


Jorosop Ne TSE 2025/60
06 OKa3aHUM YCJIYT MO epeBoay i oopMIeHHI0 cTaTell HAayYHONH KoHpepeHunu

r. MockBa 13 uronst 2025 1.

Hayuno-u3narenbckuii  uentp «Crarye» (UIT  Jlaamapru  FOmus AJICKCAHAPOBHA) B JIMLE
WHIMBHIYaTbHORO npeanpunumaress Jlaamapri FOmuu AnekcanapoBHbl, ACHCTBYIOLICH HA OCHOBAHHH
CBHJICTENBCTBA O ToCyIapcTBeHHOM peructpaunn TPHHMIT Ne 321774600294583 or 19.05.2021r,
uMeHyemblit B janbHeiiiem «McnoiHUTe b, € OLHOH  CTOPOHBI W Kapumosa J/lnnadpys
XaJiMMOBHA, HMeHYeMbIi (as) B JanbHeiimieM «3aKasyuk», C APYroil CTOPOHBI, 3aKIIOYHIH
HACTOSILMI Z10TOBOP 00 OKa3aHWM yCIYT M0 OPraHM3aluy MyOnuKaliy CcTaTei HayuHO#H KOH(EPEHLNH,
(nanee — JloroBop) 0 HUKECIIEAYIOLIEM:

1. TIPEAMET JOT'OBOPA

1.1, VicrionHuTeNh B COOTBETCTBUM ¢ YCIOBUAMM HacTosiuero JloroBopa ocymecTBIACT BBIMOMHCHHC
yCIyr 10 MEpeBOLY, PEAAKIMOHHO-H3aTCIbCKOH 00paboTKe U MOArOTOBKE K nyOnuKauuu CTarei,
ykazauubix B Ilpunoxennn Ne |k Jlorosopy, B COOpHUMKE Hay4HBIX crareif B WHOCTPaHHOM
usnarenbeTBe (nanee - M3nanue), B cepuu, MHICKCHPYEMOH oubnuorpaduyeckoit 6a3oit Scopus Ha
MOMEHT 3aKJIoueHus Hacrostero Jlorosopa.

1.2. Venyru 1omxKHbl GbITh OKa3aHbl B ¢pok o 30 mast 2026 roaa.

2. MTPABA U OBSI3BAHHOCTHU CTOPOH

2.1. 3aka3uMkK uMeeT NPaBo:

2.1.1. TlpenocraButs Mcnomuurento cTaTbio Ha PyCCKOM HIH AHTIIMACKOM SI3BIKE JUISL COTJIACOBaHUSA
BO3MOKHOCTH TiepeBojia M TyOiuKaimuy B cOOpHUKE KOH(EpeHINH. Cratpsi/u, paboTa ¢ KOTOPOH/BIMH
SBJISIETCS TIPEIMETOM JaHHOTO JI0TOBOpa, YkaspiBatoTcs B [Ipuiokennn Ne 1 HaCTOAIIETO 10TOBOPA.
2.1.2. Tlonyuath HH(OPMAIIMIO O XOe MOATOTOBKH CTAaThH K MyOIMKaIMy.

2.1.3. TIpoBepsiTh KOPPEKTHOCTh MAaKeTa CTaTbH TEPE]L ny6nukanueii (B ToM uncie Tabnuu, hopmy,
u306paKeHHil, cXxeM) U BHOCHTb B HUX TIPH HCOOXOXUMOCTH H3MCHCHH.

2.2. 3aka3uHK o0s3aH:

2.2.1. TlpeocTaBuTh CTaThiO B cooTBeTCTBUM ¢ TpeGosarusmu Hcmomnurens. TpeboBaHUs OTPAKCHBI '
B [Tprnoskeruu Ne 2 K HaCTOSIIEMY JOTOBODY.

2.2.2. [IpuHATE ¥ OTUTATUTB YCITYTH, YKa3aHHBIC B HACTOSIICM Jorosope.

2.2.3. B mpouecce BbIMOMHEHHS YCIYTH:

2.2.3.1. ObecricuuBarth NpeAOCTaBiIcHUE MHGOpPMALMKU B OTBET Ha 3ampoChl HcrnomHuTenst B CPOKH,
yKazaHHBIE B 3a1poCe.

2.2.3.2. B ciyuae BbISIBIEHWS B XOJI€ TOArOTOBKM CTaTbh K nyOnvKany 3aMevaHni (HEKOPPEKTHO
3aHMCTBOBAHHBIA MaTepHas paHee ONyOIMKOBAaHHOH paboThl, 3aMeUaHMH 1O CONEPKAHHIO CTATHH,
ycTpaHeHHe KOTOpbIX TpebyeT ywacTus 3akasuuka, a TaKKe, 3ameHaHus pelieH3eHTa), 3aKa34mK
00s13yeTCs TIPE0CTaBUTh UCTIPABIICHHBIN BapUAHT CTAaThH.

2.2.3.3. CsoeBpemMenno coobumars McnomHureno o0 M3MCHCHMAX, KacarommXes YCIOBHH JaHHOTO
Horosopa.

2.2.3.4. TIpoBepATb KOPPCKTHOCTb YKA3aHWs JIMYHBIX JIAHHBIX aBTOPOB W HHBIX  JaHHBIX,
WCTIONB3YFOLIMXCS TIPU TTyOJIMKALWK CTaThH.

2.2.4. B mpouecce OKa3aHWs yCIIyrd, a Takke B TEYCHWE roja rnocne ny6nukarmu, He MmyOIMKoBaTh
CTaThto, paboTa ¢ KOTOPOii BBICTYITAET IPEIMETOM HACTOSIIET0 I0r0BOpa, B HHTCPHET-HCTOTHUKAX HITH
eyaTHeIX W3JaHusX 0e3 cormacoBaHus ¢ McnomHuTeneMm. ,

2.2.5. EcAu cTaThy MPHHATH K M31aHUIO, HO ellle He W3/IaHbl, a CPOK MyONMKAIMH MOCe OTIaThl HCTEK
(n 1.2), To 3aka3uuk 00a3yeTcs MPUHATL JAHHYIO CUTYalHIo U J0KIAThCA nyOIMKaLUK cTaTtel, eciu
3a/IepXKKa He PEBbIIIAET ABYX MECSIICB.

