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MOXMSITUHHU Tako30 dtaau. [llynn ynyrmacionk kepakku, Kadxa 6y epaa Oup xamopoTt KyHFU3ra
aillaHNO KOJIraH 0JIaMHUHT KaH/1ail MHCOHJIMK MaBKeH yonu0d O00paéTraHnHU TylIyHMaraHniapra
KapaTa alTraH SHT KaTTa XauKupuruaup. MaHa 11y TaMOMMII HOPEaTHCTHK XHKOsUIapJard aci
udoma YCYJIMHHHT pam3jiapra acoC/IaHTaHWHH KYpCATHUIIAaH WOOopar OYIuIN XaKKOHHMA
u(hoacuHU TOITaH.

“Axman Awsam, Xypmun Hycmyxamman, Wcaxon Cynron,Hazap Dmonkysm,Yimyroex
XamaaM Ba sSHa SHrU-sSHCU Oanuuil yciayOuil u3nanHuiap onub Oapaérran agubIapUMU3HUHT
XU3MaTu aJa0uETUMU3HU SHrM OOCKMYra KyTapully OWJIAaHTMHA 3Mac, ailHM BaKTUAA, SHIU
TUTIAArd Oaauuii TUU Y30eK KUTOOXOHIApH OMMACHHHHT IIAKJUIAHUIIATA TYpTKU Oepaérran
mKoOuil Tabcupu Oounan kummatauaup. by é3yBummnapumus xamaa Kagka, Kawmio, Ipycr,Koiic
acapyiapu TapXUMajapu TabCUpUAA NIAKWIUIAHTAH KUTOOXOHJIAPUMU3, KaXOH anabuéuHUHT
Mypakkad CTpyKTypajlu acapjlapUHU HJIPOK 3THUIIAA XaJIKapo MUKECAArd WIFOp KUTOOXOHJAp
napaxkacura kyrapuiMmokaanap”’. Kypub yrraHumMusaex, sSHrM JaBpHUHT V3 anabuii-Oamuuii
Kapamapu tarzamupuaa XX acp Oomnutapuaa ro3ara KeiraH >KaxOH anabuéruga Ma3MyH Ba
udoaa KWIMII yCYIUAard dBPIIMILIAPHUHT XaM XHUCCAacH KaTTa dKaHJIWTHHU JajojaTIaMoK/Ia.
By xapaéH HOpeannCcTUK XMKOSTIapHUHT XaM Oapkapop:iani0, OOpUIIMHN TaliH HTaxak.

YMmyMmaH, €3yBumiap ojlaM Ba OJaM TAacBHpHA Kajl® JUWANTEKTUKACUTAa aMal KWJITaH
X0J/a, Y3uJaH OJJMHIM  aHbaHAJIAPHM  SHTHWIAIL, sSHruYa udojanam  HyCHHUHU
TaKOMWUTAIITUPUIIT HYIuJa TUHUMCHU3 U3JaHHUIUIap OJIUO OopaéTraHu KyBOHApIM XOJJIUP.
Byryn OM3 BakTHMHI HMCKaHXacHJa KOJTaH OJIOBOH PYXUATHHH aHTIATHIN WYIuaa OOpsIMu3.
Kunp-xung kurobiap xaM SHAUIUKIA MyXUM dMac. MyXUMH BOKEITMKHH €TKa3UIIl/la TATKUHHU
gyerapajiiad oJUIIIUup. 3epo, SHrWIAaHAETraH Oaauuii TadaKKypHUHT WKTHMOUU-TICHXOJIOTHK
acocjapy IIyHJal JedumMu3ra TypTku 0epMoKia.
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2.Ucaxon Cynron nHacpu 6aguusitu. —T., “Typon 3amun 3ué”. 2017. -b.177.

Y. IMKKEHCHHUHI" “HUKOJIAC HUKJIBU1” POMAHHU/JA TABJIUM MACAJIACHA
Cadgaposa 3ut0s1a TomboBHa, Byx/[Y karTa yKUTYBYH
Ypaea [lapmon Canpaxmenosna, byx/IY npodeccop

