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LITEREARY CEITICTSAL
TDC: 811111

WILLIAM BUTLER YEATS INDIVIDUAL POETIC 5TYLE

Khamdamova Sitora Bakhshillovevna
teacher gf englizh litevature and stylistics department, BSU

Abstrace:

Introducion. William Butler Yeats is widely considered to be one gf the greatesr
postz gf the XY cenfzy. He was one of the modamn poets. who influsnced hiz
contemporaries as well as successorz. He felr like a sranger in the world of
techmology and rationalisis. A maditionalist, constantly ahead of hiz contemporaries,
Yeais is rightfully considerad one of the major posts of XX centioy world literature.

Resenrch methods. In thiz article we are mtended to laam and form evolutional
backgrownd of the author's individual poetic sivle. Sense of moval wholsness and
heomanity af the prominent post s dizcussed. Through analyziz of hiz poems creative
wepy, peculiaritiez of hiz stvle, and intarpretation of ymbals, thelr commection with the
author's imtellectuwal condition have been studied. While commenting on his postry we
have mied to realize his individual poetic styls and the evolutional path w it
Sformation.

Resulrs and discussions. Uigue inner inertia made Yeats constanily search for
a style that, for thiz post, was never reduced to a crgft. Years saw the spis as a
reflection of the artist's pevsonality. The seavch for sode iz the seavch for eneself
fresing it from cliches & the search for persomal freedom. And the facr that Yeats
conztantly rewvete and edited hiz poems speaks of the high demands not only on skill
but alzo en his personality.

What we have paid attention fo iz a knd of sketchinezs, the ethereality of the
characters in Yeats" hwics, on the one hand, and their theatricality, on the other.
Yeats has a lot of poems from someones’s face and dialogue poem:. This i explaimed
by the fact that by plagying the poem "By roles”, the poer gets rid of the pravy of the
romantic 1" dramartizing emotions, gives them ofjectivity.

Conclusion. Yeaiss contribution io the development of XV cemfwy Englizh
poetry can havdly be overestimated. Wheve, ar first glance, he appears to be a
traditionalizt, innovation hrks. Yeats wamn't just one of the old conservative poeis.
He truly believed in the abilitcy of old formz to medify themselves for the new
challenges and poszibilities of hiz modarm world.

L
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Eevwords: modemn postry, poetic sensibility, tradition, imdividuality, symbalizm,
npsticism, npthology, individual sgls, pesry analzes, interpretation of poetic
miages.

Introduction. A tradihonalist, constantly ahead of s contemporanes, Yeats 15
nightfully considered one of the major poets of 20 centwry Enghch literature. Yeats'
earlv poetry was largely influenced by the Romanticists, especially Wilkiam Moms.
Typologcally, Fomantic aestheticism correlates with French symbolism  Ast
theonsts such as Walter Pater tned to imshll m Englizsh bterature some features of
symbolizm But symbolism did not tzke root in England - 1t own romantic imerha
was too stwong. For all s alienaton from the "poetic mamstream” of the tme the
Symbolist movement played an mmportant role m English poetry. To begin wath, the
acquaintance of 1.5, Eliot with the work of the French symbolist Jules Lafarge, who
tumed the young Amencan’s ideas about the possibilites of poetic languzge, was due
to Artwr Simons, the English theonst of symbolism and author of the book “The
Symbolist Mevemsnt in Literatire”. Besides, this era gave England Oscar Wilde and
W.B. Yeats.

“¥ou can hardly find two contemporary poets whose views, education, and
acconphshments were more different” wiites A Partmdge of Yeats and Ehot
Howrever, these poets are united by the fact that both, m thew own way, determned
the paths of development of English poetry of the 30 century. Yeats was the most
influential poet in the 1900< and 1910s, Ehot m the 1920s and 1930s. Both Yeats and
Ehot developed their own umigque stvle that mfluenced the next genershons of posts;

Teats's poetry 15 very thythmic. Fora Pound's mterest in verse hibre was always
called "devilish size"” by Yeats. In the hands of this master, the seemuingly outdated
tonie syilabic opened a second wind Yeats was a master of inprecize rhyme.
repetiion, and alliteration. While memy other poets were explormz verse hbre m
search of a pew rhythm, Yeats was updating the tradiiomal svllabi-tomic, as if be
foresaw that m the 30 cenfury, despite all the metic experments, it would not lose
1ts relevance.

