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ABSTRACT

The origins of color-related symbolism have a complex layer because they are associated with
ancient mythological concepts, religious beliefs, rituals and customs, and taboos. In folk art, color is
used to interpret the realities of life, human spiritual experiences, attitudes to time and space, rituals
and figures, myths.

This article discusses the fact that in folklore genres, color-related symbols appear in different
forms, each of which acquires its own artistic and aesthetic essence

. Introduction

Symbolic images created with the help of colours are met in all little and large genres of folklore.
It shows that literary features concerning colours are taken into concrete gradual degree in folk poetic
imagination and it contains specific traditions in itself.

Symbolism of colours in Uzbek national tales figuratively shows virtue and evil, good and bad
understandings. Thanks to colours difficult extended meanings and expressions find their more beautiful
reflection in easy style. And also, symbolism of tales expressed in colours strengthens their literary
expression and aesthetic influence.

In Uzbek tales abstract meanings which can be felt, understood are usually expressed with the
help of colours. For example, “ox #yn” — good trip, “ok ¢oTuxa” - blessing, “ kopa Husit” — bad wish,
“baxTH KOpa” - unhappy, “ok 0axt” - happy, “ox Hust” — admire is a good poetic example of it. It can
be seen in the tale “Bektemir botir”: *“...Bektemir botir said goodbye to his parents, brothers. He
hanged a sword on the ceiling of his room and said: “If blood drops from it, be sure, I am dead and
moan over me. If there are no blood drops,be sure I am healthy on earth. ”Then he had blessing and
went to his way...”

In the tale “Chinnioy and Bakhtiyor” there are also virtue expressions connected with white
colour: “bapaxanna, cenune 2atipam 6a xummamuneea! — 0eo, buxanganune newonacuoan ynubou-oa,
— 6op, cenea xyoo ok iiyn Gepcun! — 0e6 pomuxa Gepubou Ioowo"...” “Well-done,- king said to
Bikhalfa and kissed his forehead. — Now go and let God bless you. ”
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There is a good tradition of wishing good trip to those who are leaving and it is usually expressed
by white colour “oqyo’l” or “oqfotiha”. That’s why a good journey is wished to the main hero who is
leaving his house, close people. As a poetic symbol “white” is used as an epithet to “road”, and this
expression symbolically show the safe and sound achievement of trip goals of a hero.

As a symbol of “road” the colour “white” serves to activate ideological aesthetic features of it.
Because any word expressing symbolical idea can carry main ideological aesthetic features in the
literary text. In some poems white colour is used as a poetic symbol, it shows the case of peaceful
future, the trip of a hero to distant place and their wish.

But in the Middle and Far East white colour is considered as a colour of mourning and funeral?. It
found its expression in the mourning process of a nation. It is a tradition to wear white in funeral repast
in Zerafshan valley. White and blue dresses express funeral repast in these regions. Thus, it comes out
that such Arabian traditions had reached us long before and left their traces on our mourning and funeral
ceremonies. Women, deploring and those who are in mourning have white scarves on their heads. And
it is the proof that white is a symbol of funeral repast.

There is a word “ogpadar” — epithet which means unworthy son of father in the tale
“Ziyod botir”, and foolowing example concretely opens the meaning of it: “Cynmon Xycaiin Mup3o y3
AKUHIAPU OUNaGH YMUP2aH 9KaH, yiap opacuoa waux xam oop skau. Lllatixnune yanu noowoea mawvsum
Kwmo: — Llloxum, skunoa ropmumuzea o6up oKnaoap vueum oOup Kuz ouran Kereaw 30u. Mewn yrapuu
oypycm ooam 0eb yunab Huxkoxnab gytiean 30um. Keiiun xoenu xam oaub depoum. Iy xeua kyuaoaw
ymub xemaémcam, X081uoan Kyreu swumunou. Kapacam, xanueu oxnadapuune XxomuHu uueumiap
ypmacuoa yunab mypean 3KaH. Auuueumea uwuooimar tueumHu yaxupub: “By Huma O6y3yKuux,
yaamaicaumu? ’0ezan 20um, y menea oup mywm conrou.llly opkaoapnu orcazonacanauz’..”

(Sultan HusaynMirzo was with his suite, and there was a sheikh among them. Sheikh’s son bowed
to the shah and said:- Your majesty, young unworthy son of his father came to our land with a girl
recently. 1 married them off thinking that they were good people. Then | bought a house for them. This
night, passing this house I heard a laugh coming from there. Looking in I saw man’s wife among several
follows. Then I called the man and said that it was not good of him to let his wife behave like that. But he
had knocked me down. | want you to punish this man.)

