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Jangohlarda o ‘Imasdan.

Kulosa qilib shumi aytish mumkinki Xurshid Davron she’rlarining barchasi ijtimeiy nmosabatlar
tahliliga keng e'tibor qaratilgan. Chumld showr xalgl ozedligi yo'lida, o'zbek xalgi hech kimdan kam
emasligini isbotlash yo‘lida bor kuch va mahoranni ishga soldi. Xalgining g*urur va iftixormi yuksalt-
rishga, eng-shuurini, etk va ozedlik tuygulan bilan boyitishga iste’dodini bag'ishladi. Shoir esselaridan
binda “Dilida o‘qish zavql so'nmagan o'z tanxi bilan qiziqgan ajdodlan hayoti bitilgan kitoblarm sevib
o‘qigan xalq buyukdir”, deb yozadi. Hagigatdan ham shoir orzu gilgan buyuklik — latobzonlikmmg keng
ko‘lamda har bir oilaga yetib bonishi yoshlanmiz dunyoqarashida, tafakdmrida keskin bunilish yasamogda.
Bugungi uchinchi Uyg'onish davrini boshidan kechirayotgan o' zbeldstonlik har bir vatanparvar insonlar
galbi parvanishida Xurshid Darven agl zakosi ham porlab turibdi.

Nizomova Shoxista Shoedivevna (Buxoro davlat universiteti o*gituvehisi)
ZAMONAVIY SHE'RIYATDA SUV VA OLOV BILAN BOGLIQ) OBRAZLARNI
IFODALASH AN"ANASI

Amnotatsiva. O'=bek she'rivati bir-biridan ajoyib ramzlarga, o xshatishlarga bov. Aymigsa, suv va
alov tasviri she ‘rivatimizda o Ziga xos obrazlilifmi yaratgan. Ushbu magolada zamonaviy she rivatda suv
va alov bilan bog Tig obrazlarning ifodalanishi hagida fikr yuritilgan. Misellar, asosan, zamonaviy she'-
rivatdan olingan.

Annomayua. Yidekckas noaus Gosama SVOecHsIE Clstay i anatoau. § vacmuocm, of-
Pt andsl u 02E CORY VUKL ODpaTe @ mawel nosin. B emamee pocesampusaemcd npéc-cmas-
S WRODpaNeC e, CARTaNINX ¢ sodot i o2dew, & coapeneunot moatii fTprasdend npEphl & OCH0a-
HOW 13 COSPEMEHHOTT ROF3.

Annotation. Uzbek poeny is rich in wonderful pmbels and analogies. In particular, the image of
water and fire has created a unigue imagery in our poenry. This article discusses the representarion af
images associated with water and fire in modern poetry. The examples are mostly taken from modern po-
ey

Kalit so'zlar: zamonaviy she ‘rivar, obraz, badiiy obraz, an’ana, gadriyat.

Kuoyessie chosd; cospemennad nosius, ofpas, XVomcecmeennsi ofipas, mpaouyus, ayenme.

Key words: modern poeny, image, artistic image, customs, valie.

Ma'lumla, hayotda, jamiyatning turli jabhalanida o'y bergm o'zgansh va evrilishlar adabiyot va
san’atda ham o'z ifodasini topadi. Bu narsa eng hozirjavob so'z san’ati sohasi sanalmish she’ mfatda va-
nada yaggelroq ko'zga tashlanadi. Shuning uchun ham she’nyat misbatan tez yangilanadigan, shaklan va
maznmman zamon bilan hamohang gadam tashlaydigan soha sanaladi. Shu sabab ham bugimg she'riyat
kechagi she'riyatdan tubdan farg qiladi. Kechagi she'niyat ko® progq jtimoiylashgan, voqealar zamirida ha-
yot mddlwrlmm ko‘rsatgan bo‘lsa, buzimg ishe’niyat ko"prog o'z mgohlm insenning botiniy dunyosiga
qaratd.l, uming ruhiy clamimi, toyg ‘ularimi ochib berish asnosida, insonni o'z bilan tanishtirdi. Bunda u
o'ziga xos varaulEan poetik obrazlardan, ramziy ko*chimlardan foydalandi, ularga alohida e'tiber berdi.
Bumnz asosly sababi inson ruhining tabiatini teran va to'lareq ochish, shuningdek, ta scl.rhmq ifodalash bi-
lan belzﬂandl Chunki bunga bugunda har gachongidan ham ko‘prog ehtiyoj semlmnqda

Eamuna\'l}r o°zbek she” n‘_l.muda svga e'figodning hayotiy aseslan shundalki, mson — tabiatming bir
bolagi. U suvsiz yashay olmaydi. Suv inson tinkligining garevi hisoblanadi. Suv tabiatdagi to'rt muhim
unsurning biri. Bum buxorelik shoir Sadriddin Salim Buzorty she rda shunday ta'riflab ko ‘rsatadi:

To'rt unsurdan bin suv emur, O*zgasidir xokm 2], otash. Ildiz suvga yetgam zahot Bo*lgay hayot un-
surl tutash.

