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ﬂ FIZIKA-MATEMATIKA 1

Umirqulova Gulhayo Husniddin qizi (Buxoro davlat universiteti Matematik analiz kafedrasi o‘qituvchisi)
PANJARADAGI UCH ZARRACHALI SISTEMA GAMILTONIANIGA MOS KANAL
OPERATORLAR

Annotatsiya. Mazkur maqolada d — o ‘lchamli panjaradagi uchta zarracha sistema Gamiltoniani
chizigli, chegaralangan va o ‘z-o ‘ziga qo ‘shma operator sifatida o ‘rganilgan. Bu Gamiltonianga mos ik-
kita kanal operatorlar qurilgan va ularning spektrlari tavsiflangan.

Annomayusn. B dannoii cmamoee [ amunbmonuan cucmemspl mpex yacmuy Ha d — MepHol peutem-
Ke U3y4aromcs KaxK JUHeUHbll, 02PAHUYEHHbII U CAMOCONpAadCenHblid onepamop. Ilocmpoeruvl 06e kananb-
Hble onepamopbul, coomsemcmayioujue 3momy I amMurbmoHuany, u OnUCausbl Ux CHeKmpol.

Annotation. In the present paper, a Hamiltonian of a system of three particles on a d — dimensio-
nal lattice is considered as a linear, bounded and self-adjoint operator. Two channel operators corres-
ponding to this Hamiltonian are constructed and their spectrum are described.

Kalit so“zlar: panjara, zarrachalar sistemasi, Gamiltonian, kanal operator, yoyiluvchi opertor,
spektr.

Knruesvie cnosa: pewemra, cucmema uacmuy, I amuibmoHuan, onepamop Kanand, pasiodicumblil
onepamop, cnexmp.

Key words: lattice, system of particles, Hamiltonian, channel operator, decomposable operator,
spectrum.

Uch zarrachali diskret Shryodinger operatorlari [1,2,3] va uch zarrachali sistemaga mos model
operatorlarining [4,5] muhim spektrlari ko‘plab ishlarda o‘rganilgan. Muhim spektrni o‘rganishda odatda
Veyl mezoni, Fredgolmning analitik teoremasi va Faddeyev tenglamasidan foydalaniladi. Ushbu maqo-

lada d —o‘lchamli panjaradagi uchta zarrachalar sistemasiga mos Gamiltonian qaralgan. Uning Hilbert
fazosidagi chiziqli, chegaralangan va o‘z-o°ziga qo‘shma operator ekanligi ta’kidlab o‘tilgan. Model ope-
rator muhim spektrini tadqiq qilishda foydalanish uchun qulay bo‘lgan ikkita kanal operatorlar kiritilgan.
Kanal operatorlar ta’sir giluvchi fazolarning to‘g‘ri yig‘indiga yoyilishidan foydalanib, kanal operatorlar-
ning ham to‘g‘ri integral yig‘indiga yoyilishi ko‘rsatilgan. Bunda ikkita Fridrixs modellari oilasi hamda
ularga mos Fredgolm determinantlari qurilgan. So‘ngra kanal operatorlarning spektri Fridrixs modellari
oilasining spektri orqali tavsiflangan.

d € N natural soni uchun 7 := (—;77]" orqali d o‘lchamli torni belgilaymiz. Faraz gilay-
lik, 7' = (—7r; 7] bolsin. T to‘plamda qo‘shish va songa ko‘paytirish amallarini haqiqiy sonlarni
27T modul bo‘yicha qo‘shish va songa ko‘paytirish sifatida kiritamiz, masalan,

/4 3 & dr  4r

—+7r:—=——(mod27z), 6-L=2r-""= ——(mod27).
2 2 5 5 5

Yugqoridagi kabi aniglangan T to‘plamga bir o‘lchamli tor deyiladi. d € N natural soni uchun
T orqali d o‘lchamli torni, ya’ni T'=T'xT'x..xT" ni belgilaymiz. (Td )2 da aniqlangan

d marta

kvadrati bilan integrallanuvchi (umuman olganda kompleks giymatlarni qabul giluvchi) simmetrik funk-
2
siyalarning Hilbert fazosi bo‘lgan Li ((Td ) ) fazoda
HY, =HY = u(V, +V,) = V., ()
tenglik orqali aniglanuvchi Gamiltonianni qaraymiz. Bunda £z, A > 0 ta’sirlashish parametrlari,

H 57) qo‘zg‘almas operator Ey (,) funksiyaga ko‘paytirish operatori kabi aniglangan, ya’ni,

(HY' [)6.9) = E, (6.3 f (x.).
E (x,y):= g(x)+&(y)+ye(x+y), &(x):=1-cos(nx).,neN.



Va , a =1,2,3 — operatorlar esa lokal bo‘lmagan potensial operatorlari bo‘lib, quyidagi ko rinish-
dagi xususiy integralli operatorlardir:

WV )xy) =v(Wpav@) f(x,0)dt,  (V, f)(x,y) =v(x0)]av() f (¢, y)dr,
Vo )(x,y) =l f (8, x+ y—t)dt.

V1 va V2 operatorlar yadrosida ishtirok etuvchi v(-) funksiya T da aniglangan haqiqiy qiymatli

uzluksiz funksiya.

Funksionl analiz elementlaridan foydalanib, (1) tenglik yordamida ta’sir qiluvchi /(1711 operator

Lsz ((Td )2) Hilbert fazosida chiziqli, chegaralangan va o‘z-0‘ziga qo‘shma ekanligini ko‘rsatish mumkin.
HWY

) operatorning muhim spektrini tadqiq qilish maqgsadida kanal operatorlar deb ataluvchi ikkita

e d\2) .. .
operatorni kiritamiz. Bunday operatorlar L2 ((T ) ) Hilbert fazosida
H!" =H -uv,, H"? =H" -V,

y2i 3

tengliklar orqali aniglanadi. Hosil bo‘lgan H /(;,1) va H y """ operatorlar ham H operator kabi

L2 ((Td )2) Hilbert fazosida ta’sir qiluvchi chiziqli, chegaralangan va o‘z-o°ziga qo‘shma operatorlardir.
L2 ((Td )2 ) Hilbert fazoning
L(T"))=] Td@L (1 )ik
to‘g‘ri integralga yoyilmasidan H /(17’1) va H N 2 operatorlar uchun
Y = [ @R (k) + (k) )k, H> = [a @(h® (k) + ye(k)I dk
to‘g‘ri integralga yoyilmalar kelib chigadi. Bunda I orqali L2 (Td) Hilbert fazosidagi birlik ope-
rator belgilangan, hLy ’1)(/( ) va h/(lz) (k) operatorlar esa L2 (Td) Hilbert fazosida
RV (k)= by (k) — oy, k€T, W (k)=h(k)-Av,, keT*
kabi ta’sir giluvchi va Fridrixs modellari oilasi deb ataluvchi operatorlar bo‘lib,
B () £)6) = (e(0)+ pel + 1)) (). (0, = v (0l v(0) £ (D),
(" () F)x) = (8(x)+ &k = x))f (1), (o)) = fra f (D).
Kiritilgan h/(f’l) (k) va h/(f) (k ) operatorlar L2 (Td) Hilbert fazosida chizigli, chegaralangan va

0°z-0‘ziga qo‘shma ekanligini oson ko‘rsatish mumkin.
Chekli o‘lchamli qo‘zg‘alishlarda muhim spektrning o‘zgarmasligi haqgidagi Veyl teoremasiga

ko‘ra, hg’l)(k) operatorning muhim spektri héy ’1)(/() operatorning muhim spektri bilan, xuddi shu-

ningdek, h/(f)(k ) operatorning muhim spektri h(gz)(k ) operatorning muhim spektri bilan ustma-ust tu-
shadi va quyidagi

0. (0 (10)=[m? )M P K], o, (B2 (K))=[m, (k) M, (k)]

tengliklar o‘rinlidir, bu yerda
" (k) = min (e(x)+ ek +x)), MY (k)= max (e(x)+ gk +x)),
keT keT
m, (k) = min (e(x)+elk—x)), M, k)= max (e(x)+ &k —x))
keT kel

formulalar orqali aniglanadi.



Har bir fiksirlangan /A, A, V> O sonlari va k€T element uchun mos ravishda
C\ [ml(y) (k);Ml(y)(k)] va C\ [m2 (k); M, (k)] sohada analitik bo‘lgan

v (t)dt
e(t)+ye(k+1)-z
yordamchi funksiyalarni kiritamiz.
Xususiyatiga ko‘ra, A(;’l)(k,-) va A(j)(k,-) funksiyalarga mos ravishda hl(f’l)(k) va hg)(k)

operatorlarga mos Fredgolm determinantlari deyiladi.
1-lemma. Har bir fiksirlangan k€T element va 4,7 >0 sonlari uchun

zeC\ [ml(”(k);Ml(”(k)] soni hLy’l)(k) operatorning xos giymati bo‘lishi uchun A(Z’l)(k, 7)=0
bo‘lishi zarur va yetarlidir.
Isbot. Zaruriyligi. Faraz gilaylik, z € C\ [m{") (k); M ") (k)] soni 1" (k)

dt
g(t)+elk—1)-z

A (ky2) =1t MYk 2) =12 fpa

operatorning xos qiymati, f € L, (T") esa unga mos xos funksiya bo‘lsin. U holda
f funksiya hLy’l)(k )f = Zf X0s giymatga nisbatan tenglamani, ya’ni,

(8(x)+ }/S(k + x)) f (x) — ,uv(x)de v(t)f@®)dt = zf (x)

tenglikni ganoatlantiradi.
& [ml(V)(k);Ml(” (k)] bo‘lganligi bois barcha x € T lar uchun
g(x)+ ye(k +x)—z#0

munosabat bajariladi. Endi

(e(x)+ ek +x)—2) £ (x) = 0o(x)fpa () £ (D)dt. @)
(2) tenglamaga quyidagicha belgilash kiritamiz:
a=[.v()f(t)dr. 3)
U holda (2) tenglikdan f (x ) uchun quyidagi ifodani topib olamiz:
£x)= pv(x)a . )

e(x)+ ye(k + x)-z
f(x ) uchun topilgan (4) ifodani (3) tenglikga qo‘yamiz va
wltla
e(t)+yelk+1)-z

( V(o) j_
al 1— ufra dt |=0. 5)
elt)+ye(k +1)-z
tenglikni hosil gilamiz. Agar (5) tenglikda @ =0 bo‘lsa, u holda (4) tenglikga ko‘ra,
f(x) =0 hosil bo‘ladi. Bu esa f(x ) ning xos funksiya ekanligiga zid.
Demak, @ # 0. Shu sababli (5) tenglikdan
2
1— uf., O o
e(t)+yelk+1)—z
ya’ni A(Z’l) (k, z) = 0 ekanligi kelib chigadi.

a = [ra v(t)

tenglikni, ya’ni,

Yetarliligi. Faraz qilaylik, biror 7, € C\ [ml(y)(k);M 1(7 )(k)] soni uchun A(Z'I)(k ,ZO) =0
bo‘Isin. U holda



e m(xa
/ 8(x) + 78(k + x)— Z,

funksiya hfly’l)(k)f = Zof tenglikni ganoatlantirishi va f €L2 (Td) ekanligini ko‘rsatamiz.
Hagigatan ham,

(R () £ Xx) = (e () + ye e + ) f () = () v(O) f (D)t =

= (ela)+ el +x)_ZO)8(x)+;/I:((Ij)fx)—z — e g(t):(%i)ta)_z ar+

v (1)
g(t)+yelk +1)—z,

_ s v (1) _
= W(X)a(l Mt e el s 1) Zodt) +2,f(x)

= wo(x)ar’" (k,z,) + 2, f (x) = 2, f ().
Oxirgi tenglikda biz A(;’” (k,z,) =0 ekanligidan foydalandik.

+ Zof(x) = ,uv(x)a - yzv(x)ade dt + zof(x) =

Endi f € L,(T") ekanligini ko‘rsatamiz. Hagiqatan ham,

5 w(t)a |2 2 o v(x) |2
di = dr < pa” max ar =
e e Rl P e e L
(x) i
L (0n) v(x .
Ha ( 7[) erfTDd( g(x)—l—]/g(k-i-X)—Zo‘ =

Shunday qilib, f € L2 (Td) ekan. Lemma to‘liq isbotlandi.
1-lemmadan quyidagi natija kelib chigadi.
1-natija. hLy'l) (k) operatorning diskret spektri uchun

1 . Al —
G (17 (K)) = 1z € C\[ml" (k); M) (k) ]: A7 (e, 2) = 0]

tenglik o‘rinlidir.

Quyidagi lemma h/(lz)(k ) operator xos qiymatlari va A(j) (k,") funksiya nollari orasidagi bog‘-
lanishni ifodalaydi va 1-lemma kabi isbotlanadi.

2-lemma. Har bir fiksilangan k€T element va A,y >0 sonlari uchun
zeC\ [m2 (k),Mz(k)] soni h/(lz)(k) operatorning xos qiymati bo‘lishi uchun A(j)(k,z) =0
bo‘lishi zarur va yetarlidir.

2-lemmadan hf) (k ) operatorning diskret spektri hagidagi quyidagi 2-natija kelib chiqadi.

2-natija. hf) (k) operatorning diskret spektri uchun

0, (2 (k) = {z € C\[m, (k): M, (K)]: A2 (k. 2) = 0}

disc

tenglik o‘rinli bo‘ladi.

H Ly ! va H /(17 ) Kanal operatorlarning spektri h/(ly’l)(k) va h/(lz)(k) operatorlarning spektri or-

qali quyidagicha tavsiflanadi.



1-teorema. Quyidagi tengliklar o‘rinlidir:

olt")=0,,(H]")O[03+34/2] o(H!?)=0,,(H?)0[03+34/2]

)7
bunda,

)= o 0 00) o0, 1, (1) = o (10)) (0
2-teorema. H Ly)z opertorning muhim spektri quyidagicha
ot} )=olt " )ool(H )
aniqglanadi.
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Shotemirov Yo‘ldosh Safarovich (Navoiy davlat Pedagogika instituti Matematika kafedrasi katta
o‘qituvchisi; Shotemirov.y @gmail.com)
IKKI ZARRACHALI SHRYODINGER OPERATORI XOS SONLARI UCHUN YUQORI
BAHOLAR

Annotatsiya. Ushbu maqolada uch o ‘Ichamli panjarada, ikki zarrachali sistemaga mos energiya
operatori H qaralgan. Bu sistemaga mos Shryodinger operatorining muhim spektridan tashqgari yotuvchi
xos giymatlar soni uchun yugori baholar olingan.

Annomauyusn. B oannou cmamve paccmampueaemcsi onepamop snepeuu H, coomeemcmeyrowjuii
cucmeme 08yX wacmuy Ha mpexmepHoul pewemxe. Tlonyuenvl gepxnue OyeHKy YUCIa COOCMEEHHBIX 3HA-
yeHull, edxcawue 8He CywecmeenHo2o cnekmpa onepamopa Lllpeduneep, coomsemcmesywe2o 9mou cuc-
meme.

Annotation. In this paper it is considered the energi operator H corresponding to a system of two
particles on a three-dimensionalgrid. High estimates are obtained for the number of the eigenvalues lying
outside the critical spectrum of the Shrodinger operator corresponding to this system.

Kalit so Zlar: panjara, zarracha, energiya operatori, Shryodinger operatori, to ‘la kvaziimpuls, mu-
him spektr, xos giymat.

Knroueswvle cnosa: pewemka, uamuya, onepamop s3uepeuu, onepamop Lllpedunzepa, noanwviil kea-
SUUMRYILC, CYUECNBEHHbIN CNeKMp, COOCMEEeHHOe 3HAYeHe.

Key words: grating, particle, energy operaror, Shrodinger operator, field quasimomentum, essen-
tial spectrum, eigenvalue.

Kvant mexanikasining bir qator masalalari (qarang: [1-11]) quyidagi
(HF) (@) = w(@)f (@) + A Jya K(q,5)f(s)ds € L,(T?), (1)
operatorning spektral xossalarini o‘rganishga keltiriladi. Bu yerda u uzluksiz funksiya, K yadro
L, ((T%)?) fazoning elementi. Jumladan, ikki zarrachali sistema Hamiltonianlarining xossalarini o‘rga-
nish (1) ko‘rinishdagi H operatorning spektral xossalari bilan uzviy bog‘liq (12-18). (1) ko‘rinishdagi
operator, aniqrog°‘i,

(HAf)(@) = af (@) + A [2, K(q,9)f (s)ds, f € L,[-1,1], 2


mailto:Shotemirov.y@gmail.com

operator birinchilardan bo‘lib Fridrixs tomonidan uzluksiz spektr qo‘zg‘alishlari nazariyasining
sodda modeli sifatida [1] ishda qaralgan. Bunda yadro o°z o‘zgaruvchilarining uzluksiz funksiyasi bo‘lib,
Gyolder hamda quyidagi chegaraviy
K(q,—1) =K(q,1) =K(-1,5) =K(1,s) =0, V q,s € [-1,1] 3)
shartlarni ganoatlantirishi talab gilingan. Bu shartlarda Fridrixs A ning yetarlicha kichik qiymatlari-
da Hy va H; operatorlarning unitar ekvivalentligini, ya’ni, H; operator [—1, 1] kesmani to‘ldiruvchi oddiy
Lebeg spektriga ega ekanligi isbotlagan. Keyinchalik bu model Fridrixs modeli deb nom olgan.
Fridrixs ishlarining bevosita davomi O.A.Ladijenskaya, L.D.Faddeev [2] va L.D.Faddeev [3] ish-
larida o°z aksini topgan, ya’ni bu ishlarda Fridrixs modelida qo‘yilgan qo‘zg‘alishning kichiklik shartini
olib tashlab va K(q, s) yadro u > %daraja bilan Gyolder sinfiga qarashlilik shartida H, operator [—1, 1]

kesmani to‘ldiruvchi uzluksiz spektrga va [—1, 1] kesmadan tashqarida yotuvchi ko‘pi bilan chekli son-
dagi chekli karrali xos giymatlarga ega bo‘lishi isbotlangan.

Agar u(q) va K(q,s) = K(s, q) lar haqiqiy qiymatli analitik funksiyalar bo‘lsa, u holda (1) tipida-
gi H operatorning xos qgiymatlari soni chekliligi S.N.Laqayevning [4] ishida isbotlangan. Jumladan,
S.N.Laqayev tomonidan garalgan bu ishda H operatorning uzluksiz spektri u funksiyaning qiymatlar
to‘plami bilan ustma-ust tushishi hamda qaralayotgan operatorning fizik rezonanslari uzluksiz spektr
maxsus nuqtalarining € atrofida yotishi ko‘rsatilgan. F.Sharipov va I.A.lkromovlar [5] ishda u(q) va
K(q, s) funksiyalar analitik bo‘lmagan holda ham H operatorning xos giymatlari soni chekliligini ko‘rsa-
tishgan.

J.I.Abdullayev va S.N.Lagayevlarning [6] ishida ham [4] ishdagi natijalarga o‘xshash natijalar olin-
gan, [7] ishda esa (1) ko‘rinishdagi H operatorning uzluksiz spektr ichida yotuvchi ixtiyoriy sondagi xos
giymatlari mavjudligi ko‘rsatilgan va bu xos giymatlar kichik qo‘zg‘alishlar natijasida fizik rezonanslarga
aylanishi hamda bu fizik rezonanslarning kengligining tartibi topilgan. J.Abdullayevning [8] ishida H
operator xos giymatining karraligi bilan unga mos Fredholm determinanti nolining karraligi ustma-ust
tushishi isbotlangan.

Ikki zarrachali uzluksiz Shryodinger operatori H(1) = —A + AV ning diskret spektri ko*plab mual-
liflar tomonidan tadqiq qilingan bo‘lib, potensial V' ga quyilgan shartlar koordinat fazoda berilgan. Ma-
salan, V potensial chekli radiusli shardan tashqarida [V (q)| < C(1 + |q|)~¢ shartni qanoatlantirib, ¢ > 1
bo‘lsa H(A) operator musbat xos qiymatlarga ega emasligi T.Kato tomonidan [9] ishda isbotlangan. H (1)
operator manfiy xos giymatlari sonining chekliligi haqida juda ko‘p alomatlar keltirilgan, masalan [10-1].

Panjaradagi ikki zarrachali Shryodinger operatorining ba’zi spektral xossalari [12-18] ishlarda tah-
lil qgilingan. Bir o‘lchamli panjarada ikki zarrachali Shryodinger operatori H () ning ikki karrali xos qiy-
matlari kvaziimpulsning kichik qo‘zg‘alishlarida ikkita oddiy xos giymatlarga ajrab ketishi [12] ishda is-
botlangan. J.Abdullayevning [13] ishida esa ikki o‘lchamli panjarada berilgan ikki zarrachali Shryodinger
operatori H(k) ning kvaziimpuls koordinatalaridan biri kK = 7 yoki k) = 7 bo‘Iganda cheksiz ko‘p
xos giymatlarga ega bo‘lishligi isbotlangan. Ikki fermionli sistemaga mos Shryodinger operatori xos qiy-
matlari soni N(k), k € [—m, ] ning [0, ] kesmada kamaymovchi funksiya ekanligi J.I. Abdullayevning
[14] ishida ko‘rsatilgan. Bundan tashqari, N (k) funksiyaning uzilish nuqtalari topilgan va uning bu uzi-
lish nuqtalaridagi sakrashlari hisoblangan.

Uch o‘lchamli panjarada ikki zarrachali Shryodinger operatori H(kq,k,, ) ning xos giymatlar
uchun asimptotik formula [15] ishda keltirilgan.

Uch o‘lchamli panjarada ikki zarrachali sistemaga mos Shryodinger operatori H (k) xos qiymatlari-
ning sistema to‘la kvaziimpuls koordinatalari k® € [0, ] larga monoton bog‘ligligi [16] ishda isbotlan-
gan. [17] ishda sferik potensialli ikki fermionli sistemaga mos Shryodinger operatori H (k) invariant qism
fazolari va bog‘langan holatlari o‘rganilgan. Sferik potensialli ikki bosonli sistemaning bog‘langan holat-
lari [18] ishda tahlil gilingan.

Bu ishda uch o‘Ichamli panjarada ikki zarrachali sistemaga mos Shryodinger operatori H (k) ning
x0s qiymatlari soni uchun quqoridan baholar olinadi.

Uch oflchamli panjara Z3 da harakatlanayotgan ikki zarrachali sistema energiyasiga mos operator
H, Hilbert fazosi £,((Z3)?) da

H=Hy+7V,
formula ko‘rinishda beriladi. Bu yerda
P 1 1
HO——Z—WA(X)I—%I@A, 4
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my > 0 birinchi zarraning, m, > 0 ikkinchi zarraning massasi, A ayirmali Laplas operatori bo‘lib,

u zarraning bir tugundan qo‘shni tugunga o‘tishini ifodalaydi
AP)(x) =Xj- [Dx+e) +P(x — ) —2P(x)], x €L, P € £,(2%),

e; = (1,0,0), e, = (0,1,0), e3 = (0,0,1) € Z3 birlik vektorlar. V operator zarralarning o‘zaro ta’-

sirini ifodalaydi, ya’ni
V) (x,y) = 0(x =P (x,y), W € €,(Z° X Z°).

1-shart. Faraz qilamiz ©(x) > 0 hagqiqiy giymatli Z3 da aniqlangan juft funksiya bo‘lib, quyidagi

shartni ganoatlantirsin
Yxerz D(x) < co.

1-shartda ikki zarrachali sistema energiyasiga mos H operator Hilbert fazosi £,((Z3)?) da o‘z-0°zi-
ga qo‘shma chegaralangan operator bo‘ladi [17-18].

Energiya operatorining koordinat tasviridan uning impuls tasviriga o‘tish Furye almashtirishi orqali
amalga oshiriladi. Ma’lumki, [12-18], H = FHF~! operator H(k), k € T2 operatorlarning to‘g‘ri inte-
graliga yoyiladi

H = f1r3 @ H(k)dk.
Qatlam operatorlari H (k) = Hy(k) + V ni Shryodinger operatorlari deymiz.
Hy(k) va V lar Hilbert fazosi L, (T?) da quyidagicha aniqlanadi:

(Ho()f)(q) = ex(@f (@), f € Ly(T?),
bu yerda

1k 1k

&(0) = e+ ) +meG—a)  e(0) = Ty (1— cosk)).

Zarrachalarning o‘zaro ta’sir energiyasiga mos integral operator V esa quyidagicha aniqlanadi:
V@) = @n)™32 [ls v(@ —s)f(s) ds, f € Lp(T?).
Bu yerda V operatorning yadrosi v, potensial ¥ funksiyaning Fur’ye tasviri, ya’ni
v(k) = (FO)(k) = (2m)™%/? Zgegs (s)e' ™.
Quyidagi belgilashlarni kiritamiz:
M (k) = maxer(q), m(k) = ming,(q).
qgeT3 qeT3

1-lemma. Qo ‘zg ‘almas operator Hy(k) barcha k € T3 larda o ‘z-o ‘ziga qo ‘shma, musbat operator
bo ‘lib, uning spektri [m(k), M (k)] kesmadan iborat.

H (k) operatorning spektri [m(k), M (k)] kesmadan iborat ekanligini Veyl mezonidan foydalanib
isbotlash mumkin ([19] qarang). Qo‘shimcha qilib shuni aytish mumkinki, Hy (k) operator xos giymat-
larga ega emas.

Qo‘zg‘atuvchi V operator spektri hagida quyidagi tasdiq o‘rinli.

2-lemma. /-shart bajarilganda V operator musbat bo ‘lib, yadroli operatorlar sinfi X1 ga qarashli
bo ‘ladi. Bundan tashqari uning spektri (V') uchun quyidagi tenglik o ‘rinli

a(V) ={0,9(n),n € Z3}.
Endi biz H(k) = Hy(k) + V operatorning xos giymatlari bilan gizigamiz. 1-shartda IV musbat ope-
1 1

rator bo‘ladi. (2-lemmaga garang) va uning musbat kvadrat ildizini V2 orgali belgilaymiz. V2 ham in-
1

tegral operator bo‘ladi. Uning yadrosini vz(p — t) bilan belgilaymiz. Ikki zarrali Shryodinger operatori
H (k)ning uzluksiz spektridan tashqaridagi (aniqrog‘i uzluksiz spektridan o‘ngda yotuvchi, bizning holi-
mizda I/ musbat operator bo‘lganligi uchun H (k) operatorning uzluksiz spektrldan chapda yotuvchi xos

giymatlari yo‘q) xos giymatlarini o‘rganish o‘z-o‘ziga qo‘shma, kompakt Vzro (k, Z)Vz operator uchun 1
soni xos giymat bo‘lish yoki bo‘Imaslik masalasiga keltiriladi. Bu yerda ry(k, z) = (Hy(k) — zI)™1 qo‘z-
g‘almas H, (k) operatorning rezolventasi. Barcha z > M (k)lar uchun 1y (k, z) manfiy operator bo‘ladi.
Har bir k € (—m,m)3 va z > M (k) uchun G(k, z) orqali yadrosi

1

1 2p-tya(t-g)
CUozp, ) = =G fps — o, dt (5)

bo‘lgan L, (T?) Hilbert fazosidagi integral operatorni belgilaymiz. Shuni ta’kidlash kerakki, ixti-
yoriy z > M (k) uchun G (k, z) Hilbert-Shmidt tipidagi operator bo‘ladi va
1 1

G(k,z) = —Vary(k,z)V2 (6)

tenglik o‘rinli.



3-lemma. Biror z € (M(k), ) soni H(k) operatorning xos giymati bo ‘lishi uchun 1 =1 soni
G (k, z) operatorning xos giymati bo ‘lishi zarur va yetarli. Bundan tashqgari bu xos giymat karraliklari
ustma-ust tushadi, ya'ni

dimKer(H (k) — zI) = dimKer(G(k,z) — I).

Shunday qilib, ikki zarrali Shryodinger operatori H (k) ning uzluksiz spektridan tashqaridagi xos
giymatlarini o‘rganish o‘z-0°‘ziga qo‘shma, kompakt G (k, z) operatorning qo‘zg‘almas nuqtalarini topish
masalasiga keltirildi.

4-lemma. I-shart bajarilsin va k € (—m, )3 bo ‘Isin. U holda barcha z = M (k) lar uchun (6) for-
mula bilan aniglangan G(k, z) integral operator musbat va u yadroli operatorlar sinfi X1 ga qarashli
bo ‘ladi.

Biz n(y, B) orqali ¢ > 0 dan o‘ngda muhim spektrga ega bo‘lmagan, o‘z-o‘ziga qo‘shma B opera-
torning u dan katta xos giymatlari sonini belgilaymiz. O‘z-0‘ziga qo‘shma B operator uchun n(y, B), soni
quyidagiga teng bo‘ladi:

n(u, B) = sup dimXg(w).
Rp(w)

Bu yerda Xp (@) € H bilan shunday qism fazo belgilanganki, uning har bir nolmas f € Xz (1) ele-
menti uchun (Bf, f) > u(f, f) tengsizlik o‘rinli.

S-lemma. [-shart bajarilsin. U holda istalgan k € (—m,m)3 uchun H(k) operatorning z > M (k)
sonidan katta xos giymatlari soni G (k, z) operatorning 1 dan katta xos giymatlari soniga teng ya’'ni qu-
vidagi tenglik o ‘rinli:

n(z, H(k)) = n(1,G(k, 2)), (7

(7) munosabat Birman-Shwinger prinsipi deb ataladi.

Hilbert-Shmidt teoremasiga ko‘ra, H = L,(T?) Hilbert fazosidagi ixtiyoriy o°‘z-o‘ziga qo‘shma
kompakt A operatorni quyidagi ko‘rinishda tasvirlanadi:

(AN () = [15 Zi=1 e o N f ) dy.

Bu yerda A, sonlar A operatorning xos giymatlari, ¢ (x) esa A operatorning A; Xos giymatiga mos
xos funksiyasi.

1-teorema. A:H — H o ‘z-0 ‘ziga qgo ‘shma Hilbert-Shmidt tipidagi operator bo ‘lib 14, A5, ..., Ay, ...
uning nolmas xos qiymatlari bo ‘Isin. U holda

n(1,4) < (1A 12)? = X5 A7

tengsizlik o‘rinli.

Isbot. A operator 0‘z-o‘ziga qo‘shma bo‘lganligi uchun uning xos giymatlari haqiqiydir. A opera-
torning musbat va manfiy gismlarini mos ravishda A, va A_ orqali belgilaymiz. A = A, + A_ Hilbert-
Shmidt tipidagi operator bo‘lganligi uchun A, va A_ operatorlar ham Hilbert-Shmidt tipidagi operatorlar
bo‘ladi. Ularning spektri faqat diskret nuqtalardan uborat. Musbat A, operatorning xos giymatlarini ka-
mayish tartibida, A_ manfiy operatorning xos qiymatlarini esa o‘sish tartibida nomerlaymiz, ya’ni:

M3z 2=-2>0, (8)
A SA <A< <0.

Bu ketma-ketliklarning har biri chekli yoki cheksiz bo‘lishi mumkin. Agar A soni A, operator

uchun m karrali xos giymat bo‘lsa, u (8) ketma-ketlikda m marta gatnashadi. Ma’lumki,
0(A) =0(A;)Vo(AL) ={0,A1, A1, A%, A5, .., At A5, .. L

Faraz qilaylik, n(1, A) = s bo‘lsin. U holda quyidagi munosabatlar o‘rinli:

Aj’ >1,j=12,..,sva /1;’ < 1,j > s. Bundan esa

n(LA) <A+ +248 <@+ A%+ (A)? < Tpmys ()2 + Zn=1 A)* =11 A 15

Teorema isbot bo‘ldi.

Barcha k € (—m,m)3 larda va D potensialga qo‘yilgan 1 shartda limitik operator

1

1
Z_l)il\{lr(lk)Vfro(k, Z)Vz = Z_l)iﬂflr(lk)G(k, z) = G(k,M((k))
musbat va u yadroli operatorlar sinfi ¥; ga qarashli bo‘ladi va bu operatorning izi
trG (k, M(k)) = Xi=1 An = [1a G(k, M(k), p, p)dp
ko‘rinishda belgilanadi.
2-teorema. A: H —» H musbat, 0‘z-0‘ziga qo‘shma va A € X, bo‘lsin. U holda
n(LA) SNAl=trA=Y7-1 Ay
tengsizlik o‘rinli.
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Isbot. Faraz gilaylik, A musbat kompakt operatorning 1 dan katta xos giymatlari soni N ta bo‘lsin,
ya’'ni

M=z 2>1 )
n(1, A) aniqlanishiga ko‘ra,
N =n(1, 4).
(9) tengsizlikka ko‘ra,
N<A+2A,+ -+ . (10)

A operatorning musbatligidan uning barcha noldan farqli xos giymatlari musbat ekanligi kelib chi-
gadi, shunday ekan
M+ + -+ A<+ + o+ A+ =trd (11)
bo‘ladi. (10) va (11) tengsizliklardan
n(l,A4) <trd
kelib chigadi.
Teorema isbot bo‘ldi.
Xulosa. 1-natija. Ixtiyoriy k € (—m, )3 uchun H (k) operatorning muhim spektrdan tashqaridagi
xos giymatlari soni chekli va quyidagi tengsizliklar o‘rinli
n(M(k), H(k)) <Il Gk, M(k)) I3. (12)
n(M(k),H(k)) <Il G(k, M(k)) ll,=trG (k, M (k)). (13)
Isbot. Birman-Shwinger prinsipi (7) tenglikka ko‘ra,
n(M(k), H(k)) = N(1,G (k, M(k)))
o‘rinli. 1-teoremaga ko‘ra,
N(1L,G(k,M(k))) <Il G(k,M(k)) II3
o‘rinli, ya’ni (12) ham o‘rinli. 2-teoremaga ko‘ra,
n(M(k),H(k)) = N(1,G(k,M(k))) < trG(k, M(k)).
Demak, (13) ham o‘rinli.
2-teoremadan quyidagi natija kelib chigadi.
1-natija. Ixtiyoriy k € (—m, m)3 uchun H (k) operatorning muhim spektrdan tashqaridagi xos qiy-
matlari soni chekli va quyidagi tengsizliklar o‘rinli
n(M(k),H(k)) < trG(k, M(k)).
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Alinazarova Maxfuza Alisherovna (Namangan davlat universiteti Fizika kafedrasi katta o‘qituvchisi, fizika-
matematika fanlari bo‘yicha falsafa doktori, Phd),
Toshtanxo‘jayev Xayrullo Ma’murxon o‘g‘li (Namangan davlat universiteti magistranti)
GAAS ASOSIDAGI LAZER MATERIALLARINI SUYUQ FAZALI EPITAKSIYA USULI
YORDAMIDA OLINISHI

Annotatsiya. Ushbu ishda n-GaAs-p-(GaAs),...,(Ge;)(ZnSe), ko 'p tarkibli geterotuzilmasini olish
uchun suyuq fazali epitaksiya usuli tadqiq etilgan. Shuningdek, epitaksial gatlamlarni o ‘stirish jarayonla-
rining ketma-ketligi o ‘rganilgan.

Aunnomauun. B dannou pabome ucciedo8an memoo HUOKOQDAZHOU InUMaxcuu O0isi NOLYYEeHUs.
MHO2OKOMNnOHeHmHoU 2emepocmpykmypul n-GaAs-p-(GaAs)l-x-y(Ge2)x(X)Y. Taxowce usyuena nocnedo-
6aMENLHOCHIL NPOYECCO8 OMPACMAHUS INUMAKCUATILHBIX COEE.

Annotation. In this work, the method of liquid phase epitaxation was studied to obtain the multi-
content heterotuosity n-GaAs-p-(GaAs)I-x-y(Ge2)x(ZnSe)y. Also, the sequence of processes for growing
epitaxial layers has been studied.

Kalit soZlar: epitaksial gatlam, suyuq fazali epitaksiya, elektron ishlanmalar, yarim o ‘tkazgichli
mikroelektronika.

Knrwouesvie cnosa: snumaxcuanvbhviil cou, HCUOKODA3HASA INUMAKCUSL, DTIeKMPOHHbBLE pa3pabomKu,
NONYNPOBOOHUKOGAS MUKPOINEKMPOHUKA.

Key words: epitaxial layer, liquid phase epitaxia, electronic developments, semiconductor Micro-
electronics.

Ma’lumki, bugungi kunda GaAs asosida olingan yarimo‘tkazgichli ko‘pgatlamli geterotuzilmalar
o‘zining magbul issiqlik fizik tavsifi, elektronlarning yuqori harakatchanligi, man etilgan sohaning yetar-
licha kengligi, shuningdek, zaryad tashuvchilarning to‘g‘ri sohalararo o‘tishning imkoniyati borligi tufay-
li zamonaviy elektron texnikasining asosiy elementlaridan hisoblanib, uning asosida qator noyob elektron
ishlanmalar yasalgan. Lekin yarim o‘tkazgichli mikroelektronikaning jadal rivojlanishi, nanotexnologiya,
nanomateriallar va nanoelektronika kabi yangi yo‘nalishlarning paydo bo‘lishi, ommaviy ishlab chiqari-
layotgan elektron ishlanmalarining funksional imkoniyatlarini kengaytirishni, yangi materiallar qidirib to-
pishni, shuningdek, noyob fizik xususiyatli ikki va ko‘ptarkibli gattiq qorishmalar olish texnologiyalarini
ishlab chigishni talab etmoqda.

Jumladan, yarimo‘tkazgichli optoelektronika va nanotexnologiya, shuningdek, kvant o‘lchamli
ko‘pqatlamli geterotuzilmalarni yaratish jadal rivojlanib bormoqda. Bunday texnologik jarayonlar zamo-
naviy epitaksiya (gaz fazali, molekular nurli, suyuq fazali va boshqalar) usullarini ishlab chigishni hamda
nanoo‘lchamli tuzilmalar yaratishni talab gilmoqda.
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Shuningdek, nanoobyektli, ko‘ptarkibli geterotuzilmalar olishning texnologik shart sharoitlari, ular-
ning fizik xususiyatlarini tadqiq qilish va mikroelektron va optoelektron mahsulotlar sanoatiga tatbiq qi-
lish yarimo‘tkazgichlar fizikasi va texnikasining zamonaviy bosqichining dolzarb muammosi hisoblanadi.

Yarim o‘tkazgichli asboblar ishlab chiqarishda suyuq va gaz fazali epitaksiya usullari eng ko ‘p tar-
galgan. Materialni o‘stirilayotgan yupga parda moddasini o‘zida mujassam etgan suyuq faza (aralashma
yoki eritma)dan epitaksial cho‘ktirish usuli modda sovitilganda kristall holatga o‘tishiga asoslanadi.

Suyuq fazali epitaksiya yupqa pardalarni o‘stirilayotgan moddaning erish haroratidan past harorat-
larda o‘stirish imkonini beradi. Ular muvozanatli kristallanish sharoitiga yaqin sharoitda kristallanib, mig-
ratsion (ko‘chish) jarayonlarini tormozlaydi va metall qoldiglarisiz mukammal kristall o‘stirishni ta’min-

4
4 3Py BPT

“ -

£+
(W

T . =
1-rasm. EPOS turidagi suyuq fazali epitaksiya qurilmasi. 1 — issiqlik bloki, 2 — reaktor, 3 — boshqarish
bloki, 4 — gaz tozalash bloki, 5 — sentrifuga.

laydi. Undan tashqari, suyuq fazali epitaksiya usuli ko‘p gatlamli tuzilmalar, kerakli elektrofizik giymatli
kuchli legirlangan qatlamlar va katta yuzalarda sifatli p-n o‘tish olish imkonini beradi.

Hozirgi paytda epitaksial qatlamlarni o‘stirish uchun vertikal va gorizontal reaktorli suyuq fazali
epitaksiya texnologik qurilmalari ishlatilmoqda. Vertikal reaktorli qurilma quyidagi bloklardan tashkil
topgan:

1 —issiqlik bloki, 2 — reaktor, 3 — boshqarish bloki, 4 — gaz tozalash bloki, 5 — sentrifuga (1-rasm).

2-rasm. Grafit kassetaning vertikal kesimi: 1 — grafit kasseta qobig‘i, 2 — grafit ajratgichlar, 3 — tag-
liklar, 4 — tayanchlar, 5 — aralashma-eritma.

Issiglik bloki uch gismdan iborat bo‘lib, har biri alohida boshqarilishi mumkin. Boshqgaruv blokida
yuqori chastotali harorat regulatori VRT (R-111, I-102) mavjud bo‘lib, uning yordamida aralashma yoki
eritmani sovitish jarayonini oldindan berilgan dastur yordamida avtomatik amalga oshirish mumkin. At-
mosferadan reaktorga nazoratsiz kirishmalarni tushib qolmasligi uchun o°stirish jarayoni vodorod atmos-
ferasida amalga oshiriladi. Vodorodni tozalash “palladiy — 2” qurilmasida bajariladi. Tutgich taglik — kas-
seta (2-rasm) quyidagi gismlardan iborat: Kesilgan kassetali grafitli silindrik korpus (ichki tomonidan
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grafitli ajratkich kovaklar). Kasseta yuqori tomoni shtokka mahkamlangan bo‘lib, u vertikal yo‘nalishda
harakatlana oladi. Bundan tashqari, kasseta o‘zining vertikal o‘qi atrofida aylana oladi. Aralashma-eritma
kvars reaktori tubida joylashgan kvars qozonchaga tushadi.

Suyuq fazali epitaksiyani eng qiyin etaplaridan biri kristallanish jarayonini o‘z vaqtida to‘xtatish,
aralashma — eritmani taglikni ishchi sirtidan to‘kib tashlash, o‘stirilgan qatlamlar sirtini eritma-aralashma
goldiglaridan tozalashdir. Bu bosqich, ayniqgsa, erish harorati yuqori bo‘lgan metall erituvchilaridan foy-
dalanilganda muhim ahamiyat kasb etadi. Shuning uchun o‘stirish qurilmasiga elektrodvigatel o‘rnatil-
gan. Kiristallizatsiya jarayoni tugagandan so‘ng, shtokli kasseta bog‘lovchi orqali elektrodvigatel o‘qiga
mahkamlanadi va kasseta 2500 ayl.min tezlik bilan aylantiriladi. Shunday qilib, kassetani katta tezlik bi-
lan aylantirilib, markazdan qochma kuch ta’sirida, epitaksial yupqa parda sirti eritma-aralashma qoldig-
laridan to‘la tozalanadi.

Epitaksial qatlamlarni o‘stirish quyidagi ketma-ket jarayonlardan iborat:

1. Kerakli tarkibli aralashma-eritma komponentalarini tarozida tortish.

2. GaAs tagliklarni toluolda qaynatish uchun tayyorlash, kimyoviy shkafda quritish, kassetaga joy-
lash.

3. Aralashma-eritma komponentalarini tigelga joylash.

4. Vodorodni tozalash uchun palladiyli qurilmani ishga tushirish va qizdirish.

5. Qurilmadan havoni so‘rib, vakuum hosil qilish va toza vodorodni kiritish (reaktordan bir qancha
vaqt toza vodorod kiritilib turiladi).

6. Kassetani qozonchadan vertikal bo‘yicha muayyan masofada joylashtirish.

7. Qurilmani epitaksiya boshlanish haroratidan o‘n gradus ortiq haroratgacha qizdirish va aralash-
ma-eritmani shu haroratda gomogenizatsiyalanguncha tutib turish.

8. Aralashma-eritmani kristallanish haroratigacha sovitish, shu haroratda bir necha minut ushlab
turish.

9. Qizdirgichni qo‘shimcha o‘ramlarini ishga solib, vertikal bo‘yicha bir xil haroratli sohani ke-
ngaytirish (qozoncha va kassetani to‘la qamrab olinishi uchun).

10. Gorizontal joylashgan tagliklar orasidagi hajmni to‘ldirish uchun kassetani aralashma-eritmaga
tushirish. Maxsus grafit tutkichlar yordamida tagliklar orasidagi masofani 0.25 — 2.5 mm intervalida o‘z-
gartirish mumkin. Ma’lumki, aralashma-eritmaning cheklangan hajmidan o‘stirilganda eritilgan komo-
nentalarning ortigchasi ham to‘laligicha taglikda kristallanadi. Bu esa tagliklar orasidagi masofani va kris-
tallanish harorati intervalini o‘zgartirib, ostirilayotgan qatlam qalinligini nazorat qilish imkonini beradi.

1. Kassetani yuqoriga siljitish bilan aralashma-eritmadan chiqgarish va uni ma’lim bir masofada
mahkamlash.

2. Avvaldan berilgan dastur bo‘yicha tizimni majburiy sovitish. Bunda gorizontal joylashgan ustki
va ostki tagliklarda ular orasida joylashgan aralashma-eritmadagi qattiq eritmalar kristallizatsiyalanish ja-
rayoni sodir bo‘ladi.

3. Harorat muayyan qiymatgacha sovitilgach, sentrifuga ishga tushadi va aralashma-eritma mar-
kazdan qochma kuchlar ta’sirida tigelga qaytib quyiladi. Shu bilan amalda epitaksial qatlamlar kristalla-
nish jarayoni tugaydi.

Suyuq fazali epitaksiyani vertikal ko‘rinishida bir jarayonda kassetaga bir nechta taglik joylashti-
rish mumkin va bir aralashma-eritmadan bir nechta tuzilmalar tayyorlanadi.

p — tur o‘tkazuvchanli (GaAs);..(Ge,)(ZnSe), ko‘rinishdagi qattiq eritmani olish uchun epitak-
siyani vismutli aralashma-eritmada o‘tkazish kerak bo‘ladi.

Kristallanishni boshlanish harorati va qo‘rg‘oshinli aralashma-eritma komponentalari shunday shart
bilan tanlab olinadiki, tanlangan haroratda suyuq aralashma-eritma qattiq eritmaning barcha komponen-
talari bo‘yicha to‘yingan va kremniyga nisbatan o‘ta to‘yingan bo‘lishi zarur. Bu holda kremniy taglikda
kremniy epitaksial qatlami o‘sa boshlaydi. Sovitilganda, keyinchalik, aralashma-eritma Ge, GaAs va
ZnSe lar bo‘icha ham o‘ta to‘yinadi, bu o°‘rindosh eritmani o‘sishiga olib keladi. Qattiq eritma komponen-
talarini aralashma-eritma hajmidan kristallanish fronti tomon diffuziyalanish tezligi va ularning epitaksiya
gatlami sirti bo‘ylab migratsiyasi qattiq eritma kristallanish tezligi orqasidan borishi kerak. Epitaksial qat-
lamni o‘sish jarayoni dinamikasining o‘zaro mutanosibligi kristallanish harorati, tagliklar orasidagi ma-
sofa va taglikni majburiy sovitish tezligi bilan beriladigan termodinamik shartlar va texnologik me’yor
bilan ta’minlanadi. Yuqori haroratlarda kristallanishda taglik va yupqa pardada termodinamik nugsonlar
paydo bo‘ladi hamda taglikni oksidlanishi va yupqa pardani reaktor materiallaridan chiggan nazoratsiz
kirishmalar (kvarts va grafit) bilan legirlanishi sodir bo‘ladi. Shuning uchun epitaksiya jarayonini past ha-
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roratda o‘tkazish magsadga muvofiq bo‘ladi. Boshqa tomondan, past haroratlarda metall eritmadagi qattiq
eritma komonentalarining eruvchanligi keskin kamayadi. Qattiq eritma epitaksial gatlamining kristal-
lanishi uchun komonentalarning Ge, GaAs i ZnSelardagi eruvchanligi 1 at.% yoki 1mol.% bo‘lishi zarur.

Kichik sovitish tezliklarida harorat gradienti minimallashadi va muvozanat sharoitiga yaqin sharoit
hosil bo‘ladi, bu epitaksial qatlamni sifatli o°stirishini ta’minlaydi. Biroq suyuq epitaksiya jarayoni ancha
uzoq davom etuvchi va energiya sarflovchi jarayondir. Sovitish tezligi kamayishi bilan epitaksial qatlam
kristallanish tezligi kamayadi. Shuning uchun epitaksiya jarayonining sovitish tezligi 0,5 grad.min.dan
kam bo‘lmasligi magsadga muvofiq bo‘ladi. Bundan katta tezliklarda sovitilganda aralashma-eritma kom-
ponentalaring eruvchanligini tez kamayishi natijasida, ular o‘sayotgan epitaksial qatlam frontiga diffuzi-
yalanib ulgurmaydi va aralashma-eritma hajmida mikrokristallchalar hosil giladi. Bu mikrokristallchalar
epitaksial gatlam sirtiga tushib, dendritlar hosil giladi. Tajribalarni ko‘rsatishicha, Ge-GaAs-ZnSelarning
galayli eritma-aralashmasida, sovitish tezligining 3 grad.min.dan katta bo‘lganda, yupqa parda sirtida
dendritlar hosil bo‘ladi.

Gorizontal joylashgan tagliklar orasidagi masofa har xil qalinlikdagi tirgaklarni tanlash bilan o‘z-
gartirildi (2-rasm) va bizni tajribamizda 0.5 — 1.5 mm oraliqda o‘zgardi. Bundan kichik oraliglarda (0.5
mm dan kichik) tagliklar orasiga eritma-aralashmani quyilishi giyinlashadi. Bu holda aralashma-eritma
hajmini minimallashi natijasida komponentalar miqdori qattiq eritmani kerakli qalinlikdagi uzluksiz epi-
taksial qatlami hosil qgilish uchun yetmaydi. Katta oraliglarda (2 mm.dan katta), tanlangan kristallanish
haroratida, aralashma-eritma komponentalarini diffuziya tezligi sababli, yupga parda sirtida dendritlar ho-
sil bo‘lishi kuzatildi. Tagliklar orasidagi masofa 2 mm.dan katta bo‘lganda, aralashma-eritma komponen-
talari epitaksial qatlam frontiga diffuziyalanib ulgurmaydi va aralashma-eritma hajmida mikrokristallcha-
lar hosil giladi. Bu mikrokristallchalar o‘sayotgan epitaksial qatlam sirtiga tushib, dendritlar hosil giladi.

Oynavand sirtli (GaAs),..,(Ge,)«(ZnSe), qattiq eritmaning epitaksial yupqa pardalari quyidagi tex-
nologik jarayon sharoitida o‘stirildi: a) kristallanishning boshlanish harorati — 730°C; b) gattiq qorishma-
ning sovitish tezligi 1 grad.min; v) tagliklar orasidagi masofa 1 — 1.5 mm. O‘stirilgan gatlamla p — tur o‘t-
kazuvchanlikka ega bo‘ldi. Jarayon giymatlariga bog‘liq holda yupga parda galinligi 10-25 mkm.ni tash-
kil qildi.

Shunday qilib, ushbu ishda n-(GaAs)-p-(GaAs);..,(Ge,)«(ZnSe), qattiq eritmasi suyuq epitaksiya
usulida qalayli eritmadan majburiy sovitish yo‘li bilan n-GaAs taglikda o‘stirilishi ko‘rsatildi. n-(GaAs)-
p-(GaAs),.,(Ge»)(ZnSe), geterotuzilmalarni tayyorlash va olingan namunalarni ba’zi bir fizik xossala-
rini tekshirish uchun kerakli yuqori aniqlikdagi texnologik ishlanmalar hamda standart o‘lchov asbobla-
ridan foydalanildi.
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HARORAT VA YORUG‘LIK MUHITI PARAMETRLARINING O‘ZGARISHIGA QARAB
ELEKTR O‘TKAZISH JARAYONLARINI MODELLASHTIRISH

Annotatsiya. Ushbu maqola harorat va yorug ‘lik muhiti parametrlarining o ‘zgarishiga garab, ele-
mentning elektron volt-amper xarakteristikasi o ‘rganilgan. Fotovoltaik modulning aniq elektron modeli
matematik tenglamalar asosida tagdim etilgan. Modelni baholash uchun maxsus quyosh panelidan foyda-
lanilgan va olingan natijalar to ‘g ‘ridan to ‘g ‘ri egri chiziglardan olingan nugqtalar bilan taqqoslangan va
modelning mukammal mosligi ko ‘rsatilgan.

Annomauun. B oannoti cmambe ucciedyemcs 8016m-aMNepHas XapaKmepucmurka omosiemeH-
ma 8 3aBUCUMOCTIU OM UMEHEeHUs. MEeMNEPAmypPHbIX U CEETOBLIX NAPAMEMpPO8 OKpyicarouell cpeob.
IIpedcmasnena mounas s1eKmpudecKkas Mooenb homoINeKmpuUiecko2o Mooyis Ha OCHOBe MameMamu-
yeckux ypagueHuu. /s oyenku Mooenu UCHONb308ANACh CReYUANbHAsl CONHeYHas nanenns. llonyyennvie
pe3yibmamul ObLIU CONOCMABAEHbL HENOCPEOCMBEHHO C MOYKAMU, NOJYYEHHbIMU HA KPUBLLX, U NOKA3AIU
OMAUYHOE COOMBEMCMBUE MOOETU.

Annotation. This article examines the volt-ampere characteristic of the photo elements depending
o the change of temperature and light environment parameters. The exact electrical model of the photo-
voltaic module is presented based on mathematical equations. A special solar panel was used to evaluate
the model and the obtained results were compared directly with the points obtained from the curves and
showed an excellent fit of the model.

Kalit so ‘zlar: fotovoltaika, fotovoltaik elementlar, matlab, fotovoltaik modul, simulatsiya.

Knwuesvie cnosa: omosorvmauka, omosanekmpuyeckue snemenmsl, matlab, ghomosnexmpu-
yecKull MOOYb, CUMYIAYUSA.

Key words: photovoltaic, photovoltaic elements, Matlab, photovoltaic module, simulation.

1. Kirish. Quyosh issigligi va yorug‘ligi, ko‘p jihatdan, ishlatilishi mumkin bo‘lgan boy energiya
manbayidir. Fotovoltaik energiya tizimlari quyosh nurini to‘g‘ridan to‘g‘ri elektr energiyasiga aylantiradi.
Fotovoltaik energiya tizimlarining samaradorligini oshirish va yirik sanoat yoki energiya ishlab chiqarish
obyektlarigacha bo‘lgan qurilmalarda xarajatlarni kamaytirish bo‘yicha tadgiqotlar olib borilmoqda. Fo-
tovoltaik tizimlar elektr energiyasini ishlab chigarish uchun amaliy va mumkin bo‘lgan vosita sifatida bu-
tun dunyoda e’tirof etilgan.! Fotovoltaik tizimlardan foydalanishni osonlashtirish va ularni mavjud tizim-
larga integratsiyalash bo‘yicha olib borilayotgan tadqiqot ishlari qayta tiklanadigan va toza energiya man-
balarini yaratishga qaratilgan.

Ushbu maqola harorat va yorug‘lik muhiti parametrlarining o‘zgarishiga qarab elektr o‘tkazish ja-
rayonlarini modellashtirishga bag‘ishlangan. Fotovoltaik modulning aniq elektr modeli matematik tengla-
malar asosida taqdim etilgan. Umumiy modellashtirish MATLAB/Simulink muhitida amalga oshirildi.

2. Modellashtirish asoslari. Fotovoltaik batareyalarning qurilish bloki quyosh batareyasi bo‘lib, u
yorug‘lik energiyasini to‘g‘ridan to‘g‘ri elektr energiyasiga aylantiradigan p-n o‘tkazuvchanlikdir: ekvi-

valent sxema 1 rasmda ko‘rsatilgan. Joriy manba Iph elementning fototokini ifodalaydi; R, p-n o‘tishning

chizigli bo‘lmagan impedansini ifodalaydi; R va R mos ravishda elementning ichki gatori va shunt

"Ekker J. Chervin a. Real vaqt rejimi va boshqaruv tizimlarini birgalikda ishlab chigish uchun matlab asboblar
to‘plami. Hisoblash tizimlari va real vaqtda ilovalar bo‘yicha oltinchi xalqaro konferensiya materiallari (1999), 320
—327-betlar.
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qar-shiligi. Odatda, R juda katta va R_ juda kichik giymatlarni gabul qgiladi va biz bundan kelgusi
tahlillar-

O = 1]~ -]

1-rasm. Fotoelektrik modul sxemasi.

ni soddalashtirish uchun foydalanamiz. Fotovoltaik elementlar modullar guruhlangan bo‘lib, ular keyin-
chalik fotovoltaik massivlarni yoki fotovoltaik generatorlarni hosil qilish uchun ketma-ket yoki parallel
konfiguratsiyada o‘zaro mavjud bo‘ladi.' Biz garayotgan modullarining matematik modeli ushbu teng-
lama bilan ifodalanadi:

5
I[=nl, - n]l >gexp ——:- 1z (1)
bu erda I — fotovoltaik massivning chiqish tok oqimi; V — fotovoltalk massivning chiqgish kuch-

lanishi; n — ketma-ket elementlar soni va n_— parallel elementlar soni; q — elektron zaryadi; A — doimiy

parametr; T — element harorati (K); I — elementning teskari to‘yinganlik ogimi. (1) tenglamadagi A omil
elementning p-n birikmasining ideal xarakteristikasidan chetlanishini aniqlaydi; u 1-5 oralig‘ida, lekin
bizning holatimiz uchun A=2,46 [1]. Elementning teskari to‘yinganlik ogimi I quyidagi tenglama bo‘-
yicha haroratga bog‘liq:

1 W

bl e @

Bu erda T, element harorati, I, — elementning qayta tiklanish harorati T va E, elementda

ishlati-ladigan yarimo‘tkazgichning tarmoqli oralig‘i. Yarimo‘tkazgichning energiya bo‘shlig‘ining
haroratga bog‘ligligi [2] ushbu ifoda bilan ifodalanadi:
oT?
E, = E,(0)- —
T+

Fotoogim I, quyosh nurlanishiga va element haroratiga quyidagicha bog‘lig:

I+ K(T- T))—
= (L + Ki( ))100 3)

bu yerda I standart haroratda va radiatsiyada elementning qisqa tutashuv oqimi, K, gisqa

tutashuv ogimining harorat koeffitsienti va S — mW/sm” da quyosh nurlanishi - Elementning quvvatini (3)
tenglama yordamida quyidagicha hisoblash mumkin:

P=1V=n1l

& @® 0 O

q V2 =

lon ¥ ROXPE - Ix @)
(%]

3. Elementning volt-amper xarakteristikasi. Quyosh modulining tok-kuchlanish xarakteristikasi

chiziqli emas, bu esa masalani aniglashni qiyinlashtiradi. Quyidagi rasmda quyosh nurlanishi va harorat-

ning belgilangan darajasi uchun I-V va P-V xarakteristikalari egri chiziqglari ko‘rsatilgan.

! Munoz J. Virtual fotovoltaik quvvat tizimlari laboratoriyasi. 2010 (1), 1737 — 1740-betlar.
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2-rasm. Volt-amper xarakteristika.

Belgilangan harorat (250°C) uchun elementning volt-amper xarakteristikasi quyida 2 rasmda ko‘r-
satilgan. Kuchlanish manbayi hududida (egri chizigning o‘ng tomonida) ichki qarshilik past, oqim manbai
hududida (egri chizigning chap tomonida) u yuqori. Element xususiyatlarini o‘rganishda radiatsiya haro-
rati muhim rol o‘ynaydi va fotovoltaik tizimni loyihalashda ikkala omilning ta’sirini hisobga olish kerak

[2].
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3-rasm. Quvvatning potensialga bo‘g‘lanish grafigi.

Xulosa. Shunday qilib, ushbu ishda harorat va yorug‘lik muhiti parametrlarining o‘zgarishiga
qarab elementning elektron vol-amper xarakteristikasi o‘rganilgan. Fotovoltaik modulning aniq elektron
modeli matematik tenglamalar asosida tagdim etilgan. Modelni baholash uchun maxsus quyosh panelidan
foyda-lanilgan va olingan natijalar to‘g‘ridan to‘g‘ri egri chiziglardan olingan nugqtalar bilan tagqoslangan
va modelning mukammal mosligini ko‘rsatilgan.

HymraeBa O30ona XacunoBHa (ctapmuii npenogaBatenab TYUT umenu Myxammanaa an-Xopa3muii;
nuna_x@mail.ru)

METOIUKA OIIPEAEJEHUSA TAPAMETPOB N30I'HYTBIX BOJIOKOH

Annotatsiya. Optik tolaning parametrlarini aniglash uchun metodlar, shuningdek, asosiy modalar
maydonini hisoblash natijalari va bukilish radiusining turli to ‘lgin uzunligiga bog ‘ligligi, tolaning buki-
lish so ‘nish koeffitsiyentlari keltirilgan.

Annomayua. B cmamve npedcmasiena memoouxa 051 ONpeoenenus napamempos Onmu4eckoco
B0JIOKHA HA YUACMKeE C U32UOOM, A MAKdHCE Pe3VIbmampl pacyema pacnpeoeneHus Nojisi OCHOBHOU MOObL U
Koahpuyuenma 3amyxanus U302HYmMo20 80JIOKHA OM OJIUHbL 80JIHbL NPU PA3IUYHBIX PAOUYCAX u3uoa.

Annotation. A technique for determining the parameters of an optical fiber in a section with a bend
is presented, as well as the results of calculating the distribution of the field of the main mode and the at-
tenuation coefficient of the curved fiber from the wavelength at different bending radius.

Kalit so ‘Zlari: optik tola, asosiy modalarning maydonini tagsimlash, bukilish radiusi.

Knrouegwie cnosa: onmuueckuil 601H0600, pacnpeodenenue nojisi OCHOSHOU MOObL, paouyc uzeuoq.

Key words: optical waveguide, distribution of the main mode field, bending radius.

C yBenmMYeHHEM JTUHBI BOJHBI B CTAHJIAPTHBIX OJHOMOJOBBIX BOJOKHAX Thma (G.652 BO3pacTaroT
HEYCTPaHUMBbIC H3TUOHBIE TIOTEPH, TaK KaK, UM JAJbIIE OT JUTHHBI BOJHBI 0Tceuku (1260 HM), TeM 00Ib-
I1e U3TyYeHHNE BEIXOAHUT B 000JIOUKY, YBEIUYUBAS TUAMETP MOJIOBOTO TIOJIS.
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Bcenencrue m3ruba, moiTHOE BHYTPEHHEE OTpakeHHE Hapymiaetcs. /st onpeneneHns TpaeKTOpruu
BBITEKAIOIIETO JIy4a BHYTPU CEPIIIECBUHBI U30THYTOTO BOJTHOBOJIA U BBIYUCIICHUS IOTEPh HAa U3yUYEHUE B
TOYKaX MOBOPOTA WM OTPAXKEHUS MOKHO HCIONH30BaTh MPHUHIIUIBI TEOMETPUUYECKO onTuku. [lomHbie
MOTEPH Ha W3Iy4YeHHE paBHBI CYMME MOTePh BIIOJIb BCEX TPACKTOPHIA BBITEKaromnx ydeil. [Ipn m3rubax
JIUIIB ONITUMU3AIHS KOHCTPYKIIMK BOJIOKHA 00CCIICUMBACT €r0 COOTBETCTBHE BCE 0OJIEE KECTKUM TPebo-
BaHMSIM K MOHTAXKY U MPOKIAJIKE.

Ha puc. 1 mpencrasieno OB kpyriioro momnepevyHoro ceYeHus ¥ OCH ASKAPTOBBIX M IHIMHAPHYIEC-

KHUX KOOPpAUHAT, UCIIOJIB3YEMBIX IIPHU OIMMCaAaHNUU IIOJICH MOI.
X
A

Puc. 1. OB ¢ kpyroii cuMMeTpHueil M1 HeOTPAHMYEHHBIMU Pa3MepaMM B0JIb OCEH 7 M Z: @ — paauyc
cepAleBHHBI BOJIOKHA; I' — PACCTOSIHHE OT ONTHYECKOH 0CH BOJIOKHA /10 PACCMATPHBAEMOI TOYKH.

[Tpu pacdeTax BMECTO HIIMHIPUICCKON paguaabHO KOOPAWHATH 7 yIOOHO UCTIONB30BATh €€ HOP-
MUpOBaHHOE 3HadYeHne R = r/a.

Metoarka pacueTa oy OCHOBHOW MOJBI CTaHAAPTHOTO BOJIOKHA IIPUMEHMMA K BOJIOKHAM C OCe-
CUMMETPUYHBIM IpOQHIIeM NOKa3aTellsk IPEIOMIICHNUS, KOTOPBII MOYKHO TIPEICTABUTE B BHJIC:

n?(R) =n%[1-A- f(R)] (1

IJie Ny — MakCUMallbHOE 3HAueHHE IOKa3aTellsl MpPEeIOMIICHHS CEpIIEeBHHBI BOJOKHA, f(R) —
GyHKIMST U3MEHEHHS ToKaszarens npenomienus (QpyHkuus mpoduns), A — mapaMerp BBICOTHI MPOGUIL
WY OTHOCHUTENbHAs PA3HOCTD TTOKa3aTelei MpeIOMIIEHHs CEPILIEBUHBI X 000IOUKH.

Paccuurats mapamerpsl MoJibI B cepanieBuHe U u B 000m04Yke W MOKHO, PEHINB XapaKTepHCTHYEC-

KOC YpaBHCHHC!

Jo (UR) _ Ko (WR)
u Jo() T Kow)® )

Ha puc. 2. IlpeacrasieHbl pe3yabTaThl pacuera 3apucumocteil U u W oT HOpMUPOBAHHOM 4acTOTHI.
4.0

w
3.0 /

5
=i

@]

s

§ 2.0 .r/

()

T 10 e

© e

C

o
L

1.0 1.5 2.0 2.5 3.0 35 4.0

0.0

HopmMunpoBaHHaga 4yacTtoTa

Puc. 2. [IapameTpbl 0CHOBHOM MOJBI B cep/IlieBHHE U 000J104YKe.
ITonHast MOLIHOCTH OCHOBHOM MOJIbI OIIPEIESETCS BRIPAXKEHUEM:

Py = |AIN, 3)
rae A — amiuintya Moasl, N — K03 GUIHEHT HOPMUPOBKH:
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ma’ng [& V2 KZ2(W)

N =
2 to U2 KE(W)’

“

rme & = 8.85-10712 d/M — nawINeKTpHYecKas INPOHHIIAEMOCTh CBOOOJHOTO IIPOCTPAHCTBA;
to = 1.257 - 107 °T'n/mM — MaruuTHas BOCIIPHMMYHBOCTH CBOGOHOTIO MPOCTPAHCTBA.

s pacdera moTeph MOIIHOCTH, CBS3aHHBIX C YACTHYHBIM H3IyUYCHHEM IOJs Ha U3rHOE, MOKHO
UCIIOJIB30BaTh MPUOIMKEHHYIO MOZIEb BOJIOKHA, COITIACHO KOTOPOI N30THYTOE BOJIOKHO IIPEACTABIISIETCS
TOKOBOW aHTEHHOHN OECKOHEYHO MajiOW TOJIIHMHBI, W3Iydarolled B HEOTPaHWICHHYIO Cpely C TMoKa3aTe-
JieM TPEeIOMIICHHS, PaBHBIM MOKa3aTeNI0 MPeIoMIICHHs 000T0UYKH.