We know that there is a word “oqqilmoq” which means surrendering a child. In this phrase
“white” — means space, which means that there is nothing left to connect the relationship between father
and child. It is tradition to hate, or to look with hatred to those who had this curse. We have to take into
consideration that negative meaning of white colour is rare case in Uzbek traditions, but we can still
have it to express negative emotional feelings.

According to S.Utanova, who studied symbolism of colours in Alisher Navai’s poetry, “oq” in
“ogpadar” and “oq gilmoq” has no connection with the colour oq — white. “Oqpadar” is defined as
following: oq — rejected, padar — father, completely- rejected by father. Because of Arabian “oq” loaned
to Turkic languages two words with the same sound but different meaning appeared in language, and
there is misunderstanding in their use”

In the tale “Ziyod botir” “oqpadar” is really that who had his father’s curse, who had people’s
hatred and whose personage is given in negative expressive colours.

*Tére WI.B. V36panHHble COYNHEHUS 110 ecTecTBO3HaHmI0. — M.: Hayka, 1957. — C.533.
*Onrnn Gemmk. V36ex xank mwxonu.//3ués botup//— Tomkent: Anabuér Ba canbar, 1985
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Such example can be found in the ballad “Alpomysh”, in which Ultontoz makes his father
discontented, he is also surrendered and lives a very bad life:
“bynu Kynmoii kypub, Yaimonmosea nacuxam doepuo, 0y cy3nu aumud mypuoou:
Iloowonap 6ywamean xypma myn o6ynap,
Xap ynkaoa cenoati bexnap kKyn oyiap,
Omacunu ypear apzano ok oyaap,
Ypma oetiman botibypuoaii butiunenu..” 4
Beauty, charm, naivety of girls in hyperbolic style is usually expressed with white colour — white
wrist, white-faces, white teeth and etc. it is not only abstract, but also showing a beauty of lover in her
physical state also and it expresses poetic approach in description. In most songs slim and attractive
body of lover is resembled to milk®. This resemblance is connected with life experience. As they say, in
long before times wives of kings had a bath in the special ponds filled with milk. Bathing in milk helps
to make body white and attractive. In European countries white body shows aristocracy. Aristocrats
were called “white bones” and had higher status in the society.
In Uzbek fairy tales and ballads we can see the same, that’s to say, hero’s symbolic names. In
MalikaiAyyor ballad the princess has a maid named Oqgiz. She is described as pretty, healthy, slim and
charming girl°. Or in the ballad “Ravshan” princess Zulkhumor’s beautiful, white maid’s name is also
Oqqiz.
In the tales kings’ famous daughters’ name is usually Ogbilak: “Many kings were in love with
Oqbilak, but couldn’t achieve her. Qilichbotir made Qorakhonking his prisoner. He took Ogbilak and
left. They reached Ogbilak’s fortress and lived there happily.””,or “..There was a king Shavkat in
Egypt. He had a daughter Ogbilak. She was as beautiful as the moon. She was so beautiful, that
everybody fell in love with her. You are as strong as lion. Go and bring Ogbilak! — thus Bektemir heard
from old lady about Ogbilak and fell in love with her.?”.

The girl’s beauty, virginity, naevity, and love is expressed with the epithet “oq bilak”, and
symbolically princess has the same name. But sometimes this phrase is used to lazy, light-minded, snob
girls also. Usually merchants’, kings’ spoilt daughters are called so and it expresses social inequality.

One of the widely spread symbolic personages in Uzbek folklore is white snake. The etimology of
it is connected with religious belief. As it is known, white snake is saint creature for our people.
Because white snoke is a king of snakes and the person who can see its feet will be the happiest person
in the world. Appearance of the white snake at home, in the yard is also a symbol of profit and virtue.
That’s why in Fergana valley, Bukhara and Khorezm those who had seen it spilled flour on it, put milk
in the cup for it. Those who see “white hairy snake” in Bukhara region usually consider it as a ghost of
predecessors and spill flour on it.°It is a great sin to kill a white snake. They imagined in the past that
there lived Muslim fairies in white snakes’ appearance.