2.3. UcnostHUTEIb MMEET NMPaBo:

2.3.1. Bo3Bpaarh CTaThio Ha 10pabOTKy IIPH BO3HUKHOBEHUH HEOOXOMMOCTH BHECCHHS HU3MEHEHUil B
cooTBeTcTBUM ¢ T 2.2.3.1 12.2.3.2,

2.3.2. VI3MeHATh YCIOBHs WCTIONHEHMs JOTOBOpa B Cilydae HEHCTIONHEHWS, HECBOCBPEMEHHOTO HIIH
HeHA/UIeKAIIEro MCTIONHEHUs  3aKa3unkoM 00S3aTesbCTB MO HACTOsIEMY J0roBopy. B Tom uncie



YBEIMUMBATL CPOK MyOJIUKAIMK CTaThbW Ha BpeMs, HEoOXOAMMOE Al J0pabOTKH CTaThd 3aKa3dUKOM
TIPH_ BBIABJCHHH HEKOPPEKTHOTO 3aMMCTBOBAHMA, HECOOTBETCTBHA MPEeACTaBICHHON0 Marepuasia
TpeOOBAHUAM CEPUU U T.IL..

2.3.3. VrouHATh y 3aka3unMka WHOOPMALWIO W JOKYMCHTBbI HECOOXOAMMBIC IS OKAa3aHHS YCIyrd B
npotiecce padoThl.

2.3.4, Tlpu HEOOXOAUMOCTH M MO CBOCMY YCMOTPCHHUIO MPHBJICKATH TPCTbU JIMLA JUIS UCIIOTHCHUA
HacTosero Jorosopa.

2.4. UcniosiHuTe b 00513aH:

2.4.1 Oxazarb 3aka3unky YCIyr¥ HaiJIeKallero KauecTBa B TOJHOM 00beMe W B COINIACOBAHHBIC
CTopoHamM# CpOKH;

2.4.2 UndopmupoBars 3aka3yuka 1o €ro 3anp0cy 0 TIPOLIECCE W Pe3yabTaTe MOArOTOBKH MaTEPHaJIOB K
nyOImKaumu;,

2.4.3 IpenocTaButh 3aKka3uuKy CChUIKY Ha IEKTPOHHYIO BEPCHIO COOPHMKA NOCIIE ero MyOnKaiHm.
2.4.4 VcnonHuTelnb HE HECET OTBETCTBEHHOCTM B CIyyae M3MEHEHMs MOpsAAKa MHICKCHPOBAHMS
M3]aTeNbCKOW CepuM CO CTOPOHBI 0a3bl JAHHBIX  Scopus, TPOW3OMIEINIETO TOCHe 3aKIIOYCHUs
Hacrosuiero Jlorosopa. '

2.4.5 VcmomHuTeNbs He TapaHTHpyeT NMyONMKalMio BeeX cTarelf, mpeaocTaBieHHBIX 3akasuukom. B
clydae HEBO3MOKHOCTM —MyONWKAlUMU CTaTbW M3-3a BBISBJICHHOIO TIlaruara, OTCYTCTBHSA HAy4HOTO
COZIepKaHMA WM HU3KOTO KayecTsa n3o0paxennii, McnoaHutens ocTapiser 3a coboi MpaBo 0TKa3aTh
3akazyuKy B MyOJUKALUU CTAThH.

3. CTOUMOCTSB YCIAYT U NOPAJOK PACHETOB

3.1 CTOMMOCTb YCIIYT, BHINIONHSAEMBIX VICTONHNTEIEM B paMKax HacTosiero Jloroopa onpeaensercs B
[punokennn Nel x nacrosuiemy Jorosopy. Croumocts yeayr HJIC ne obnaraercst B CBA3M C
MpHUMEHEHNeM YIpPOILIEHHOI cucTemMbl  Hanoroobnokenus m. 2, cr. 346.11 HK P®. CroumocTs,
ykazanHas B [lpunoxkennn Nel JloroBopa, BkmiouaeT B cebs Bee pacxoxsl Memommurens mo
UCTIONHEHUIO HacTosiuero Jlorosopa.

3.2 Omara yciyr OCymIecTBIAeTcs B TeueHHe 7 paboduX JHEH ¢ MOMEHTA MOIIHCAHHA HACTOAMIETO
Jlorosopa. PaGoThl 110 moarotoBke crareil K myOauKaluny HAYMHAIOTCS TOJIBKO MOC/IE J0KYMEHTaILHOTO
MOATBEPKACHUS VICIIOTHUTEICM TEPEUUCIICHUS OTLIAThI TIOITHON CTOMMOCTH YCIIyT.

3.3. Usmenenue UcronnureneM meHbl JloroBopa B OXHOCTOPOHHEM Iopsiake He gomyckaercs. [Ipu
M3MCHCHUH LCHOOOPasyroWUX (akTopoB CTOPOHAMH O(QOpPMIIACTCS TOMONHUTEIBLHOE COIAICHHC,
MPU3HAIONICCCA HEOTHEMITEMOI HacThio HacToswmero Jlorosopa.

3.4. JIOTIOMHUTENBHBIC YCIyrd, KOTOPbIC MOTYT MOHaZ00MThCA B Tpolecce paboThl, OMIa4yMBArOTCS
oTaenbHO. K JOMONHUTENBHBIM  yCIyraM OTHOCHTCS TEpPEeBOA  HOBBIX  ()ParMCHTOB  TCKCTa,
N0GaBICHHBIX TTOCTE 3aKTIOUCHHUS JIOTOBOPd, PCAAKTHPOBAHWE rpa@uUuccKUX JJICMCHTOB W MpPOYUC
YCIYTH.

4. OTBETCTBEHHOCTb CTOPOH

4.1. Vi3natenb UMeeT NPaBO PEAAKTHPOBATD COZlEpPIKaHnue MyOnuKyeMoi CTaThi.

4.2. VicnosinuTe b HE HECET OTBETCTBEHHOCTh 3a TEXHMYECKHEe Npodnembl B paboTe caiita W3aHus,
IEKTPOHHON 1ouThl, OankoBckod — cuctembl, [loursr Poccnu, a Takke 3a yTeuKy M TOTEPIO
“H(opMaLnK, NEepelaHHON 110 OTKPBITHIM KaHaIaM.

4.3. VcmonHWTedb HE HECeT OTBETCTBEHHOCTH 3a CoOAepKaHue HH(OPMALMM, TaHHBIX W CTaTbH
3akaz4MKa. _

4.4. B cydae ecii 3aKa3zuMK yKe MOCIe BHECEHUS OILTIAThl 3a MEPeBO H/UIH My OITHKAIIHIO CTATBH 110
CBOei BOJIe OTKa3bIBAeTCA OT JAJbHEMIIMX YCIIyT, JeHeKHas CyMMa He BO3BpallacTcs (YUUThIBACTCA
Kak orutata Mcnonnurenio (akTHIecKH MOHECEHHBIX UM PacXoloB).