B pamkax mpubnmkeHust ciabOHaPaBISIOIET0 BOJIHOBOAA U3Ty4YEeHHAs! MOIIHOCTh HE 3aBHCUT OT
COCTOSIHUSI TIOJISIPU3AaLIMU BOJIHBI, IIPU yCiIoBUM Rc >> a. Jlst 3Toro ciaydas mojiHasi M3JIy4eHHas! U3 U30r-
HYTOT'O BOJIOKHA MOIIIHOCTh OYJIeT paBHa:

TRZ Ho V7

P =
rad — ga2 |eo ngo A

2 (kR.n sin@)sin3 0 do, (5)
rae V = fR.; BennuunHa Ic 3aaercs BeIpakeHUEM:
I. = —2miAngyaV ziﬁ J, 1 = f(R)] Fy(R)RdR. (6)
0

JoJist MOIIHOCTH, U3IIy4YE€HHAs U3 NMETIH JUIMHOU 2nRe, onpeaensercs OTHOLIEHUEM MTOJHON HU3ILy-
YEeHHON MOIIIHOCTH K Ha4aJILHOU MOILHOCTU MOJBI:
P rad

R VZ V2 ng 4R AW3
e HO o exp (_ C ). (7)
P, 32 a +| gg ngo W3/2 NA 3av?
W3 (6-7) cnemyer, 4To 4acTh MOIIHOCTH, TEpsIeMas Ha €IUHUIIC JUTHMHBI, WK KO3 UIIMEHT 3aTy-
xaHust MoHocTH ¥ (Hr/m):

1c

o 2
_ e (_ 4RCAW3) [f5°(-F (R)Fo(RIRAR]
16aRcW3 € 3av2 fooo FOZ(R)RdR

y= (8)

JloMuHHpYyIOIeld B 5TOM BBIPRKCHUH SIBIISIETCS SKCIIOHEHIMATIbHAS 3aBUCUMOCTD KO3 PUIIMEHTa
3aTyXaHHs OT OTHOIICHHS pajnyca MU3rnda K pajuycy CepAleBHHBI BOJIOKHA, T.K. IpH R, >> a k03hpu-
IIUEHT 3aTyXaHHs OYCHb MaJ M OTHOCHTEIBHO «HEUYyBCTBHTEIICH» K OCTAIBLHBIM MHOXKHTEISIM BBIpaXKe-
Hus (8).

U3 (8) MOKHO TOY4YHTh BEIpaXKeHUE Uil KoduImMeHTa 3aTyXxaHuss MOIIHOCTH OCHOBHOM MOJIBI
M30THYTOT'O CJIa00HAIPABIISIOIIETO BOJIOKHA CO CTYNEHYATHIM MPOQHIEM ITOKa3aTe sl MPEJIOMIICHUS:

«/_ VZ\/_ _ 4RAWE
\/: 3av? ) ©)

ITony4yeHHOE BBIpaskeHHUE IS Koa(quuneHTa 3aTyXaHusl MOLUIHOCTH OCHOBHOM MOJIbI B H30I'HYTOM
BOJIOKHE CO CTYHEHYAThIM MPOoQHIeM MoKa3aTess npeaoMieHus (5) He yunToIBaeT 3G GeKTOB, CBI3aHHBIX
C TeM, 4TO IOMEPEYHbIE Pa3Mepbl CEP/IIEBUHBI BOJIOKHA KOHEYHBI. DTO MOXKHO y4e€CTh, YMHOXHB K03(-
(UIMEHT 3aTyXaHusI, PACCUMTAHHBIN 110 BEIpAXKEHUIO (8), Ha MacIITaOHbI MHOXUTENH M:

o= [fooo(l;f(R))Fo(R)Io(WR)RdR]2 (10)
Jo A=FR)F(R)RAR
Jls1 BOJTOKHA €O cTyneHYaThM poduiieM okasarens npesomienns (10) mpumer BU:
2
- [szkl(w)] (D
Otmetum, uto BeipaskeHue (10) ¢ yuerom (1 1) MoxeT OBITH IPEICTABICHO B BUJE:
\/‘ 4R AW3
\/7V2W3/2 K2Zw) P (_ 3qV2 ) (12)
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Puc. 3. KayecTBeHHOe npeacTaB/ieHHe CABUIOB IO0JISI OCHOBHOH MO/JbI, 00yCJIOBJICHHBIX OJHMHOYHBIM
H3rudom (a); IByMs M3ru0aMu ¢ MPOTHBOMNOJIOKHBIMHU paJuycaMi KPUBHM3HBI (0) M Pa3INYHBLIMH PagnycamMu
u3ruoda (B).

Kpome moteps Ha u3iydeHue, CBSI3aHHBIX ¢ H3THOOM BOJOKOH, CYIIECTBYIOT EPEXOAHBIC IOTEPH,
00yCJIOBJIEHHBIE PE3KUM M3MEHEHHEM paanyca KpUBH3HBI M3rH0a, KaK 3TO MMOKa3aHO Ha PUCYHKE 3 B ce-
yeHuu AA’.

[IpuauHOi moTeph 31€Ch SBISIETCS PaccoriacoBaHHe NOTEPb, U IIO3TOMY Haaromiee mose Bo30yxX-
JIaeT HE TOJBKO JIOKAIBHBIE MOBI, HO M MOJIBI U3IIy4EHHs, KOTOPBIE M ONIPEACIIAIOT IEPEXOJHbIEC TIOTEPH.

OCHOBHOE BIIMSIHHE I/I3FI/I6a Ha I10JIe OCHOBHOM MOJBI IMPOABJIACTCA B CABUI'C PACIIPCACIICHUA ITOJIA
B TUIOCKOCTH M3rn0a B paJIaibHOM HAINPaBJICHHH OT IIEHTPa KPHUBHU3HBI HA PACCTOSIHHUE 7y OT OCH BOJIOK-
Ha (puc. 3, a). B caygae OB ¢ npou3BonsHBIM MPOGUIEM B paMKax TayccoBa MPUOIMKCHHUSI UMEEM:

ry = V_Za_z(r_o)“, (13)

2AR; \a
TJie Ty — pa3Mmep msiTHa MOJIbL; R, — paguyc usruba (R, >> a).
Eciu BOIOKHO 0IHOMOIOBOE, TO YaCTh MOILIHOCTH HaJaomIel MOJIbI, KOTOopast peodpa3yercs B
HaIpaBIEMYIO, ONPEAEISAETCS COOTHOIIEHUEM:

2 2
PO _ Zp To Td
__{zs 2} exp[_ 2. 2| (14)
P; ps+r; pé+7g
rae Ps =719 + 714 (15)
Torga 4acTh U3JIy4€eHHON MOIHOCTH, UM IEPEXOIHBIE OTEPH, NIPU Ty << T PABHBIL:
2 6 /4
Py 4 a )"V
—2r1-ep(-2)~ (2) (2) = 16
P; p 21¢ R, a/ 2A? (16)

DTOT pe3yabTaT CIPABEAIUB MIPH M1aICHUX BOJHBI Ha TUNIOCKOCTh AA’ ¢ T000# CTOPOHEI.

Ecin BomokHO MMeeT OOJBIIOE YHCIIO CIYYaiHBIX U3TUO0B C MPOU3BOJIBHBIM PAJInyCOM KPUBU3HBI
W JUIMHOM YT, YTO XapaKTEePHO I MUKPOW3THOOB, TO U3IYUYCHHE Ha 3TUX M3TN0ax SBISETCS HEKOppe-
JUpoBaHHBIM. [103TOMY TOJHBIE MOTEPH OT WM3rMOOB W MEPEXOJHBIX YYaCTKOB MOI'YT OBbITh HaWICHBI
MPOCTHIM CyMMHpOBaHueM. [103TOMy MOTHBIE TOTEPH HA MUKPOM3THOAX BIOJIb BOJIOKHA PABHEI CyMMap-
HOW MOIIHOCTH, U3JIY4CHHOW Ha BCeX U3ru0ax W MePEeXOAHBIX yUACTKaX.

Ecnu oTHomieHHe paanycoB M3ruba ¥ CEpIAlEBMHBI BEIMKO, YTO, KaK MPABHIIO, Peaau3yeTcs Ha
MPaKTUKE, TO JUISI ONPENETICHUS TTOTePh Ha MUKPOU3THOAaX MOTYT OBITh HMCITOJI30BAHBI BEINIC TIPUBEICH-
Heie popmyibl. Tak, eciau paguyc U3ruda BeIUK, TO IEPEXOIHBIC TOTEPH JOMUHHUPYIOT HAJl TOTEPSIMH OT
YUCTOTO WU3rHba, T.K. MOCICIHIE UMEIOT SKCITOHCHIIMAIBHYIO 3aBUCUMOCTh OT Pajinyca KPpUBH3HBI U3ruba
(12).

[TpubnmkeHHOE BEIpaXeHHE JJIs pacyeTa pajuyca MOJIOBOTO TIOJISl W OJTHOMOJIOBOTO BOJIOKHA THTIA
SMEF-28:

a

ln(zrr(leA)

Jns pacueTra 3aBHCHMOCTEH TTOKa3aTesel IPeIOMIICHHS CEPAIIEBUHBI M 00OJIOUKH BOJIOKHA OT JIJTH -
HBI BOJIHBI HCITONIF30BAJIOCH H3BECTHOE ypaBHEeHHE Cernmeiiepa:

a7)
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Asiﬂz
n) =XYooz gzt L (18)

rae Ag; u g (1=0, 1, 2) — kosdbdunuentsl Cemmeiiepa,
I'paduku 3aBrcHUMOCTH MTOKa3aTeNIel IPEIOMIICHHS CEPIIICBUHBI U 00OJIOYKU OT JUIMHBI BOJHBI JIJIS
BoJiokHAa SMF-28, paccuntannbie 1o BeipaxkeHuto (18), mpencraBieHbl Ha puc. 4.

n(x)
1.460 L
\ cepaueBuHa
Si0,+3.5%GeO
1.455 —
1.450 \1‘\\ -
obonouka
sio, \
1.445 ““*—.._N_‘
1.440
0.8 1.0 1.2 1.4 16

A, MKM

Puc. 4. 3aBucuMocTH MoKa3aTeleil MpeJOMJIEHHsI CepAUEBUHBI M 000JI0YKH OT JUIMHBI BOJIHBI JIJIsI BO-
soxna SMF-28 (Corning).

HopmupoBanHsie (pyHKIIMU pacIipeieieHns Mol OCHOBHOW MOJBI st BoiokHa SMF-28 Ha pas-
HBIX JUIMHAX BOJIH IPEACTaBICHBI HA PUC. 5.

—~ 1.0

ﬂ: o T
= \ 1-0.85 MKM
o8 , 2-1.31 Mkm —
c \\ 3 -1.55 Mmkm
2
2 0.6 3
2
I
/

o 04 \
(0]
@ ™
o S
(&}
8§ o0

0.0 05 1.0 15 2.0

OTHOCUTENBHBIV paguyc R

Puc. 5. Pacnipenesienue noJist 0CHOBHOI Mo/bI 1Jis1 BoJIokHa SMF-28 (Corning).

Ha puc. 6 npencraiensl 3aBUCUMOCTH KO3 duiiMeHTa 3aTyXaHUsI H30THYTOTO Y4acTKa BOJIOKHA
SMEF-28 ot paaunyca u3ruba Jjs IJIUH BOJH JIBYX OCHOBHBIX OKOH mpo3payHocTd — 1310 u 1550 HM, a
TaKKe IS JUIMHBI BOJHBI BHEIMIOJIOCHOTO KOHTpoJist 1625 am. U3 puc. 6 BUIHO, YTO C YMEHBIICHHUEM pa-
auyca u3rnda morepu ObicTpo Bo3pacTaioT. Kpome Toro, BUAHO, YTO MOTEPU PACTYT C POCTOM UIMHBI
BOJIHBI.

Y, AB/m
1000 T
\ 1-1.31 MKkm
2 - 1.55 MKMm
800 3-1.625mkm |
3
600
R
400
& \
200 \ \\
0 N‘_—_
40 5.0 6.0 7.0 8.0 90 100

R:, MM

Puc. 6. 3aBucumocTs K0Od(pPuUIIHEHTA 3aTyXaHUsI U30THYTOro yuyacTka BojiokHa SMF-28 (Corning) ot
paauyca u3ru0a Ha pa3HbIX AJIUHAX BOJIH.
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Ha puc. 7 mpencraBieHsl 3aBUCUMOCTH KO3 @uLIMeHTa 3aTyXaHUsI U30THYTOIO Y4acTKa BOJIOKHA
SMF-28 oT 1yinHBI BOJHBI IIPH Pa3HBIX paJnycax U3ruoa.

Y, AB/m
150 I
1-7.0 Mm
2-8.0 Mm 1
3-9.0 mm
100 /
2
50 /
/ / / 3
/_...--""'-’
0 _____,_..--—""':____,_.—-—- i |
1.30 1.35 1.40 1.45 1.50 1.55 1.60 1.65

A, MKM

Puc. 7. 3aBucumMocTs KO3(puIIHEHTA 3aTyXaHUsI U30THYTOro0 yyacTka BojiokHa SMF-28 (Corning) ot
JAJTHHBI BOJIHBI IPU Pa3HBIX pajuycax u3ruda.

IloTepu B M30THYTOM YYacCTKE BOJIOKHA CYIIECTBEHHO 3aBUCST OT €r0 KOHCTPYKLIMM, OHU YMEHb-
HIAIOTCS TIPH YBEIMYEHUU BBICOTHI Mpodminsd. OMHAKO yBEIWYEHUE BBICOTHI MPOQUIIS MPUBOANT K YXYII-
LICHHIO JPYTHX MMapaMeTpOB BOJIOKHA, HAITPUMEp, K YMEHBIIEHUIO THaMETPa MOJOBOTO TOJIS.

Hcoan3oBanHas auTeparTypa:

1. beutnna M.C., I'nmaroneB C.®., Kouanosckuit JI.H., ITuckynoB B.B. 13Mepenue napameTpoB Bo-
JIOKOHHO-OTITUYECKUX JIMHEHHBIX TpakToB. YueOHoe mocobue, CII6 I'YT, CII6, 2002.

2. Cuaitnep A., Jla [I. Teopus ontudeckux BOIHOBOMOB. M., «Pamno u cBs3by», 1987; Amamc M.
BBenenne B TEOPHIO ONTHYECKUX BOJIHOBOIOB. M., «Mupy», 1984.

3. Jlaaacoepr I'.C. Ontuka. Y4eb. mocobue ais By30B, 6-¢ m3a., crepeor. M., DU3MATIIUT,
2003.

4. Bopu M., Bonbs(h 3. OcuoBsl onTuku. M3nanue 2-¢. [lepeBos ¢ anrumiickoro. ['aBHas penakius
(u3MKO-MaTeMaTHIeCKOl uTeparypsl, u3n-sa «Haykaw, 1973; Jlucteun A.B., Jlucteun B.H. Pednexro-
METpHUs ONTHYECKUX BOJOKOH. M., «JIECAPapt», 2005.

5. Jlucteun A.B., Jlucteun B.H., IIBeipkoB /J[.B. Ontrueckue BONOKHA ISl JIMHUW CBS3H, M.,
«JIECAPapt», 2003.

6. lBanoB A.b. BonokonHast ontuka. KOMIOHEHTHI, CUCTEMBI MEpeAayud, U3MEpeHus, M., H3a.
«Syrus. Systems», 1999.

7. Hannit O.E., Ilapnoea E.I'. MI'Y um. M.B.JlomoHocoBa, ¢usnueckuii ¢pakynbrer. MaTepuaibl
ctaTbll «POTOHHO-KpHCTAININ4YecKe BoaokHa» u3 xypHana «LIGHTWAVEy, poccuiickuii Beimyck Ne3,
2004.

3. AkcenoB B.A., 3amsatun A.A., lBanos I'.A., UcaeB B.A., MakoBenkuii A.A. MUKpOCTPYKTY-
pUpOBaHHbBIE KBAPIIEBBIE BOJOKOHHBIC CBETOBO/IBI, TOJIyYEHHBIC METOJIOM KaITMJLIIPHON COOPKH.

AsamaroB Asusbex (YpreHuckuii rocyrapcrBennslii yansepenrer; azizbek.shavkatovich @gmail.com)
HUHTEI'PUPOBAHUE CUCTEMbI KAYIIA-BYCCUHECKA METOJAOM OBPATHOU
3AJJAYU PACCESIHUSA

Annotatsiya. Ushbu maqolada Kaup-Boussinesq sistemasi o ‘rganiladi. Sistemaning to ‘la integral-
lanuvchi ekanligi ko ‘rsatiladi. Aynan, Shturm Liuvill operatorlari kvadratik dastasi uchun spektral beril-
ganlarning vaqt bo ‘yicha evolutsiyasi topilgan. Olingan tengliklar ixtiyoriy t larda sochilish nazariyasi-
ning berilganlarini to ‘la aniglaydi va Kaup-Boussinesq systemasiga qo ‘vilgan Koshi masalasini teskari
spektral masala usulini qo ‘llab yechishga imkon beradi.

Annomauyus. B cmamve paccmampusaemca cucmema Kayna-byccunecka. Iloxazano, umo cuc-
mema A6Aemcs NOAHOCTNBIO UHINESPUPYEMOU CUCMEMOU. A UMeHHO, HAll0eHa 8PeMeHHAs IB0MOYUSL OaH-
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HbIX paccesnusi 015l Keaopamuynozo nyuka onepamopos Lllmypma-Jluysuins. Ionyuennvie pasencmea
NOTHOCIBIO ONPeOensaom OaHHble PACCeaHUs NPpU JH0O0M t, YO NO360IAEm NPUMEHUMb MEmoo oopam-
HOU 3a0auu paccesnus 015 peutenus 3adaqu Kowu ona cucmemwvt Kayna-PByccunecka.

Annotation. The article considered the Kaup-Boussinesq system. It is shown that the system is a
fully integrable system. Exactly, the time evolution of the scattering data for a quadratic pencil of Sturm-
Liouville operator is founded. The obtained equalities completely determine the scattering data for any t,
which makes it possible to apply the method of the inverse scattering problem to solve the Cauchy prob-
lem for the Kaup-Boussinesq system.

Kalit so‘zlar: Kaup-Boussinesq sistemasi, Shturm Liuvill operatorlari kvadratik dastasi, teskari
spektral masala.

Knwuesvie cnosa: cucmema Kayna-byccunecka, keadpamuunwviil nyyox onepamopos ILlImypma-
Jluysunsi, memoo 0bpamHoul 3a0a4u paccesHusl.

Key words: Kaup-Boussinesq system, quadratic pencil of Sturm-Liouville operator, method of the
inverse scattering problem.

1. Beeaenne. HenuHeliHble 3BOIOLMOHHBIE YPaBHEHHS IIMPOKO UCTIONB3YKOTCSL B KAUECTBE MOJIE-
JIel ISl OTIMCAHMS CIIOKHBIX (PM3MUYECKHX SBICHUH B PA3IMYHBIX 00JIACTSIX HAYKH, OCOOCHHO B THIIPOME-
XaHWKe, PU3nKe TBEpOTo Teia, hru3uke ma3Mel u Ononoruu. Cucrema Kaymna-byccunecka BnepBbie ObI-
na m3ydena B pabore."? B paGoTe’ HaiileHbl MHOTOCONNTOHHBIC PELICHHS M HCCIIEI0BAHO ACHMIITOTH-
yecKoe TOBEICHHE STHX pereHuii. B paGotax™ m3ydarorcs BelecTBEeHHbIE KOHSUHO30HHBIE PETYISPHBIC
pemenus cucrembl Kayna-byccunecka.

B manHO# paboTe MBI paccMOTpHM cienyromyto cucremy Kayna-byccunecka

v.=u_ —4vu_ —2uv,

t XXX (1)
u,=—6uu, —v,
IIPpY HAYAJIbHBIX YCJIOBHUAX

v(x, 1) = v (%), u(x,0)|_, =uy(x), xel . @)

rae GyHkuuu V, (x), [z (X) yaoBIETBOPSIOT CIEAYIONTAM YCIOBUSM:
@) uo(x) a0COJIFOTHO HENpephIBHA HA KaXX/IOM KOHEYHOM OTpE3Ke [05, ﬂ] c (—oo,oo) u

BBITIOJIHAKOTCS HEPABCHCTBA

[ by [ dx <o, [ (1] x DI vy(x) |+ ] g () [1dx < o0 3)

(ii) orepaTop
2

T(0,k):= —%+v0(x) + 2kuy (x) — k*

HMMeEET POBHO 2N MPOCTBIX COOCTBEHHBIX 3HAYCHUN kl (()),k2 (O),...,k2 N (0). 3zecs N —nary-

PaJIBbHOC YHCIIO U k CHGKTpaHBHLIﬁ rnapameTp.

" Kaup D.J. A Higher-Order Water-Wave Equation and the Method for Solving It, Progress of Theoretical Physics,
1975, vol. 54, pp. 396 — 408.

* Boussinesq J. Theorie de litumescence liquide appelee onde solitarie ou de translation, sepropageant dans un canal
rectangulaire, Comptes Rendus Hebdomadaires des Seance de 1’Academie des Sciences, 1871, 72, pp. 755 — 759.

? Matveev V.B., Yavor M. L. Solutions Presque Periodiques et a N-solitons de 1’Equation Hydrodynamique Nonli-
neaire de Kaup, Ann.Inst. Henri Poincare, Sect., 1979, Ne 1, pp. 25 —41.

* Murpononsckuii FO., Boromo6os H., [pukapnarckuii A., Camoiinenko B. VHTerpupyeMas IMHAMHYECKas CHCTe-
Ma: CIIeKTpajibHbIe U AnuddepeHnaIb-Ho-TeoMeTprdeckue actekTel. Kues, “Hayxosa Jlynka”, 1987, 296 c.

> Smirnov A.O. Real Finite-Gap Regular Solutions of the Kaup-Boussinesq Equation. Theor. Math. Phys. 1986, vol.
66, Ne 1, pp. 19 —31.
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OCHOBHas 1ie/Ib JAHHOH PaBoThl — MONy4HTh mpeacTanenus as pemennii V(X,1) u u(X,t) 3a-

maun Komm (1)—(3) metomom oOpaTHOHM 3amauM paccestHAs Ajsl KBaApaTHYHOTO IyYKa OINEepaTOpOB

Irypma-JInyBunis
T(t,k)y:=—y +v(x,t)y+2ku(x,t)y—k’y =0, x €] 4)

B pa6orax,'”’ pemena oGpatHas 3a1a4a PacCesHHS [T KBAAPATHIHOTO nyudka onepatopos Ltyp-
ma-JInyBunns (4).
IlocTanoBka 3agaumn. B 3TOM paszerne Mbl JaeM OCHOBHBIE CBEICHUS O TEOPHUH PACCESHUS IS

KBaJpaTHYHOro nmyd4ka omeparopos Lltypma-JInysumns. s ynoOcTBa MBI BPEMEHHO OITyCKaeM Iepe-
Mennyio ¢ ot ¢pyukimit V(X,1) u u(x,t).
PaccmoTrpum cienyromumi KBaapaTUyHbIi IydoK ypasHeHui [1Itypma-JInyBusist
T(0,k)y=—y +v(x)y+2ku(x)y—k’y=0, xel] (5)
rne U(X) n V(X) — BemecTBenHble GyHKIMH, yaOBIETBOpsIOUE yenosuio (3). IIpu ycnosun
(3) ypasHenue (5) wist Beex kK u3 nmonymiockoctu Imk > 0 umeer pewenns f " (x,k), f (x,k), xoro-

pBI€ PETYISIPHBI B NOJIYIUIOCKOCTH Imk >0 u CIpaBeJIMBEI ACUMIITOTUYECKHE POPMYITBI

f.00k)=e“[1+0(1)], x — +x, (6)
f(xk)y=e™[1+01)], x > —o0. (7
JIyis BELECTBEHHBIX k#0 mapet f,(x,k), f (x,k) u f (x,k), f_(x,k) (uepra Hax QyHKIMEH

3/1ech U janee 0003HaYaeT KOMILIEKCHOE COMpshKeHne) o0pa3yroT nBe (hyHIaMeHTaIbHbIe CUCTEMBI pe-
meHuit ypaBuenus (5). IMeroT MecTo CIIeyIoIIie COOTHOIICHUS

f.(xk) =b(k) f (x,k)+ak) f (x,k), 8)
[ (xk)==b (k) f.(x,k)+alk) f,(x.k). 9)

Oyukunn a(k) u b(k) onpenenenst mist Beex k € R = (—00,00)\{0} u Bbmonustorcs cieayo-
1I[i€ PABEHCTBA

1 1 -
alky=——"W<f..f i, blky=—7W:f..f1, (10)
(R) == WAL [}, b= WS ]}
Ipu sTom dyHKIMs a(k) momMycKaeT aHAIUTHYECKOE MPOIODKEHHE B MOIYIIOCKOCTh Imk >0
U MOXET HMECTh HC 60.1'[66 YEM KOHECYHOC YHUCJIO Hyneﬁ kl’kZ"“’kN , KpoOMC TOIro, IIpu

k=k, n=1,2,..,N umeer mecro crenymouee paBeHCTBO:

f;(x’kn) =iji(‘x’kn)’

' Maxcynos ®.T., T'yceitro I.III. O pelrennn oOGpaTHO# 3a1aun PacCesHHUs s KBAAPATHYHOIO IydKa OJHOMEp-
HbIX oneparopos llIpénunrepa Ha Beelt ocu. JTAH CCCP, 1986, 1. 289, Nel, c. 42 — 46.

* baGaxanoB B.A., Xacanos A.b. O6paTHas 3ajaua /i KBaApaTHYHOIO Iydka orepatopos LIITypma-JInyBums c
KOHEYHO30HHBIM IIEPHOINYECKIM NOTEHIMAIOM Ha nosryocH. nddepennmansusie ypasaenuns. 2007, 1. 1, Ne 43, c.
723 —730.

3 BabaxanoB B.A., Xacanos A.B., SIxummyparos A.b. OG oGparHoif 3axade LI KBaIPATHIHOTO MyYKa OMEPaTo-
poB llItypma-JInyBuiis ¢ nepuogudeckumM nmotennuanom. luddepenm. ypasaenus, 2005, 1. 41, Ne 3, c. 298 — 305.
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+
rae BenuuuHel B, He 3aBucsaT or X . CoorBercrByromme ¢yHkiuu f,(X,K, ) sBiasiorces cober-

BeHHBIMH (yHKIHIMU. B dopmyste (10) uepes W(f, g) obo3HaueH BpoHCKHaH QyHKIUH f U g .
Habop Benmnuun

b(k - _
{r_(k)=%, KER, Kyokyseonky 7 ,yz,...,y,v} an
u
E k + o+ +
{’l(k):_ﬁa k ER’ kpkza'-"k[v’ }/1 ’7/2 a~-~’7/N} (12)

HA3BIBAIOTCS JIEBEIMH W TIPABBIMH JTaHHBIMH PacCesHUs ypaBHEHHS (5) COOTBETCTBEHHO, 37€Ch
+

+

Vn

,n=12,...,N. Oyukuuu r (k) u r, (k) Ha3pIBatOTCS JICBBIM U TpaBbIM KO3 DHIINCH-

" da(k)
dk k=k,

TaMU OTPaAKCHUS COOTBETCTBECHHO.

Teneps nepeiizem k Borpocy o noctpoennn U(X) u V(X) mo namusM paccesaust (11) wmm (12).
Jlns BocctanoBienns koddduuuentasx Gpynxuuit U(X) u V(X) B ypaBnenuu (5) mo npaBomy Kod3¢-
¢uimenty orpaxenus 7, (k) mocrynum creayromum oopasom:

1) Heobxoxumo Haiit pyrkimio F, (x) mo popmyte

0

N
F(x)==i) yie™ + i j r, (ke ™ dk . (13)
n=1

—00

u pemuth otHOCHTeNbHO KV (X, y) € L, (x,0), KS) (x,y) € L (x,0) mHTErpaibHbIe YpaBHEHHS

F (x+y)+ Kfro)(x, y)+J.Ki°) (x,)F (t+y)dt=0, x<y<oo, (14)

iF, (x+ )+ K06 0+ [KO (R 0F, (t+ y)dt =0, x<y<eo. (15

2) nanee ompenenuM GYHKINIO &, (X) Kak pelIeHHe HEJINHEHHOTO HHTErPAIbHOTO YPABHEHHS TH-

na Bonbreppa

o, (x)= T(D(t, a,(1)dt, —o<x<o0,

B KOTOPOM
®(1,2)= [Re K" (t,t)—Im K" (t,t)] sin2z+2 [Re K" (1, t)] sin’z—2 [Im K (1, t)] cos’z

K. (x, y) = KEO) (x, y)cosoz+ (x) +K! (x, y)sinoc+ (x)

+

3) mocuie 3roro ko3pduuuentsr U(X) u V(X) ypasrenus (5) onpenensiorcs paBeHCTBAMU

u(x) =—o (x),
v(x) = —u’(x)— 2di{[Re K, (x,x)]cose, (x)+[Im K (x, x)]sine, (x)} . (16)
X

CrnenyeT OTMETHTD, 4TO (DYHKITUH
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y +
o kkn] %[f_(x,k)—Bnﬁ(x,k)] (18)

k=k,

SIBJISIFOTCSL PELLICHUSMH YpaBHEHUI T(kn)y = kf y,n= 1, 2,...,N . Jost Imk >0 , UCHOJB3YS
(6) m (7), MBI TOTYYHNM CIEIYIONIYIO0 ACHMITTOTHKY
h (x)—>e "
h (x)—>—B'e"™", x — -, (20)
W3 acumnrotuk (6), (7), (19) u (20) cremyer
Wik, (0, f.(x.k)} =2ik,. W{h,(x), f(x,k,)} =2ik,B,

BBOJ'[IOIII/IH JAAHHBIX pacCeaHUSA. B stom pa3aciic Mbl BLIBOAUM BPEMCHHYIO 3BOJIIOIIUIO JAHHBIX

X

, X —> o0, (19)

paccesiHus, 4TO IMO3BOJISIET HaM MPEIOCTaBUTh ArOpUTM permieHus 3aaaqn (1)—(3).

IlycTh

L= 0 . (21)
1 4u-2u,| dr

Torma cuctemy (1) MOXKHO IepenucaTh CIESAYIONIIM 00pa3oM:
U+LU_=0. (22)

Ter[epb BBCJICM «CKAJISIPHOC IIPOU3BCACHUCH

(V(x0), W) = [ [,OW,(x) +V, ()W, (x)]dx

o V (x) = (V(0),V, (), sexrop-ysum
@, (k,x)=( . (k,x) f_(k.x), 2kF, (k,x) f_(k,x)) . (23)
©, (k,x)=(f.(k.x) T (k.x), 2kf, (k,x) T (k,x)) . (24)
, (k,,x) = (h, (x) (k- x), 26, (x) £ (ko)) - 29)

OCHOBHOI#1 pe3yIbTaT pabOTHI CONEPIKUTCS B CISAYIONICH TeopeMe.
Teopema. Ecnu dynxupn V =V(X,1) n u =u(X,t) ssusiorcs peurennsmu 3anaun (1)-(4), To

nanHbIe paccesms oneparopa 1 (f, k) mewstores mo | cnemyrommm o6pasom

ar. (k) _ 4ik’r, (t,k), (26)
dt
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—k (t)=0,

dt ( )

9.0 _ iy
dt

I[OKO33T€.J'[I)CTBO. Jlerxo IIoKa3aTh, 4TO
dia(k,t) =—(2ik) (U, + QLU @,), (Imk 20,k #0).
t

d

= b(kot) =ik bik,0) = ikY (U, + QU @,), (kD).

% — 4B ()= ik, (U, + QLU ,)
t

Ecmu U (x,t) ynosnerBopsiet (22), 10 (29), (30) u (31) mpuMyT clieyrommii BU

%a(k,;) =0, (Imk >0,k #0).
d .
“b(k.r)=4ik’b(k.). (k).

9B, _ 4B (o).

27

(28)

(29)

(30)

3D

(32)

(33)

(34)

Otcrona cienyer, 4YTo HyJIH kn = kn (), n=12,...,N ¢pysxmmu a(k,t) raxxe ue 3aBucsr ot

BpemeHH, uto o3HagaeT (27). U3 (32), (33) u Buza 1, (f,k) Haxomum (26). U3 (34) u Buga ]/;lr (1) momy-

qumM (28).
Teopema nokazana.

3axunodyenne. [loxydeHHble pe3yabTaThl IOJHOCTBIO OLPEEIIAIOT 3BOJIIOLUI0 CIEKTPaAIbHbIX JaH-
HBIX BO BPEMEHH, YTO IO03BOJsIeT pemwuth 3anady (1)-(3) mo cnemyromemy ainroputmy: llycts naHb

Vo (X) 1 uy(x)
1. Ilpu 3anaHHBIX vo(x) u uo(x) HaxoJIMM JIaHHbIC PaCCCIHMSI
{lg(k) = —@, k eR, k,k,,....k,, 7;',7/;,...,)/;}
a(k)
s T(0, k)
2. Ilo pe3ynpTaTaM TEOPEMBI OJTYIHM BPEMEHHYIO IBOJIOIHUIO JAHHBIX PACCESTHUS

{1 (t.k), k€ R k() ky (), ey (8), 7 (0,73 (), 73 (D)}
wis 1'(t, k)

3. o momy4eHHBIM JAHHBIM PACCEsHUs OHO3HAuHO ompenensem ¢ynkmmio F ' (x,t) u3 pasen-

ctBa (13)

4. TopcraBnas F*(x,t) B unterpanbuele ypapHenus Ienboanna-JleBurana-Mapuenko (14), (15)

U pelias 3Ty CUCTEMY, MOJIyYUM Kio)(x, y,t) u Kf)(x, y,1)

5. Hanee w3 (32), (33) m (34) meomum K (x,y,) , torna morenmmanst V =V(X,f) u

u =u(x,t) MoxuoO momyants 1m0 Gopmynam 16;
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bmamurov.51 @mail.ru.)
REGULARITY OF A NON-VOLTERRA QUADRATIC STOCHASTIC OPERATOR ON THE
2D SIMPLEX

Annotatsiya. Magolada ikki o ‘Ichovli simpleksda novolterra tipidagi kvadratik stoxastik operator
qaraladi. Simpleks markazi bu operator uchun yagona qo ‘zg ‘almas nuqta va u tortuvchi tipga ega ekan-
ligi isbotlangan. Lyapunov funksiyasi qurilgan va u yordamida ixtiyoriy boshlang ‘ich nugtada bu opera-
tor traektoriyasi simpleks markaziga intilishi ko ‘rsatilgan.

Annomauyus. B nacmosweii cmamve Mvl paccmampueaem He8OIbMEPPOSCKULl K8AOPAMUYHbIL
CMOXACMu4ecKuli onepamop, onpeodesieHuvill Ha 08YMEPHOM CuMnIeKce. [oKa3ano, 4mo yenmp CUMNJex-
ca Aenaemcsi eOUHCMBEHHOU HenoOBUNCHOU MOYKOU IM0O20 onepamopa u umeem NPUmMaSU8aowutl mun.
Hocmpoena ¢ynxyus Jlanynoea u ¢ ee nomMowbio OOKA3aHo, Ymo 0Ji AH0O0U HAYATbHOU MOYKU MPAeK-
MOpUsL 3M020 ONEPAMOPA NPUOIUNCACINCS K YEHMPY CUMNILEKCA.

Annotation. In the present paper, we consider a non-Volterra quadratic stochastic operator defi-
ned on the two-dimensional simplex. We showed that the center of the simplex is a unique fixed point of
this operator and it has attracting type. We constructed a Lyapunov function and using it we showed that
for any initial point the trajectory of this operator approaches to the center of the simplex.

Kalit so ‘Zlar. kvadratik stoxastik operator, volterra va novolterra operatorlari, simpleks, traekto-
pivya.

Knrwouesnvie cnosa. xeadpamuynvie cmoxacmuieckue opepamopsl, 80JbMePPOSCKUe U HegoIbmep-
POBCKUE ONepamopbl, CUMNIEKC, MPAEKMOPUSL.

Key words. Quadratic stochastic operator, Volterra and non-Volterra operators, simpleks, trajec-
tory.

1. Introduction. The notion of quadratic stochastic operator was introduced by S.Bernstein
in [1]. Such quadratic operators arise in many models of mathematical genetics, namely, in the
theory of here-dity (see e.g. [3,4,5,6, 8,9, 7]).

A quadratic stochastic operator may arise in mathematical genetics as follows. Consider a biolo-
gical (ecological) population, i.e., a community of organisms closed with respect to reproduction. Sup-
pose that each individual of the population belongs only to one of the species (genetic type) 1, ..., m. The
scale of species is such that the species of the parents i and j, unambiguously, determine the probability
of every species k for the first generation of direct descendants. Denote this probability, called the inhe-
ritance coefficient, by p;; . Evidently that p;j, = 0 for all i, j, k and that

Z};n=1 pij,k = 1, i,j,k = 1, e, M.

Let (x4, x5, ..., X, ) be the relative frequencies of the genetic types within the whole population in
the present generation, which is a probability distribution. In the case of panmixia (random interbreeding)
the parent pairs { and j arise for a fixed state x = (x4, X3, ..., Xp,) With probability x;x;. Hence, the total
probability of the species k in the first generation of direct descendants is defined by

X'k = Xij=1 PijkxiX, k=1,..m

The association x — X' defines an evolutionary quadratic operator. Thus evolution of a population
can be studied as a dynamical system of a quadratic stochastic operator [6].

The paper is organised as follows. In Section 2 we recall definitions and well known results from
the theory of Volterra and non-Volterra QSOs. In Section 3 we consider a non-Volterra QSO and show
that this QSO has a unique fixed point. Moreover, we prove that this operator has the property being
regular.

2. Preliminaries. Let S™ 1 = {x = (x4, %3, ...,Xpn) ER™: x; >0, Y™, x; =1}

be the (m — 1)- dimensional simplex. A map V of S™ 1 into itself is called a quadratic stochastic
operator (QSO) if

(VX = Xili=1 DijrXi%;j (D
for any x € S™=1 and for all k = 1, ..., m, where
Pijk =0, Dijk =Djik,» 2k=1Pijk=1 VYijk=1..,m 2

Assume {x(™ € S™ 1:n =0,1,2,..} is the trajectory of the initial point x € S™ !, where
x() = y(xM) foralln = 0,1,2, ..., with x(® = x.
Definition 1. A point x € S™ 1 is called a fixed point of a QSO V if V(x) = x.

29


mailto:bmamurov.51@mail.ru

Definition 2. A QSO V is called regular if for any initial point x € S™~1, the limit
lim V (x™)

n—-oo

exists.

Note that the limit point is a fixed point of a QSO. Thus, the fixed points of a QSO describe limit or
long run behavior of the trajectories for any initial point. The limit behavior of trajectories and fixed
points play an important role in many applied problems (see e.g. [3, 6, 8, 7]). The biological treatment of
the regularity of a QSO is rather clear: in the long run the distribution of species in the next generation
coincides with the distribution of species in the previous one, i.e., it is stable.

Definition 3. A continuous function ¢: intS™~1 — R for an operator V if the limit ,11_{1(}0 p(V™(x))
exists and finite for all x € S™~1,

A Lyapunov function is very helpful to describe an upper estimate of the set of limit points.
However there is no general recipe on how to find such Lyapunov functions.

Let D,V (x*) = (dV;/ dx;)(x*) be a Jacobian of V' at the point x*.

Definition 4.[2] A fixed point x* is called hyperbolic if its Jacobian D,V (x*) has no eigenvalues
on the unit circle.

Definition 5.[2] A hyperbolic fixed point x* is called:

1) attracting if all the eigenvalues of the Jacobian D,V (x*) are less than 1 in absolute value;

ii) repelling if all the eigenvalues of the Jacobian D,V (x*) are greater than 1 in absolute value;

iii) a saddle otherwise.

3. Main result. Consider the following two strictly non-Volterra QSOs on the two-

dimensional simplex

1 1 1
x'y = gxlz + gxzz +§x§ + 2x1x5,
1

V:iix', = §x12 + %xzz + §x32 + 2x,x3, 3)
x'y = %xlz + %xzz + §x32 + 2x3%;.
Lemma 1. The center x is a unique and attracting point of the QSO (3).
Proof. The equation V(x) = x has the form
X, = %xlz + %xzz +§x32 + 2%, %5,
Xy = §x12 + %xzz + §x32 + 2x5x3, 4)
X3 = §x12 + %xzz + §x32 + 2x3X1.

As before, a solution of the system (4) is a fixed point. It is known that the QSO (3) is a continuous
operator and that the simplex over a finite set is compact and convex, so that by the Brouwer fixed-point
theorem there is always at least one fixed point. We rewrite the system (4) in the form

X1 = Xz = 2x5(X1 — x3),
Xy — X3 = 2x3(X3 — X1), (5)
Xy — X1 = 2x1(x3 — Xx3).
Let x* € S2 be a solution of the system (5). Assume that x > x5. The rest is similar to this case.
Since x; = x5 from the first equation of the system (5) we get x; = x3. Using it from the second equation
of the system (5) we have x3 = x5. Using it from the last equation we obtain that x; > x7, that is
X1 =X D X=X D X32x D X=X D X{ = X3 = Xx5 2 X1 =>x’{=x;=x§=§.
Therefore it follows that the center ¢ = (1/3,1/3,1/3) is a unique fixed point.’

To find the type of the unique fixed point, using x; = 1 — x; — x,, we rewrite the quadratic opera-
tor (3) in the form:

4 2 4 4 2 1
xp=—=xf+xf—-xx+-x — x4+,
3 3 3 3 3 3 ©)
xp=2x2 252 2y, —Zx 4 3x, 41
2 =X TSX) o xXp —ox toxp o

where (xq,%3) € {(x1,x2):x1,%2 = 0,0 < x1 + x, < 1}, and x4, X, are the first two coordinates of
the points of the simplex S2.
One has that the partial derivations has the form
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ax, 371 372 Ty ax, 372 371 3
axy 4 4 2 ax) 8 4 4
ox, 31T 3%y ox, 32 3X1ts
and their values at the center ¢ are equal
ax} _ ax} 1 axy 2 axy _
x4 () =0, x5 (c) = 3’ 0x, (c) = 3’ x5 c)=0.
Thus, the Jacobian matrix of the operator (6) at the center c has the form:
1
0 —Z
3
Dy =|_2 o
3
Now let’s find the eigenvalues of the matrix D,V (c):
1
- —-
3 V2
det| _2 _, |=0 = mp=%> = |u[s1l
3

This shows that the center ¢ = (1/3,1/3,1/3) is an attracting point.
The proof of lemma completed.

Lemma 2. The function @ (x) = |x; — x| * |x; — x3| - |x3 — x1| is a Lyapunov function for the
operator (3).
Proof. For ax € §? from (3) one has
V(X)) = |2x125 — 2x5x3] - |2x2%3 — 2x1x3] - |2201 X3 — 2%1 %,
= 8lxa| - |xg — x3l - 23] - [y — x4 [ - |24 ] - |33 = x5

=8y, % x5 000 < 82229 o0 = () 90 < 9 (0.

Thus the function ¢ (X) is a decreasing Lyapunov function for the operator (3).
The proof of the lemma completed.

Lemma 3. lim V”(X(O)) = c for any initial point x(%) € §2.

n—oo
Proof. By Lemma 2 the function ¢(x) is a decreasing Lyapunov function. So from the form of
QSO (3) for the x™, n = 0,1,2, ... one has

o) < (3o = (97 p(x),
Therefore it follows that
lim (p(x(”)) =0 & limx™=c

n—-oo n—-oo

where we have used that (p(x(o)) is a bounded value.

The proof of the lemma completed.

Theorem. a) The QSO (3) has a unique fixed point ¢ = (1/3,1/3,1/3);

b) The fixed point ¢ is an attracting point;

¢) For any x(®) € §2, the trajectory {x(™} tends to the fixed point c;

d) The QSO (3) is a regular transformation.

Proof. Collecting together all three Lemmas we complete the proof of Theorem.
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FALSAFA

AbnyninaeBa Xyakap Paxmartynnaesna (Pecny6imka MabHaBuAT Ba MabpudaT Mapkasu
MYCTaKH/I TAAKHKOTYH-H3IAHYBYHCH)
SIMAUCTEMOJIOT'UAHUHI AXJIOKUU KUXATJIAPU

Annomauus. Maxonada snucmemonocux MAcanianap, UHCOH OUIUMAAPU 0apadxcacu, UimMull Ounum-
aap 8a (PaHHUHE PUBONCTAHULUY AXTIOKULL HCUXAMAAPYU 103aCUOaH uKkprap maokux smunean. Mnmuil ou-
JUMAAD KOMMEPMUZAYUATAULY YU, OTUMHUHE OYPUU 84 MACLYIUANY, QaAHHUHE cuécamea Xusmam KU
Kanoau okubamaapea onud Keauuy Xakuoda Quxp-mynoxazaiap ouroupuieat, wWimul OutumMiapHune gan
VUVH UAMULL OUTUUHUHE MYXUMAUSU, YHOAMEHMAN (DaniapHUne 3apypuamu o4ubd bepuneaH.

Annomauyus. B cmamve paccmampugaromes maxue 0npocvl KAK dNUCEMONI0ZUYecKUe YeHHOC-
M, YPOGEHb YeN0BeUeCKUX SHAHUN, HAYYHbIe 3HAHUS U MOPATbHbIE ACNeKmbl pa3gumus HayKu. bviiu 6bi-
CKA3aMbl MHEHUs 0 KOMMEPYUATU3AYUY HAYYHbIX 3HAHUL, 00ji2e U OMEEeMCMEeHHOCMU YY4eH020, NOCLe0-
CMBUAX CIYIHCEHUS HAYKU NOAUMUKE, BANCHOCMU HAYYHBIX 3HAHUL 011 HAYKU, PACKPbIMA He0OX00UMOCHb
@DYHOAMEHMANbHBIX HAVK.

Annotation. The article deals with such issues as epistemological values, the level of human know-
ledge, scientific knowledge and moral aspects of the development of science. Opinions were expressed on
the commercialization of scientific knowledge, the duty and responsibility of a scientist, the consequences
of serving science to politics, the importance of scientific knowledge for science, the need for fundamental
sciences was revealed.

Kanum cyznap: snucmemonozus, (par KOMMepmu3ayusaiauLysu, cCuécam, axiox 6a Kaopusim, 10tu-
Xa, mawky 6a UYKU OMULLAP, IKCMepHanusm, “‘carbutl smuxa’.

Kntouesvle cnosea: snucmemonocus, KOMMEPYUATUIAYUS HAYKU, NOIUMUKA, IMUKA U YEHHOCHDb,
npoexm, Kyibmypd, 6HeUHUe U 6HYMpeHHUe PaKmopbl, IKCIMepHAIu3M, “‘Heeamuenas smuxa’.

Key words: epistemology, commercialization of science, politics, ethics and value, project, cultu-
re, value, external and internal factors, externalism, “negative ethic”.

ONHUCTEMOJIOTUSHUHAT PHUBOXIIAHUIIINA XaKUa Tall KeTraH/a, SMUCTEMOJIOTHK Macananap OwiaH oup
KaTop/a, 3aMOoHaBui nyHEna GaHHUHT YpHU KaOu ¢ancaduil Macaiara xam ajoxujia bTHOOP KapaTHII
Kepak Oyyazu. 3aMOHABHI SMTUCTEMOJIOTHS WIMHNA OMMITHUHT (ancaduit Tadakkyp Tap3u 0ynuo, yHIa
axJIOKUH Macamnanap, SXIIMINK Ba EMOHIIUK, MACBhYJIHAT Ba OypY, MXKOJ[ SPKUHIINTY Ba YHUHT 4Yerapajiapu
XaKugara OMp Katop Macananap XaM KyTapuiaau. DMHCTEMOJIOTHK Macajanapja SMUCTEMOJIOTHK KOH-
UENIUSUTAPHUHT aXJIOKWH JKUXATHHU aHUKJIam Joh3ap0 Macana caHanaau. AXJIOK Ba KaJpusTiap maca-
nacu cuécataa XaM, MaJlaHuATAa XaM, GaHaa XxaM J103ap0, 9yHKH Oy coxanap/ia MHCOH KalluTalh Maca-
nacu OupuHYM TuianTra ynkaau. 1y 6unan 6upra, mocTHOKIACCHUK (paH/1a MHCOHUIINK TAMONMIIN acOCHUI
TaMOHWILTap/iaH Oupu OYnraHu cabadiu, SMUCTEMOIIOTHS KQAPHUATIAp Ba aXJIOKITYHOCITHKHUAHT TalllKapH-
cuia Oyna onMaiiau. Panna Ha3apuil OMIMMIIAp KaHYAIHMK KYIainb 0opca, SIMCTEMOJIOTHK TYIyHUYAIap
KaMpOBH XaM KEHTainO OopaBepajy, 3MUCTEMOJOTHs PUBOXIAHHO OOpraH capu axJIOKITyHOCITHKKA
SIKUHJIAIIa i, SIbHU, YHIArdn KOTHETUB MyaMMOJIADHUHT BY)KYJAra KEJIMIIN HaTHXKACHla aXJIOKHH MyaM-
MOJIAPHHHT JI0J13apOIuru OpTHO GopaBepasu.

Cyurru iiwmapaa ¢aH M9KH MaTUKANA KOHYH cudaTuaa sMac, OallKy TallKd OMUJIIAP acoCHIa PH-
BO>KJIaHUO, Oy cuécar, XapOuil Ba3uAT Ba UKTUCOIUN-MKTUMOUH xaétra 6esocura 00FiuK. Arap XX acp-
HU (aH TapakKuETH acpu ned aituin MymkuH O0yica, XXI acp Gommuu cuécar naBpu Ba (aH mry cué-
CaTHHHT HETU3UIAru coxa cu(aTuaa Kapaluiid MyMKHH.

By kannait comup 6ynmoxna? yHé 6yitnal ro3ara KenaéTraH HHKMPO3Jap: X0X Y UKTUCOAUN OYII-
CHH, XOX aHTPOIIOJIOTHK, XOX JKOJOTMK — KyTHJIMaraH MyaMMOJIADHH KeNTHpUO uukapMoknaa. JlyHEHU
KalTazman OYIu0 oNWIITa HHTHIIUII, MaH(aaTIop AaBiaTiap TOMOHWAAH TYPIH KypOJUIApHUHT KYIUTaHU-
JIUIIY, aTOM 00MOAacH TaxXau]I1, BUPYCIAPHUHT MPOOUpKaap/a Uiniad YMKWINIINA Ba TAPKATHINIIHT, OaK-
TEPUOJIOTHK Ba SAPO Ypyll XaBhH MHCOH XaETHHUHT Oapya jkabxanapy JeryMaH3alusIamyBUIaH Japak
Oepany Ba WIMAATH axJIOKWKM KaIpHUATIAPHUHT aMal KWIMaETraHWHH KypcaTaau. by XOoJaTHUHT 1o3ara
KeJumura 3ca (GaHHUHT JaBjiaT Ba cHEcaT KyIuaard KyFUpUyoK BazudacuHu Oaxkapaérranu cabad Oyna-
JTH.

byryHru kyHzia HIMHN JIoMHXanap Ba YHHUHT HETM3HWJArd WIMuN KanrQuérnap, HiaIMHNA TaJKUKOT-
nap, WIMWAK SHTAIMKIIAP JaBjarT Ba OomIka MaH(aaTaop TAIIKUIOTIAPHUHT OYIOPTMAcH OpKalW aMaira
OIIMOK/A, ’bHU (paHmaru kKamduér nolnxanapra Ba yIapHH MOIUSUIAMITHPUIITa OOFIUK. JloMnxaHuHT
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MOJTMSUTAII THPYIIMIIY 3ca OUTTa ouMra OOFIuK OyiMai, Oanku Oup KaH9a MyaMMOHH SIXIITU TYITyHMa-
raH ofuMIIapra, AaBjar Ba HOAaBJaT OyropTMadniapura OOFIUK CaHAIaan. SIbHU MIMHHA TaIKUKOT Ba U3-
JAHUIIHKA OJu0 OOpHWII ONMMHHUHI OyIOpTMa acocuia amanra omupuiaad. Jloduxamap Kym Xoiutapnaa
KHCKa MyJJIaTin Oyin0, HATMXAcH Y30K KyTWIaauTraH (QyHIAMEHTAN MacajallapHA 5Mac, Oallku KUCKa
JaBpJa amajiuii HaTWKa OepaauraH Jonuxanapra Kapatunaad. QaHHUHT UKW KOHYHHATIAPHHU OUyBUH
METoAJIap Ba yciayOiaapHH HIIad YMKUII Kabu Macananap XxaM OylopMadd Ba MOJUSIIAIITHPYBYH TOMOH-
ra 6ornuK 0ynub Konaau. by aca paHHWHT MYKH OMUIIIAp aCOCH/A PUBOXKIIAHUIIUTA KATTa TYCHUK KYSIIH.
By epna xeu xanmail MHTEIUIEKTYal M3MAHUII XaKuAa cy3 OopMaian. SIpHH, oMM JIoiNXa JaBoMHIa -
HaJIMIITa TYFPU KeIMaianuraH, Tacoqudan qyq KeJraH FOSICUHU Y3 XUCOOMAaH YpraHuiiny, TaAKUK STHIIH
7103UM O¥najiu.

Ymly >kapaéH maBnaTHUHT (paHHUHT aMaldi >KUXaTiIapura YpTHOOp KapaTranu OwuiaH, ¥3 HaBOa-
TH/a, HATIKA OJJaMJIAPHUHT KYHAAIHMK dXTHEKIAPUHHA Te3pOK KOHIUPUIIK OwiaH m3oxjaHanu. by dyn-
JaMeHTall OMIMMiIapra KeTaéTran “Kepakcu3™ XapaXaTJapHHHT OJIUHH ofiaau. DaHHUHT KOMMepTH3a-
LSUTAITYBY Macajlacy fo3ara kenaau. bynnan tamkapu, Tamkyu oMuwiap Hadakar ¢haH pUBOXKHUHY, OalIKu
YHHUHT WHCOHITAPBAPINK WYHAIWIIMHN XaM Y3rapTupu0 r00opanu. SIbHr MonmusnamTupuiIaéIrad JJoHnxa
WHCOHUATIA XaB( conyBYM Oyiica-na, Oaxxapuiaiy.

ONHACTEMONOTUSHUHAT aCOCHH OMIJUIAPH PAIlMOHAIUTHK, XaKUKAT, OOBEKTHBIMKHUHT WYKOINO 00-
puLy OyryHra ayHéna OunuMra HucOaTaH KapalUIapHUHT Y3TapyIId XaMaa WXTUMOUN XaéTUMH3IA pa-
MUOHAJUTMKHUHT WYKonmuO Oopuiny O6wnan u3oxyiaHanu. by dancada Ba paHHUHT MajaHUATAA TYTTaH yp-
HU Ba POJIMHH KaWTa Yiinald KypuIIHU, HIMHAN (HAOTUSATHUHT MaKca Ba Ma3MyHUHH KalTa TaxXJIAJI STHUII-
HU TaKo30 3Taau. byHnail mapontaa paHHUHT acOCHI MaKCaJyd YHUHT Ha3apuid OMIIUII COXACH YKAHIIATH
Ounan udoganaHaay Ba YHUHT TAHKHIUH peQIIEeKCUB XyCYCUSITHHH Kydyaiitupui ¢anHuHT (ancaduii Ba
SMHUCTEMOJIOTUK acoc caHanaau. GaHHuHT (ancaduii Ba AMUCTEMOIOTHK aCOCHHU KYYaWTHPHUII YHUHT
PUBOXKJIAHULINIA TABCUP ITAJUraH OMWIJIAPHY YPraHMIIra Ba yjap OpKajll MacalaHUHI MOXHUSTHHH TY-
JMKPOK OYMJIMIINTa UMKOH Oepau.

@aHHUHI TallKW JEeTepMUHALMS, SbHU, WKTUMOUM, TapUXHUM, MaJaHUM OMWILIAp TabCUPUIA pU-
BOXKJIAHUIITHU Ha3apJa TyTaJuraH dKCTepHANN3M WyHanumy XX acpHUHT 30-Hriutapuia makiuianrad 0y-
10, YHUHT BaKWJUIApH (paH PUBOXKHUIa MKTUMOUH-UKTHUCOANN OMMJUIAPHUHT Kail Japaxkala TabCUP ITH-
IIMHA TJKUK THITHU MaKcaa KWiniaad. by WYHATUIIHUHT 3HT WHPUK BaKWJIH, IIIy0Xacu3, UHIIU3 (hu-
3uru Ba Qanmynoc J1.bepuan xucobnanamu. P.MeproH, b.'accen, [I.Hunam, 3.11uns3en kabu dan da-
cadacu TAIKUKOTIMIAPH XaM Iy HYHAIMIIIA TAAKUKOTIIAp 0Ju0 OopuIlTraH.

DKCTepHANCTIAp WKTUMOUN MYXUTHH HHOOATTa OIMai TypuO, GpaH puBoXXH cababiapyuHH TYIIy-
HUII MYMKHH 3Mac, 1e0 xucoonaiinu. daH kaMusT 103ara KeJITUPraH MeXHaT coxanapjaH Oupu cudaru-
Ja Gapua MexHaT coxajapH KaOH, )KaMUSITHUHT TajgaOlapuHu KOHAMPHIIH JI03UM, Ae0 Xucobmaiaunap.

OKcTepHAIMCTAAp MIUIa0 YMKKAH KOHLENIMsIapra Kaplid YMKKaH OJMMJIap MMMAaHEHT EKU WH-
TEepHAIN3M WYHAIHIIMHU UIUTA0 YMKIUIap. YIApHUHT KOHIEMIHMICH acocuia (aH MUKW KOHYHHSTIAP
acocusia puBoXJIaHaau. by iyHamummHUHT Hupuk Bakwiapu cudaruna A.Koiipe, XK.I[paiiz, XK.Pengen,
K.Araccu, P.Xonn xabu onmumnap tanungu. By iyHamumm, acocaH, WiMHA OWJIMITHUHT YCUITUAA WYKA
KUXATIApra, MAHTHKUHA TY3WIHINra YbTHOOP Kapariw, GaH PUBOXKU TapUXHUH jkapaéH OYymuimu OwiaH
Ompra, acoca, WUKM WIMUH ommwuiap (dhanmapHUHT TUdQepeHnranys Ba WHTErpalysIallyBy, WIMHUHA
MakTalnap, SHIM TaJKUKOT yCyJUIAPHHH SIpaTHII Ba OOLIKalap) HAaTWKAcHlla PUBOXIAHUIIMHU EKIad
ynkad. A.P.XommHuHr ¢ukpuya, GpaHHM TaxImil 3Ta€TraHia YHUHT WXXTHMOWMK MKTUCOAMH KUXATIapu
GeMaxCy P, YyHKH Oy XO/NaTNap YHUHT Y4yH aXaMHUATCH3IMP.

®DaH MaBXyIJIMKHU Ha3apuil TaxJIWJI 3TaAWraH y3ura xoc Qaomust coxacu 0YnuO, MycTakui Ba
TalIKapuaard MyXuTra, yMmyMma, OOfriuK sMac. Y “busra miamuii peBOMOLUMSHMA TyIIyHHII y4uyH ['amm-
neiinan To HeroHraya Oy/raH ojvMIIQpHUHT KeMajap Ba SKUIaXKIap XaKuaard KaHaai OuiMmiiapra sra
6yaramura HuMa Gepa omamu?..”,' neiimn. By ¢ukpra dban Tapuxuncu Jlakatoc xam kymmnagn. Y “dan
aBTOHOM cucTeMa O0YIn0, YHUHT WYKU TaAPUXHU — OUpIIaMyH, TAIIKW TAPUXU UKKWIaM4H OYIu0, axaMusT-
ra MoK 3mac”,” 1e6 xucoOmaiii. JIakaTOCHUHT ($uKpHYa, TAlIKK TapUX, SHbHH, HHCOHUHT OOIIKa (ao-
TUSAT coxanapu (aHra MabiIyM MYXHTHH sipaTca-jia, (aHIard acocuil YHCYpJIapHHHT INAKUIAHHUIIATA Y
KaJgap KaTTa Xpcca KylmMaiau. YHuHr4a, ¢ad MaJaHUSTHUHT y3Ura Xoc coxacu cudarnga OUpUHYU

! Haall A.P. Merton revisited or society source in the seventeen century. 1968, p. 89 —97.
*Jlakatoc Y. McTopusi HAYKH U e& paroHanbHas KOHCTpyKIus CTPyKTypa i passuthe Hayki. M., 1978, c. 203.
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YpUHIa WYKA TApUXHY YPTaHWIIH JIO3UM, “‘(QaH Tapuxuucy (aHHUHT WIKH TAPUXUHHU EPUTAp IKaH, Y Y3H-
HYHT pallMOHAll Ha3apusAcKIa 6apua HppalloOHAI XONATIAPHA KyPMACINKKa XapakaT Kunaju...”, neim.

Macanan, [lonanuausr Gpukprya, GaHHUHT IMMaHEHT XyCYCHATIAPH MaJIaHUI-TapUXUi AeTepPMU-
HaHTaAJApIUp Ba ynap Hadakar paHHUHT HHCTHTYIHOHAN KYPHUHHUITUHY, OaNKH “palMOHAIUIHK ™ IIaKILIa-
PHMHH XaM ByXyzra Kentupaau.” UyHky Oy japaéH KywIH TapuXHil, WKTHMOMH, MaJaHUil OMMIIIAp, YIIa
JIaBp MYXUTH, OTUMHUHT IIAXCUH MICUXOJIOTHK KOOMIHATIApHUTa OOFIIMK XUCOOIaHa 1.

WnTepnanuctiap rosnap ¢dakaT FosulapaaH Kenub 4uKagy, Aes TabKuaIaiauiaap. YJIapHUHT (QUK-
pHuYa, FosUIap MAaHTHKUH M3YWIINK HAaTWKACUa TyFIIIAIUKY, YIapHHU Xed KaHal TallKi OMHIUIAp y3rap-
Tupa onMmaian. “Men XVI acp peBomronuscuHN KeITUpuO ynKapran cababaapHu axtapMaiiMan. MeHUM-
ua, tHTH (PAHHHHT MAbHABMI BA MHTEJLICKTYAI ACOCTAPHU KEITHPHII eTapiiu”.”

Onumiap QaH Tapuxy PUBOKUHU TYLIYHTHPYBUM IIAXCHUI OMHJ MaBXyAJIUTHHU Oenruwiaian. YH-
ra Kypa, WIMHI OWIMMIap PUBOKUHUHT acOCHi HynOomruncy maxc EKu oMM XUCOONaHa I, YHHHT U3-
JIaHUILIApH, FOSUTapH, Kapallapy, KOHIEMIHsIIapy 3ca YHHHT WXOJ WyIH, ssbHU (aH Tapuxu Oy dan da-
ONUATYUIIAPUHUHT Tapuxu. by HyHanwm BakmDIapuHUHT (GUKpUYa, “‘STHTH FOS aHUK MHIUBUIHHUHT “‘TICH-
XOJIOTMK MYXHTHTaH GOIIKa Xed Kaepja TYFHIHIIN MyMKHH 3Mac”.” ILlyHHHT yayH XaM MIMHil FOsiap
OJTMMHUHT MHAWBHUIYAJUIUTH acOCH/a KypHUIIMO, YHUHT WIMHIA Ba XKTUMOHWH KapalllapUHU, YHUHT IIax-
CUll TAMOWWINIApWUHU, KQAPUATIAPHHA KamMpad olaau Ba WIMHAK OMIMMIIAap YcuImma akc dTanu. by ta-
Moiinn 6m3 1okopuaa kenrupran [lomanuma épkuH ndonamanrad. “Xap KaHAai Ownmwin sxapaéHuga Ou-
JIYBUMHHMHT Ky4lIH XMCCHil XpccacH MaBxyil...”.' AMMo GyHjail Kapaul MIMHil GUINMIAP PUBOKMHUHT
KOHYHHATIAPHHM, IIaXCAaH IOKOPU TYPUILUIMK OMWIMHH, WIMHN OWIMMIAp YCHIIUAA Ky3aTWiaJura
§3UTa XOC JMHAMHKAHH EPUTHINTA TYCKUHIMK KHIATH.”

Ociiepabeny Gukprya, akCHHYA, MAXCUH OMIJIHUHT Ky4alny aHgard sHry Fosuiap, TUIoTe3a-
Jlap, XaTTo Ha3apHsUTAPHUHT UIUIA0 YUKUIMIIUTa cabad Oynaau, aerad GUKpHU 6Mnnnpa;[1/1.6

ByryHru KyHaa mocTUHIyCTpUal kaMusiTaa (aH Ba OWIMM JKaMHUSATHUHT aCOCUN KaapusTH cuda-
Tuaa GaxonaHagu. AMMO Macajara 4yKyppok €Hpamuim Oy XojJaT XOKMMUSTHUHI (QaH EpIufd ocTHIA
sHa-Ja Ky4aluluHe Kypcataau. bomrka Tapadaan, ®aMusaT TapakKHETHHUHT KycypiapH (aH-TeXHOIO-
TSl pUBOXKH OKHOaTiapu cudaTtuia 6axonaHUIIN MyMKHH. Xap KaHAal XonaTaa xaM cuécuid Makcaaiap
OMpHHYM YpUHTa YMKaaW Ba (aHHUHT WYKH OMHIUIAP acOCHJA 3MAc, TalllK OMIJUIAP TaAbCUPHAA PHBOX-
JAHWIIMHYU TaKo30 3Taju. by aca, ¥3-Y3unan, paH Ba >kaMHATHUHT pUBOXKH OJIMMIIApJIaH Kypa KYTIPOK CH-
€caTunnapra Ba cuécatra oornukyiuru aéu Oynaau. lllynna cu€car kannannurura kapao, ganra 6axo Oe-
puir MyMkuH. byHmaii naiitna OniuM MagaHUATHUHT aCOCHN OMIJIM OYIIMaiiiy, IIYHUHTAECK, MaJaHUsT
XaM JKaMUSTHUHT aCOCUN KaJIpUSITH CaHAJIMaN]Id.

®an nporaoznapuaa cuécar GpaHHU OOIIKAPHUITHK OolLIaca, OJUMIIAp YHUHT KYJIHJIArd KyFUPUYOK-
Japra aiaHajay Ba MabJIyM Oup cHECHI Hyimap ydyH Kyposa Basu(acuHH yTalld MyMKHH, JeTaH QUKp-
nap yupaiau. XakukaTa, OyryHI'M KyH/1a OJMMJIapHUHT Oy TaXMHUHJIApHU peal BOKEJIMKKA ailanu0d 6opa-
érranura ryBox OYnuII MyMKHH. ByryHTH KyHAa KamIaH-KaM cHécaTduiiap, MOJUSYWIAP OMUMIIAPHUHT
(ukpura Kyjnok conaau. Yiap te3 OoiHII Ba OMpOp aMallHU drajulall WIMHXAAA smaian. by sca kaa-
PUATIAPHUHT MyTJaKIallyBUra oau0 kenaau. bupruHa KaApUsTHUHT MYyTJIaKJIaIlyBy KaMUATHUHT OOILI-
Ka MyHaMIuiapuja Karra ysrapunuiapra cabad oymamu. Ly ca®abmu OyryHru ¢aHra Kymnpok ‘“TeXHO-
(han” aTamacu KyJUTaHUJIaIH.

XXI acpnma unmuii XonuM €KU TaAKUKOTYH Oy kacO coxacu canananu. lllynnaii skaH, TaAKUKOTYH
OJIUM IIIy COXaHH TaHJap 3KaH, HadaKaT YHHHI MaollIuIa KU3UKHUIIN, OaJK{ YHUHT KaJpUSTIApUHHU XaM
XypMaT KWIUIIH, MebEpiapura OyicyHumy 1o3uM. Macanan, ['unmokpaTtHuaT “brpoBra a3msT erkas-
Mma!” xongacu Oapua mudokopnap yuyH OapaBap Oynau0, YHMHT Ma3MyHH MHCOH Xa&TH Ba YHHHI COFU-
JUFUHM acpalira KapaTwirad. XyJId IIYHUHT/AEK, (aH TaIKMKOTYMCH, OJIMM yUYH XaKHKAaTHHU M3J1all Ba
YVHHU TapKaTHII acocuii Basuda caHaIaIH.