Wilkizm Butler Yeats (1865-1939) 15 a poet who embodied the path of English
poetry from the X to the 300 cemfury. Yeats began wntng m the 1880s when
Tennyson was shll alve. And throughout the fifty vears of lus creatve hife, the poet
never stopped developing and mmproving hus poetry. Yeats' accomplishments would
be enough for a few people: by the earky 1900, he led Caltic Twikight the movement
to revive Insh hiteratwe, and later founded the Abbey Theater, the first Insh national
theater. Yeats smudied world relimions and ocoult teachmgs, collected folklore, and
wrote plays for the theater. By the 1900s, Yeats had almady created remarkable

- ]
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examples of the poetry of Enghsh Symbolism However, in the 19105, the post goes
finther and develops a pew, completely indradual poetic lanpuage, creates ks own
mvthology, composes a phalosophical and moyvstical treatise.

BResearch method:. The mam method of poefic analysis of works 15 based on
the mesults of poetic-styhishe and hterary analyss, analysis of the vertical context of
works, WEB. Yeats’ works wntten from 1889 to 1939, wluch are condihonally
drided mio three penods: early, puddle, matare; are considered as the object of ouwr
research The sabject of the research is poefic patterns of the use of stylistieally
marked hnmmshe umts, potenfizlly participating m the creaton of a certain zesthetic
effect, charactenstic of a particular peried.

In the poetry of Yeats, three stages can be distngmshed (early, middle, and late
periods), the differences between which are explamed not simply by mdivedual
thematic or stylishe dufferences, but are of regular nehwe and are associated with
lingo-poetic factors. Determination of the aesthetic ongmality of poetic texts can be
camed out using a vanety of methods of poete analyses, melnding the theory of
naTatve tvpes.

Fachard Ellmerm, Yeats' leading researcher, questions the direct influence of
French svmbolbsm on the vounz Yeats' work. Yeats was 2 member of the Enghsh
club of symbolist poets, "Rhvmer's Club". However, by hiz adom==sion, the poet did
not have an accurate idea of French symbolism [2, 17]. Yeats' symbolizm 1s a
distincirve phenomenon, formed before the acquamtance with contmental syvobolism.
In termys of mffuence, 1t was Blake, whose poetry Yeats publiched . as well as other
Enghsh romantic poets, to 2 much zreater extent mfluenced Yeats' syvmbolizm.

Yeats' symbolizm 1= not an external bomowing, ut an mternal neces=ity, "an
attempt to restore the umtv of consmousness and nahme”. Symbols ae needed to
comect everything in the world where "everything 1= comnected with evervthins"
[2, 21] Thus, the post manages to grve a untversal character to mdividual
experiences, to aquate 3 person with the Universe. Thevefore, the lynical hero of eardy
poetry 1s not Just an unhappey lover; he 15 "all unhappy lovers i the world and nothing
unhappy m the Universe 15 alien to lum” [2, 24]. Unhappy love becomes a symbel of
peneral, cosnue mustics, the tragedy of exstence. Each symbel forms “concentric
circles”, which, diverging, cover all spheres of bemg. 5o Maud Gome, an Insh
patiiot wath whom Yeats was wnrequitedly in love, appears in the poems of the
Beloved, persomfies magical Ireland and becomes the embodiment of etermnal beauty.

Speaking of Yeats, one cammot but mention the Iish theme m s wodk.
However, Ireland in Yeats’ postry 15 not a real country, but a projection of an 1deal a
version of the romantic “there". Despate lns simeere love for s country, Yeats was
not a polincian, be was aben to any extrenmsm bhe was ambrvalent about the
1916 upnsing, and hos work m the Insh parhament was disappomting. He did not

L
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know the Insh langnage, he grew up m Ieland and Celhe place names soumded
mmch fresher than aneent ones. "Celtie Turhght” 1= the result of 2 rather romentic
imferest m Insh folklore, and noble mmages from Celhe novtholosy. It expresses a
longing for nobility in real hfe. Like another Inshman James Toyee, for Teats, local
flavor 1= not an end i s=elf but a way of conveving umiversal 1deas, despite all the
difference between "Green Helmet” and "Dublners".