In the legend “Revenge” a young man kills a white snake which appeared to his wife. Then the

* Anmomurn. V36ek xank kaxpaMornuk goctoru // Tomkent: [apk, 1998. — 355-6.
5OK OJIMa, KM3MJI 071Ma. Y30eK xaik Kymmknapy. Kym rommnk. Tymmopun M. Amasus. T.: F.Fynom Homumarn Anabuér a
campaT Hampuéru, 225- 6.
*Mamukan Aiiép .Y XU. Ky rommux, T.: F.Fymom Homugars AaGuér Ba canbar Hampuéti, 1988, 1196
"Ontun 6emmk. //Kua 6otup. // V36ex xank mwxomn — TOmKEHT: AabuéT Ba canbar H, 1985
80nrun 6emmx. // Bexremup 60Tup//, V36ek xank mwkoam, Tomkent: Aabuér Ba canbar, 1985.
gAIHI/IpOB A. V3bex XaJIKUHUHT KaIUMHUH 9BTUKOJA Ba Mapocumiapu. — T.:. Anumep HaBouil Homuparu V36ekucron
Muwuumnii kyty6xonacu Hampuéru, 2007. 28-6.
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woman is followed by another black snake. And anywhere this couple appears there appears that black
snake also. One morning, when the young man goes out he sees his wife’s dead body at the same place
where he killed a white snake. The black snake is laying circled at her. The snake killed the fellow also.
And so the snake died itself.'°

The legend shows that people considered the white snake as taboo. If this taboo is destroyed,
snake attacks people and hurts them. So, this legend literally expresses the taboo to thw white snake and
its results when it is destroyed. Later such epic traditional motives began to be included to the national
songs.

People in the past believed that flora and fauna were good protectors of human kind, and
considered some of them as Gods of the mankind.'® Such totemistic imaginations were strengthened
with colour depictions also. People usually sacrify animals as sheep, goat, hen of black, white, red and
other colours for safety and health of their family and prosperity of their business. We can say that this
realistic approach was a reason for formation of animals’ supporting and riving motives for heroes. In
national fairy tales and ballads hero is somehow assisted by white goat, white horse, white snake, white
deer and other animals and his enemies are mythological personages (black deev, black lion).

For example, in the tale “Nigini shohi moron” the king of snakes gives its ring to the boy who
saved its son of fatal danger. The ring was magical and all dreams of boy began to come true with the
words: “O nigini shohi moron, let there appear a plate of plov by the order of white snake”, and there
appeared a plate of plov'®”. It is clear that snake’s power is strengthened, he is shown as a sponsor
helping the boy in different difficult cases.

In many tales white snake is described as a positive featured character, and in some cases black
snake stands against it: “...-l am a daughter of the fair kings. One deev fell in love with me and wanted
to marry me, but | ran away turning to white snake. You were on my way and you let me pass, you had
killed deev, following me. If you didn’t kill it, it would kill me. Now you go home and don’t be afraid of
anything, if you are in difficulty burn my hair and I will help you, - and gave three hairs to him**.”” This
tale also shows the overcoming of virtue on evil in the white snake’s appearance, it is also described as
a power helping kind, gentle, noble people.

Some tales say that white horse usually helps hero because it is expressed as a ghost of deceased
father of him. “Three brothers”, “Father’s preset” are good example of it.

V.Y Propp wrote: “The horse is always when it expresses the cult.”™® Really, the white horse is
the fellow’s friend, companion, and talisman of happiness in the tale. It is seen that horse’s magic,
unusual features are literally interpreted clearly in national ballads.

In the past the colour of horses had its value in various processes, those kings and generals who
won in the battles came to their cities on white horse in ceremonial way. White horse is always a
symbol of success, victory and luck. As historical information says that one of Turkic rulers Kultegin

%% axon xaix sprakmapu. Y36eKk acoTHpIapH, XMKMaTjapd, pUBOSTIapH. YH skummm. 3-xmin — T.: A.Koaupwit
HOMI/I)IaFI/I Xayik mepocu HapuéTy, 1993 itun. 177-179-6.
"Illoga-mona MapBapu, . V36ek xank kymmknapy. Tymioun Ba Hampra Taiiépaoun D.Oumnos. T.: [lapk, 2006.171-6.
Y Aumpos A. Vina man6a,. — b. 12.
Kynca ryi1. HUruHu moxu MopoH sprardy, 64-0.
14VX9 2-tom., Bem ku3 spraru. Ykurysun Hamp, T:,2007, 20-6
“Iorm B.4L. , Ucropnueckue kopau Bommebnoit ckazku. — JI., 1946, c.175
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won all battles when he went to war on his white horse.*® Also ancient pictures show that godnesses
Ardvissura and Anakhita came down from heaven to ordinary people in their carriage horsed with four
similar horses."’