Darhagiqat, suv — hayotiy quvvat manbai. Suvsiz tiriklikmi tasavvur qilib bo‘lmaydi. Barcha mav-
judotning hayoti suv bilan bog‘ligdir. Suv — non kabi inson uchun aziz. Suvsizlikdan, tashnalikdan mson
organizmi o°lim topishi anig.

Bir burda nen bilan to"yadi edam. qultum suv qondirar changog'ni.

Suv — tiriklik manbai. Usiz uafaqat mson, boshga tink jonzotlar ham yashay olmaydi. Insoniyat,
hayvenot va nabotot dunyosi tirikligi uchun, albatta, suv zarur Ana shu sabab uni “obi hayot” deya
ta miflaydilar:

! Eomilor N. Tasauf 2-kdtob, Toshkent, «Yozurehis, 1999,
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Bu zamin obi hayot barla to'lug® paymenadir, Maskanim Farg“onadir, Farg*onadir, Farg*onadic

Suv cha.uquqni bosadi. Tashna qalblarga orom va buzur, kuch-qudrat bag'ishlaydi Xususan,
1ss1qdan bo'g riqgan, ichn kuyib borayotgan mnson muzday suv ichsa, tanasi rohatlanadi:

Men keldim alanming ‘dashtidan hlj,'rab Beg'ubor sozlar de — bir muzday suv tut. Yold:

Hevuch-hovuch ichadi gizeha, Serob bo'lib ketar tashna lab. She’rim o “gib bir hovueh suveha Bah-
ra olarmukan biron qalb?

Eo'rmadik, sheirlar suv tashna qalbmi nechog'lik gondira olgam kabi o'z she’rlan ham suvdek -
sonlaming ezgulilka tashna yuraklariga, ko’ngillariga sizib kinb borishim va unda ma’naviyat chechak-
larini undinshini xehlaydilar. Ana shu sabab Irom Otamurod ham msen ko'nglimi suvea tashna joyga
o'xshatib yozadi:

Kanglum - soginchlaming simiqqan rangi, kanglum — sog*inchlar-a suv tutgan tashna.

Qadimgi ajdedlarimiz suvni Ollehning ko'zgusi deb bilishgan Bunga ishora zamonaviy shoirlar
ljodida ham kmzatiladi. Jumladan, Erkin Vohidowning “Majmmtol” she'rida shunday misralar uchraydi:

—Yo'q, fikmim band etgan oqqushlar emas, Sabo yo panvash bogishlar emas,

Na suv ko"zgusida ko‘ningan hilol, Na chehrasi ol!

Yana shoir “Qubbon ko® 11Ea she'nida shunday yozadi: Sade deg,'dl Sochlarin yoyib,

Nechun quyosh kezar parishon? Tong chigar-u kech bo‘lar g°oyib.

Ne 1zlab u kezadi jahon?

Alz sado der: Bunda bir zamon.

Yo' qotmish u oyinasini... Quyosh hamon izlaydi sem.

Qadimda suvdan oyna o‘mida foydalanilgan. Shu tarxiy dalilga 1shora shoir she ‘rlaridan binda qu-
yidagicha talgin etilgan:

So'ng aftimi ko*nib suvda Loygalating, dedi shoh, Atigdag timiq suvni, Timgq suvdadir gunch.

Algissa, so'ng evin topib Shohni qo'ydilar go'rga, Ovina yo'q, tinig suv yo'q, Sheir yo'q, va'ni
20'TZA.

Sabr dovonin o'tdim, Go‘yo bo'ld: dil.

Eo'z yoshlarmmni yutdim, Daryo bo‘ldi dil.

Suv — olevga zid unsur. U erqali elov o'chadi. Bu hagigat quyidagi misralar gatida aks ettnlgan:

Bu yerlarga behuda keldim, Suvga cho‘kkan cho’z’dek so’zlanm.

Suv ustida og'ir narsalar cho‘lab ketadi. Xususan, suv toshm ko‘tara olmaydi.

Tosh suvga tushishi bilan cho’kab, ko*zdan yo“qoladi:

Suvga tushzan tosh kabi beg'am, Beparvoman, koshki, desam dod. Qismatimiz shu ekan, jo'ram,
Qoq kdagza bolingan hayot.