What many crifics have pad attention to 15 a kind of chetchiness, the etherealrty
of the characters m YVeats” hnies, on the one hand | and their theatrcality, on the other.
Some experts have compared Yeats' poetry to a puppet show. Indeed. Yeats has a lot
of poems from someone’s face and dizlogue poems. This 1= explaned by the fact that
by plaving the poem "by roles”, the poet gets nd of the fyrammy of the romanhe "T7;
dramatizmg emotions, grves them objectivity. The place of "hmical bere™ m Yeats =
taken by 2 maszk. In the X century, thys method was apphed mn lus poetry by Robert
Browning, m the 37 - by Ezz Pound The mask helps to depersonzhze the
experience, to transfor attenfion from the spezker to what 15 bemg said Besidas,
Yeats has a mask - the anfithesis of the face, the anhithesis of "I". Yeats has always
emphasized that the center of any of s poems 15 "mood”, "state”, and not the poet
himself. Therefore, as one cnific observes, "The Ivical hero of Sailmg to Byzantiom
15 Yeats hmself — and no mare "

Several enfics have gone so far as to say that "Salmg to Byzantum" explaims
itself or needs no extensive clanfication. But if 1t were actuzlly such a case, 1t would
not generate the greatest amount of commentanes. The general reader would firstly
ask the mevitable queshon, "Why Byzantmm™ Byzantnim was an ancient city later
named Constantinople, which 15 situated where Istanbul, Turkey, now stands. Dhanng
hus hife the author has traveled there. And the inpact of that vovage could mspore
hum to choose that city as the ideal imaginery place of hus poem

Eesmlts. The poet whose work 15 considered m thos work woote dunng zreat
changes of the 0¥ cenhov. On the one hand he takes the baton of the "poetc
revolubion”, on the other hand m the works of the poet there & a polemuc with hus
1deas. The poet, in kus own way, rethimks the poetic bentage - including the poetry of
the XT centiury bright innovation side by side with close attenfion to tradition. So the
essence of the "romantic revival”, which 1= spoken of in 30X centuwry Enghish postry,
15 not that romenticism was forgotten, but that a new, younzer generation of poets
mznaged to rethmk the romantic tradion alveady m the context of the 350 century.

Staying true fo hos ponciples, thas poet never stood stll. Despite s romante
"ongm=." Yeats was, accordmg to Ellman "a romaniic with remer=e."[2, 36]

Inhenting Blake's mdiiduabizm and behef m the power of the mmagmation
Yeats pevertheless remembered that he lived in an era of doubts about numan
capabilites. This sense of reality saved him from the hightness m the spint of Stefan

.
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(eorge. Behind the elevation of creatmaty to the rank of rehizion. behind 2 passion for
the ool - and thes was offen blamed on Yeats, espectally m the 1930 - there 15 a
constant search for a personal myvth, 12 a "symptom” characterishc of the hterature
of the early 30 century. So the complex personal noyvtholezy of the late Yeats,
sronmded m the mrystical treatize "Vision” (1925). And it can be put on a par with the
"White Goddess™ by Eobert Graves.

The same "remorse” made Yeats constantly search for a style that, for thes poet,
was never reduced to a craft Yeats saw the sivle as a reflechon of the arst's
personality. The search for style 15 the search for oneself, freemg it from chiches 15 the
search for personal freedom. And the fact that Yeats constantly rewrote and edited ks
poems speaks of the high demand= not only en slall but also on bis personality.

Starting from the earhest collechions, the poet takes "simple modern speech” as
the basis of his language. Gradually, archaisme and chehes disappear from poetry.
Stmvng for natwal sound, Yeats finds his own vores. It costs meredible work: wihile
creating poemys for the collechion "The Wind in the Reeds" (18990, the poat offen
works all day on 3-4 hnes. This collection 15 both the pionacle of Yeats' early work
and its result From the very first poemes, we find curselves m the folklore, fairy-tale
world, which Ellmemn very acowrately calls "Yeatsland”, "Yeats's country”™. Place
names and names of heroes on the one hand | and symbels on the other, create the
effect of 2 magieal dream vision

Meather the perfection of stvle nor the suceess of his collection prevented Yeats
from hstenmg to the opmions of vounger contemporanes, such as Jovee or Ema
Pound. And 1if Joyee simply aceused Yeats of the schemane, excessive gensralizahon
of hiz imapges, then Pound who conmdered Yeats great but old-fazhiened helped
"Uncle Billy” forge a new styvle. The acquaintance and collaboration with Ezra Pound
helped Yeats implement the changes the poet himself falt the nead for. The famous
cnfic FR. Leaves called this penod m the hfe and work of Yeats "deteeaficahon”,
sobenng up.