Jasnatauar dangarn Makcaau GaHHUHT acOCUI MaKCcaJuJaH, OIMMHUHT MaKcaauaaH Gpapk KUiu-
1M MyMKHHJIMTHHHU I0KOpuaa alTiO yrauk. Macanan, non MackHuHT ¢a3ora pakeTa yUupuIlIn Y3u-

' Va acap. 223-Ger.

* Koiipe A. Oupku uctopun dunocodekoii Mpicu. M., 1985, ¢. 130.

? SIpoeBckuii M. VICTOpHs ICHXOJIOTHE OT aHTHYHOCTH JI0 cepenuubl XX B. Yue6. nocobue, M., 1996, c. 416.
* [Tonanu JIMYHOCTHOE 3HAHUE. M., 1985, c. 18 — 19.

3> Mamuyp E.A. IIpoGiieMb! COLMOKYIBTYPHOI AeTePMUHALIMK Hay4IHOTO 3HaHms. 1987, c. 128.

® deitepaben 1. M36paHHbIe TPYIBI 0 METOROIOrHHK HayKH. M., 1986, ¢. 153 — 154.
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HUHT IaXCUi MaH(aaTiapy HynInaa aManra OMUpPUIAAN, IIyHUHT/IEK, KOCMUK KeMaHH (a3ora yJupHII
XaM ¥3 BaKTHIa JaBiaT MaH(aaTiapyu Hyiuaa aMaira olupuiran. AMMO KOCMHK KeMaHH (pazora yuupu-
IIHA WUCTaraH TaAKUKOTYM OJNIMMIIAP Y3WAAH ONAMHTH 0ol (yHIaMeHTan HaTIKalaplaH (oiaalaHrat,
YIIapHUHT aiipumiiapu taconrdaH Kamid KATMHAO, TAAKUKOTHHHT OOIIMAAa TaMOMaH OOIIKa (pyHIaMeH-
TaJl MacaJlaH! Ky3JaraH.

V3 BakTuaa D.Aranmy “daH yayH — WIMHii GHIHII, TEXHUKA Y4YH — (OHIalM HApCAHH MIIUIA0 4u-
Kui Myxum”,' eran. Byryn xaMm ymo6y Makcaa GaHHMHT acOCHi KaJpuATHHN Hdoaataiim.

Amanuii )XKUXaTHHNA KaMpad onraH (aHHUHT TEXHUK MaKCaJd OJMMIIApPHHU SHTU Makcaaiap TOMOH
pyxJanTtupub 100opcasa, oJMM Y3 MachyNUATH Ba OypUMHH YHYTMAaciuru “¢aH y4uyyH” TaMONMIMHU
yayT™Macnura kepak. Ly ounan 6upra, Gpan Ba uaMuii OWIHII KaApUATIAPUHE XypMaT KUJIUILHN, aXJTOKUN
Me3oHIapura oyicynumm MmyxuM. by 6opama 1990-itmmnap akagemuru A.A.I'yceliHOBHHHT “‘canOwuii 3TH-
K"’ TYIIyHYACH HHXOATAA YPUHIM. Y “canbuii 3THKa” IeraH TyIIyHYa OpKaIH “aXIoK — MyMKHH Mac-
JapAaH TAIIKWI TOITaH JTMTUHYU u30X7a0 Oeprad. ByHu gpanHUHT amanuii MIakiaura XaM KyJulai MyMKHH
Ba OJIMMHUHT YerapalapiHH, aHUKPOK KWIHO alTranaa, MachyluaTUHN Oenrmiab Oepumnn kepak. by Ta-
MOWHIT MIIMAH “TYHOXJIap”’HHU KUJIMACIIMKKA, MIMUAK OMIUMIIapHH (pajcupuKais KUimi Ba hadprukanus
KWINILITA, IIarHaTHUHT Oapya MIaK/UIapura Kapiiy Kypalluiira, WiIMANA HallpJIapHUHT aXJIOKUH MebEp-
Japu Oy3WIMIIMHY OJIINHA OJIUINTA KapaTHIIUIIH Kepak.

“MyMKHH 3Mac” pyixaTtura aTpod-MyXuTra Ba MHCOHTA 3apap KEeITHPHUIIA MyMKUH OYJraH JOHH-
XaJjlapJa UIUIALIAH BO3 KEUUII KUPUTUIIUALLIN JIO3UM.

Bynnaii xonatnapaa osumiiap Oupianiud, HHCOHUATIA XaB() COMyBUM Ba aTpod-MyXuUTra 3apap eT-
Ka3yBYM Xap KaHJal WIMHIA W3JTaHUIIra KapIii YUKUIIN Ba YHU OJIMHM OJIMINTa KapIly KapaTWiraH Xa-
pakaTiapaa Oupiammb xapakaT KWIHIIH jJ03uM OVinamu. bynnai xapakar 1955 Wunna cOByK ypylll XaB-
¢u 1o3ara kenranna, “‘Paccen-DitHmTeliH ManndecTn” amainra omupwirad 0ynuod, ymanga onumiap oup
oBo3zaH “‘Kenaskakiaru >kaxoH ypyHmnaa sapo KypoJulapH, ardarTa, HIDIaTHINIIN Ba Oy KypoJutap HHCO-
HUSTHUHT MaBXYJUIHTUTA TaxJAHJ CONWIM cababmu, 6m3 Oapya Mamiiakatiap XyKyMaTJIapH JaBiiaTiap
ypTracugard HU30JapHH KaxOH YPYIIU OOUUTAaHWIIA OWJIaH Xaln KWIHO OYIMAacIUTWHU TYITyHHUIIUIAPHHU
Ba OMMaBHi paBHUINA YBJIOH KWINNUIAPUHM Tanad Kuiamus. bus ymapman Gapua Oaxciu macaiaigapHU
Xall KIWIHII ydyH THHY {YIUIapHA TOMMIUIAPHHN Tanab Kunamus”, 1e6 sapo Kyposura Kapii HKHIIHHI
udonanarannap. llynnait sxkan, HHCOHUATTa XaB() colauran Xap KaHJai XaTTH-Xapakatia oJumMiap ¥3
MachyJIMsIT Ba Oypwiapura COAMK KOJMITHHU ad3an Omiaau. Xap KaHiai xonariaa xaMm ¢aH cuécaTdauiap
KyIUra yTMaciuIy, MHCOHUSTIAa KapIly KapaTWwiraH JoHuxajgapra Kapiid TypHIIM, WHCOHUSTra Ba Ep
caliépacura 3U€H eTKa3yB4HM JIoMKMXanapra Kapliu KaTTHK Ba IPUHLIMIIMAI TYPUIIH MYXUM.

Ap3ueB Pyciaan ApucinantaeBuu (Axunués Homuaaru Hykye Jlapaar [legaroruka MHCTUTYTH TasiHY
nokropantu; kknews @mail.ru)

WOKTUMOMMI OHI' BA WXKTUMOWI ®UKPHUHI TUAJEKTUK BOFJIMKJIAT A

Annomayus. Maszkyp makoaaoa, uniCmumoutl 60KeIUKIAPHUHS XOIAMU, PUBOICTAHULL MEHOeHYUs-
CU, UICTNUMOULL OHZ 84 UNCTNUMOUL PUKPHUHE OUATEKMUK DOTUKIUSUHY deMoKpamus ounan bosnaued
UHMUIUWY, “‘Ko2HUmue oemoxpamuzm” ea ‘“‘coyuan demokpamuzm’ myuwlyHuaiapuhu gancaghuii maxau-
JU XAMOA UACTIUMOULL OHE 8a UNCTHUMOULL (PUKD dcamusimed, MawKy Xo00Ucaiap 6a 80Keauxiapea oyiean
MYHOCADAMAAPHUHS, KAPAUWIAPHUHE UHBUKOCU IKAHAUSU XAKUOA CY3 O0paou.

Annomauun. B cmamve paccmampugaemcsi COCMOSIHUE COYUATIbHBIX peanull, MeHOeHYUs pa3eu-
must, CmpemJieHue Césa3amb OUALEKMUUECKYI0 C813b 00UWEeCmMEEeHH020 CO3HAHUS U 0OUECNEEHHOU MbICU C
demokpamueil, uIOCOPCKULl AHAAU3 NOHAMUL «KOZHUMUBHAS. OEMOKDAMUSLY U «COYUANbHAS 0eMOKDA-
MusLy U OMHOUleHUe 0OUeCMBEHHO20 COHANHUA U 0OUWEeCMBEHHOU MbICIU K 00UeCmsy, 6HEWHUM coObl-
MUAM U Peausm, 2080PAM, YMo MO OMPAdiCeHUE 832715008.

Annotation. In this article, the state of social realities, the trend of development, the desire to con-
nect the dialectical relationship of social consciousness and social thought with democracy, the philosop-
hical analysis of the concepts of “cognitive democracy” and “social democracy” and the relationship of

'Aramiu 3. MopaisHoe H3MepeHHe Hayku M TexHuku. Ilep. ¢ anrn. W.Bopucopoii. M., ®unocodekuii HaydHbiii
tdonp, 1998.

* Anpecsirr P.I'. Tpu momsitust Mopan A6aycamama I'yceiinosa. Poccuiickas (umocodus npogomkaercs: u3 XX Be-
ka B XXI. TTox pen.b.U.ITpyxunauna. M., POCCIISOH, 2010.

3 Mamudect Paccena-Ditnmreiina. http://pugwash.kz/manifest/?lang=ru
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social consciousness and social thought to society, external events and realities, it is said that it is a ref-
lection of views.

Kanum cyznap: xoecHumug 0emoxpamusm, coyuan 0eMOKpAmusm, UICTMUMOULL OHE 84 UICTHUMOULL
Quxp, obvexmus onam, cyObeKmu8 8OKeaUK, aki 32acu, MAapaKkyp, pauuoral, mpaHcopmayus, ik
3UOOUAMAAD, KYYIU MAWKU MAZUUK, ACCUMUTAYUSL, axO0pom MapKamuul, KOMMYHUKAYUsL YIOWMUpuul,
Koonepayusi.

Knwouesvie cnosa: KoenumusHas 0emMoKpamus, coyuan-0eMokpamus, oouWecmeentoe CoOsHanue u
00WecmeeHHas MblCib, 00bEKMUGHBLL MUD, CYOBEKMUBHAS PEAlbHOCMb, 61a0eney pa3yMd, MbulCIUMENb,
payuonanivHoe, mparcopmayus, GHympeHHue KOH@IUKMbL, CUTbHOEe 6HeuiHee OdeieHue, YCE0eHue,
pacnpocmpanenue unpopmayul, opeanu308ams KOMMYHUKAYUL, KOONEPAYUsL.

Key words: cognitive democracy, social democracy, public consciousness and public thought, ob-
Jjective world, subjective reality, mind, owner, thinking, rational, transformation, internal conflicts, strong
external pressure, assimilation, dissemination of information, organize communications, cooperation.

“WxtuMonii (pukp” TyOIyHYaCHHU aHTJAIl y4dyH, aBBAJO, YHHHT ATHMOJIOTHK TaJKWHUTa Hazap
TanuaHaad. by YpuHnma ukku wuoscmumouti Ba ¢ouxp TynIyHUaIapura Ayd Kelamu3. Yiap aiHaH TYIIyH-
yajap sMac, 0ajKu KoCyOCTaHIIMOHA BOKECIHKIAPHUHT Uoganapuanp. HMocmumouti 1eTan cy3 sKaMUusT-
ra, yMmymra Ba COLMaJ BOKEIHMKJIapra oux ubopamup Mowmumo EKA udCmumMouéo, udcmumony cy3napu
apabyamaH oJMHTaH OYnMMO, ’kamoara TAaJUTYKIWJIMKHU, KAIIAIAp OUPIUTHATa OWJ BOKETHKHHU, OWp-
rajuKAa aManra OUMpHIagurad Hapcanap, GaonusaT Ba aMaslapHU ¥3 UUUTa OJIaAn. YJap HeTH3UAa Ku-
IIMHUHT OUpOp aMaJIHU OaxkapuIira OSpHIIUINY, )KaMoa MaH(aaTaapura Moc Tap3ia GUIOHMINK Kypca-
THIIM, MILTAIIN, XapaKaT KWTHIK KaGumap éramm.' Moicmumouti KU ujcmumMoutinuk pyc THIHTA obuiec-
MBeHHbIl, coyuarbHbll 1e0 Tap)kuMa KunnHaau. Mnmuii anabuérnapaa uscmumouti ¢y3u ypaura 0ab3an
coyuan KU coyuaniauyé N6OPacH XaM MILIATUIaH.” Mocmumouti Cy3MHMHT STHMOIOTHK MabHOCH Ka-
MOagull, Jcamuamea Maaiiykiu, yMymed, KVNUUIUKKa meauwiay AeTraH MabHOJIAPHHU aHriataad. AMMO
¢ukp neraH TyUIyHYara KeiraHja aHdya JIEKCUKOJOIHMK, IPaMMAaTHK Ba 3THMOJIOTHK Kapama-KapIIInK-
napra ay4 kenamu3. KOxopumaru snyratiapia ¢uxp cy3u OMpop Hapca €KW BOKEIHMKKa HHCOAaTaH Owil-
JUpWITaH MyHocabat, Kapam, €HAanyB, y €ku Oy HapcaHdu M(OAAIOBUM, KUIINHUHT MIAXCHH E€KU yMYy-
MU Kapanuiapuau udopanoBun cyOBeKTHB Hapca, BOKEIUK cudaTuia tabpudaanagn. YHI MyHocabar,
Kapai, YbTUpod, oF3aku €k €3mMa ndosa, Y3IMHUHT EKU OOIIKAa ONPOBHUHT JIETaHIAPUHH €TKa3HUIII, U30X-
Jam, TATKWH KAWL, OWIIUPUII Kabu paHr-0apaHT KYpUHHUIIUIApH OOpIUTHHA Kaiin stunaan. CyObpeKTrB
XyCycusTra 3ra Oy BOKEIHMKJIAPHHU TypJMya TaJKUH KWIUII Ba TypJinda U30XJ1all MyMKUH. MacasaH, My-
HocabaT BepOas XaM éKH XaTTH-XapakaT HdoJacd XaM OYIMIIM MYMKHMH. EKM ymapHUHT MKKanacu Xxam
OyMaciury, S’kHU OeBITHOOP KOJTUPWIINIIN XaM MyMKHH. DUKp 3ca nouM or3aku €k €3Ma udoaanu
Tako30 3tanu. [emak, puxp dakar MmyHocabar OYiIurO KOIOIMaNIH. Exu Oynmaca, “kapamr” jeraH Taj-
KUHHM onaiinuk. Kapam xaTtu-xapakar, MyHocaOaTHUHT udoaacu, MO3ULMA, EHOAIYB, AU KYPHUHUIIN
Oynuimy MymkuH. By TyiyHuanapHu 3ca Gukp OuiiaH OOFJIAIl Xap JIOMM XaM TYFPU TaJKWHTa OJHO Ke-
JaBepMaii, YyHKH yJIapHUHT Y3WHH TypiiMda M30XJaml MyMKHH. Arap Ou3 “dukp” TyUIyHUYaCHHUHT
TIKUHUHM 11y TapuKa U30XJ1aiiiuran OyJicak, YHUHI OXMPUTa €TUII MYIIKYJ uira aiinadaau. HlyHunr
yUyH 0m3, ¢uxp cy3unu, wxkTumMouni-ancaduil TaIKUHIATH CyObeKmus Kapaui, OUIINPUITaH MyHOCA-
Oar, oraku €xu €3Ma TaKWH MabHOJApHIa WILIataMus. Mocmumouii ¢huxp mKTAMOU-pancapuii MOXu-
ATUTA €TUII YUyH YHUHT MabHOCHHH 04MO Oepuiira €pram OepaiuraH udjCmuMoull oHe, UdCMumMouti Ta-
bakkyp, srcamoamuunux QuUKpU, FHcamoa Kapawiy, Kynuunux guxpu xabu xymiad nbopanapra xam 3bTH-
0op Oepui 3apyp Oynanu. Bymnap, andarra, wxkrumouii-hancaduii amac, OanKu conronekcurpaduk tai-
KHKOTJIApHHU TaKO30 3TaJH.

Jlexun mxtumounit dancadara Ba 6eBOCHTa MaB3yMHU3Ira TAAUTYKIIN UNCHUMOUL OHE, UNCIMUMOULL
MaghaxxKyp Ba HHaMoamuuiux Gukpy Xakuaa TYXTanud YTHUIMUMH3 J03uM. By OM3HM Mabiaym Oup yai-
KallUTUKJIap/IaH, TABTOJIOTUK EHIANTYBIIApaH acpaiian. M>KTHMOWI OHTHUHT (YKapOJIMK XKaMUSATH OWIaH
OOFIHK >KMXaTJIApUHU Maxcyc TaaKuK Kwirad ¢ancada dannapu gokropu, npoodeccop C.Hopkynos &3a-
qu: “OHr, CyObeKTHB BOKEJIUK cu(aTHaa, OOBEKTHB OOPIMKHUHI WHBHKOCH DKAaHH aKCHOMAIHp. AMMO
Oy MHBUKOC MHCOHA aXaMUATIIA XaTTH-XapakaTiap, Hapcanap Tabcupu udomacu cudaruaa HaMoEH OY-
nanu. AXaMHATIN XaTTH-Xapakatiap, Hapcajap 3ca “o0BbeKTHB ajoKaiap, MyHocaldaTiap, y3apo Tabcup-
Jap TH3UMHUTa KApagu. AXamusT Twiga udoJacHHU TONagd Ba LIy Tap3da Oapkapopaup. AHHaH nry

! ?3661( TUJTMHUHT U30XJIH JTyFaTH. l-TOM, Mocksa, 1983, 169—170-6eTnap.
2 ¥36ekua-pycua myrar. Toukent, Y36ek COBET SHIMKIONEAMsICH bour penakimsicr, 1988, c. 169.
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MIAKITIA, ShHA THIT MAKTHIATH aXaMEATHA Y POKTHMOMH OHT MOXHSTHTA Kupatu”.' TaIKHKOTIH TaHHKIH
ncuxojor Ba Qainacyd A.H.JIeoHTbeBHUHT “aXxaMHSTIN XaTTH-Xapakariap” Xakuaard (QUKpiapura Tas-
HUO, MXTUMOUN OHTHHM axaMHSATIM Hapcajapra KapaTWwiraH XaTTH-XapakKaTJapHUHT UHBUKOCHIMD, Ae-
rad xyjocara kemnagu. VDKTumouil oHr, nny >KymiiaiaH, MOKTUMOMH (PUKp XaM axaMusiTcu3, Ayd KelraH
Hapcajapra KapaTwiran MyHoca0ar SMac, YHUHT HEHTM3HJla aXaMHATra dra XaTTH-Xapakariap TH3HMH,
Makcaun aonusat éraqu. Ymoy éunamrysaan kenuo yukuo C.HopkymoB xymocara kenaau: “Mxrumownii
OHI' 3KCTPABEPTUB XYCYCHSTIa 3ra XOAuca. Y HCHOHHMHI €H-aTpodra, 0ObeKTUB OOpIMKKA, KAMUATTA,
YIApPHUHT WYKU KOHYHJIApPUHHM, XyCYCHUSITIapy Ba MMKOHMATIAPUHYU aHIJIaraHd, OWIrad tapszia MyHocada-
TH uogacuaup. YHUHT acocua OWIHII, SHHH KTUMOHN Xa€T, 00bEKTUB OOPJIHMK KOHYHUSTIAPUHH XY-
CyCHSTIIapW Ba UMKOHUATIAPUHHU OWIUII, YOy OMinMM acocuia yiaapra MyHocadaT OWITupuI, Kapall,
dukp adiTum éramgu”.*Pancaduii METOIOIOTMK HYKTaN Ha3apaaH Oy xKyaa TYFpH GUKp, IWKTHMOU QUKD
XaM KaMUAT Ba TAPAKKUET KOHYHJIAPUHH, XYCYCUSTIAPUHN Ba COLIMYMAru y3rapuiuuiapHu udoaa 3Taau-
rad Kapam udonacu xucodnaHaau. YHAa XaM Tacoauduidnuk smac, Oanku KOHYHUHIMK, Xa0TUK (UKp-
Jap 5Mac, THU3HMIIM Kapamuiap, S5TOM3M 3Mac KOMMYHHATapH3M, IIEPCOHAIN3M 3Mac MKTUMOHNINK YCTY-
Bopaup. M>KTUMOMI BOKEIMKJIAPHUHT XOJIATUHH, PUBOMIIAHUII TEHACHIUSACUHU €KM MUKW KOHYHUATIIA-
puHU ndona dTran QpuUKprapruHa WwKTUMonianp. VHKTUMONH OHT Ba WKTHUMOHK (PUKPHHUHT JHAJIEKTHK
OOFNUKIUTHHU JeMOoKpaTus OmnaH Oonamra uHTHATaH C.HOopKynoB Tarukim ncuxonor A.l.Macioy ke-
TUAaH wKTUMoni (hancadara “KOTHUTHB AEMOKpaTH3M™ Ba ‘‘COLMAN IEMOKPATHU3M ™ TYITyHUYAIAPHHA KH-
putaau. Ymoly TylryHuanap WKTUMOWH OHT Ba MKTUMOMH (pukpra 6eBocuTa TAILTYKIAIHP.

“KOrHUTHB 1€MOKpAaTU3M MHCOHHUHT MUKW PYXHU 3PKUHIUTH, YIIOY SPKUHIMKHA CEHCOP OpraH-
JIapy OPKaIM MIPOK 3THUILH, TAIIKW TabCUPJIAPHU MHKOP KWJIMaraH Xojjaa OunuMm, nHpopMaius, HopMa,
UMIIEPATUBIIAPHA MYKHA PyXHUH MEPUENTHB KeunHMaiapra MyBoduk spkuH udona xumumuanp. Kucka
KWINO alTrania, MHCOHHUHT >KaMHATIa, WKTUMOHWH HCIOXOTJIapra, y3rapulniapra HucOaTtaH Y3WHHHT
WYKH PyXUH, MabHaBUH, WHTEIUIEKTyal HOPMAalapH OPKald 3PKHUH >XKaBOOM KOTHUTUB NEMOKPATHU3M-
nup” . Vuky pyxuil KeUMHMANapHUHT TAlIKKM Ta3HHUKIapaaH, TOTal GONIKAPHUII TanabatapHaaH XomH 6y-
JIMINY Xakuaard ¢ancaduii rostiap coductiap, kuaukiap, Cykpot [Inaron nuanornapuaa, dnukreT, Ce-
HEKa acapiiapuja, MyTacaBBy(iap MeTaduznkacuia erapanyda wirapu cypwirad. by, acnuaa, Bep6an ne-
MOKpaTHSAHUHI O€Takpop HaMyHaJlapd XHMCOOJIaHagu Ba yjap KOTHUTBHB JEMOKPAaTHU3M TaMOWWIMHH
spatrannap. Vxrumouit pukpaan OyHaai TaMoiuiIra amajl KWJIMIIHE Tajgal 3TUI, FaUpUMaHTHKUHN Ty-
1o1a 1. UyHKH MOKTUMOUH OHT Ba MXKTUMOMMA (UK KaMHUATTa, TAIIKU XOAMcalap Ba BOKEIHUKIapra 0yi-
rad MyHOCa0aTJIapHUHT, KapalllJIapHUHT HHBUKOCHIUP.

By myHocabatiap, Kapanuiap TallKd TabCUpJiapiaH MyTiakK xomu Oymonmaiiau. lyHuHT y4uyH
KOTHUTHB JIEMOKPATU3M OHJIaH COIMal JIEMOKPATU3MHHUHI MKTUMOHMI OHT Ba MXTUMOWN (UKpIa UHB-
MKOCH ypTacuaa MyJOM MabjiyM Oup 3ujausTiap caknaHuO Kosnaad. By 3upamsT, aBBano, oOBEKTHB
ollaM OmiaH cyOBEKTHB BOKENHK YpTacuaaru KapaMma-Kapiiminkka 6opud Takanaaw, yau 6aprapad stran
Oupopra XaM akJj sracu, Qaitacyd, TaAKMKOTYH yupamaiiau. THCOHHUHT MKTUMOHMM OHTH Ba MXKTUMOUH
buKpY aHa 11y 3UAAUATIAP KYWHUAA SIIAITa, Y3MHA HAMOEH STHINTa MaXKyM 3THIITaH.

TadakkypHHUHT panroHal OMIIaH OOFIHMKIIUTH X€4 KHMJa ITy0Xa yHFoTMaiu. Aciuaa WKTHMOUIA
GuKp XaM palMoHaJira TasHraHWJA TAbCUP OOBEKTIApU XaKuia 3apyp axOopotiap Oepaau, OMPOK HK-
tumonii pukp, C.HOpKyIOB aifTranugex, “(IyKTalioH IAKIUIAHKII XyCyCHSTHTa 3ra BoKeaukmp”.' Y
Xap JOMM XaM palUOHAIra acoCIaHaBEPMACIIUIH, TOX0 AMOIMOHAT TabCHUPIAp MaxCylu OYJIMINM, LIy-
HUHT YYyH WOKTUMOHMH (UKp Te3 y3rapm0 TypuIIM, XaTTO alipuM XoJulapJa MYTJIaK TecKapd TOMOHTa
YTHO KONHIIM MyMKHH. TelleBU30p, MHTEPHETAA 3YPaBOHINK, (paxXIl TACBUPIAPUHA HAMOWHII KUJIHII TO-
MomaOuHIa KYHUKHLI, CAIONi Xoaucanapra, wuiamiapra 6edapkink, SsbHU AeCCHOMIN3AUsHHA [LaKII-
nantupau.’ Moxtumonit QUKPHUHT GyHMIail KHXATH, GEKAPOPIIUIH COFIOM KHIIHIAP/A, )KAMHUATIA TypIIH
caBoJUTap Ba IbTHpO3Nap yiraragu. COIMONOTHK CYpOBHOMANapJa aHUKJIAHTAH >KaBOONAp MKTUMOWMA
¢buKpra MyTIIaK 3uJ KEeJIHIIHN TaxXpuoaaa Te3-Te3 yupad typaiu. Jemak, mwxrumonid Gukp MyTiak yarap-
Maiuran Hapca, OyryH aHMKJaHraH cabaOllapHUHT 3pTara OomKaya OYIUIIN MyMKHHIMUTHHH paj 3Ta-

'Hopxkymnos C.DyKapoInK aMHUsTH Ba HKTHMOHIT OHria Tpancdopmanus skapaéuapu. T., “Haspys”, 2015, 20-6er.
*Hopkys1oB C. DyKapoIIK KaMHSTH Ba MKTHUMOMIT OHIIa TpaHchopMmarus xapaémnapu. T., “Haspys”, 2015,21-Ger.
? Iy Man6a. 25-6er.

* IIly mau6a. 178-6er.

3 HoBuKoB J1.B., VBanbkoB A.B. Ilcuxomorusi MaccoBbIX KOMMYHHKAIM. YdeOHoe mocobne, Komcomonbck Ha-
Awmype, Komcomomnnck Ha AMype, Toc. Tex. yH T, 2013, c. 66 — 67.
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JIUTaH IOTMA 3Mac, Y WKTUMOWHA XaETHHUHT ¥3M KaOW XapakaTdaH, y3rapyB4aH Ba (IyKTaIusra MO
BOKENUKAND. YHIA HadaKaT WKOOWH, IIYHUHTIEK, canOuii xuxatiaap Oynumu mymkus. Llyau scoa  Ty-
THUIIl KEPaKKH, IOKOPUA KEITUPHITaH WKTUMONH (QUKPHUHT MOFOHAIApU ax00OpOT TapKaTHIL, KOMMYHH-
Kalysl YIOUITHPHII Ba KOOIEpanys TAIIKWI 3TUII KaOu Meauaax0opoTiap HUKH TU3UMIIapH OPKaJIK pea
BOKENIMKKa ainaHanu. '0xo ymoy moroHanap yerapajapuHy aHUKJIAll, yiap/a KedaJurat skapaéHiiapHu
Oaxonam aH4ya KuiinH. bup moroHaga Keuran Bokea sprara 00IlKa MOFoHaAa HaMOEH OYJHIIH, XaTTo OHp
-Oupura TyKHam Keaumy MyMKuH. HIIyHUHT yuyH KeNTHUPWITaH MOFOHATAPHU COLIMOIMHAMUK Y3rapHIll-
napra MyBoGUWK TpaHcopmanuara yupad Typaauras, 3apyp Oyica, HUKd 3UAOUATIAD EKU KyWIH TAlTK{A
Ta3WHK, aCCUMIISIINA Tabcupua OyTyHIai HHKOP STHIaIUTaH BOKEIUKIAp Tap3uaa aHriam 3apyp. Ha-
THKaga axOopOoT TapKaTWIl, KOMMYHHKALUs YIOLITHPUII Ba KOOMNEpanus MIAKJUIAHTHPHII THU3UMHIA
TparchopManuara, ITFOPATA3MIa YXTUEK Maiixo OYmaam.

C.XoKHHT OOpIUK Ba YHJAATH Y3rapunuiap Xakuaa GUKp opuTuO, HHCOH aKJIy WAPOKH HIyHIAH Ha-
3apUAApHH APATAUKH, yIap SHIM “SKYHIOBYHM HA3apUSHU IAKIUIAHTHPHIN apadacunamup”’, neiinu. ban-
ku C.XOKHWHT KOCMOJIOTHK Ha3apUsUIapHU SIKYHJIOBUH “XaMMa Hapca Ha3apusICH HU alTMOKYUIHNP. AMMO
Oy Ha3apUSHUHT “SKYHIOBYM~ OVIHINN NIyOXaiw, YHIAa WHCOH aKJIy WAPOKWTA W3JIaHHILIAp 0nrub 0o-
pHILra X0aT KoJIManau.

Nnmv-dan ku3ukapau coxa 3kaHuHA WyKotamu. LIlyHuHT yayH XaM WKTHMOUE (UKpIap MOFOHa-
Jlapy TPAHCLEHAECHT TOMOH MHTHINO, XaTTO YHAAH XaM IOKOpUra KyTapuiuiira Moiunaup. by mwxrumo-
uit pukpaa GapkapopiIuk xam, OEKapoOpIUK XaM MaBXKyIJIUTHHA Tacauknaiinu. Vbkrumonit gukp Oapka-
pOp TapuxXuil BOKeara aiIaHWIIM MYMKHUH. YHUHI COLMOJMHAMUK XAapaKTEpH, y3rapyBUaHIMIU Ba MO-
oMMy 0OBEKTHUB XOAUCANTApHY WIFad ONUINTA, YIapHU TapUXHUi apredakTiapra, Mepocra allaHTHPH-
I MyYMKWHJIMTHHY MHKOP KuiMaiau. Macanan, 1991 finnm ¥30ek XaaKWHUHT MyCTakuia OV Oopa-
cuna ownaupran ¢ukpu (98,7%) Tapuxuil BOKEIMKKA aiijlaHTaH Ba y XaHy3 Y3WHHHI J0J3apOJurd Ba
0OBEKTHBITMIMHN HyKOTMaraH. ¥Y30ekncton Pecrybmukacuuuar KOHCTHTYIHSICHTa Y3rapTHPHILIAD KH-
putui, Ilpe3naeHTINK MyIIaTHHN y3alTHpHUII Oopacuia YTKaszwirad pedepenaymiuapaa OWIaupUiIral
WOKTUMOUH (pUKpIap XaM Tapuxuii BOKSITUKKA alijlaHTaH.

Hemaxk, wxTuMonid GUKpiIapaa KUIIMIAPHUHT XUCCUH SMOLMOHAI MyHOocabaTiapu, 0ab3aH, ycTy-
BOPJIMK KHJICa-1a, yiap oObeKTHUB KapaéHaapHu udonaa ST MyMKHH. OOBEKTHBIUK Ba PALMOHAIIIIMK
XUCCHH SMOIIMOHANI MyHOca0aTIIapHU paji dTMaiIK, OalTKy yJIapHHU sHa-a J0JI3apOIalTHPHUIIT MyMKHH.

Baaues Jlounn AzamaroBud (Tomkent Jaaat TpancnopT yHuBepcuTeTH
Hexkrumonii pannap kadeapacu tasHy gokropanTH; valiyevl33 @gmail.com)
I'XOIIHUHI UAEAJ IAXC FOACHU BUJIAH KOMUWJI UHCOH FOAJIAPUHUHI'
KHECHUA TAXJINIA

Annomauus. Ywoy maxoramuzoa gatinacy@ usicooudacu cynepmern 2osicunu Mapkasuii Ocué
gancapacudazu Komun UHCOH g0aapY OUNAH KUECUL MAXAUL KUTUHUO, UHCOH HOKCAK MABHABUAM2A SPU-
wuwoa Kanoat 60CKU4IapOar Ymuu 103umiuey xycycuoa uxp ropumunaou. bynoan mawxapu, Aypo-
oundo I'xow mavpug bepean cynepmun dapaddcacuea emumumuiod 6a KOMUI UHCOH MABKEUUHU d2aN1alL-
0a xap oup waxcea xoc 6ynean cupamuap Kermupuiud ymuieax.

Annomauun. B oannoli cmamee npedcmagiieHue o0 ceepxuenoseke 8 meopiecmse guiocoga co-
HOCMABNAEMCST ¢ NPEOCMABNEHUAMU O COBEPULEHHOM YeNl08eKe 6 CPeOHea3uamcKkol Guiocoguu, u mul
oymaem o mom, Kaxue 9mansvl 00JIJICeH NPOUMU 4en08ex OJisl 00CUNICEHUs 8blCOKOU dyxosHocmu. Kpome
mo2o, YNOMUHAOMCS KA4eCmad, RpUcyujue KaxcooMy Yelo8eKy npu 00CMUICEHUU YPOBHSL C8ePXUENI08eKd
U 3aHAMUSL NO3UYUU COBEPULEHHO20 YeNlogeKd, onpedenennoz2o Aypobundo I xouem.

Annotation. In this article, the idea of the superman in the work of the philosopher is compared
with the ideas of the perfect man in Central Asian philosophy and we think about what stages a person
should go through to achieve high spirituality. In addition, the qualities that are unique to each person in
reaching the level of the superman and occupying the position of a perfect human being defined by Auro-
bindo Ghosh are mentioned.

Kanum cysnap; cynepmen, Komuil UHCOH, udeai waxc, nypyuid, MavHaguam, mavpugam, upgoH,
munaam, uciom ancaghacu, macasgyh, aHmpononozus, XaxK maoio, Kyeeam, aHmux 0aep, UHCOH OH2U,
MApaxkKyp, waxc CynepmeHman Magsiicyoom, cynep axi.

' Xokunur C. Teopus Bcero. Mocksa, nzn. ACT, 2022, c. 224.
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Kntouesvle cnoeo: cynepmen, cosepuieHHblll Yelo8eK, UOeaibHblll 4el08eK, nypyuld, 0yX08HOCHb,
npoceemaenue, up@au, Hayus, ucramcras urocopus, cyguszm, anmponoaoaus, gvicuias ucmuna, Cuna,
Lpesnocms, Yenoseueckuii pazym, mvluiienue, 4eio8eK, C6eEPXPA3YMHOE CYUECMB0, CEPXPA3YM

Key words: a superman, a perfect man, an ideal person, purusha, spirituality, enlightenment, irfan,
nation, Islamic philosophy, sufism, anthropology, supreme truth, power, antiquity, human mind, thin-
king, person, supermental being, supermind.

Kupum. byryarun xyHna sarunaHaéTrad )KaMUSTHMAZHAHT OJIMAA KaJIuMAAaH CaKJIaHUO KeInHa-
éTraH MIWUTMH Ba TWHUHN KaJpUATIAPUMHU3HU KY3 KOpaunFHIeK acpab-aBaiia, a0 TapUMI3HIHT YII-
KaH MabHaBUW Ba Mabpu(uii MEPOCHHU YpraHuO, ynap Herusuaa EnUlapuMU3HU KOMUJI WHCOH KWJIHO
tapOusiiam Baszudacu Typubau. LIIyHUHT y4yH XaMm X03HMpja MaMJIaKaTUMHU3Jla aMajra ONIMPUIaETraH
WCIIOXOTJIap SHTH AABPHUHT DHI MyXHM Ba yCTYBOp Xycycustiapu “‘WHCOH Kaapu ydyH’ AeraH 33Ty Ta-
MoMmuTap acocuaa om0 OopMokna. ByHnman Ttamikapu, “XaqKUMU3HUHT Op3y-UHTHIUNLIApu Mupso
Vnyroek, Kozuzona Pymuit, Anmu Kymuum, JlaBnatmox Camapkanamii, Anumep Haowuii, 3axupuaninH
Myxamman bobyp xabu MkkuHYN YHFOHUII JaBpUHUHT OyIOK CHUMOJIAPHHH MaWIOHTa YUKAPIH, yiaap-
HUHT acapiap Ba (GaoiusaThia ¥3 TaIKWHUHH TOITAaH O TOIIO, aJ0JIATIH JKaMHUAT, KOMUI MHCOH
FOANIApUIA HAMOEH 6ymm. Yina naepnapaa 6y op3y KOMMITHKKA IITAIMIAH HIMOH Ba YbTHKOIHH MUII-
JaT BaKWJUIApH yUyH MYKaJanac Kaapustra aimantupau. HaTmkaga kKoMWDInK Ba MabpudaT capd UHTH-
JIUII TYRFYCU XQJIKUMU3 MEHTAIUTETHIAaH MyCTaXKaM KO OJI,I[I/I”.l

OgaMHUHT KOMWJI MHCOH MAaKOMHTIa SPHUIIMINKM YHUHT MAbHABUATH IOKCAIHINMIAH JAIOIATIND.
IOkcak MabHaBUATIa 3racu OYJIMIN IMIAXCHUHT TabiuM TapOusicura oormukaup. Illak-mrydxacus, MHCOH-
HUHT KOMHJUIHK Japakacura SPUINUIIN, YHUHT MabHAaBUATHAA YIKaH MyBaddaxusTiapHuHr 1e0odacu
xXucoOJraHa u.

Marepuajuiap Ba Meroasiap. AypoOuHI0 ['XOIIHUHT CylepMeH Ha3apusCH MaB3yMH3HUHT aco-
CHH METOAOJIOTHICH XUCOOIaHNO, KOMUII MHCOH TYITyHYACHHUHT MaKCaIW, Ma3MyHH, YCYJUIApH, BOCUTA-
Japy, HATWKaJapyuHU KOHIIETITyall acocnad OepyBUYHM Fosap 3ca MaB3y JMOMPACHHHUHT KOHIETITYall KUXa-
tuaup. @ainacyd ['xomr Hazauaa, unean — Oy WIOXUH TaHAAATH UIIOXUH XaET.

Jemak, O3 KOMIII MHCOH JleraHa KaHnai (asmiatiapra sra OyiraH maxCHU TYITyHUITHME3 3a-
pyp. bus yHra kannait Tappud 6epaonamuz? Komuna HHCOH TacaBBy(d TahJINMOTHIA KEHT EPUTHITAH OY-
b, ANox sipaTrad epiari HouO, YHHHT cudatiapu Ba UCMJIApUHH ep/ia My>KaccaM dTraH Ujeall maxc
xucoOmanaau. bynnan tamkapu, “Komuin MHCOH MHCOHIApHUHT SHT ad3aiv, OOTHMHUHN Ba 30XuUpHid has3u-
naTnapu OWjIaH 3aMOH Ba MaKOH 4erapacujaH I0KCaKpOK, OMUHPOK 30TAup. MabpudaT axjim TOMOHUIAH
SKIWUTMK Ouiad 3btupod stwirad 0y Komun Mucon Myxamman (c.a.B.), sbHH ‘“XaKUKATH MyXamma-
qus” map. Komun Muacon macanacu MOH an-ApaOuiigan cyHr Dpon Ba Mapkasuii Ocué€ mytadak-kupiia-
pUHHHT JUKKAT Mapkazua O0ymau. [laitx Omuuii, A6aykapum ['enonwmii, Asusumna Hacaduit Ba Mup-
30 A6aynkomup bexumauar Komun MHCOH Xakumaru kapanuiapy, mryoxacus, MOH an-Apabuii TabimMo-
THJIaH capyalma ojagu’.”

Myxokama Ba HaTmxkajgap. Xutoinmuk ¢aitnacyd Ban loyxeH afituimm O0yiinya, KOMHI HHCOH
xap OMp MHCOHHMHT KOMWJUTUKKA DPUIIHINY YIyH Kairypaan. AMMo AypoOouHo ['XOIHUHT TabKuIa-
IMYa aipuM OJIMMJIAP HJIea)l MHCOHHU KYWIN TabJIMM-TapOUs OpKaJl IAK/UTAHTUPUII MyMKHUH Je0 XH-
coOJaiiu, aMmMo OoIIKa Oup TypyX oJiuMiiap OyHzai maxcHU (pakaTriuHa JUHUM TapOus OpKajiura eTHIII-
TUPHII MyMKHH Aeininany. Jlemak, 013 KOMUI HHCOHHU TapOUsUIall Macaiacuja TaCaBBY() TahIMMOTHIa
TYXTaNHO YBTUIIMMHU3 3apyp JAe0 xucoonaiimMus. 3epo, THCOHHUHT FOKCaK MabHABUSAT 3racura aiIaHuIIIz-
Jla yiI0y TabJIMMOTHHHT YPHU XKyJia Kartaaup. TacaBBy(d TabIMMOTH IIaXC MabHABUATHHHUHT YIIKaH M-
POCHHHU ¥3HJIa My»)accaMJIallTUPraH HHCOHIIAPBAPIIUK TABINMOTH JiecaK, MyOosara Oy mmMaiiu.

Y0y TabaIuMOT YpTa acp MaJaHUATAMU3 Ba WKTHMOW aHTPOIIOJNIOTHUK KUXATIAPHUMH3HH OYHO
OepyBUM PHT HOJUP TABIUMOTIUP. XyCycaH, YOy TabIMMOT pyc mapiryHoc onumu O.Eprenuii beprenc
TapOupyn Ounax aitrania, “TacaBByd amabuérrnu ypranmaciaan Typuo, ypra acp MyCYJIMOH IIapKH Ma-
JaHu{ Xa€TH XaKuja TacaBBypra sra OyiumIM MyMKHH 3Mac. by apmabuérman xabapmop Oynmaii Llapk-
HUHT Y3MHM aHriam Mymkyip”.” Bysnan tamkapy, “TacaBByd TabIHMOTHHMHI HUpHMK Bakumm MGH
an-Apabuitnuar Qukpuya, « TaHTpU Ta0JI0 HIOXHH HYpJaH WK MapTa AKIUTH ABBAJTHU sIpaTIy Ba YHHHT

' [II.M.Mupsuées. “STuru Y36exucTon tapakkuér crparerusicn”. T., 2022, 17-Ger.

2 KM.XonmymuHoB. Baxnar yn-Byxyn ¢ancadacn Ba yauar Hakmbanaust TapauMoTHra Tabcupu. @an qJOKTOp-
muru gucceprarusicu, 2020, 57-6et.

? Esrenuit beprenc. Cydusm u cyduiickas mureparypa. M., “Hayka”, 1995, c. 54.
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mypatu makiau Komun Uucon kuédacnaa 3yxyp atau. lyHuHT yuyH “Xajgakamioxy ogaMa ajo cyparap
Paxmony», ssbHu Anox — ogamHu PaxMoH cypatuia sipaTau, AeraH xaauc Maxyn. Komun uHcoH, nry
TapuKa, AnnoxHunr Paxmony Paxum cudatnapura sra 6ymmu, meiimm”.' Iy 6unan Gupra, yHUHT Tab-
kuanda, MoH an-Apabuit Komun WMuconnm roxmma “an-MIHCOH anm-xakukui’, roxuma “An-WHcoH ai-
apdan” (r0Kcak japaxajgard WHCOH) Ba “Aj-WHcoH an-aBBan” ned araiinau, yau ‘“XakauHr Epnaru xamm-
tdacu”, “kykaa dapuITaTapHUHT MyJUIUMU™, “OHT Ty3aj] HIakily MIaMOWWIIa SpaTUITaH XUIKaT , “IHT
KOMWII, MyIIIoxajaa OmmaH XaKka nooaar STTyBYH STOHA MaBXyAOT , ‘“XaKHHHT KOMIJI THMCOIH, “‘Oapua
WIoXuid cudaTiiapHu My)XaccaMJalITUPraH oiHa”, “MapTabacu Xajk MapradacuiaH FOKCAaKpOK, XakK Ba
XallK (Oamia spaTHIran 6apua MaBXxyIoT) ypTacuaars Bocura”,” 1e6 Gunam.

Iy 6unan O6upra, MyKaaaac IMHUMU3HUHT YJIKaH YCTYHH XUCOONaHagWraH Xaaucu mapudiapaa
*“...KOMWJI HHCOH TUMconn MyxaMmMas c.a.B maiiramOap TuMconuanp. YyHKH y KUIIUAA aKIAd-pyXui Ka-
MOJIOT, TyHEBMI Ba MIOXMIl GUITHMIAp XKaMymkaM 51", XaKuKaTaH XaM, IOKCAK MabHABHAT Ba (a3uaT
coxubu OynmmuI maiiFamMmOapuMu3aa WHCOHNIApra YpHak OynmanuraH skuxatiap kym Oynran. Hlpu Aypo-
OmHIo Tabupy OWilaH alTraHAa, FOKCaK MabHABUATTA dra OYiraH maxc ¥3 Wuuaa MabHABUN MIOXHUIITHK-
HU Kamid Kuiuo, ¥3 IMKOHUSATIAPHHN aHTIIA0 eTHINU 3apyp Oyianu, KadOHKH aHTIIa0 eTraHaa, maxc yii-
KaH CaJIOXUATIIAp dracura ainanaau. Aciauna, dainacyd Hazauaa, TyHEBUM KaMOJIOT Ky XoJulapia UH-
COHHHMHT WXTHMOMH COXacCHra TAaJUTyKIM OYJIraH TalIKH XaTTH-XapaKTUPUMU3 TyLIyHWIagu. Yoy Xa-
PaKTUPUMU3 OM3HM MyKaMMaJUIMKIAaH y30KIalITHPHO Typaniu.

Hemak, “Illaxomar onamuaard OyTyH OOpJIMKIap Xap KaH4a AJJIOXHUHT UCM Ba cU(aTIapuHHU aKc
3TTHpCA XaM yiapaa HyKCOHJIMK 0op”. Jlemak, HYKCOHJIAp XaM XYJOHHHT SpaTraHu dKaH-aa?! “YHUHr
Oapua ucM Ba cudaTiiapy TOM MabHOAA MyKaMMaJl 30XUp ATaAuraH OOpiIuK — MHCOHM Komuiaup”. Tapux
KOMWJI MHCOH OVJIraHWHM OwiMariau. SIparraHHUHT O0apua UCM Ba cu(aTIapuHK Y3HJia My>KaccaM 3TOJIa-
JIUTaH Iaxc Oynaumu OyHIIaH KEHMH XaM JapryMoH. XakKukKaTaH Xam, Oeaii0 napBap,zu/Irop”.4 [lynnait
9KaH, KOMHJI HHCOH XaKUIard ramn-cysnap xaému, op3y 0ynub KomaBepanu. XyII, XaKUKaTra JabBOrap Uio-
XUUIUK Hera? YHOaH Kypa, THCOHUAIMKHA TaKOMUJUTAIITUPHIL 3HT OJIUA KOMUWUTUKAUP. Onnuil KoMUII-
UK EKM KOMHJI MHCOH Macaiacuja (UKp ropuTHiAraHna, KynruHa Qainacyduap mwkoau Ba acapiapuia
SpKaKiap HazapAa TYTWIMO ranupuiagy, Macanad, HaBouit mxoaunu onu0 Kapacak xam, SHI' MyKaMMall
maxc cudaruna Papxod THITA OJIMHAAW, aMMO a&JUTApHUHT KOMUJIAJIMK JKUXATIapH Kelnaaurad Oyiicak,
UCIIOM JMHUJA TyHENA DHT YBTUKOJUra cajoKaTiii Komuia aémnap cudaTujga TYpTaa MyClIHMa THITa
omuaany. by xycycuna “TlaiiramGaprMu3 Oup KyHH epra TYpTra Yu3uK unsauiap Ba: “by Huma, ounacusz-
napmu?” ned cypamunap. Caxobanap: “Amiox Ba Pacynu ounryBumpoxaup”, ned xaBod oepuninu. [laii-
FaMOapuMK3 COJLIAJIOXY aylaiixy Ba cayiaMm: “‘Bymnap sxannaTHuHT 3HT ad3an aémiapu — Xaauya OMHTH
Xysatnug, @otuma 6untn Myxamman, Mapsm Ountu MMpon Ba @upbaBHHUHT XoTuHH Ocué OMHTH
Mazoxumaup”, 1ed xaBoo 6epm/map”.5

[axc y3MHUHT MabHABUH IOKCAKIIMK Japa)KaCHHU KOMHJI HMHCOH MAaKOMMUTI'a SPUIIMII OuiiaH OeNru-
naiiau. By myHaaii qapaskaku, OOpiuKIa MaBxkya Oyiran Oap4a THPUK MaBXyJOTIapHUHT Oapvacura Ta-
almyKiu O0yiaraH, cudariapu, Xycycustiiapy, KOOWIHATIAPUHN Y3Uaa HAMOEH 3THO, SHI MyKaMMaJjl TH-
PUKJIMK MAaKOMMHH 3rajutaiian. Y Oopiaukaaru 6apua MaBXyZOTIapHUHT 3HI MyKaMMall X0JIaTH, yjaapaa-
ru Oapua XycycusaTiap Ba cudariapHu y3uja akc 3TTUPraH Ky3ryamp. Y myHaai oup ky3ryku, Oiiox
onamzaru Oapua AapakaiapHH YHHUHT KAJIOJapuaa Kypaau.

XyJsoca. MakoiaMu3 Joupacuia IIyHH XyJioca KWIHO KENTHPUIIUMHU3 MYMKHHKH, KOMHJI HHCOH
Ba ['XOWIHMHI Waean IIaxc Fosylapu Kyn Xuxariap OwiaH Oup-OupuaaH ¢apk KuiIMaign, Xycycad,
I'XOLIHUHT Wiean MHCOHU WIIOXUH KOHYH JIoMpacujia KaMmoJl TONaau Ba Y3UHUHT OHTH, TaHACcH, Xa€TU Ba
XYJK-aTBOPHHUHI Oapua mak/uiapyu €pAaaMuaa MabHaBui ycuira spumany. JIekuH Oy makiiap HHCOH-
HUHT TYIUK OopimruHM 04nO Oeponmaiimu. Komun wHCOH 3ca Oomikanap xakuzia, alHUKca, OeBa-0edo-
panap xamaa kambarauiap Xakuaa KaiFypuigad noopaTaup.

' Marpssoa H.C. Komun MHCOH TapOUsCH: MabHABUAT Ba Mabpudar yiryHmuru. “Mosonoi yuensrii”, 2017, 16-
coH, 2 (150.2), c. 30 — 32.

K. M.XonmymuHOB. Baxaar yn-Byxyn ¢ancadacu Ba yHMHr HAKIIGAHIHS TabIMMOTHTA Tabcupi. DaH JOKTOP-
yiry qucceptanusicu, 2020, 58-0er.

3 H.Kommuios. Tacassyo. T., 2009, 132-6er.

* M.Vemonos. TacasByd. Ykys-ycnyGuii kymmanma, 2012, 59-6er.

3 Myammdmap xamocu. Kaxpamon mymun aémaap. 2005, 6-6er.
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Aburaxmonov Alimardon Abdusalomovich (Farg‘ona davlat universiteti tadqiqotchisi)
EKOLOGIK MAS’ULIYATNI RIVOJLANTIRISHDA AXLOQIY QADRIYATLARNING
IJTIMOIY AHAMIYATI

Annotatsiya. Mazkur maqolada ekologik mas uliyatni rivojlantirishda axloqiy qadriyatlarning ij-
timoiy ahamiyati, global ekologik muammolarni bartaraf etishda ekologik axloqgiy vazifalar tahlil gilin-
gan.

Annomauusa. B oaunoii cmamve ananuzupyemcs COyuanbHas 3Ha4uUMoCcmyb IMUUECKUX YyeHHocmeu
6 PaseuUmMuUL IKON02UUECKOU OMBEMCIMBEHHOCIU, IKOI020-IMUYECKUX 3A0ay 8 YCMPAHEHUlU 2100aNbHbIX
9KON02UYECKUX NPOOTEM.

Annotation. This article analyzes the social importance of ethical values in the development of
ecological responsibility, ecological ethical tasks in the elimination of global environmental problems.

Kalit so “Zlar: ekologik gadriyatlar, ekologik faoliyat, ijtimoiy mas uliyat, ekologik mas uliyat, ijti-
moiy munosabatlar, ijtimoiy ong, ekologik vazifa, burch va majburiyat.

Knwouesvie cnosa: sxonocuveckue YeHHOCMU, IKON02UYECKAs 0esMeNbHOCb, COYUATbHAA OMEem-
CMBEHHOCMb, IKOJIO2UYECKAsl OMBEMCmMEEeHHOCMb, COYUAIbHbIE OMHOUEHUs, 00WecmBeHHoe CO3HAaHUe,
9KON02UNECKAS MUCCUSL, 0012 U 0DA3AHHOCb.

Key words: ecological values, ecological activity, social responsibility, ecological responsibility,
social relations, social consciousness, ecological mission, duty and obligation.

Bugungi kunda ekologik-axloqgiy ongni shakllantirish dolzarb vazifalardan biri bo‘lib qolmqoda.
Ekologik-axloqiy munosabatlar, 0‘z mazmuniga ko‘ra, ijtimoiy munosabatlarning eng qadimgilaridan biri
hisoblanadi. Chunki har ganday jamiyatda insonning tabiat bilan munosabati: instinktiv-reflektiv yoki
ongliligidan qat’iy nazar, biosfera ekologik muvozanati qonuniyatlariga ta’sir faoliyatini ifodalaydi. Hat-
to, ekologik ehtiyojlarni instinktiv anglash natijasida vujudga kelgan ibtidoiy sodda axloq normalari ham,
oz davrida, ekologik faoliyatni tashkil gilar, boshqarishning nisbatan turg‘un, dominantlashgan ijtimoiy
ong shakli tarzida namoyon bo‘lgan. Boshqacha aytganda, ommaning ekologik-axloqiy normalari, amaliy
xatti-harakatlari stixiyali, mexanistik tarzda vujudga kelmaydi, aksincha, tarixiy zaruriyatning anglangan
obyektiv holatidan kelib chiqadi. Shuning uchun tabiatni muhofaza qilish faoliyatini regulatsiya qiluvchi
axloqiy qadriyatlarni mutlaglashtirish, ularni ijtimoiy ekologik borligdan mustaqilligi haqidagi fikrlar yo-
ki uning subyektivligini, maqsadga muvofiq ongli boshqarilishini ma’naviy faoliyatning boshqa shakllari
bilan aralashtirib yuborish nazariy jihatdan g‘alizdir. Zero, ekologik axloqiy qadriyatlar tabiatni muhofaza
qilish faoliyatining subyektiv omili, asosi bo‘lsa ham, ekologik hayotdan mustaqil, degan xulosaga olib
kelmasligi kerak.

Falsafiy adabiyotlarda axlogning siyosiy, iqtisodiy, huquqiy va boshqga ijtimoiy ong shakllari ham-
da ustqurma elementlari bilan bog‘ligligi nisbatan mukammal yoritilgan bo‘lsa-da, uning tabiiy atrof-mu-
hitni muhofaza gilish muammolarini hal qilishdagi aksiologik funksiyalari yetarli darajada tadqiq qilin-
magan. Vaholanki, tabiat—insoniyat mavjudligining tabiiy asosi bo‘lib, uni muhofaza qilish kishilar va ij-
timoiy birliklar o‘rtasidagi munosabatlarning mazmunini tashkil qiladi. Kishilarning iqtisodiy, siyosiy,
ma’naviy dunyoqarashlari majmuasi, ularning tabiatga axloqiy munosabatlariga bevosita yoki bilvosita
aloqador bo‘ladi.

Ekologaya tarixining ma’naviy-moddiy merosi, tabiatni muhofaza qilishning amaldagi mavjud ax-
loqiy normalari, qadriyatlarining rivojlanishiga asos bo‘lgan. Shuning uchun turli mamlakatlardagi eko-
logik-axloqiy qadriyatlar tarixini tanqidiy o‘rganish va ijodiy rivojlantirish muhim ahamiyatga ega. Eko-
logiyaning ijtimoiy-siyosiy muammolari tadqiqotchisi I.D.Laptev fikricha, tabiatdan foydalanishning ri-
vojlanishini tahlil gilishga tarixiylik prizmasi orqali yondashilgandagina, unga jamiyatning moddiy va
ma’naviy shart-sharoitlari ta’sirini aniglash bilan hozirgi ekologik muammolarni to‘g‘ri baholash mum-
kin.' Darhagiqat, ekologik vaziyatni keskinlashtiruvchi sabablarni, xususan, jamiyat ma’naviy-axlogiy
“qgashshoqlanish” xususiyatlarini retrospektiv planda, tizimli-tuzilmali o‘rganish muhim metodologik aha-
miyatga ega. Bunda, ekologik axloqiy qadriyatni shakllantirishning asosiy vazifasi, fagatgina mujassam-
lashgan ekologik-axloq nazariyalarini, tarixiy tajribalarini hozirgi davr nuqtayi nazaridan baholash, undan
tegashli xulosalar chiqarishga o‘rgatishdan iborat emas.

Shuningdek, o‘tmishning nazariya darajasiga ko‘tarilmagan oddiy, kundalik urf-odatlari, an’anala-
rining funksional faoliyatini ham o‘rganishi zarur. Universal etikani ekologik faoliyat bilan bog‘lashga

! Manres N.J1. Dxomorndeckue mpoodIeMBbl: COIMATBLHO-TIOIMTHIECKUE acTieKThl. MockBa, “Msbicis”, 1982, c. 25.
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harakat qilgan neoantropotsentrizm oqimining yirik namoyandasi A.Shveyser, uning universal tamoyilla-
rini, ilmiy asoslarini ishlab chigishga katta hissa qo‘shdi. Ekologik faollikni teologik axloq prinsiplari
bilan asoslashdan fargli o‘laroq, A.Shveyser “ekologik etikasi”, o‘zining “geotsentrik” mazmun bilan farq
qiladi. Uning izdoshlaridan biri bo‘lgan amerikalik ekolog G.Uayt, tabiatdagi tartib to‘g‘risidagi intergrat-
siyalashish jarayoni kuchaymoqda. Shu nuqtayi nazardan, umuminsoniy ma’naviy qadriyatlarini qutblar-
ga ajratish va bir-biriga qarama-qarshi qo‘yish metodoligik jihatdan xato hisoblanadi. Masalan, ba’zi ada-
biyotlarda jahon sivilizatsiyasini “texnogen” va ‘“notexnogen” yo‘nalishlarga ajratilib, shunga mos ravish-
da, insoniyatning ma’naviy dunyosi belgilanadi.

Insoniyatning tabiatga antropotexnogen ta’siri jarayonida axlogning ikki jihati ko‘zga tashlanadi.

Birinchidan, inson tabiatni o‘zining muayyan manfaatlari, ehtiyojlariga ko‘ra, magsadga muvofiq,
o‘zlashtirishi orqali 0°z ijtimoiy-axloqiy mohiyatini namoyon qiladi.

Ikkinchidan, inson tabiatni o‘zgartirib, uning “ijtimoiylashtirishi” bilan axloqiy munosabatlarni
ham takomillashtirib boradi. Uning tabiatga axloqiy munosabatidan qanoatlanish hissi, 0‘zining bir lahza-
lik instinktiv ehtiyojlarini qondirishdan iborat emas. Aksincha, uning ekologik faolligani ta’minlaydigan
universal axlogiy normalar va tamoyillar ijtimoiy-igtisodiy, siyosiy-ma’naviy taraqqiyot darajalariga mos
ravishda rivojlanib, turli xil ko‘rinishlarga ega bo‘ladi.

Inson — tabiat — inson majmuasi, mugqarrar ravishda, axloqiy munosabatlarga asoslangan. Chunki
bu majmuaning o‘rta bo‘g‘ini — tabiat — jamiyatning yashash sharti bo‘lsa, inson biologik organizm sifa-
tida, tabiat evolusion rivojlanishining ham qonuniy mahsuli va uning ajralmas tarkibiy gismidir. Shu
nuqtayi nazardan, tabiatga nisbatan shafqatsizlarcha munosabat, bir vaqtning o°zida, insoniyatga bo‘lgan
shafqatsizlik va ijtimoiy yovuzlikka olib boradigan g‘ayriinsoniy axlogsizlik namunasidir. Antiekologik
g‘ayriinsoniy xatti-harakatlar, o‘z mazmuniga ko‘ra, shaxs “ijtimoiy patalogiyasi va anamoliyasi” bilan
xarakterlanadi. Shunga ko‘ra, “tabiat-jamiyat-inson” majmuasida kishilarning ekologik faolligi va mas’-
uliyati muammosiga, “ekologiyalashgan etika” kategoriyalari asosida yondashish kerak. Albatta, bu ho-
latda inson tomonidan tabiatni o‘zgartirish faoliyatlarini axloqiylik yoki axlogsizlik tarzida baholash
emas, balki kishilarning tabiatni muhofaza qilish amaliyotiga, umuman, biosfera ekologik mutanosibligi-
ga va jamiyat rivojlanishi manfaatlariga ijobiy yoki salbiy ta’sir qilish faoliyati nuqtayi nazaridan qarash
lozim. Jamiyatning rivojlanishiga mos ravishda, tabiat-jamiyat-inson munosabatlarini boshqarishning si-
yosiy, jamoatchilikning fikri fan rivojlanishi sharofati bilan asoslangan faktga aylanadi. Tabiat muhofaza-
sining axloqiy normalari va tamoyillari inson faoliyatini baholashning yangi maqomini vujudga keltirdi,
deb ekologiyada jamoatchilik fikri va ijtimoiy munosabatlardagi faollik tabiat majmualariga hurmat-e’ti-
qod asoslarida vujudga kelishi mumkinligini ko‘rsatgan edi.'

Rim klubi asoschilaridan biri bo‘lgan A.Pechcheining, unga hamohang holda ta’kidlashicha, inson-
ning tabiatga nisbatan yovuzlik munosabatlarini bartaraf gilish va uning himoyachisiga aylantirishda ax-
logni kuchaytirish, o‘ziga xos “ekologik etikani” yaratish — ekologik muammoni hal qilishning eng magq-
bul yo‘lidir.* Bu tarzdagi ilmiy garashlar umumlashib, fundamental ekoetika nazariyasi darajasiga chiq-
magan bo‘lsa-da, ammo, ular umumiy gipotetik yo‘nalishlarni ifodalab turibdi. Eng muhimi, u tor doira-
dagi ratsional-utilitar qarashlarning mexanistik yig‘indisi emas. Chunki ekologik faoliyatda an’anaviy uti-
litarizm — inson mavjudligining tabiiy asoslarini chegaralangan manfaatlar doirasida tushunadi.

Hozirgi davrga kelib, ekologik axloqiy normalarning yuksak ideallari, tabiatga munosabatning yan-
gi axloqiy mezonlari tarkib topmoqda. Umuminsoniy ekologik qadriyatlarning axloqiy jihatlari siyosat,
iqtisod va mafkura sohasidagi munosabatlarni belgilovchi omilga aylanmoqda, ya’ni, ekologik ideallar-
ning axloqiy mazmuni boshqga ijtimoiy ong shakllarini kengroq miqyosda qamrab olmoqda. Insoniyat si-
vilizatsiyasining ma’naviy yo‘nalishlari ekologik muammolar doirasida ichki birlikni tashkil qilib, ular-
ning huquqiy, ma’muriy yo‘nalishlari integratsiyalashib, ularning funksiyasida umuminsoniy axloqiy nor-
malar ustivorlashib, axloqiy qadriyat normalari, prinsiplari inson ekologik faoliyati regulasiyasining aso-
siy omiliga aylanadi. Tabiat-inson munosabatlari boshqarishdagi ijtimoiy-siyosiy ustqurma elementlari-
dan farqli o‘laroq, axloqiy-ma’naviy qadriyatlar — kishilarning irodasiga tayanadigan, “subyektivlashgan”
faoliyat hisoblanadi. Ekologik mas’uliyatning obyektiv qonuniyatlari subyektning tabiatni muhofaza qi-
lish amaliy faoliyatida namoyon bo‘ladi. Shuning uchun, ekologik faoliyatni kishilarning subyektiv inti-
lishlaridan, iroda erkinligidan, ularning ijtimoiy-ma’naviy sa’y-harakatlaridan tashqarida tushunish mum-

"'Vaiir T. Teorpadus, pecypcsl n okpyxkaromas cpena. Ilep. ¢ anrn., pex. u npeauc. C.IT.Topmkosa. M., “IIpo-
rpecc”, 1990, c. 277.
2 Tlewuen A. YenoBedecKre KaUuecTRa. M., “TIporpecc”, 1980, c. 214.

42



kin emas. Zero, ekologik mas’uliyat jamiyatning ehtiyojlarini o‘zida namoyon qilishi bilan obyektivlik va
subyektivlikning dialektik birligidan iborat.

Tabiat muhofazasi faoliyatini axloqiy mezonlar asosida boshqarishning harakatlantiruvchi motivi
ekologik qadriyatlardir. Ekologik axloqiy qadriyatlar — jamiyatning umuminsoniy tamoyili, normalari, qo-
nun-qoidalari va idellari tarzida namoyon bo‘lib, tabiat muhofazasida subyektning amaliy faoliyatini
magsadga muvofiq yo‘naltiruvchi omildir. Shuning uchun ham ekologik axloqiy qadriyatlarni shakllanti-
rish va rivojlantirish, tabiiy boyliklardan foydalanishni oqgilona tashkil gilishning sharti hisoblanadi. Bun-
da ekologik faoliyatni boshqarish bilan bog‘lig umuminsoniy qadriyat normalari, qonunlari, talablari, me-
zonlari, tamoyillari va hokazolar, o‘zining funksional mazmuniga ko‘ra, bir-birlariga bog‘liqdirlar.

Eqologik qadriyat normalari va tamoyilari majmuasining anglangan zaruriyati — axloqiy “ekologik
kodeks” mushtarakligini belgilab turadi. Aynigsa, ekologik vaziyat keskinlashayotgan davrda, inson va
tabiat munosabatlarini boshqarish, “ekologik etika kodeksi’ga amal qilishini taqozo qiladi. F.S.Xudushin-
ning fikriga ko‘ra, “ekologik etika kodeksi”—insoniyatning biosfera xilma-xil boyliklari bo‘lgan yerga,
suvga va uning boshqa komponentlariga munosabatlarini belgilovchi “yozilmagan” qonunlar majmuasi-
dir. Bu qonunlarning amalga oshirilishi muhim amaliy magsadlarni: planeta tozaligini saqlash, tabiiy re-
surslzllrdan oqgilona foydalanish va qayta ishlab chiqarishni ta’minlash vazifalarini bajarishga ta’sir o‘tka-
zadi.