4.5. VicriosiHUTe b HEe HECET OTBETCTBEHHOCTH 3a CPOKH OTPaKeHHs cTaThu B 6aze Scopus B CHITy TOTO,
YTO yCIyra COCTOMT B COACHCTBUM MyOnuKaumu cTathi B M31aHUH, KOHTCHT KOTOPOrO WHIACKCHPYCTCS
Scopus mpu cooteeTcTBHH TpeGoBaHHAM, KoTopoe obecredHBaeTcs OPraHH3aTOpaMH COOpHHKA
KoHpepeHuurH.

4.6. B ciyuae orcyrcrBus vH(pOpMaLMM O crarhiaX B 0ase uMTHpoBaHus, McroaHuTenh MOKET
HATIPABUTh 3AMPOC MPEACTABUTENSIM 0a3bl OT MMEHH aBTOPA CTAThU O CPOKAX BKIIKOUECHHS CTAThH B Dasy
HUTHPOBAHUS MM TPOKOHCYJIBTHPOBATH 3aKa3ukKa, KakMM 00pa3oM aBTOP MOXKET CaMOCTOATEIBHO
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/,/ OTHPaBUTH 3aMpPoC.

4.7. 3aka3uMK HeceT  MOJHYIO

OTBETCTBEHHOCTD 3a

OTCYTCTBHEC B CTaThe riarvara,

(baﬂbCl/I(t)HquOBaHHbIX JAHHbIX, coOurroieHHe aBTOPCKHUX rnpasn, OTCYTCTBHC KOH(I).HMKT& UHTEPECOB Y

ABTOPOB U PENAKIIMOHHON KOJICTHH.

4.8. Eciu 3akazuuk He cOOMOAACT MyHKTDI 2.2.1,2.2.2, 2.2.3 nacrosiero Jlorosopa, BCJIEJCTBUE YEro

HcronHuTeIb HE B COCTOSHHH okKasarb YCIyry

1o I_lOFOBOpy, JICHEXHBIC cpeacTna, BHECEHHBIC B

KayecTBE OILIATHI, HE BO3BPAIIAIOTCS, HO MO COrMAIICHIIO CTOPOH MOTYT ObITh BHECCHbI M3MCHEHNA B
paboTy: MPOUIEHbI CPOKH HCTIOTHEHHA Jloropopa, MpeuIokKeHo ApYyroe V3nanue, YacTHUHbIA BO3BPAT

JIEHEXHBIX CPECTB.

4. TIPOYME YCJIOBUA

5.1. Hactosimii JloroBop BCTynaer B CHIY € MOMEHTA ero Tojnucanns 00enmMu CropoHamM¥ H
JieHCTBYET 10 MOMEHTA T0JIHOTO BbIMOIHEHMA CTopoHaMH TPHHATHIX HA ceOs 0053aTENBCTB.

5.2. B ciyyae HEUCTIONHCHUS WK HEeHAUISIKAILEro UCIOJIHEHUS CBOUX 06s3aTENBCTB 110 HACTOALICMY
JloroBopy, CTOpOHBI HECYT OTBETCTBEHHOCTD, MPEAYCMOTPEHHYIO JeliCTBYIOIIMM 3aKOHOJATELCTBOM

P®.

5.3. Bee criopbl M0 HAaCTOSLIEMY Jloroopy paspemarores CropoHaMu MmyTem MePeroBopos. a npu
HEBO3MOKHOCTH JIOCTHKCHNUS COTTIACH4, B cy1e0HOM TOPSIIKE MO MECTy HaxodaeHus VcrmoHuTe .
5.4. Hacrosmwuii JloroBop cocTaBjicH B ABYX YK3EMIUIIPAX, HMEIOLIHX OJIMHAKOBYIO FOPU/IMUECKYIO CHITY,

1o oHoMy utst Kakoit u3 CTOPOH.

AJIPECA, PEKBM3UThI Y TIOJIIIUCH CTOPOH

UCTMOJHUTEJIb

MnauBrayaibHblil npeanpuanMaTeb
Jlaamaptu F0aus AjieKCaHAPOBHA

VHH: 312320699668

KIIIT: -
CYET: 40802810840010008756

HA3BAHUE BAHKA: ®VJINAJL AKb

"®OPA-BAHK" (AO) B TKAJIYT'A
BUK: 042908770

KOPP. CUET: 30101810000000000770
Ten+ 79104198417

/“E-mail: welcome@nicstatus.com
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Jaka3uMKOM NpH KeJaHnu):

Cepusi: AD
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VaGekucran, byxapckuit 001acTh

Ba6kentcxnii paiion OBJL. 13.09.2023

JakazuHuK:

Apumona J1.X.



[Tpunoxenue Ne 1
k orosopy Ne TSE 2025/60 ot «13» utoHs 2025

Mepeyenb craTeii 3aka3sunka
(yKa3bIBaeTCsl HAa PyCCKOM WJIH AHIVIHIICKOM $13bIKAX)

HaumenosaHue CTaTbu ABTOPBI CroumocTh
nyoIHKaAHK
1. | The Impact Of Digitalization On Motivation | Karimova Dilafruz Halimovna, Makhmudova 36 000 p.
To Study Natural Ecosystems Muattar Makhsatilloevna
Hmoz06as cmoumocny padontot 36 000 p.

/Kapumona J1.X.




IMpunoxenue Ne 2
Kk oroBopy Ne TSE 2025/60 ot «13» utons 2025 1.

N

TpeboBaHusi K cTaTbe

1. CraThst 0MKHA COOTBETCTBOBATEL KPUTEPHAM OPUTHHAILHOCTH - 0T 80% (Marepuan paHee He Obl
ONMyONUKOBaH JaXe YacTHUUHO);

2. MuHuManbHblil 00beM 00beM crarb — 12 000 3HaKOB ¢ npodenamu ¢ yUeTOM CIMCKa UCTOUHHUKOB,
MaKCHMaJIbHBIH 00beM HE OTPaHHYECH.

3. To comepskanuio CTaThsl JOMIKHA COOTBETCTBOBATH CIIEAYIOIICH CTPYKTYpC:

Abstract.

AHHOTALHS J0JKHA COCTOSITh M3 0j{HoTo ad3ana anunoii ot 100 no 200 cios. B Heil He 10IbKHO ObITH
OTCTYNOB. AHHOTAIMA He JIOJKHA BIACISTLCS KyPCHBOM, TIOIMEPKUBAHNEM U T.1I. B annotammu He
JIOITYCKAI0TCS MO;I3ar0J0BKH, 1INTHPOBAHNE, BRIMUCIEHNS, GOPMYIIbI, 1 T.J1. AGGpeRHaTYphl JA0JIKHbI
ObITH pactuM(poBalbl TPH MEPBOM HUCTONb30BaHUK. CTPYKTypa aHHOTAUMM JOTKHA THOBTOPATH
CTPYKTYPY CTaThH M COJEpKaTh: 1E)h HCCITCIOBAHUS, METO/IbI, OCHOBHBIC PE3ylIbTaThi, BHIBOIbI W
060CcHOBAHNE HOBU3HBI paboThl. AHHOTAIMS HE JOIKHA J0CIOBHO MOBTOPATL TEKCT CTATHU U J0IKHA
OBITh CAMOCTOATEITEHLIM HCTOUHHKOM HH(POPMaIH.