In Uzbek folklore researcher of deev personage J.Eshonqul, explaining the symbolism of colours
in the primitive society, tells the following about colours: ““ Black deev is a symbol of darkness, red
deev is - blood, conquer, white deev is - hard rain, cloud, yellow deev is - fire, blue deev is a symbol of
sky, the symbols coded names®”. These three types of deev can be found in fairy tale “Jurakhon”. In
this tale white, red and black deevs are described as evil forces disturbing people, and cruel creatures
keeping girls in hostage. Every deev has its border, territory and coming signs. In “Jurakhon” tale white
deev comes after white wind, red deev after red wind thus power and signs of deevs are shown. In most
cases the line of colours is like white, red and black, there can be only few cases when the line is on the
contrary, i.e., red, black, white. It is a proof that symbolic meaning of colours is valuable for personage.
In Uzbek national ballad “Malikai ayyor” Avazkhon faced with leavedeev, red deev and at last, with
white deev. In analysis of this ballad J.Eshonqul wrote: “ Avaz’s going to another world comes up from
people’s imagination about it, - the first stage of going there is connected with plants and trees and
that’s why first he meets Leavedeev; the second stage is connected with air, gas, and fire and warmth,
that’s why he meets Red deev; the last stage is underground sky stage, as the sky has white colour here
he meets White deev'®”.

Also a tale about Qayroqtosh child® the head of the deevs was White deev and he brought
a hero to the sky which shows its connection. We think white colour is a symbol of positive expressive
colour thanks to help to heroes, because at the end of the tale negative emotional features of a deev are
weakened.

In folklore there are many poetic units expressing features of age, especially, old age features.

“Guruglibek dreamt red faced, dressed in white old man was surounded by a group of men. The
elder of them was his maid who said:

— Hey, Bobo Kambar! That boy came for his horse. Let his wish come true! Anyway, don’t make
him disappointed.21” Besides expressing the old age, clearity, cleanness, white as a colour of dress,
shows the pass to the other world, sanity.

When we look at the life of a man, when a child is born, he is wrapped up in white. When a bride,
she wears white dress, and everybody envies her. Those who celebrate anniversary of “muchal” also
wear white dress wishing a kind wishes. When a man dies, he is also wrapped up in white, those who
mourn also wear white scarves. If the father dies in Peshku, Romitan and Shafirkon regions of Bukhara
province, elder son will have white turban on his head. By this he symbolically shows that he is an
inheritant of the father’s affairs.

Because of white colour’s being active in ceremonies first it became saint in folklore and then in
epic and written works, in religion it became saint also.

In Alisher Navai’s “Sab’ai sayyor” (“Seven planets”) king Bahrom listens to seven pilgrims’

®paxmonos H. Vpxyn-Enuceii énnomanapu. 172-6.

7 ABecto. Tapuxuii-amabuii mepoc. A.Maxkam tapxumacu. — T., 2001. —B. 171.
18}1(.9mom<yn.¢>onbmop: o0pa3 Ba tankuH. Kaprmm,”Hacad™, 1999, 67-6.

¥ 1ma KUTOO, 65-0.

"Kopa nes,Y36ek xank cexpmu sprakmapu, 100-6
XU, I'ypyrmuannar yrumnmy, F.EFynom Homunarn agaduér Ba canpar Hamp,T:,1967-0
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stories in seven different coloured castles. The end of the story poet connected with white colour and
Friday (Bahrom’s finding Dilorom)which is interpreted like a kindness and sanity of the colour and day.
Here poet’s idea of sanity of white and Friday is clearly seen. As Islam says, the seventh dayof the week
— Friday — is the day when God created man.

Sufism had also special approach on symbolism of colors. Colours showed the main idea,
thoughts and attitude, apprentice’s condition of every branch of Sufism.

Also the founder of “Kubraviya” teachings Najmiddin Kubro explained the changing of colours
in his theory “Latoif”: white — yellow — blue — violet — green — red — black. These seven colours show
apprentice’s seven conditions, that’s to say, white — Islam, green — belief, red — confession, black —
surprise and emotiveness.

In conclusion, epic genres in Uzbek folklore have a system of different symbols, in tales and
balladscolours have different semantic, literary and aesthetic meanings. That’s why the value of colours
in mythology, religion, folklore and written literature is specific.

Comparing it in comparative-analytical method, we can see that colours used for expressing
literary aesthetic features in songs may have the same ones in symbolic meaning in enigmas and riddles:

Oq yer ochdim,

Qora bug’doy sochdim.[

(I opened white land

Sowed black wheat.)

The answer of this riddle is copybook and writing, the antithesis of white and black expresses
writing on a white surface of a copybook in black ink. In this case antithesis of white and black serves
to improve poetic impressiveness of a literary work

In the following riddle black serves as a poetic symbol, and shows the thing which expresses the
main feature of it:

Qoravoy otdan tushdi,

Bolalari yugurib keldi.?*

(Qoravoy jumped down the horse,

Its children ran after him.)