Annotation: Ch. Dikkens is a great novelist who tried to illustrate the problem of education
in almost all of his works. This article deals with the analysis of the issue of education in the
novel “Nickolas Nickleby”.
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Y. JIuKKeHCHUHT acapiapy ¥3 JaBpuaard OOITKa WKojJ HaMyHaTapuaaH EpKUH TacBUpJIapra
OOMINTY, WKTUMOUN >KaMUSATAArd HYKCOHJIAPHHM OYMK-OMJIMH (ol KWiraHu OWiaH axkpanud
typanu. Xuaa oaumu B.I1. Yaynxypu (1992) Y. JlukkeHc wKoauHU WIyHAald Tabpudiaiimu:
“Dickens has a unique position in English literature for his special form of self-expression in
prose, fiction. Dickens’s artistic method, his choice of material and his manner of rendering that
material, is Dickens’s style”. [3] — “Jlukkenc uHruM3 OGaaumii agabuéruma y3ura xoc udona
yciyOu Ouian ajioxuaa YpuH srajutaan. JIMKKeHCHUHT Oaauuil ycynu, MaTepuai TaHJalld Ba
Oy Marepuanau wudomanam Tap3W YHUHT OPHUTHMHAN YCIyOWHW Tamkuin Kwiagu.” UYapis3
JIMKKEHCHUHT TabJIMM-TapOus Macaiacura, Oy OwiaH OOFIMK >KaMUSATIArM MyaMMoJapra
6epTHOOp dMacimTH espian Oapya acapiapuaa cesmnaan. XKymnanan, “Karra ymuamap” xamaa
“Ileun Kommepduna” acapnapuaa  TabauM-TapOus Macanacu Ooll MaB3y Japakacura
apnkapunagu. “Hukomac Huxnbu” acapuaa xam &3yBun Mopkmmp Maktabnapu mucommga Oy
non3zapd MaB3yra myposkaar kunamgu. “OnuBep Teuct”’maru “Mexnar yitnapu” (Workhouse),
“Huxonac Huknou”garu “Hordoiic Xomn” (Do-the-boys Hall) makta6u, “Ilesun Konnepduin”
naru “Canem Xayc” (Salem Hause) kabu Tabaum-TapOus Japroxjapu €3yBUM sIIaraH JgaBpja
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MaBXyJl OyJraH aipiM MaKTaOJIapHUHT acj MaH3apacHHH OOpHYa, OPTHKYA OYEKIapcu3 Eputnuo
Oepamu. Ynapna [lukkeHc pean xa€Twii BOKeasjap, >KaMUSATAA XYKM CYpraH >KHpPKaHUIHKIIAp,
0Ku3 OoJanapra KMJIMHTAH aJ0JaTcu3 MyHoca0aTiiap Xaku1a XUKOsl KHJIa Iu.

Alinukca, “Hukonmac HuxnOu” acapuia rokopuja caHa® VTWITaH WUIATIAD OYUK-ONIHH
€putu® Oepwiran. Yama “JlorOoiic Xomn”’ MakTaOMHMHT asHWIM axBOJIM, Oojanap y4yH
SpaTWIITaH JaxIIaTiad MyXUT Xamaa MakTa® sracu CKBUPCHHHT 30JIMMIIMTH TacBUPH E3YBUH
TOMOHUJAH Xyla TabcUpiu udomananrad. PoMaHHUHT KUpUII KUCMUAA Myaiud OyTapHUHT
xeu Oupu MyOosiara smaciury, Oapyacu peasl BOKeajapra acOCIIaHTaHJIWTUHHU TabKUAJANHIHU.
[5,3] Huxkenc Moxkmmpparm Gysmaifi Makrabnap XaKuaa WITapH SIIMTTAaH OyiIub, acapHu
€3uIIaH ONIMH y epra 0opu0, 6up Heura mMakTabHM Y3 Ky3u Ouian kypamu Ba Yumibsm Loy
pax6apmurunaru “bomamap Axanemusicu” (“Boys Academy”) makrabupa aiiHaH wIyHaan
MaH3apajiapra ryBox, OynraHu xakuaa padukacura &3raH xaruga adtud yragu. [11] Mana my
pean TacBUpAap acapHU siHaja 00MUTHO, OaAMUil KUMMATHHU OIITUPTaH.