Ekologik axloqgiy qadriyatlar, ijtimoiylikning tabiatdan ajratilgan mustaqil, mavhum mohiyati
emas, aksincha, u insoniyatning tabiatni muhofaza qilish amaliy faoliyati bilan bog‘liq bo‘lib, uning tari-
xiy rivojlanishi shakllariga mos keladi. Biroq jamiyatning ekologik-axloqiy qadriyatlari, tabiatni muho-
faza qilish amaliy xatti-harakatlarining, yo‘nalishlarini, istigbollarini qat’iy, konkret tarzda belgalab bera
olmaydi. Ular, nari borganda, birinchidan, ijtimoiy normalar sifatida, tabiat muhofazasi tadbirlarini sxe-
matik tarzda aniqlanishi bilan ekologik ziddiyatlarni bartaraf qilishning umumiy yo‘nalishlarini ko‘rsati-
shi mumkin. Ikkinchidan, ijtimoiy-ekologik gadriyatlar — shaxsning tabiat muhofazasi sohasidagi xatti-
harakatlarini va yo‘nalishlarini o‘z-o‘zidan boshqaradigan omil bo‘la olmaydi, balki inson ekologik fa-
oliyatining konkret vaziyatlarida, u qanday asosiy vazifalarni hal qgilayotganligiga bog‘liq. Albatta, har
ganday jamiyat uchun, insonlarning tabiatga nisbatan munosabatlarining xarakteri ahamiyatsiz emas, ak-
sincha, uning tabiatni muhofaza qilish faolligini va mas’uliyatini aksiologik mezonlar asosida baholash
hamda boshqarish mexanizmiga aylanadi. Ekologik mas’uliyatni shakllantirish va rivojlantirish jarayoni-
da huquqiy normalarga “bo‘ysunmaydigan”, tabiatga salbiy munosabatlarning axlogiy baholash, mezon-
larni ishlab chigish muhim ahamiyatga ega. Zero, antiekologik xatti-harakatlarni axloqiy normalar asosida
baholash bilan huquqgiy, ma’muriy chora-tadbirlarning majmuaviyligini va samaradorligini ta’minlash
mumkin.

Huqugqiy normalarda, rasmiy aktlarda, qonunlar majmuasida biosferaning ayrim elementlariga nis-
batan gilinayotgan antiekologik xatti-harakatlarning javobgarlik darajasi aniq belgilanmagan. Masalan,
ayrim tabiat komponentlariga yetkazilayotgan zararlar ma’lum huquqiy qonunlar, aktlar bilan taqiqlanish
imkoniyatlariga ega emas. Lekin, shu xatti-harakatlar umuminsoniy ekologik normalar, jamoatchilik fikri
yordamida regulasiya qilinadi. Ularning samaradorligi ijtimoiy ong shakllarining kundalik, oddiy daraja-
lari bilan bog‘lanib, hayot tarziga aylanib ketganligidadir. Shunga ko‘ra, barcha xalglarda tabiatga salbiy
munosabatlarni qoralaydigan uvol, gunoh, uyat kabi tushunchalar qonunlarda yozilmagan bo‘lsa ham,
ular bilan teng darajada ishlatilgan.

Xulosa gilganda, ekologik mas’uliyat, insonning tabiat bilan birligini anglashi bo‘lib, biosfera mu-
vozanatini ijtimoiy boshqarishning majmuaviy imkoniyatlarini yaratadi. Zero, yuqoridagilarni umumlash-
tirib aytganimizda, tabiatni o‘zgartirish va muhofaza qilish faoliyatini aksiologik-axloqiy qadriyatlar, ta-
moyillar yordamida boshqarish:

Birinchidan, tabiat-jamiyat-inson majmuasi munosabatlarining ma’naviyatga ta’siri bevositaligi bi-
lan xarakterlanib, konkret ekologik vaziyatlardan kelib chiqadi.

Ikkinchidan, inson texnogen faoliyati biosfera muvozanatiga putur yetkazishning ma’naviy-axloqiy
oqibatlarini, istigbollarini to‘liq tasavvur qilib, kelajak avlodlar oldida uning o‘z mas’uliyatini, burchini
anglashiga qaratilgan.

Uchinchidan, kishilarning tabiatga nisbatan antiekologik xatti-harakatlari o‘z motivlari, sabablariga
ega bo‘lib, axloq shu sabablarni bartaraf gilishga yo‘naltirilgan.

' Xynymun @.C. pupoaa u Mopais. M., “3uanue”, 1983, c. 5.
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Abdullayeva Firuza Sharipovna (Buxor davlat universiteti Tarix va madaniy meros fakulteti Milliy g‘oya,
ma’naviyat asoslari va huquq ta’limi kafedrasi tadqiqotchisi)
MUHAMMAD NOSIRIDDIN TUSIYNING FALSAFIY QARASHLARIDA JINOYAT VA JAZO
MASALALARI

Annotatsiya. Ushbu maqgolada XIII asrda yashab o ‘tgan buyuk faylasuf olim Nosiriddin Tusiyning
Jjinoyat va jazoga oid falsafiy qarashlari hagida to ‘xtalib o ‘tilgan bo ‘lib, unda jazo tayinlash, inson shax-
si, gadr-gimmati, o ‘z joniga suiqasd qilish jinoyatlari ilmiy tahlil gilingan.

Annomauus. B oannou cmamve npoananuzuposansl Guioco@ckue 832n10bl 8eIUK020 YUEH020 Pu-
nocoga XIII sexa Hacpuouna Tycu o npecmyniienuu u HAKa3aHuu, a makice 0 Ha3HaA4eHuu HaKa3auus, o
JUYHOCIMU YeN08eKd, 0 €20 3HAYUMOCIU U O NPECMYNIEHUU CYUYUOQ.

Annotation. This article is dedicated to analyzing the philosophical views of Nasririddin Tusi, who
was the great scholar of 13™ century, his views about crime and punishment, the personality of the hu-
man, the value of a person and the crime of suicide.

Kalit so ‘Zlar: jinoyat. jazo, gonun, adolat, eruditsiya, huqugq, jarima, suitsid.

Knwouesvie cnosa: npecmynnenue, Hakasanue, 3aKOH, CHPABEOIUBOCb, IPYOUYUS, NPABO, Wmpag,
cyuyuo.

Key words: crime, punishment, law, justice, erudition, right, penalty, suicide.

Muhammad ibn Hasan Tusiy o‘zining sergirra ijodi, qomusiy zakovati, inkor etib bo‘lmaydigan ta-
fakkur qobiliyati bilan nafaqat Sharqda, balki jahon ilm tafakkurida ham axloqiy-huquqiy g‘oyalar rivoj-
lanishiga katta hissa qo‘shgan qomusiy olimdir.

Mutafakkir 1201-yil 17-fevralda Eronning Hamadon shahrida o‘qimishli oilada dunyoga kelgan.
Chuqur iqtisodiy bilim va keng eruditsiya hamda davlatni boshqarish san’atiga ega bo‘lgan buyuk fayla-
suf mo‘g‘ullar xoni Xulaguxon saroyida davlatni boshqarish ishlarida katta imkoniyatlarni qo‘lga kiritgan
edi.

Tusiyning jinoyat va jazo bilan bog‘liq falsafiy g‘oyalarini o‘rganayotganda u yashagan o‘sha davr
uchun muhim kuchga ega bo‘lgan islom dini va islom boshgaruvi, shuningdek, mavjud tuzumga qarshi
gilingan har bir harakat shariat qonunchiligi va huquqiy normalari asosida tartibga solinganlini e’tiborga
olish zarur. Faylasuf yashagan zamon O‘rta asr feodal davriga to‘g‘ri kelganligi sababli ham shariat qo-
nunchiligiga tayangan holda, jinoyat masalalari ko‘rib chiqilgan va sodir etilgan jinoyatlar uchun quyi-
dagi jazo turlari o‘rnatilgan edi:

1. Qasos — o‘ldirganni o‘ldirish, haqorat qilganni haqorat qilish orqali jazolash.

2. Birovga tan jarohati yetkazsa yoki o‘ldirsa, qon to‘kkani uchun tovon yoki jarima to‘lash (dia)
jazosi.

3. Qonun bilan giyosga asosan, belgilanadigan jazo, ya’ni, biror tayin harakat qonunda bevosita
ko‘rsatilmagan holda, shunga o‘xshash hodisani ko‘zda tutadigan huquqiy normani qo‘llash orqali jazo-
lash.

4. Shariat sudi tomonidan belgilanadigan jazo.

Shariat qonunchiligi asosida jinoyat sodir etganga beriladigan jazo haqgida to‘xtalganda shuni e’ti-
rof etish joizki, birinchi marotaba o°g‘rilik gilgan jinoyatchining o‘ng qo‘lining to‘rtta barmog‘i kesilgan
bo‘lsa, ikkinchi marotaba o‘g‘rilik qilganida chap qo‘lining yarmigacha kesilgan va uchinchi marotaba
yana shu o°g‘rilik jinoyatini sodir etsa, umrbod gamoq jazosiga hukm etilgan.

Buyuk faylasuf o‘sha davr uchun xos bo‘lgan jinoyat qonunchiligini ilmiy tahlil gilar ekan, eng av-
valo, jinoyatning kelib chiqgish sabablarini, o‘smir yoshlar orasida jinoyatchilik, jinoyat turlari, jinoyat
uchun beriladigan jazolar kabi masalalarga o‘z e’tiborini qaratgani muhim ahamiyatga ega. Mutafakkir-
ning fikriga ko‘ra, har qanday jinoyatniing sodir etilishida, eng avvalo, insonning erki yotadi, bundan
tashqari, jinoyatlarning sodir etilishida atrof-muhitning ham ta’siri borligini ta’kidlaydi. Bundan tashqari,
alloma insonning erkin xatti-harakati Alloh tomonidan berilgan, degan fikrga qarshi bo‘lgan. Chunki dey-
di u, “Allohning quli bo‘lmish inson har ganday xatti-harakatni oz ichki hissiyoti va irodasi orqali tanlab
amalga oshiradi... Dunyoda gandaydir bir yomonlik bo‘lsa, bunday yomonliklarni insonlarining o‘zlari
amalga oshiradilar. Insonning noto‘g‘ri xatti-harakati o‘z ketidan yomonlikni keltirib chiqaradi, Alloh esa
bizga yomon ish gilishni buyurmagan va yomonlikni hech qachon qo‘llab-quvvatlamagan™.'

' 1Imunr A.E. Hacpunnun Tycu o Borpocy cBo6obl Boau. CI16, 1913, ¢. 7.
44



Inson erki, irodasiga ijtimoiy muhitning ta’siri haqida gapirganda, Tusiy asosan oila, jamoani na-
zarda tutgan edi. Allomaning ushbu fikri orqali inson, eng avvalo, oilada o‘sib-ulg‘ayar ekan, bola oilada
unga berilgan tarbiyadan ozuglanadi, so‘ngra esa jamoa ta’sirida uning tarbiyasi shakllanishda davom eti-
shini nazarda tutganligini aytish mumkin.

Buyuk alloma har qanday jinoyat sodir etilishining uch xil shaklini ajratadi:

1. Qasddan jinoyat sodir etish.

2. Qasd gilmasdan jinoyat sodir etish.

3. Ehtiyotsizlik orqali jinoyat sodir etish."

Tusiyning jinoyatlarga oid falsafiy qarashlari orasida o‘z joniga qasd qilish bilan bog‘liq jinoyatga
bo‘lgan munosabati alohida digqatga sazovordir. Insonning o‘z joniga qasd qilishini (suisid) jinoyat deb
bilgan mutafakkir bu qilmishni alohida kategoriyaga kiritadi va o‘z joniga qasd qilganlarni keskin tanqid
giladi. O°z joniga gasd qilish jinoyati bu insonning nafaqgat o‘zi uchun, balki jamiyat uchun ham eng
xavfli jinoyat ekanligini e’tirof etadi alloma. Chunki, deydi mutafakkir, o‘z joniga qasd qilish boshqa in-
sonlarning axloqiy tarbiyasiga jiddiy salbiy ta’sir ko‘rsatadi. Odamlarda oz qilmishlari natijasida qo‘r-
quvning paydo bo‘lishi, qilmishining fosh etilishi natijasida sharmanda bo‘lib qolishdan qo‘rqish va qil-
gan jinoyati uchun undan gasos olishlari mumkin, degan vahimalar uni 0z joniga qasd qilishga undaydi
va ular oxir-oqibat 0°z joniga qasd qilishadi. Buyuk faylasuf ularga qarata shunday deydi: “Jazo olishdan
go‘rqib, zahar ichish, o‘zini osib o‘ldirish, qudugqga o‘zini tashlash orqali o‘z joniga qasd qgilganlarni mard
insonlar deb atashga loyiq emaslar, ular nomard, qo‘rqoq deb atalishga loyiqdirlar”.?

Alloma jinoyatchilikni keltirib chigaruvchi sabablarini quyidagicha izohlashga harakat qilgan. Ma-
salan, deydi u hayotda ba’zilar o‘z bilmi va imkoniyatlaridan to‘liq foydalana olmasliklari natijasida jino-
yatga qo‘l urishsa, ba’zilar har qanday qiyinchilik va to‘siglarga qarshi tura olmasligi oqgibatida, ba’zilar
esa 0‘zi egallab turgan mansabini suiiste’mol qilib, takabburligi ogibatida jinoyatlarni sodir etishadi.’

Bundan tashgqari, ichkilikka ruju qo‘yish, bema’ni ishlarni qilish, yolg‘on gapirish odati, gimorboz-
lik va boshqgalar ham jinoyat sodir etishga olib boruvchi sabablardir, deb ta’kidlaydi alloma. Bu esa inson-
ni hayvon darajasiga tushishiga olib keladi. Ya’ni, jinoyat sodir etgan bunday odamlarning hayvondan
farqi qolmaydi. Shuningdek, Tusiy asabiylik, jahl va o‘ch olish maqsadida jinoyat sodir etganlarni iroda-
sizlar qatoriga qo‘yadi.

Mutafakkir jinoyatlarning kelib chiqishiga sabab bo‘luvchi omillardan yana biri bu ota-ona, tarbi-
yachi va boshqa shaxslarning bola tarbiyasiga befarqligi natijasida bo‘lishini ta’kidlab, katta jinoyatlar so-
dir bo‘layotganligidan tashvishlanib, shunday deydi: “Mayda jinoyatlarga ko‘z yummaslik, ularning tak-
ror bo‘lishiga yo‘l qo‘ymaslik lozim, aks holda, yo‘l qo‘yilgan har bir xatoliklar oxir-oqibat yirik jinoyat-
lar sodir bo‘lishiga sabab bo‘ladi”. Mutafakkir mast holda jinoyat sodir etganlarga alohida e’tibor garat-
gan holda, bunday shaxslar qattiq jazoga sazovordirlar deb hisoblaydi. Tusiyning fikricha, spirtli ichim-
likdan o‘zini tiyib turish yoki undan butunlay voz kechish har bir shaxsning o‘z qo‘lidadir.*

Jinoyatchilikning kelib chigish sabalaridan yana biri voyaga yetmaganlar va o‘smirlar tarbiyasining
yomonligidir deb e’tirof etadi alloma. Bolalar doimo kattalarga qarab yurish-turishni o‘rganishadi va kat-
talardan o‘rnak olishadi. Bola tarbiyasidagi birinchi vazifa uni axloqini buzadiganlardan himoya qilishdir
deb maslahat beradi faylasuf. Shuningdek, atrof-muhit ham bolalar tarbiyasiga shunday jiddiy ta’sir ko‘r-
satadiki, bunday ta’sirni bartaraf etish uchun tinimsiz va uzoq yillar davomida mehnat qilish kerak bo‘la-
di. “Hech kim tug‘ilganida fazilatli bo‘lib tug‘ilmaydi, deb yozadi Tusiy”.’ Bola tarbiyasida yo‘l qo‘yil-
gan kamchiliklarning oxiri qayg‘uli tugaydi, chunki bundan jinoyatchilar foydalanib, bu bolalarni ozi-
ning jinoyat dunyosiga jalb etishadi. Shu sababli mutafakkir ota-onalarni “jinoyatchilar, firibgarlar o‘zi-
ning jinoiy ishlarini amalga oshirish maqsadida birinchi o‘rinda o‘smir yoshlarni yo‘ldan og‘dirishlari
mumkinligi” to‘g risida qattiq ogohlantiradi.

Tusiy bolalar tarbiyasiga oid falsafiy qarashlarini davom ettirar ekan, bolalarga pul berish, turli xil-
dagi gimmatbaho kiyimlarni olib berish, may, sharob bilan mehmon qilish, man etilgan o‘yinlar bilan
o‘ynashiga yo‘l qo‘yishlari, shuningdek, bolalarning asossiz istaklarini bajarishni tavsiya etmaydi. Chunki

' Xache Nasiraddin Tusi Axlagi-Nasiri. Tegeran, 1967, 105 — 106-betlar.
2 Xache Nasiraddin Tusi Axlagi-Nasiri Tegeran, 1967, 98-bet.

? Shu manba. 34—35-betlar.

* Shu manba. 107-bet.

3 Xache Nasiraddin Tusi Exlagi-Nasiri. Baku, 1980, 114 — 157-betlar.
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deb ta’l?dlaydi alloma, bolalarni bunday erkalatib yuborishning oqibati jinoyat yo‘liga kirishiga sabab
bo‘ladi.

Alloma inson shaxsi, uning gadr-qimmati va taqdirini har narsadan ustun qo‘yar ekan, o‘zi ya-
shayotgan murakkab bir davrda inson huquglarini himoya qilishga bo‘lgan intilishlari muhim ahamiyatga
ega edi. Uning fikricha, “inson — bu dunyodagi eng buyuk mavjudoddir”, demak, shunday ekan, mutafak-
kir insonni eng oliy qadriyat egasi ekanligini tan olishni taklif etadi. Tusiy jinoyat sodir etganlikda gumon
qilinuvchi shaxslarni so‘rov qilishda ularni giynash, azoblash kabi turli xil usullarni qo‘llash faktlaridan
juda xavotirlangan. Chunki, deb yozadi alloma, hech qanday jinoyat sodir etmagan va gumon gilinayot-
gan odam bunday shafqatsiz noinsoniy usullar qo‘llanilishi ogibatida azoblanadi va u azoblanishdan qu-
tulish uchun barcha aybni o‘z bo‘yniga olishga majbur bo‘ladi. Tusiy bunday usullarni qo‘llash hech qa-
chon yaxshilikka olib kelmaydi va jinoyatchilikni oldini olishga salbiy ta’sir etish bilan birga, inson qadr-
qimmatini ham kamsitishga olib keladi, deb ta’kidlaydi.”

Buyuk faylasuf olim Tusiyning jazo berishga oid falsafiy qarashlarida jazo tizimi quyidagicha bo‘l-
gan:

1. Qamoq jazosi — bu jazo jinoyatchining aholi bilan muloqot qilish huqugidan mahrum etishni
nazarda tutgan.

2. Jinoyat sodir etgan shaxsning ba’zi bir huquqlarini cheklash — bu jazo orqali aybdor xo‘jalik
ishlari bilan shug‘ullanish huqugidan mahrum etilgan.

3. Surgun, haydab yuborish — bu jazo jinoyatchini nafaqat shahar, balki aholi punktiga ham borish
huquqgidan mahrum etgan.

4. Qatl etish — o‘lim jazosi.

Alloma jazo berishda, ko‘p hollarda, qatl etish jazosi berishga intilmaslik kerak deb ta’kidlaydi.
Chunki mutafakkirning insonga bo‘lgan ishonchi juda baland bo‘lgan. Tusiy gumanist olim sifatida, aso-
san, avf etish instituti tarafdori bo‘lgan. U jazo tayinlashda juda ehtiyotkor bo‘lishni taklif etar ekan, qan-
daydir bir taxminlarga ishonib, jazo berishni noto‘g‘ri deb bilgan. Faylasuf talion qoidasi bo‘lgan “qonga-
gon, jonga jon” tamoyiliga qarshi edi. Chunki alloma insonni qayta tarbiyalash orqali uni to‘g‘ri yo‘lga
solish mumkinligiga ishongan holda, agar tarbiya usuli to‘g‘ri qo‘llanilsa, hatto eng yomon odam ham
yaxshi odamga aylanadi deb uqdiradi.’ Tusiy o‘zining ilmiy ijodida jazoga oid falsafiy fikrlarini davom
ettirar ekan, “har qanday jinoyatga yarasha jazo belgilanishi lozim, deb yozgan edi”. Allomaning fikricha,
jazoni qo‘llash jinoyatchidan o‘ch olish maqgsadiga qaratilmasligi muhimdir.

Jazoni qo‘llashdan oldin, eng avvalo, jinoyatchining shaxsini aniqglash, jinoyatning darajasi, jino-
yatning kelib chiqish sabablari va bu jinoyat jamiyat uchun qanchalik xavf tug‘dirayotganligini o‘rganish
alohida ahamiyatga ega. Boshqacha aytganda, “eng avvalo, kasallik va uning kelib chiqgishini aniglash va
undan so‘ng uni davolashga o‘tish kerak™.

Bundan tashqari Tusiyning jamiyatda jinoyatchilikning oldini olish uchun, eng avvalo, tarbiya, pro-
filaktika, ishontirish, singdirish, rag‘batlantirish kabi ishlarni olib borishni taklif etishi o‘sha davr uchun
muhim ahamiyatga ega edi.

Umuman olganda, buyuk mutafakkir Muhammad Nasiriddin Tusiy XIII asrda yashab ijod etgan
bo‘lsa-da, jinoyat va jazo bilan bog‘liq uning falsafiy g‘oyalari bugungi kun uchun ham o‘z ahamiyatini
yo‘qotgani yo‘q. Shunday ekan, Tusiyni sharq mutafakkirlari va olimlari ichida birinchilardan bo‘lib fal-
safa huquqi ta’limotini yaratishga harakat qilganlardan biri deb e’tirof etish mumkin.

' Shu manba. 157-bet.

* P3aes A.K. Tycn. JI.Tamkynos. 13 HCTOpPHH TIOJTMTHYECKOH U IPaBoBoil Mbicin. Mocksa, “FOpuudeckas nure-
patypa”, 1990, c. 49.

3B.K.CaMHrmeH. Hacpunnua Tycu — xopudelt mpaBoBoil MpIcn cpenHeBekoBoro Boctoka. I[TpobiemMsl BOCTOKO-
BeneHus. 2013, 3 (49), c. 61 —62.
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HAPPATOPJIAP YCJIYBUHHU NPOJAJTOBYN TAIIKU BA HYKHU TUJI BOCUTAJIAPU

Annomauun. Maxona anvanasuil 6a 3aMOHABUL MAOAHUSMAAPOA MABIHCYO (PONLKIOP OUCKYPCUHU
ouub bepysuu mun GUPIUKIAPUHUHE MAOKUKUHI K}30a mymaou. Ypeanunaémear oiskiop scaupi ouc-
Kypc cugamuda mawiku 8a U4KU, HCOU 8a 8aKmM OUPIUKIAPUHU XUcOoDea On2aH X010a MA8CUPIaHaouU.
Happamopnapuune usxcmumouti-madanuii yzeapuwnapea MyHocabam ouioupa onuwt Koounusmu ovk-
JIOP JHCAHPIAPUHUHE Xap KAHOAU Mapuxuii 0aepoa Xam Heamoaull OHeHUH 0013aph coxacuoa Koauuued
UMKOH bepaou.

Annomauyun. Cmamosi packpvieaem CheyupuKky pearuzayuu s3vlKosblX eOUHUY Kaxk paxmopos
Packpuimus QOoabKIOPHO20 OUCKYPCA, ObIMYIowe20 8 mpaouyuoHHoOU 1 cospemeHnoll Kyrsmype. Hccie-
O0yemblil OLKIOPHBIIL JHCAHP KAK OUCKYPC ONUCHIBACTCSL C YUEeMOM GHEWHUX U GHYMPEHHUX, OUHUY MeC-
ma u epems. CnocobHocms HAPpAmopos peasuposamv HA COYUOKYIbMYPHbIE UMEHeHUsT N0360/5em
DOTBKIOPHBIM HCAHPAM OCMABANLCS 8 AKMYANLHOU Chepe KOMNLEKMUBHO20 COHAHUSA 8 T100YI0 UCMOopU-
YeCKyIo INOX).

Annotation. The article reveals the specifics of the implementation of language units as factors in
the disclosure of folklore discourse that exists in traditional and modern culture. The studied folklore
genre as a discourse is described taking into account external and internal, units of place and time. The
ability of narrators to respond to sociocultural changes allows folklore genres to remain in the actual
sphere of collective consciousness in any historical era.

Kalit cyznap: gonvinop, Happamop, Ouckypc, Makor 6a 3amMoH oupauxiapu, yciyo.

Knroueswie cnosa: ¢honvinop, Happamop, OUCKYPC, eOUHUYbL MeCa U Pemsl, CIib.

Key words: folklore, narrator, discourse, units of place and time, style.

Kupum. ®onbskiop AucKypcua akc 3TTUPWITaH BOKeaap YTMUINTa YeKMHMAraH, Bokeanap Oy-
TYHTH KYH HyKTaW Ha3apu OujiaH coaup OViaauraHicek TacBup dTuiiaan. OoabKIop TUCKYPCUHUHT BAaKTH
aTainab mapTiM YTMHII, TYKHUMara aiHaH 11y 3aMOH XOC, (DOJIKIOp MATHUHHU XUKOs KWJIMII BaKTHIIAH
YUKUIITHUHT, YMyMaH, HJI0XH HYK. Donbpkiiop MatHuIa 6a€H TeMIH BOKeaap TeMITUIaH TAOMUHKN OIIHO
KETOJIMalH, MUK €KUM aKOWMO xapakaT Oup BaKTHUHT Y3WJa UKKHTA OUp Heda koina cogup Oynmonamaii-
JIM, BOKeaIap SMITHPH3M KOMIaIapy Oyiinya akc sram.’

DONBKIIOp AUCKYPCH/IA 3aMOH TYITYHYACH (OOBEKTHB BAKT Ba KAXPAMOHHHHT “aTpod-MyXHUT” Bak-
TH) )XKaMOaBHii XaéT BOKeaNIapH, KUIIUIOK Xy KaJIUTH Ba MEXHATIa OUJI XOAUCAJIAPHUHT YCHUIII ITUKIN OUJIaH
VYnuaHaau. OOIBKIOP 3aMOHM XO3UPIH, YTMHUII Ba KelaKakHU (hapKIaliHu OWIMaiii, y WHIUBUIYaII-
JUKHY Ha3ap/a TyTaJu.

WNucon xa€tu Ba Tabuat Xa€Tu SroHa KOMILICKCAA MIPOK STHIIAIH, YHUHT Oapya 3JieMeHTIapu Oup
XU Japakajia rapiaiaHa . XaéTHHHT OUpriHa XOAUCACH YHHHT TYpJIM KUppaltapy Ba Jlax3ajapuja Ha-
Mo&H O¥ramu. KaxpaMoHIIHK skaHpuard GoJabpKIOp MaTHIAPUIA BAKT TYyIIyHYACH Oapua KSWHHTH JaBp-
JapAaH, MAUTHA aHbaHAIAPHUHT €MUK Ba TyraJlJIaHTaH JaBpH, XOTUPA AaBpH Ounan 6ormuk Oynaau. Tac-
BUpJIaHTaH AyHE, HAPPATOP Ba TMHIVIOBYMJIAPHUHT XaKUKATH KUK Macoda OuinaH axpanud Typaau. Myt-
JIaK YTMHUII — MUK TyHEHUHT KHAMAT — 3aMOH KaTeropuscu. Y Hjean, afojar, 0apKaMOJUTUK, YHFYHIHUK
KaOu KaTeropusUIapHU KaOu KaTeropusIapHU MaxXaJUIHIAIITHPATH.

TaaKHKOT METOI0JOTHACH. XaKUKATHUHT Kydn OYyyirad Ba OyiMaran Touganapuaa Kenaxak To-
ngacu XakKMKHI Ba3HIaH MaxpyM. M ieaqHu BOKEIUK OWIaH TabMUHIIAII YUyH Y aJlJIJaKauOH OJITHH acpla,
X03UpJa — Y30K/Ia, JICHTH3/1a, €p OCTH/Ia, OCMOH Ba X0Ka30iap/a, 3CX0IaTUK (a30o — BaKT/Aa TOPHU30HTAI
Ba BepTHKaN Jie0 XucoOmaHaau. AlHaH y30€K MWIJIATUHUHUHI HMKKaJla dXHHCHra TETUILIU (OJLKIOP
MaTHJIapHJia BOKea-XOoAHcaiap MyBKH3aBHH MakKOHJIa Ba jKaHHATMAKOH rymanapia coiaup Oynamu, Oy
aca, ¥3 HaBOaTuAa, (GOIBKIOP MATHIAPUHUHT CEXPIIU Ba KO3U0AI0p XyCYCUSATIAPHHN 04u0 Oepasu:

And when he opened them, there he saw a most wonderful and glorious sight. A large and spacious
hall, so large that it seemed to be as long, and as broad, as the green hill itself. The roof was supported
by fine pillars, so large and lofty, that the pillars of a cathedral were as nothing to them. They were all of

' Tanuenko A.A. @onbKIoprcTHKa Kak HayKa. [lepBbiit Beepoccmiickuii korrpece (onsknopucros. C6. goxi., T. 1,
M., Toc. pecriybsuk. IeHTp pyc. gombkiopa, 2005, ¢. 72 —95.
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gold and silver, with fretted work, and between them and around them, wreaths of flowers, composed of
what do you think? Why, of diamonds and emeralds, and all manner of precious stones. And the very key-
stones of the arches had for ornaments clusters of diamonds and rubies, and pearls, and other precious
stones. And all these arches met in the middle of the roof, and just there, hung by a gold chain, an
immense lamp made out of one big pearl hollowed out and quite transparent. And in the middle of this
was a big, huge carbuncle, which kept spinning round and round, and this was what gave light by its rays
to the whole hall, which seemed as if the setting sun was shining on it. The hall was furnished in a man-
ner equally grand, and at one end of it was a glorious couch of velvet, silk and gold, and there sate Burd
Ellen, combing her golden hair with a silver comb (Jack and His Golden Snuff-Box).

bogoa vunnune mypm ¢paciunu Kypumus MyMKuH 5kan: 60eHUHE OUp MOMOHU 6AX0pP—0apaxmiap eyi-
JA2aHMUW, UKKUHYU MOMOHU 9ca €3, Mesanap nuwub, mazuea mywud émeaumunt. Y4uHuu momonu. Kys,
oapaxmaapune 6apau capeaiud, epea mywaémeaumuid... Typmunyy momMonuoa 2¢a x08y30azu €y my3-
a6, Kop nasa-naza 6yaub éaub mypean sxar (Xypumn ounan Jlaitno).

Xomam Oesnapnu capandxiconnab oyneau, gopHuHe uukapucuea kupubou. ¥ éx-oy éxka kapaca oup
UUK KYPUHUOOU. DUWUKHU 04UO uuKapuea Kupca, oup wupotinu 60e, yHOa 2yiiap O4uiean, Kyuaap cail-
Pazcam, WoxoHa Cynanap Acamuieau, 6up cynaoa Kun-Ku3ui yyeoail cUnamaap, Kypnaivaiap ycmuoa mypm
yupouiu Kuz yxuab émuoou (Xoram).

[lyHu TabKUIIANI JO3UMKH, dSpKakIap GONBKIOP JUCKYPCUIA JAXIIaTra COJTYBYA MAaKOHJIApP Tac-
BUpHU KYTIPOK omManamran: Now, this time, when Anne lifted the lid off the pot, off falls her own pretty
head, and on jumps a sheep’s head (Kate Crackernuts). [ana my30an ymun tiueuwiud, 08 yidicaiapuru
KYuumu6, mowyu noa6OHHU OWNA3 KUIUO NOIGOH WYPEAHU RUWMUPUO MYPear naumuod, KynpukHuHe ma-
eudan Oyuu oup Kapuy, coxoau Kupx xapuu oup Hapca “Kuil-ku-xuii” 0eb uukubd xemubdmu-oda, coKoau-
HuHe oup mytu ounar xanueu Touruu nNOIBOHHUHE KYI-088UHU Maxkam 00&nab, KauHad mypean uypearu
uyuob, cyaxkiapunu nypkud kemubou (AMUKIOIBOH).

KaxpaMoHIIUK 3MocHaaru BakT 0apya KeHHHTH JaBpiapAaH, MIUIHNA aHbaHATAPHUHT EMHK Ba TY-
rajulaHTaH JaBpH, XOTHpa JaBpu OuiaH ypanran. Tapuxuii vHBepcus — Oy XaKUKaTTaH Qakar Kelxaxakaa
amanra OIUPWIAJINTaH HapCATapHUHT YyTMuUIIIa Oynrad TacBupu. QONBKIOp AUCKYpCHIA UIealT TYIIyH-
YACHHU BOKEIUK OMJIaH TAbMHHJIANI YYYH Y IJAKAYOH OJITUH acpia, X03upla OMpOK Y30K7a, ICHTH3/a,
ep ocTu/a, OCMOH/Ia Ba FalipuTabWUUil MaKOH/a, 3cXaToONOTHK (a3o — BakTAa udopanam kepak Oynaau.

WNHCOHMATHUHT AyHE XaKUary FOSIApUHU PUBOKIAHTHPHII JKapaéHU/1a BAKTHUHT MHINBUyaslia-
IIYBHM TapHX Ba IMAXCUI XaéT BOKEATAPUHHUHT TYPJIM XHJI MAaKOHTa 3ra Oymuiiura onub kenaau. Tapuxuit
CIOKeTJIap maxcui xaér (CeBru, HUKOX) CloKeTiapuiaH (akaT MabiyM HyKTanapia (ypyll, MOANI0 HU-
KOXH, )KMHOST) KECUIITaH, IIyHra KapaMai, axpaiud xaMm Typau (Tapuxuid aXCHUHT M1axc cudaruaaru
xaéTH). AiffHaH MHCOH Xa&TH/ia YIPOBYM HIKTHMOHUN MyaMMOJIap dPKaK HappaToOpiIapHUHT (DOIBKIOP JHC-
Kypcuza Kynpok Epurunanu: Once upon a time there was a man and a wife had too many children, and
they could not get meat for them, so they took the three youngest and left them in a wood (Molly
Whuppie). Iy 6oucnanmu, XaéThii MauIIni MyaMMoJIap MabiyM €l KUTOOXOHJIAPHUHT Te3 YJIFaiuIlu-
ra cabab Oynaau, YyHKH KaXpaMOHJIAPHHHT KCUYHMHMATApH OOJAMK Op3y-UCTAKIApUAaH aH4da WHPOK:
OMANAPHUHE KAlma ouna Kypuuiy, yeatl OHa Kapamoauoa yi2auuil, omaiapuune éEMorn mynocabamoa 0y-
JUU, KAMOARAIUK mydatiiu borarapuu mawiad Keauut, besa onaiap, KACAIMAHO Oma-oHAIap.

Taxaua Ba HaTmKajdap. KaxpamoH caprysamTiv gaBpra y OuiaH HEUMagup coaup OynmaérraH
maxc cudaruna kupanu. Kaxpamonnapra 0ornuk OViran gaBp, acocaH, X03Upry 3aMoHAa ndoaananuo,
(oNBKIIOp MAaTHU SKYHHTrada TyraMaii, JaBOMHUIIATH TAbMUHIAHHIIN YYYH XaM Kellakak OujiaH OoF-
nauu6 keragu.' HappaTop aHbaHaBMil 8KM HOAaHbAHABHMIA YCYJIIA JMCKYPCHUHT SIPATyBYHCH Ba Tamadoyc-
Kopu cudatuaa HappaTop BOKea XO/AKMCa BaKTHHU TacaBBYP KWIMIN XYKYKWHHU Kyira kuputaau. Myai-
TU(HUHT BOKeaJapHU CUKUO KYWMIITaH Tap3/a TaKAUM THUIIH, CIOXKET BAKTUHHHT YTUIINHY Te31allTHPa-
JIUTaH, MAaKOHHH KYPHO YMKHII YYYH YHHHT HYHAIUIIUHE TYXTATyBYU TabCHUP Ba KOMITO3UIIOH BaKTH CIO-
JKET BaKTU OWiIaH OMPUH-KETHH raBAajlaHTaH/a, IpaMaThK 3MMHU30j1ap YypTacuia yerapaiap naiao o0ymm-
I MYMKHH.

DONBKIIOp )KaMOACHHUHT )KaMOABHH OHTHJIA WIIJU3 OTTaH Ba BaKT Ba MAKOH XaKUJaru OWJIMM Ba
Fosutap NyEHHWHT JIMHTBO(OIBKIOPUCTUK TACBUPHJIA TU3UMIIAINITHUPUIAIN Ba TacHU(IIaHAAH, YIIOy Tac-
BUpJIa 3THOC OJIAMUHHHI OWp mapuacu HOEO ¢onbpkiIop Bokenuk akc 3traH. Comnma ¢a3oBuil Ba BaKT
TaCBHpJIAPH TY3WIHIIH Ba TYIUKJIUTUHHE aHWK aHTJAll Y9yH IOy KaTeropusuiap Xakuaaru o0apua JIuH-

' Tyrunos B.H. ®onbkiop u Hapoasas kyibrypa. CI16., 1994,
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TBUCTHK MabIyMOTJIapHH (OIBKIOPHUHT acOCHi “BakT” Ba “MaKkoH’ KOMITOHEHTJIAPWHH >KaMJIaHMa K-
PUHUIIMA YMyMJIAIITHPHUII 3apyp, Ae0 Xucoomainmus.

Kymynsatue maiinon tymyHuacu T.B.Cumamko, T.C.Hudanosa, C.A.llanenko Ba GomKagapHUHT
CeBepoIBUHCK JIMHTBHCTUK MakTaOuaa Miniad 9UKWIraH KOHIENTYaUTAIITHPUIT Ba JyHEHUHT JTHHTBHC-
THK TACBUPHMHM SPATHIIHHHT IEHOTATHB HA3ApUACH JIOMpAcHia maino 6ymmm.' Mompkiop MaTepHalHu
TaJKHK STHUII HaTIXKaJapUHH KyMYJIATHUB cOXajap MIaKIuIa TakAWM J3TUII FOSCH KUTOOXOHIapra xyna
xam xo3ubanu 0Ymuo, GoiapKiIop THI Kabu HuryBum (yHKIUSHH Oaxkapamun. DOIbKIOp OHTHHU KalTa
WIUIarad Oup Xwi THi OWpIuKiIapy y3napuaa HadakaT THI Ba MaJaHUATIA CY3NalTyBUMIIAPHUHT OAIUN
Takpubacunu, 6anku MEU(OITUK Ba AUHUH TaQaKKypHUHT MapyalapuHu XaM Tyruiaian. TagkukoTuunap
KyMYJISITUB COXaHHHT TYPTTa acOCHi XapakTEpHUCTUKACHHU aXpaTHO KypcaTagu. Y OIAMH TyIIyHYara
acociaHaIv, THI MacCUBUAAH (DakaT MHAYKTUB Tap3aa “‘axxpaiaan’, NeAyKTHB Tap3/a amall KAiIManIi.

Kymynsatue Maiiion €k 3aMOH OMpHKManapy TapkiuOura GpyHKIHUOHA, TEHETHK XyCYCHATIapHIaH
KaTbUll Ha3ap YHM YpraHyBUM OJAMK coxara Ma3MyHiIu OofnaHraH Oapya OMpiuKiIap Kupaau. Yoy
Ooupiukmap Tydainm IyHEHMHT T TACBUPWHU KalTa SpaTHITaH KUCMH SXIUTIATH OWIIaH aXpanud Ty-
paan, KyMyJISTHB BOKEATAPHUHT TAPKUOUN SIEMEHTIapH OpacHIard CEMaHTHK aJOKAJAPHUHT Y3ITyKCH3-
JIUTH YHUHT OMp XWJUTMTHHHA TAbMUHIJIAHIN Ba COXaHMHT KAaThH derapaiapu Ba OolIKa coxanap OwmiaH
KECHIIHII UMKOHUSITH Y3uaa HaMOEH Kumaau. Pazo Ba BaKT TyIIyHYAIApH acTa-CEKWH Ba SMIIUPHUK Tap3-
na makutanaan. QoiabpKIop MaTHIAPHIA aifHaH 3a4MHIIAp dPKaK HappaTopiap pemnepryapura xoc: Once
upon a time, and a very good time it was, though it was neither in my time nor in your time nor in any one
else’s time, there was an old man and an old woman, and they had one son, and they lived in a great
forest (Jack and His Golden Snuff-Box).

Bop skan, 1y oxan, ou sxam, myx sxam, 6ypu 6AKo8yn IKaH, MYJKU ACOBYN IKAH, KAPea KaAKUMYU
9KAH, YYMYYK YAKUMYU IKAH, 203 KAPHAUYU IKAH, YPOAK CYPHAUMU IKAH, mMoubaKa mapo3oon IKaw, Kyp-
baka yHoaH Kap300p sxan. Kaoum 3amounapoa axcoiiub oup waxap 6op sxan (Kaxpamon).

Hynénuar Typnu tacBupiapu (MADOIOTHK, NWHUH, (OIBKIOp, WIMHHA Ba Oamuuil) moupacuia
OJIMHTaH BaKT Ba (a30BHii TacaBBYPJIApHUHT Y30K PUBOKJIAHUII WY Oy BOKENMKHUHT Mapyajapy paHr-
OapaHT Ba XPOHOJOTHK JXKHXATJAH WHCOH OHTM TOMOHHIAH YyKYyp Y3NMAIITHPWITAHIUTAHA KypCaTau.
Bynnan tamkapu, “BakT’ Ba “MakoOH” TYLIYHYaJapUHUHI CEMAHTUK KEHIJIUIM Ba WMHKJIIO3UBIMIH, LIY-
HUHTJEK, (a30-BaKT CUMHKPETU3MHU FOSICHU “BaKT’ KYyMYJIATHB cOXajapuja XaM CEMaHTHK aJIOKaJTapHUHT
Y3ITYKCH3IIUTH XaKW1a TalTUpHUINTa UMKOH Oepajin.

TakBuM, MapoCUM Ba MEXHAT KYIIHMKIapH, acyHnap, xyonap, JOCTOHJAp, dpTak Ba Oaurajganap
KaOM XaJIK OF3aKH WKOJIM KaHpJapura MyTiaKo OOIIKa MaBKe/la Kapaiaar. Yap KH9uK (OJIbKIOp JKaHp-
napunaH Gapkiu Yiapok, TapKHuOUH-CeMaHTHK OUPIIMK XOCHII KMJIMAiIM Ba yjiap OuiaH SKUHIAIIMAaKIH,

By maranapna ¢asoBuii Ba 3aMOH MabHOCHTA dra OyiraH OUpIUKiIap coaup OYmagTraH BOKea-Xxo-
nmucanap 0a€HM TYKMMacura TyKwiraH 0yiau0, xapakar JaBpy Ba XOWHHUHT EPKUH OeNTrcH Ba3u(acHHU
Vrait onanu. [y cababmu Oy Oup/IMKiIap Ba yJIapHH Y3 MUUTa OJIraH KOHTEKCTIap acocuii (poHIaH Tar-
Kapura YHKaJM Ba yIapHH nepudepusian Gupu ge6 Xucodnan MyMKHH.

Taxmun Oupnukinapu HadakaT Jiekcemanap, (pa3eoJoruK OUPIUKIAP Ba KHYWK JUPHUK OYiIMaran
HrakJuiap, OajJKu TeTHIUIN ISHOTATHB CHH(IJIAPHUHT HOMJIAPDHHU XMCOOTa OJIraH X0J1/1a aHUKJIaHTaH MaTH
napyajapy Ba HIE€bpUH KOHTEKCTIApApP. YIapHH CEMaHTHK OMpIUKiIap cudaThia Kapam MyMKUH, yiap
BaKT Ba MAKOHHHHT y €K Oy KOHIENTYal aTpuOyTiIapy KaMIaHTaHAa aKC ITaJu.

MaTHUHT a0 KWIMHTaH KUCMU XQKMUHU UHIITA3 QOIBKIOP TahaKKypu TaIKUKOT MaKCailapura
MYBOQUK Tap3za OeNruiaHa iy, NIYHHHT Y9yH acOCHH TaHJIOB ME3OHJIApW Opachaa TACBUPHHUHT SXJIMT-
yurd (HOJBKIIOP )KaMoacH XaETHHUHT BaKT Ba (a30BHil KUXATIIAP aJTOXH/Ia KPAIUO Typa.

Xank OF3aKH MKOJAUA MAaKOH Ta0KWaT Ba KaXpaMOHHH Ypal oJiraH MyXHT OpKaJlK Kyla EpKHH Tac-
Bupnanaau. Kynruna snuretnap Gaosi UIITHPOK 3Taad, XycycaH: OenacH Jana, ToFiap, sM-sIiuil Ta0uar,
KYM-KYK JICHIH3, TYJIUH O, TyJIap, yT-yianaap. Ymoy snuTeriap OexusaaH Oapkapop sMac, ynap y3u
ndonananaérran cy3nap OunaH MycTaxkaMm OoOfJIaHTaH Oynaau, TYE Tolra aillanraH, ynap KaJuMa JTyH-
€HM aHTJIaTYBYM, KaOWJia TApUXWHY cakjaiiiuran MudIap, puBOsATIAp Ba MEXHAT KYIIMKJIApH Ba MaKOI-
map KaOW XyJK-aTBOp KOHWJaJapy Ba MEbEpPIApWHU €TKa3yBUM KaHpJapAa acoCHil YpWH srajuiaiau.
A¥iHaH 11y KaOu CKeNTUK Kapaluiap MakoHJIap HOMH OniiaH KYmnpok agmnap (GonbKiop MaTHIapuaa Kyi-

'Cumaniko T.B. S3pikoBas KapTHHA MHpa U CIIOCOOBI ee (hparMeHTaIuy. SI3pIKoBas KapTHHA MHAPA B KyMYJISITHBHOM
acniekte. Monorpadwus (T.B.Cumamko, T.C.Hudanosa, A. I'.bornapesa u ap.).
? babkun A.M. Pycckas dpaseonorus, ee passutie u ucrounnkn. CII6., “Kumkasiii mup”, 2000, c. 29.
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pok &purmnran. There is a place on the shore of Scattery Island, where, according to the most ancient
tradition, a sacred well once existed, with miraculous curative powers. But no one could ever discover the
place, for at high water the sea covered every point up to the edge of the land, and the shifting sand made
all efforts to find the locality of the well vain and fruitless (St. Seenan’s Well).

Tyepu uiynoan kemaesep. Bup kopa mow 6op, ywanu can Kymapub Kyp, Cy8 HUKca, CeKuM dicotiuea
mawnab, opxaneea Kaum. Aeap KoH uukca, cekuw dicouuea mauinad, opkaneea Kaum. Aeap Kon uuxca,
mowunu kymapub 6ox! “Kupkx Ko30HHUMZ XaKuea uly KO30HHU MeHUHZ opmumea oaub 6opub Kyuuue-
aap”, 0ecane KO30HHU KUPKMA 0e8 KYI0UOaH Yunao, atimean srcotunzea onub 6opub Kysaou, cenea sapap
guamaou (I'ynukaxkax).

Xyaoca. @onpkiiop MaTHIApU alfHAaH MAaKOH Ba 3aMOH KaTETrOPHUsUIapH OPKaJId XaM OapKapOopJIuK
kacO staan. DONBKIOp MUCKYPCH THWIAa My)KaccaMJallTaH Ba MHJUIMH-MaJaHWUN KaJApUSATIApHU Y3WIa
aKC ATTHPYBYU MAbJIyM OUP CEMHOTHK THU3UM CU(aTH]IA aHTJAIWIaIU. YOy TUBUMHHUHT XYCYCUSATIAPU
QXJIOAJIAPUMHU3 MEPOCH TOMOHHMJIAH TYHEHU MIPOK ITUIN OwmiiaH OenrunaHaan. GonbKiIop TUCKYpCH HH-
COH OHTHA THJI OPKAJIM aMajra OIIUPHWIaJNTaH Ba WHCOHUATIA ¥3 MaJlaHWil MaKOHUAA XapaKaT KUJIHII
WMKOHUHH OepaJiiraH MabIyM TaCBHPJIAPHU sipaTaiuran 0a€HOT TYTuiaMu cudatuaa Kapanr MyMKHH.

DonbKIOp XaETH, ¥3-Y3UHH PUBOXKIAHTHPYBYM TH3UM cUdaTuaa OyryHTH KyHJa MaBXya ‘‘Maja-
HUll Mepoc” cudaTtuaa smac, Oakd MaJAaHUATHUHT aXpaiMac KHCMHU CU(aTHIa TaIKAK STIIaIN. XaiK
OF3aKH WKOJHM/Ia MaKOH Ba 3aMOH KOMIIOHEHTJIAPWHM Oaxojaml OopKaiu HadakaT TyHEHWUHT (OIBKIOP
TaCBUPHHU, OAJTKH 0aX0JI0BYH THJI BOCUTAIAPUHUHT (DYHKITUSUTAPUHY aHTJIAHIH.

Hmsivunosa Ilyxparxon (Y3MY npodeccopu) .
DOPA3SEOJIOI'UAHUHI TUJIITYHOCIUKIAT'A YPHA

Annomauus. Ywoby maxonaoa Hemuc 6a y30exk muiiapuoa (pazeonozusi éa YHUHZ npeomemi,
Ppazeonocus mygpucuoa Hemuc 6a y3eKk OIUMAAPUHUHS KAPAULAPY MYEPUCUOA CY3 I0PUMUTAOU.

Annomauusn. B oannou cmamve pacckazvleaemces 0 ppazeono2uu u o Hell, KaK npeomeme A3vlKo-
3HAHUS, 8 HEMEYKOM U Y3OEKCKOM SA3bIKAX, PACKPBIBAIOMCS 632780bl HeMeYKUX U Y30eKCKUX YYeHbIX Ha
Ppazeonocuio u eé Mecmo 6 A3bIKO3HAHUU.

Annotation. This article talks about phraseology and its subject in German and Uzbek languages,
the views of German and Uzbek scientists about phraseology.

Kanum cyznap: ¢paseonozus, mypeyn oupuxmanap, cy3 oounueu, cy3 oupuxma, @pasenocusm,
@pazema, reKcuKonozus.

Knwuesnvie cnosa: ¢ppazeonozus, ycmoiuugvle covemanus, 1eKCuka, pazeonozus, hpaseonrocusm,
@pazema, 1eKCUKOIO2USL.

Key words: phraseology, fixed combinations, vocabulary, phraseology, phraseologism, phraseme,
lexicology.

Xap Oup THI Typiu Wyiiap OuiaH Y3WMHUHT cy3 OOWIMIMHM KEHrauTupuO Typaau. YH7Ia Kyzaa
Ky11ab ndopanap, cy3 OMpuKManapy Ba yJlapHH XOCWI KWIYBYM cy3nap cakiaananu. FOxkopuaa tabkua-
JaHTaH WyamapaaH OupH (pa3eosOrH3MIAPHUHT SICAITUIIN OPKAJIH CY3 TAPKHOMHUHT OOMHIIHM XHUCOOIa-
Haau. T cy3 OOMITUTHHUHT KeHralumuaa TypryH OMpUKMaJIapHUHT YpHU axamusitra sraaup. A.Mckoc
Ba A.JlenkoBajapHuHT QUKpIapura Kypa, “mun cysrapoan eéa cy3z oupukmanrapuoarn ubopam. Cy3 Oupux-
manapu ieKcux oupuxmanap cugamuoa oyauwu MymKuH. Jlexkcux oupauxiap mapxubuea Hagpaxam cys-
aap, banxku gpazanap, Mycmaxkam Hym OUpIuKIapu, mypeyH oupuxmanap, Hymx mypiapu, (pazeono-
eusmaap kupumunaou. Cy3iap muiod 3pKuH CUHMAKMUK C)Y3 OUPUKMATAPY WAKIUOA mMasxicyo oyraou. by
Kadu Oupuxmanap anroxuda-aioxuda OaUHeaH maxoupoa xam y3 mavhocuea 32a Oyraou. MacanaH, ein
lustiges Kind (kysnox 6ona), ein schones Kind (wupotinu 6ona), ein kleines Haus (xuuuk yii), ins Kino ge-
hen (kunoea 6opmox) Ba OOMIKANAP. AMMO wiyHOQu cy3 dbupukmanapu 6opku, yiap oup mavhoza sea Oy-
aaou. Yaapnu anoxuoa-anoxuoa Kuaub Kypeanumu3od, Kymuiean MavHoza spumativuz. Macanas: etwas
(jemanden) in der Hand haben éxu halten (HuMaHuIup €KW KUMHUAUD KyiIuaa yuuad TypMoK), “er hat
die Regierung in der Hand“. Y36ex Tummra Kyingarnda TapkuMa KHIHHHIIN MyMKHH: ‘“Xoxumusm
yuune kynuoa”.! VHcon HyTKuaa (pa3eoIOrn3MIapHHHT aXaMHSTH MYyXHM YPHHTA 5Ta XUCOOIaHAIM.
Maskyp TypfyH OupukManap €pAaMuaa HYTKHUHT TabCHPYAHJIUTH, OYEKIOPIMTH OIIMPHIAIN Xamaa
THJIJIA SKCTIPECCUBIIHK, IMOIMOHAUTNK, OOPa3IMIIMKHU KYJUIall YayH (oinananunaim.

! Iskos A., Lenkova A. Deutsche Lexikologie. Jleaunrpan, “IIpocsemenue”, 1970, c. 173.
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Amna myHzaail TypryH OupuKManap, Gppaseoiaoru3miap OwiaH MIyFyJIJIaHyBUM XaM/la YJIapHU TaJKUK
9TyBUHM coxa (pazeosnorus ned aranagu. Opaseonoru3miap THIHUHT JIEKCUK TapKUOWTa KUpHUIIK cabal-
71 Qpa3eoorusara TWILTYHOCIUKHUHT JEKCUKOJIOTHS COXacura KupyBun oup 0ynumu cudaTtria Kapania-

» ! Busra wiMuii anaGuéTnap OpKaiH IIy Hapca MablIyMKH, ()pa3eosorus COXACH JEKCHKONOrus (a-
HUJIaH aXpainub YuKKaH Xxamzaa Oy Oopana kymiad amanuii unuiap oaub 6opunrad. Ymoy ¢haHHUHT THII-
LIYHOCJIMKJIA ¥3 YpHHTa ora Oynummura xamaa gpaseoiorus arTaMacuHuHT (anra kupubd xenumuaa Hlapn
bannununr xuccacu 6ekuécanp.

LI.C.UmsamunoBanunar “Hemuc tmmm Qpazeonoruscu” YKyB KyIDIaHMacHuia KENTHPWIHIINYA,
“munwyHocauxoa xap oup mMuiHuHe 1yeam MapKubu JeKCUK 6d (Ppazeoniocux Kamiamaiapoarn ubopam
xamoa ay2am maprubudacu Gpazeono2ux Kamiam gpazeonocus 0ed wpumuiIaou 6a y MUIULYHOCITUKHUHS
mycmaxun coxanapudar bupuoup. Ppaszeono2us Xo3upeu 3aMoH MUIULYHOCTUSUHUHS ACOCUL MAPMOKIA-
pudan Gupu 6yub, xap 6up mundacu mypeyH GUPUKMANAPHUHS MABHOCU 60 MY3UTUMUHU Ypeanaou”.’
JAyuE Tumnapu, 1oKopuaa Tabkuanad YTUATaHUICK, Y3uaa Typiad Xujl cy3 OMpHKManapuHu, (pa3eoio-
TU3MJIAPHU JKaMIIalau. YIapHH, amdarra, ypraHum OwitaH (pa3eoiordsi COXacH MIyFyJUlaHaad. Yoy
HyHanuira OynraH KM3UKUII aHYa HHJUTap WITapy OONUIAHAM Ba XO3WPTH KyHJIA IMIaxjaaM Kagamuiap Ou-
JIaH PUBOKIAHUO OOPMOKA.

Iy Yypunaa, TUILMIYHOCIMKIA aloXuaa coxa cudaTuia axaMHuaTra sra XucoOsanrad (paseosorus
(haHU, YHUHT TaAKUKOT MPeIMETH, Basudanapura Tyxtanud yruim so3uM. Opazeonorus Xxap Oup THigaru
(bpa3zeonoruk KatiaM, yIapHUHT XOCHI OYJIHINH, TY3WIMIIN Xam/a GyHKIMIapruHd YpranyBuu daH ca-
Hanagu. “@pazeono2us mepmMuHy UKKU MABHOIU XUCOONAHUO, OUPUHYUOGH, Y MYAlAH Oup munoazu myp-
2VH CY3 OUPUKMANAPU, AbHU, PPA3eoiocu3MIAPHUHS HCAMAAHMACU CUPamUoa mywyHUICa, UKKUHYUOAH,
MUTHUHE MYPEYH GUPUKMANAPUHY MAOKUK KUTYE4U COxaCUHY aneramaou”.’

Kypub yrranummusaek, ppaseonorus Gpanu TWIMMU3 OYEKIOPIUTUHN OMIUPUO TYPYBYH TYPFYH CY3
OMpUKManapyuHu TacHUGIIAI, YIAPHHU YPTaHWI, TAAKUK KAIHII HIUIapuHu o0 Oopamn. dpaseonorus
MyaisiH Tungard (paseonoruzmnap Maxxmynaup. Opazeonorus THILIYHOCIUKHUHT OYiauMu cudaTtuia
¢dpazeonoru3zmiap TaOMATHHH, YIAPHUHT KaTeropual OeNTHIapHUHH YpraHWIIra, IIyHHHTEK, Gpa3eoio-
TU3MJIAPHUHT HYTKAA KYJUTAaHWUII KOHYHUSTIApUHH aHUKJIAIra KapaTwirad. Maskyp OYTUMHUHT 3HT My-
XUM MyaMMOCH HYTKIaru (pa3eosloru3MiIapHu (Gapkiam Ba yJapHUHT OeIrwIaprHi aHUKJIA XHco0a-
Haau. OpazeonUrussHUHT acocuil Basudanapura KyiuaarmiapHa KUpUTHO YTHI Oenruinad KyHuiraH:

—pazeonocux mapkUOHUHS USHULTUSUHU AHUKILAUL,

—@pazeonocusmMIapHUHe XyCyCUAMAAPUHU VP2AHUUL

—paseonocuzmaiapnune OMOHUMAUSY, CUHOHUMAUSU, AHMOHUM 84 NAPOHUMIUSUHU MABCUDIAUL;

—paseonozuzmaapoa Kyanamyuu cy3nap 6a yiaped Xoc MabHOAAPHUHR Y3Ued XOC XyCyCUsmiapu-
HU GHUKAW,

—@pazeonocusmiaprume cy3 mypKyMiapyu Ounan y3apo Mynocabamiapun OUOUHAAUIIMUPULL

—YapHuHe CUHMAKMUK POTUHY AHUKIAW,

—paseonocux dupauknap mapkubuoa cy3napHuHe AHeU MAbHOAAPU XOCUL OVIUMUHY YpeaHUUul 64
Gowka wy kabu éasugpanap .

IOxopuna Oepuiran Basudanapaan KypuHUO TypuOauku, HUcOaTaH €l coxajiapaaH Oupu caHa-
nyBuH (pazeosiorus paHu THINIYHOCIHK/A Y3UTa XOC aXaMHUATUTa 3raJiup.

Opazeonorusa Gpann MycTakus TapMoK cudaruaa XX acpaunr 40-iwuiapua naiigo O0yna oorma-
rad. Yaunr puBoxnanumuga A.A.Ilore6ns, U.M.CpesneBckuii, A.A.Illaxmaros, E.J[.IlonuBaHoBnap ¥3-
JNAPUHUHT XUCCATAPUHU KYIIMIITaH. V36ek Ba HEMHC THIIIYHOCIHIHA 3ca Oy kapaéH XX acpHuHT 50-
fiuiapura TYFpU Kenamd. Y36eK THIIIyHocIHruaa ¢paseonorus coxacu LI Paxmarymnaes, b.Mymmo-
meB, A.MamartoB, M.ConukoBa kabu THJIIIYHOCIapUMHU3 TOMOHMAAH TYpPJH JKHXaTiapura Kypa ypra-
HUJIJIU Ba JIyFaTJIap sIPaTHIIIH.

CyHrTH BakT/IapJa XaM aiiHaH JICKCUKOJIOTHS, (paseosorus (parmapuHu OuiaH MIyFyJUIaHUII, Y3-
Oexk Ba Oomka TWLIapaaru Gppaseoaoru3MiIapHu TaIKUK STHII WLUIAPU XaM caMmapaiii Tap3ia Hynira Ky-
wunran. Kynruaa npodeccopiapuMus, THIIIYHOCTApUMEA3 (pazeoiorust Ba (Ppa3eonoru3MiIapHH TAIKHK
STHINTa OAFUIIUIAHTAH WIMHI acapiiapHU BYXKyJra kenrupMoraanap. XIX acpHunr 2-spmujan Oomuiad

' Abduazizov A.A. Tilshunoslik nazariyasiga kirish. Toshkent, “Sharq”, 2010, 78-bet.

2 Umsmunosa 111.C. Hemuc trm (dpazeonorusicu. TomkeHt, “MymTo3 cy3”, 2011, 3-bet.
3 Iskos A., Lenkova A. Deutsche Lexikologie. Jleannrpan, “TIpocemenune”, 1970, c. 176.
* O¢zbekiston Milliy ensiklopediyasi. Toshkent, davlat ilmiy nashriyoti, 2002, 310-bet.
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HEeMHC Ba y30ek Twimaaru ¢paseoigoru3miap Ku€cuil acrektna ypranwia oomuaan. M.E.YMapxyxaes,
I.Paxmarymnaes, 1I.C.msaMuHOBa KaOu THIIIYHOCTApHUHT OMp KAaTOp WIMHHA MakoJalapH, WIMHH
acapiapy CY3UMH3HUHT UCOOTHINP. Ma3Kyp TagKUKOTIapAa HeMHC TUIN (pa3eosoru3MiIapy, yIapHUHT
KJIaccu(UKAIMACH, Y3Ura Xoc XyCyCHITIapH, yIapHUHI ¥30eK Thiura Oepuiiuil MyaMMOJIapH Ba yjap-
HUHT ¥30€K THIUIArd SKBUBAICHTIIApU KypHuO ynkmwian. Xycyca, 1.C.MIMAMHUHOBAa TOMOHUAAH TY3HII-
raH xamJa SpaTWiral WIMHI MaHOanap cupacura Kyduaaruiaap Kupaau: “XOprmKuid MamilakaTIapHUHT
JUHTBACTUK Hazapusicw”, “OUWIONOTHIHUHT 101m3apd macananapu”, “Hemmuc Ba ¥30ek Tmiumapuma xydr
cy3map” Ba Oomkanap. Ma3kyp acapmap ¥3 maBpu Xama XO3WPTd 3aMOH THIIIITYHOCIWTH YIYH HIIMHIA
UIIJIapAaH XUcoOIaHaaH.

Bynpan Tamkapu, ¢pazeonorus coXacH, YHHHT PUBOKH OOpacuaa HEMHC THILIYHOCIUTHIA XaM
camapaiy TaJKUKOTJIap aMaira OLMIMPUITraH, XO3UpIu KyHaa XxaMm Oy ¢aonusat naBoM 3tMoKaa. ['epmanus
TWILIYHOCIUTHAA (pa3eooru3MiIapHu ypranum yTran acpHuHr 70-wmnapunan 6ounvtanau. Kypuauo
TypraHuJieK, Ma3Kyp coxa, SbHH (pazeoyorus coxacu €m WiM-QpaH WyHaTuouapuaaH caHaimamu. 1973
rmnna unk 6op Xapang byprep “Idiomatik des Deutschen” Hommn kutoOWHM Hampaad YuKapaAn. byHna
Myamumd Qpazeosoruk OUpIUKIapra OYIraH JMHTUBHUCTHK KU3WKHILIAp Xamaa (paseosorus coxacuia
00 OOpWJIMIIKM MYMKHH OYJIraH WJIMHEA HM3JIaHUILIAp Xakujaa cy3 ropurrad. 1981 #wmnaa sca Knayc
Huetep [l 6ubnmorpaduk Tapsga WAFIITAH )KaMJIaHMalap XyCcycuaa MabiayMoT 0epud ytau. YHmaH
KeWWHTH Huimiapjaa Ma3Kyp WyHAIWII ajoxuna axamusTra sra Oymm0 Oopa Oommramu. Xapamnm Byprep
TOMOHHJIAH HEMHC TWIH (Pa3eosIOTH3MIAPUHIHT MOXUSITUHU 0unb OepyBun “Handbuch der Phraseolo-
gie” Kymranmacu spaTunan”.' Y6y miMuii MIUap KaTopura KHpyBYH HEMMC THIIIYHOCTApHaaH B.
Omnarimepuunr “Phraseologie der deutschen Gegenwartssprache” kurobuna é3mmumuda, XX acpHUHT 2-
ApMHIA pyc TWIIIYHOCIHMTHIA BYXKyAra KeiaraH ¢paseonorus Gpanu Ba (Hpa3eosoTHK TaAKUKOTIAp, Ke-
nuayanuk, O.Ecnepcen, L. bannmunapaunr Oy iyHanumaa aMandii uioiap oau0 OopHIUIapura TypTKH
Basu(pacuuan Oaxxapam. Amdarrta, ymOy coxana [ll.bammuauar 06 OopraH M3NaHUIIAPH ATOXHA aXa-
MUSITIa MOJIMK XUCOONaHaau. YHUHT Oup KaH49a WIMHN WIUTapH THIIIYHOCTUKAA Y3 YpHura sraamp. L.
bannu dpaszeonorusmiapHu ceMaHTHK KUXATIApUHHA KYpUO YMKKaH Ba YIAPHH ‘UOUOMAMUK XYCYCUsmea
9ea Oyamazan cy3 oupukmanapu’’xamoa UOUOMAMUK HCUXAMAAPU MABHCYO OVI2aH CY3 Oupukmaniapu’ra
aXpaTaau.

By xo03upru kyHzma xaM MyHo3apallu MacanaiapaaH cananani. B.BunorpagoBHuHr Tamaboycu Ou-
JaH QpazeosorHs pyc THIIIYHOCIHIH/IA aTOXUAa MyCTakiI (paH coxacu OYnnub axxpanu®d YuKan. YHUHT
Hazapusicura ¢paseonorus ¢aHu (pa3eo’qoru3MIAPHA Y4 Typra OYnud TaakuK KWIHAIIN Kepak Oyiras,
KelnHYanuK niMuid Kapamr P.Kinannen0ax TOMOHUaH HEMUC THIIKMIA XaM KOPHid 3T1/mz[1/1”.2 Hemuc tunu
(hpa3eosiorusicu Wik 0op pyc THIIIYHOCH XaMa TaakukoTurcu V.M. YUepHuiiieBa TOMOHUIaH KUECUI K H-
xatgad ypranwia Oomutagu. ®paseonorus (paHu Jekcukoiorus (aHu JoMpacuaa MIaK/UIAHTaH Xamaa
Mycrakui (paH makmuaa Byxyara keiarad. 1931 itunna E. /. IloauBanoB ¢pazeonorusau anoxuna 0yimm
cudaruaa uiarapu cypad. YHUHT GUKprda, Gpazeonorus, XyIan JIEKCUKOIOTHs KaOu, CY3IapHUHT IMac,
0anKu cy3 TypyXJIApUHUHT, CY3 OMPUKMaIapHHUHT MabHOCHHHU YpraHWIIW mapt Oynrad. bup Heua iun-
JapjaH cYHT 3ca pyc onumu B.Apxanrenckuii Kyiunaruda TabpudHu udomanad oepau: ~Dpazeonocus
MYCMAKUI TUHSBUCTNUK COXA XUCOONAHUO, Y CY3NapHUNS KOMNIEKC HCAMAAHMACUOAH ubopam Oyiean myp-
EYH KOMOUHAYUSIAPHU Y3 UdUea OAa0u 6 Muida Masxicyo Oyaaou xamoa Cy3noeuulap momMOoHUOaH uuea
mywupuiaou. YOy W3IaHUILIapAaH CYHT (pa3eoIOrusHUHT KyHunaru 6yaumiuapy uuuiad YuKuiiu:
DpazeonocusmMiapHuHe my3uruuiu.