The key of this riddle is pot, plate and dishes. In Uzbek culture the word “qoravoy” usually equal
to pot and it is a parallel image to pot in this riddle. Uzbek folklorist and scientist on riddles M.Juraeva
said: “...such similarities are not just a simple comparison, they are the specific ways of literary
expressing ancient imaginations and understanding of our nation with the help of metaphorical poetic
style...”Really, as riddle says: “ko ’kho 'kizoldinchigar, qizilho kizquvibchigar (blue bull goes first, red
one runs after (smoke and fire), Ko kko ylaklixotin, Sarig’ bola ko’targan (woman in blue dress has a
child in her hands (maize); it is a stream, it is yellow, its face is red, it is head is barbed (wheat)”. In all
these riddles colours serve as a source of image creation. Symbolism of colour gives new expression to
images, improves literary features of them, shows the place of national culture and spirit in them.

Colours  express  traditional  symbolic  images in  national  proverbs  also:
Qoraitninguyatiogitgategar (shame of black dog concerns white one also);Qiziltilimtiyolmadim,

23]

?Kopaboes V. HaxmunanaKy6porunr “Jatond acapuraxmami // Curo2000, 1-con. — B. 53.
STopishmoglar.UKhL. In volumes.- T.: “Adabiyotvasan’at” Publishing house, 1981, p.230.
% The same source, p.135.
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qizimnuikigaborolmadim (I couldn’t stop my red tongue, and couldn’t go to my
daughter).?>:ogkundaoqararsan, qorakundaqorayarsan. (You’ll be white in white day, and black in black
one).?%; sabrningtagisariqgoltin (the result of patience is yellow gold)?’. In these examples the meaning
expressed by colour in connection with images becomes a container of symbolic meaning. Analyzing
the proverb “Rang ko’r, holso’r” (asking about the condition according the colour), we can say that this
example studies the spiritual condition, knowing the character and behavior by inner outcomes of a
person.

There are colour symbols in patters, one of the wide-spread genres of folklore. In patters a great
attention is paid to sound expressiveness. Colours mostly serve to form a genre composition in them:

Oq choynakka oq qopgoq

Ko k choynakka ko k qopgoq.?®

(White closure to white tea-pot

Blue closure to blue tea-pot).

Several repetitions of sounds “0” in “oq” and “k” in “ko’k” brings an alliteration, and serves to

improve the sound.

I11.  Conclusion

The images as white head kerchief, red head kerchief, yellow head kerchief, black head kerchief,
white snake, white dove, blue dove, white horse, black horse, white fish, white camel, white paper, red
flower, white flower, black maple, black crow, white wheat, white birch, white hurricane, black cloud,
black parandja, white parandja, red parandja, green dress, white apple, red apple, white tent, white
castle, white house, black spot, black lamp, green valley and other symbolic images improve the colour
of description, imagery, and spirituality of images.

Colours are main symbolic elements which contain specific features for improving imagery.
Colours are connected with the social life of people and that’s why they are deeply soaked in their
spiritual life also. That’s why in folklore they became symbolic images. Researching such symbolisms
in folklore helps to learn spirit of a nation.

References:

1. Akramova Surayo Renatovna. Interpretation of lexical and semantic features of uzbek-tajik
words in jamal kamal's poem “Uzbek language. ACADEMICIA: An International
Multidisciplinary Research Journal Year: 2020, Volume: 10, Issue: page:1434-1440.
https://saarj.com/wp-content/uploads/ACADEMICIA-OCTOBER-2020-FULL-JOURNAL.pdf

2. Bashorat Jamilova. Description of the spirit of teenagers in uzbek children's prose . MIDDLE
EUROPEAN SCIENTIFIC BULLETIN ISSN 2694-9970
https://cejsr.academicjournal.io/index.php/journal/article/view/134

0’ zbek xalq magollari, p.89.
?°0’zbek xalq magollari, p.202.
"The same source, p.146.
8Boychechak. P.198.

Middle European Scientific Bulletin, VOLUME 10 March 2021


http://dx.doi.org/10.5958/2249-7137.2020.00342.0
https://saarj.com/wp-content/uploads/ACADEMICIA-OCTOBER-2020-FULL-JOURNAL.pdf
https://cejsr.academicjournal.io/index.php/journal/article/view/134

MIDDLE EUROPEAN SCIENTIFIC BULLETIN ISSN 2694-9970

3. Fayzullayev M. B., Sadullayeva M. G., Fayzulloyev O. M. HAIITMOHAJIbHO-KVYJIbTYPHbBIE
IHHEHHOCTHU BOCTOKA B BACHAX MYXAMMA/JIA LLIAPU®A I'YJIbBXAHMU //Theoretical
& Applied Science. — 2020. — Ne. 2. — C. 528-532.