However, 1t would be a mmeat mustake to believe that the "Poetic Revoluton™ did
away with the Victonan legacy once and for all, grven that Enghsh poetry 15 offen
drided mmto "before” and “after” Pound and Eliot Let's not forget that the
I centwry was five generations of Enghish romanticism and thes era possessed the
most powerful merhia. Both Geormians and trench poets wite wathm tus tadibon. In
the 1920, the mfluence of this poetry 15 still streng, and its populanty 15 great. At the
same tune, the echoes of Victonamsm i the 30X centry can be very different - and
not necessanly from the pen of eppones. Handy and Yeats are recogmized as the most
imnfluential figwes for poets of the 30 century from Auden to F. Lakin and
C. Heanev. Hopkms provided more than one genemton of new poets with the
techmaue of versa.

e
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The two most sigmficant major poets of the 1900s, Thomss Hardy and

W.B. Yeats, influenced the further development of English poetry in the X0 cenfury.

In spirit and belief, Yeats remamed romantic and imaginative as he Ined in the
imereasingly posttivistic and enerpetic twenfieth century. It was m form, not confent,
that he gradually allowed hmself to develop m keeping with ks times. He didn’t
follow verse libre and never whelly attached hineslf to vanous tradifionzl poetic
modes. [3; 83] His creativaty, however, remaimed a certain romantic qualiy, what he
called passionate, that remaskable @ft for just the nght tom of plrase to express
emotional mnfensity or to desenbe mnpassioned beroic action.

According to the analyms of Yeats” poety, we can mehide the followmg
charactenstics of modemzm m it:

- direct language;

- polifical views (not nural themes);

- simple, common speech (not highly colored expressions)

Yeats was the greatest poet m the hostory of Ireland and the most prommnent poet
to wnite m Enghsh dunng the twenheth centny. He rendered all of himself into ks
poetry. Hiz elaborate style takes elements from Insh and Greek mythology,
nmeteenth-century occoultizm, Englhish literstre, Ewopean polifics and Chnistian
imagery. All thess faatmes would together depict his own expenence and mterpretive
understanding.

Dhzenssions. Already m the first collections, 1deas and themes are outhned that
will mam hike a red thread through all the poet's work: love and suffering, life and art,
the beautfil and the terible, earthly and wneathly, passion and mond fume and
etermuty, body and scul, vouth and old age. Yeats’s poetry 15 bkt on antitheses, on
opposies:

Between extrenmties

A brand, or flaming breath,
Comes to destroy

Al these anhnommes

Of day and night

These anttheses umite the entire poet's work, revealing it ncher and deeper at
each stage. Veats's creatrve method is 2 kind of poetic dialeche, poetic motives: the
poet makes oppocites argue, fight and as a result of o all - 3 poem 1= born. "Talent
sees 3 difference. gemius sees umity” - ths 1s the creatmve prmeiple that Yeats follows
[3, 58].

- ]
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One more charactenistic feature of lus poetc mmdnndual siyle = undoubtedhy
Iypootizmg rhythm and mepetiton. In the followmgz lmes reader can enhance thus
sensahon:

Come, heart, where lall 1= heaped upon ull:
For there the mrystical brotherhood o

Of sun and moen and hellow and wood
And rrver and stream work out thewr wall;

And God stands winding his lonely hom,
And time and the world are ever m fight;
And lovve 15 less kind than the grey twnhght,
And hope 15 less dear than the dew of the mom.
{Into The twilizht}

The poet's beloved, Maud Gonne, m 1903 mamies John MeBnde, 2 mulitary man
and, a5 i seems to Yeats, completely prosaic compared fo the commeon i1deals for
Yeats and Gomne. Despite frustration about Gomne's mamage with another man she
encowrages Yeats's dedication to Imsh natonabizm and produced such nationaliste
plays & “Countess Eathleen™ (1892), which ke dedicated to her. The post featured
hus beloved as the persomfication of Ireland. Mode Gone was a symbolic featwe of
the author 5 counfry, even ther relationships reminded of the social and pobiical
cnsis dunng the Insh revoluhon As Yeats got older, ke saw Deland changmz m
ways that angered alzrmed bim "The movement for the hbeation of Iraland tums
into polifical inhigue, the sreatness of Ireland 15 in the past:

Romenfic Ireland’s dead and gone,
It's wath OLeary m the grave.
(September 1913}

In the followmg poem the poet talks about going fo Innisfree, magical land of
peace. Let's pay attention to the fact that the poet himeelf 1 devord of specfic
fezhwes, and Inmsfres's desenphon locks hke a romenbie pantimg. Moreover, the
hero does not really thunk about going to the station: at the end of the poem 1t tems
out that, standing on the “gray sidewalk”, the poet hears the splash of the lake m s
heart. In. fact, the theme of the poem 15 not Innisfree and not a poet i the city, but a
desra, an mmpulze. This 13 evidenced by the modality of the poem (1 wall, I shall).
Therefore, 1t does not matter at all who and where aspires, the very mood of lonzing
for a distant land 15 impertant.