DpazeonocusmMIapHuH2 MabHOCU.
DpazeonozuzmiapHune MopPonouscy.
Cunmaxcuc éxu cunmazmanap.
Dpazeonocux cMuIUCMuKa.
DpazeonocusmMAapHuH2 Keaud YuKuu.
. ®paseozpagpus.”

IOxopuna xypub yTraHuMu3aeK, xap Oup OynuM OYyinda, KeHWHYAIHNK, WIMHA U3TaHUILIAD, Tal-
KMKOTJIap aManra omupuia 6onuiaan. “@pa3eonorus THI X0AUCacHIaru JUHTBUCTHK COXaaup Ba Oy xa-
KUAJard TaaKuKoTIapaa Kydiuaarnya uiMui Kapanuiap 6op: Suko TpuHuckassHUHT QuKprya, KyuMa Mab-

NS LA W~

! Burger H., Kiihn P. Phraseologie. 2. Halbband/Volume 2, Berlin, Walter de Gruyter, 2007, p. 619.
? Fleischer W. Phraseologie der deutschen Gegenwartssprache, Leipzig, WEB Bibliographisches Institut, 1982. 10.
3 Fleischer W. Phraseologie der deutschen Gegenwartssprache, Leipzig, WEB Bibliographisches Institut, 1982, 15.
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Honaru Oupiukmap “¢pazeomornsmiap” aed aramanu. lllynra kypa, y 6apua T Karmammapuna ¢pase-
OJIOTHK KaTjlaM XaM MaBxyJ JAeraH Xyjocara kenau. Jlekun Oomika Hasapuil Gukprnapiaan ¢apkiau yua-
pok, X.XOKeT “HauoMaTuKa” COXaCHHHU XaM KEHT TyIryHaau. Mouoma o00utl cy3, YYHKU YHUHE MABHOCU
OUpUKMaHuHe dupukmanune mopgonoeux mysuiruwuea 6oanuk smac. Cy3 bupuxmaiapu KawoHKU yiap-
HUHZe MABHOCU MapKubudazu cy3 mavhorapuea boenux Gyamacazuna uouoma 6yna onadu”." UnnomaTu-
Ka coxacH OMJIaH XaM JaBpiap MoOaliHUIa KYIUUIMK OMUMIIap HIyFyJUlaHTaH. by aHbaHa X03Upru KyHra
KaJiap JaBOM 3THO KeIMOKIa XaMAa KyITHHA SHTUIaH-SHTH WIMHAA H3NaHuIDIap oiaud 6opuimokaa. byH-
JIaH Tamkapu, (pa3eosIorsi COXaCuTa MCUXOJIOTHS, TIeJarOrMKa TabJINM HYHAJIUILUIapH XaM KU3UKHO KeJ-
rad. Ymoly coxanapa xaM, 0o1ka coxaiapaa Oyiaranu KaOu SHTUIMKIIap sipaTHiraH.

3.@peiin, Bondpym, Pozenrtan, JJonanuiic kabu OMMMIApHUHT Kapalulapu Xamja yiap sparraH
WIMHNA acapiap Cy3uMH3HHUHT mamuwmaaup. KOxopuaa tabkumiad yTraHnMu3 Gpa3eosiorns coXacu Y3u-
HUHT aXaMUsITU OMJIaH HEMHC THIIIYHOCIHTHIA XaM y30eK THIIIIYHOCIUTHIA XaM ajloxuaa cudarra sra-
up. @paszeonoruzmiap xap Oup THIIAA MaBXy[ Ba yiap THIIIYHOCIHK coxXajlapuaad oupu ¢paseonorus
TOMOHHUAAH TaIKHUK dTHIaAH. ABBaIaMOop, O3 (hpa3eosoru3M TyIIyHIaCH, YHHHT MOXHATH, THIIA TYT-
raH YpHH XaKuaa Ouimub oMUIIMMU3 3apypanp.

®pazeonoru3M TYIIYHYaCUHUHT Ma3MyHUHH O4YHO OepHIl Makcaauaa KYNTrHHa OJUMIIap Ba THII-
IIYHOCTIAPHUHT (QUKpIapuHU Kentupud yrumHu xom3 Tonauk. l1l.PaxmarymmaeB Ba Y.TypcyHoBmap-
HUHT QUKpuYa, “@paseonocusm éxu hpazeonocux OUpIUK — UKKU EKU YHOAH OPMUK CY30aH MAUKUL MON-
2aH, MABHABULL HCUXAMOAH Y3apo O0&IuK Oyaean cy3 oupuxmacu éxu eanea meHe KenaoueaH, axXaumiueu-
ya KyumMa MavHoOa KYLIAHULAOU2an 6a OYIUHMAuOuean, Oapxapop OOIAHMANAPHUHE YMYMUL HOMU.
@paseonozuzmnap oup OymyH oupaux Oyreanucy Y4yH, YHUHe mapKubuoan 6upop cy3nu mywupuod Koi-
Oupub oyamainou. busz ywby cy3z bupuxmanapu mapkubuoan o6upop cy3uu mywupud Koroupaouean 0yi-
cax, yHoa (pazemanune MavHoCU OYmMKYL y32apaou Xamod V3uHuHe Masmyrunu uykomaou. Macanas, y3-
Oex Trmuaa:

—Yyysaparu xom caHamoxK.

—Kynoeu ozup.’

®pazeooru3MIIApHAHT JIyFaBUi Ba (hpa3eoOTHK MabHO MyHOCA0ATH Xap JIOUM XaM MOC KelaBep-
Main, SbHU ylap Typid MabHO Xamja CTpyKTypara sra 0ynanu. by tacHudra kypa, ¢ppazeonorusmiap-
Jla Ky MabHOJIMJIMK TYIIYHYACH MaBxkyJ. Yiap épuamuaa xap Oup (ppa3eooru3MHN KOHTEKCTIa Oepuii-
raH MabHOJap/AaH OMPUHUHT MabHO MOXHUSTH TYIIYHAPJIWINTHHU aHUK KypcaTuill MyMKuH. MacaiaH, He-
muc twmgara “‘Dank sagen” mOopacu KOHTEKCTTa Kapad, y30ek THiura “KhMragup MUHHATIOPYHIHK
OMIITUPMOK” €KH “XypMaTHHHU 0a)K0 KEATHUPMOK J1e0 Tap:kuma KiHam” .

Japxakukat, xap Oup THJI V3 PUBOXIIAHUIN (DAOJIMATHAA y3Ura XOC OYJraH JIEKCHK, CEMaHTHK,
(pa3eonoruK KariaMHU MIakiDIaHTupuO Oopaaw. by karimammap 3ca, ¥3 HaBOaTHAa, THITHUHT OOWMHIIIH,
VHUHT WIAKIUIAHWIIN Y9yH XHW3MaT KWJaad XaMmja yinapaaH (oiinanaHyBUYMJIAPHUHT CY3 OOWJIMTHHH,
ynapjas $hoiganaHul UMKOHUSTIAPUHH KypcaTHO Oepaiu.

FOnycoBa baxopa Axram:konoBHa (Cam/lY yKutyBUmcH)
KOMBHUHATOP THWJIINNYHOC/TUKHUHI' ITAKJIJIAHUIINIAA CTPYKTYPAJIM3MHUHI
VPHU

Annomavus. Maxonaoa cmpyxmypanuzm UyHATUWUHUHE NAO0 OYAULU, HCAXOH CIMPYKIMYPATUIM
Makmaobnapuoa KOMOUHAMOP TUHSEUCIUKA MYAMMOAAPUHUHS YPSAHUTUWU 64 MU OUPTUKIAPU YPMACU-
oazu Mynocabam xaxKuoda cy3 IopumuicaH.

Annomauus. B cmamve 2080pumcsi 0 3apOodNCOeHUU HANPABIEHUS CMPYKIMYPAIuUmMa, U3ydeHuu
npobiem KOMOUHAMOPHOU TUHSBUCTHIUKY 8 MUPOBBIX UWIKOAAX CIPYKMYPAIUIMA, O COOMHOWEHUU SA3bIKO-
8bIX eOUHUY.

Annotation. The article deals with the origin of the direction of structuralism, the study of the
problems of combinatorial linguistics in the world schools of structuralism, the correlation of language
units.

Kanum cyznap: cmpykmypanuzm, cyocmanyus, MOHeMd, KOMOUHAMOP MUTUYHOCIUK, CUHMASMA-
MuKa, UMMAaHeHm, OUCKypc.

" Umsimunosa 11.C. Hemuc tuim tdpazeonoruscu. Tomkent, “MymTo3 ¢y3”, 2011, 5-6er.
? O¢zbekiston Milliy ensiklopediyasi. Toshkent, davlat ilmiy nashriyoti, 2002, 309-bet.
3 Nmsvurosa 111.C. Iy Man6a. 4-6er.
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Knwuesvie cnosa: cmpyxmypanusm, cybocmanyus, MOHeMd, KOMOUHAMOPHAS TUHSBUCMUKA, CUH-
mazsmamuxd, UMMAHEeHm, OUCKYPC.

Key words: structuralism, substance, moneme, combinatorial linguistics, syntagmatics, immanent,
discourse.

XX acp 6omka ¢annap Tapakkuéruaa OyiaraHu KaOH, TUHIBUCTUKA TAPUXHUAA XaM acOCHH YbTH-
OOpHHHT 00BeKTra CyOCTaHIMOHAN EHOAITYBAAH CTPYKTYP-(DYHKIIMOHAN €HIAITyBra YTHUINA OWIaH Xa-
pakrepnananu.' bynra ®.ne CoccropHUHT «YMyMHil THHIBUCTHKA KypCH»Ia 0aéH KHIMHTAH «THI CyO-
CTaHLUS dMac, OaJIKu MIAKIAUDPY», Aeran Oom Fosicu cababum Oynau. By Fosira MyBoGUK, CTPYKTypaHHHT
cyOCTaHIMAJaH aXPaTHIMIIM Ba YHUHT HUCOMI MYCTAaKWIJIUTHHHHT 3bTUPOQ ITUIMIIMA THUIIIYHOCIHK-
HUHT KeHWHTH naBpuaa OyIOK KampuETIApHUHT KWIMHUIINATA TYpTKHU Oynum Owitan Oupra, Oup xKaTop
SHTJIUII KapallUTapHUHT TYFHJIMIONra Xxam 3amMuH spatad. Ly cab6ab tunnu ypranumaa Fapouit EBpona
cTpykrypanmuaMuHuHr Oountanuin @.ne Coccrop (1916) HoMu Ounan OofnuK OYnHMO, THIIIYHOCIHK
npeaMeTd GakaT TWI; THI — Oy TapTuOra sra OyiraH Oenrwiap TU3UMHUAHDP; TH3UM MyHOcadariapra
acoclaHraH; TWI — Oy MoJa 3Mac, IaKi Kabu yMyMHUH KouJajapHU Wirapu cyprad. EBponanga «cTpyk-
Typaqu3m» TYyIIyH4YacH Oapya TETWILIM CATXJIADHUHT ACOCHHHW TAaIIKHWJI STaJuraH MaBXyM aJOKaJop
CTPYKTypa (TH3UM) MaBXYMJIUTHHU aHTIIATAAd Ba YHH YOy XaKUKWUH Oa€HOTIApIaH aXpaTWII Kepak.
Crpykrypanmsm XIX acpauar 70-fnmnapruaad 0onurad XykKM cypraH €1l TpaMMaTHKauYMIapHUHT TIO3UTH-
BHCTUK KapalllIApUra KapIIj MaiifoHra unka Gouutamm.” HaTikama CTpyKTypanM3MHHHT Kyiumaru iry-
HAJIMIIIapH KOMOWHATOP TWIIIYHOCIHK (DaHUTa 3aMUH SIpaTIu:

1. @panyyz cmpykmypanruzmu. Opaniry3 cuararmatukacuaa (pyHkimonan cuaTakcuc) A.Maptu-
He V3MHMHT (QYHKIMOHAN TaxXJWJ Ha3apusch OWiIaH >KaXOH THIIIYHOCIWTHAA KaTTa oOpy KO30HIH.
YHUHT WIMHI TaJKUKOTH MOOPaHUHT MaTepHal — TWJI TOMOHH MabHOCUHHM CHUHTAKTUK TaXJIMJ KHIUIITHH
¥3 nunra onaau. I'amHUAT MAaKIUTAHATIHIA KOMOWHATOP OCNTHIIAPHUHT MPUHIMIDIAPUHYU Ypranaan. Masz-
Kyp Hazapusiaa aHbaHaBUH THIIIIYHOCIUKHUHT THJI MaT€PUAIMHH TAaXJIMI KWINII TAMOHMIUIAPH, yMyMaH,
TWIra onvHMainu. byHna HyTK (AHMCKypc) MaTepUaNWHUHT MIMHI TaxXJIMJIM MOHEMalapra acocjiaHalu.
Maskyp Ha3zapus acocuaa MoHemMa HOMH OMJIaH aTalyB4YM HYTKHUHT 3HT KMYUK Oupnuru éragu. by xakna
ONIUM KyHHIarwiapHu Tabkujuiarad 31u: «Un monéme est le plus petit segment du discours auquel on
peut attribuer un sens» («MyaiissH OMp MabHOHH QHTJIATYBYH HYTKHHHT SHT KHYMK CETMEHTUHH MOHEMa
ne6 araitMms»).” MoHeMaap — KK TOMOHJIaMa GUPIHK GYIHG, XaM MIaKiI, XaM MabHOHH OMJLIMPAJIH.
Monemanap TacHuduIa YHUHT OOLIKa MOHeMa OuiaH y3apo MyHocabaTu nHoOatra onuHrad. MoHema-
napHu Maptuse yu Typra oynanu: 1. Aemonom monema. 2. @ynxyuonan monema. 3. Kapam monema.

®paHIly3 CTPYKTypaIM3MUHUHT siHa Oup HamosiHaacu JI.Tenbep Gopman cTpykTyp CHHTAKCHUCIaH
YeKMHUO, CEMaHTHK CUHTAKCUCHH ypranuiura ypTuoop Kapatagu. JI. Terbep ranga cys3nap opacuaaru My-
HOcabaTIapHU CHCTEMAaTHK TaXJIMJI KWJIraH Ba YJIapHU cTeMMa cudatuia TakIuM 3TraH OMpuH4IM (paH-
1y3 Turysocump.*

2. Hemuc gpynxyuonan epammamuxacy. HeMuc THIIIIYHOCTUTHHUHT BaJICHTIIMK HA3aPUSCU/IA «Ba-
JEHTIUK» — Oy CY3HMHI OOIIKa cy3iap OWiaH aJlOKACMHHM YPHATHIN Ba YHUHI MabHOCHIa ACOCJIAHTaH
OYMK 3JICMEHTJIap; Y CEMaHTHKA Ba CHHTAKCUC OujIaH OOFJIMK OYIHO, TO CEMaHTHK aKTaHTra MOC KeJlaJIu-
TaH CY3HM CHUHTAKTHK JKMXATJAaH y3ura OYHCYHAWpPHIN KOOWNHMATWHH aHTiartaau. Hemuc QyHKIHOHaN
rpaMMAaTUKacH acOCHi YPFYHH BaJICHTJIMKKa Oepaiu Ba CMHTAKTUK TU3UMHHHI OOIIKA 3JIeMEHTIapura
JUKKAT KapaTMaiiu.

3. Huenus cmpykmypanusmu. VIHTIN3 GyHKIMOHA MabHO HA3apUSACHHHUHT Y3UTa XOC XyCYCHSTH
AHTPOIOLEHTPU3MAND. «BasuATHUHT KOHTEKCTH» XaKUKUH OF3aKH KOHTEKCT OYnu0, yHIa MabHOJIap «Ba-
3uATra MyHocabar» cudaruna Kapanaau. LlakmHuHT KOHTeKCTH Koyuranus (cuHpiap €ku Toudanap,
CY3NapHUHT OOFIaHUINN) Ba YaKUpHII (YPraHWITaH CY3HUHT MabiyM cy3nap OwiaH ITOUMHUI MyBO(QUK-
nury) OvimaH OenTuiaHaIu.

4. Jlanus (Koneneacen) cmpyxmypanusm/enoccemamuxa. JL.EnpMcieB TOMOHUAAH MapagurMaTuka
TEPMHMHU KHPUTHJIIN Ba y ’KaXOH THIIITYHOCIIMTH/Ia OMMaIamub KeTau. ACin/ia 3ca acCoIlMaTHB Ba Mapa-

! Bynaros P.A. CxoacTBa v HECXOJCTBA MEKIY POJACTBEHHBIMU si3bIkaMu. M., 1985, c. 7.

* Jloce A.®. O BO3MOKHOCTH COHMKEHHS JTHHIBUCTHKH KIACCHUECKOH M JIMHIBHCTHKH CTPYKTYpanbHOM. «BS»,
1968, Ne 1, c. 50.

3 Typuuésos H., Typrnésopa K., Xaiipymiaes X. CTpykTyp cuaTakcuc acocmapu. Tomrkent, «Dan», 2009, 23-6er.

* Tesniére L. Esquisse d’une syntaxe structurale. P., 1953.
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JUTMaTHK MyHoca0aT TylIyHYajgapd Ma3MyHaH Oup xuiaup. [occemaTukaHMHI acocuil Tamonwuiapu
YHUHT HupuK Bakunu Oynran JI.ExeMcnes acapnapuna EpkuH ¥3 ndonacunu romnras. «bomkapys TymyH-
Jacu» acapuaa CTPYKTypasl JIMHIBUCTHKA HJIUTHHA MIAKJIJIaHAETraH!, XO3UPIU KYHAA Y aMal KWIaJural
JacTyp XaKuia FalupHIl XaM Xajlu 3pTa SKaHJINTUHHU TabKUAJIarad Xoj1a, Oy THIMYHOCTUKHUHT MyXUM
KMXATH THITA CTPYKTypa cH(paTHaa éHIAIIYB SKAHINTHHE GaéH KUmaam». YHHHT (DUKpHYa, CTPYKTypa
V3 MUKK TapTUOWUTa acOCIIaHTaH HepapXusl SKAHIIUTH Ba STOHA TasHY HyKTara STalurd OWiaH XapakTep-
na"anu. by nepapxusan gaxkaTt AeayKTHB Hyn OwiaH EpuTrl MyMKUH. XyIAU MIyHOAH UepapXusHu yp-
TaHUIITa MYJDKAJUIAHTAH JIEAyKTUB METOAHU 3CA IMAUPUK EKU UMMAHEHM-CEMUOIOSUK METOA Ne0 XUcoo-
naiau. DMIUPUK KM KIMMaHEHT CEMUOJIOTHK MeTo]] Oenrunap QyHKIUACHHH JTUHTBUCTUK TAAKHUKOTIIAp-
HUHT aCOCHH MpenMeTH Aed XucoOmanam.

K.XaHcenHnnsar ¢uxpura kypa, MareMaTHKara TIITYHOCIWKHH SKWHIAIMNTHPHUII, XaMMa Xouia
CHCTEMaHM KYpUIIra MHTWINII, YIIa JaBp (U3NKACH TabCUPHIa MAaTCPUSHUHT MaBXYLJIUTHHH pall dTTaH
X0J1J1a TUITHH aHUK TAAKHUK 3TUIIAA cO() TMHIBUCTUK MPEAMET-UIMMAHEeHT TylryHuanapra Tasaum JI.Enb-
MCIIeB KapalLTapiHHUHT HeTH3UAUp.” YHUHT TabKHIIAIINYA, CEMHONOTHK (DYHKIIHS SHTH TYITYHYA 3MAc.
SHrmmK ceMuoaoruk QYHKUMSHA OMPHHYM IUIaHra OM0 YMKYBUM CTPYKTypan EHpamysaup. CTpyKTy-
pan Metoj Ty(aliMruHa JUHTBHCTHKA CyObEKTHUBIIMK Ba HOAHUKIHMKIAH, HHTYUTHB Ba cO MIaXCUH Xy-
JocayapAaH Xoiau Oynrad ynHakaMm ¢anra ainanan. CTpyKTypan JTUHTBUCTHKA THIIITYHOCITUK/IA SIHTH Y-
HAJIAII CaHATMO, YHUHT METOIU OMp BAKTHHHT Y3UAA O0e0yKMUGIUK BA SMAUPUK TAMOWWITA aCOCIaHH-
mMHU 0aéH Kunaan. « THIIIYHOCIHK Ba CTPYKTYP TaXJIHII METOAM» acapuaa XO3UPTH THIIIYHOCIUKHUHT
acocurcH kym xxuxataad @.xe Cocciop XUcOOIaHUIIN, YyHKN y OUpUHUYMIApAaH 0Yu0, THIIHU CTPYKTYP
ypranumra, S’bHH, TUI OUPJIMKIApPUHU OEBOCUTA HYTK XapaCHuAa KaHAald BOKEIAHUIIMAAH KaTbUH Ha-
3ap, yJlap ypracujard MyHOcaOaTHM VpraHWIITa JabBaT dTraHUHH O0a€H Kwiaaw. AHa IIyHJAH KeJuo
YUKKaH XOJ/Ia, y peall TWI OUpJIMKIapy TOBYII €KM xapd Ba MabHOJIAp 3Mac, OajKu TOBYII KU Xapd Ba
MabHONap €paaMuia raBaaiaHral MyHocabam siemMenmiapuoup, nerad xyjaocara kenagn. Myxum Hapca
TOBYII E€KM XapduapaaH sMac, OaJky HYTK 3aHXHpHIA Ba TpaMMaTHKagard napagurmaiapaa MaBKy.l
oynran mynocabamnapoup. Xyaay aHa 11y MyHOca0aT THJI CUCTEMAacHHM Talikui dtaau. [lly wuku cuc-
TeMa MabliyM OMp TWIHK OomKa Ovp TuinmaH ¢apkiad TypyBuH xapaktepnu Oenru caHamanu. LlyauHaT
y4yH MyHOcabatiap TYT'YHHUHHU YPraHHUII JIMHTBUCTUKAHUHT OOII Makcaau OYNUIIN KepaKIUruHY, 0y My-
Hocabamiap TYTyHHHHHT KOHKPEHT HaMOEH OVIIMIIM TWIJI YIyH MyXUM 3MAaCIUTHHU 0a€H KWiIaau. Y HUHT
¢bukprda, MabIyM OUp KUMMaT TypJIH MOHETa, KOFO3 ITyJI, YeKJIap OpKajll HaMOEH OYiuim MyMKuH. Jle-
KUH yJlap KaHaal raBJajlaHiIInAad KaTbUi Ha3ap, KMMar y3rapmaiinu.

Iy cab6abnu JI.EnemcneB TWIHU ummarenm YpraHUIIHA Tanad Kwiaaw Ba OyHAal YpraHHIIHA
y3uraua OyiraH ypraHuill yCyJid, HapCaJapHUHT y3rapyBuaH OeirujiapuHu (apkjamacliaH ypraHyBud
TPaHCLECHJCHT OMIIUILTa Kapama-Kapiy Kysau. YHUHT QuKpHuya, Iy KyHrada THI TPaHLEHICHT OMJIHIL,
SBHU TWITa €HIAII XOAUCaJapHU OMIUII BocuTacu OYnuO xenau. MacanaH, Kiaccuk (UI0JIOTHs, AacT-
nab, THIIAH Kypa agaOuéT Ba MaJaHHUATHU, KMECHH THIIIIYHOCIUK, HT aBBajO, TAPUXHU YpraHUIl Ou-
JIaH MYFYJJIaHUO KeNJu. ACIUAa, TMHTBUCTHK Ha3apusi THIHM THIIJAaH TallKapuaard xoaucanap (Gusuk,
(U3MOJIOTHK, ICUXOJIOTHK Ba OOIIKa) OWJIaH apajamral Xojiga 3Mac, Oajkd ¥3 UUUAArd SIXJIUT CTPYKTY-
paHu ypraHuul JIOSUMJIIUTUHU KypcaTau.

5. Amepuxa cmpyxmypanusmu. TaBcunu THIIIYHOCIUK MabHOHM XMCOOTa OJMaraHja, THI TaB-
CU(HUHU W3YWJI PACMUIIAIITHPUIIHYE amajra omupaan. Yoy HYHaNUIIHUHT Makcaau Oup-Oupura HUC-
0araH MHIMBUAYaJ MIAKJUIAPHUHT TapKadumy (€dwinimm) MyHocabatnapunu yprananu. Fapouit EBpona
crpykrypaimsmu @.ne Coccrop Fosutapura TasHran Oyica, aMepuka CTPYKTYPaIU3MHU KUECHH-TapUXUil
FosIapra Kapiid YuKUO, aMepUKaIUK XUHAY KaOWIaJapuHUHT TWIMHH aMalliid ypraHagu. Yiap Tl Ty-
SWINIIMHUHT YMYMHI Ha3apHsCUHHM SIPATHIL SMac, HOTAHUII THJUTAPHU TaxJIMJ KWIMIIHA acOCUI Makcas
KHJIMO oJtauiap.

Jluckypc TEpMUHUHHN KYMTYAINK TaHUKIW TWIITYHOCHAP XaM HYTK MabHOCHAA KYJIJaraHWHU Ky-
3aramu3. bynu 3.Xappuc tankukoTinapuaa yHUHT OOFJIaHMIUIA HYTK Mapyacu Tap3uja, J.benBeHuct to-
MOHH/JIAaH HYTK MaxcyioTH, B.A.3BernHieB unmapria UKKA Ba yHIAH OPTHK TAlTHUHT OMPHUKYBUHHU TaKo-
30 ATYBUM HYTK Marepuaiu, A.H.MopOXOBCKHITHMHT HJIMAN Ky3aTHUIIUIApUIa dca OOFIaHUIIUIA MaTH Ka-
61 MabHONIAP/IA KY/LIAHTaHUA KYPUII MyMKHH.

! 3gernnues B.A. noccemaryka u nuarsuctuka. Hosoe B muHrBUcTHKE, 1, M., 1960.
? [1ly manGa.
? Ierposa H.B. Tekcr u muckype. Bomnpocs! s3pikosnanms. 2003, .Ne 6, c. 127.
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YMmymaH onranna, AMepHKa JECKPHIITHB THIIIYHOCITHK BaKWILIAPU HYTKUH DIIEMEHTIIAPHU Mab-
ayM cuH(pIapra OMpIAlITHPUIIHKU Y3TapHHUHT OOl Makcaau ned xucoOnagunap. AHa HIy MakKcaaHd
amaira OLUIMPHII YIyH IUCTPUOYTUB MeTOIHH uuuiad ynkaunap. HyTkuil mapuanapHy aiHUHIAII THPUIL -
HUHT (hopMas TaMONIUTAPHHA OENTHIIAI YIIapHUHT acoChil 3pTuOOpraa O0ymau. Tun Oupaukiapu cucre-
MacHHHU aHHMKJIAII 3ca Ha3apuaaH 4eTAa KoJau. EBpomna CTpyKTypalucTiapyu 3ca, aKCHHYa, aCOCHH YBbTH-
OOpHU THI OUPIUKIAPH YpTacuaard MyHocadaTaapHH oduIra Kapataunap. Hatmkana TUHrBUCTUK OHp-
TUKJIap YpTacugard MyHoca0aT THUIUIApWHH Oenrwiaauiap. JIMHTBUCTHK 3WUIaHUILIApra bTHOOp Oe-
pwian. By THITHHHT CTaTHK CHCTEMACHUHH aHWK M30XJ1a0 OepuIlTra XH3MaT KUIIH.

Berdiyeva Go‘zal Nizomjon qizi (SamDCHTI assitent-o‘qituvchisi; berdiyevaguzal1995 @gmail.com)
TEMPORALLIKNING REFERENSIAL XUSUSIYATLARI

Annatotsiya. Mazkur maqola ingliz va o ‘zbek tillari giyosida amalga oshirilgan bo ‘lib, unda tem-
poral referensiya va uning matn shakllanishidagi o ‘rni masalalari muhokama qilingan.

Aunnomauusn. B oaunnou cmamve ananuzupyromces npoodiemvl memMnopaibHol pegepenyuu 6 ¢op-
MUPOBAHUU MEKCTA AH2TUIICKO20 U Y30EKCKUX A3bIKOS.

Annotation. The article deals with the problem of temporal reference in forming texts, conducted
typologically in English.

Kalit so “zlar: referensiya, deyksis, zamon, matn, gap, dominant.

Knrouesvle cnosa: peghepenyus, oetikcuc, spems, mexcm, npeonroxcenue, O0MUHAHM.

Key words: reference, deixis, tense, text, sentence, dominance.

Deyksisning zamonaviy nazariy talqinida, diskursning zamon va makonda amal qilishini ta’min-
lovchi vosita sifatida baholanadi. Y.Paduchevaning fikricha matn/diskurs deyksisi referensial xususiyatga
ega bo‘lib, uning vazifasi til omillarining til bilan alogador bo‘lmagan obyektlar bilan munosabati asosida
matn bog‘ligligini ta’minlashga garatiladi."

Referensiya hodisasi kognitivlikka oid bo‘lib, bu borada M.Lamblagen va F.Xammlar temporal
munosabatlarning tilda kodlashuvi ma’lum ma’noda vaqtning inson tafakkurida aks etishini ta’kidlashadi.
Shuningdek, ular nutq birliklarining vaqt tushunchasida lisoniy kodlashuvini vaqt mental tuzilma sifatida
tan olingandagina to‘laligicha anglash imkoniyati vujudga kelishini ta’kidlashadi.

Referensiya so‘z va borliqdagi obyektning tilga bog‘liq bo‘lmagan munosabatini belgilovchi vosita
sifatida qaraladi. Muloqot doirasida referensiya pragmatik asosga ega bo‘lib, bunda so‘z yoki ibora real
olamdagi obyektni belgilashga garatiladi. Bu borada M.V.Lebedev va A.Z.Chernyak referensiya “borlig-
dagi predmetning tildagi ifodasi bilan bevosita alogador tur sifatida nutqiy kontekst uchun muhim bo‘l-
gan so‘zlovchining e’tiboridagi zamon, makon, vaziyat, predmet kabi ma’lumotlarni amalga oshirishda
muhim o‘rin tutishini ta’kidlashadi. Temporal referensiyaning vazifasi vogea-hodisalarni ma’lum vaqt
oralig‘igiga joylashtirish hisoblanadi.

J.Yulening ta’rificha, referensiya til orqali so‘zlovchining magsadi (misol uchun, biror narsaga
aniqlik kiritish), shuningdek, so‘zlovchining ishonchi (o‘sha narsa haqgida tinglovchida ma’lumotning
mavjudligini) bog‘ligligi tushuniladi. Referensiyaning muvafaqqiyatli amalga oshishi uchun inferensiya-
ning o‘rnini ham aniq belgilash talab etiladi. Chunki so‘z va narsalar o‘rtasida bevosita munosabat mav-
jud emas. Tinglovchining vazifasi esa so‘zlovchi ma’lum refrensial iborani qo‘llashi orqgali nimani ifoda-
lamogqchi ekanligini anglash sanaladi.?

Temporal referensiya matn doirasidagi holat va harakat turlarini aniglash uchun ham xizmat qiladi.
Jumladan, temporal referensiya holatga kirishi, harakatning oqimini anglatishda muhim ahamiyatga ega.
Oz navbatida, holat va harakat tushunchalariga e’tibor qaratamiz.

M.Evens va M.Grinlar temporal referensiyaga alogador bo‘lgan hodisalarni murakkablik (Plexity)
atamasini qo‘llaydi. Bunda vaqt va makon miqdori bilan alogador holatlarga asosiy e’tibor garatiladi.
Agarda vaqt yoki makon bir tarkibli (uniplex) yoki birdan ko‘p tarkibli teng elementlar uchun (multiplex)
atmalarini ham kiritadi. Murakkablik makon yoki predmet bilan alogadorlikda grammatik son kategori-
yasi muhim vazifani bajaradi. Misol uchun, slipper sanaladigan ot bir tarkiblilikni (uniplex structure) na-

lHauyqua E.B. Cemantndeckue uccnenopanus. CeMaHTHKa BPEMEHHU U BHJIA B PYCCKOM si3bIke. CeMaHTHKa Happa-
THBa. M., SI3BIKM CIaBSHCKOHN KyJIbTYpHI, 1996, c. 224,

? Jle6enes M.B., Uepmsik A.3. OHTONOrHYecKHe mpobiaeMsl pedeperumn. M., “Jloroc”, 2000, ¢. 213.

3Yule G. Pragmatics. Oxford: Oxford University Press, 1996, p. 17-18.
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moyish etsa, uning ko‘plik shakli slippers ko‘p tarkibli (multiplex structure) sanaladi. Shuningdek, mual-
lif sanalmaydigan otlarni ham, misol uchun champagne, ko‘p tarkibli deb hisoblaydi. Vaqt bilan aloqa-
dorlikda murakkablik shakllari leksik aspektning semilfaktiv va iterativlik o‘rtasida farqlanadi. Ma’lumki,
leksik aspekt jarayonlarning ichki strukturasi bilan bog‘liq bo‘lib, lingvistik jihatdan bir gancha usullarda
kodlashadi, masalan: a. George coughed (semelfactive); b. George coughed for ten minutes (iterative).

Ko‘rinib turibdiki, semilfaktiv aspekt bir tarkibli (uniplex) strukturaga ega bo‘lsa, iterativ aspekt
ko‘p tarkibli (multiplex structure) strukturaga ega. Aspektning mazkur turi fe’lning semantik ma’nosi aso-
sida qo‘rilgan bo‘lsa-da, grammatik belgilangan qo‘shimcha ma’lumotlarga ham bog‘liq.' Leksik aspekt
nuqtayi nazaridan olib qaralganda (a’nanaviy aspektologik tadqiqotlarda keng uchraydigan hol), fe’l bir-
liklari ham chagaralangan va chegaralanmagan xususiyatlarga ajratilishi ta’kidlab o‘tilgan edi. Xususan,
fe’l semantikasida tugallanish nuqtasi mavjud fe’llarni chegaralangan guruhga kiritamiz masalan, win,
chegaralanmagan fe’llarda esa ushbu xususiyat kuzatilmaydi, masalan, sleep. Shunday bo‘lsa-da, gap doi-
rasida adverbal iboralar fe’l bilan kodlashgan ma’noni chegaralanmaganlik xususiyatini berish uchun
xizmat qilishi ham mumkin. Masalan: a. George’s grandmother died in an hour (bounded extent);

b. George’s grandmother has been (unbounded extent dying for years. Aspektual qurilmalar vogea-
hodisaning temporal tarkibini konseptuallashtirish bilan ta’minlaydi. Shuning uchun til sohiblari kons-
truksiyalarning temporal tarkibiga mos kelishi uchun moslanuvchan va boshqara olish xususiyatiga ega
bo‘lishadi.

Aspekt semantikasiga bag‘ishlangan kognitiv lingvistik adabiyotlar mazkur sohaga taalluqli ishlar-
dan ikki yo‘nalishda farq qgiladi. Ulardan birinchisi aspektual kategoriyalar semantikasi prototip atrofida
tilni kengroq qamrab olish, boshqa sathlardagi (zamon, modallik) keng qamrovli jihatlarni birlashishiga
ko‘ra, a’nanaviy aspektual kategoriyalardagi semantik gqarama-qarshi qo‘yishdan (masalan, tugallangan-
tugallanmagan, durativ-durativ bo‘lmagan) farqlanadi.

Ikkinchi esa (ingliz tili aspektiga xos) aspektuallikka kognitiv yondashuv B.Komrining “vaziyat-
ning ichki temporal tanlovi (asosi — constituency)” tarifiga e’tibor qaratmaydi, balki aspektuallik diskurs
doirasida tasvirlanadi. Xususan, aspekt vidni (viewpoint) ko‘rsatish va gaplar o‘rtasida munosabatlar o‘r-
natishda muhim o‘rin tutadi.

R.Deklerk lisoniy vaqt tushunchasi doirasida “temporal dominantlik” (temporal domain) atamasini
zamon vositasi orqali bir-biriga temporal bog‘langan vaziyatlarga hamda mo‘ljallangan vaqt tarkibiga (a
set of orientation times) nisbatan qo‘llaydi. Dominantlik har doim zamon shakli orqali o‘rnatiladi va har
bir zamon shakli vaziyat vaqtiga alogador bo‘lib, hech bo‘lmaganda, bitta belgilangan vaqt vaziyat vaqti
tarkibiga kiradi. Agarda vaziyat T munosabatga aloqador bo‘lsa, boshga belgilangan vaqt dominant hi-
soblanadi va mazkur bog‘liklikka nisbatan temporal subordinatsiya (ergashish) yoki temporal bog‘lanish
(temporal binding) deb ataladi. Misol uchun, John said he would do it misolida would do vaziyat vaqti
temporal subordinatsiya jihatidan said vaziyat vaqtiga bog‘liq.” Masalan, Saturday nights Tjust move the
furniture with sharp corners out of the way, so Iwon’t cut my head when he gets his work in. He’s got a
left swingthat jars you! Sometimes I take the count in the first round; butwhen I feel like having a good
time during the week, or want somenew rags, I come up again for more punishment. That’s what Idone
last night; Kechki paytlar bo ‘lsa Yodgorni ko ‘tarib olaman. Parklarga borib, sirklarga kiramiz. Aylanma
ot o ‘yinida Yodgorni otga mindirib aylantiraman. Quvnoq, baxtli, saodatli umr juda sekin o ‘tib turadi.
Yodgor kelgan kunlarimda biroz tortinib turgan bo ‘lsa, keyingi kunlarda juda inoqlashib ketdi (G°.
G‘ulom. 128).

Keltirilgan misollarda saturday nights, kechki paytlar kabi temporal birliklar temporal referensiya
vazifasini bajargan. Ingliz tili misolida The Present Simple shakli temporal dominant sifatida o‘rnatilgan
vaqt belgisini ifodalagan. O‘zbek tili misolida -a affiksli hozirgi zamon shakli temporal dominant xusu-
siyat kasb etgan. Mazkur zamon shakli voqyea-hodisalarni bir jarayonga birlashtirish uchun xizmat qil-
gan.

Vagqt o‘lchovi voqyea-hodisalarning vaqt oralig‘ida sodir etilishini belgilash uchun xizmat qiladi,
shuning uchun ham referensiyaning temporal freymi sifatida amal qilishi ta’kidlanadi. Bunda ikkita vaqt
o‘lchami sistemasi taklif etiladi: voqyea-hodisa sanalishi sistemasi (event-reckoning systems, e.g, calen-

" Evans V. Language and Time. A Cognitive Linguistics Approach. Cambridge. Cambridge University Press. United
Kingdom. 2013, p. 523.

? Declerck R. The Grammar ofthe English Tense System. A Comprehensive Analysis. Volume 1. Berlin, Mouton de
Gruyter, 2006, p. 154 — 158.
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dars) va vagqt sanalishi sistemasi (time-reckoning systems, e.g, clocks). Mazkur temporal munosabatlarni
tasvirlash uchun murakkab til vositalaridan foydalanish mumkin. Qiyoslang: The time is approaching
midnight (time-reckoning). Christmas has come round again (event-reckoning).

V.Evens referensiyani temporal freymi lisoniy kodlanishining uchta koordinatalarini keltiradi: 1)
magqsadli voqyea-hodisa (target event) — belgilangan vogea-hodisa; Day by day we are getting nearer to
death; Five minutes later the rescue party was leaving; For generations, Nepal has produced the world's
greatest soldiers; 2) referensiya nuqtasi (reference point) — maqsadli vogea-hodisaga nisbatan belgilan-
gan mavjudlik; At present we live in London; In those days, we were getting up at 7 o‘clock; One day 1
shall die; This time last year 1 was travelling around the world; 3) origo (origo) — referensiya vaqtiga du-
rativlik (duration), rivojlanish (succession), anisotropik (anisotropicity) koordinatalaridan birini bog‘lov-
chi element. Qiyoslang: Next they’re playing the Schubert Octet; Suddenly 1 remembered the letter.

When the spring comes, the swallows return; When we arrived she made some fresh coffee; He ra-
rely lets us know what he’s doing. Crime is the best policy these days. He cycles to work most days.

Matn doirasida temporal birliklar ma’lum vaqt oralig‘ida bo‘lib o‘tgan vogea-hodisani boshqa sodir
etilgan vaziyatga alogadorligini ko‘rastuvchi vosita vazifasini bajarishini kuzatish mumkin. Temporal ho-
disalar matndagi lisoniy munosabatlarni shakllantirish, aloqador vogea-hodisalarni bog‘lash uchun xiz-
mat giladi. Ma’lumotlar bog‘ligligi semantik-sintaktik bog‘liglik, implikatsiya orqali amalga oshiriladi.

Zamon shaklining ishtiroki vaziyat mazmunini ochib berishda muhim o‘rin tutadi. Shuning uchun
ham vaziyatning relevant mazmuni vaziyatning referent freymi deb hisoblanadi. Shunday ekan, aspekt
deyktik kategoriya tarkibiga kiritilmasa-da, aspektual ma’lumot ba’zan temporal lokativlikka taallugli
ekanligi namoyon bo‘ladi.’ Masalan, While we were talking, up pulls a passenger train to the depotnear
by. A person in a high hat gets off on the wrong side of thetrain and comes tripping down the track to-
wards us; Uyimga kelganimda vaqt allamahal bo ‘lib qolgan edi. Tanchani kul bosib, tagida to ‘rttagina
cho ‘g gopti. Qorong ‘i oshxonadan ko ‘mir olib chigib, soldim (O‘.Hoshim. 234).

Keltirilgan vaziyatda While we were talking sof temporal sifatida keyingi vogea-hodisalarga refe-
rensiya vazifasini bajarayotganligini kuzatish mumkin. Ushbu matnda keyingi jarayon narrativ tarkibda
berilgan va vogea-hodisalar kechimi makonga ham alogador. Bunda voqea-hodisa dinamik tuzilishga ega
bo‘lib, u, 0z navbatida, temporal va aspektual makonda sodir etilgan. Keyingi gapda esa kelganimda bir-
ligi keyingi hodisalarga nisbatan referensiya vazifasini o‘tagan bo‘lsa, vaqt allamahal temporal birligi
tagida to ‘rttagina cho ‘g * qopti hodisasining natijasiga bo‘lgan ishora sifatida tushunish mumkin.

Temporal referensiya vogea-hodisalarning sodir etilayotgan vaqtiga aniqlik kiritish uchun xizmat
qilibgina qolmasdan, balki ularning keyingi vaziyatda qay tarzda kechishini ham belgilaydi. Masalan, But
Wexford, who had at that moment drawn his in consciously, wasn’t brought to the blush which would ha-
ve been his reaction the day before. Hewas wondering what he was to think of his summons by the chief
constable, and making a disagreeable guess at the answer; Yig 7 tamom bo ‘Igandan keyin, bir-birlarini
anglashib, surishtira boshladilar. Keyin ma’lum bo ‘lishiga gqaraganda, na ot, na it o ‘lgan, na qo ‘rg ‘on-
chaga ot tushgan, na pichoq singan. Bo ‘riboyvachcha bo ‘lsa so ‘lakayini oqizib o ‘zi chiqgib qoldi (G*.
G‘ulom. 215).

Temporal uzviylik vogea-hodisalarning bir maromda ko‘chishini ta’minlasa, aspektual xususiyat
sifatida xabitual, durativ ma’nolarning yuzaga kelishini ta’kidlash mumkin. Mazkur aspektual ma’nolar-
ning shakllanishida at that moment, the day before, tamom bo ‘Igandan keyin, keyin ma’lum bo ‘lishiga qa-
raganda kabi temporal deyktik birliklar muhim o‘rin tutgan.

Vaziyatni lisoniy nuqtayi nazardan vaqt oralig‘iga joylashtirish uchun nutq vaqti (nutq sodir etila-
yotgan jarayon), vaziyat vaqti (vogea-hodisa, holat sodir etilayotgan vaqt), referensiya vaqti (berilgan va-
ziyatning temporal nuqtayi ko‘rsatgichi) muhim ahamiyatga ega. Ma’lumki, zamon shakllari temporal
ma’lumotni to‘g‘ridan to‘g‘ri kodlashtirish uchun xizmat giladi.

Temporal referensiyaning muhim aspekti zamon ekanligi ko‘zga tashlanadi. Zamon grammatik ka-
tegoriyasi, odatda, deyktik zamon va aspektual xususiyatlar bilan aralash tarzda belgilanadi. Temporal re-
ferensiya matn doirasida predikatlarning temporal moslashuvini ta’minlovchi asosiy belgilaridan biri hi-
soblanadi. Predikatning zamon, aspekt, vaqt va makonni xususiyatlarining ifodalanishida temporal refe-
rensiya muhim ahamiyat kasb etadi.

" Geeraerts Dirk and Hubert Cuyckens. The Oxford handbook of cognitive linguistics. Oxford, Oxford University
Press, 2007, p. 813.
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ﬂ ADABIYOTSHUNOSLIK 1

Abdusalamova Lobar Akbar qizi (“Ipak yo‘li” Turizm va madaniy meros xalqaro universiteti
1-kurs tayanch doktoranti; email: cool.abdusalamova@mail.ru)
ODORIZMLAR - HID IFODALOVCHI LEKSIK BIRLIKLAR NAZARIY
ADABIYOTSHUNOSLIKNING O‘RGANISH OBYEKTI

Annotatsiya. Maqgola badiiy matnda qo ‘llanilgan odorizmlar—hid ifodalovchi lisoniy birliklarning
nazariy adabiyotshunoslikning o ‘rganish obyekti sifatidagi xossalarini o ‘rganishga bag ‘ishlangan. Bun-
da asosiy e’tibor Chingiz Aytmatov asarlari poetikasiga, undagi odorokolofonik detallarning badiiy vazi-
fasi tadgigiga qgaratilgan.

Annomayua. Cmamos noceswena uccie008anul0 ocobeHHocmel 000pUIMOB-1eKCULEeCKUX eou-
HUY, BbIPAJICAIOWUX 3ANaxu, KAk oObeKkma uUccied08anus meopemuiecko2o aumepamypogeoerus. Ilpu
9MOM OCHOBHOE GHUMAHUE YOeleHO nodmuxe npouzgedeHuti 4. Auimmamosa, ananuzy xyoodxcecmeeHHol
@dyHKYUU 000POKOAODOHUYECKUX Demalieli.

Annotation. The article is dedicated to the study of the features of odorisms — lexical units expres-
sing smells, as an object of study of theoretical literary criticism. At the same time, the main attention is
paid to the poetics of the works of Ch.Aitmatov, the analysis of the artistic functions of the odoroco-
lophonic details.

Kalit so‘zlar: odorizmlar, olfaksiya, odorokolofonik detallar, ikona-hidlar, indeks-hidlar, ramz-
simvollar, odoristik atamalar.

Knioueswie cnosa: ooopusmel, onvgakyus, 000pOKoNOGOHUUeCKUe Oemany, UKOHA-3anaxu, UH-
0eKc-3anaxu, CUM80IbL, 000PUCTNUYECKUEe MEPMUHD.

Key words: odorisms, olfaction, odorocolophonic details, icon-smells, symbols, odor terms.

Olfaksiya — hidlarning tili, hid yordamida uzatiladigan ma’nolar va muloqotda hidlarning roli haqi-
dagi fandir. Olfaktorli madaniyat tushunchasi G‘arb madaniyatida atrof-muhitni anglash, talqin qilish va
boyitish qobiliyatini, hidni idrok etish va undan foydalanish darajasi o°zlikni va borligni anglash usuli si-
fatida tushuniladi.

Magolamizning o‘rganish obyekti bo‘lgan odorizmlar — hid, bo‘y ifodalovchi birliklarning badiiy
matndagi roli koloristikadan kam emas. Badiiy matnda hidlarning verballashuvi, so‘z vositada sharhlani-
shi, jahon adabiyotshunosligida o‘tgan asrning 70-yillaridan boshlab jadal ishlana boshladi. Bunday ilmiy
ishlanmalar XXI asrning birinchi o‘n yilligining ikkinchi yarmida avj oladi. Badiiy matnda odoristik ata-
malar ishlatilishini o‘rganishga bag‘ishlangan bir qator jiddiy ilmiy ishlar yaratilishi munosabati bilan, ba-
diiy poetikada bu masala borasida ma’lum bir xulosalar chiqarish imkoni paydo bo‘ldi. Shuni ta’kidlash
joizki, bu tadqgiqotlarda nazmiy va nasriy asarlarda hid ifodalovchi birliklar qo‘llanishining verballashuvi
o‘zaro farqlanadi. Adabiyot nazariyasida she’riy-nazmiy hamda nasriy-proza matnlarining talqini o‘rtasi-
dagi ba’zi chalkashliklar sababli bunday farglanish yanada murakkablik kasb etadi. Biz nasriy va nazmiy
matnlardagi odorizmlarning verballashuvi o‘rtasidagi farqni anglashimiz uchun buni inobatga olmog‘imiz
kerak.

Hidlar — odorizmlardan foydalanishda she’riyatda asosiy e’tibor ularning idrok etilishiga garatilsa,
nasriy asarlarda — borliqni tasvirlashga garatiladi va bu orqali o‘ziga xos falsafa yaratiladi. Shu o‘rinda
odoristik birlik hagida gap borar ekan aynan nimaning matnda verballashuvi to‘g‘risida xulosa chiqgarish-
ga to‘g‘ri keladi. Aytish kerakki, “hid” konseptining turkiy tillarda ro‘yobga chiqishi nazariy jihatdan
uchta fe’l bilan ifodalanadigan semantik imkoniyatga bog‘liq, ya’ni, “hid ist’emol qilinadi” (bu jarayon
faol — “hidlash”, aksincha, nofaol — “hidni sezish” shaklida kechishi mumkin) hamda oddiygina hid “ya-
ratiladi, ishlab chiqariladi”, yana “hidlanadi”.

Bundan badiiy matndagi hidlarga nisbatan uch segmentli gat’iy munosabat formulasi kelib chigadi
(yana bunda turli nuqtayi nazarlardan ham foydalanish mumkin — tasvir qaysi segmentga tegishli, u sub-
yektiv xatti-harakat tasvirimi yoki hid ta’sirining nofaol-obyektiv ta’sirining qayd etilishimi). She’riyatda
ko‘proq passiv-nofaol shakllarga murojaat kuzatiladi. Subyektiv holatning gayd etilishi hid ta’sirida ke-
chinmalar og‘ushiga singishni nazarda tutadi. Bunda she’riyat uchun shunchaki hidlar tavsifi emas, balki
hidni qabul qilayotgan nofaol obyektning assotsiativ ta’sir maydoniga asosiy e’tibor qaratilishi muhim.
Nasr ifodali o‘qilmasligi, so‘zlar yuzasidan “siljilishi”’ bilan hikoya mobaynida odoristik taassurotni hosil
qilishi, uning jarayonga aylanishi uchun sharoit yaratadi, bunda birinchi planga hid ixtiyoriy qabul giluv-
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chi faol subyekt chigadi, boshqacha aytganimizda, hidni sezuvchi emas, balki hidlovchi shaxs paydo bo‘-
ladi.

Adabiyotshunoslar uchun tanish bo‘lgan Marsel Prustning mashhur romanida hidlash jarayoni qah-
ramonning xotiralarini uyg‘otadi, nasriy matnni shakllantiruvchi eslash, xotirlash jarayonining boshlani-
shiga sabab bo‘ladi. Prustning o‘sha mashxur “Svan tomonga” va Patrik Zyuskindning “Parfyumer” ro-
manlari, aslida, noverbal belgi bo‘lgan hidning verballashuviga yagqol misol bo‘la oladi. Bu yerda aniq,
soddalashtirilgan, naturalistik tasvirga yaqinlashtirilgan hid tasviri ahamiyatli bo‘lib qoladi, chunki hid-
lashdan xotirlash jarayoniga o‘tish nuqtasini tasvirlash uchun verballashtirish zarurati paydo bo‘ladi.

Biz bunday holat va jarayonni quyida batafsil tahlil gilinadigan Ch.Aytmatovning “Qiyomat” ro-
manida, Avdiy Kallistratovning bang hidi ta’sirida boshidan kechirganlari, bo‘rilar Akbara va Toshchay-
narning aroq hidini olishib, bolalari yo‘qolganligi anglashgan epizoddagi tasvirida kuzatamiz."' Ta’kid-
lash joizki, ma’lum ma’noda hid bayoni, tasviri hidlashning assotsiativ oqibati bilan almashtirilishi mum-
kin. Rus yozuvchisi [.A.Buninning “Antonov olmalari” hamda Chingiz Aytmatovning “Qizil olma” hiko-
yalarining g‘ayritabiiy ravishda o‘xshash badiiy mantiqi shundan dalolat beradi.

Afsuski, hidlarning ahamiyati qanchalik katta ekanligiga, uning madaniy talqini doimiy dolzarbli-
giga gqaramasdan, o‘zbek adabiyotshunosligi va madaniyatshunosligi sohalarida bu boradagi tadqgiqotlar
uchramaydi. Holbuki, hidlarning taassurotni boshqarishdagi roli, subyektning genderlik xossalariga hid-
ning ta’siri muammolari, shaxsning ijtimoiy va gender muvofiqligini aniglashdagi, taqdim etishdagi hid-
larning ahamiyatiga deyarlik e’tibor berilmaydi. Olfaktor madaniyatni o‘rganishga bag‘ishlangan adabi-
yotlar yetishmaydi.

Ta’kidlash joizki, hid nafaqat biologik hodisa bo‘lib qolmasdan, psixologik omil hamdir. Shu bilan
birga, hid — madaniy fenomen xususiyatiga ham ega (demak, ijtimoiy-tarixiylik mazmuni mavjud). Hidlar
madaniy muvofiglik ahamiyatiga ega bo‘ladi va ijtimoiy hayotda faol ishtirok etadi va bu bilan borligni
anglashga, tanishga xizmat qiladi va u bilan hamkorlikni amalga oshiradi. Bundan shunday xulosa chiqa-
rish mumkinki, madaniy hayotda hidlar tarixini o‘rganish orqali, insoniy madaniyat va uning turlarini
mazmun-mohiyatiga kirib borish va uni anglash mumkin.

Vaqt o‘tishi bilan, nafaqat insonning turmush tarzi, balki uning hayoti davomida hamrohi bo ‘ladi-
gan hidlar jamlanmasi va ularni idrok etishi ham o‘zgaradi. Aynan bir xil hidning tubdan turlicha madani-
yatlar emas, balki bir madaniyatning o‘zini ichida baholanishi ham turlicha kechishi mumkin. Hidlarni
“biologik” hodisadan “ijtimoiy” omilga aylanish jarayoni Yevropada XIX asrdayoq sodir bo‘lgan. Uning
ijobiy yoki salbiy baholanishi hech qachon obyektiv xossalari bilan bog‘liq bo‘Imagan. So‘z kabi hid ham
madaniyat, san’at sohasida belgiga aylanib boradi, faqat shaklan ideallashadi. Madaniyatning o°zi qaysi
hidlarning ahamiyati katta bo‘lishini belgilaydi, qaysilarinidir nazardan qoldirib, “badbo‘ylikka” aylanti-
radi.* Mavjud hidlar orasida ijtimoiy jihatdan belgili, ajralib turadiganlari, masalan, kasbga doir hidlar
mavjud: kir yuvish joyidagi hid gandolatxonanikidan, kasalxonaniki otxonanikidan farqlanadi. Xuddi
shunday tarzda buyoqchi ustadan angiyotgan hidni, hamshira taratayotgan ifordan farqlanishi, tabiiy.

Shuningdek, boylik va yo‘gsillik, bolalik va keksalikka xos hidlar ham mavjud. Har bir insonning
0z bolaligiga xos hidi bo‘ladi — kimdir ot yoki olma hidini, boshqalar tandirdan yangi uzilgan issiq non
hidini bolaligi bilan bog‘laydi. Har bir o‘lka, millat o‘z hidiga ega: port shaharlar, git’alardagi kentlardan
o‘zgacha, janub shaharlari shimoldan farglanadigan bo‘y taratadi. Insonlarning o‘zlari ham, uy-joylari
ham ajralib turadigan hidiga ega bo‘ladi. Jamiyatda tashqi qiyofa kishi mansub tabaqani bildirsa, undan
taralayotgan ufor uning tabaqasi bilan bir qatorda didi, madaniyati ko ‘rsatkichi ham bo‘la oladi. Shu tari-
qa, hidlar, hatto kelib chiqishi tabiiy bo‘lsa ham, ijtimoiy maqom ko‘rsatkichiga, tarbiyasizlik, yaxshi yo-
xud yomon did-saviya belgisiga, orastalik yoki uning yo‘qligi alomatiga aylanadi.

Amerikalik faylasuf Charlz Sanders Pirs hodisalar aralashuvchanligini (ularning o‘xshashligini)
anglatuvchi va anglanuvchi o‘rtasidagi motivatsiyalangan aloganing ikki ko‘rinishi asosida elementar bel-
gilarni uch sinfga ajratadi.’ Pirsning tasnifi muomalaga dahldor belgilarni semiotik nuqtayi nazardan farqg-
laydi yoki amalga oshiradi. Bunda belgilarni belgi-ikonalar (obyektlar bilan izchil alogador belgilar, ma-
salan, algebra formulalari, tezkor rasmlar), obyektga yo‘naltiruvchi belgi-indekslar (eshik taqgqillashi,
matroslarning yurishi), ramz-simvollar — shartli belgilar (qarsaklar, hushtaklar, boshni xam qilish) kabi-
larga ajratadi.

" http://www.gramota.net/materials/2/2018/8-1/
2 Yupuukas K. Jlerkoe apxasme. ApoMaThl 1 3amaxu B KynbType. B 2 ki, M., HoBoe mmur. 0603penue, 2003, c. 238.
3 Meukosckast H.B. Cemuornka. SI3pik. IIpupona. Kyasrypa. M., «Akagemus», 2007, c. 432.
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Rus olimasi M.A.Gorsheninaning O.Uayldning “Dorian Grey portreti” romanida qo‘llanilgan hid-
lar olfaksiyasini o‘rganishga oid maqolasida shunday yozadi: “Noverbal muloqot ham belgilar tizimi hi-
soblanadi... Bunday holatda ularni ham elementar belgilarning uch sodda sinfiga ajratish mumkin. Hidlar-
ni Pirsning sodda belgilarning uch sodda belgisiga ko‘ra ajratishga yo‘naltirilgan formulasiga asosan, tas-
niflashga urinib ko‘ramiz:

1. Ikona-hidlar: ushbu sinf belgilarini belgining obyekt bilan (anglatuvchi va anglatiluvchi) ajral-
mas alogasi nuqtayi nazaridan tavsiflash mumkinligi sababli bu sinfga tabiiy hidlarni kiritamiz, masalan,
gul hidi, ovqat hidi;

2. Indeks-hidlar: obyektga yo‘naltiriladigan hidlar, masalan, tutun hidi, sun’iy gullar bo‘yi...

3. Simvol-ramz-gullar: bu sinfga kiruvchi hidlar ko‘proq assotsiativ xarakterga ega, masalan,
“Krasnaya Moskva” atirining hidi Sho‘rolar davrining aytilmas ramzi edi...”.!

Olima oz tahlilllari asosida O.Uayld romanida ikona-hidlarning 18, indeks hidlarning 1, ramz-sim-
vollarning 6 turini aniqlaydi.

Aytish mumkinki, hidlarning badiiy matndagi katta yoki kichik falsafiy ma’no ifodalovchi asosiy
vazifasi mulogot-kommunikativ funksiya — ma’lumot uzatish va estetik ta’sir ko ‘rsatishdan iborat hisob-
lanadi. Ya’ni, hikoyaga odorokolofonik detallar, lisoniy belgilar qo‘shish uni to‘lg‘azadi, shuningdek,
matnda hidlarning kognitiv va shakl hosil giluvchanlik xususiyati ham mavjud.

MapunoBa Huropa (HasAIIN nouentu, ¢pustosorus pannapu 6yiiuga dpanacada zmlczopn)
“XAMCA” WJIK JOCTOHJIAPU CTPYKTYPACUIA MYHOXKXOTHHUHI' YPHU

Annomauusn. Maxonaoa “Xatipam yn-abpop” 0ocmoHuoazu mypm MyHOHCOMHUHE 206Ull-0a0uuil
xycycuamaapu, 00CmMoH cmpykmypacuoa mymean ypHu, Anuwep Hasouii 6aduuti maxopamu xycycuoa
cy3 opumunean. “Xaipam yn-abpop” mynoxcomaapuoa “‘Xamca Hune 6apua OOCMOHIAPU YYYH 3AMUH
Oynean myxum usxcmumout, gancaghuil, scmemux, macaseyuil-up@dorul Kapauiap maceupianean.

Annomauus. B cmamve paccmampusaromcs uoeuHo-xy00icecmeeHHble 0COOEHHOCHU Yemblpex
MYHAOICamos 8 anoce «Xaupam yivb-abpopy, ux Mecmo 8 CmpyKmype 310cd, Xy00lcecmeeHHoe Macmep-
cmeo Anuwepa Hasou. Mynaodoccamer “Xaiipam ynv-abpop” onuceléarom 8axchvle COyUaibhble, (Ouioco-
(crue, scmemuyeckue, MUCMUKO-MUCTIUYECKUE 832T1510bl, JIedHCajie 8 OCHO8E 8CeX IN0CO8 Xamchol.

Annotation. The article examines the ideological and artistic features of the four munajats in the
epic “Hairat ul-abror”, their place in the structure of the epic, the artistic skill of Alisher Navoi. In the
munajats “Hayrat ul-abror”’describe important social, philosophical, aesthetic, mystic-mystical views
that underlie all the epics of “Hamsa .

Kanum cyznap: 0ocmon, MyHOMCOM, NOIMUKA, MATKUH, 205, DAOUUL MAXOPAT.

Knrwouesnvie cnosa: snoc, mynaooicam, nodmuxa, moakosanue, uoes, Xyo0orHcecmeenHoe Macmepcm-
60.

Key words: epos, munajat, poetics, interpretation, idea, artistic skill.

aiix Axman Taposuii “@yHyH yn-0anora”na Xamj Ba MYHOXOT TYIIyHYacHTa HIyHIAH Tabpud
Oepanu: “...arap TEHIpH a33a Ba )ajulara Xamj dTcanap, OHU TaBXu[ nepiap. Arap TeHrpu xaspaTuHia
Tazappyb KHICanap, MyHOXOT yKypiap”.”Xaiipat y1-aGpop”HHHI MKKHHUYH 600M1a AJUIOX XaMad Kell-
TUpWITaH OYiHO, yHIIA acocaH, AJUIOXHUHT SIKKAIO SITOHAIHMTH, OYTYH OJIAMHH SpaTyBUd KyJpaTiid Kyd
9KaHJIUTH, 30THH cudaTiapu Maax dTuica, 3-4-,5-,6-000mapaa KeaTupuiral TYpT MYHOXOTHA AJIIOX
cU(aTIapUHUHT Bachu KEATUPUIHIIK OMiaH OMp Karopia, yHMHI MapXxamMaTHra yMmMuz Oofaml, AJUIOoX-
JIaH MaJIajl, YTUHHII FOSUTAPH €TAKYUIINK KUJIAIH.

V36ex anabuériynocnuruna HaBonii MyHOKOTIApUHUHT KyphoHH KapuM cypanapy Ba OSTIapH
acOCH/Iard TAJIKUHIAPH,” MOUP MYHOXKOTIAPHUIA AKC STraH 0ab3u IMHUIA-TacaBByQUil Kapalwiap Ba yiap-
HUHT TaXJIMIH MYHOXOT 60ONapHUHr “XaMca” CEeMAHTHKACH Ba CTPYKTYpasl TH3HMHIATH MOJTHK BasH-

' Topmennna M.A. CemuoTHKa 3anaxoB (Ha mMatepuane pomana O.Vaiinsaa «[loptper Jopuana Ipes»). Semiotics
of smell (based on the novel by Oscar Wilde “The Picture of Dorian Grey”).

AxMa,u Taposuil. @ynyH yin-Oanora. Hampra rait€pnosun A.Xaiurmeros. T., “Xasuna”, 1996, 24-6er.

3 Kapomatos X. V36ek ana6uéruma Kypbson ma3ymapu. @un.dan.10K. Tucc. aBTope(b T., 1993,

MYXI/III,HI/IHOB M. Amumep HaBowit Ba yHUHT canaduiapy WKOIUIa HHCOH KoHIenusicH. dui.dan.ToK. 1ucc. aBTo-
ped., T., 1995.
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dacu,'HaBouit xama Fasammapu Ba “Pyx yn-Kyiac” JOCTOHHHHHT MOdTHKacH;” “Xamca” JOCTOHIApUa
WIOXMI OAT Ba HA0aBUI XWKMATJIApHUHT POJIU XaMja axaMI/IHTI/I;3 Hapouiinunr “Xazoiun yna-maoHui”
Kymuméth, “Xamca”, “JIucoH yT-Taiip” AOCTOHJIApH, IIYHUHTACK, OOIIKa acapiapyu TapKuOMIard MyHO-
JKoTnap, “MyHOXOT” acapuHUHT FOSIBHI-Oaanuid XYCYCI/IHTJ'IapI/I;4 MIOUPHUHT XaMJ Ba HabT FazaJllapu-
HYHT TypJIapy; KaHPHii, MaB3yHil KMXaTIapy Ba TaCHU(GOTH ypraHuarad.’ Maskyp TaaKMKOTIAp/a IIo-
MPHUHT XaMJ1 Ba MYHOXOT Fazajiapy, 0ab3d acapiapuaard MyHOXOT 000ap; alpuM TaAKUKOTIapaa 3ca
“Xamca”, xycycaH, “Xaupar yn-adpop” MyHOXKOTIapura ouji 6ab3u MyJoxa3anap Ky3ra TaluTaHaIm.

“Xaipar yn-abpop” 6up XaMJ Ba TYPT MyHOXOT YpuH onraH. J|ocTOHHUHT MKKHHYH 0001 XOHK,
SBHHU AJJIOX XaMJura OaruluIaHra. Xama — apadua, Majax, MakToB, Bac( aeranu. bapua epy ocMoH mMaB-
KyIOTJIapyu AJUTOXra ¥3 TWINAA XaMIy caHo aitaauiap. KypboHM KapUMHHHT KYTI OSTIapuaa TaBXHUIra
moup Omnmumuitap MaBxkyad: “Ocmonmapaaru Ba Epnaru 6op mHapcamap émruz Ommoxuukunup” (Kypronn
kapuM. “Ba-u-Haxxm” cypacu, 31-04T), stHa Oup oar: “Ep ro3ugaru 6apua >xoH30T GoHuiinup. byrokmuk
Ba KapaM coxubu 6ynran [lapBapauropunrus y3urnHa 6okuii-manry konyp” (Kypbsonu kapum. “Paxmon”
cypacu, 26—27-05T).

