJIM N 3AHAYM OBYUEHUSA W30BPA3UTEJIBHOMY HCKYCCTBY. European
science, (2 (58)), 62-65.

27. AsumoBa M. B., AsumoB b. b., Tyxcanosa B. P. UICKYCCTBO POCIIMCU TKAHEN
//[European science. — 2021. — Ne. 2 (58). — C. 41-43.

28. Shirinov, A. L. (2021). USE OF MODERN PEDAGOGICAL TECHNOLOGIES AND
INTERACTIVE METHODS IN FINE ART. World Bulletin of Social Sciences, 4(11), 59-61.

29. Mamurova, F. I., & Mustafoev, E. (2021, October). Aksonometrik Proyeksiyalarning Asosiy
Teoremasi. Dimmetrik  Aksonometriya  Qurish. In" ONLINE-CONFERENCES"
PLATFORM (pp. 100-103).

30. Mamurova, F. I., & ugli Mustafayev, E. I. (2021). SHADOWS IN A PERSPECTIVE
BUILDING. Conferencious Online, 16-18.

31. Mamurova, F. I., & oglu Akmalov, J. O. (2021). ORGANIZATION OF GEODESIC WORK.
STATE GEODESIC NETWORKS. Conferencious Online, 21-23.

Spanish Journal of Innovation and Integrity 172