Acap KaxpaMOHHU YH TYKKu3 €nun Hukomac otacu xed KaHJal Mepoc KOolaupMail oilamaaH
YTrad, MOJINi KUMMHYMUIUKIA KOJIau Ba OHACH Xamja cuHDcH Owunan JloHmonra, y3ura TVK
AMaKWUCUHUHT oJura épram cypad kenmaau. YinapHu y3ura opTukya 0omr oFpuru 1ed xucobnaran
amakucu Pand Hukia0u KUSHUAAH KyTYIHII YIyH Y30K VOPKIIMp maxapuacHiard KHYKHHA
MakTabra YKUTYBUWIMK Kwiumra robopanu. OWIaCMHM TabMUHIAUI Y4yH OOIIKa dYopacu
O6ynmaran Hukonac, ap3umaran Maoun Takiaug KWJIMHTaHUTa Kapamai, Oy UIIHA KaOysl KUIIaiu.
Pyc omumacu 10.C. Kamapauna acapHu TaxJiil KWiap dKaH, Myautud MakTad paxOapu kaHoO
CKBUpCHH T€Jarokka Moc OyiamaraH KYpHHHILJA TaBJaJTaHTUPTaHWHU (KYIION Tamupajuras,
OecyHakali KuiiMHraH, OMp Ky37H) Ba Oy Xosarra axamusaT OepmaraH HukimOWHUHT Hakamap
cojyia OyiIraHauruHu Tabkumnaiau.[4,56] Karra ymupiap Ounan ﬁoxmnpra kenrad Hukonac
KyTWJIMaraH Jaxiiamid XaKUKaTHUHT TyBoxu Oynmaau. Makra® nupextopu CKBUPCHUHT
(upubrapnuk KuiaéTraHu MabliyMm Oyiaau. Y oTa-oHacH McTamaraH (HOKOHYHUH TyFUIITaH EKH
HOTMpOH) Oonanapuu iunura 20 ¢yHT 3Ba3ura onubd kenap, ynapra madxarcu3 myHocabaraa
6ymm6, ounmk azobuaa KyH Keunpuira MaxOyp Kwiapau. bomamap Ba mMaktald ydyyH HMIIOKH
6opuua kam myn capial, MyTHUHT acOCH KUCMHMHM YYHTarura ypapau. YHUHT paduxacu
CkBUpC XOHMM ¥3WaaH-ma 30iuM OynmuO, OonamapHW THHUMCH3 KanTakinad, Xakopariad
Xy3ypiaHapau.

MakTtaOHUHT 1acTiiadku TacBupu — *“ the school was a long, cold-looking house, one storey
high, with a few straggling out-buildings behind, and a barn and stable adjoining”.[1,99] (
“MakTtab opkacuaa oMOOpXOoHa, OTXOHA Ba OOIIKa Arpu-Oyrpu OMHONAP KYHNIUIUO KeTraH Oup
KaBaT/Id y3yH, COBYK KYPHUHHUIIIATU YH d11°) — KUIIMAA y epla KaHaail mapoumiap OYiuiu
MYMKUHJIUTH XaK{ja WIK TacaBBYpJapHHU maijio Kuianu. CHHOHUHT axBOJWHU Aca MyaJTud
9HT HO3MWK JIEKCHMK, CHHTAKTHK Ba CTUJIMCTHK Oaauuii BocuTanap EpaamMuaa, Xed OUp KHUHK
JETaJIHA Ha3zap/JaH KOuupMail TacBUpPJANAMKH, KUTOOXOH KY3 oiauia Oy XOHAaHUHT TYIIHK
MaH3apacH rapaajganaay. Hukonac xonara kupub arpodHH Ky3/1aH Keuupap 3KaH, yHUHT OY1I Ba
nudaoc XOHATUTHHM, OUP XKYPT Jepa3aHUHT YHIAH OUP KHCMUA IIHIIa OOPIIUTH, KOJITaH KUCMH
3ckH madrap Ba KOFo3jlap OwiaH ENWITaHWHU, OMP-MKKU KYy(PT y3yH, 3CKH, OMOHAT TypraH
napragap KUpPWITaH, KECWIraH, paHT TYKWIraH Ba WMKOHHM OopudYa 3apap €TKa3MJITaHWHU,
MU THAHT OMOOPXOHAHUKH/IEK THPTaKJIaHTaHHHU KYpau. [leBopiap mIyHYaInuK JOF Ba PaHICH3
9OUKHM, Y KAauOHJApAMp paHDIaHTaH €KW OKJaHraH ae6 Vimam umkoncus smu.  (The place
resolved itself into a bare and dirty room, with a couple of windows, whereof a tenth part might
be of glass, the remainder being stopped up with old copy-books and paper. There were a couple
of long old rickety desks, cut and notched, and inked, and damaged, in every possible way, ...
The ceiling was supported, like that of a barn, by cross-beams and rafters,; and the walls were so
stained and discoloured, that it was impossible to tell whether they had ever been touched with
paint or whitewash).[1,111]