“Xaipar yn-adpop”’HUHT HKKAHYH 000ua monp 6apva HapcaHU spaTtraH XOIHKHA OCMOHY Ky€I-
JlaH TOpTHO, Xap Oup 3appaHH, YCUMIMKIAP Ba XaBOHOT OJIAMUHH, OyTyH KOMHOTY TabuaTHH OOFIIad xa-
pakaTaaHTUpuO TYPUIIMHU YEKCU3 XalpaT Ba I0KCaK Maxopar Ounad tacBupiaiau. loup xucm ocMOHH-
HH caliproxra aiaHTUprad, pyX Ky€muHU EpyF KUITraH, OCMOHHHUHT (pupy3a I'yJILIaHuHU Oanani Kuino
apatran [lapBapauropu onamra xama aiTap dKaH, mry O0OHUHT y3unaék OyTyH onam SpaTyBUYMCHHHHT
9HT OYIOK MHOSITH — MHCOHHHHT SIPaTHIIMINHM, YHTa y3ra MapXyJdoTJapAaH (QapKid Tap3ia akid TaKaIuM
STHITUIIHN, UIIK, Bado, kado Macanarapura Maxcyc TyxTajaaad. XOJHUK XaMaura OaFuIuIanrad Wik 600-
Ja¢Kk MyalUTHQHUHT MHCOH XaKUAard Mabpuduil Kapaluuiapyd YpUH OJUINM WIK JOCTOHHHHT MapKa3uaa
WHCoH Ba YHHHT KYHTTIM OwiiaH OOFJIMK TacBHpJap acoCHd YpHH SrajiaraHu OuiaH OeBocHTa OOFIUK-
mup. Axagemuk A.KatomoB HaBowmit Oy MykammumaHu WIOX HOMHTa KypyK MakTOB Ba Tabpud OwiIaH
sMmac, OanKku ¥3M Ba WHCOHHU XAsDKOHTA CONUO KenmaéTraH MyXUM Macamajap OwiaH OolUIaraHWHU ai-
Tau.’

“Xatipar yn-abpop”’na HaBowmii “Xamca”mapunaru kabu aBpail Xak TaoJora XaMm/yiap Ba MyHOXOT-
nap, KeiiuH naitramOapra HabTIap, CYHrpa HaOMMIAPHUHT BOPUCTIApU OYIIraH MUPU MYPIIMIUIAPHUHT CH-
tdatnapu xenagu. bupuHYM AOCTOHHHMHT OyHAal KOMITO3UIIMOH CTPYKTYPacH IWUHHI YBTUKOJ Ba TacaB-
By} Tapukatu Tajabjapy, TaMoWMILIapu OujIaH acociaHaau. MyHoxoTiapaa Oapya ojamiIapHU SpaTraH
XakK TaOJIOHMHT TaBXUIHM, SIKKAJIUTH, Oapya MOAANI MaBXKyAOTIap, >KOHJIHN Ba KOHCHU3Iap (POHUI SKaHIN-
ry, ¢akat Autox abaauid, OOKMIIUTY XaKuaa GUKp ropuThuiaau. Wk JOCTOHHUHT XaMJ Ba MyHOXXOTJIa-
puaa KypboH osTiiapu acocujia CaMOBUI MaBKyIOTJIAPHUHT aKOWKUO MaH3apaliapi TaCBUpJIaHaIH.

“Xamca’’na )kaMH CaKKH3Ta MYHOXKOT MaBxKyJl OYr0, WIIK TOCTOHHUHT 3-, 4-,5-,6-000mapuna TypT
MYHOOT KEJITUPWITaH, KEMMHIY TYPT JOCTOHHUHT Xap Oupuaa OUTTaaH MyHOXKOT MaBXKy/I.

“Xaiipar yn-abpop” MyHOXKOTJIIapH JTIOCTOH KOMITO3UIIMSACH/IA Y3HUTa XOC YpHH TyTaau. Kupum xam-
na Omiox xaMaura OarulIIaHTaH UKKHHYH 000/1aH CYHT HAbT 000NIapAaH OJAMH TYPT MYHOKOT KEJIHIIH
aHbaHa Tanadu Oynwim OwsaH Oupra, AJUTOXHUHT YEKCH3 KyApaTH Ba OYIOKIUTHHU YbTHPO(] 3TUII, OyIOK
OenuMKHUHT acocuid Fosicn — Omnox-OnmaM-Onam OUpPJIHTH TyITYHYACHHUHT MOXHMSITHHH acociail, [Iy-
HUHTJEK, TYPKUI TWIard Wik Mykamman “Xamca ’HU TYpKUil KUTOOXOHra TakauM 3THI sxapaéuua Oi-
JIOXHUHT MapXaMaTHra yMuz OOfJall Macanaiapu OuiiaH XxaM OOFIIMKIUD.

“Xaiipar yn-abpop”’maru TYpT MyHOKOTHUHT YMyMHH Xaxmu — 167 OalT. Yiap opacuna yauH4U
MyHOXOT 50 OaliTaan nbopar OYau0, KoNraHIapu XaKMaH >KHIIMKA TadOBYyTra sra sMac: OUPUHYU MY-
HOXOT — 42 0alT; MKKUHYM MYHOKOT — 37 OaiiT; TYpTuHUM OaiiT — 38 OGalTIaH TalIKWiI TOITaH.

' Kypaxynos V. DnuK KOMIO3HIMS XPOHOTONH: 1e6oua nostukacy. Anuurep Hasouit “Xamca”cuia XpOHOTOI HO3-
tukacu. Oui.dan.gok.aucc., 65 — 136-6etnap.

% bekosa H. Amumep HapouwitHHHT Xamj Fasauiapu Ba “Pyx yn-kyznc” KacupacuHHHT Oamuusata. Dwn.d.H.muce.
aBToped., Tomkent, 2003.

? Ilapmaros O. Amumep Hapowmii mespuaTuaa KypbhoH osT1api Ba XaJMCIApMHUHT Gamuuii Tankuad. Ougas.
Oyitnua dan.nok.aucc.aBropedeparu, Camapkanm, 2017.

4 MyxunauaoB M. Anumiep HaBowii Ba yHHHT canadiapy ¥koIuIa HHCOH KOHIennusicH. Ouit.aH. oK. Jucc. aBTo-
ped., T., 1995.

> Fadoposa 3.Anmmep Hapowmii XaM[1 Ba HabT Fa3aIapHHIHT FOBHiT-Gaxumii Taxnn. Camapkany, 2018.

% KaromoB A. “Xaiipar yia-a6pop” Tankunn. Acapmap. 1-xmnn, 1-xuro6, T., "Mumtoz so‘z”, 2008, 11-Ger.
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brupuHYM MyHOXOTAa IIapuaT Ba TapUKaT YUyH XaM, KajJoM HWJIMH yJIaMOJIapH — MyTaKauIuMJIap
YUyH XaM acocui, y3ak Macaiia OYIraH TaBXuA WIMHTa TAAUTYKIH XaKHUHT aBBTUATH Ba OMpIUTH (XU-
pan, aki aHra conuit 6mnmac) Gaanuii Tankun stunaan. TaBxun dancadacura kypa, Xak Taono a3aiuii Ba
abanuit MaBXy[, oxupnaa xam (akat y3u Komaam. A3an Ba abania sikka y3u Oynran BakTiapnaa xamm Ky-
&, Oif, keua Ba KyH/y3, 3aMOH Ba MakOH XaM HYK H/H.

Hapownii 6upurun MmyHOox)oTHIa Tanrpu Taono xanu Oy OXaMHU sipaTMaraH BakTHIa epy OCMOH Ba
yllapaard MaBXyAoTNIap HYKIUTHHU aiiTap dKaH, ayKOWMHO CaHbAaTKOPIUTH OWIIaH, Xaldl HyK MaBXyIOT-
JAPHUHT HaKaJIap TY3UTUTHHE TaCBUPIAiIu. Xalu BaKT Ba MAaKOH XaM OynMmaraH “‘BakTna”, Xaid “‘XyCH
KOILIOHACH/IA MILK YTH MapBOHa KaOW KyHMaraH, T'yJI Xajd )XHJIBaii HO3 KuiMaras, OynOyn aHra 3am3ama
YeKMaraH, axJIi Bapab (30XHUUIap) XUPKa KUMHIIIHU TapoB, IApT KWIMaral BakTiap 541, Y3 XyCHUTa Y3u
Max0y6 sikka Y3u, axan 60p .

JKuneau xycHyrneea 4y tyK spou xao,
Kyzey kepax 6ynou anea 6eadad.’

[Honp 6y myHOX)O0THa Oeanan Ky3ry — TYKKH3 KaBaT ocMoH, Kyém, Oif, ronmy3map, napémap, TOr-
nap, rynsopiap, Oofnap, yMyMaH, TaOMaT Ba KOMHOTHUHT SIPATHIMILIKMHY IOKCAK IMO3TUK Maxopar OuinaH
tacBupnaiian. LlloupHUHT XaMa 600/a TacBUpJIaHTaH MabpUHid Kapalniapy OUPHHYH MYHOXOT/a sIHa-
Jla PUBOXK TOIAIH, OJJAMHHU sIpaTrad Kyzapatiu Tanrpu Taono yHra typda ry3auiikiIapHd O0axil 3TTaHy,
Oupox OapuacumaH SHT mapudu KWIHO WHCOHHU SIpaTraHd, WHCOH — SIpaTraHHUHT 3HT OYIOK WHBHOMU
9KaHIIUTH aJIOXUIA YbTHPOQ ITHUIIAIH:

Tansicune apo naxo gaposon 20u,
Jlex bopuoun 2apaz uncowu 30u.
Typgha kanomuneza 002y KOMUTL Y1,
Cuppu nuxomnumzea 0ozu xomun yi.”

“Xaipar ym-abpop ’HUHT MaHa IIIy €TaK4YH FOSCH ‘XaMmca HUHT KeWHHTH JOCTOHJApU YIyH Xam
acoc, neiTMoTHB BazudacuHu yrahan. Jlocrton 606mapraa MOMPHUHT HHCOHTA OHJT Kapamnuiapy ¥3 aKCH-
HU TONHIIM Ba IMOFOHAMa-MOFOHA TEPAHIMK Ba MyKaMMaJUIMK KacO 3Ta OOpHWINM WIK JOCTOHAA acoCHil
FOS MHCOH OMJIaH OOFJIMK SKAaHJIUTHMHU sHa-na aémnamrupanu. loup Tanrpu taono OyTyH oJaMHU MH-
COH Ty(aiinu OyHER STraHUHY, YHHUHT SpaTUKIapy OpacHia SHI MyKaMMaJId HHCOH 3KaHJIMTUHH, OJTaMHH
WHCOHTra OWJIMM, WIOXUI MabpUdar OepHIl yuyH spaTTaHWHU, HHCOHTA WM OCpHIIUINN aBBajo TaHTpu
MabpHU(paTUHH TAHUII YYYH SKaHIUTHHA Maxopat OWiiaH EpuTaiu:

Mavpugamune xum Kuna oamaii cugham,

Kunoune anu opugpu yn mavpugham.

Hnmuza xap 30muu xailn aunaoune,

3omuea onamnu mygaiin avnaoune.

Tapkuanam X0M3KH, TOCTOHHUHT WJIK MYHOKOTH SIpaTraH Homura xapaTwirad Oynca-na, OyTyH
Ma3MyH Ba MaKCaJlil HHCOHHH, MHCOH 30THTa MaHCYOIMKHH yJIyF/IaIlIaH Ho0opaTup.”

“Xampar yn-aOpop”’HUHT MKKUHYM MYHOKOTHIa HaBouii onaM MaxjaykoTH: 3e00jiapu, TY3aJUTUIy;
¢donumii, ykomyBun (‘“xoamcan QyTypu’); OJAMHUHT Tyramyd — KHEMAT MaH3apaJapuHU TacBUpPIAIU.
Makcan XonMKHHHT Kaxp-ra3abu KeJica, HUManap OYJIMIIMHU TACBHPIIa0, OJaM axJIMHH OTOXJIaHTHUPHIII-
JUp: AJUTOXHUHT KaxpH Kelica, COBPHIMOOH Kyk Oup 3tak Kyi kadou, Ky3ronub amwkym (romnmysnap) Oup
XOByY ryn kabu. 3yxan, Mymrapuii, baxpom, 3yxpa xabu caiiépanap agaM AalITura Maiia Kujiaauiap—
nykomagunap. HaBouii Ma3kyp MyHOXOT/a TalIMeX, HIXOM, FyJyB caHbaTJIapuHH Kyi1ad, Kuémar xynu-
HU TaCBHpJAIIIA MUCICHA3 CAaHBATKOPJIUTHHA KYpCaTaad, MIOUPHUHT WXOIUIN TacaBBypH OOWIHTH, YeK-
cu3nuru KypuHaau. by manzapanap tacsupuia Hasouit Kypbon odrnapura acocianaay.

“Xaiipar yn-aOpop”’HUHI YYMHYH MYHOXOTHIA XaK Taoyo spartrad ojaM — (aJakuéTaaH TO TYPT
yHCypraya KOHHIO XaWBOHH, YKOHHBOPJIAPH KABOXUP KabW KUMMATIUAMD, ACHIU. XO3UPrH THI OWIIaH
alTranza, SKOJOTUSHUHT CO(DIUTUHU CaKJIall, IIy KaTop/Aa WHCOHJIAP MabHABUATH MycaOIUTHHU ac-
pam BoXHOIUTY Xakuaa cy3 6opagu. HaBouit pukpuua, Xak Taojo oJamiapHH >KaMHUAT OYnuO smamm
yayH Oup-Oupura OOFIMK Ko Kyiran. MlHcoHmap Oup-OupriapuHu Kaapiiaiiu 3apyp.

bapuacunu eapyu namugp atinaoune,

' Anmiep Hagowit. Xaiipar yn-a6pop. TAT. Y sunpmuk. Onruman s, T., FFynoM HOMEIArn HampuéT-Mat-
6aa wxonui yiin, 2013, 14-6er.

? [Ily manGa. 15-Ger.

3 KatomoB A. “Xaiipar yi1-aGpop” tankunn. Acapiap. 1-xunn, 1-kuto6, T., ”Mumtoz so‘z”, 2008, 13-Ger.
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Bapuadun unconnu wapugh ainadune.’
“Xaiiparyn-adpop ’HUHT TYPTHHYHA MYHOXXOTH TaHIrpH KapaMu KEHIJIUTH, HHOSTH YEeKCU3JIHUTH, AJl-
JIOXHUHT KyJIpaTH OJIJHJIa TYHOX TOFH OUp J0HA NaT €K COMOH MapyaeK SKaHINTH TaCBHPJIaHaIu:
Kymna srcaxon axau xamo Kuncanap,
JKypm bunan noma xapo xuncanap.
Homanu ox atinamax ocon canea,
Kum, 1% juyn ampoa nykcon canea.”

Kyéw Hypu Ounas TyH 3yIMaTHHU EPUTHILIMHMAHT Y31 XaM XakK TAOJOHMHI KapaMH KEHIJIMIHIaH-
nup. HaBowmii Kylinaa 6ab3u 30XUIAPHA TAHKUA KA IH:

3yx0 una xaemexu sapav Kunouiap,

Kunzon yuyn my30 mamawv gunounap.

Xap amanexum, kuwiu xaup atinaeat,
Komu 6y kum, passada caiip atinazaii.”

TypTuHUM MyHOKOTHArH Oy FOSI TOCTOH AaBoMuaa Pooust AmaBus, AGAyitox AHCOpPHUIl XaKuIaru
0o0mapna MyxuM YpuH sramaiinn. MyHOXKOT/Aa XaM I1y Fosira — Tanrpura Tamacu3 nOOJAT KUJIHII FOSI-
cHura kaTta pTuO0p Oepanu. Acnuza, Oy Fos mapuaTia yHYaIuK MabKyuaamaian. Yynku KypboH ost-
Japuza TyHOXJIap/aH CakJIaHuO, Bapab-napxe3 OuiaH, SIXIIK Xalpiiu HII-amajuiap OuIaH SII0BYM KYHIIIN
MIOK MHCOHJIAapra >KaHHaT OOFJIapH, paB3ajapy axp-MyKo(oT Oepuiniiy Kyn MapTta Takpopiaanaau. Haso-
Ul TYPTUHYM MyHOXKOT/Ia alTraH FOs 3¢a TApUKAT axJIura, a3u3-aBiuénapra, abpopiiapra TaauryKJIuaup.

“Xatipar yn-abpop” ITOCTOHHIATH MYHOXKOTJIapaa moup Kapanuiapu Omnox-Onam-Opam Oupiauru
nmoupacuna 6aéH aTuiu0, OIIOXHUHT YeKCcH3 KyApaTu Tydaitnn OIaMHUHT SpaTWiniIy, Typda ry3aimK-
Japu XamJa YHUHT jKaMH aXOWHOOTIapu opacuia SHT Oyrord Ba Mykammanu OnaMm SKaHJIHTH, acluja,
OyTyH ojlaM WHCOH Ty(aiuin sipaTWiraHu, YHHHT XaTTH-XapakaTiap, OJaMUNINTH, MabpudaTtu TyHEHH
Mebépra conud TypyBUM YEKCU3 KyY SKaHJIUTH 1Ty MyHOKOTJIAPHUHT aCOCUI FOSICH caHalalu.

Satimova Shahnoza Maxmudovna (Urganch davlat universiteti)
O‘ZBEK XALQ ERTAKLARINING SHAKLLANISHI VA TURLARI XUSUSIDA BA’ZI
MULOHAZALAR

Annotatsiya. Ushbu maqolada “ertak” atamasining paydo bo ‘lishi, o ‘zbek xalq ertaklarining yara-
lish tarixi, o ‘zbek olimlari tomonidan o ‘rganilishi va turlarga bo ‘linishi, shuningdek, ularning yosh av-
lodni tarbiyalashdagi tutgan o ‘rni hagida ba’zi mulohazalar yuritiladi.

Annomauusn. B 0anHoU cmambe peysb uoem 0 noasieHuu mepmuna “spmax’, 006 ucmopuu co3oa-
HUS Y30eKCKUX HAPOOHBIX CKA30K, UX UCCTe008aHUe U pazdeNieHue Ha UObL Y30eKCKUMU VYeHbIMU, a MAaK-
arce 00 ux poau 8 6OCRUMAHUU MOA00020 NOKOIEHUS.

Annotation. The author of the article speaks about the emergence of the terminology "ertak”,
about the history of formation Uzbek folk tales, their research and division into types by the Uzbek re-
searchers and also their role in upbringing younger generation.

Kalit so ‘zlar: adabiyotshunoslik, folklorshunoslik, epik jinsi, transfiguratsiya, hayvonlar haqidagi
ertaklar, sehrli-fantastik, hayotiy-satirik, totemizm va fetishizm.

Kniwouesvle cnosa: numepamypogedenue, PoabKIOpUCUKA, SRUYeCKUll poo, mpancgueypayus,
CKA3KU NPO JHCUBOMHDBIX, BOJUUEOHO-(DaHmMacmuyecKue, HCUHEHHO-CamupuyecKue, momemusm u emu-
WU3M.

Key words: literary criticism, folklore, epic race, transfiguration, fairy tales about animals, magi-
cally-fantastic, vital satirical, totemism and fetishism.

Badiiy adabiyotni o‘rganuvchi fan adabiyotshunoslik, xalq og‘zaki ijodini o‘rganish sohasi folklor-
shunoslik deb ataladi. Folklorshunoslik adabiyotshunoslik tarkibidagi mustaqil fan hisoblansa-da, o‘rga-
nish obyekti badiiy adabiyot bo‘lgani sabab bir qator umumiy va mushtarak jihatlari bor. Xususan, janrlar
masalasi adabiyotshunoslik uchun ham, folklorshunoslik uchun ham muhim hisoblanadi. Adabiyotshu-
noslikda yozma adabiyot qalamiga mansub g‘azal, ruboiy, doston, noma, she’r, hikoya, roman, drama ka-

' Ammirep Hagowit. Xaiipar yn-a6pop. TAT. Y sunpmuk. Onruman s, T., FFynoM HOMuIars HampueéT-Mat-
6aa mwxonui yiin, 2013, 19-6er.

? [Ily manGa. 23-Ger.

3 [y manGa. 24-Ger.
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bilarning janr xususiyatlari o‘rganiladi. Folklorshunoslikda esa xalq og‘zaki adabiyotidagi maqol, qo‘-
shiq, ertak, doston kabi janrlarning o‘ziga xoslik tomonlari tadqiq etiladi. G‘urur bilan aytishimiz mum-
kinki, bizda dunyo folklori namunalari bilan bemalol bellasha oladigan doston, ertak, maqol, matal, qo‘-
shiq, afsona va rivoyatlarimiz bor.

Ertaklar dunyodagi boshqa xalqglar og‘zaki ijodida keng tarqalganidek, o‘zbeklarda ham eng omma-
viy janrlardan biri sifatida turli viloyatlarimizda yashaydigan yurtdoshlarimiz tomonidan sevib aytib ke-
lingan. Ularning juda qadim zamonlardan yaratilganini “ertak” atamasining Mahmud Koshg‘ariy tomo-
nidan 1074-yilda yozilgan “Devonu lug‘otit-turk” asarida “etuk” tarzda qo‘llanganidan bilsa bo‘ladi:
“Etuk — hikoya, ertak biror magsadni shohga bildirish, hikoya qilish uchun ham bu so‘z qo‘llanadi. Asli,
bir narsani hikoya qilishdan olingan”. Bu janrning qadimiyligini qozoq, qirg‘iz, turkman va boshga bir
qator turkiy xalqlar oilasiga kiruvchi millatlar og‘zaki ijodida ham ertak deb atalishi, isbotlashi mumkin.
Demak, agar xalqimiz og‘zaki ijodini qadimgi qadriyatlar sifatida e’zozlasak, bu xazinaning noyob dur-
donasi sifatida xech ikkilanmay ertaklarni gayd etish mumkin ekan.

Ertak terminini O‘zbekistondagi hamma viloyatlar aholisi juda yaxshi bilsa-da, bu janrga oid asar-
lar turlicha hududlarda turlicha atalgan. Xususan, toshkentliklar “cho‘pchak”, farg‘onaliklar “matal”, xo-
razmliklar *“varsaqi” o‘zbek va tojik tilida so‘zlashuvchi vatandoshlarimiz “ushuk” tarzida atashgan. Bu-
lardan tashqari jonli so‘zlashuvda ba’zan afsona, o‘tirik, tutal atamalari ham uchraydi. Hatto hazrat Ali-
sher Navoiy ham g‘azallaridan birida “cho‘pchak” so‘zini qo‘llaganlar.

Habibim husni vasfin uyla muhlik angakim bo ‘Ig ‘ay,

Qoshinda kissai Yusuf bir uyqu kelturur cho ‘pchak.’

Ayni paytda baytdagi “uyqu” so‘ziga e’tibor bering. Ma’lum bo‘ladiki, ogshom payti bolalarni ux-
latishda ertakning sehrli ta’sir kuchidan bugungi kunda foydalanar ekanmiz, bu an’ana ham bejiz paydo
bo‘lmaganini qayd etamiz. Darvoqe, H.Olimjonning 1937-yilda yozgan “Oygul bilan Baxtiyor” ertagini
eslashimiz ham o‘rinli:

Bolalik kunlarimda,

Uyqusiz tunlarimda,

Ko ‘p ertak eshitgandim,

So ‘ylab berardi buvim.

Esimda o ‘sha damlar,

O ‘zi uchar gilamlar,

Tohir-Zuhra, Yoriltosh,

Oyni uyaltirgan qosh.”

Shoir doston boshlanishida (dostonning bosh mazmuni ham “Ozoda chehra” ertagiga asoslanishini
ta’kidlash mumkin) xalq ertaklari jozibasini shoirona kashfiyotlar bilan yoritib bergan. Bu misralarda

TIP3 99 ¢

“Tohir va Zuhra”, “Yoriltosh” ertaklarining nomi tilga olinishidan tashqari “o‘zi uchar gilamlar”, “oyni
uyaltirgan qoshlar”, “beqanot uchgan otlar”, “so‘ylaguvchi devorlar”, “bola bo‘lib qolgan chollar” sanab
o‘tiladi. “Oygul bilan Baxtiyor” adabiy ertagini yozishda shoirga xalq ertaklarining sirli olami ilhom ba-
g‘ishlagan va Hamid Olimjon o‘z o‘quvchisiga bu ilhom izohini go‘zal so‘zlar bilan yetkazishga harakat
gilgan. Yuqorida keltirilgan fikrlarimiz xalq ertaklarining haqiqiy so‘z san’ati sifatida qadimdan yashab
kelayotganini, xalq hayotida ularda tasvirlangan olam muayyan ahamiyat kasb etganini dalillaydi.

Xalq ertaklarimizning badiiy ijod namunasi sifatidagi janr xususiyatlari quyidagilardan iborat:

1. Ertaklar xalq og‘zaki ijodining epik jinsi (turi)ga mansub.

2. Ertaklar, asosan, nasrda yaratiladi. Faqgat ayrim asarlardagina (“Yoriltosh”, “Tohir va Zuhra” va
b.) qo‘shigni eslatuvchi she’riy parchalar uchraydi.

3. “Bir bor ekan, bir yo‘q ekan” boshlanmasi va “murod magsadiga yetibdi” yakunlanmasi ertak-
larning an’anaviy belgisi hisoblanadi.

4. Xayoliy fantastik tasvir ertaklar syujetida qo‘llanadigan ustuvor usuldir.

5. Ertaklarning umumiy mazmunida IMF formulasi doimiy takrorlanadi. Har bir ertak I — initsial-
boshlanma, M — medial-asosiy qism, F- final-yakunlanmadan iborat bo‘ladi.’

'Alisher Navoiy. Favoyid ul-kibar. To'la asarlar to‘plami. O*zbekiston Matbuot va axborot agentligi G*afur G‘ulom
nomidagi nashriyot-matbaa ijodiy uyi, Toshkent, 2011, 31-bet.

? Hamid Olimjon. Oygul bilan Baxtiyor. Ertak-dostonlar. Toshkent, “Yangi asr avlodi”, 2017, 5-bet.

*M.Adzanos, X.Pacyios, 3.XycanHoBa. Y36eKCKHE HAPOLHBIC CKa3Kh. TOM 1, H3ATEIBCTBO IUTEPATYPHI U HCKYC-
ctBa. uM. ['adypa I'ynama, Tamkent, 1972, c. 21 — 22.
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Ertaklarning miflardan ijod usulini o‘zlashtirganligi o‘zbek xalq ertaklarining umumiy mazmunida
bugungi kungacha saglanib kelmoqda. Ehtimol, bu janr asarlarining yashovchanligini ta’minlagan asosiy
xususiyat ham shundan iboratdir. Xalq o‘z ertaklarida chegarasiz ravishda xayolot olamini kezib chiqadi.
Ya’ni, ularda xalq fantaziyasi mahsuli bo‘lgan chegara bilmas uydirmalar, transfiguratsiya (bir shakldan
ikkinchi shaklga o‘tish) holatlari tinglovchini o‘ziga jalb etadi. Vaholanki, ertak boshlanmalaridagi “Bir
bor ekan, bir yo‘q ekan, bir och ekan, bir to‘q ekan, bo‘ri bakavul ekan, tulki yasovul ekan...” (olimlar
boshlanmadagi tarkibiy “ekan” gismlarning 20 ga yaqin bo‘lishini belgilashgan) ibora va jumlalar muta-
xassislar fikricha, ertakda bayon qilingan vogealarning, aslida, umuman bo‘lmagani va ro‘y berishi mum-
kin emasligini anglatar ekan. Hagiqatan ham, dostonlarda biz bu mazmundagi boshlanmalarni uchrat-
maymiz. Shu bois, odatga ko‘ra, dostonlardagi vogealar hayotda bo‘lgan deb qabul qilinadi. Ertakda esa
tamom boshqa holat hukm suradi. Chunki bu janr boshlanmasidagi “bor-yo‘q”, “och-to‘q” so‘zlarining
o‘zi hikoya qilinayotgan vogeaga nisbatan shubha uyg‘otadi. Ammo masalaning qiziq tomoni shundaki,
vogea boshlanmasdan atayin shubha uyg‘otishga bo‘lgan harakat tinglovchiga deyarli ta’sir gilmaydi. Biz
ertaklardagi uydirmalarga to‘la ishonamiz, asar qahramonlarining taqdiriga befarq qaray olmaymiz, se-
vikli malika yoki cho‘pon muvaffaqiyat qozonsa, bu g‘alaba o‘zimiznikidek quvonaveramiz. Xalq ertak-
lari mazmunida ijtimoiy, iqtisodiy, maishiy, hayotning hamma masalalari oz ifodasini topadi, desak, xato
bo‘lmaydi. Shuning uchun ham yer yuzining hamma mintaqalarida yashaydigan xalqglarda umumiy hayot
tarzi yaqin bo‘lgani sabab, bir xil mazmundagi ertaklar ko‘p uchraydi. Fransuz, ingliz, xitoy, yapon ertak-
lari, aksariyat hollarda o‘zbeklar ijodidagi bu janrdagi asarlar mazmunini takrorlaydi. Faqat fransuzlarda
pishlog, uzum xitoylarda guruch, o‘zbeklarda tuxum yoki qatiq kabi narsalar farqi seziladi. Agar boshqga
xalglardagi ertaklar matnida shu yoki boshga narsalar nomini milliy predmetlar bilan alishtirsak, ko ‘pin-
cha, boshqa xalglar namunalari ham o‘zbekniki bo‘ladi-qoladi. Bu holat sababini, avval qayd qilganimiz-
dek, bir xalgdan ikkinchi xalgning o‘zlashtirishi deb emas, umumiy hayot tarzining yaqinligi bilan asos-
lash ma’qulroqdir. Masalan, yoqut xalqidagi “Bekinmachoq”, ruslardagi “o‘n ikki oy” (“Mop036060”) va
o‘zbekdagi “Zumrad va Qimmat” ertaklarida vogea tugunidan tortib yechimigacha bir xil yo‘nalishda ke-
chadi. Ammo bu asarlarning har biri bevosita o‘sha xalq ijodi namunasi deb tan olinadi.

Xalq tabiatan hamisha adolatni yoqlaydi, himoya qiladi. Ertaklar yaratilish jihatdan miflarga asos-
lansa, mavzuning tanlanishi, obrazlar tizimidagi yo‘nalishlar, hayot muammolarini aks ettirishda adolat
mezoniga bo‘ysunadi. Qalloblik, vijdonsizlik, xiyonat, yolg‘onchilik, ma’naviy nopoklik kabi illatlar doi-
miy ravishda qoralanadi. Mardlik, to‘g‘riso‘zlik, mehnatsevarlik, iymonlilik, poklik fazilatlari hurmat bi-
lan tilga olinadi. Vogeaning tuguni ham hamisha ana shu fazilatlarni ulug‘lash bilan yechimini topadi.
Mohir xalq farzandlari tomonidan o‘ylab topilgan fantastik hodisalar, uydirma lavhalar, sehrli narsa bu-
yumlar, jodular, g‘ayritabiiy hodisalar esa tom ma’noda yovuzlikning qoralanishi, ezgulikning magqtalishi-
da poetik xomashyo sifatida foydalaniladi.

Xalq ertaklarining mazmun va hayotdagi vogealarni tasvirlash, yo‘nalishiga ko‘ra, uch turi mavjud-
ligi M. Afzalov, K.Imomov tomonidan ko‘rsatib otilgan.' Bu tasnifga ko‘ra, ertaklar sehrli va hayotiy tur-
larga bo‘linadi. Ammo ayrim adabiyotlarda hayvonlar haqidagi, sehrli, maishiy turlarga bo‘linadi. Mansur
Afzalov tasnifida yana hayvonlar, sehrli-fantastik, hayotiy-satirik turlar ham ko‘rsatilgan.

Hayvonlar haqgidagi ertaklarni ayrim mutaxassislar sehrli-fantastik ertaklar turkumiga mansub hi-
soblaydilar. Xususan, K.Imomov, ¥.Jalolov o‘zlarining tadqiqotlarida hayvonlar ishtirok etadigan ertak-
larni sehrli ertaklar qatorida tahlil giladilar. Bu asarlarda hayvonlar ishtiroki, ularning asar gahramonlari
bilan suhbatda bo‘lishlari olimlarning sehrli ertaklar deb atalishiga asos beradi.” Biz bu atamani shartli
ravishda gabul qgilamiz, chunki sehrli ertaklarning hayvonlar ishtirok etmagan mazmundagilari ham ye-
tarli bo‘lib, ularni alohida tahlil gilish mumkin. M.Afzalov hayvonlar haqidagi ertaklarning o‘zida turli
farglanuvchi asarlar borligini qayd etadi. Ularning birinchi turiga mifologik mazmun ifodalanganlarini
qo‘shadi.’

Ma’lumki, gadim zamonlar totemizm va fetishizm tushunchasi nuqtayi nazaridan, ajdodlarimiz har
bir narsa-predmetni, shu jumladan, hayvonlarni o‘zlariga homiy deb bilganlar. Ular tasavvurida odamlar
totem va fetish yordamida muayyan yutuqglarga erishishlari mumkin, deb hisoblaganlar. O‘zbek ajdodlari
bo‘ri, ilon, ot va boshqga bir qator hayvonlarni o‘zlariga homiylik qilishini ruhan his etganlar. Ertaklarning

'M.Ad3anos, X.Pacynos, 3.XycanHoBa. Y30ekcKue HapoJHble cKa3ku. ToM 1, u3aaTenbCTBO AUTEPATYPhl U UCKYC-
ctBa. uM. ['adypa I'ynsama, Tamkent, 1972, c. 21 —22.

? Komiljon Imomov. O‘zbek xalq ijodi yodgorliklari. 19-jild. Sumbul qush. Sehrli ertaklar (2021), 15-bet.

3 Shu manba. 4 bet.
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dastlabki namunalarida aynan ana shu dunyoqarash asosida asarlar yaratilgan. “Bo‘ri”,”Cho‘loq bo‘-
1i”,”Ilon og‘a”, “Ayiq polvon” kabi ertaklar shular jumlasidandir.'

Hayvonlar haqidagi ertaklarning yana bir turida majoziy fikr yuritish usuli ustuvordir. Bunday er-
taklar farzandlarga pand-nasihat, tarbiya berish magsadida yaratilgan. Har qanday vaziyatda birga bo‘lish,
do‘stlikni qadrlash kerakligi ertakning bosh g‘oyalari hisoblanadi. Inson bir-biriga yaxshilik qilsa, albatta,
o‘zining orzusiga yetishadi degan falsafa asosida to‘qima voqealar, qiziq-qiziq obrazlar o‘ylab topiladi.
“Susambil” ertagi ana shunday asarlar gatoridan o‘rin olgan.?

Ertaklarda bolalarning yosh xususiyatlari alohida e’tiborga olinadi. Voqealar giziqarli, sodda, ix-

cham, izchil gisqa bayon etilishi talab gilinadi. Ba’zan bu maqgsad kulgili mazmunga ega holda bayon eti-
ladi. Ertaklarning yashovchanligiga sabab ham ularning badiiy mukammalligi bilan belgilanadi. Mazmun
jihatdan hayotning turli masalalari ertaklar tematik diapazonini ta’minlaydi. Ularning hajmi mazmunda
ifodalangan vogealar tizimiga, muammolarning yechimiga bog‘liqdir. Shuning uchun ham o‘zbek xalqi
ertaklari bir necha dagiqada aytib tugallanishi mumkin. Ayni chog‘da guvoh zamondoshlarimiz xotirasiga
ishonsak, bir necha kechalar davomida aytiladigan namunalar ham bor.
O‘zbek ertaklar sujeti puxta o‘ylab tuzilgan rejaga bo‘ysunadi. Har bir vogea ikkinchisi bilan uz-viy
bog‘lanadi, keyingi lavhalar avvalgilaridagi tushunchalarni rivojlantirib boradi. Ertaklarda xalq milliy
tiliga mansub so‘zlardan o‘rnida foydalanish seziladi. Aytuvchi o‘z hikoyasini sodda gaplardan tuzilgan
aniq fikrlar vositasida davom ettiradi. Bu janrga mansub asarlarda, albatta, gizlar o‘n to‘rt kunlik oydan
go‘zal, yigitlar mard, qilichlar keskir, dasturxonlar ochiluvchan, xumlar qaynama xususiyatlarga ega bo*-
ladilar. Ertaklarda juda boy va turli-turli o‘xshatish, sifatlash, mubolag‘alar majmuasiga duch kelamiz.
Shuning uchun ham og‘zaki ijodimiz tarkibidagi bu asarlar haqiqiy ma’noda qadriyatlar namunasi, mada-
niy merosimizning noyob gavhar-injulari darajasida e’zozlanadi.

Mizrabova Jeren Ismailovna (Buxoro davlat universiteti Chet tillar kafedrasi dotsenti,
f.f.f.d. (PhD); mizrabovajerenismailovna @mail.ru)

UILYAM SHEKSPIR USLUBIDAGI KALAMBURNING O‘RNI VA O¢‘ZIGA XOSLIGI

Annotatsiya. Mazkur maqola U.Shekspir ijodidagi kalamburning o ‘ziga xos xususiyatlari va uning
tarjimada aks ettirilishi muammolarini o ‘rganishga bag ‘ishlangan. Kalamburni tadqiq etish, mazkur sti-
listik vositaning nazariyasi muammolari, uning tarjimasida qo ‘llaniladigan bir nechta tarjima usullari va
U.Shekspir asaridan so ‘7 o ‘vini tarjimasi tahlillari keltirilgan. Kalamburni rus tiliga gayta yaratish jara-
yoni bilan bog ‘lig murrakabliklar va tarjima usullari o ‘rganilgan.

Annomauun. Hacmoswas cmamovs nOCéAUeHa u3yuenuio ocobeHnocmell Kaiamoypa 6 meopuec-
mee V.Illexcnupa u cnoco6os e2o 6occozdanus 8 nepegode. Q600weHbl OCHOBHYBIE HANPABIEHUS (PAKMO-
P08 8blAGIeHUs 6 U3YHeHUU KanamOypa u npodiemvl meopuu 0AHHO20 CMUTUCMUYECKO20 Npuéma, pac-
CMaAmpuearomcs HeKomopwvie cnocodwvl nepesodd, NPUBOOUNCsL AHAIU3 NepPesodd USpbl CNI08 U3 NPOU3Ee-
Oenus Y.Illexcnupa, paccmampusalomes CIOHCHOCMU U OCHOBHblE NPUEMDbL, C8A3AHHbIE C nepedayell Ka-
namoOypa Ha pyccKkutl A3viK.

Annotation. This article is dedicated to the study of the features of the pun in the works by W.
Shakespeare and ways of recreating it in translation. The main directions of the factors of identifi-cation
in the study of a pun and the problem of the theory of this stylistic device, some methods of trans-lation,
an analysis of the translation of a play on words from the plays by W.Shakespeare, the difficulties and
basic techniques associated with the transfer of a pun into Russian are considered.

Kalit so Zlar: kalambur, so ‘7 o ‘yini, tarjima, tarjima usullari, kinoya, kulgi, muallif niyati, Uilyam
Shekspir, tragediya.

Knwouesvie cnosa: xanamoyp, uepa cnog, nepegoo, chocodvl nepesodos, UpoHUs, CMeX, 3aMbicel
asmopa, Yunvam Llexcnup, mpazedus.

Key words: pun, wordplay, translation, ways of translation, irony, laughter, author’s intention,
William Shakespeare, tragedy.

Byuk Shekspir yaratgan olamshumul pyesalaridagi kalamburlar muallif asarlarida kinoyaviy, sar-
kazm, satirik yoki yumoristik effektlari kabi o‘zining odatiy vazifalarida gatnashgan bo‘lsa-da, aslida,
Shekspir ijjodidagi mazkur uslubiy vositasi ancha yuksak va rang-barang mavqega ega ekanligini kuzati-

! Komiljon Imomov. O‘zbek xalq ijodi yodgorliklari. 19-jild. Sumbul qush. Sehrli ertaklar, 2021.
? Komiljon Imomov. Jonivorlarning sarguzashtlari. O‘zbek xalq ertaklari, 2019.
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shimiz mumkin. U.Shekspir asarlaridagi suhbatdoshlar o‘zlarining beparvolik, iltifotsizlik, befarglik, bi-
rovni mazah qilish, piching, istehzo yoki nafrat va boshqa xis tuyg‘ularini izhor etadilar. Shekspir gala-
miga mansub komediya, tragediyalari va xronikalarining e’tiborli jihati shundaki, ulardagi kalamburlar-
ning miqdori ko‘pligi jihatidan deyarli teng bo‘lib, ularning vazifasi esa faqatgina komik lahzalar yara-
tishdan iborat emasdir. Masalan, taniqli rus shekspirshunos olimi M.M.Morozovning fikricha, “Shekspir
asarlardagi kalambur komediya me’yorlaridan ancha oshib ketgan. Hattoki, kalambur fojiaviy nido sifa-
tida ishtirok etishi ham mumkin”.'

Shekspirning so‘z semantikasi va so‘z o‘yini nozikliklari sohasidagi bilimlari va mahorati quvvati
dramaturgning o‘z ijodida kalamburdan ustamonlik bilan foydanishida qo‘l kelgan. Aslida, kalambur o‘t-
kir dramaturgning sevimli ishi yoki ijodidagi odatiy holat bo‘lib hisoblangan. U.Shekspir asarlaridagi ko-
mik gahramonlar va masharabozlari nutqlaridagi murakkab kalamburlarga to‘lib-toshgan va o‘zlarining
yumoristik hajv qamchisi ila dunyo sahnasi va adabiyotida hamon baralla yangramoqda. Shekspir qalami-
ga mansub kalambur vositasining o‘ziga hosligi shundaki, u satirik emas, balki muloyim kulgini qo‘zg‘a-
tuvchi yumshoq va yumoristik tabiatga ega. Shekspir ijodining 0‘z zamondoshlaridan fargli jihati shun-
daki, ingliz dramaturgi kitobhon yoki auditoriyasiga odob-axlogni o‘rgatmaydi yoki nasihatgo‘ylik qil-
maydi, balki aynan shu yo‘l bilan tomoshabinga ma’naviy va estetik ta’sir o‘ztakazadi. Shuning uchun
Shekspir matnidagi kalamburlar hech vaqt ikkinchi darajali masala yoki tasodifiy hodisa sifatida qaralma-
gan. Aslida, so‘z o‘yini Shekspir davri uchun xos xususiyat bo‘lib, taniqli dramaturg xalq teatri uchun
ijjod etgan va u yaratgan kalamburlari tomoshabin va tinglovchilar e’tiborini tortmay qolmagan. Shuning-
dek, Shekspir mazkur uslubiy vositasidan asarning asosiy g‘oyasini va qahramonlarning o‘ziga xosligini
namoyon etishda samarali foydalangan. Ingliz muallifi o‘z tragediyalarida qo‘llagan komediyali sahnalari
dramatik pafosni zaiflashtirmagan, balki, aksincha, dramalarning fojiaviylik motivini va tomoshabinga
bo‘lgan ta’sirini yanada oshirishga xizmat gilgan. Masalan, qirol Lir bo‘ron vaqtida dashtlarda darbadar
kezib yurgan vagqtlarida uni g‘am-alam bukib quyganida ham Masxarabozining shiddatli hazil-mutoyiba-
lari qgirol fojiasini yanada kuchaytiradi. Demak, Shekspir dramalarida, hatto kulgili holat va komiklik fo-
jiaviylikni kuchaytiruvchi vosita sifatida ham qo‘llanilgan. Shekspir komizmidagi ikkilanish hodisasini
A.S.Pushkin ham juda chuqur payqagan: “dahshat va qo‘rquv kulgi orqali ifodalangan. ...Hamletning ha-
zillaridan inson tepa sochi tikka turadi”, deydi rus shoiri.

Tarjimada Shekspir tilining o‘ziga xos xususiyatlarini qayta yaratishda muallif zamoni bilan ham
hisoblashish lozim. Chunki kalambur kabi vositasi Shekspir dramalarida turli ijtimoiy tabaqalardan kelib
chiquvchi barcha qahramonlar nutqlarida gatnashgan (masxarabozlar, zodagonlar, aslzoda ayollar va h.
k.). Ularning mag‘zini chaqish uchun Shekspirning har bir asarini chuqur tahlil etish va muallif ijodini
biografik ma’lumotlar bilan bog‘lab yaxlit holda o‘rgangandagina, biz bu insonning ruhiy qiyofasini, ya’-
ni, ijjodkorning yaqin do‘sti Ben Jonson aytganidek, “Eyvonning nafis oqqushi”ni ko‘rishimiz mumkin.
S.T Kolrijning Shekspir haqidagi e’tiroflarida shunday deydi: “uning hazillari tomoshabinlarning g‘am-
anduhini tutundek tarqatib yuboruvchi qah-qah urib kulishlariga sabab bo‘lgan” yoki “atayin ularga nis-
batan nafratini uyg‘otgan”. Albatta, bu xususiyatlarni asar sahnalari uyg‘unligini ta’minlash uchun tarji-
mada asrab qolish magsadga muvofiqdir.

Masalan, U.Shekspirning “Genrix VI” (ikkinchi qism) tarixiy xronikasidan keyingi kalamburini
misol sifatida keltiramiz:

Stanley. Why, madam, that is to be Isle of Man;

There to be used according to your state.

Duchess. That is bad enough, for I am but reproach:

and shall I then be used reproachfully?

Stanley. Like to a duchess, and Duke Humphrey’s lady;

According to that state you shall be used.

Yuqoridagi misolda Grafinya Stenli bilan o‘rtasidagi suhbati chog‘ida saroyda podshoh g‘azabiga
yuligganlarga bo‘lgan munosobatning o‘zgarishini juda yaxshi anglayotganini izohlaydi. Shuningdek,
uning yangi mavqeyi o‘zidan ko‘ra ko‘proq Grafinyaning atrofida uyushganlar obro‘yiga putur yetka-
zishini ham belgilaydi va unga nisbatan bunday nomunosib munosabatning asosiy sababi ham adolatli
e’tirozlarining haqli ginalarida bo‘lishini izohlaydi. Keltirilgan kalambur esa «state» leksik birligining
(“holat, vaziyat, ahvol” va “martaba, mavqe, o‘rin”’) kabi tushunchalarida qurilgan.

Crennmu

! http://svr-lit.ru/svr-lit/articles/morozov/yazyk-i-stil-shekspira.htm
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Ha octpoB MeH, munenu. byayT ¢ Bamu

CornacHo 36anb10 0OpaILATHCS TaM.

I'epuoruns

Bot 310-TO M TII0XO0: 51 — MO30D;

Co MHOIi T030pHO 6yayT 06pamaTscs?”

yoki: O.Chyuminaning tarjimasi ancha oldin bajarilgan bo‘lsa-da, unda zodagonlar davrasidagi
mavqe va martaba insonning aslzodalik holatidan emas, balki hokimiyat izmi bilan belgilanishini ochiq-
oydin ko‘rsatadi. Mutarjim muallifning kalamburini rus tilidagi “polojenie” kabi ko‘p ma’noli so‘zidan
ustamona foydalangan.

Crannu. Ha octpoBe MbaH, 4T00 TaM MHJIEIH, KHUTh, KaK MOJI00aET B HON0IHCEHbE BALLIEM.

T'epuoruns. B nozopHom nosnoxeHbe s Teneps. [1o30pHOE 11 BCTpeuy o6cy>1<z[eHI/Ie?3

Keyingi “Richard III” nomli xronikasidan keltirilgan kalamburi tahlillarida mazkur asar gahramon
tabiatining ba’zi bir o‘ziga xos tomonlarining ochiqlanishini kuzatishimiz mumkin. Shekspir asar qahra-
monini Richard Glosterni quyidagicha tasvirlaydi: “U yuragidagi sirini hech kimga aytmaydigan, tabiatan
damdo‘z, mahoratli riyokor, mo‘min giyofali, ammo yuragida takabbur odam: ich-ichidan nafratlanadigan
odamlarga sirtdan xushomad qilar, o‘ldirishni niyat gilgan odamlardan bo‘sa olish imkoniyatini boy ber-
masdi; g‘azabidan bo‘lak izzati-nafsidan ham qahri qattiq va beshafqat yovuz battol edi...” Yovuzlik qah-
ramonining bunday xususiyatlari taxtga da’vogarlik gilayotgan jiyani bilan bo‘lgan suhbatida namoyon
bo‘ladi. Suhbat davomida Richard so‘zlarini boshqacha talqin qgilgan (ya’ni, “greater gift” — “qimmatbaho
sovg‘a” o‘rnida “hajmi katta sovg‘a” yoki “light”—“yengil” ma’nosi o‘rnida “arzimas”) York amakisining
xasis va toshyurak odam ekanligiga shama qiladi. Undan tashqari, Richard hadya gilgan sovg-‘alari, ya’ni,
xanjar va qilichning o‘ziga xosligi shundaki, mazkur buyumlar uning qonxo‘r va vahshiy ekanligi, shu-
ningdek, tez kunlarda jiyani York amakisining qo‘lida o‘lim topishidan darak bermoqda. Keltirilgan mi-
solda esa Shahzoda va York gersogi yosh bo‘lsalar-da, o‘ta zukko va ularning ayovsiz zaharli achchiq ha-
zillari amakisi Glosterning asabiga tegayotgan edi.

Gloucester. A greater gift than that I’ll give my cousin.

York. A greater gift! O, that's a sword to it.

Gloucester. Ay, gentle cousin, were it light enough.

York. O, then I see, you will part but with light gifts;

In weightier things you will say a beggar nay...*

Quyida keltirilgan A.Radlovaning rus tarjimasida muallifning birinchi kalamburi to‘lig muvofig-
likda o‘girilgan bo‘lib, shuningdek, ikkinchi uslubiy vositasi tarjimasi esa mazmunan yaqin ko‘p ma’noli
so‘z yordamida amalga oshirilgan:

I'mocrep. S 6orbueco nist Bac He IOKANETO.

I'epuor ﬁopKCKHﬁ. Ax, borvueco? Hy med nanurte mae?

I'moctep. OxoTHO, eciu 6 OH noMmeHbuLe OBLIL.

Tepuor Mopkckuit. AX, BbI EAPH! HA MeKUe NOOapKiL, a B GONBIIEM BbI OTKAKETE. ..

“Kalambur” termini va “so‘z o‘yini” tushunchalari bir-biriga yaqin bo‘lsa-da, aslida, ular sinonimik
munosabatdagi hodisa emasdir. Odatda, so‘z o‘yini yoki so‘zlar juftligi masalan, omonimlar o‘rtasidagi
munosabatlarining o‘yini asosida qurilishi kuzatiladi. Kalamburning tarkibi esa faqatgina so‘zlardan tash-
kil topib qolmay, balki mazkur stilistik vositaning murakkab tabiatini o‘rganish ancha keng fonetik-grafik
va semantik yondashuvlarini toqozo etadi.

' Vunbsam Ilekcrmp. Tenpux VI. Yacts Bropas. [epeson E. BUPYKOBOW. TICC B BOCEMH TOMaX, H3[aTeIbCTBO
“UckycctBo”, 1958, 1. 1, OCR bprukor M.H.

* http://lib.rt/SHAKESPEARE/henry6_2.txt

? [llexkcrmps B. [onHoe cobpanie counneniii. buGmioreka Benukuxs nucateneii noxd pex. C.A.Benreposa. T. 5,
1905, Kopons I'enpux VI, Tpu yactu, aBrop Bunbsam Hlexcnup, nep. Onsra Hukonaesna Uromuna https://fantlab.
ru/translator4069

* http://shakespeare.mit.edu/richardiii/full. html
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PEDAGOGIKA

Cabupos Capjop Kymanasaposu4 (YplY MycTakua TaAKHKOTYHCH)
BOLIJIAHFUY CUH® YKYBUNJIAPUJA MQI[EJIJIAIHTPIPPIHI KYHUKMACHHU
HMAKIIJIAHTUPUII - TZKTUMOUU-IIEJAT'OI'UK 3APYPUSAT

Annomauusn. Yoy makonaoa 6ouianzuy cung YKyguunapuoa Mooeiaumupuns monuupuKkIapuHu
basxcapuul HapacHUHU Me3Naumupunt, VKY8UULapHuHe Manmukuli uxkpiaw éa ouiuw daoruamuHu
aHcadaniaumupud VIAQumMupuiean OUTUMIAGPUHU SXAUM MUUM WAKIUeA KeTmupuunapuea Kymaxia-
wuw xakuoa uxp ropumuiean Oyaud, nedazoe oIuMIap, YKUMyGUuiap, 0acmyp 6a 0apciuk Myaiiugp-
Aapu MAOKUKOMYULAD YYYH OACHYPULAMAl OYIUd Xuzmam Kuiaou.

Annomayun. B oannoii cmamve paccmampusaemcsi npoyecc YCKOpeHusi 6blNOJHEHUs 3A0aHUll no
MOOETUPOBAHUIO Y YUAWUXCS HAYATLHOU WIKObI,  VCKOPEHUs. JI0SUYECKO20 MbIULIEHUS U HO3ZHABANETbHOU
OdesamenbHOCMU, 0armcsi peKOMeHOayuu 0 Mom, KaKk NoMoub Y4auumcs npespamums nojiyieHHble 3SHAHUS 8
CBA3HYIO CUCEM).

Annotation. In this article, it is discussed how to speed up the process of completing modeling tasks in
primary school pupils and how to help pupils turn their acquired knowledge into a unified system by accele-
rating their logical thinking and cognitive activities. In addition to this, it serves as a guide for teachers, cur-
riculum and textbook authors and researchers.

Kanum cyznap: modennawmupuii, MOOELIAUMUPULL MemMOOU, MOOenb, pedcd, MaKem, pakamiu
ugooanap, mamemamux Hymx, MyHocabamuap, 2pagux Mooeniap, Yuzmaid Mooewnap.

Kniouesnvle cnosa: modenuposarnue, Memoo MOOeIUpoO8anusl, Mooeib, WidH, MAKem, YUCI08ble BblPa-
JHCEHUSl, MameMamuyecKkas peisb, OMHOWEHUsL, cpapurecKue mooenu, spaguieckie MoOeu.

Key words: modeling, modeling method, model, plan, layout, numerical expressions, mathematical
speech, relationships, graphical models, drawing models.

JKaxon amanmuéruna ykyBumnap 3—4 cunduapaaék Moze/UIapHHM MYCTAaKWI KypHII Ba YHTa acoc-
JIaHTaH X0J1/1a, TOMIUPUKIAPHU Oaskapyill KYHUKMacura sra Oynunuiapu Tanabd stunaau. YyHKN MyalsH
XOJIUCANIAPHA MOACIUIAIITHPHUII EpAaMu/ia OOBEKTIIApHHU YPTaHUIIUIAPUHN TAbMUHJIAII OPKAIA YKYBYH-
JapHU MaHTUKUH (QUKpiamra yHaam AMKOHUATH Mapxkyj. Ly Ownan O6up KaTopia, MoaesUIallTHPHII
KYHMKMAacura sra OYIuI HaTiKacuaa YKyBUHMJIAp yIIOY METOJAHM KYHAAJIWK Xa&TiIapH, HUCTHKOOIIaru
uir haoHsATIApHIA KYIUTAIl KOMITETEHIMACHTA XaM dra Oyaauiap. YKyB TONIIMPHKIAPHHN GasKapHI
xapa€Hua YKyBUWIIap MOJieJulap MyaiisiH oObeKTIapHu noanalivHi aHriad eraguiap. Mogemanm-
TUPUII KYHUKMACHHH Y3JIalITHPHIN HATHXKACHa YKyBUMIAp MyailsiH Omimmiiap, axOopoTiap, KYHHKMa
Ba MaJyiakajapra ara Oynmaaumnap.

MopennamTupumHUHT Oapya ¢GyHKOHsIapugaH OOCKHYMa-00CKHY (hOMTANaHWII HATHXKACHIA
Oonmanriy cHH( YKyBUHIApUIa MOJCIUIAIITUPUIIT KYHHKMACHHH caMapaliy MAaKIIAaHTUPUIIT UMKOHUSTH
BYXKY/ITa KEJIaJIH.

“Ilegarornka” HIUKJIONEAUSICUIA MOAC/UIAIITHPUII METOAU YKYB MaTepuaiiapu EKU TabIUM
Ma3MYHUHH SIXJIMT TH3UMI'a KeITUPUIT cudaTuia TaTKUH KAJIHHTaH.

Pecnybnukamusma 3aMoHaBuii Tanabiap acocuaa TabiuM CU(GATHHU OUIUPHUII, YMYyMTabIUM
MaKTaOJIapUHUHT YKYB AacTypJjlapH, YKYB-METOAUK afaOMETIapHHM XaJKapo Tajabyiap acocuia sH-
TUIall, UKTUAOPIN YKYyBUMJIAPHUHT OMIMMIIAPUHY 3TaUIAllN YYYH 3apyp IIapT-IIapouTiIap sSpaTHIl
Makcaauzaa “IIpe3maenT makTabiapn” Ba MXTHCOCTAIITaH MaKTabMapHU TAIIKIII ATHII OYiinda KaTop
tamab0yc Ba Fosutap uiarapu cypuiMokaa. llyaunrgek, “2022 — 2026 iinnnapra Myipkajuianrad SHru
V36eKnCTOHHMAT TapaKKUET cTpaterusicn’ aa “Euuiapau canbat ayHéCHra OMHO STHII, KOMIboTep Ba IT
TEXHOJIOTHSIIApU coXacha OMIMM Ba KYHHKMaapra sra OVIUIUIapy yYyH 3apyp Kuxo3iap OWwiaH Tab-
muHIanran 100 MUHIIaH OpTHK Geryst Tyrapakiap (GpaoNMATHHY Hyira Kyituur” kaGu iyHammmap 6en-
runanran.' By, §3 HaBGaruna, GomnmanFuy cuH(] YKyBUMIApHMAA MOJCUIANITHPHII KYHUKMACHHH IIAKII-
JIAHTHPHII KapaHUHM TaJKUKUN Ba TaXJWIMK HYHaNIMIIra sra OyiraH rmeaaroruk TH3uM cudaruiaa Ky-
puO YUKW 3apypPaTHHU U30XJIaHTH.

MogemmamTupyil KYHUKMacHHH Srajjiaral YKyBUWiIapia MyalsiH 0OObEKTHUHT y3Ura XoC XyCycCH-
ATIApH, TAPKUOMIA Ty3WIUILIH, OOIIKa 00BbeKTIap OuilaH MyHOCa0aTH Ba ajJOKaJAOpJIMTH, YHIAH doraana-

' ¥V36exucron Pecrybmukacn Ipesupentuanar 2022 jinn 28 suBapmark “2022 — 2026 jimmiapra MyIDKajIaHTaH
SAnrn Y30eKNCTOHHUHT TapakKKuET ctparerusicu’” Tyrpucuaaru [1D-60-cornu hapMoHH.
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HUII UMKOHUSTIApUHY TyIIyHUIUIapy Ky3aTunaau. lllydra kypa, YkyBumiapra OonutanFud cuHduapaas
Oonald MoAEIAIITHPHUII KYHUKMATApUHH MIAKJUITAHTUPHII MyXUM aXxaMusITra ora.

MopaemmamTupuin METOAn OMIUII MeTouiapuian OupH cudaThia TabIuM KapaCHuaa y3 YpHUTa
sra. KNIk >KaMUSTHHUHT AacTia0ku OocKuwiapuaaH Oonutad Tanukimu ¢aimacydmap Jlemokpur,
Onukyp, Jlykpeunit Kapnap ¥3 kapanuiapuaa MoAeUTaIITUPULT METOAMHH KyJularanuap. Yap Moaesiap
époammua Hapca Ba OyIOMJIApPHUHT >KHCMIJIAPH OpacHAard y3apo OOFMMKIMKHU Hdonanarannap. U.
Hrroron OupnHumnapgad 0Yau0 MOJEeUIAMTHPUIT METOOMHHA WIMHAN JKHXATHaH acociamra MyBaddax
Oynran. Y y3uHUHT “Tabunii ¢dancadama MaTeMaTHKAaHUHT OOINUIAHWINN A acapuia WKK{ YXIIaIl TH3HM-
HUHT ApTIAPUHU acociallra XapakaT KuiaraH. by sca MopeimamiTHpUIIHE WIMUHN KUXaTAaH acociaH-
raH MeToJl cu(aTHIa TaBCU(IAIIra HMKOH Gepra.'

XX acpra kenu0, MOJEIIIAIITUPHII Y3MHUHT KEHT KYJIaMITH TapaKKUETHTa dpHIia Oonuiaan. Yoy
MeToA (paHHUHT Oapya coxanapuia y3 YpHHU Ba axaMHATHra sra 0ynau. MoJemmamTupui y30K AaBp Mo-
OaiiHu/a YpraHWITaHINTHra KapaMaclaH, YKUTHII METOIM Ba BocHTacH cudaTHaa SKUHIATWHA TaH OJU-
Ha O6ornmanan. LIIyHUHT ydyH XaM Mejaroruka Ba IMCUXOJIOTHIra ouJl MaHOanapaa ‘“Mozens” TynTyHIacH-
HUHT TypJIr4a TATKUHIAPA MaBKYJ.

B.A.llltopd mMomenuu Gukpuil )KUXATAaH TaKAUM STYBUYH, MOAJUN KMXATIAH amalira OIIUPYBYH
TH3uM cuatraa 6axonaian. Monenp TaIKUKOT OObeKTHHU U(OMATOBUN Ba TYIIYHTHPYBUM Xonauca 0y-
10, YHU YpraHuIl HATHKACHIa MHCOH OOBEKT XaKUAary SSHrM MabJlyMOTTa 3ra Oynaau.

JLM.®punmMaHHUHT TabOUpHYa MOJIENh — OMIIMII BOCUTACH XUCOOIaHAIH, Y aMaueT KU OMIIHII
apa€Hua TaOMUK XOAMCAHUHT YPHUHH 0Oca OJlauraH BOCHTA, MyaisiH MyHocabaTiap €Ku TapKHOIO0II
OupiuKIap TH3MMH XHucoOnaHamu. Y ¥3 MPOTOTUITMHHUHT MaBXyHI XyCyCHSTIapuHH udonanad, alHU
BaKT/la, TAAKUKOT 00beKTH cudaruaa aciaura MyBopUK Keaam.”

[1.B.I'pec mMozmenp TymryH4acw octuia OOBEKTHWHT MOJAWH Ba (Qukpuii ndogacuHu TyIIyHaIW.
Mopens Ounmuin xapaéHuaa oObeKTHUHT YPHUHA 0OCay Ba MyalsH TaAKUKOT YUyH 3apyp OynraH xycy-
CHSITIIApHM y3uaa cakyiad Kojanu. MozaenHu spaTuil Ba yHAaH (oiifanaHu xapaéHu MOASIIAI THPHIL
ne6 aranamu.’

A.N.YemoB mMonenHn TH3UM cudatuma Oaxonaiian. byHnmait €éHmanryB mpoupacuaa TU3UM OOIIKA
TH3MMIaH aX6OPOT OJIMII BOCHTAcH CH(aTHIa HaMOSH 6ymamm.*

MojienalmTupyin MyaMMOCH OWJTHII JKapaéHUHUHT Oapua coxajapura ajiokaaop XOIuca XHco0-
nanagu. Typim coxa MyTaxacCHCIapH MOJCIUIAIITHPHII XOAMCACHTa MYpO)KaaT KWiraniaap. YJIapHUHT
akcapusiti B.A.llltodpd ToMOHMAaH TakIu( KWIMHTAH TATKWHHA MabKyiaaunap. TagkuKOTUMU3HUHT
MakcaJl Ba Bazudanapuaan Keinuo YUKKaH X012, 013 XaM Ma3Kyp TaJKUHIa MypoxKaaT KUJIJTUK.

bupunun HaOaTma, MOJIENb YKyBUMIIApra ypraHmiaéTraH oOBEeKTHUHT KaHAAd Ty3WITaHJIUTHHU
TYLUIYHTHPHII UMKOHUHH Oepanu. Moaenb épaaMuia YKyBUMIap OObEKTHUHI TapKUOH, Y3Ura XoC XycCy-
CHUSTIIApH, PUBOXIJIAHHUII KOHYHUSTIApUHU Ominbd omaauiap. MyailssH oObEKTHHHI Mojenu cudartuaa
VKUTYBYM TYpJIH Hapca Ba OYyIOMJIAPHHHT TaCBUPJIAPH, YU3MAaIIap, pexka, MakeT KypHHHIIIapuaaH Gpoiaa-
JIAHWUIIY MYMKWH. VKHTquI/Inap IIYHH SIXIITU OWIIMIIIIAPH KEePaKKH, MoJieiuiap 0ab3u 00bEeKTIapHUTHHA
KaMpad onanu. Mozenb MIakiura KeATHPHITaH OOBeKTIApHUHT Y3Ura X0C XyCyCUATIIapU YHAA aKkc 3THU-
IIH JIO3UM.

MoiennamTupuIn TyIIyHYacu TOMpacuia 3ca YKUTYBUH XaM YKyBUMJIap XaM MyalssH OObEeKTHHUHT
Y3ura Xxoc XycycusiTiapu, TapkuOuii Ty3unuiy, Oomka oObeKTIap OuiiaH MyHocadaTH Ba aJlOKaJOPJIUTH,
yHIaH (oiifanaHum UMKOHUSTIAPUHN TyIIyHUIUIapy j1o3uM. LlyHr anoxuaa TabKuaiam KepakKu, Kyi-
71a0 paHr-0apaHr MojeiIap opacuaa MaTeMaTHK MoJe/uIap MyxuM YpuH srautaiau. [llyHra kypa, yKyB-
yuapra oonutanFud cuH@Iapaad oonuiad MOASIAIITHPHLT KYHUKMAIapy MAKIJIAHTUPUII MyXUM axa-
MUSITTA 3Ta.

JLIL.CroitnoBa MaTeMaTHK MOJIEUIAIITHPHIN TYIIYHUYACH JOUPACUAA MyalsH KapaéHHUHT MaTeMa-
TUK THIAa W(OIaTaHUIIMHA TyHIyHa)H/I.5 Matematuk Mojeiiap pakamiau udoganap, MaTeMaTHK HYTK,

"Hetoron . MaTtemaTHueckue Hauama HaTypanbHoil (umocodun. Philosophiz Naturalis Principia Mathematica.
[mep. c nar.], pen. u npeauci. JI.C.Ilonaka, nep. u xomMm. A.H.Kpsutosa, M., “Hayka”, 1989, c. 88.

2 ®punman JI.M. HarnsgHocTh 1 MoJenupoBanue B 00ydenuu. M., “3nanue”, 1984, c. 25 — 55.

? Ipec T1.B. Maremaruka 0zs rymanutapues. O6immii kype (371eKTpoHHbIH pecype). Yuel. nocobue, 2-¢ u3jl., nepe-
pab. u gom., M., “Jloroc”, 2012, c. 288.

* Vémos A.W. Jlormueckue OCHOBBI METO/I0B MozenupoBanus. M., «Mbicib», 1971.

3 Croiinosa JLII. MaTeMaTHKa. M., 2002, c. 424.
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MyHOca0aTiap, Ha3apusUIlapHU Y3 Wuura onafu. TaOuui-miMuid Ba MOKTUMOHWHM T'yMaHWTap YKyB ¢aHia-
punaH ¢apkiau Tapsaa, MaTeMaTHK MOJENb MOJIMN OOBEKTIapHH SpaTHIIHM Tanald KuiMaiau. bomrka
VKyB (annapu ¢axaTriHa MOAEIUIAPHU YpraHvll OWjiaH HIyFyJUIaHCA, MaTeMaTHka “MOZeIuiap MOJeINH-
HU~ ypranui OwiaH wmyryuiaHaau. [IlyHuHT yayH XaM YKyBUMIapAa MOASIUIAIITUPULT KYHUKMaJIapUHH
HIAKIJIaHTUPHII AJT0OXHJa TUAAKTUK UMKOHUATIApTa Jra.