Inall anse and zo mow, and go to Inmisfree, And 2 smizll cabm bult there, of
clay and wattles made: Mme bean-rows will I have there, a hrve for the honev-bee,
200 SCIENTIFIC REFORTS OF BUKHARA STATE UNIVERSITY 202171 (83)
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And live alone in the bee-loud glade.

AndT shall have some peace there, for peace comes dropping slow,

Dropping from the veils of the morming to where the cncket simg=;

There mudnight's all a glimmer, and noon a puple glow,

And evenmg full of the Imnet's wings.

Iwall anze and go now, for alweys mpht and day I bear lake water lapping with
low sounds by the shore; While I stand on the roadway, or on the pavement zrev,
I hear it in the deep heart's core.

{The Lake Isle Of Inmsfrea 1888)

The early Iynes of Yeats are charactenized by umty, conmistency of mood withm
a single poem The following poem 15 entirely addressed to the beloved, mmbued with
one mood. The beloved herself 1= deveid of any fezhuwes, silent and static. The post
himsalf grew old and twed, trving to love ber "sublmely, as m the old davs " Instead
of asking lum to “tread gently on s dreams.” the post batterly reflects on the price of
sublime love, on how both hearts “have wom out hike this empty moon”. However,
the poet does not blame himself or his 1deal for thes. And also we should pay attenhon
to extraordinary stuchme of the poeny drision of limes, capitalizatons and
punciuation These kind of features could be ploneer marks of modem poetic devices:
VWhy should I blame her that she filled my days With masery, of that she would
of late Have tanght to 1gnorant men most viclent ways Or hrled the Little sireets
upon the zeat?.. What could have made her peaceful with a mund That nobleness
made simple a5 2 fire, With beauty like a ightened bow, a kand That 15 net natmz]l m
an age hike this, Bemg high and solitary and most stem? Why, what could she have
done, being what she 157 Was there another Troy for her to bam?
Mo Second Trov)

Having chosen the Beautfiul Elena as a symbol of etermal beauty, the poet does
not blame her for the bloodshed for her, for the runed Lives. On the contrary, the poet
defends her. The fault bes rather with the e12, which has pothing to compare with
"beauty like a ightened bow.” The problem of incommensmabihiy of the human and
the 1deal wall cccupy the poet for the rest of s hfe. These are the most famons lnes
written by Yeats about the Insh Revolation of 1916:

(Easter 1916)

Thes "termible beauty” 15 more than horror and adwmation for the revolution. Ay
phenomenon that 15 eternal, unsarthly through the eves of a mortal men beaudifnl
outnde of morality, outmde of buman wnderstandmz 15 considered as “temible
beauty." The koror of this beauty is that if is antihuman but inevitable and true. Thes
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idea 15 dlusirated m dfferent ways in such works a5 "There 15 no second Troy",
"Leda and the Swan".

The ephemeral ghostly world of "Celtic Twalight” has become small for the
poet, the tme has come to remove the scenery and address the audience n the first
person. Here 15 how the poet hines]f =ays about 1t m the poem "Coat™:

I made v song a coat
Covered with embrowdenes
Ot of old novihologzes
From heel to threat;
But the fools caught 1t
Wore 1n the world's eyes
As though they'd wrought 1t
Song, let them take it
For there's more enterpnize
In walking naked.

(A Coat)

Thus 13 @ kind of mamfesto and an exanple of the "new Yeats". The mimcately
embroidered tapestry of early lynes has been discarded: the poet sees more sense m
"walking nzked " Clanty, concretensss, prosaic doeciness has now become the mam
faatures of Teats' language. Instead of the enchanting dhyvihms of early poetry -
energetic, "anewy” verse. Instead of monotony and symmetry - dymarmmes; the poet
sometimes lengthens the hne, sometinees makes 1t shorter, and adds accents.