Myamnmud wmaktabnaru OonamapHUHT KYPUHHMIIMHU TacBUpJalla CcY3mapAaH IIyHaan
MOXMpJIUK OuiaH ¢oiigananaauky, OonaJapHUHT Oy OFUpP axBOJIM aH4YajJaH OyEH JaBOM
9TaéTraHWHU KUTOOXOH OCOHrWMHA aHmiad eranu: “Pale and haggard faces, lank and bony
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figures, children with the countenances of old men, deformities with irons upon their limbs, boys
of stunted growth, <...> young lives which, from the earliest dawn of infancy, had been one
horrible endurance of cruelty and neglect”.[1,111] — Kypunu6 TypuOauku, OojamapHUHT
OKapraH Ba O3FWH IO3JIapH, KYIOJN Ba KOKCYSK KOMATjapH, YJIApPHUHT TYJAKIMK YOFUIAHOK
IIyHAal a3001u Ba Mexpcu3 Xa€T KeUHpHUIIra MaxKyM OYiraHiaukiIapuiaH Aapak oepsnTu. by
TacBUpJIAp OpKAIH MyaUtud OonamapHUHT Hadakar >KHCMOHUH 3au(uIUrd, OalKu pyxuit
TYIIKYHJIUTHHU XaM Kypcatub Oepaau. Kanrakmanuin, OWwiMK, OFUp MEXHAaT — MakTabmaru
“TabJIMM HUHT y3aruHu (pakaTruHa IryJap Talmkwi Kuiapad. byHmail makrabna maxcuid yeuin
Ba PUBOXKJIAHMILJAH acap Xam MyK onu.[S] Bokeanap puBokuHUM Ky3arap 3kaHMu3, CKBUPCHUHT
V31U KaH4YaJIMK CaBOJCH3, TapOMsCH3 OlaM SKAaHJIMIM SHaAa KYMpoK HaMoE€H Oynub Oopamu.
bupunun xyn Hukonac makrabra kenraHugaék CKBUPCHUHT “aMayiuii TabauM~ METOAM OwiaH
1o3n1amaay. MexMOHXOHa JAepa3acHMHU FOBaéTraH 0ojaHM “tOBMOK~ (DEbIMHUHI ILAKJUIAPUHH,
Ooria unuraérrad 0oJaHu 3ca OOTAaHWKAHU YpraHaéTraHWHM aiTaau. YUYuHUM Oonara “or”’ HMMa
ned caBos Oepajiu Ba YHAAH )aBoO onrad oTxoHara 6opub otiapra kapaumHu Oyropaau. by epaa
Oomamapra TabiuM Oepull dSMac, YITapHHUHT MEXHAaTUAaH (OWTATaHUII MYXUM OSKaHJIUTH
aéunamanu. “Jlor6oiic xon’na yraauran KyHHH aaub Kyhdugarnda udonanaau: At one o'clock,
the boys, having previously had their appetites thoroughly taken away by stir-about and
potatoes, sat down in the kitchen to some hard salt beef, of which Nicholas was graciously
permitted to take his portion to his own solitary desk, to eat it there in peace. After this, there
was another hour of crouching in the schoolroom and shivering with cold, and then school
began again.[1,115]

AHTTIAIMAISTITAKA, OOJIAJIApHUHT HMINTAXacH araiyiabnaH OYFuO KyhwiraH, OyHUHT cababu
3ca yJAapHUHT OBKaTHIa KaMpOK Xapa)kaT KWIHII 31d. byHnan Tamkapu ciH(QXOHAaCHHUHT COBYK
SKAHJIUTH XaM Golaap ydyH IIAPOUT AXIIN OYIMAaraHUHK Gumupsanth. Y3 doiinacuaan Gomka
Xeu HapcaHu Vimamadmuran CkBupc Oomanmap yHra cy3cu3 HMTOAaT STUILIAPUHH, OUPOpP HII
Oytopca, caBos Oepmait mapxon OaxkapWIUIApUHU HCTaiau Ba OyHra OoJajmapHU JOUMHUN
paBuIIa XWBYMH OWIAH caBajall OpPKAJIM JSpUIIAaU. YHUHT Oy KalTaklIapuaaH SHT KyI
cuiinanrad Ooma Cwmailk — Oomka OoJjajapiaH aH4a KarTtapok Oyiamb, ymp Oyiim Taék €0
YCraHuaaH akiay PUBOMKIIAHMAW KOJTaH dIU. Y YUyH X€4 KUM Iyl TyjJamald KyHraHu Tydainm
yHra TEKWH Xu3MaTtkop cudaruna kapanapau, Oapya OFMp MIUIApHU Oakapuuivra Kapamaw,
KOPHU TYHHO OBKaTlaHMac, OMpOp IMPHUH CYy3 dmuT™Mac sau. Xyminac, “‘Huxonac Huknbwu”
acapuna Y. Jlukkenc €By3 CkBupc oOpa3u Ba YHUHT KOJOKJIMK Ba HOXAKJIUK MH KypraH MakTaOu
MUCONH/A Y3 JTABPUHHUHT KUPKaHY TOMOHJIAPUHU 04nO OepraH.
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INGLIZ ROMANLARIDA IT ZOOSEMASINING TURLI XIL TALQINI
U.S.Toirova Buxoro davlat universiteti
Ingliz adabiyotshunosligi kafedrasi