Bapua moaemiapHu ¥3 KypUHHIONTa Kypa, YA3Mald Ba OEITMIM MOJEIUIapra aXpaTull MyMKHH.
bynpait Oenrunap MozenIapHH sIpaTHII YIyH MyXMM BocuTa cudaruia Xxu3mar Kuiaad. Yuszmamu mo-
JieJiap IpeAMeTan Xxamaa rpad ik MoAeiutapra akparuiaan. byHnail Oy TuHUII yIapHUHT KaHAald Xapa-
KaTHU TabMUHJIAIIMAAH KeNuO YMKKaH XoJja amanra omupuinaau. [Ipenmernn moxennap Hapca Ba Oy-
IOMJIap BOCHTAcHa aMalira OLMpHiIaanrad QaolusTHA TabMHUHIaiau. ByHaai Mopennap Typiau Oyrom-
Jap BOCHTacHIa TapkuO TonTHpwianu. MacaiaH, caHOK TaéKdajaapH, TyrmMadanap, KOFO3/aH sicalraH
TYpJIM IIaKJUIap urynap xymuiacunad. bynnait Momennap cupacura GukpaH sipaTHITaH aHUK Ba3HUATIAPHU
XaM KMpUTHII MyMKUH. Ma3kyp Mojennap YKyB TONIIMPHUKJIApH KYPUHUIINIA TAacaBBYp KWJIMHAAHW Ba
TacBUpPJIAaHAIN.

I'padux Mozennap 3ca, acocaH, Ba3UATIAPHMA YM3Ma IIAKJINAA TACABBYP KHJIMIL Ba SPATHUIL XKapaé-
HUa Kytanwiaan. ['paguk Mogennap cupacura pacmiiap, apTid pacMiap, Yu3Manap €Ki cxema IaK-
JUIAry Yu3Manap kupaau. benrunu MmoaennapaaH KyHOanuK odaTUil Xxamaa MaTeMaTHK HyTKAa doiaana-
HUII MyMKuH. KyHIanuk HyTKAa KynaaHWiagurad Oeqruin MoJiesuiapra KUcKa €3yBid TONILUPUKIAP Ba
xansamnap kupaan. HyTkaa Kyiananunagurad Oenriiy Moaesuiapra MOISIUIH TOMIIUPUKIAPHN KAPUTHII
myMmkuH. LlyHuHTOeK, OyHAal Moaesiap cupacura udoaany €3ysiap, TCHriiaMmanap Ty3ulll, TeHTIamanap
THU3MMH Ba TEHICU3JIHMKIIAP XaM KHUPaIH.

Xap kaHgal Kucka €3yBiap pacMiiap €kd un3Maiap YKyB TONIIUPUKIAPUHN OakKapHIIl skapaéHua
YHUHT MOJIeNTH Xucobnananu. Eppamun mMozennap cudatuia TaHnad OJMHIaH MATHJIM TONIIMPUKIApAA
VHHUHT 0ap4a 00BEeKTIIapH, yiap opacuaard MyHocabatTiap ¥3 ndomaciHu TOMUIINA Kepak. Ma3Kyp MaTH-
nappa Oapua Tasabiap aHUK KypcaTWIMINM JIo3uM. ByHnmall Monennap TONIIMPHUKJIAPHUHT Ma3MYHH,
yJIapHH MyXOKaMa KWIHIl, Oaxkapuiina HamoéH Oynanu. Illy Ouman Oup karopja, MasKyp Mojeiiap
YKYBUMJIAPHUHT TONILIMPUKIApHU OaTadcri Ba UyKyp TaXJIHJI KWIHIUIAPUTa UMKOHUSAT ApaTaaH.

Anoxuaa TabKuAJal KepakKy, alHu OMp MacallaHUHT [MIapTH acocuaa OUp HeuTa MOJENb SpaTHIL
MYMKUH. UyHKH ylnapHUHT Xap Oupu ¥3 eaumura onub OopaauraH HyTHW aHUKJIAIIHY Tanad Kuiaau. by-
HUHT HATH)KACHJIa YKYBUMIIAD MOJICIUIAIITHPHIN KYHUKMACHTa dTra OYIN0, YHU MU OMITUII METOJTU CH-
¢datuna yznamrupagunap. LIyHHHT yayH XaM MOjeNb Ba MOJEIUIAIITUPHII TYyLITYHYACHHUHI H30XHU €p-
JaMHJardHa YHH Y3JIalITUPUIT MyMKHH JIe0 XucoOnamn HOTyrpu ExanryBaup. Typiu KYpHUHAIIATH MO-
JICJUTApHU HAMOMUILI KWIMII Ba MOJEUIAILITUPUILI Kapa€HJIApUHU YKYBYM KY3 YHIMIA AHHUK aKC 3TTUPUILL
yIAPHUHT TONIIUPUKIAPHA Oa)KapHIll YCYUIapUHH camMapaiiy Y3IallTHPULIapUra KyMaKIaau.

VkyBunnap 3—4 curdiapaaék MoJEIIapHE MyCTAKHII KYpHIII Ba YHIa aCOCIIAHTaH XOJIa TOMIIH-
PYKJIapHU €UHUI KYHUKMAacHuTra 3ra OViunoiapu Kepak. Yiap MyaisH XoaucaaapHu MOJICIUTAIITHPHII Ep-
JaMHJa YpraHuIulapuHe TAbMHUHJIAN OPKATU YKyBUMIapHH MaHTHKKUKA pukpnammra yanaiam. [y Onnan
Oup Karopaa, MOJEJUIAIITUPHUII KYHUKMAacHUra 3ra OyJMIn HaTiKacuaa YKyBumiap ymoy METOAHU KyHJa-
UK Xa€Tinapu, MCTUKOONAArk W (QaosMsATIapuaa KyJlaml KOMIIETEHIMSICHHU XaM Y3JallTHPaIuiap.
VKyB TONIHPHKIAPHHY GaKapHIll )KapadHUIA YKyBUMIAP MOJEUIAPHUHT MyaiisiH 06beKTIapHu ndosa-
JAIIMHY aHrIad etagwiap. MoaeamTHPHUL YCYIUIApUHH Y3JIAIITUPUII HATHXKACHAA YKYBUMIAp MyalsiH
ounmiap, axOopoTiap, KYHHKMa Ba Majakaiapra sra Oymaguiap.

CupoxunannoBa Upoga MaxammanoBHa (AHaukoH MalmMHACO3JMK HHCTHTYTH
I'ymanutap dannap xadeapacu noueHtu; siroziddinovairoda @gmail.com)
TABJUMHUHT 3AMOHABUM ITAPAJIMTMAJIAPUJIA JIOMUXA
TEXHOJIOTI'UAAJJTAPUHUHI POJIN

Annomayua. Ywoby maxonaoa maviuMHUHe 3aMOHABUL NAPAOUSMANAPUOA JIOUUXA TMEXHOI02Us-
NAPUHUHE POJU, NeOA202UK TOUUXANAU MAZMYHU, Nedda202uK 00beKMIapHU JOUUXAIAUMUPULL MEMOOO-
JNOSUSCUHU APAMUULOa2y 3UOOUAMIAPHU AHUKIAW XaMOAd GOUOANAHUWHURE 00N3apO MACANANAPU XaAKUOA
Cy3 IopumuacaH.

Annomauusn. B oannou cmamve paccmampueaemcst poib NPOEKMHbIX MeXHOL02UL 8 COBPEMEHHbIX
napaouemax obpazosaHusl, cOOepICanie nedazo2uiecko20 NPOeKMUPO8aHUsl, AKMYaibHble ONPOCHL Bblsi-
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6lIeHUsL U UCNOIb308AHUS NPOTNUBOPEYUL] NPU CO30AHUU MEMOOUK NPOEKMUPOBAHU Neda2o2udecKux 00b-
eKmos.

Annotation. This article discusses the role of design technologies in modern paradigms of educa-
tion, the content of pedagogical design, topical issues of identifying and using contradictions when crea-
ting methods for designing pedagogi cal objects.

Kanum cyznap: napaduema, mpaekmopus, MULIUL JOUUXA, KACOULl, YMyMUil Kacouti myutyH4auap,
UKMUOOPIAPHU WAKINAHMUPULL.

Kntouesvle cnosa: napaouema, mpaekmopus, HayUOHAIbHbIN NPOeKm, Npogheccuonal, oouenpo-
heccuonanvrvle NOHAMUSL, POPMUPOBAHIUE MATAHMA.

Key words: paradigm, trajectory, national project, professional, general professional concepts, ta-
lent formation.

3aMOHaBUI KTUMOWH-CUECHI Ba MKTUCOJUI IIAapoUTIap/a KOMICTCHTIUK cH(aTIapu y3IIyKCH3
TabJIUM [IAPOUTIAPUIA MAKUIAHTHPWIUINY Ba TabJIUM XH3MaTIapu 0030puia Tyjia TabMUHJIAHTaH OY-
JIUIIN JIO3UM OYJraH Mallakaiu MyTaxaccHuciapra OynraH sXTHUEK OMpUHYN YpUHTa YUKMOKIA. bupok yp-
Ta MaxCyC Ba OJNMH KacOWi TabIMMHH TAIIKWJI KWIWIIIA TAhIMM CHECATHHU COBET NABPHUIArd IaBjatr
OolIKapyBU aMaIMETHAAH KOJITaH aHbaHaBUN EHIAIYBIIAp XaTU-XaHy3 CakJIaHuO KoaMoKa. by xonar 3a-
MOHABHW TEXHOJOTHK XAMHUATHUHT Taladapura kaBod OepaauraH MyTaXacCHCHHU MIAKIDIAHTHPHII jKapa-
€HUra KOMITETeHTIINKKA acOCIIaHTaH EHJAITyBHY KYIJIalTa TYCKUHIMK KIIaad. ByHUHT HaTmkacuaa onui
KacOui TabIMM Myaccacajapy OUTHpYBUWIIApUTa Y3NapuHU Ypad TypraH COLUMYMHHHI LIapOWTIapura
MOCJIAIINII Ba ¥3 XU3MAT JIABO3UM MUIIANIOIIApH/IA WITapy OOpHUILAa KHAMHYMIUK TYFIUPaIH.

Jlotinxa TexHomoruscu Yrran acpauHTr 20-Hmmmapuaa AKIIna maitno 6Yau0, yHra HHCOHIapBap-
JIMK TIeJarOrMKaCHHIHT acOCHi KHppanapyaaH OupH cudartuia Kapaaa Gounmanmyd. YHH WK 6op noinxa
METOAU €KUM MyaMMOITH METO] cudaThIa TabJIuM KapaéHura TaTOMK, KIIHIAW. Ma3Kkyp TeXHOJIOTUSTHIUHT
aCOCHIA FOSIIAPH aMEPHUKAIMK Teaaror oanM JKoH J(plod TOMOHH/IAH HIILTA0 YNKHIITaH.”

OnuMnapHUHT GUKPHYA, JIOHIXA TEXHOIOTHUSACH TaXCHJI OMYBUMIAPHHUHT MIAXCUH KU3UKHUIILIAPHUHH
WHOOATra OJITaH XON/a, TABJINM KapaéHHura TaTOWK KHJIMHUIIN Ba TABJIUM CyOBEKTIApHHUHT YKYB JKapa-
éHumary (haONHSATHHE MAKCATH HYHANTHPHIITA MY DKaTAHKIIH JTO3UM 3. YKyB KapaSHUIArN IH/1aK-
THK TapaiirMa pean XaéTIaH OJIMHTaH Ba3UATIN MyaMMO OVIIMIIH Ba yIIOy MyaMMOHWHT €4UMH KaMoa-
BUH Tap3/a €K1 KHYKK TypyxJjapaa ¢paH oTyKiapuaaH Goiaananno, MyCTaKiI TOMHIHIIH, MyaiisiH HaTh-
JKaHU KyJra KUPUTHIITa XU3MaT KWIHIIY J03uM. ByHla MyaMMO Ba YHUHT €UMMU SXJIMT XOJIAT/Aa JIOHH-
xayanr (haonuATHIaH noopaT OVIIHIIN 3apyp.

Jlotinxa TexHoJyorusicuian (hoiaaHuIITa YpraTUill TaXCUI OJyBUMIIAp ATra/uTaéTral OuIMMIIapHu
V3nmapu KuaupuO TOMUIIUIAPH, MYCTaKWII YPranuo, TaxJIuI KHIUIUIAPUTa, XaTTO XyJIOCAIapHH XaM y3Ja-
PY KeNTHPUO YMKAPHIIIAPHTa KAPATHIITaH. Y KUTYBUHM Oy jKapaéH/a maxc Ba )aMOAHWHT PHBOKIIAHHIIIH,
MIAKJUIAHWIIN, OUITMM OJIMIIH Ba TapOMSUIAHUIINATA MAPOUT spaTajn, Iy OwmiiaH Oup KaTtopaa, OOmKapys-
YWIMK, WYHAITUPYBUMIMK BasupacuHu Oakapaau. buHOOapHH, TabiuM MyaccacajlapUHUHT YKyB-Tap-
OusBUii Kapa€HHIIA JIOWWXA TEXHOJOTHSICHHHM TaKOMWJUIAIITUPHINTA alloXHja YbTHO0p OepuiaéTranu
Jon3apOnuK KacO 3THO, TabiIuM xapaéHuUTa TU3UMIIA (PAoNHsIT EHJANTYBUHN KEHT YKOPHHA 3TUII UMKOHH-
SITUHU KeHTauTUupaau.

[Menaroruk noiinxanam—Tanabanap Ba NeJarorHUHT Oynaxak (HGaoTUSTHHHHT aCOCHH KUCMIIApUHN
nmacTnabku (hUKpaH, MAaHTHKHHA WNUTad yukwmmuanp. [lemarorukara moiinxanamnr araMacd TEXHHUK OH-
mumItapaal kupub kenau. TexHukagary joduxaniaii, KeHUHYIAINK, XaKUKaTAa pyeéora YnKapui y4yH Kh-
JMHAJWTAH UIUIAPHUHT WITapuiad KeTWIraH YaMaJlalllH| aHriarap 3;u. [lenaroruk OWIMMITApHUHT Op-
THUIIH, TApOWsI METOJIapH, BOCHTATIAPH Ba HMIAKIIAPUHUHT KYTAWWIIH, TapOUsIBUI MyHOcabaTiapra Tab-
CUp dTaJIuTaH OMUJUTAPHUHT KEHTalub OopuIin reaaroruk (GpaonusaTHUHT ToOopa Mypakkab kacOra aina-
HUO Oopuimra onub keau. [lemarorauur Oy OwMMiIapHU srajad oNuIIM, ailHUKCa, YHIAH (oiigaia-
HUIIX ToOOpa KuitnHmamm6 6opmokaa. LIlyHuHT yuyH XaM mefarornka paHu TEXHOKPATHK TaBCHUSTHOMA-
JAprUHa UIUIa6 YAKKIIAH KOUHIITra MaxOyp 6yiMoxzaa.’

' FOcynoBa M. Jloiiixa TeXHOIOTHACHHHHT TabIHM KapaéHUIA KYJUIAHIIMIIHHIET WKoOui ToMoHIapu academic
research in educational sciences volume, 2, issue, 3, 2021.

? https://ru.wikipedia.org/wiki/[[pton, JlxoH
https://elib.buxdu.uz/index.php/pages/referatlar-mustagqil-ish-kurs-ishi/item/14012-keys-texnologiyasi-va-loyiha-
metodidan-foydalanish-mahorati
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SIkyHWI HaT)Ka YKUTHIN >KapaéHu caMapaJopJiNTHHUHT KYPCATKHUYW OYIITaH MaxCyJmop TabiIuM
TEXHOJIOTHSIIAPHHUHT XYKMPOHJIMTH IIAPOUTIApHU/Ia MEAarOTUK OOBEKTIapHU JONUXATAIITUPUITHIHT Me-
TOJIOJIOTHK acociapu OMpuHYM YpuHra unkanu. [legaroruka ¢panu TabIMMHUHT TYMaHUCTUK KaApHATIApU
Ba YKUTHII jKapaéHUIa palMOHAIMCTHK EHIALIYB OpacuAaru napajurmai TaHJIOB XOJaTuaa OYnraHnmuru
cababnu, y €ku OOIIKa Ha3apWsUIAPHUHT YPUHIMJIMTHHU SKCIIEPUMEHTaN Tap3la TEKIIMPHUIIHA amalra
OLIMPHII UMKOHUHH OEpYBUH JIOHHXA TEXHOJIOTHSUIAPH aJOXKIA aXaMUST KacO ATajau.

MyTaxaccuCHUHI KacOuil KOMIETCHTIMIMHUHI T'YMaHUCTHK MOXMSTHHHM Xap TOMOHJIaMa TaxJIMI
KWITaH/IaH CYHT, y3IIyKCU3 KacOWil TabIMM Myaccacajiapy ONTUpYBUMIapUAa IOy KOHCTPYKTHHHT Kago-
JaTiaHTaH Japakacura SpUIIMIITa OYNraH paloHAIMCTHK SHAANIYB XaKuIa ramdpuil MyMKuH. JleMak,
MeIarorukajia F'yMaHUCTUK MapaJurMaHUHT METOJOJIOTHK acOCIapHuiaH BO3 KEUMILTa WYl KYHMacIuK JIo-
3UM.

3aMOHaBHH IIApOUTIApAa MaxCyJIA0p TabJIUM TEXHOJIOTHsIapHra Tanad MaBxysTd MyHOcabaTn Ou-
JaH, YKUTHULI *Kapa€HUHHU TAIIKWI KWIKIITa TEXHOIOTUK EHJAllyB Ba 3aMOHABUI Nelaroruka opacuaa K-
KOJI M(oaanaHrad yXImaluMK MaBxyUIUTH Tydainy, neqaroruk (anmapra Xoc Hazapuil €HIalryBIapHU
NeJaroruk OWIMII coXacura TYFpH KYJUlalll MyTaXaCCUCHUHT KacOWil KOMIIETEHTIIMTMHUHT 3apyp Aapaxa-
cura kadonariam Tap3ga SpUIIMII UMKOHWHM Oepamu. [lemaroruk oOBEKTIapHM JTOWHXATAIITHPULIHHHT
acocura YKyB JacTypUHH MIUTA0 YMKUIN TapTHO TaMOWWINra Ba MyTaXaCCHUCHMHI KacOWH IIAaKJIAHWILN
TPACKTOPUSCHHH IAKIIAHTHPHLITa XamMIa YKUTHIIHUHT METOJUK TU3UMUHH SIPATHLITa TEXHOJIOTHK Xapak-
Tep KacO STHIINTa HMKOH GepyBUHM TIe[arOriK HA3apUAHUHT KJIACTEP METOM Ky HIIHIIE MyMKHH.

Maxcynnop neaaroruk TEXHOJOTHS AaBJaT TablIUM CTaHAApPTUTa KBATMMETPHUK STallOH cudaruaa
KapaTwiral Oymumm 3apyp. Ly myHocabaT 6unaH, meqaroruk oObeKTIapHA JTOUUXATIAIITHPHII METOJ0-
JIOTHACWHH SIPaTUINAA KyHHAaruiap opacuaart KKOJ 3UATUSATIapHE XEco0ra oJHIl 3apyp:

—JaBJaT TabJIUM CTaHAAPTIApH Tanabjaapy Ba YKUTHII >Kapa€HUHUHT MaBKy] JacTypUil-METOIMK
TabMUHOTH OPacH/a;

—AaBJaT TabJIUM CTAHAAPTU IIApOUTIapuaa GaHHU YKUTHIIHUHT caMapayid YKyB JAaCTYpUHH HII-
na0 YMKWII Ba TACTypUil MaTepuanHy 0aéH KWIUII METOAMKACH XaKUJard aHbaHaBUI TacaBBypiap opa-
cHuza;

—cudar KUXaTOaH SHIH YKyB KyJUlaHManapura OyjraH 3XTHUEX Ba yjapra sSKKOJI MOC KelMaiaura
VKUTHII TU3UMH METOAMKACH Opacuja.

YOy 3uaqusTiapHi MeJaroruk TaJKUKOTIap/a TaXxCWJl OJYBUWIAPHWHI JACTypUl MaTepHaIHU
Y3MaTUPULIUIAPUHUHT MaKcaara MyBO(GHKIUIHra Ba YHU KeJITyCHIard Kacouit aonusaTia aManiii KyJuianm
MMKOHMATUTA KapaTWiraH palMoOHAIMCTHK Mapajurmara TasHraH Xojja e4uil MyMKUH. ByHma, YKuTuim
JKapa€HUra KOMIIETeHTIMKKA acocliaHTaH EHJallyBra KapaTWiraH MaJaHusATIIYHOCIUK TypHIAry Iaxcra
KapaTWIraH TabJIMM KOHLETIMSICHHUHT aTOXUAa POJIMHM EAIaH YMKapMaciuk jJo3uM. [lexaroruk oobext-
JIapHU JIOMMXAJAIITHPUII METOAWKACHHN KapaTWIMIIK JIO3UM OYJraH ycTyBOp Macaianapra KeJcak, JIo-
HuxanamTupui GaoJUSTHHUHT TEXHOIOTHK TabuaTh WKKHHYHY JIApakand poiib YHHANTH.

VKyB KapaéHura TabCHp KypcaTaauraH axaMHATIM OMIJUIADHH aHMKTacak. ByHja, Xap Kamiaif
MaxCyJJI0p TabJIMM TEXHOJIOTHSICHHUHT acocuil Basudacu KyHuiaran Makcaja Ba SIKyHUI Ha30paT HaTHXKa-
JapUHUHT OUp-Oupura Moc kenumu xucoonanany. [lynnait Kunuo, Tabcup KypcaTyBUM aXxaMHUSTIA OMHJI-
nap cudaruaa KyiuaarmiapH Kypuo YnKaMu3:

1. BunumnapHuHr ymoy coxacuaa MyTaxaccUc KacOWii MallakaCHHHHI aCOCHM TapKHUOMM Kucmiia-
puHM OenruiaiMraH JaBiaT TablIUM CTaHAapTH Tajabnapu. byHna xap kaHnail ykyB nactypu ymoOy Ta-
na0apra TassHTaH Ba ONTHMaJ PeKUM/Ia aMalira OIIUPHUIIH 3apyp.

2 VKyB KapaéHMHHHT TAXMMHHI YKyB 1aCTypUIa MaBXKyl Ba YKMTYBUMIA JABIAT TAhIMM CTaH-
JapTUHUHT Tajnalnapura Tyjia MOC paBHILIA Y3 WII JACTYPHHHU WILIA0 YMKHII MMKOHMHU OepyBYM KHCKA
TacBUPH.

3. [aBnaT TapiauM CTaHIAPTUHHUHT TajabiapuHy y €ku OOIIKa Japakajga akC dTTUPAIUraH Ba YKyB
YKapa€HUHUHT acOCHI MaKCaJIMHM aMalira OlupuInra épram oepaurat yKyB KyJJIaHMAacH.

4. VKyB axGOpOTHH ¥3IAITHPHII >KAPASHHHH ONTHMAIUIAIITHPHII BA TaXCHI OJNyBUMIAPHUHT
IOTYKJIapH JTapaKaJlapUHU MOHUTOPHHT KWJIHMIITHA aMaira OIIUPUII MMKOHIUHH OEpyBYH JUIAKTUK TabMH-
HOT.

5. KacOwif KOMIETEHTIIMKHUHT 3apyp JapaKachra SPHUILHII KapaSHUIa TaXCUII OJTyBUMIAPHUHT Tab-

"Mu A. KOMIETEHTHOCTHBIH MOAXOA K TPOSKTHPOBAHMIO CHCTEMBI YIPABICHHS KAYECTBOM MPO(ECCHOHANBHOI
MOJATOTOBKH OyIyIero yuutelss. ABroped. aucc. ... A-pa nen. Hayk, M., 2006.
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JMM TPAeKTOPUSCUHM IIAK/UIAHTHUPHII TAOMWIMHHUHI XyCYCHATIApH. TabiuM >KapaéHUHUHT YKUTYBUMIAH
IOKOpH KacOuii Malaka Tainad KUaauraH [maxcra HyHalTHpUITaHInT 1.

6. VKUTYBUMHHHT ¥3 METOIMK TH3MMHHH IIAK/UIAHTHPA OJHII KOOGHIHATHAA H]OaNaHaUraH Kac-
Ouii Masakacu.

VKuTHII 5KapaéHUHUHT caMapaJopINIira TabCHp KITYBUH OMHIJLIAPHH Ky(DT-Ky(hT Kuiub ypra-
HUILAA YIapHA OMpIAITUPYBYH KYpCAaTKHWIAPHU aHUKJIAIl MyMKHH. J[aBiaT TabiuM CTaHAapTIapH Ou-
naH OOFNUK OYnraH AacTiaa0KM MKKH OMIJTHH (akaT YKyB JacCTYpHUHH JIOWMUXAJAIITHPHII acocuaa Oup-
NAIITHPUIT MyMKHH. Y3 Huura YKyB Ky/UIAHMACH Ba 3apyp JAMIAKTHK TABMHHOTHH ONTaH CH(ATIH YKyB-
METOAMK TYIJIaM TabCUP KYPCATHIIHUHT YYMHYM Ba TYPTUHYM OMWIJIAPUHM OMPIAIITUPUII UMKOHHHU
Oepanu. bBUTHpyBUMHUHT KacOUi KOMIIETEHTIMTMHN YKUTYBUMHUHT I0OKOPH Aapa)kaard KacOui Mayaka-
CHCH3 TabMUHJIAIIHUHT MMKOHM HYKIUTH cababiiy, YKUTUIIHUHT METOOUK TU3UMH XaM OMWJIJIAPHUHT
OXUpPTrH XY()TIUTHHU OUpIAIITHPYBYM KypcaTkuu xucoOmanaau. Cana® YTWITaH TabCUp KypcaTHII
OMIUTAPWHH TaXJIUJ KWIMIIHUHT OOIKa SXTUMOJIME BapHaHTIIApU XaM y3 HUKra YKyB JaCTYpUHH, MyTa-
XACCHUCHMHI KacOMH IIaKJUIAHUII TPACKTOPUSICHHU Ba YKUTHIIHUHT METOJUK TH3MMHUHHU OJI'aH IEeJaroruK
00BEKTIapHU TAKOMWIIAIITHPULI 3apypaTUTa HUIIOPa KUIa M.

ByHna, METOAMK TH3UMHH TabJIUM TH3UMIIAPU HEPApXHACHIATH MaxXCyJlAop KaTeropus cudaruaa
Kapanr 103uM." TabIuM TH3AMIIA MaBKyJl KATErOPUSUIAp HepapXUsACH JeraH/ia Ou3 GUpHHUM HaB6aTaa §3
TapkuOWAa TabhJIMM Ba TapOUSHHUHT Oapda TacaBBYp Kwiica OYiaauraH KXUXATIApUHU, TABJIAM Kapa&HU-
HUHT TEXHOJIOTHK TAbMUHOTHUHH, CU(aTIN YKUTHII Ba TapOUSUIAIIHY OCITyJUIMTHHE TAbMUHIIAII YIyH Tajl-
Oupnap, TabIMM MyaccacajlapuHH OOIIKAPUIIHUHT TAIIKWINH-OOMIKAPYB MAKIUIAPHHNA TaKOMMJUIAIITH-
PHII Ba TaXCHJI OJIyBUMJIAPHHUHI CaJIOMATJIMIMHU aCPAIlHU Ba XaBB()CU3IUIMHU TABMHUHIALIHA HMYHUTa OJI-
raH Oap4aHu Kampal ONaJHuraH TabJIUM TH3UMHUHU TyIIyHaMH3. TabiuM TU3UMHHUHT Oapua caHad yTuii-
raH )KUXATJIAPUHH ATOXUIA TYpYyX EKU OJHMH TabJIMM Myaccacaiapy Aoupacuaa OMpIali THPUITHUHT WMKO-
HHU MYK, YyHKH YOy TH3MMHHUHI aXaMUSATIN JIEMEHTIAPUHUHT KYMYWINTH, YMyMaH, MUHTAKaBUIl Tab-
JIMM TH3MMHJIAH Ba Y30eKHCTOH PecryGnMKACHHHHT STOHA TahIMM MAKOHHIAH aKPATHIIaH XOJa aMayl
KWJIMIITa Koaup 3Mac. By, aifiHuWKca, TaxCuUil OJyBYMIap OWJIaH WILIAIIHUHT TApOMSBHIA IIAKIIapUra Ky-
IMMYa TABJIUM Ba TabJIUM MyaccacalapHHU OOIIKAPUIIHUHI NEeMOKPAaTHK METOAJAPHHU TabMUHJIALITA
TaaJUTyKJIM. AMHaH 1y cababiam TabauM TH3UMHU (DaoIMATHUHT ymOy crienuduk coxacuua amai Kuilaau-
raH 0apua SXTHMOJIHMH TU3UMJIAPUHY Y3 MUHUra OJlajuraH OapuyaHu KaMpad ONajiiraH HepapXHK KaTeropus
POIHHM OaXkapasy.

AJoxuza OJMHIaH TabJIMM MyaccacacH Joupacuia, ajadaTra, MUHTAKaBUM TabiIUM THU3UMHUHU YeT-
7120 YTUIHUHT UMKOHHU OYJIMaraH ajoKaJop 3JEMEHTIapUHM XUCOOra ojiraH X0Jjjia KypHIll MyMKUH OYIi-
raH MeJaroruk KaTeropusi HaBOaT/Aaru uepapxuK KaTeropus XucoOiaHaan. BUpok meqaroruk TH3MMHUHT
y3aru OYIMHMII MearoruK >kapaéHHU NeJaroruk (JaHHUHT ymly Me1aroruK Myaccaca puosi KMjaJuraH Ta-
OMIILTApHra MyBO(GUK Tap31a MyXTOp PABHIIIA KypHII MyMKHH.” [learoruk xamoa MHHOBAIHOH HIIIA-
PUHUHT camapajiopiIury arpoOalussHUHT Oapya 3apyp OOCKHUIapUIaH YTHUIH Ba Y3UHUHT acOCIIaHTaHIIHU-
THHU, W0 OEpUI KOOWIUSATHHHA HCOOT KUIHUIIK 3apyp. BUPOK TabiuM MyaccacaCHHHMHT Y3 MeAaroruk TH-
3uMura Oyiras, mry0xacus, XyKyKUHH TaH OJIMII JIO3UM.

VKUTHITHIHT TOMMXANATHPHIT (PAONHMATH HATHXKACK/A HIUIA0 YMKUITaH METOIMK TH3UMHH Tab-
JIMM, TIEJIAarOTHK, TUIAKTHK, METOAWK TU3UMIIAPH HepapXusichia MaxCyiJlop KaTeropus aed Kapai Kepak.
BunoGapyH, nenaroruk OOBEKTIAPHM TaKOMIJUIAIITHPUIIHUHT JIOWUXATAMITHPHUII TEXHOJIOTHIIApUHN
TabJIMM Myaccacacd MHHOBAIIMOH MXKOAWN (AaOMUSTHHUHT SHI MyXUM KYpCaTKH4H cHU(aTHAa Kapail JIo-
3HM.

. I:pmnmona Ap3nr)91 MamermupatoBHa (YpAY yKuTyBUHCH)
KACBUU-AMAJINU "KNCMOHUU TAPBUAHUHI IEJATOI'NK MASMYH-MOXUATH

Annomayus. Yuwby maxonaoa kacOui-amanutl HCUCMOHUL MAPOUSHUHE NeOA202UK MAZMYH-MO-
xusmu, kaco oytuua mysagakuamiu uiauHy MmavMUHIO8UU UMKOHUSIMIAD, XYIK-AMEOp Mebeépaapu-

' Caponnena H.FO. KiacTepHslii METO IPOEKTHPOBAHUS y4eGHOro mporecca. | 'yMaHHTapHBIE H COLHMAIBHO-IKO-
Homuueckue Hayku. 2006, Ne 3, c. 161 — 164.

? Sirojiddinova I.M. Improving the professional training of future engineers based on the cluster approach. Spectrum
Journal of Innovation, Reforms and Development Volume 02, May, 2022.
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2a aman KUnuu 1aékamu, MexHam masicpudacu, kacoutl Ounum, KyHUKMa, Maiaxka ea kacouu cugamaap
SAXTUM MAAHCMYA KYPUHUUUOA MABIYMOMAAD KEAMUPULLAH.

Annomayus. B oannou cmamve nedazo2uteckum co0epicanHuem npopeccuonarbHo-npaKxmuec-
KOU uzuueckoll Ky1bmypul A6149emcs KOMIIEKC 803MONCHOCHEL, YMeHUe C1e008amb HOPMAM Hosede-
HUS, ONbIm pabomul, NPOYecCUOHANbHbIEe 3HAHUSL, HAGLIKU, KATUPDUKAYUS U NPODeCcCUOHATbHbIE KAYeCH -
6a, obecneuusarowue yCnewHyro pabomy no npogeccuu. npedcmasieHsl 8 guoe.

Annotation. In this article, complex information on pedagogical essence profeaaional-practical
physical training, the possibilities providing with successful working on a profession, ability to follow
standards of conduct, work experience, professional knowledge, skill, qualification and professional
qualities is given.

Kanum cysnap: xacouil cupamnap Ounum, KyHUKMAa, MAiaKd, NCUXON02UK 84 HCUCMOHUL mauiép-
2apuK.

Knrwuesnvie cnosa: npogheccuonanvivie Kauecmea — 3mo 3HAHUS, YMEHUsl, KOMNEMEeHMHOCMb, NCU-
Xonozuueckas u Qusuieckas no020moexa.

Key words: professional qualities are knowledge, skill, competence, psychological and physical
preparation.

Jyné mukécuma onuii TabIUM Myaccacajlapyd TaXCWJl ONYBUIJIAPWUHUHT OWINM, KYHHUKMAa, MajlaKa
STraJUTalIAPHHNA TAKOMHUIDTAIITHPHII, HHTEIJIEKTYal Ba )KUCMOHHUHA KaMOJOTHHH PUBOXKIAHTHPHII, Tab-
UM cuaTHHU OUIMPHII, YHA WHCOHMAPBAPIAIITUPHULI, YKYB MpEAMETIapura COFIOMIAIITHPYBYH TEX-
HOJIOTHSJIApHU JKOPUH STHIN, Y3BUHINTH Ba Y3ITYKCH3IIUTH, PUBOKIAHTUPYBUH Ba KTUMOMHIAIITHPYB-
YU MaKcaJIJIapuHU TabMUHIAII, MyTaXxacCHCIApHU, [Ty XyMJalaH, )XUCMOHUN TapOwsi YKATYBUMIAPH-
HUHT KPEaTHBIINTH, WKOJKOPIUTHHN OLIMPHIN Basudanapu KyHIUIMOKIA.

MammakaTuMu3aa YKUTYBUM TabIUM Ba TapOus KapaCHUHH TAIIKHUI KWJIAp SKaH, YHH OOLIKapajy,
JIABJIAaT aXaMHUATUTa MOJHK Ba3u(arsapHU aMaira OIIMpaaH, AaBlaT MaKcaJIapy acoCHIa SHTU aBJIOJTHU
KaMUSAT y4yH makutantupany . lllyara kypa, YKutyBun ¥3 GaoTusSTHHA SHTH YCITyOqa TalIKul KUITHIITa
tai€p OyncarmHa, xauu Kanid KuinHMaraH kaniuériapra 0o OynraH kacOWd Tenarorvk sxapaéHHU
TaIIKWT KATaTU XaM/la Xap TOMOHJIaMa 0apKaMoJl Maxc MAaKUIaHUIIH YIyH 3apyp MeJaroruk mapT-mia-
pouTHH sipataad. Jlemak, TapiuM TU3UMUAA cudaT Ba caMapaJOpJIMKHA OIIUPHIIIA WIK KaJlaMIapuaaH
Ooupu — Oy YKUTYBUMIIApPHU KacOWH meqarorvk skapaéHra Tai€piurdHu TabMUHIANL. PecrmyOiamkamuzna
TabIUM coXacuaa (GaoausiT IOPUTAETTAH JKUCMOHUH TapOusl YKUTYBUMIAPUHUHT WIII YCITyOUHHU TAKOMMII-
JAIITUPHIIIA OTITUMAII-TIEIATOTHK YCYJUTap U3IaHMOKA.

KacOwuit taii€prapnuk y3-y3ujaH ro3ara kejaMai, Oanku aHUK MakcaJjiap acocujia pekaaaiiTHpul-
ran MyaissH OockuunapHu Kampab onaau. Illaxcrma xacOuil Tal€prapiMKHUHT IIAK/UIAHWIIH, JacTial,
KacOra xoc TacaBBYp, TYIIYHYaJapHU TAPKHO TONTAHIUTH OWIIaH OeNThiIaHCca, KeMMHYAIINK, MyTaXacCHC-
JUKKA OWJI OWJIMM, MaJlaka Ba KYHUKMAaJIAPHUHT Y3TAIITHPUININT, KacOuil cudaTIapHUHAT Kapop TOMHIIN
Xam/a pUBOXKJIAHUIIK OWJIaH M30XJaHaau. by skapa€Hmarm Myxum oMWwIIapiaH OupH YKUTYBUMIAPHU
Ta€piall TU3MMHUAArd MaBXKyJ TallKWIMH-TIEJAroruk, YKyB-METOJUMK Ba MOJAUN-TEXHUK IIapOUTIAp
Ownal OenrwiiaHaau.

TabauM-TapOus )KaMUSTHUHT acocuil Basudanapunan Oupu OYiauO, MaXCHU MaKCaIIH, TH3UMIIU
HIAKJUIAHTHPHIN JKapa&Hu 0Yn0, Kekca aBllo]l TAXPUOACH KEHHHTH aBJIOJra YTaau Ba yJiap OHTU Ba UXKO-
Ouif XyJK-aTBOPHHU PUBOXKIIAHTHpaJH. Bosira eTran aBioj »KaMUATHHHT TapUXU XaéTuaa TYIUIaHTaH
Taxpruba Ba OMIMMIIAPHH TabJIUM X)apa€HU opKaiu €m aBiojara Oepaau. TabiuM MOIHiA HEbMAaTIAP
UIDIa0 YUKApUITa KOJAUP UINOMIApMOHIAPHH Talépiamra KapaTHiarad Oyauim Kepak. AcocHii UIuad
yuKapyBuM Ky4 — Oy maxc. [llaxc Tuzumim paBuiiga Mypakkad MyHocabaTiiapra apanamaad Ba KaMHsT-
Jla YpHATWITaH FOsIap, CUECUI Ba axJIOKUH Kapanuiap, Y5TUKOJIap Ba HHCOH Xa€THHHUHT TapTUOWHHU Y-
ranajy. [lemaroruka OoaHu YKUTHII Ba TapOWsUIAll TAKPHOACHHN YMYMIIAIITUPAIH Ba TABJIAM Ba PH-
BOXUIAHMII YUYH 3apyp MapT-MIApOUTIApPHHU OeNTriIaian. V36exucron Pecny6onukacu Ipe3umpeHTHHHHT
2018 iiun 21 centsadpaaru “2019-2021 iinmnapaa Y36exucTon PecryGIHKACHHM HHHOBALMOH PHUBOY-
JAHTHPHII CTPATETHSICHHU Tacaukiam Tyrpucuaa’tu [1P-5544-connm dapMoHNIa MaMITAKAaTHUHT Xall-
Kapo MalJIoH/Iaru pako0aToapONUTUTH 1apaKaCUHH Ba HHHOBAIIMOH JKUXAT/IaH TapaKKU STTaHUHU Oell-
THWJIOBYH acOCUil OMHJI cu(aTHIa HHCOH KalUTAIMHU PUBOXIIAHTUPUIIT — CTpAaTErussHUHT OOII MaKCa/u-
JMp e aNoXHa TAbKUUIAHTaH.

! KoHyH XyXoKaTiapu MabIyMOTIapy MIJUIHi Gasaci. 22.09.2018 ii. 06/18/5544/1951-com.
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TabmuM KaMHSATHHHT TapUXUH WOKTUMOWH-UKTHCOIUH IIapOUTIIApUAaH KEMHO YMKATUTaH 00bEK-
TUB xapaéuaup. TabnauMm >kapaéHuna O0osia Y3MHUHT PUBOKIAHUINN YUyH 3apyp OYiaraH ImapouTtiapaaH
¢doligananumm kepak. Tabunii Ba MKTUMOUIM MyXHUT YHUHT KapalllapiHA PUBOKIAHTHPAIH.

Makcan — 6upop Hapcara MHTHIMIL, yHU amainra omupunl. [y Hykran HasapaaH Kaparasga, Tap-
OMSHHMHT MaKcaJu ENUIApHU XaéTra Taiépianl Makcaauaa oo Oopuinaérrad TapOusSBUN UIILIAp HATHKA-
JIApUHHM 3pTa Oamopar KWIMIIIHP.

TabIMMHUHT MaKcagu Ba TU3UMHM JIaBIaTHUHT CHECATH Ba MKTUcOAUETHra OOFNUK. TabnuM Ba xa-
MUAT OWp BaKTHUHT y3uja maigo Oyman. TabauM mxTuMOuil xonuca OYmnb, ycu3 MmKTUMOWN XaéT pu-
BOJKJIaHa onMaian. Jlactinad, Maxasia KypuiauIIiaa Kartanap OonagapHu MEXHATTa OAATIaHTHPHIL YIyH
MaxaJJIaHUHT ypg-0J1aT Ba aHbaHAJIAPUHH YPraTHILITaH.

CuHdunii xaMusATIA TABIUM MaKCaIuHHU OEITHIIAIl J>KAMUSATHUHI 3HI aCOCHM Makcaaura ailnaHau.
Kynaopauk mKTHMOHN TY3WIHIIMA KyJlap, HIiad YuKapyil BOCUTaNapH (ep, MEXHAT KypoJiapH) KyJi-
JOPJIAPHUHT XyCyCUH MYJKH 5A4. TabIuM MaKcaau KyJl STaCHHUHT MaH(aatiapura O0yicyHaupunuo, 6o-
Janap ypyll caHbaTHIa TapOUsIaHTaH.

Xap 6up mrataa Oosnanapra TabJIUM Ba TapOMSHHU TAIIKWUJ STHIIHHMHT Y3Ura Xo¢ MyaMMOJIapH Ba
yCy/anapu Kypu® uMKMIaaM. YKUTYBUH KAHJall HHCOHHM IIAK/UIAHTHPASTraHMHYM aHMK OMIMIIM Kepax.
K. A.Yumackuit ¥3 GaonusaTHHUHT aHWK MaKCaJAWHHA KypMalauraH MeJarorHy KyPHIIUII MaTepruasliapy-
HU GUp *Kolira HUFKO, YHAAH HUMA ONMIIHK OMIMaiiguran MebMopra kuécnmaiian.' Ilemaror ém apnosra
Oepunaauran OWIMM, HIIOMIIAPMOHJIMK, Mallaka, TapOUIBUN TyHFyJIapHU OWIIaaH, PEKaId Ba MaKCaIJH
TapOusiBuid unutapau onub 6opagu. S.A.Komenckuit “TabauMHUHT Makcaa Ba Basudanaapy, yHUHT axa-
MUSTH, YHU aMmajra OLIMPHUII HYJUlapy MIaXCHUHT XaMUATAArM MaBKeura Kapad OelrmiaHuIIN Kepak’,
“Kelinnru acp KaHmai Oyiuim aliHaH 11y Makcajyia TapOusutanrad Gykaposiapra Oofiuk. acp. 1yHé Xuk-
Mmatra tyna”. Y 0y ¢ukpiaapau “Onanap Maktabnu” MyKaJauMacu1a pUBOKIAHTHPA M.

Hemuc yxutyBumcn A.JluctepBer meaaroruik MyaMMOJIAPHH XaJl KHJIUIIIA CHH(DHUIAINK Ba MIOBU-
HUCTHK crécaTra Kapiu Kypamad Ba “MakTaOHUHT Basu]acu MHCOHIAPBAPIUK Ba ¥3 XaIKUHHU CEBaIM-
raH BIDKIOHIM (yKaponapHH TapOusiamiad uGopar”,” nean. K.JI.YmHCKuil TapOHACHHHHT MaKCaIu
KaMusTra (poiaany WHCOHMApBap MIaXCHU TapOusUTanaaH uoopaT. Y axJIOKUH TapOWsIHA aKJIni Ba MeX-
HaT TapOmsicu OwitaH yambapuac OOFIHK, 1e0 xucobnaiim.* T1.T1. BIoHCKuiHIHT TapOusBUi Makcaay 0o-
nara OyTyH MHCOHUST Ba MIUIJIAT MaJIaHUSTHHU drajUlalll, IaXxCHUHT YMYMHHCOHHUM HIeaJITapUHU [TaKJI-
NaHTHpMIITa EpaM Gepuiiian uéopar.’

MamiakaTuMu3/la XaM TabJIUM Makcaad y3ura Xoc Tapsfa makiuianradn. A6y Hocup ®opoOwuit
“UNuconra, OupuH4M HaBOATAA, TABIMM dMac, OWiMM Oepuin kKepak, Oycu3 TablIUM WHCOHHATHHHT JHT
alaInil TyIIMaHH, KeNakakaa YHUHT OyTyH Xaérura (anokaT KeaTHpamu”, AeraH SId. Y30eKHCTOH
Pecry6iukacua Xaik TabIMMH Ba TAPOUACHHUHT aCOCHIl MAaKCaaH Y36€KHCTOH CyBEPEHUTETHHHU Kabyil
KWJIagurad, yHu OyTyH AyHEnNA TaH ojagurad, y OMiaH TeHT XyKyKiIM MyHocabariap ypHaTaguras, 0o-
30pra acoc CoJajuraH Xap TOMOHJIaMa 6apkaMoJl MHCOHJIApHH TapOusamian uéopar. Y3bekucron Pec-
nyonukacu [Ipesunentununar 2017 wun 3 urongaru [1K-3031-connu “XKucMmonuii tapOus Ba OMMaBHiA
CIIOPTHH SIHA-/1a PUBOKIIAHTHPHII YOpa-TaAOupIapy TYFpUcHIa TH Kapopuaa “MamiiakaTUMU3HUHT Oap-
ya XyAyAJapuaa OMMaBUN CIOPTHUHT WHCOH Ba OMJIa Xa€TUAArd MyXUM axaMUsTH, YHUHT KHUCMOHUI Ba
MabHABUI COFJIOMJIIMKHUHT ACOCH 3KaHWHH TapFUO-TAalIBUK KWIWIIL, Xa€Tra KaTTa yMH]| OuiaH Kupud Ke-
naétrad €NUTapHU 3apapiii oAaTiapaH acpall, yjaapra y3 KOOWIHATIapH Ba UCTEBAOLIAPHHN pyEOTa Un-
KapuLUIapu y4yH 3apyp IIapT-IIapoWTiIap spaTHLl, yjaap OpacuiaH WKTHIOPJIU CIOPTUYMIAPHH capanad
OJIUII XamJIa MaKCaUTH Tal€piam TU3UMHHU TaKOMIJLIAIITHPUIN Oopacuia MyXxuM Ba joi3ap0 Bazuda-
Jap Typramaury’ TabKuuIaHras.”

Axmmii TapOust YKyBUMIApHUHT (PUKpJam KOOWIUATHHH, TyHETa MIMANA MyHOCA0ATHHM IIAKIUIaH-
TUPHIL, WIMHHA TabJIUM TU3UMHUHH drajuiamaup. MHTemekTyan TabIMMHAHT acOCHil Basudanapu: YKyB-
YuJIapHU TabuaT Ba JKaMUSIT XaKUJArd HIMHNA OUuMIiap OWiIaH KypOoJUIAHTHPHIL, (GUKpIA KOOWIHSTH-

'Kanycruna B.YO. Hctopuorpadus upeii nesarornueckoii antpononoruu B TBopuectse K.JI.Yimmuckoro. [uccep-
Tauus ... KaHIUAaTa negarornyeckux Hayk, Mockaa, 2019, c. 340.

*Mapuykosa C.M. Pa3Burtue uueu maHco(uiiHOCTH B menaroruueckux tpynax S.A. Komenckoro. Jluccepranus ...
JIOKTOpa neaarornyeckux Hayk, Cankr-IlerepOypr, 2014, c. 388.

3[[MCTepBer A. N30panHbIe Iefarornyeckue counHeHus. M., yanenrus, 1956, c. 374.

*Yumnuckuit K.JI. Besikoii Betm cBoe Mecto. Kuurn uist nereii u ronomectsa Japs. 2020, c. 320.

SBrorckuii TLIT. TTaMATh ¥ MBIILICHHE. Cepusi: U3 Hacyeus MUPOBO# rcuxonoruu. M3m.3, M., 2018, c. 208.

¥ 36ekncTon PecryGmKach KOHYH Xyskatiaps Tymiamu. 2017, 23-con, 455-moaa, 37-coH, 982-Moa.
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HU (MaBXyM, (UKpIAII ONepaTCHsIIapy, TaxJIHi, CHHTE3, TAKKOCHAI, Kamraml, (apkiamn Ba Oomkamap)
TaKOMUJITAIITHPHIL, KOTHUTHB (paonusTHU (ML, KYHUKMa, MOHUTOPHUHT, KaiJ 3THIL, ¥3-Y3UMHU Ha30paT
KNI Ba OOIIKAIap) PUBOKIAHTHPHIL, HIMUH MyHOCA0ATHH MIAKUTAHTUPHULIL.

AXnokui TapOMSIHUHT Basudasapyu: HWHCOHMNAPBAPIUK, XAJOIMK, MapIUIMK, OaFpHUKEHITMKHH
HIaKJUIAHTHPHIL, oJamiiapra Myxa00ar, XypMar Ba Xalpusi TYHFyJIapHHNA PHBOKJIAHTUPUIL; TanadaaapHHu
¥3 Bazu(anapura Ba OOMmIKaTapHUHT MaH(aaTiapura >KUAAWN EHpamumra ypratuil, oHa-Batannu ce-
BUINTA, XAIKJIAp AYCTIMTUHN XypMaT KWIKIIra TapOusuIanm;

MexHaT TabJIMMUHUHT aCOCHUH Ba3udaiapu:

4Tayabanapra MIIOMIAPMOHIIMK Ba MEXHAT KYHUKMaTapUHH YpraTHIL;

#YKYBUWIAPHU XaJK XY KATUTHHUHT aCOCUN TapMOKJIapH, MEXHAT Typilapy OWaH TAaHWUIITHPHUII Ba
yIapHH KacO TaHJamra TapOusIIan;

$IUIFOP MEXHAT aHbaHaJapura ypraTuil.

Ecteruk tapOusHuHT Bazudanapu:

400NaIapHUHT XUC-TYHFyJIapy Ba AWAJAPUHHU PUBOXKIAHTUPUIL, TAaCBUPUI caHBAT (PaHITACBUD,
rpaduka, xaikantaponuink) Oaauwii nxoy (0aanuii agaduéT, MyCcHKa, TeaTp, KHHO) OPKAJH T'Y3aJUTHK Xa-
KHMJArd TyUIyHYaJapHU MIaKJUTaHTHPHIL;

#3CTETHK BOCHTATIApAaH (HOMIATaHAIITHY Y PraHHII;

#TY3IIMKKA XUCCA KYIIUII YYYH TabJIUM.

Kucmonunii TapOoustHUHT Basudanapy: YKyBUMIap TAHACUHHA PUBOXKJIAHTUPUIN; ENUTAPHA MEXHATTa,
Baran xumMosicura, YnaaMIMINKKa, MapTUKKa, SITUYAILTUKKA, TATOUPKOPIIMKKA TapOUsIIall.

JKvucmonnii TapOus nerana MHCOHHUHT Y3 TaHACWHU Ba Oy MyHaNWIIard Wil TApTUOWHU PUBOXK-
JIAHTMPMII Ba Y3rapTUPHII XU3MaTh cudaTuia TyIyHHII MyMKUH. Exu OyHu Kyiinaaruua n3oxJjiam MyM-
KWH: TETHIIUTH TAIIKWIOTIap TOMOHUIAH OepHIIraH TOMIIMPUK EKH WII FOKM XUCOOOTHAA Oepuiran Ta-
nabIapHUHT oJamiap TOMOHHAaH Oakapunumiy. Macamnas, naBiar Aactypuaa Kypcarunran “YKucMoHuid
Tal€prapiauk” Tyrapakura KaTHAIIUIIL

JKucMoHM MalaHUAT MaTaHUATHUHT Oup KucMuaup. “YKUCMOHUI MagaHUAT MHCOHHHUHT KHUCMO-
HUH Ky4YMHH, Ty3WIHIINHYA Ba MAIIKJIap MaXKMYyacHHH y3rapTUpPHUIITa KapaTHIraH skapaéH cudatuna Tab-
pudnanuim MyMKrH. By ogaMiapHUHT TaHa XapakaTiIapuHU SXIIWJIAIIra KapaTHirad MOJIHNA Ba MabHa-
BUI OoMNMKIAp MakMyacuaup. Makrabaaru »KHUCMOHHUH MaJaHUAT 3ca MOJAMN Ba MabHABUN WYHAaJIHII
YUFYHIATH cudaThIa KaMusIT EpaaMuaa OoalapHUHT KUCMOHUHN Tal€prapiuruHu YapXjialaurad QpaH-
mup. bonanapHuHT KUCMOHUE TapOusicura ajnoxuaa bTHOOp KapaTuira HadakaT MakTad YKUTYBUM Ba
MypaOOuiinapu, OaiKH KaMusAT XaM Cabi-XapakaT KWK Kepak. ‘JKUCMOHWI MaJaHUsIT, aBBajlo, JKa-
MUSAT WOKTUMOW XaéTu OuiaH OOFNIMK OYyiu0, 1maxcia 0apkaMoJUIMK TYHFycH OiiaH OOFIMK OYiuO, y
HIaXCHU TapOUsIaiiiy, pUBOKIAHTUPAAN, KAMUAT Y3BUITUTMHE TAMUHJIAIIA [1aXClla MAabIyM YCTYBOD
coxanapza COfJIOM MyXUTHH PHUBOXKJIAHTUPAIH .

JKucmonuii TapOus mMelarornk HyKTau Haszap/AaH, XUCMOHHH MaJaHHATHHHI acOCHH TapMOFH
SKAHJIUTH FOKopHaa aiTud yrumman. [lemarorukana maxCHUHT CUECUI Ba MKTUMOHMM XYKYKH KaMUAT 3C-
TETHKACH YUyH Macbhyll OYIraH MMKOHHUATIAPHU PUBOKIAHTHPHILITA KApaTHITaH MaKCaaad TabiIuM ae0
atananu. JKucMonuii TapOusi HHCOHHUHT (PH3HOJIOTUK PUBOXIIAHUIITMHY MAKUIAHTUPYBYH MEJaroriK TH-
suMaup. byHan Tamikapu, y yioy coxanars kacoui WyHaJMIIHA OelIruinaiy, OnIMMIapHUHT aCOCHHHU
TaIIKKUI Kuiiaad. JKucMoHui TapOusSTHUHT TYpiH Japaka Ba TUIIATd MyaMMOJIapHHU WKOAHMN Xall TUIIL,
SHTUJIMKIIApAaH Xxabapaop OYiui, Y3MHUHT MEeAaroruK WKOANN 0a3acHHU SPaTHII MyXUM aXaMusTra ora.

’Kucmonnit TapOus TH3UMHK KaHAal OYIUIINIaH KaTbUH Ha3ap, y )KaMUATAA Y3WUra Xoc Tap3ia pu-
BO>KJIaHA/IM, IIYHUHT YUYH XaM Xap OUp KaMUSTHUHT Y3UTa XOC KHUCMOHUH TapOusl TU3UMH MaBxKya. Ma-
casiad, OMpUHYH KTUMOHMK JaBpAa WiIrapu Cypwiral Makcaja KyHAaJIMK PU3K TOIHIL, SIIAll y4yH KyJai
JKOW TOIUII, ¥3 MPKUHHUHT (PapOBOHIUTUHH EKH Y3 UPKH KaOH OOIKa KabuianapHu y3ura OYHCYHIUPHIIT
Ba OOIIKa KaOWIanapHd XaM ¥3 U4MTa OJMIIIUP. YIapHUHT cadiiapy Ba KyJl STalapH JIaBpuaarid MaKkcaj
OyHzIaH XaM KYTIpOK, KynruH4Ya, OeroHa opTiaapHu 00CHMO OJMIIIAND, IIYHUHT YUYH Y3 dpJIapUHA XUMOS
KWJIMIII YYYH aHa Iy Hapcajiap HaTwkacua yina naBp Tabubnapu, dainacyduapu, Tabubnapu kadbu ayH-
€kapallii KeHT oJlaMmJiap MHCOH TAHACHHUHT KOHYHHATIapHuIaH Oexabap OYnraHu yayH »KUCMOHHH Mallk-
JAPHUHT XapakaT MEXaHW3MUHUHI Y3HMra XOC XyCyCHATIapuHHU eTka3a onmanuiap. IlyHMHT yuyyH Xam
(eonan naBpia JKUCMOHMI TapOusl TU3UMH KaHJall PUBOKIAHTaHIMTHHYU TapyuXJaH OMilaMu3.

JKvucmoHni TapOUSHUHT YMyMHH TH3UMH OMPrajuKia WXKTUMOWH TAIIKWIOTHH TAIIKWJI 3TYBYH
axXOJIMHUHT 0apya WKTUMOHUH TYpyXJIapUHU Xap TOMOHJIaMa XHCMOHUH Tal€prapIMriHy OIIUPUINTa Ka-
patunrad. Bonanap >xucMoHui TapOUsACH TH3UMH 3Ca MXKTUMOMN TAIIKWIOT cudaruaa 6apyua €maaru 60-
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JaJJapHUHT Xap TOMOHJIaMa KUCMOHMH (haoJsIMTMHY OLIMpHIITa KapaTuwirad. by nenaroruk ¢ukpam -
3MMHUHH PUBOXKJIAHTUPHUII Ba KUCMOHHMI TapOHs MyTaxacCHUCH HA3apusCH Ba METOJUKACHHHU Y3 COXacH
Oyinua nad YMKUIIHUHT acocuid maptu 0ynuo, Oy coxana Oumumiap 6a3aci TH3UMHHU sIpaTajm.

Kvcmonnit TapOust YKUTYBYHCH OJIMH YKYB IOpTIIapH Tajnabaiapy Ba TYpid YKYB IOpTIapH Tajada-
Japu OWJIaH CIIOPT-OMMAaBHH Ba >KUCMOHHUH TapOUsA-COFJIOMIIAIITHPHIN WILIapuHU onubd Oopamu. bona-
Japra TOFopa Ba KyII YCTyHJa MallK Oa)Kapulll, apKOHTa KYTapuInIl, CHIMHAPHA TOPTHO OJIMIN Ba araa-
pUII yCyIIapu YpraTuiagd, TypJid CHOPT YHWHIApW KOWIANapH TYIIyHTHpHiIaawn. JKHCMOHUI TapOus
VKUTYBUNCH MAILFYJIOTIAp XaB(QCU3JIUIYHU Ba CAaHUTAPUA-TUTHEHA MEbEPIIApUra puos 3TWINIINHA Tab-
MUHJIAMIM, OMMaBUi CIIOPT Ba JaM OJIMII TaAOWpJIApUHHU YTKa3aaW, CTaHAAPTIAPHU TaKAWM JTHUIIHU
TaIIKUJ KUJIaad, MycoOaKkanapja WIITUPOK STHII YYyH XKaMmoallapHU Ty3aau Ba TaW&piaiau, yMyMui
JKUCMOHUH TapOus rypyxJapu/ia TapOUsiBHA UIITApHA 0JTHO Oopain.

Kucmonuii TapOust YKUTYBUMCH COFJIOM OYNUINM Ba Y3uHM (opMaja cakiall yuyyH JOUMO COFJIH-
FUra »»THOOp KapaTUIIU Kepak. HTemeKTyan, 3CTeTHK, H(oaany, TalKuIni, alHUKca, KOMMYHHKATHB
KoOmnmusTIIapra sra Oynumu kepak. KucMoHnit Tapous YKUTYBUYHCHHUHT Y3UTa X0C (a3miaTiapu: K-
KaTJIWIMK, YUAAMIIMINK, Ca0p-TOKAT, Xa3ul TYHFycH, MEXpHUOOHIINK, TAIKIIOTYUINK, HEKOMHIIUK, MyC-
TAKHUIUTHK, MAChYJIHAT, XYIIMyOMANIAINK, XaMIap/UIMKKA TAHEPIHK. Y KyBUMIAPHUHT Kaii()UsSTHHH TyIIy-
Ha OJMLI, YJIapHUHI MHAMBUAYaJ Ba €1 KOOWIMATIAPUHM YpraHa OJIMII Ba YJIapHU XUCOOra OJHII My-
XUMIUP.

Kucmonuii TapOusi YKUTYBUUCH SIXIIHM KUCMOHHMH TaW€prapiinri, I0KOPH Kydra YHIaMIIWIATH Ba
coryiom Oynuim kepak. [LlyauHrek, napenap, Cnopt MalFyaoTiIapy, Mycodakaap, TYPUCTHK caéxatiap
Ba Oomkanap. Criopt VinHIaApH TaBOMHIA Y AIOXKa YKYBUMIAp, TYpyXjIap, YKyBUMIap KaMmoanapu Ou-
JIaH TeJarorvK XKUXaTAaH MOC MyHOcabaTHH YPHATHIIN, KyJIali MUKPOUKIMMHHY SIPATHILIH, YKYBUWIAPHH
y3ura a0 KUJIHIIU Kepak.

Em myTaxaccuc, acocan, nearoruk $haoauaT 6uian GOFINK KHHMHYMIMKIAPra Ayd KM MyM-
K{H, Iy ’XyMJIaZiaH, OMpUHYIM HaBOAT[a, JaPCHUHT TY3WIMIIMHM TAIIKWII 3TULI Ba YKYB, TapOHs Ba pea-
OounuraTcus BazudarapuHu Majlakalld [aKJUTaHTHpHUII. By MyTaxaccucnuk Hadakar >KUCMOHHIA Tapous,
Oayrku criopT (YaHFU TIOWTACH, EHTHI aTIIETHKA, CIOPT YHUHIIapH)a XaM HHHOBATCHOH JKapaCHIapHU ¥3-
JAMITHPHII Ba PUBOXKIAHTHUPHIL KYHUKMAJIAPUHH STajljlalira KapaTHiraH.

JKucmonuii TapOUsl YKUTYBUNCH KaCOMHUHT BaKWJUIApK MeXHAT 0030pu/ia KaTTa Tanadra sra. Onuit
VKyB ropTiiapuia 0y coxaja KyIiabd Myraxaccuciap taii€piaHaéTtranura Kapamai, OyryHI'M KyHJa Majia-
KaJIM )KUCMOHUI TapOHsl YKUTYyBUMIIAPUTA SXTHEK CE3UIMOKIA.

Iy ypunna, TaAKKKOT MAB3YHMU3HUHT Y3arMHN TallKUII 3TTaH KacOui-aMannii >KUCMOHUI TapOus
Macajacura Tyxtaiau0 yrcak. busra MabiyMku, KacOWif-aManuil )KUCMOHUN TapOusi )KUCMOHUIA TapOus-
HUHT ajoxuaa coxacu 0yimo, y Mabiiym Oup kacO ydyH 3apyp OynraH maxcuil ¢pasunariap Ba XyCyCHsT-
JIApHM 5HT XL Tap3/]a MaKUIAaHTUPHUIL Ba TAKOMWJUIAIITHPUINHY TabMuHIaian. KacOuil Kynnanunagm-
r'aH KUCMOHUH TapOUSHUHT MakKcaj Ba Ba3udanapu, OMprHYM HaBOATIa, KacO TOMOHHJIAH KyHWII-TaH Ta-
nabnapra 6ornuk. KacOuii-amanuii >KHCMOHUI TapOUSHUHT Maxcyc Basu(anapu TaHJIaHTaH Kach ydyH
3apyp Oynaras KHUCMOHUI KOOMIUATIApPHN PUBOXJIAHTHPHIL, YIIOY KacO y4yH 3apyp OYiran xapakaT KO-
OMNUSITIapH Ba KOOWIUATIAPHUHH TaAKOMIJUIAIITUPUNI, YIIOY KacOaa Tanad KWIMHAIUraH MIaxXCHUHT ax-
TIOKHH Ba npojaBuii pasuiarinapunau TapOusuianian noopar.

KacOuii-amanuii sxucMoHui TapOust Kylinaaru BasudaaapHu Xall KWIMLI YUyH MyJDKaJIanras: Ta-
nabanapra TaHiaral kacOu, MexHaT (paousITH Ba IOKOPH caMapaid MeXHaTUHH MyBad(akusTIn SKyH-
JIAlllA YYYH 3apyp OyJiaraH »KucMoHu# cudariap Xakuaa aMaani OMIMMIapHU YPraTHILL.

Tanabanapna ¥3 MyTaxacCHUCIUrd Oyiinda Uil camapaJopJIMTMHU OLIMpHIIra épaaM OepaauraH Bo-
CUTa KYHUKMAaJapHHU [IaKJUIAHTUPHII. YJIapHHU KyHIAJIMK XaéTaa XxaM, kacOuil gaonusataa xam donaanu
OYsraH >KHCMOHMI Ba aKjuii (ha3uiariapra ypraTuil. MyTaxaCCUCIMKHH jKajall Taiépialira, TaHaarad
KacOHMHU SIXIIUPOK PUBOMIJIAHTHPHIITA XUCCA KYIIHIIL.

KacOuii-amanuii >kucMoHHH TapOUsIHUA ypraHaéTraH MyTaxaccuciap TaliépiaHMaraH ojamra Kapa-
rasja KaMpoK Japdaianiap Ba OenTWiIaHTaH BaKTAa KYIpoK WITHE Oakapammiap. KacOuii-amanuit sxuc-
MOHUI TapO¥s BOCHUTAIAPH )KUCMOHUIN TapOusl BocuTainapu O6yiaub, yinap aHuk Bazudanap OvunaH OOFIHK
XOJIIa TaHJAHAIW Ba TAIKWI dTWianu. TanabamapHuUHT KacOWH aManuii )KUCMOHUWH Taii€prapnuruHu 4
rypyxra Oynum MyMKHH: AMajii >KUCMOHMK Malukiap. AManuil cnopt Typiaapu. TaOuuii MyXUTHHUHT
mmdobdaxin TabCUpHU, TUTHEHA OMUIIIAPH.

KacOuii-amanuii )uCMOHUI TapOUSHUHT acOCHH BOCHUTAJapu KUCMOHUN MalIKiapaup. Yiap Ta-
HaHWHT YMYMHUH PHUBOXJIAHHWINM YYyH TETHILUIM OYNraH Ba KellaKakgard MyTaxacCUCHHMHT HMINHAA K-
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JaHWIAJUraH TYpiId XWI YMyMHH Ba Maxcyc MallKJIapHH Oupnamrtupaau. TamnabamapHUHT KacOuii-ama-
JUH )KUCMOHUHN Tal€prapiMrMHUHT )KUCMOHHUN MAaIlKJIapy Kyd, Peakiys TE3JIUIH, YUIaMIMIUK, MOCia-
UIYBYAHJIMK, SMYMIUTMK Ba KOHIEHTpalus KaOHW 3apyp >KHCMOHUI cuUdaTiapHH PUBOXKIAHTHPHUII YUYH
3apypAvp. O YKYB IOPTIApHUIa TAbJIUM TH3UMH TaabanapHu Taiépriar.