1 Introduction

Hannoiti pazoen seisemes obazamensiuim Bo BBeleHHH HEOOXOAMMO KPATKO ONHCATH HCCICAYEMYIO [IPEAMETHYIO
otacth, HeobXomMMo olpeieuTh COCTOSHIE HAYTHOrO 3HAHUA 110 OIPEAeNCHHOMH HpodieMe ¢ IMOMOLILIO aHaIn3a
oryGIMKOBAHHOI JMTEpaTyphl 10 HccaeoBarenbekoil  npobnemarnke. Ilpu stom  gomkno ObITh HE HPOCTO
repedncIiente patee omyOIHKOBAHHBIX HCCICA0BAHMIL, J0/BKEH ObITh MPOBEACH UX KPUTHHCCKHIT AHAINS, BbIICIICHBI
PasIMHHBIC TOYKH 3PEHHS HA MCCICLYCMYIO TPOOICMY, HYKHO HAliTH «1IpoOeib» B HAYHHOM 3HAHWH, IPECACTABHTD
AILTCPHATHBHYIO TOYKY 3penns u T, HeoOxoanmo odeHb ACHO COPMYIHPOBATH KIIOYEBBIC 1POOICMBI
HCCHENOBAaHMs, B TOM MCJIC B BUIE MCCIENOBATEILCKUX BOIPOCOB, HPUBECTH 000CHOBAHNE HOBH3HBI HCCIACAOBAHNS,
THIoTE3y, Uelb, 3a1add HeesnenoBanms. CCBUIKH HAa UMTHPYEMBIC MCTOYHHMKH W3 CIMCKA JIMTEPATYPBI HPH HTOM
00sI3aTeIILHBL.

Taxke HacTOSTEIBHO PEKOMCHYEM KpaTKO OMNMucaTh MOCICAYIOMINC Pas/iciibl PYKOTIHCH, yTOOBI Y uuTarceis Bauiei
CTaTbH Cd)OpMHpOBaHOCI: KpaTrkoe NMpeacTaBiICHUC O BaiueM uccrie1oBaHlu.

2 Materials and Methods

Jlannolti  pazden  aersemca  obszamensHsiM.  (METONBL, KOTOpPHIE HCMOIb30BANTUCh U BBIMONHEHUS 3aja4,
MOCTABIEHHBIX BO BBEJICHHH).

B stom pasjaciic A0JLKHO ObITh HPCACTABIICHO ACTAJIBLHOC OHHUCAHUC HCCHC;IOB&TCJ[bCKOf/I KOHCTPYKIHH! (1) TOHHaA
[MOCTAHOBKA UCIM M 3aJa4 UCCIICHOBAHMA, (2) ACTANBLHOC OIUCAHUC U obocHOBaHUE UCHOJIL3YCMOTO
MCTOAOJIOTUYCCKOTO ariapara (KOJlH‘-ICCTBCl'l}IblC M Ka4eCTBCHHBIC METO/bI); (3) JACTAJIBHOC OINMUCAHUC MCTOHOB H
IIPUEMOB,  HMCIIOJIB3YCMbBIX 1A CGODH W aHajaysa OpUTHHAJIbHBIX  JAaHHBIX; (4) OIycanmue BO3MOKHBIX
MCTOHOJIOTHYUYCCKHX OFp‘dllH‘-ICHHﬁ W UX BIMSHHUS HA 1EJI0CTHOCTH M 0O0CHOBAHHOCTD TTOJTYUCHHBIX PC3YIILTATOB. Ecimn
B CTATBLC NIPCUIaracTcs HOBBII METO, TO Bam HCOGXO}IYIMO TIO}lpO6HO €ro onucarh.

He PEKOMCHIAYCTCS IIOJ.[pOGHO OIMCBLIBATL CTAHAAPTHBIC, O0IICU3BLCTHBIE U paHee OIMCAHHBIC MCTO/bI. an
OIMCAHHWHU TAKHUX MCTOLOB MCIIOHb'jyﬁTC CCBUIKH HA pdHCC OH)/GJ[PIKOBRHHL[C UCTOYHHMKH € OITMCAHMCM 3TUX MCTOL0B.
IIUCTHTO‘-IHO 001mmnx (KJHO‘ICBHX) cebutok. Hacrostensno ne PEKOMCHAYEM OTpaHHYHUBaTh HCCIICAOBAHUC HPOCTHIM
HEPEUUCIICHUEM TaKUX METOUOB, KakK CHCTEMHBIH aHaJun3, 1\101101‘pa(lchc1<ui"x METOA, MCTOA aHajlu3a, CHHTC3A,
WHAYKUWHW, ACAYKUNH B T.IIL Bol 00s13a1b1 JCTAJIBHO PaCcKpbITh BECh HCIIOJ]b'EyCMblﬁ METOA0IOTHYCCKUT antapar s
OTBETA HA IMOCTABJICHHBIC paHEC UCCICA0BATCILCKUEC BOIIPOCDL.

3 Results 8

Hannotii pazoen sensiemes obszamenvuuly. llens pasiena — jgarb OTBET Ha MOCTABMCHHBIH MCCIE10BATELCKUA
BOMpoc / J0Ka3aTh runotesy. Pasaen «Pesyabrarbl» MoApasyMeBACT MU3INOKCHME PE3yNbTaToOB HCCICAOBAHMA B BUIC
TEOPETHUYECKUX MM IMIHPHUCCKUX JAHHBIX 110 3asABICHIBIM HCCICIOBATEILCKMM BOMPOCAM B PaMKax MpobIemMsl i ¢
MCIIOIB30BAHUCM paHee 0003HaUCHHBIX MaTEPUAIOB U METO/I0B.

PesynbTarhl MOTYT ObITh TPEJICTABIEHB Kak B BHIE TEKCTa, Tak W B obpabotaHHoM Buae (Tabmuubl, rpaduku,
auarpammbl, potorpadun, pUCyHKH U T.11.).



Ta6auua 1. 3aronoBok TabTHIIEl BCeria pasmeriiaerca Haj Tabnuueii.