4. Gafurovna Lukmonova Salomat. The essence of the content of the concept of digital educational
resources and its role in primary education. ACADEMICIA: An International Multidisciplinary
Research Journal. 2020, Volume: 10, Issue: 5. P.1451-1456.
https://www.indianjournals.com/ijor.aspx?target=ijor:aca&volume=10&issue=5&article=211

5. Jamilova B.S. Basics of Uzbek Children's Reading. TEST Engineering & Management//
http://www.testmagzine.biz/index.php/testmagzine

6. Jamilova Bashorat Sattorovna, Nuriddinova Shaxnoza. O‘zbek bolalar adabiyotida badiiy
tafakkur yangilanishining tadriji. 2020- vyil, 12-son, 20-27-b. https://tilvaadabiyot.uz/f/12-
son_2020_jil_mukova-mun.pdf

7. Mohichehra Yoqubovna Ro'ziyeva. Color Symbolism In Uzbek Folklore. 2020 Theoretical &

Applied Science 85(05):277-284.
https://www.researchgate.net/publication/342161517 COLOR SYMBOLISM IN UZBEK FO
LKLORE

8. Ro'ziyeva Mohichehra Yoqubovna. COLOR SYMBOLISM IN UZBEK FOLKLORE. JCR.
2020; 7(18): 860-868. d0i:10.31838/jcr.07.18.119. http://www.jcreview.com/?mno=95124

9. Ruzieva Mokhichekhra Yoqubovna Expression of Attitude to Colors in Turkic National Ritual
Songs. Vol 6, No 1 (2017) http://anglisticum.org.mk/index.php/IJLLIS/article/view/1411

10. Ruzieva, M.Y. (2020). Expression of Attitude to Colours in Turkic National Ritual Songs.
Sociosphere Journal, Issue 4, pp. 50-55

11. Safarov Firuz Sulaymonovich, Istamova Shohida Magsudovna. TYPES OF LEXICAL
MEANINGS. JCR. 2020; 7(6): 481-484. doi:10.31838/jcr.07.06.87.
http://www.jcreview.com/?mno=101993

12. Sattorovna Jamilova Bashorat, Sadriddinovna Nuriddinova Shaxnoza The spiritual description
of adults in uzbek children's prose-the place of literary psychologism. Academicia: an
international  multidisciplinary  research journal. Year: 2021, Volume:11, Issue:l
https://cejsr.academicjournal.io/index.php/journal/article/view/134/136

13. Xalilova Ruxsora Raupovna. The Formation Of Professional Speech Of Students In The
Learning Process At The University. European Journal of Research and Reflection in
Educational Sciences Vol 7. 2019 http://www.idpublications.org/wp-
content/uploads/2019/09/Full-Paper-THE-FORMATION-OF-PROFESSIONAL-SPEECH-OF-
STUDENTS-IN-THE-LEARNING-PROCESS-AT-THE-UNIVERSITY .pdf

14. Akhmedova D.B. Semantic labeling of language units// International Journal on Integrated
Education. e-ISSN: 2620 3502 p-ISSN:2615 3785. Volume 3, Issue I, Jan 2020. — P. 177-179 //
https://www.researchgate.net/publication/339152869

15. Akhmedova D.B. Set of semantic tags for Uzbek language units: constants and
operator/classifier. International Scientific Journal Theoretical & Applied Science. Impact
Factor, 2409-0085(online) Issue:02 Volume:82 Published 29.02.2020. - P.177-
179.https://www.elibrary.ru/defaultx.asp?rpage=https://www.elibrary.ru/item.asp?id=42658994