Bu kabi hayotiy asoslar qadimdan ajdedlarimizning suvmi o‘ziga yaqin ko'makdosh, homay deb
anglashiga, wm ulug‘lashiga olib kelgan. Natijada suv kulti bilan alogador ko‘pgina an’analar vujudga
kelzan. Insoniyaming juda ko'p an’analari, marosim va bayramlan, hayotty tushunchalan bevosita sav bi-
lan bog‘ligdir.

Ayol - olov, ayol - gul Sochlar arslonty yollar. Ishgda yonmay bo‘lsa qul Hayf-ey, olov m.rullar

Avvalo she’rdagl xalqona nha.ug milliy jozibadorlikni yuzaga keltirsan. Bu }'erda ishq polifonik
tushuncha. Ya'mi, hayotiy va majoziy 1shq uyg unligin tashkal etish bilan birga, yurtiga, xalqiga bo'lzan
1shqni ham gamrab oladi.

Eecha nodonchalar qulishab huzur, Haylkalin tiklashib, haykalin buzib, Bugun bin kelsa, so‘rashib
uzr, Xursand yashash qiyin, Xursanoy opa.

Ana farishtangiz turdi ham go'rdan, Joyi to‘rda edi — berishdi to°rdan, Sizda ham bor ekan, mang-
layda sho‘rdan. Xursand yashash qiyin, Xursanoy opa.

Shoiming «5aid Ahmads, «Mo minjons, «Ma'mf Jalils nomh she’rlan ham shular jumlasidandir
ko'nib turganimizdek, Muhammad Yusufming she'rlan sodda yozilgan. Unda jimjimader so'zlar, tasvir
vositalan yo'q darajada. Lekin yurakka yaqmn, kishi tuyg ularmi qo’zg aydigan xalgona ohang mavjud.
Soddalikda ulug lik mujassam deb bekorga ta'ladlanmagan ekan.

Eeyingi davrda adabiy yo'nalishga xos xususiyatlar, ko*proq ikdalik, uchlik, to‘rthk, beshlik, olti-
lik, }'emhk sakizlik singari poetik shakllarda ruboiy, sonet kabi lirika janrlari-yu sarbastdagi izlanishlar-
da ko*zga tashlanadi. Bu borada xalq shoiri Muhammad Tomming «Iddliklars, Miraziz A'zam  Abduvali
Cratbiddin, Faxniyorning sarbastdagl baduy puxta asarlar, G'ulom Mirzo, G'uzal Begimning uchliklar,

! Hudoyberganor E. Adabiyotshumoslikhs khirish. T, 2004.
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Gulchehra Jo'rayevaning «Istiglol va Igbel egizak ekans, Tursun Alining «Ko'ngli uzra xazonrez faslis,
Oyzul Suyundigovaning «Ko‘ngil tonglans, Munavvaraning «Yurt ishqmi tuttim yurakkaw, Oydinnise-
ning «Senw» turkumlari, Bahrom Ro‘zimuhammad, Rauf Subhon, Mirzo Kenjabek, Vafo Fayzullo kabi
shoirlaming inson zohiny hamda botiniy hayotim badiiy o*rganish orasidagi izlanishlan diggatga loyig-
dir.

Kulosa qilib aytganda, ana shu o'ziga xos xusustyatlariga ko‘ra, shonlanmizning link gahramenla-
11 bir-biridan farqlanadi. Exkan Vohidov, Abdulla Onpov, Ovdin Hejiveva, Sirojiddin Sayyid, Igbel Mirzo,
Ikrom Otamured, Halima Ahmedova, Salim Ashur, Sirojiddin Rauf, Muhammad Yosof singan 1jodkerla-
rimiz tafaklur qirralan: madaniy, ma'nifiy, tarxiy, dimy-axlogiy qadryatlarga, ko*ngil tuyg*nlanga mu-
nosabatiga ko‘ra o‘zare ajralib turadi. Millatparvarlik, insenparvarlik g*oyalan ulaming har bittasida o*z-
£a xos namoyon bo‘layotganligim kuzatishimiz nmmlkin.

O'zbek she’niyati, xususan, linkasi mustaqillik yillarida zalgni, aymigsa, yoshlarimizm mlliy qadr-
yatlarga sadoqgat, istiglo]l muhida tarbiyalashda o'z vazifasini sidqidildan bajarmoqda, milliylikming shakl-
lanishi va taraqgivotini ta’minlashda zamonaviy ozbek she'niyatida suv va olov obrazlanining ifodalani-
shi asosly cmillardan bin sifatida tobora facllashmoqda.