3aroNOBOK 3ar0JI0BOK 3arojioBeK KOJIOHKH 3arojIoBOK KOJIOHKH
KOOHKH KONOHKH
2017 2018 2019 2017 2018 2019
Wndopmarus v .
Tuéf;ﬂlu o Undopmarin 5.8 5.9 6 67.04 68.91 71.58
7 TabAMILL!
Hudopmann 53 5.2 5 54.96 53.74 52.06
5 TabIMILb!
Wndopmanuns Uupopmanu 5 5.1 5.3 72.1 74.48 77.06
TaONM1Lb! s TabNH1Lb!
Wudopmain 5.8 59 59 90.25 91.24 93.06
st TabInIb!
Undopmanus Nupopmaun 5.1 i 4.9 4.8 27.78 26.61 24.72
TaGMuILb! st TabnuIb!
Hupopmanu 5.4 5.5 5.5 48.74 50.65 52.84
1 TAOHLLB!
Wndopmaiin 6 6.1 6.2 57.2 60.82 63.47

s TaOIULIBI

Hemounux: (Cepiika Ha MCTOMHUK JAHHBIX, TPEACTABICHHBIX Ha rPpauKax, pUCyHKax, B TaliiHiIaX 1 T.IL., W3 CITHCKA JIMTCPATYPhI
obsi3atenbHa, Ecnn janmbie aBTOpckHe (TO ecTh BHIMOJTHEHBI TONBKO JUIS JaHHOTO MCCHEAOBAHHS H MPHBOLITCA BIICPBBIC), TO
HEoOX0ANMO yKa3aTh «COCTABICHO aBTOPAMMY).

®opMyIbl HEOOXOAMMO PA3MENIATh OTAEIILHOM CTPOKOH M BHIDABHHBATH 110 LEHTPY. Kaxaas Qopmyiia JormkHa ObITh
[POHYMEPOBaHa (HOMEP (GOPMYJIbI TIOMEILAETCS KPYIIIBbIX CKOOKaX).

Xy =Z (h

TTocie hopmyiib TpeByloTes TIOSCHEHMS HCHOIIB30BAHHBIX CHMBOIIOB. Tlepexo1oM CITysKHT CTaHIapTHOE CIIOBO “iie”.
Bee MOSCHERNS HAUMHAIOTCS ¢ HOBOI CTPOKY M CTABATCA B TOM ITOPSAKE, B KOTOPOM CHMBOJ HOABJIACTCH B bopmyie.

Puc. 1. Haspaunue pucyHKa BCCrAa IoMeIacTCA oA H'i()6p'd)l\'CHl'lCl\'l. Hemounuk: (CCbUIKH Ha HCTOYHUK JAHHBIX, HPCACTABICHHLIX
Ha Tpﬂ(l)HK&]X. pHUCYHKaX, B TabnMuIax v T.IL, U3 CIUCKA JUTeparyphl obGs3arennHa. Ecim qanasie ABTOPCKHE (TO €CTh BBIMOJIHCHBI
TOJABLKO /181 JJaHHOTO UCCIEI0BaHNs H ITPUBOASTCS BI]CpBbIL‘). TO HEOOXOAUMO yKasarb «Cocragieno 'dRTOp’d'VlH))).

Kasprii rpadwik, Tabauia, pUCYHOK H .. TOTKHBI ObITh YKa3aHbl M OMHCAHRI B TCKCTE.

4 Discussion *

Jdannwiii pazoen aeisemcs obazamenvrpbiz. Pasien «Jluckyccus» MojpasyMeBacT KPHUTHHCCKOC «O0CyKICHUCH
MONYHECHHBIX PE3YNBTATOR B KOHTEKCTE OMYOIMKOBAHHBIX BTOPUUHBIX JAHHBIX W JIHTCPATYPRI. JlauHblit pasaen
COACPKUT MHTEPTPETAINIO, CPABHCHHE PE3yTBTaToB APYTUX WCCIE0BATENCH MW PaHEEe MOMYHCHHBIX PE3yILTATOR
CAMOTO aBTOPA CTATHH ¢ MOYUEHHBIMH pesybratamy. [lestb IaHHOTO pasieNia — WHTEPMPETHPOBATH TIOTYHCHHRIC B
XOJIC WCCTIC/IOBAHIS Pe3y/IkTaThl B KOHTECKCTE TOTO, UTO paHee yike Obiio onyonukosato 1o npoGieMe paccie/IoBanus.

O6pamaem Bame BHUMaHMWE Ha TO, 4YTO B pasjiene «ﬂMCKyCCMﬂ» HE JOJIKHBI COAEP)KATHCA HOBBIC JIaHHBIC, HE
npeJICTaB/ICHHbIC B pas3/ie/ic «PeByﬂbT’dTbl)).



5 Conclusion

Jannoiii pazoen seasiemcs 00a3amenbHbl M, 3aKIO4eHIe J0IKHO GBITh SCHBLIM U COICPIKATL KPATKYI0 (JOPMYIHPOBKY
Pe3yILTATOB HCCICAOBAHIS. B 3TOM pasjeiie HEOOXOAMMO COMOCTABHTE MOJTYHCHHBIC PE3yJILTATLL € 0003Ha4CHHOI B
Hauane paboThl UENBI0 U 3ajadyamMu. B janmoMm pasjiene JI0IOKHA ObITh YyKa3aHa I[IPAKTHYCCKas 3HAYMMOCTD
secnegoBanusa, Kpome Toro, pasien J0MKeH CoAepkKarh ONHCAHHE MEPCHCKTHB JaibHEHIIMX HCCICIOBAHMIT B pAMKaX
3a4BJICHHON HPOOIEMBL.

B gannom pasaeace He A0JKHA MOBTOPATLCH HH(IJO[)MBUHH, coJepikauiascs B aHHOTalkuH, KPOME TOrO, JaHHBIH pasaei
HE JI0JDKCH coAcpKaTh MPOCTOro TePEUNCIICHUS TIOMYUCHHBIX pe3yIbTaTOB.
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VARIABILITY AND INVARIABILITY IN FAIRY TALES (AS THE EXAMPLE OF THE
TRANSLATION OF GRIMMS® FAIRY TALES)

!Karimova Dilafruz Halimovna

Abstract — The fairy-tale folklore is the oldest, popular, massively large-scale genre of both old
and young. They originated in a very long time on the basis of mythological worldview, ancient customs
and rituals of our primitive ancestors. In fairy tales, people's dreams about the everyday life and the most
noble human qualities are often expressed through imaginary and life-long stories. Fairy tales have
undergone a long process of formation as a genre. They are based on a simple story of primitive people.

Keywords — gymnasium, folklore sample, fairy tales, mythology, philology, linguists, simplicity.
I.Introduction.