Zoosemiya- bu  hayvon nomlari inson xususiyatlarini belgilash uchun qo‘llaniladigan
semantik o‘zgarish jarayoni. MacWhinney (1989) ta'kidlaganidek, inson bilan bog‘liq
metaforalar hayvonlar xususiyatlari dunyosi va inson xususiyatlari dunyosi o‘rtasida o‘rnatilgan
ma'lum bir izomorfizmga ishora qiladi.

Bu termin ingliz tilshunosligida 80 yillarda paydo bo’lib, 2000 yillardan so’ng bu termin
yuzasidan ko’plab ishlar olib borilgan. Biz ham o’z maqolamizda It zoosemasini ingliz
romanlari misolida o’rganib tahlil gilishga harakat qildik.

Biz ingliz romanlarini tahlil qilar ekanmiz undagi bayon etilgan mavzular haqida to’xtalib
o’tsak. Aynigsa Ingliz adabiyotining afsonasiga aylangan *’Greyfriar Bobby’’ timsolini Ingliz
yozuvchisi Eleanor Atkinson zo’r mahorat bilan ko’rsatishga harakat qilgan. Quyidagi
keltirilgan misralar fikrimiz dalilidir.

1) "Gentlemen, your indulgence for a moment, to drink another toast to a little dog that is said to
have slept on his master's grave in Greyfriars churchyard for more than eight years. Sergeant
Scott, of the Royal Engineers, vouches for the story and will present the hero”.

"You see he's a well-knit little rascal, long and low, hardy and strong. His ancestors were bred
for bolting foxes and wildcats among the rocky headlands of the subarctic islands. The
intelligence, courage and devotion of dogs of this breed can scarcely be overstated. There is
some far away crossing here that gives this one a greater beauty and grace and more engaging
manners, making him a 'sport' among rough farm dogs—but look at the length and strength of
the muzzle. He's as determined as the deil. You would have to break his neck before you could
break his purpose. For love of his master he would starve, or he would leap to his death without
an instant's hesitation." All this time the man had been stroking Bobby's head and neck. Now,
feeling the collar under the thatch, he slipped it out and brought the brass plate up to the light.

Quyida keltirilgan parcha Greyfriar Bobby hikoyasi asosida yaratilgan romandan olingan
bo’lib unda Jon Greyva Bobby haqida fikr yuritilar ekan, Jon itni 0’zi bilan olib yurgan hamrohi
sifatida unga kishi ismini ya’ni Bobby deb nom beradi.U offiser bo’lganligi uchun , iti bilan
doimo Shotlandiya ko’chalaridagi tinch totuvlikni ta’minlaydi, hamda qishning sovuq kunlarida
u shamollab, tuberkuloz kasaliga duchor bo’lib , bu olamni tark etadi. Jon Edinburgning Eski
shaharchasidagi Greyfriars Kirk atrofidagi qabristonda dafn qilindi. Dafn marosimida itning
aqlliligi, donoligi, sadogqatliligi va jasorati alohida ehtirom ila tilga olinadi. Aynigsa uning
ajdodlarining kelib chiqishi,hamda bu jajji itning o’z egasiga bo’lgan mehri ham bo’lakch
ekanligini ta’kidlab o’tish joiz. Sababi har doim sodiq hamroh bo'lgan Bobbi x0'jayinining o'limi
uchun 14 yil motam tutdi. 1872 yilda o'limigacha qabrini qo'riqlagan.

Xo'jayinining dafn marosimidan bir kun o'tib, qabristonning qo’riqchisi Jeyms Braun
Bobbyni yangi qurilgan tepalik tepasida yotgan holda topdi. Kirkyardda itlarga ruxsat
berilmagani uchun Bobbi haydab chiqarildi. Ertasi kuni ertalab qo’riqgchi Bobbi xo'jayinining
qabriga qaytib kelganini anigladi.ltning o’z egasiga ko’rsatgan muruvvati va sadogati albatta
tahsinga sazovordir .Ushbu parchadagi It timsoli A.A. Kipriyanova va KEILTIKA tadqgiqotiga
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