Middle European Scientific Bulletin, VOLUME 10 March 2021


https://www.indianjournals.com/ijor.aspx?target=ijor:aca&volume=10&issue=5&article=211
http://www.testmagzine.biz/index.php/testmagzine
https://tilvaadabiyot.uz/f/12-son_2020_jil_mukova-mun.pdf
https://tilvaadabiyot.uz/f/12-son_2020_jil_mukova-mun.pdf
https://elibrary.ru/item.asp?id=43822084
https://www.researchgate.net/journal/Theoretical-Applied-Science-2308-4944
https://www.researchgate.net/journal/Theoretical-Applied-Science-2308-4944
https://www.researchgate.net/publication/342161517_COLOR_SYMBOLISM_IN_UZBEK_FOLKLORE
https://www.researchgate.net/publication/342161517_COLOR_SYMBOLISM_IN_UZBEK_FOLKLORE
http://dx.doi.org/10.31838/jcr.07.18.119
http://www.jcreview.com/?mno=95124
http://anglisticum.org.mk/index.php/IJLLIS/issue/view/Vol.6%2C%20No.1%2C%202017
http://dx.doi.org/10.31838/jcr.07.06.87
https://cejsr.academicjournal.io/index.php/journal/article/view/134/136
http://www.idpublications.org/wp-content/uploads/2019/09/Full-Paper-THE-FORMATION-OF-PROFESSIONAL-SPEECH-OF-STUDENTS-IN-THE-LEARNING-PROCESS-AT-THE-UNIVERSITY.pdf
http://www.idpublications.org/wp-content/uploads/2019/09/Full-Paper-THE-FORMATION-OF-PROFESSIONAL-SPEECH-OF-STUDENTS-IN-THE-LEARNING-PROCESS-AT-THE-UNIVERSITY.pdf
http://www.idpublications.org/wp-content/uploads/2019/09/Full-Paper-THE-FORMATION-OF-PROFESSIONAL-SPEECH-OF-STUDENTS-IN-THE-LEARNING-PROCESS-AT-THE-UNIVERSITY.pdf
http://www.idpublications.org/wp-content/uploads/2019/09/Full-Paper-THE-FORMATION-OF-PROFESSIONAL-SPEECH-OF-STUDENTS-IN-THE-LEARNING-PROCESS-AT-THE-UNIVERSITY.pdf
http://www.idpublications.org/wp-content/uploads/2019/09/Full-Paper-THE-FORMATION-OF-PROFESSIONAL-SPEECH-OF-STUDENTS-IN-THE-LEARNING-PROCESS-AT-THE-UNIVERSITY.pdf

MIDDLE EUROPEAN SCIENTIFIC BULLETIN ISSN 2694-9970

16. Akhmedova D.B., Mengliyev B. Semantic Tag Categories in Corpus Linguistics: Experience
and Examination// International Journal Of Recent Technology and Engineering (IJRTE)
ISSN:2277-3878, Volume-8, Issue-3S, October-2019//
https://uzjournals.edu.uz/buxdu/vol4/iss1/15/

17. Axpamoa C. P. Ponp UWHTEpaKTUBHBIX TEXHOJIOTHH B pPa3BUTHUM HMH(POPMAIMOHHOMN
KOMIIETEHIMHK y4aruxcs // European research Ne 2(60). 2020. C. 85-88.

18. Axpamona Cypaé PenaroBHa. Posib HHTEpaKTUBHBIX TEXHOJIOTHI B pa3BUTUHA HH(POPMAIIMOHHOMN
KOMITETCHIIMM YYalIuxcs. european reseach: innovation in science, education and technology
London, United Kingdom, 10-11 dbeBpais 2020 roja.
https://www.elibrary.ru/item.asp?id=42427112

19. bamopar JKamunoBa, Moxuryn KaxxopoBa. bonmamap neTeKTHB HacpuaayCMHpIap PyXHITH
taceupu. Tom 1 Ne 1 (2020): TabiuM Ba  WHHOBAIlMOH  TaJKUKOTJIAP.
http://interscience.uz/index.php/home/article/view/37

20. )XamunoBa, bamopar. TpakrtoBka U (HOpMBI BBIpAKEHHS 3KOJOTHYECKOTO BOCHUTAHHS B

npou3BeAcHUsAX s neteid. COOpHUK HAaydHBIX CTaTed 1Mo uroram padoThl MeXTyHapOIHOTO
Hay4yHoro gopyma Towm. 2. https://www.elibrary.ru/item.asp?id=37532655&selid=37532696

21. )Xamunosa, bamopar. Croxer u ero TBopueckas TpakToBka // CoBpeMeHHas (QHIONOTHS :
marepuaisl || Mexnynap. nayd. koud. (r. Yoa, ssaBaps 2013 r.). — T. 0. — Ya : Jlero, 2013.
— C. 1-2. https://moluch.ru/conf/phil/archive/78/3286/

22. UcramoBa _ Illoxmma  MaxcynoBHa.  [lo3THKO-KOMIO3HIIMOHHBIE ~ (DYHKIMH CHA B

XYyI0KECTBEHHOM Tpou3BeneHuu [Text] : aBroped. amc. .. a-pa ¢unoc. mayk (PhD) mo
¢unonorun : 10.00.02 / Ucramona loxuna MaxcynoBHa ; byxap. roc. yH-T. - Camapkauz,
2017. - 44 c. - Texkcr y30., poc., anra. http://www.samdu.uz/images/avtoreferat/2017-12-22-06-
07-35-cghbHVA4T80.pdf