When it comes to fairy tales, the Grimm Brothers fairy tales come to our mind. The cartoons,
such as “Cinderella”, Snow White and the Seven Gnomes”, “The Snow Maiden”, “The Golden Goose”,
“Brave Sewer” and many others, have become popular with children worldwide. On January 4, 1785,
Philip Wilhelm Grimm, a lawyer living in Hanau, a small town in Germany, was born into a family of
Dorothea. His name was Jacob. A year later, on February 24, 1786, Wilhelm was born. The siblings grew
up to be smart kids who kept their father's word and helped his mother with the housework. They often
came to visit Mrs. Schlemmer, who had no children. She also enjoys her nephews and teaches them to
read and write. Philip Grimm, the father of future fairy tales, was an educated man. After graduating from
Margburg University Law School, he began his career as a lawyer in the Hanau court. A few years later,
the head of the family was appointed governor and judge of the neighboring city of Steinau. In this small
town, the Grimm family had their happiest times. Later, Jacob and Wilhelm often talked about the narrow
streets of the city, the magnificent old-fashioned bells, the stone building of the city government, and their
beloved mentors, Sinkhan. In those years, the Grimm family grew to four more. Born three sons - Carl,
Ferdinand, Ludwig Charlotte.

I1.Literature review

Despite the fact that the family was well-off, everything was enough for the children to read and
eat. Philip Grimm worked tirelessly to provide for the larger family. The sudden death of the head of the
family at the age of 44 has left the Grimm happy. Months passed, and Mrs. Schlemmer also died.
Dorothea was left a widow with six children. 11-year-old Jacob, as the head man of the family, had to
take care of his brothers and sisters. Despite the economic difficulties, Dorothea sent her firstborn to her
sister, Henrietta, who lives in Cassel. She sent a letter to her sister asking her son to settle in the
gymnasium. The kindest sister could not refuse the request, paying for Jacob and then Wilhelm's tuition.
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The brothers started to study together again. Despite being away from their family and living in freedom,
the children did not abuse the care of their mother and aunt. They attended all classes on time and were
eager to learn. In their spare time, they preferred to write pictures and write interesting excerpts from their
favorite works. It was then that they began to show interest in literature. After graduating from the
gymnasium, Jacob entered law school at Margburg University to continue his father's profession.
Wilhelm had to stay with his aunt because of an asthma diagnosis. After recovering and recovering, he
immediately followed his brother, and he passed the exams and became a student at Margburg University.
During his studies, he realized that he was more interested in literature than in law. Despite his best
efforts, he never gave up his desire to be creative. His mother, William, was also involved in these
activities. While studying at the university, they began to study medieval German history, culture,
jurisprudence and mythology, folklore, and language and literature. In 1808, Jacob set out for Paris to
continue his research. There he met scholars collecting fairy tales, myths and legends. He also began
collecting samples of folklore and later on German literature and philology. When Jacob returned home,
he was met with an unpleasant surprise - the city of Cassel was conquered by the French Emperor
Napoleon. In such a difficult situation, the brothers had another concern - they lost their mothers. “On
May 27, 1808, our dear mother, Mrs. Dorothea, died at the age of 52. We left six orphans behind. No
words can comfort us right now,” Jacob wrote in his diary. Jacob, who has family responsibilities, started
looking for additional work. He was eventually hired as the library's manager. He was given the task of
studying ancient books. That was a good thing for Jacob. Wilhelm, who had undergone significant
changes in his health at that time, returned to his Galla resort with financial and spiritual support. A few
months back, the siblings began to pursue their dreams - ancient German literature. Jacob learned German
grammar and mythology while Wilhelm began to study medieval German literature and folklore.
Wilhelm, who did not have a permanent job, visited libraries in many cities and collected the manuscripts
for his research work. Apart from poems and songs, he also collected legends and legends. To record
them, Grimm was not only a scientist, but he also went from house to house, talking to ordinary people,
and willingly visiting his neighbors. In this way, they reworked hundreds of folklore samples from the
people, gave them an artistic look, and returned it to the people. In 1812, a collection of children and
family fairy tales, which was the result of their hard work, was published. The brothers reprinted it
several times. Each time, it was enriched with new additions and adapted from a folk language to a
literary language. "We tried to keep the fairy tale stand-alone," the Brothers Grimm says. - No event in
them has been invented, removed or altered. We have the right to write fairy tales and divide them. ” It is
said that Dorthen Wilde, William's future wife, daughter of the owner of a pharmacy in Cassel, was also
involved in the publication of the first volume of the Grimm's fairy tales. Each time they met, the girl
told Wilhelm the fairy tales she had heard from her mother when she was a child. The first volume of
Grimm's collection contains 86 fairy tales and 70 fairy tales in the second volume. The book has been
published seven times. The latest edition, published in 1857, contains more than 200 fairy tales and
legends in which authors try to summarize more myths, legends, and animals. Each fairy tale is glorified
by generosity, hard work, and courage, and it is strongly condemned by cowardice, deception, and
laziness. The Grimm Brothers' fairy-tale characteristic is that their main characters were not kings and
princes, but children of poor, widows, ordinary shepherds or soldiers. In fairy tales, their works are shown
as exemplary. But the first edition of the book has received a lot of criticism. Although fairy tales were
written for children, they were told that they were not suitable for younger students. Because in the fairy
tales , there were some cruel and frightening scenes. For example, the fairy-tale hero Rapunzel gets
pregnant from a prince, the evil queen who is hostile to Oppogoyi, and so on. In some fairy tales, there