Iraubepanesa Azmia Mycradaerna (Hasonii Jagaar [leparornsa npcrurymn VENmysumncn)
TABIHMAA ENLTAP TAIIABRY CKOPJIHIHHH OITHPHIIIA @A PYKAPOIHK
MOIHIHACHHHHTD ¥PHH

Annomayua. Magonada mavan munoiudg Vadekucmon sg Xopuxedn o120 ounpuiaémaan ue-
Aoyontaprins davcadnil seuxamrapu woel madkusom ofexmy cughamuda Tpeanean. Vuda Eunap-
HUHS s T mllmﬁ@'{'mp'ﬂi:‘li il @ﬁ]’ ¢Im'ilik RO HACHHLT pum.mumnpmm‘a -I'.:O‘HF Hir-
patirap madsy; smtzan. Aavugmoa maaGovekop STapyn KYRGIMUpInGsa xutuan gutadusan mat-
JELEAHE TECHRLEIHRpRaeO Xopienetl Oae ariap e MOascpuiac WM mapia VPSauuisan.

Annomanua. B cmamee pacevampusaiomnes guoocodesue acnexmisl nposodicusx pedbapn kak
OfBEXI HEVHHOZO BoCTed0danid 8 cucmene obpatosanud Yatexuemana u 3a pybescon. B welt paceaa-
MPUELIOMCA 22RO MOTODENCH HO BRUYUANGEW 8 O0PAIORTHIE I PATELMUL QKMUSHOT 2pasedanoso
nozign. Hayuno waveen onsim 3apyiescibis cmpan & opuuposatii o0paIoeaiil, cRocoBemEy e
VEETHHERIND YUHCTE WHEUEMUEHOT MOTO0ENCT & OBjecmee.

Amnotation. The article examines the philosophical aspects of the ongoing reforms as an olject of
scientific research in the educational system of Uszbekistan and abroad. It examines the views af young
people on educational initiatives and the development of an active civic position. The experience of fo-
reign couniries in the formation of education that contributes to an mcrease in the number of initiafive
youth in seciety has been seientifically studied.

Katum cizrap: mawaGiVvekopiu, oot @nKapois Rosugiach, Moty My, Surtap, Topi-
MCHTE IO, KOO PRmtap, e, deMOKpaITIR WeTONORLIAE, MOAEm.

Kumwseaste c1o8a: uHuLnamuad, e 2apowc0diekas ROTUNNA, CUCTend o0parosanisd, Moto-
dexcn, sapyiexcioe olpaIOsaRIe, YERROCME, oM, deMokpamieckie pedapis, obujecmen,

Key words: initiative, active civic posifion, education system, youth, foreign educarion, values, ex-
perience, democratic reforms, sociefy.

Xap OHp MAMIAKAT FIHHHHT IPTAHTH TApakkHET iinman émnap daonsaTi Gunad yieii papHmma
onud Gopagn. by finga, OHpHEYH HapbaTla, MAKKYD TARIHM THIHMHHH PHBOEIAHTHPHIL, Youd kenadr-
rad &m annoiHH KeTdKak BOPHCIAPH KHIHD Tapbmsnam acocHil macana xucodmaHagn. Hprawmana
TALTHMHHHT Dapua OYFHHIAPHIA WETHMOHE-CHECH TpaHCOPMALIHA, IEMOKPATIANITHPHIL, AXDopoT-
NMAMTHPHIN Ba ModaTamys Kapaéunaps sysyiara kengn. Hatisana émnap TamabiyekopIHriHe samMu-
AT KY4aiiTHpHI, Taknus Kapadunia daon dykaponn Taphuanad posra eTkasHil acconii Makcanra aji-
nanmi. TasmuMaa npodeccHoHMl MYyTANACCHCOAPHHHT (anTHAT onHd Dopyeul cyDLekT cHpaTHia ¥i-
FIHHH THIHE HAMOEH THIINA KeHT IapT-mapodT spaTinas. Byunail farapumnap aca, 3 nasbaTina, 8m-
napaa daon GyKaponHk No3HIHACHTa ra 6Ynrad TamabiyckopaHE TyRFyTapHHE WAKIIAHTHPMOKIA.

YabexkucroHna xaM GYKAPOTHE KAMHATHHHHT PHEOGKIAHHIN JAPAKACH EMNAPHHHT TALIHM THIH-
MHIArH TamabivekopnEre ounad Sormak. by Gopana napnarisis paxdaps LM Mupinéen c¥fa wopurap
akaH, b kinad gacTvprapHs Kadyn KHIMOKIAMATY, TEKHH YIAPHH AMANT OIIHPAIHIaH, Tamaboyckop
BA BATAHMAPBAD, WEOPH MANAKATH Kanpnap etapuusu? Onmid ¥Eye wpriapiia Taliépranaétrad MyTa-
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