23. JlykmonoBa C.I'. Lludpossie oOpa3zoBaTeibHbIE pecypchl B IEJAarorndyeckoil JesTeIbHOCTH
[Digital educational resources in teaching] // XXI International scientific review of the problems
of philosophy, psychology and pedagogy. https://scientific-
conference.com/h/sborniki/yuridicheskie-nauki2/2249-media-security-trend.html

24. M. b. ®aiizymnaes, H. IllapanoBa, A. O MyxammanoBa. Banentnocts Kay3aTuHbix [narosion

[Tcuxmueckoro Coctostaus. Tom 1 Ne 1 (2020): TabliuMm Ba WMHHOBALMOH TaJKUKOTIIAP.
http://interscience.uz/index.php/home/article/view/36

25. MaxmynoB Monc. Aunaktuk Jloituxanam — 3amonaBuii Tabnumaa Camapanopiauk Kadonartu.
Tom 1 No 1 (2020): TabauMm Ba MHHOBAIIMOH TaAKMKOTIIAP.
http://interscience.uz/index.php/home/article/view/14

26. Pysuena M. E. Typkuii xanknap (Gonbkaopuaa paHr HQOJAToOBYM Cy3iap Ba yJIapHUHT

ceMruoTUK Taxymiaud. Tom 1 Ne 1 (2020): TapiuM Ba HWHHOBAIMOH TaJKHKOTIAp.
http://interscience.uz/index.php/home/article/view/34

27. Py3meBa Moxuuexpa FEkyGoBa V3bex XanK KymIMKIapuaa paHT CHMBONMKach. JIuc.
Astopedeparu. 2017. http://library.ziyonet.uz/uzc/book/85761

28. XamunoBa P. P. IloBeimieHue KyapTyphl pedd OyAyIIero YYWUTENs, Kak IeJarorudeckas
npobnema. Ne 1. - 2015. - S. 23-30. https://cyberleninka.ru/article/n/povyshenie-kultury-rechi-
buduschego-uchitelya-kak-pedagogicheskaya-problema Artopst

Middle European Scientific Bulletin, VOLUME 10 March 2021


http://interscience.uz/index.php/home/issue/view/6
http://interscience.uz/index.php/home/article/view/37
https://www.elibrary.ru/item.asp?id=37532655&selid=37532696
https://moluch.ru/conf/phil/archive/78/3286/
file:///C:/cgi-bin/irbis_nbuv/cgiirbis_64.exe
http://www.samdu.uz/images/avtoreferat/2017-12-22-06-07-35-cghbHV4T8o.pdf
http://www.samdu.uz/images/avtoreferat/2017-12-22-06-07-35-cghbHV4T8o.pdf
http://interscience.uz/index.php/home/article/view/36
http://interscience.uz/index.php/home/article/view/36
http://interscience.uz/index.php/home/issue/view/6
http://interscience.uz/index.php/home/article/view/36
http://interscience.uz/index.php/home/article/view/14
http://interscience.uz/index.php/home/issue/view/6
http://interscience.uz/index.php/home/article/view/14
http://interscience.uz/index.php/home/issue/view/6
http://interscience.uz/index.php/home/article/view/34
http://library.ziyonet.uz/uzc/book/85761

29.

30.

31.

MIDDLE EUROPEAN SCIENTIFIC BULLETIN ISSN 2694-9970
Xamunosa P.P. Ilparmatuueckue NpUHIMIIBI WHTEpHET- KoMMyHuKauuii / P.P. Xamumosa //
MHHOBAaIIMOHHBIE TMOAXOJBI B COBpeMEHHOW Hayke: c0. cT. mo wmartepuamam LXXXIX
MexnyHapo HOH HAay4YHO-TIpaKTHYeCKON KoH(pepeHnnn «/HHOBAaIlMOHHBIE TIOAXOABI B
coBpeMeHHOM  Hayke». — Ne 5(89). - M., WM3n.  «Mutepnayka», 2021.
https://www.internauka.org/authors/halilova-ruhsora-raupovna
OLIM, M., ABLAQULOVICH, I. G., & UGLI, K. A. M. Service Provision And Development
In Agriculture. International Journal of Innovations in Engineering Research and Technology,
7(07), 84-88.

Azizbek, K., Tursunalievich, A. Z., Gayrat, I., Bulturbayevich, M., & Azamkhon, N. (2020).
USE OF GRAVITY MODELS IN THE DEVELOPMENT OF RECREATION AND
BALNEOLOGY. PalArch's Journal of Archaeology of Egypt/Egyptology, 17(6), 13908-13920.

Middle European Scientific Bulletin, VOLUME 10 March 2021


https://www.internauka.org/authors/halilova-ruhsora-raupovna