were places where a father cut his daughter's arms. Such cases were considered cruel, even in the 19th
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century. So the story of the fairy tales was changed later, and to this day, they have had much more
sophisticated interpretations. Today more than half of the world's population recognize Brothers Grimm
as fairy tales. However, in addition to collecting fairy tales for many years, they also studied German
grammar. As a result of more than 20 years of Grimm's research, in 1819, the first part of a four-volume
"German Grammar" was published. In 1830 the brothers moved to Gottingen, where they worked at the
library and taught at the university. Jacob was expelled from the country in 1837 when they joined the
Guttinghen Seven, which included professors who opposed the abolition of the constitution by the new
King Ernst Augustus. As a result, they returned to their homes in Cassel. Later, the Grimm went to Berlin
and lived there for the rest of their lives. In Berlin they were busy preparing an etymological dictionary of
the German language. In the process, the Grimms faced not only a scientific but also a historical task. It
was a task to unite people who live in other countries but speak the same language. The Grimm Brothers
have revolutionized language research - seriously studying the evolution of language and its development
in society - creating a comparative-historical method. This method is the science of linguistics, which we
all know today. Grimm's biggest work was the creation of the German Dictionary. This event is a major
breakthrough in world science, but it is still a major basis for further studies in German. Today, the
linguists of the Berlin Academy do not stop working on the German-language dictionary of 33 volumes
and 600,000 chapters. On December 16, 1859, Wilhelm died. Feeling deeply attached to his brother,
Jacob continued to work, no matter what. Four years later, on September 20, 1863, he died. Before
Grimm's death, he completed his research on the letters "A", "B", "C" and "E". The last look before his
death was a picture of Wilhelm, the closest person to life and his dearest friend. Two famous world-
famous creators - fairy tellers - were buried next to each other. In fact, the Brothers Grimm's life is a
myth. Perhaps they were not so loving and caring for each other, but they would not have created a fairy-
tale to encourage everyone to be kind, generous and kind. But it is clear that the names of the Grimm
Brothers live in the image of all the positive characters in the fairy tales they created! While studying at
the University of Magdeburg, the Brothers Grimm began to study medieval German history and culture,
law and mythology, folklore, and language and literature. Studying and working hard they have been a
happy way for Grimm. They were first professors at Gottingen and later at the University of Berlin.
Jacobs began to study grammar and mythology, and Wilhelm medieval German literature and folklore.
The German people have created a bridge to the folklore and to flourish. Finally, in 1812, Grimm's fairy
tales appeared in several volumes, "Children and Family Tales." In 1815 Volume 2 was published, and in
1822 the third volume summarizing both volumes. Most of the fairy tales are heard directly from fairy
tales and some are recorded by farmers. Each fairy tale from the people is processed by the Grimm, gets
artistic and then returned to the people. The Grimm's three-volume book contains more than two hundred
fairy tales, in which the authors have attempted to summarize more mythical, domestic, and animal fairy
tales. In every fairy tale, along with qualities such as generosity, hard work, and courage, the priority of
laughing out fear, laziness, and lying is a priority. It is also good to note that often the main characters of
the Grimm fairy tales are not the kings and princes, but the sons of the poor, widows, shepherds or
soldiers. They are deeply impressed by their exemplary deeds. The heroes of the Grimm's world-famous
fairy tale "Cinderella" and "Snow White" are the most motivated girls to hear, to insult, and to do the least
and most difficult jobs, and to be happy with their honest work, sweet words and smiles. . The Grimm's
"Hedgehog and Rabbit" and "The Wolf and the Fox" impress the reader with their close proximity to the
genre. Whatever the Grimm Brothers' creations, no matter how hard they work, the idea of hard work and
love lies in them. Secondly, in any case and in the face of hard work, the same hero seeks to take action,
follow the path of entrepreneurship, business and escape. Probably not a fox like a fox. Grimmers are the

opposite of them, creating a ghost image. The geese are always helpless - they live empty lives. In
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Grimm's time, even those unlucky goosebumps become vigilant, aggressive, enterprising, business-
minded, and stain great, flaming foxes. The fox wants to eat goats. They sing a song before their death
and ask them to feed the fox.

Here are some thoughts on fairy tales. The fairy-tale folklore is the oldest, popular, massively
large-scale genre of both large and small. They originated in a very long time on the basis of mythological
worldview, ancient customs and rituals of our primitive ancestors. In fairy tales, people's dreams about
the everyday life and the most noble human virtues are often expressed through imaginary and living
fables. Fairy tales have undergone a long process of formation as a genre. They are based on a simple
story of primitive people. With the passage of time, storytelling also improved. Word worship, divine
worship, animistic, totemistic, fetishistic beliefs, hallucinations, and dreams are all filled with fantasy,
hunting, domesticating, believing in their beliefs, and not just animal products. The fairy tales about
animals also began to emerge in the process of exploitation. Gradually combining life experiences in
these kinds of fairy tales, or laughing at the same flaws and flaws, has given the figurative character of
fairy tales. As a result, figurative patterns began to appear in the animal fairy tales. As the feudal relations
formed and social processes improved, the pattern of expression of these social relations in the fairy tales
deepened, resulting in the emergence of the living fairy tales based on the fabrications of life. In this way,
fairy tales as a socio-aesthetic phenomenon are firmly established in folk epic creativity. In fairy tales,
fictional myths play a major role. They are also unique in their structure. In many fairy tales, traditionally
fairy tales travel to the world, to other places and countries in search of a mate. When an epic hero travels
to fulfill certain conditions, to eliminate certain deficiencies, to find the parchment he sees or heard in his
dream, he often finds his place in the country. There is some historical basis for this motivation. Professor
H. Egamov writes that “one of the most common forms of marriage in fairy tales is exogamy. During the
offspring, the offspring are related to each other and are not allowed to intermarry within the seed. Their
wives and daughters are married to another man ... Probably because of the influence of exogamy, folk
tales, including fairy tales, often find their way out of the country, far away. In search of a girl who has
seen or heard someone dreaming or painting, he is on a journey. ”