Teats' pew poetry 15 the poetry of comversation, beard or overheard by the
reader. The athiude towards comversation presupposes spontaneity, mmmedizcy -
mistead of the deliberate thoughtfulness of eardy works. The dreamy sadness of the
unfortunate lover, serang his lady, was replaced by the distinct, shghtly mome, and
sometimes harsh thoughts of 2 pensive, contenmplating poet. Fust compare two
examples from love lyies, and although they are only three vears apart, the changes

are obvious:

.1 had a thought for no one’s but vour ears:
That you were beautiful and that I strove
To love vou in the old high way of love;
That 1t had all seemed happv, and vet we'd grown
A= weary-hearted as thes hollow moon
(Adam'= Curse)

L
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_Furihe later poetry of Yeats, m generzl, a more pronowneced hmen prineiple 15
charaetenisiic. The poet moves from the collective "we" myvth to the individual "T"
mvth. If m early work the 1dealization of the nimaan 1= obiious, 1n later work the poset
tries, if not to humanize the ideal, then to defend the human in the face of the 1deal
MMad Jane, m a 193] poem. seemss to be spealang through Yeats himself

Farr and foul are near of kin,
And fair needs foul' I cried
Wy fnends are gone, but that's 3 truth
Mor grave nor bed derned,
Leamed m bodily lowliness
And m the heart's prde’
{(Crazy Jane Talks With the Bishop)

Lines from this poem can be considered as the chmax of the formaton of
author's mdividual stvle. Mow doectness, clarity, addressing openly become prosaic
fazhwes of this style. The poet began characterizng mainly imner personal feelings
and thought=.

Yeat:' latest postry 15 the poetry of conversation. In the late peniod of the post's
work, all tee namative types are encommtered (“will”, “descniphion”, "reasommgz")
The most common type of namative 15 “reasonmg”. At the level of the sound
orgamzation of the verse, there 1= a retn to the albterston of sonorous and voiced
consonants. The synfax 15 complicated by parentheses and the mosmatch of verse
tran=fers and the boundanes of syntachic construchons, as well as nopunative
sentences that confnbute to the acceleration of the tempo. Along with tradional
mndiiduzl metaphors m the later penod, there are also conceptual ones. Interpretation
of images becomes more difficnlt as words acquire additonal associations.

Conchision. Yeats's commbufion to the development of 350 centwry Englizh
poetry can hardly be overestmated. Where, at first zlance, he appears to be a
tradifionalist. inmewation haks. Stayving true to the syllabi-tonic and clear division mte
stanzas, he achieved mevedible miances withm thesa linmt=. Merther meter nor rhyme
ever enslaved lim Yeats possessed tremendous thythime flesability, a poetic sense of
rhythm varymmg ot m the cowrse of the poem. instinctively choosmg the rhythm most
smtable for the theme We can say that Yeats approached the syllabi-tome from the
point of view of the Imagist theory of "orgame form "

The same apphes to thyme: it was not only Cwen's para-rhyme but also Yeats's
imprecise thyme, “the expenmental posmibibiies of which Yeats developed further
than any other poet."[3, 36] Add here the lansuage of the matue Yeats, sumple, clear,
with symfax close to colloqmal speech - and we have one of the most perfect poetic
styles . Englhsh hiterature.
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Besides, Yeats showed that personality m modem poetry 1 not necessanly an
"mwanted mtusion” - if, of cowrse, the poet has deep thoughts and the skill to
tran=late them Interpretation of personality as a conflict between "masks and faces",
a dramatization of the hynical "1, the balance of the personal and the supra-personal -
all these mterested new poets. Also, Yeats, even m old age, was a Inng exanple of
an open creative personality:

"Yeats wore many masks buf was not pleased with anv of them. He was now a
clanvoyant, now a prophet, now a fool, now a dreamer, and perhaps, it was thes
constant concern of ks that funed the masipmficant poet m 1908 mic the meatest,
after Tennyson's death, a figure m Enghsh poetry "[3, 69].

In spint and behef, Teats remained romantic and mmagimative as be ved on mto
the mmcrezsmgly posimvishe and empmeal twenteth cenhwoy. It was m form, not
content, that he gradually allowed himeelf to develop m keeping with hiz tmes,
although he didn't follow verse hbre and never wholly relinquished hus attachment to
vanous traditonal poetic modes [3;83] In the dechon of modermsm . he adopted or
emploved at various times pregular rhvthmes, wiiting by ear, and other modem postic
techmeues. His creathity, however, mmaned a cerfam romantic quality, what he
called passionate, that remaskable @it for just the nght hom of ploase to express
enotional mnfensity or to desenbe impassioned beroic achon.
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