I11.Discussion

The fairy-tale of each nation reflects the history, spiritual and cultural way of life, its inner world,
its beliefs, its social relations with other fraternal nations, its customs, its climate and its natural
conditions. It serves as an important source of learning. Fairy tales have a unique artistic and composition
structure. They are created and executed in the same artistic forms. The entry, the start, the 15 knots, the
epic adventure and the ending are the basis of a fairy-tale composition. Traditional fairy tales are a
common feature of the fairy tales of all peoples of the world. The purpose of the traditional introduction is
to draw the attention of the audience to a point, to prepare for a fairy tale. Traditional inputs aim to create
an imaginative backdrop that suits the nature of the plot, creating an uplifting, fun mood in the audience
and audience. Usually, traditional inputs are in the form of prose pieces that are worshiped and represent
information about time and place. In the ancient literary monuments of many peoples, in particular, in
myths and legends, fairy tales are closely related: this is the highest imagination of man and his great and
glorious mission on Earth. Heroes, wisdom - intelligence, generosity, goodness and beauty are reflected
in hymns. Scientists rightly argue that the myths have served as a source for the development of scientific
ideas, the emergence of philosophy, literature, fine arts, sculpture, architecture, music and theater. The
earliest fairy tales depict various national ceremonies, customs, and tribal traditions. Or they may be
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related to the plot of the mythical myths. Over time, with the development of human society, children
have been "absorbed" in fairy tales and legends (or, as they have done to their little ones, the best things
they have ever done). Later, along with some of the most vivid examples of world literature, they
"absorbed" such works as “Robinson Crusoe”, “Gulliver”, “Gargantyua”. Folklore studies folklore genres
within three literary types. The concept of species has a broad meaning. It covers a variety of genres. The
types differ from each other by the nature of the depiction of reality. While the epic reflects reality in a
plausible and narrative form, the lyric subjectively depicts human experiences and experiences from
reality; the drama presents life scenes through the character's speech and action. According to Professor
B.Sarimsakov, three types of literature can also be applied to folklore, but these three literary types should
be distinguished as separate species, not just folklore, puzzles, appeals, accusations and curses. In this
context, the scientist divides the composition of genres of Uzbek folklore into the following types: 2.
Lyrics: love songs, rituals, labor songs, lapes; 3. Drama: oral drama, laughter story, puppetry, askia; 4.
Special type: simple sitting greetings, cursing, swearing, proverbs, parables, riddles and other
expressions. Traditionalism is a product of folk art. It has its own socio-historical sources. It is well
known that the earliest examples of folklore were created in primitive society, reflecting the prevailing
traditions and peculiarities of the people of that time. This provides a certain stability of the form, plot,
images and motives of folklore. The centuries-old artistic taste of the people has aesthetic taste, and
folklore always follows these folk aesthetic principles. This is an objective law for the folklore. As we
study the system of genres of English and Uzbek folklore, this system is, first, to the generality of their
ideological and artistic principles; secondly, to their historically developed relationships; Thirdly, we
analyzed the genres' origin in connection with their historical destiny. We have identified the following in
our analysis: 1. Common ideas and artistic principles in the genres of English and Uzbek folklore. Each
genre, despite its distinctive features, also possesses something in common that unites them in a single
system. These are: a) All genres in English and Uzbek folklore are intertwined in their ideals, and they all
express the life, spirit, dreams, joy and happiness of the people; The folklore of both nations aims to
portray the spirit of the people. b) The interrelationships between folklore genres are also reflected in their
similarities in reflection of reality. Each genre, by its features, represents a certain aspect of life. For
example, certain genres reflect folk history: poems, historical songs, legends, myths. While the lyric
songs reflect their personal experiences, proverbs and sayings reflect the lessons learned from the people's
moral views and life experiences. These features can be seen in the oral traditions of both nations; c) the
ideological similarity of folklore genres, as well as the commonality of the task of expressing the reality,
and they have similarities, themes, themes and characters; d) The folk aesthetic principles are also
common to the genres of folklore: providing simplicity, conciseness, compactness, plausibility, poetic
nature, and the moral value of heroes (positive and negative); e) genres of folklore are related to the
generality of the system of artistic and visual means: symbols, figurativeness, specificity in the form of a
particular system. 2. Interaction of genres. Relationships between genres are a complex process that
involves interaction, enrichment, and enrichment. a) Genetic relationship of genres. The emergence of
each of the genres in folklore is the main feature of genetic communication. For example, in the folklore
of Uzbek folklore the origin of some of the genre of folklore was a source of folk tales, and in turn, the
genre of the poems originated on the ground of the epic poems. Judging by the commentary on folklore,
the proverb came as a final summary of the story; The same can be said about the English poems, but the
historical song often replaces the historical process in English folklore. b) the presence of a work of the
same genre in the composition of another genre. This feature in folklore can be seen in the proverb of the
proverb genre, whether in a poem, a fairy tale or a song. In some fairy tales, it is possible to find puzzles

as a prerequisite for testing the hero's wisdom; ¢) Comparison of one work in several genres. The
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prolonged existence of genres makes it possible for them to be interconnected or to switch from one piece
to another. 3. The principle of historical similarity between the genres of English and Uzbek folklore.
Genres of Uzbek folklore did not appear at the same time. The oldest genres of folklore are myths, myths,
legends, songs based on magic, as well as seasonal rituals, followed by fairy tales, poems, proverbs and
puzzles, followed by anecdotes, folk songs, and soldiers. , genres such as historical songs. Historically,
the system of genres of Uzbek folklore has evolved, developed, and even undermined these processes.
Genres of English folklore have also evolved from myths to poems, from poems to fairy tales, from fairy
tales and poems to historical and romantic songs. In conclusion, folklore works have made a significant
contribution to the development of world literature as a creative work of the people. In the history of
nations and nationalities, oral issues occupy a leading place. The interplay between the genres of folklore,
the interdependence of the principles, the complementarity of genres testify to the enrichment of folklore.
In this section we have explored the peculiarities of similarities between the two continents, the two
cultures, and the examples of the oral traditions of the English and Uzbek peoples, despite the fact that the
two countries are not related. expressed our thoughts. The similarities and similarities between the
English and Uzbek folklore are indicative of the fact that in the history of mankind all nations' cultures
have evolved equally, and are a vivid example of the complementarity and expansion of the peoples of
the world in world civilization. The similarity between genres and ideas is a clear confirmation of our
idea. Early writers, investigators and publishers of some samples of Uzbek folklore were European
tourists, ambassadors and scholars living in the second half of the 19th and early 20th centuries. There are
important notes on the life, customs, and oral traditions of the Uzbek people in the diaries and works of
such scholars as A. A. Kushakevich, N. Lapunova, A.Vasilev, A. N. Samoylovich. There are also
impressions of folk songs, clowns, hobbies, and folk festivals; some oral drama and some fairy tale
details. N. P. Ostroumov's contribution is to the collection and publication of Uzbek folk tales, puzzles,
proverbs and illustrations and oral theater samples. Although he was originally a missionary, his work in
this field was an important contribution to the study of Uzbek folklore. The Uzbek folk tales have a rich
plot, perfect art, stable composition and popularity in the world folklore. The ancient national customs
and rituals play a decisive role in them, and the national image of the people is embodied in the whole
picture. That is why they have long attracted the attention of historians, archaeologists, ethnologists, local
historians and literaries, folklore and linguists. There are many similar topics between English and Uzbek
folk tales. In this regard, similar themes in the fairy tale are included in the series of portable themes. The
similarities in these plots, and the conformity of the national aspects are one of the key issues that need to
be learned in the field of literary relations. This is because every nation and ethnic group in their history
can see examples of other nations' histories.

1V.Conclusion.

In English folk fairy tales, as in other people's fairy tales, diligence, intelligence, ingenuity,
courage, heroism are sung, and laziness, stupidities are discussed, and cruelty is discussed. English folk
fairy tales began to be collected and published later than fairy tales of other countries. The first English
fairy tales began to appear in the late nineteenth century. The first was the collection of English folk tales
by the president of the English Folklore Club Joseph Jacobs, and published a two-volume British folk
tales collection. It was difficult to collect fairy tales, as many of them were forgotten. Joseph Jacobs did
not artfully edit or process fairy tales like Charles Perro and the Brothers Grimm, but instead published
them in folklore. Some English fairy tales are reminiscent of other people's fairy tales. It is very similar to
German and French fairy tales. The history of England, Germany and France is interrelated, and it is
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natural that other peoples influence the English folklore. But the English fairy tale is actually unique. The
English folk fairy tales are unique and diverse. The texture has a unique role, with heroes, unclean
powers, images of creatures, fairy tale ending and romance.
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