Bbynaxak >xucMOHUI1 TapOHst YKUTYBUMCHHM KacOuil daonmusrra Taii€pnam Kylumaruya Kedaaw:
MYJDKaNJIaHTaH SHTWIUKHY SUIMH Ba YHUHT aJIoXuaa OocKuwiapu MyBadGakKUsITHHH OamopaTr KWL,
SHIUJIMKHKA OOIIKAa MHHOBAaTCHUsIAap OwiiaH Kuéciall, yJaapAaH caMapaJopyuHH TaHIa0 OJUIL, yJapHUHT
9HI aXaMUSTIN Ba aHUKJIMK JapakaCMHU aHMKJAI; SHIWIMKHU TaTOMK STHUIIHUHT MyBadhaKusTIMINK
JAPAKACHHU TEKIIMPHIL YKUTYBUMIADHMHT KacOuil (aonmaTra Taiéprapiury yd 6GOCKMYaa amanra
omMpwIaan: SHIMIMKHN TeJaroruk GaonusaTaa KylallgaH OJAWHTH JaBpJard YKUTYBUYH (HaoIHATHHH
taxaua Kunil. Kacouil ¢haoauarHuHr Gaon mWakIaHuil JaBpuHE Taxam K. [lenarorux sxapaéxra
SHTHJIMK KAPUTUINO OYnraHaaH KeWuHru AaBpaard GpaonusTHU Taxiawi Kuinm. KacOuii Tali€prapinkau
HIAKJUIAHTHPHIL Y3UTa X0C Mypakkad Ba TH3UMIIN kapaéH xuco0i1anno, OyHaa:

— IIaXCHUHT MaBXXy/1 KacOMil TacaBBypIIapy TH3UMH, KacOwii HyHaJTaHIINTH;

— IIaXCHUHT XUCMOHUH, TICHXOJIOTHK Ba MabHABUI Tal€prapiuk qapaxaCHHUHT KacOui (haomusT
Tanabnapu OuIaH MyTaHOCUOJINTH;

— KacOwii OMIIMM, Majaka Ba KYHUKMAaJapHUHT Y3MallTHPUIIAIII;

— IIaxXcAark 3apypuil KacOuil cudaTaapHUHT Kapop TONTAHINTH MyXUM OMUJIJIApAaH CaHAJIAIH.

[lly HykTau Ha3apaH KeJIUO YNKHUO, TAJKUKOT TOMpacKia KacOui Tali€prapivk TylIyHUYacura HUC-
OaraH Kyiunnarnia Taspud Oepuiau:

#KxacOmii Ta€prapnuk — Maxcyc Hazapuil OWiIMM, amManuii KYHWKMa Ba Mallakajap, IIyHHWHTJIEK,
MabHaBUI-aXJOKUH cuaTIapHu Y3NalITUPUII acoCHIa LIAXCHUHT KacOui QaomusTHu onub OGopwiira
HUcOaTaH GU3NOIOTHK, TICHXOJIOTUK Ba JKUCMOHHN Tal€prapiuk gapaxkacuaup. Kacouii taiiéprapiuk He-
rusuza MyaissH kaco O6yitnda myBaddakusITIM UIUIAIIHA TABMUHIOBYM UMKOHUSTIAP, XYJIK-aTBOP MEb-
éprapura aman KWIHII Ta€KaTH, MEXHAT Takpubacy, Kacowii OMimM, KyHHKMa, Maiaka Ba KacOuil cudar-
Jap SIXJIUT MaXMya KYpUHUIIUAa HAMOEH OYIaau.

Muminova Dilafro‘z Akbaraliyevna (Namangan davlat universiteti Boshlang‘ich ta’limda aniq va tabiiy
fanlarni o‘qitish metodikasi kafedrasi mudiri, pedagogika fanlari bo‘yicha falsafa doktori (PhD), dotsent;
dilbarxon2008 @mail.ru)

KITOBXONLIK KO‘NIKMALARINI RIVOJLANTIRISHNING INNOVATSION
TEXNOLOGIYALARI

Annotatsiya. Mazkur maqgolada boshlang ‘ich sinf o ‘quvchilarida kitobga muhabbat uyg ‘otish, ki-
tobxonlik ko ‘nikmalarini rivojlantirish, mutolaa madaniyati, to ‘g ‘ri o‘qish qoidalari, badiiy adabiyotga
bo ‘lgan qizigishlarini oshirishga doir pedagogik-psixologik ma’lumotlar keltirilgan.

Annomauusn. B oannoli cmambe paccmMampusaomes nedazo2uiecko- NCUX0N02UecKue acnexmol
NPABUILHO20 YMEHUs, YY8CMBA 08U K XYO0HCECMEEHHOU JUumepamype U KHu2e 8 HaYalbHblX KI1ACCax, d
makaice npedycmMompena YumamenbCKas Kyibmypa npasuibHO20 Ymenusl.

Annotation. This article presents pedagogical and psychological information on instilling love for
books, developing reading skills, reading culture, correct reading rules, and increasing interest in fiction
among elementary school students.

Kalit so‘zlar: boshlang ‘ich sinf, kitob, o ‘quvchilar, shaxs, kitobxonlik, ko ‘nikma, mutolaa, nutq,
badiiy adabiyot, ta’lim, savodxonlik, o ‘qish, texnologiya, mutolaa madaniyati.

Knwoueevle cnosa: nauanvuwvill Knacc, KHU2A, YYEHUKU, KHU2OIOO, YMeHUe, HABbIKU, X)O00dHCeChl-
8eHHas TUmMepamypa, obpazosanue, 2pamMoOmHOCHb, YmeHue, MeXHON02Usl, KYIbmypad YMeHUs.

Key words: elementary school, book, students, person, reading, skill, reading, discourse, fiction,
education, literacy, reading, technology, reading culture.

Har ganday pedagogik tadgiqot ta’limiy yoki ma’naviy-ma’rifiy jarayonni muayyan darajada tako-
millashtirishga xizmat qgiladi. Bunda yangi yondashuvlarni qaror toptirish, ilg‘or metodlarni asoslash, za-
monaviy vositalardan samarali foydalanish imkoniyatlarini o‘rganish, texnologiyalarni yaratish, amaliy-
metodik tavsiyalarni ishlab chiqish kabi xatti-harakatlar takomillashuv jarayonini xarakterlaydi.

Shundan kelib chigqan holda, shaklantiruvchi tajriba davrida o‘qituvchi (kutubxonachi)lar, ota-
onalar uchun boshlang‘ich sinf o‘quvchilarida kitobxonlik ko‘nikmalarini samarali rivojlantirishga oid bir
qator amaliy-metodik tavsiyalar ishlab chiqildi. Ular quyidagilardir:
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1. Boshlang‘ich sinflarninng barchasida haftaning ikki kunida yarim soatdan “Mutolaa soati’ni
tashkil etish.

2. “Mutolaa soati”ning haftaning aniq kunlarida tashkil etilishini qat’iy belgilash.

3. Boshlang‘ich sinflarda tashkil etiladigan “Mutolaa soati” uchun qiziqarli badiiy asarlarni tanlash,
ta’lim muassasasining pedagogik kengashida muhokama qilish orqali ma’lumotlar bazasini shakllantirish
(bunda ta’lim muassasasining axborot-kutubxona markazi, sinflarda tashkil etilgan “Sinf kutubxonasi”
fondlarining imkoniyati inobatga olinadi).

O‘rta va yugqori yuqori sinf o‘quvchilarini volontyor sifatida “Mutolaa soati’ni tashkil etishga jalb
qilinishi natijasida:

1) ijtimoiy-foydali ish (mehnat)ning ahamiyatini to‘g‘ri baholaydi;

2) ijtimoiy, mulogot (kommunikativ), amaliy va 0‘z-o‘zini baholash ko‘nikma-malakalariga ega
bo‘ladi;

3) o‘zining atrofdagilarga kerakligini anglaydi;

4) maktab jamoasidagi o‘rnini ijobiy baholaydi;

5) o‘ziga, o‘z kuchiga bo‘lgan ishonchi ortadi;

6) o‘zini hurmat qila boshlaydi;

7) hayotga muhabbati, yashashga bo‘lgan ishtiyoqi ortadi;

8) mehnatsevarlik xislatiga ega bo‘ladi.

Boshlang‘ich sinf o‘quvchilarida kitobxonlik ko‘nikmalarini shakllantirishda quyidagi usullardan
foydalanish kutilgan natijalarni qo‘lga kiritishga yordam beradi: “Kitobxonlik kundaligi’ni yuritish; bos-
ma shakldagi “O‘qish daftari”dan foydalanish; tanlab olingan asarlarga shaxsan muqova tayyorlash;
“Kichkintoylar uchun kitobchalar’ni yaratish; badiiy kecha, viktorina va sahna tomoshalarini tashkil etish
va h.k. Tadgiqot jarayonida boshlang‘ich sinf o‘quvchilarida kitobxonlik ko‘nikmalarini rivojlantirishda
samarali bo‘lgan bir qator texnologiyalar takomillashtirildi. Quyida ular to‘g‘risida batafsil so‘z yuritiladi.

“Savollarga asoslangan ertaklar” texnologiyasi. Ushbu metodika ham boshlang‘ich sinf o‘quvchi-
larida kitob o‘gishga bo‘lgan ijobiy munosabatni shakllantirish, kitobxonlik ko‘nikmalarini rivojlantirish-
ga xizmat qiladi. Texnologiya o‘quvchilarning kitob o‘qishga bo‘lgan munosabati qanday mazmunga
egaligi (ijobiy yoki salbiy ekanligi)ni aniglash magsadida qo‘llaniladi. Shuningdek, metodika asosida
tashkil etiladigan sinov ishlari respondent-o‘quvchilar bilan alohida-alohida olib borildi. O‘gituvchi (ku-
tubxonachi yoki ko‘ngilli) har bir o‘quvchiga “Men hozir uchta ertak o‘gqiyman. Sen ularni digqat bilan
tinglaysan. So‘ngra men o‘qilgan ertaklar asosida senga savollar beraman. Sen esa ularga javob qaytara-
san”, deydi.

Tajriba-sinov ishlari jarayonida respondent-o‘quvchilarning e’tiboriga quyidagi ertaklar havola etil-
di:

Tulkining jazosi (o‘zbek xalq ertagi).

Kunlarning birida bir gala tovuq tulkining ustidan ayiqqa arz qilib boribdi.

— Tagsir, tulkining dastidan kun ko‘rolmayapmiz. U hech kimdan tap tormaydi. Hatto sizning ham
yuz xotiringizni qilib, bir og‘iz so‘ramay, tovuqlarni girgani-qirgan.

— Voy, yaramas-ey,— debdi ayiq g‘azablanib. — Men u muttahamning ta’zirini beraman.

U darrov tulkini chaqirtirib kelibdi.

— Men sizning biqiningiz yerga botmasin deb paryostiq qilish tashvishi bilan yurgan edim, — debdi
tulki va qo‘ltig‘idagi yostigni darrov ayigning yonboshiga qo‘yibdi. —Bu miyasi yo‘q tovuglar sizning
g‘amingizda yurganimni bilmay, ustimdan arz qilishibdi.

Ayiq yostiqga suyanib, tovuqglarga o‘shqiribdi:

— Qani, ko‘zimdan yo‘qolinglar! Ikkinchi bunaqa bema’ni gap bilan miyamni qotirmanglar!

Shu kuni kechasi yana ikki tovugning sho‘ri quribdi. Tovuglar endi bo‘rining oldiga arzga bori-
shibdi.

— Tulkining dastidan aziyat chekayapmiz. Yordam bering, — deyishibdi ular. Bo‘ri shu zahoti tulki-
ni toptirib kelibdi.

— Bo‘ri janoblari, men tuni bilan mijja qogmay, sizga paryostiq tayyorladim, — tulki bo‘rining yon-
boshiga yostiq qo‘yibdi. — Bu nodonlar sizning g‘amingizda yurganimni bilmay, ustimdan arz qilishibdi.

Bo‘ri tovuglarni tirigtirib quvibdi. “Tulki o‘z ishini bilib giladi”, deb urishibdi.

Shu kuni kechasi uch tovugning sho‘ri quribdi. Ertasiga tovuqlar tozi itga arzga borishibdi. Tulki
unga ham paryostiq olib boribdi. Biroq tozi it yostiqqa qarab ham qo‘ymabdi.
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— Bu shum tulkining sho‘rini quritinglar! — degan ekan, itlar tulkini rosa talashibdi. — Uni cho‘lga
quvinglar! Bo‘Imasa, u tovuqlarni giyratib, patidan paryostiq tayyorlab, ishini bitirib yuraveradi.
Shu-shu tulki cho‘lga badarg‘a qilinibdi. Adolatli tozi itdan qo‘rqib, haligacha u bor joyga yaqin
yo‘lamas ekan.
Savollar:
. Tovuglar tulkining ustidan, eng avval, qanday hayvonga shikoyat qildi?
. Tulki ayigqa nima deb javob berdi?
. Tovuglar ikkinchi marta qaysi hayvonning oldiga borib, tulkining ustidan shikoyat qildi?
. Tulki bo‘rining oldida o‘zini nima deb oqladi?
. Tovuglar tulkining harakatlaridan shikoyat gilish uchun eng so‘ngida ganday hayvonning oldiga
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bordi?

6. It tovuqlarning arzini tingladimi?

7. Tulki qanday jazolandi?

8. Sen nima deb o‘ylaysan, tulki nima uchun jazolandi? Boshlang‘ich sinf o‘quvchilarining kitob-
xonlik ko‘nikmalarini rivojlantirishda bolalar adabiyotlari, oilaviy o‘qish, ta’lim jarayoni (dars), sinfdan
tashqari o‘qish, ta’lim muassasasi va oila hamkorligi, ko‘ngillilik faoliyati. o‘yinlar, shuningdek, audio
kitoblarni birgalikda tinglash kabi omillarning pedagogik-psixologik ta’siri yuqori ekanligi kuzatildi.

Xulosa qilib aytganda, shaxsda kitob o‘qish va kitobxonlikka ijobiy munosabatni garor toptirish
0°‘z-o‘zidan ro‘y bermaydi. Buning uchun har bir shaxsni maktabgacha ta’lim yoshidan boshlab, kitoblar
bilan tanishtirish, ularning jamiyat va inson hayotidagi ahamiyati, amaliy qiymatini tushunishlari uchun
zarur pedagogik shart-sharoitni yaratish lozim.
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Kapumuu Uppuranusi Ba arporexHo/10rusjiap HHCTUTYTH YKUTYBYHCH)
ZAMONAVIY UNIVERSITETLARDA BO‘LAJAK QISHLOQ XO‘JALIGI SOHA
MUTAXASSISLARINING KASBIY FAOLIYATGA TAYYORGARLIGINI RIVOJLANTIRISH

Annotatsiya. Ushbu maqolada ilmiy adabiyotlarda ta’lim jarayonida modifikatsiyaning umumiy
qabul gilingan ta’rifining yo ‘qligi bizga bo ‘lajak gishlog xo ‘jaligi soha mutaxassislarini kasbiy faoliyat-
ga tayyorlashning komponenti sifatida pedagogik modifikatsiyaning ishchi ta’rifini kiritishga asos bo ‘la-
di.

Annomauus. B oaunoii cmamve omcymcmaue oOWenpuHamo2o onpeoeneHuss Moougukayuy 8 oo-
pazosamenvHOM npoyecce 8 HAY4YHOU aumepamype odem Ham OCHOBAHUe 051 66e0eHUsl paboyezo onpede-
JIeHUsl nedazo2uyeckol MOOUPUKAYUU KAK KOMROHEHMA NOO20MOBKYU 0Y0YWUX CReYUaIucmos 8 ooracmu
CeNbCKO20 XO3AUCMBA K NPODeCcCUOHATLHOU OessmenlbHOCHIU.

Annotatsiya. In this article, the absence of a generally accepted definition of modification in the
educational process in the scientific literature gives us the basis for introducing a working definition of
pedagogical modification as a component of training future specialists in the field of agriculture for pro-
fessional activity.

82



Kalit so‘zlar: modernizatsiya, agronomiya, gidroenergetika, sug ‘orish, melioratsiya, innovatsiya,
ixtisoslashuv, gidromelioratsiya, pedagogik, modifikatsiya, boshqaruv, obyektiv, professional, sivilizat-
siya.

Knwouesvie cnosa: modeprusayus, azpoHomus, 2UOPOIHEPSEMUKA, UPPUSAYUS, MENUOPAYUS, UHHO-
eayuu, cneyuanu3ayus, cUuOPoMenuopayus, neoazo2uieckutl, MOOUPUKAYUOHHbLI, YNPasIeHyecKul, 00b-
eKMUGHbLI, NPOPeCcCUOHATbHBI, YUBUTUIAYUOHHDBLI.

Key words: modernization, agronomy, hydropower, irrigation, land reclamation, innovation, speci-
alization, hydro-reclamation, pedagogical, modification, managerial, objective, professional, civilizatio-
nal.

Biz bo‘lajak gishloq xo‘jaligi soha mutaxassislarini kasbiy faoliyatga tayyorlashning pedagogik ti-
zimida rivojlangan an’analarni hisobga oldik. Biz gishloq xo‘jaligi bo‘yicha OTMlardagi pedagogik mo-
difikatsiyani yaxshi natijaga yerishish uchun kasbiy faoliyatga tayyorgarlik jarayonini o‘zgartirish, shu-
ningdek, ixtisoslikdan gat’iy nazar, oliy ta’limda bo‘lajak mutaxassislarni tayyorlash sifatini oshirish yo‘l-
larini izlash deb tushunamiz. Qishloq xo‘jaligi ishlab chiqarishi faoliyatining hozirgi bosqichida va agro-
sanoat majmuasini rivojlantirishda asosiy muammolardan biri bu sohani malakali, yuqori ma’lumotli mu-
taxassislar bilan ta’minlashdir. Inson resurslarining hozirgi holati qishloq xo‘jaligi sohasida ishlashni is-
tagan raqobatbardosh mutaxassislar haqidagi ideal g‘oyalardan uzoqdir. Qishloq xo‘jaligi korxonalari-
ning salohiyati ma’lum elementlardan iborat bo‘lib, birinchi navbatda, bu innovator yetakchi va uning ja-
moasi qishloq xo‘jaligi sanoatida qishloq xo‘jaligi ishlab chiqarishining eng yaxshi an’analarini rivojlan-
tirish va ishlatishdan manfaatdor.

Yagqin yillargacha Qashqadaryo viloyatida uchta OTM — Qarshi davlat universiteti va Qarshi Mu-
handislik-iqtisodiyot instituti, TATU Qarshi filiali mavjud edi. 2018-yildan yana uchta OTM — QDUning
Pedagogika instituti, TKTI Shahrisabz filiali, Qarshi Irrigatsiya va agrotexnologiyalari instituti tashkil qi-
lindi. Qishloq xo‘jaligi soha mutaxassislarini tayyorlashda QMII va QIAI viloyatda yetakchilardan hisob-
lanadi.

G.Kulik, A.Shelepa, M.Lemeshev, D.Toropov, T.Isaxmetov va boshqa oimlarning ilmiy tadgiqot
ishlarini tahlil qilib, qishloq xo‘jaligini yuqori malakali kadrlar bilan ta’minlashga va natijada zamonaviy
tendensiyalarga va ijtimoiy yo‘naltirilgan iqtisodiyotga javob beradigan sanoatni rivojlantirishga to‘sqin-
lik qgiladigan ikkita sabab guruhini aniqladik.

Birinchi guruhga bitiruvchilar uchun qishloq xo‘jaligi faoliyatini yoqtirmaslik sabablar kiritildi:

1. Qishloq xo‘jaligi ishlab chiqarishini davlat tasarrufidan chiqarish va xususiylashtirish, gishloq
xo‘jaligi korxonalari tarkibining keskin o‘zgarishi barcha darajadagi va takliflardagi kadrlarga bo‘lgan ta-
labning nomuvofigligiga olib keldi, bu esa, 0‘z navbatida, past malakaga ega ishchilar sohada qolishiga
yordam berdi. “Tadqiqotlar ko‘rsatishicha, gishloq xo‘jaligi ishchilarining 50% dan ortig‘i kasbiy maxsus
ma’lumotga ega emas”.!

2. Qishloq xo‘jaligi korxonalarining ayrim menejerlarining bozor jarayonlari to‘g‘risida bilimining
pastligi gishloq xo‘jaligi faoliyatining yuqori samaradorligini ta’minlamaydi, shuning uchun OTM biti-
ruvchilari yirik qishloq xo‘jaligi ishlab chiqarish birlashmalarida ishlashni afzal ko‘rishadi. Texnik jihoz-
lari yomon bo‘lgan kichik va o‘rta qishloq xo‘jaligi korxonalari bitiruvchilarni o‘ziga jalb gilmaydi.

3. Yugqori malakaga ega bo‘lgan kadrlarni tayyorlash zaruratida ko‘pgina rahbarlarning tushunchasi
yo‘q. Bunday menejerlar faoliyatining zamonaviy iqtisodiyot talablariga va tashqi va ichki muhit sharoit-
lariga zid keladi.?

4. Shahar va gishloq o‘rtasidagi mavjud tafovut ancha yuqori ekanligi. Qishloq joylarda ishga kel-
gan oliy ma’lumotli yoshlar muammolar majmuasiga duch kelishmoqda:

— kam ish hagqi, ish o‘rnining deyarli yo‘qligi;

— noqulay demografik vaziyat: ishchi kuchining chet elga ketib qolganligi (migratsiyaning yuqori
ko‘rsatkichi mavjudligi).

'"Typaes C.)K. [ToBbImenne KauecTBa NPOeCCHOHATLHON AeATEIbHOCTH CTYIEHTOB C NPUBJICUEHHEM K HaydHOMY
npoekty. X1l MexxayHaposHOH HaydHO-TIPAKTHYECKOH KOH(pepeHIH «IHHOBaIMs B TEXHOJIOTHSAX U 00pa3oBaHUe,
21-22 mapr 2019 r. @uman KysI'TVY, u3n-Bo ¢punmmana KysI'TY B r.benoso, Poccust; 2019, 1 4,.¢c. 5 — 6.

2 o v o

C.JL.6parumoB. Tamabarapaa MaTeMaTHK MOJCIUTAIITHPHIN yCyiIu EpaaMuaa KacOuii KYHUKMaTapHH [IaKJUTaHTH-
PHUIIHHUHT TICHXOJIOTHK-TIEIaroruk acociapu. “TabinM, pan Ba mHHOBAIUS (MabHaBUH-Mapuduid, HIMUR-yCITyOnit
skypHan), Tomkent, 2019, 4-con, 112 — 115-6etnap.
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— shaharda ish topish osonligi, hatto malakasiz mehnatga ham yuqori haq to‘lanishi; shahar hayoti-
ning madaniy va kundalik afzalliklari qishloq imkoniyatlaridan sezilarli yuqori ekanligi.

5. Qishloqg xo¢jaligi faoliyatining mavsumiyligi — “issiq mavsum” kasbiy faoliyatda uzoq tanaffus-
lar bilan o‘zgarib turadi. Qishloq xo‘jaligi mehnatining ob-havo sharoitlariga bog‘ligligi. Qurg‘oqchilik,
suv tanqisligi.

6. Infratuzilmaning rivojlanmaganligi. O‘rim-yig‘im paytlarda fermer xo‘jaliklari har doim ham
butun hosilni to‘liq yig‘ib olishga va qayta ishlashga tayyor emasligi.

Ikkinchi guruh sabablari mutaxassislarni tayyorlash muammolari bilan bog‘liq, ya’ni:

1. Kadrlar tayyorlash darajasining zamonaviy gishloq xo‘jaligi ishlab chiqarishining ehtiyojlari da-
rajasidan, ham miqdor, ham sifat jihatidan orqada qolishi. Kuchli korxonalarning ayrim menejerlari biti-
ruvchilarning zaif nazariy bilimlari, ilm-fanning so‘nggi yutuqlaridan foydalana olmasliklari, loyiha, iqti-
sodiy va amaliy faoliyatga tayyor emasligi, tashabbuskorlik va mustagqillikning yo‘qligini ta’kidlashadi.

2. O‘rta va past darajadagi bitiruvchilarning amaliy ko‘nikmalari, ko‘pincha, to‘g‘ridan to‘g‘ri
gishlog xo‘jaligi ishlab chiqarishida o‘qitish va bitiruvgacha bo‘lgan amaliyotning sifatsizligi, hamma
joyda ham talabalarga ishlab chiqarish vazifalarini hal qilishga ruxsat berilmaydi.

3. Ko‘pgina bitiruvchilar gishloq xo‘jaligi faoliyatining o‘ziga xos xususiyatlarini mintaqada qish-
loq xo‘jaligi ishlab chiqarishini rivojlantirishda o‘zlarining ijtimoiy rolini tushunmaydilar.

4. Kasbiy faoliyatni rivojlantirish uchun uzoq muddatli rejalarni tuza olmaslik.

Shuni alohida ta’kidlashni lozimki, barcha sifat ko‘rsatkichlari bo‘yicha oliy ma’lumotiga ega biti-
ruvchilar shahar sharoitida ishlashga harakat gilmogdalar. “Qishloq xo‘jaligi va, umuman, gishloq xo‘jali-
gini rivojlantirish istigbollari uchun hagqiqiy fojia — bu yuqori malakali mutaxassislarning 90% iqtisodiy
sohani tark etganligidir. Qishloq xo‘jaligi korxonalarida ishlashga OTM bitiruvchilarining 3%dan ko‘p-
rog‘i qishlogga boradi...”.!

Qishlog xofjaligini malakali kadrlar bilan ta’minlashga to‘sqinlik gilayotgan sabablarni bartaraf
etish uchun kompleks yondashuv zarur. Qishloq xo‘jaligi sohasidagi yetakchi mutaxassislarning ilmiy
nashrlarini tahlil gilish bizga mehnat bozorida talab qgilinadigan mutaxassisga qo‘yiladigan eng muhim
talablar ro‘yxatini aniglashga imkon berdi. Zamonaviy gishloq xo‘jaligi mutaxassisi:

— ishlab chiqarish, texnologik, tashkiliy, boshqaruv va ilmiy tadqiqot faoliyatida kasbiy vazifalarni
samarali bajarish uchun yetarli bo‘lgan kasbiy tayyorgarlikka ega bo‘lish, zamonaviy ekologik xavfsiz
ishlab chiqarish texnologiyalarini joriy etish, gishloq xo‘jaligi mahsulotlarini ishlab chiqarish va sotish-
ning energiya va iqtisodiy samaradorligini hisoblash; qgishloq xo‘jaligi yerlaridan oqilona foydalanishni
ta’minlash; qishloq xo‘jaligi yerlarini dala ishlari va mashina va uskunalarning ishlashini ta’minlash;

— kasbiy faoliyat samaradorligi va optimalligini aniglashda, biznes texnologiyalarini modellashti-
rishda ilmiy tadqgiqot usullarini bilish va qo‘llay olish, rivojlangan fikrlash qobiliyatiga ega bo‘lish-stan-
dart va nostandart vaziyatlarda aqliy jarayonlarni amalga oshirish, global tarmoqqa kirishni bilish, olingan
bilimlarni o‘zgartira olish, innovatsion texnologiyalardan foydalanish, zamonaviy axborot-texnologiyala-
ridan bilimlarga egalik;

— tashkiliy, boshqaruv va kommunikativ qobiliyatlarga ega bo‘lish, kasbiy va tashkiliy faoliyat mu-
ammolarini hal qgilish uchun jamoada ishlash, jamiyatdagi o‘zgarishlarga moslasha olish, jamoaning ijti-
moiy birdamligini ta’minlash;

— hayot davomida o‘qish uchun barqaror ijobiy motivatsiyaga ega bo‘lish, mustaqil ravishda bilim
olish va ko‘nikmalarni takomillashtirish ko‘nikmalariga ega bo‘lish, kasbiy faoliyat strategiyasini ishlab
chiqish uchun metodologiya, loyihalash va tahliliy ko‘nikmalarga ega bo‘lish, kasbiy kompetensiyasining
shakllanganligi;

— zamonaviy fuqarolik jamiyatida yashash uchun gadriyatlarga, zarur fuqarolik va ijtimoiy kompe-
tensiyalarga ega bo‘lish, javobgarlikni 0‘z zimmasiga olish.

Shunday qilib, mehnat bozorida talab gilinadigan zamonaviy mutaxassis ushbu talablarga javob be-
radigan kasbiy tayyorgarlikni olishi kerak.

Zamonaviy OTMda bo‘lajak gishloq xo‘jaligi soha mutaxassislarining kasbiy faoliyatga tayyorgar-
ligini rivojlantirishda ichki shaxsiy rivojlanishning dinamik tizimi sifatida tashkil yetish, kasbiy va kom-
munikativ tajribani to‘plash, shuningdek, talabalarga faol hayot yaratuvchisi sifatida o‘z salohiyatini ri-
vojlantirish uchun qulay shart-sharoitlarni yaratishda taqdim etiladi.

! Osxeros C.1., I1IBexosa H.FO. TONKOBBIi C10Baph pyccKoro s3bika. MockBa, “A36ykoBHHK”, 2006, c. 6.

84



Kasb atamasi, odatda, inson mavjudligini moddiy qo‘llab-quvvatlash manbayi bo‘lgan mehnat fao-
liyati turini anglatadi. Shuningdek, u muayyan shaxsga xos bo‘lgan, maqgsadli o‘qitish natijasida egallan-
gan maxsus bilim, ko‘nikma va amaliy ko‘nikmalar majmuasi bilan ham ajralib turadi.

Zamonaviy ta’lim faoliyatining o‘ziga xos xususiyatlari bo‘lajak mutaxassislarning samarali kasbiy
faoliyatga ijodiy tayyorgarligini rivojlantirish, ijodiy o‘zini takomillashtirish va o‘zini-o°zi anglash, kas-
biy o‘sishni rivojlantirish uchun sharoit yaratishni nazarda tutadi. Buning uchun bo‘lajak mutaxassislar-
ning kasbiy tayyorgarligi nazariy va amaliy mashg‘ulotlar hamda shaxsiy o‘sishning maqbul kombinatsi-
yasi asosida amalga oshirilishi kerak. Kasbiy tayyorgarlikning komponentlari tabiatda sinkretik, ya’ni oliy
ta’lim tizimining barcha komponentlariga o°zaro bog‘liq.'

Talabalarning shaxsiyatni kasbiy o‘zini-o‘zi anglash uchun faol motivatsiyasini shakllantirishni
hissiy tayyorgarliksiz amalga oshirib bo‘lmaydi. Oliy ta’lim muvaffaqiyatini belgilaydigan muhim psixo-
logik lahza — bu ma’lum bir kasbni egallashga “tayyorlik”dir (hissiy, motivatsion). Ichki resurslarni tahlil
qilish va ularni kasb talablari bilan bog‘lash natijasida inson tomonidan amalga oshiriladigan kasbni tan-
lash insonning jamiyatda o°zini-o°zi tasdiglashining asosidir.

Oliy ta’lim muassasasida gishloq xo‘jaligi kasbini tanlash yovvoyi tabiat bilan alogani tanlash,
ko“plab texnik vositalarining maqsadi va imkoniyatlarini bilish, qishloq xo‘jaligi ishlab chiqarishini tash-
kil etish va igtisodiyoti to‘g‘risida bilimdir. Sivilizatsiya, insoniyat madaniyati, birinchi navbatda, gishloq
xo‘jaligida ishlab chiqarish madaniyati, qishloq xo‘jaligi, chorvachilik va boshqalar. Inson faoliyati, avva-
lambor, tabiat resurslaridan foydalanish bilan bog‘lig.”

Bo‘lajak kasb ta’limi mutaxassislarini kasbiy faoliyatga tayyorlash

( )
Mintaqada oliy ta’lim muassasalarini va qishloq xo‘jalik sohasining rivojlanishini
o‘rgansh
. \b J
( )
Yugori sifatli natija olish uchun kasbiy tayyorgarlik jarayonini modifikatsiyalash
(. J
( )

Kasbiy tayyorgarlik — bu ichki shaxsiy rivojlanishning dinamik tizimi, kasbiy va
kommunikativ tajribani to‘plash

J

Kasbni egallashga hissiy tayyorgarlik

Inqgirozga qarshi bo‘lajak qishloq xo‘jaligi soha mutaxassislarining shaxsiy va
kasbiy harakatchanligini tarbiyalash

!

Kasbiy faoliyatga tayyor qishloq xo‘jaligi oliy ta’lim muassasasi bitiruvchisi

1-rasm. Bo‘lajak qishloq xo¢jaligi mutaxassislarini kasbiy faoliyatga tayyorlash elementlari.

! CoBeTckuii SHUMKIIONE IMUeCKHit cioBape. M., “Coetckas sammxsioneans”, 1981, c. 1600.
2 Oseros C.H., IIsenosa H.IO. TonkoBeIit cioBaps pycckoro si3eika. MockBa, “A30ykoBHuK”, 2006, c. 944.
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Bo‘lajak gishloq xo‘jaligi soha mutaxassislarining zamonaviy kasbiy tayyorgarligi o‘z salohiyatini
bilishga asoslangan shaxsiy va kasbiy harakatchanligini inqirozga qarshi tarbiyalashni ham o°z ichiga oli-
shi kerak. Oliy ta’lim muassasalarida kasbiy tayyorgarlikning samarali vositasi bo‘lib, mutaxassislarning
hayot faoliyatining professional sohasi, unda muvaffaqgiyatga erishish yo‘llari haqidagi g‘oyalarini ke-
ngaytirishi mumkin. Shunday qilib, bo‘lajak qishloq xo‘jaligi mutaxassislarini uning sifatini oshirish
uchun kasbiy faoliyatga tayyorlash 1-rasmda keltirilgan.

Natijada biz bo‘lajak gishloq xo‘jaligi mutaxassislarining kasbiy faoliyatga tayyorgarligi ahamiya-
tini tushunishning muhim nuqtasini ta’kidlaymiz: birgalikda ko‘rib chiqgilgan barcha shakllar oliy ta’lim
muassasalarida qishloq xo‘jaligi mutaxassislarining kasbiy tayyorgarlash elementlari (rivojlanishning ta-
rixiy xususiyatlarini hisobga olgan holda), o‘quyv jarayonini pedagogik o‘zgartirish, ichki shaxsiy rivojla-
nishning dinamik tizimi sifatida talabalarni kasbiy faoliyatga tayyorlash, kasbiy va kommunikativ tajriba
to‘plash; talabalarni shaxsiy va kasbiy harakatchanligini va kasbiy tayyorlash sifatini oshirish, pedagogik
go‘llab-quvvatlash.

Keyingi paragrafda oliy ta’lim muassasalarida bo‘lajak qishloq xo‘jaligi soha mutaxassislarinig yu-
qori sifatli kasbiy tayyorgarllashni tashkil etishning haqiqiy va istigbolli imkoniyatlari ko ‘rsatiladi.

Ashirova Anorgul Ismoilovna (Axborot xavfsizligi va ta’lim texnologiyalari kafedrasi dotsenti;
anorgul76 @gmai.com),

Allaberganova Muyassar Rimberganovna (TATU Urganch filiali o‘qituvchisi; amuyassar83 @gmail.com),
Ollaberganova Muyassar Davlatboy qizi (TATU Urganch filiali o‘quvchisi;
olloberganovamuyassar @ gmail.com),

Ravshanqulov Abbos Ravshanqul o°g‘li (TATU Urganch filiali o‘quvchisi; ravshanqulovabbos3 @gmail.com)
ELEKTRON TA’LIM RESURSLARINI TAYYORLASHDA INFOGRAFIKANING ROLI

Annotatsiya. Mazkur maqolada elektron ta’lim resurslarinin yaratishda infografika, infografikani
yaratish dasturlari, infografuka kategoriyalari, infografika yaratish tamoyillari haqgida materiallar kelti-
rilgan. Interaktiv infografika va undan pedagogik faoliyatda foydalanish ta’lim samaradorligi oshirish
vositasi ekanligi isbotlangan.

Annomauusn. B oannoti cmamee paccmompena ungozpaguxa, npoepammel 0as CO30aHUS UHEPO-
epaguku, kamezopuu urpozpaguxu, nPUHYUNLL CO30aHUA UHPOSPADUKU NPU CO30AHUU INEKMPOHHBIX
obpazoseamenvnvix pecypcos. Mnmepakmusnaa ungocpaguka u ee ucnonv3osanue 8 nedazo2uyeckoll
OesimelbHOCMU 3aPeKOMeH008aIU CeOsl KaK UHCMPYMEeHM NO8bluleHUs I dexmusHocmu 0o6pa308aHus.

Annotation. This article discusses infographics, programs for creating infographics, categories of
infographics, principles for creating infographics when creating electronic educational resources. Inte-
ractive infographics and its use in teaching activities have proven to be a tool to improve the effectiveness
of education.

Kalit so ‘zlar: infografika, tamoyil, kategoriya, interaktiv, pedagogik faoliyat.

Knioueevie cnoea: ungocpaghuxa, npunyunsvl, kameeopuu, uUHmMepaxmus, neoacoeuyeckds Oes-
MeNbHOCMb.

Key words: infographics, principles, categories, interactive, pedagogical activity.

Kirish. Hozirgi vaqtda ragamlashtirish va robotlashtirish iqtisodiyot va ta’limning barcha sohala-
riga ta’sir ko‘rsatib, ta’lim makonini, ta’limning yangi shakllari va vositalarini tashkil etish, nazorat funk-
siyasini o‘quvchilarning bilim olishida teskari aloqa usuli sifatida o‘zgartirish va baholash jarayonlari
uchun yangi imkoniyatlar ochmoqda.

Elektron resurs tushunchasi elektron qurilmalar yordamida axborotni qayta ishlab chiqarishni talab
giladigan har ganday ma’lumot sifatida belgilanishi mumkin. Elektron resurs konsepsiyasining ushbu ta’-
rifi bilan gayta ishlab chiqarilgan ma’lumotlarning turi yoki uning mazmuni haqida hech qanday ko ‘rsat-
ma mavjud emas. Shubhasiz, har ganday ma’lumotni ta’lim uchun mo‘ljallanmagan bo‘lsa, o‘quv jarayo-
nida foydalanish mumkin emas. O‘quv magsadlaridagi ma’lumotlar, qoidaga ko‘ra, materialni izchil va ti-
zimli ravishda taqdim etish, ma’lum bir auditoriyaga e’tibor garatish, oldindan belgilangan natijani olish-
ga e’tibor berish va boshqa bir qator farglovchi xususiyatlar bilan tavsiflanadi.'

! Kupunosa T.B. DekTpoHHblil 06pa3oBaTeIbHbIH pecypc KaK CPEICTBO PEAM3alHH METOAHKH (OPMHPOBAHUS
METOIMYECKUX YMEHUH y Oynymux yuanurteneit pusnku. CoBpeMeHHbIe HayKoeMKue TexHosorun. 2019, Ne 10, ¢. 116
—120.
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Elektron ta’lim resurslarni (ETR) tasniflashda turli xil yondashuvlar mavjud. ETR uchun, hatto fan,
ta’lim yo‘nalishlarining universal tasnifini aniglash deyarli mumkin emas. Birinchi navbatda, turli ETRlar
gamrab olgan tematik sohalarning xilma-xilligi bilan bog‘liq. Agar tasniflash nafaqat mavzuni, balki re-
surs texnologiyasini ham aks ettirishi kerakligini hisobga olsak, muammo umumiy holatda deyarli hal
etilmaydi.

To‘g‘ridan to‘g‘ri tasniflashga o‘tishdan oldin, tasniflash mezonlari uchun asos bo‘lishi mumkin
bo‘lgan ETRni tavsiflovchi asosiy parametrlarni aniglash kerak. O‘quv jarayonini tashkil etish nuqtayi
nazaridan asosiy parametrlar:

#clektron nashr (resurs) turi;

+fan ta’lim yo‘nalishi;

#tavsiya etilgan ta’lim darajasi;

4#0°‘quyv jarayonining tavsiya etilgan shakli;

sauditoriyaning o‘ziga xos xususiyatlari.

ETR yaratishda 55-60% matn ma’lumotlardan, 30-35% multimedia ma’lumotlardan foydalanish
maqsadga muvofiq. ETR ko‘rgazmaliligini yaxshilashda infografikaning roli katta.

Infografika — bu murakkab ma’lumotlarni tez va aniq yetkazishga qaratilgan axborot, ma’lumotlar
va bilimlarni taqdim etishning grafik usuli."

Infografika 25 yildan ko‘proq vaqt oldin xorijiy ommaviy davriy nashrlar sahifalarida paydo bo‘l-
gan. Axborotning haddan tashqgari ko‘pligi katta hajmdagi ma’lumotlarni eng gisqa va tezkor taqdim eti-
shga ehtiyoj bor. Bunga zamonaviy insonga paydo bo‘layotgan “ekran’ madaniyati yordam berdi. Odatda,
odamlar, imkon gadar, tezroq ma’lumot olishni xohlashadi, infografika bu ehtiyojning ajoyib yechimidir.
Bizning miyamiz vizual ma’lumotni matndan 60 000 marta tezroq gayta ishlaydi.

+miyaga uzatiladigan axborotning 90% visual (tasvir) yordamida;

#sensor retseptorlaringizning 70% ko‘zingizda;

emiyangizning 50% vizual axborotni qayta ishlashda ishtirok etadi;

#40% odamlar visual effektga e’tibor qaratadi.

Infografikaning axborotni vizualizatsiya qilishning boshqa turlaridan farqgi uning metaforik tabiati-
dadir, ya’ni, bu shunchaki katta hajmdagi ma’lumotlar asosida tuzilgan grafik yoki diagramma emas, bal-
ki u bilan bog‘liq vizual ma’lumotlar kiritilgan grafikdir. Hayotdan aniq misollar, muhokama mavzulari
shular jumlasidandir. Vizualizatsiya jarayoni aqliy tarkibni vizual tasvirga aylantirishdan iborat. Infogra-
fika axborotni loyihalash shaklidir.”

Axborot dizayni — dizaynning bir bo‘limi, ergonomikani, funksionallikni, ma’lumotni inson idrok
etishining psixologik mezonlarini, axborotni taqdim etishning vizual shakllarining estetikasini va boshqa
ba’zi omillarni hisobga olgan holda, turli xil ma’lumotlarni badiiy-texnik loyihalash va taqdim etish ama-
liyoti.

Axborot dizaynining asosiy magsadi — aloqaning ravshanligi: xabar nafagat jo‘natuvchi tomonidan
to‘g‘ri yetkazilishi, balki gqabul giluvchi tomonidan ham to‘g‘ri tushunilishi kerak. Garchi infografikani
deyarli har ganday sohada qo‘llash mumkin bo‘lsa-da, ayrim toifalarni ajratib ko‘rsatish mumkin.

Axborot taqdimoti turi bo‘yicha:

erasmlardagi ragamlar: raqamli ma’lumotlarni yanada qulay qilish imkonini beradi;

skengaytirilgan ro‘yxat: statistik ma’lumotlar, vaqt chizig‘i, shunchaki faktlar to‘plami;

¢jarayon va istigbol: murakkab jarayonni tasavvur qilish yoki qandaydir istigbolni taqdim etish
uchun xizmat giladi. Ragamli ma’lumotlar, umuman, bo‘lmasligi mumkin.

Ma’lumotni ko‘rsatish orqali:

#statik, ko‘pincha, jonlantirilgan elementlarsiz bitta slayd. Infografikaning eng oddiy va keng tar-
qalgan turi;

¢dinamik — jonlantirilgan elementlarga ega infografika. Quyidagilarga bo‘linadi:

¢interaktiv — jonlantirilgan elementlarni oz ichiga oladi, foydalanuvchilar (turli darajada) dinamik
ma’lumotlar bilan o‘zaro alogada bo‘lishlari mumkin. Ushbu turdagi infografika bir interfeysda ko ‘proq
ma’lumotni tasavvur qilish imkonini beradi;

' T.C Macsimok. Muporpaduka Kak cpeicTBO BU3yanu3auu uHpopMamuy. MeToquueckue peKoMeHIamu, r. J06-
psHKa, 2017,

*Hexmsies C.3. MHporpaduka: NPHHLMIB BH3yaIbHON KypHAIHCTHKH. COBPEMEHHOE JKyPHAIHCTCKOE 06pa3oBa-
HHUE: TEXHOJIOTHU U ocobeHHoctr npenonasanus. [lox pen. E.JI.Bapranosoii. M., “Menna-Mup”, 2008, c. 248.
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svideoinfografika — bu ma’lumotlar, illustratsiyalar va dinamik matnning vizual tasvirlarini bir-
lashtirgan qisqa video ketma-ketlikdir.

Manba turiga ko‘ra, quyidagilar mavjud:

otahliliy infografika — tahliliy materiallar asosida tayyorlangan grafikalar;

syangiliklar infografikasi — aniq yangiliklar uchun onlayn tarzda tayyorlangan infografika.

Qayta qurish infografikasi — voqea haqidagi ma’lumotlarga asoslangan, vogealar dinamikasini xro-
nologik tartibda qayta yaratuvchi infografika.

Infografika ma’lumotlarning vizual tasviridir. Infografika murakkab ma’lumot yoki statistikani tez
va samarali tushuntirish kerak bo‘lganda juda foydali. Infografikaning go‘zalligi shundaki, ular murakkab
ma’lumotlarni tushunarli va qiziqarli gilishlari mumkin. Biroq, infografikani yaratish juda qiyin, chunki
siz ko‘p ma’lumot to‘plashingiz va uni yaxshi loyihalashingiz kerak. Infografikani yaratish tamoyillari:

1. Mavzuning dolzarbligi (infografika yaratilayotgan auditoriyaga qaratilgan).

2. Soddalik va ixchamlik (To‘plangan barcha ma’lumotlar tartiblangan bo‘lishi va fagat eng mu-
himlari qoldirilgan bo‘lishi kerak. Infografikaning asosiy magsadi muayyan masala yoki muammoni yori-
tishdan iborat. Axborot va vizual elementlar miqdorini oshirmaslik kerak, juda ham ko‘p tafsilotlar info-
grafikani tushunishni qiyinlashtirishi mumkin).

3. Tasvir va vizualizatsiya (Oddiy ma’lumotlar zerikarli va ba’zan tushunish qiyin. Geometrik
shakllar, grafiklar, diagrammalar, piktogrammalar va belgilardan foydalanish uzatilayotgan axborotning
tasvirini yaratishga va ma’lumotlarni vizuallashtirishga yordam beradi).

4. Jjodkorlik (Bu infografikani oddiy diagrammadan asosiy farqi. O‘z infografikangizni o‘z fikri-
ngizni bildirishingiz mumkin bo‘lgan plakat sifatida taqdim eting. Lekin shu bilan birga, dizayn mos bo*-
lishi va masalaning ochib berilishini aks ettirishi kerak).

5. Ma’lumotlarning to‘g‘riligi va tashkil etilishi (ma’lumotlar to‘g‘ri va tuzilgan, asosiy g‘oya aniq
bo‘lishi kerak).

6. Estetik joziba (uyg‘unlik va mutanosiblik).

Infografika yaratish xizmatlari. Infografikani deyarli har ganday muharrirda yaratish mumkin — Ms
Office Power Point, Ms Office Word, Paint va boshqalar. Lekin dizayn va infografika tamoyillari bilan
tanish bo‘lmagan odamlar uchun bu juda qiyin bo‘lishi mumkin. Internetda har xil turdagi infografikalar-
ni shablonlardan ham, noldan ham yaratish imkonini beruvchi ko‘plab xizmatlar mavjud. Ulardan ba’zi-
larini ko‘rib chiqaylik:

+Molbert.ly — tayyor elementlar kutubxonasiga ega intuitiv infografik muharrir. Ularning har biri
o‘zingiz uchun moslashtirilishi va tahrirlanishi mumkin;

#Visual.lv — bir qator infografika yaratish imkonini beruvchi ajoyib vosita. Bu holda infografika
deyarli butunlay Twitter yoki Facebook ma’lumotlari kabi ijtimoiy ko‘rsatkichlarga asoslanadi.

+Canva.com — bannerlar, tashrif qog‘ozlari, rasmlar va afishalar yaratish uchun eng yaxshi onlayn
dizayner. Tayyor rasmni PNG yoki PDF formatida kompyuteringizga saglash mumkin.

#Piktochart — ma’lumotni jozibali vizual hikoyalarga aylantiradi. Foydalanish juda oson.

¢Infogr.am hali ham nisbatan yangi xizmat bo‘lib, hali amalga oshirilayotgan ko‘plab funksiyalar-
ga ega. Bepul interaktiv diagrammalar va infografika yaratish uchun foydali vosita.

#Creately professional diagrammalar va dinamik diagrammalar yaratishda yordam beruvchi qulay
vositadir. Siz diagramma turlaridan birini tanlashingiz va o‘zingizning diagramma yoki grafikingizni ya-
ratish uchun shunchaki ma’lumotlaringizni qo‘shishingiz mumkin.

#Tagxedo. Ushbu xizmat matnni (mashhur so‘zlar, yangiliklar, shiorlar, hatto sevgi e’tiroflari) ajo-
yib tarzda yaratilgan so‘z bulutlariga aylantiradi. So‘zlar matndagi eslatmalar chastotasiga qarab hajmi ji-
hatidan farglanadi. Siz bulutning istalgan shaklini tanlashingiz mumkin — qush, hayvon, yurak, turli xil
narsalar, hatto inson yuzi shaklida.

Infografika yaratish texnologiyasi quyidagicha:

1-bosqich — infografika yordamida erishiladigan maqgsad va vazifalarni aniqlash (mavzu sohasiga
garab). Shuni hisobga olish kerakki, “grafikada hagiqatda mavjud bo‘lgan narsalarni ko‘rsatish juda oson,
mavhum tushunchalarni vizual ko‘rinishga o‘tkazish ancha qiyin va fikr va mulohazalarni bildirish deyar-
li mumkin emas”.

2-bosqich — ma’lumotlarni bo‘limlarga, qismlarga, paragraflarga ajratish. Har bir bo‘limni alohida
rasm yoki grafik bilan taqdim etiladi.

3-qadam — fokusni yarating, ya’ni, infografika quriladigan asosiy vizual metaforani o‘ylab toping.
Bu oddiy va hamma uchun ma’lum bo‘lishi kerak.
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Xulosa qilib aytganda, elektron ta’lim resurslarini yaratishda katta hajmdagi ma’lumotlarni visual
tasvirlash va pedagogik faoliyatda infografikani qo‘llash ta’lim samaradorligini oshiradi.

Sherboboyev Xurshid Baxtiyorovich (TATU Qarshi filiali o¢qituvchisi) .
YMYMTADBJIUM MAKTABJAPUJIA NTHOPOPMATUKAIAH 3AMOHABHUU TABJIUM
BEPULITHUHI ACOCUI MYHAJIMIILIIAPA

Annotatsiya. Ushbu magolada umumta’lim maktablarida informatika fani o ‘qitilishiga, Respublika
umumta’lim maktablarini axborotlashtirishga, nihoyat, pedagog xodimlarning axborot kommunikatsion
texnologiyalardan foydalanish bo ‘yicha malakalarini oshirish masalasiga hukumat darajasida e ’ti-
bor garatilib, gator amaliy ishlar olib borilmogda.

Annomauusa. B oannoti cmamve nposooumcs psao npakmuyeckux pabom no noGblUEHUIO KEauu-
Quxayuu nedazocuueckux pabOMHUKO8 NO NPenodasaHuio UHGopmamuxu 6 00weodpaz06amenbHbIX
wKoaax, uHgopmamuzayuu 0oueodpa3’0eamenbHulX UKo pecnyonuKu U, HaKOHey, UCNONb308AHUIO UH-
DOpMAYUOHHO-KOMMYHUKAYUOHHBIX TMEXHONIO2UTE HA 20CYOAPCMBEHHOM YPOGHE.

Annotation. In this article, a number of practical works are carried out to improve the skills of tea-
chers in teaching computer science in secondary schools, informatization of secondary schools of the Re-
public and, finally, the use of information and communication technologies at the state level.

Kalit so Zlar: kibernetika, algoritmlar nazariyasi, matematik modellashtirish, subyekt-obyekt, sub-
yekt-subyekt, hodisa, kompilatsiya, kasbiy faoliyat, integratsiya, distant, konseptual.

Knwouesvie cnosa: kubepnemuxa, meopusi an2opummos, MamemMamuieckoe Mooeiupoganue, cyob-
eKm-00veKkm, cyOvbeKm-cyovekm, QenomeHn, KOMRULAYUS, NPODecCUOHATbHA OesiIMeNbHOCD, UHmezpa-
Yus, OUCMAHYUOHHDBLU, KOHYENMY albHbLL.

Key words: cybernetics, theory of algorithms, mathematical modeling, subject-object, subject-sub-
Ject, phenomenon, compilation, professional activity, integration, remote, conceptual.

Bugun kundalik hayotning gaysi sohasini olmaylik, unga kompyuter va axborot texnologiyalari-
ning u yoki bu darajadagi ahamiyatini ko‘rishimiz mumkin. Axborot texnologiyalarining mustagqil fan si-
fatida shakllanibgina qolmay, iqtisodiyotning jadal sur’atlar bilan rivojlanayotgan sohasiga aylanganligi,
ishlab chiqarish va boshqa sohalardagi jarayonlarni kompyuter yordamida boshgqarish, axborot-kommuni-
katsiya texnologiyalarini o‘rganishga bo‘lgan ehtiyojni kun sayin oshirib borayotganligi natijasida bu so-
hani puxta egallagan, malakali kadrlarni tayyorlash — oxir-ogibat butun iqtisodiyotni yuksaltirish bilan
chambarchars bog‘liqg masalaga aylandi. Tabiiyki, bu masalani hal gilishda ta’lim tizimining, ayniqsa,
umumta’lim maktablarining o‘rni beqiyos. Bilimning faoliyat komponentining ahamiyatini V.S.Lednev
o‘zining asarlarida umumiy ta’lim mazmuni va tuzilishi ikkita asosiy omil bilan belgilanadi.

Shu bilan birga, turli xil tushunchalar bo‘lishi mumkin, mazmunni belgilashda ustunlik giladigan
narsa — subyektning tuzilishi yoki faoliyatning tuzilishi hisoblanadi. Zamonaviy nuqtayi nazar shundan
iboratki, umumta’lim mazmunida faollik ustunlik giladi. Inson faoliyat jarayonida shaxsga aylanadi.
Yetakchi faoliyat — bu o‘qitish, chunki uning asosiy natijasi yangi bilim va ko‘nikmalar yoki oldingi bilim
va ko‘nikmalarning yangi sifatlari.'

Shunday qilib, o‘qitish — bu shaxs shakllanadigan etakchi faoliyatdir. Shaxs tuzilishining uchta
komponentiga muvofiq o‘qitishning asosiy komponentlari: ta’lim, tarbiya va rivojlanish. Ushbu invariant-
larga quyidagilar kiradi:

ebilish faoliyati;

ekommunikativ faoliyat;

ebadiiy faoliyat;

etransformativ faoliyat;

ejismoniy faoliyat.

Boshqga tomondan, faoliyat subyektisiz mumkin emas, ya’ni, har bir faoliyat muayyan muhitda, vo-
gelikning ma’lum bir sohasida sodir bo‘ladi. Mazkur soha ilmiy fanning predmeti hisoblanadi. Ushbu
yondashuvning natijasi shundaki, fanning predmeti o‘zgarmas faoliyatga muvofiq tuziladi.”

' O‘zbekiston Respublikasi Prezidentining 2020-yil 7-maydagi “Matematika sohasidagi ta’lim sifatini oshirish va
ilmiy tadqiqotlarni rivojlantirish chora-tadbirlari to‘g‘risida”’gi PQ-4708-sonli qarori.

? Tuychiyev T.T., Djumaboyev D.X. “Matematik analiz” fanidan 1-kurs talabalari uchun laboratoriya ishlari. T., M.
Ulug‘bek nomidagi O‘zbekiston Milliy universiteti, 2003.
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Muayyan fan sohasi ushbu fanning fan mantig‘iga bo‘ysunadigan o‘ziga xos tuzilishga ega. Ushbu
mantiq doirasida ma’lum bir fan sohasini tavsiflash uchun konseptual apparat shakllanadi, u akademik
mavzuga proyeksiyalanadi. Aynan mana shu tushunchalar tizimi “belgilar tizimi’ni tashkil giladi. Allaqa-
chon shakllangan belgilar tizimini faoliyat strukturasi nuqtayi nazaridan tuzish, umuman olganda, unga
kiritilgan belgilarning ma’nosini oydinlashtirish uchun ozgina yordam beradi. Biroq bu ma’noni oydin-
lashtirish faoliyatli yondashuvining muhim jihatlaridan biridir. Ushbu muammoni hal qilish uchun, biz-
ning nuqtayi nazarimizdan, to‘g‘ridan to‘g‘ri faoliyat tuzilmasidan ma’lum bir fan sohasining tushuncha-
lar tizimini chiqarish kerak, ya’ni tushunchalar faoliyatni tavsiflash vositasi sifatida vujudga keladi. Bun-
day holda, tushunchalar tizimi to‘liq bo‘lishi kerak, ya’ni uning yordami bilan siz ushbu mavzu sohasini
to‘liq ifodalashingiz mumkin.'

Bunga mavzuga xos faoliyat turlarini ajratib ko‘rsatish orqali erishish mumkin. Ushbu faoliyatning
tavsifi ma’lum bir tushunchalar tizimini ajratib ko‘rsatishga imkon beradi, ularning to‘ligligi, birinchi
navbatda, faoliyat turini to‘g‘ri tanlash bilan belgilanadi. Bu predmet sohasining hozirgi holatini chuqur
tahlil qilishni talab giladi.

Informatika sohasida bunday tahlil quyidagilarni ko‘rsatdi.

Informatika bo‘yicha faoliyatning asosiy mubhiti “Axborot jamiyati” deb ataladi. “Axborot jamiya-
ti” — bu juda ko‘p kompyuterlar va ma’lumotlar mavjud bo‘lgan jamiyat. Shu ma’noda jamiyatimiz, haqi-
gatan ham, axborotga ega. Darhaqiqat, “Axborot jamiyati” D.Bell, A.Tyuren, E.Toffler, P.Druker, Z.
Bjezinski, J.Masud va boshqalarning asarlarida shakllantirilgan ijtimoiy tushunchadir. Axborot jamiyati
haqida biz ushbu turdagi ijtimoiy tashkilotning asosiy xususiyatlarini quyidagicha ko‘rsatishimiz mum-
kin:

a) bu jamiyatda butun ijtimoiy hayotning hal giluvchi omili ilmiy bilim bo‘lishi kerak. U mahsulot
va xizmatlar tannarxining omili sifatidagi rolida mehnatni (qo‘lda va mexanizatsiyalashgan) almashtiradi.
Kapitalning iqtisodiy va ijtimoiy vazifalari axborotga o‘tadi. Natijada ijtimoiy tashkilotning yadrosi, aso-
siy ij tirznoiy institut bilimlarni ishlab chiqarish, gayta ishlash va to‘plash markazi sifatida universitetga ay-
lanadi;

b) ijtimoiy tabagalanishda mulk emas, bilim darajasi hal giluvchi omil bo‘lishi kerak. “Ega” va
“Ega bo‘lmagan”ga bo‘linish tamoyili jihatdan yangi xususiyat kasb etadi: imtiyozli gatlamni ma’lumot-
lilar tashkil giladi, ma’lumotsizlar esa “yangi kambag‘allar’dir;

d) axborot jamiyatining asosiy infratuzilmasi “mexanik” emas, balki yangi “aqlli” texnologiyadir.
Ijtimoiy tashkilot va axborot texnologiyalari “simbioz’ni tashkil giladi.

Bunday «axborot jamiyati» hech gayerda qurilmagan, garchi uning barcha asosiy texnik, texnolo-
gik va iqtisodiy atributlari mavjud bo‘lsa-da, nazariyotchilarning bashoratlari, birinchi navbatda, ular
ma’lumot va bilimlarni aniqlaganligi sababli noto‘g‘ri bo‘lib chiqdi. Bu nuqtayi nazar, juda keng tarqal-
gan bo‘lsa-da, mumkin bo‘lgan yagona narsa emas. Masalan, ma’lumot quyidagilarni anglatishi mumkin:

etashqi dunyodan unga moslashish jarayonida olingan mazmun (N.Viner);

ealoga va kommunikatsiya, uning davomida noaniqlik bartaraf gilinadi (K.Shennon);

exilma-xillikning uzatilishi (U.K.Eshbi);

etuzilmalarning murakkabligi o‘lchovi (A.N.Kolmogorov);

etanlash ehtimoli (.LM.Yaglom);

eboshqaruv obyekti va boshqaruv tizimi o‘rtasidagi aloganing maxsus turi va boshqalar.

Umuman olganda, bugungi kunda axborot tushunchasi bo‘yicha uchta asosiy nuqtayi nazar mav-
jud:

eaxborot aloga sohasi va umumilmiy refleksiya sohasi sifatida talqin etiladi;

eaxborot deganda o‘zaro ta’sirlarni tartibga solish bilan bog‘liq bo‘lgan 0‘z-o‘zini tashkil etuvchi
tizimlarning mulki tushuniladi;

eaxborot materiya va energiya tagsimotining geterogenligining o‘lchovi sifatida namoyon bo‘ladi,
dunyoning boshlang‘ich geterogenligini aniqlaydigan moddiy tizimlarning xususiyati.

Bu uch yondashuv axborotning kommunikativ, funksional va atributiv konsepsiyasi sifatida qarala-
di.

' Xolmatov T.X., Toylaqov N.I. Amaliy matematika. Dasturlash va kompyuterning dasturiy ta’minoti. O‘quv qo‘l-
lan ma, Toshkent, 2000.

’Ostonov Q. Matematika va informatika o‘gitish uslubiyati. O‘quv-uslubiy majmua (bakalavriat bosgichi o‘quvchi-
lari uchun), SamDU, 2011.
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Zamonaviy jamiyatda sodir bo‘layotgan jarayonlarni tushunish nuqtayi nazaridan eng muhimi ax-
borotning kommunikativ konsepsiyasidir.

—“xabar”, ya’ni intellektual yoki badiiy faoliyat mahsuloti;

— ushbu xabarning “interpretatsiyasi”;

— “kommunikatsiya” — uzatish operatsiyasi, belgilarni tarjima qilish.

Hagqiqiy jamiyatda oraliq bo‘g‘in — muloqot ustunlik giladi. Shunday qilib, zamonaviy jamiyatda
ma’lumot ko‘proq darajada bilim emas, balki har qanday harakatning asosi, motivi tizimsiz tavsif kasb
etadi. Bu nima uchun kompyuter inqilobining asosiy hodisasi gigant ma’lumotlar banklarida joylashgan
axborot resurslari emas, balki internet bo‘lganligini tushuntiradi. Bu yondashuv ko‘plab ijtimoiy hodisa-
larga oydinlik kiritadi. Masalan, umuman olganda, zamonaviy reklama har ganday mahsulot, shaxs yoki
harakat uchun axborot yordami emas. Bu mahsulot yoki xizmatning xususiyatlari haqidagi ma’lumotlarni
uzatish emas, ya’ni, obyekt haqidagi ba’zi bilimlar, uning giyofasini yaratish, odamni muayyan harakat-
larga safarbar qilishdir. Tasvirni yaratish har doim belgilar, belgilarning manipulatsiyasi va kommuni-
katsiyalar ta’rifi bo‘yicha ramziy oqimdir. Shunisi e’tiborga loyigki, zamonaviy axborot sivilizatsiyasida
ziddiyatlar, ko‘pincha, A Turenning “simvolli manfaatlar” haqidagi sozlarida paydo bo‘ladi.'

Axborot-kommunikatsiya texnologiyalari axborot sivilizatsiyasining qo‘llanilmaydigan atributidir.
Shu bilan birga, informatika kursi mazmunini tuzishda e’tiborga olinishi kerak bo‘lgan muhim jihat bu
texnologiyalarning boshqa turdagi texnologiyalardan tubdan farq qilishidir. An’anaviy ma’noda axborot
texnologiyalari “qo‘lda” va “mashina” texnologiyalarining tabiiy rivojlanishi bo‘lib, bir qator mualliflar-
ning fikriga ko‘ra, ularning rivojlanishi uchun yagona mantigni qurish imkonini beradi. Ushbu sohadagi
ko‘plab tadqgiqotlarga ko‘ra (M.de Vriyes va boshqgalar) uchta turdagi texnologiyalarni ajratish mumkin:
“go‘lda” texnologiyalar, ushbu ilmiy fanning fundamental mazmuniga qurilgan “makrotexnologiyalar” va
“mikrotexnologiyalar”— axborot-kommunikatsiya texnologiyalari. Ikkinchi holda, avtomatlashtirishning
shunday yuqori darajasiga erishiladiki, foydalanuvchi jarayonning o‘zidan begonalashadi. Natijada mik-
rotexnologiyalarni o‘rganish jarayonida asosiy e’tibor zamonaviy informatika kurslarida sodir bo‘ladigan
texnologik jarayonning o°ziga emas, balki texnologiya vositalariga qaratiladi.”

Yugqorida aytib o‘tilgan yondashuvlar zamonaviy ta’limning barcha muhim tendensiyalarini to‘liq
to‘xtatmaydi. Keyingi paragraflarda biz bilim paradigmasining hozirgi holatini, shuningdek, kompetentlik
va faoliyat paradigmasini batafsil muhokama qgilamiz.

Xayitov Bahodir (TATU Qarshi filiali o¢qituvchisi)
MATEMATIKA O‘QITISHDA INNOVATSION TEXNOLOGIYALARDAN FOYDALANISH

Annotatsiya. Ushbu maqolada talabalarni o ‘gitishda dasturlash va matematika fanlarni o ‘qitish-
ning muamoli nuqtalari ko ‘rsatib o ‘tilgan bo ‘lib, talabalar bu fanlar orqali amaliy ko ‘nikmalarini shakl-
lantirib, axborat texnologiyalari rivojlanib borish nugtayi-nazardan ta’lim texnologiyalaridan foydalan-
gan holda o ‘qitishning moduli ko ‘rsatib o ‘tilgan.

Annomauusn. B oannoii cmamve nokazanvl OCHOBHBIE MOMEHMbI NPEN0OABANUsL NPEOMEeMOo8 NPo-
2PAMMUPOBAHUSL U MAMEMAMUKU 8 00YUeHUU CMYOeHMO08, NOKA3AH MOOYIb 00YUeHUs C UCNONb308AHUEM
00pazoeamenbHbIX MEXHOA02UL C MOYKU 3PEeHUsL PA38UmMuUs UHDOPMAYUOHHBIX MEXHOI02Ull nymem op-
MUPOBAHUS NPAKMUYECKUX HABLIKOE CIYOEHMO8 Yepe3 dmu OUCYUNIUHDI.

Annotation. This article shows the main points of teaching programming and mathematics subjects
in students’ education, shows the module of teaching using educational technologies from the point of
view of information technology development by forming students’ practical skills through these discip-
lines.

Kalit so “Zlar: kibernetika, algoritmlar nazariyasi, matematik modellashtirish, subyekt-obyekt, sub-
yekt-subyekt, hodisa, kompilatsiya, kasbiy faoliyat, integratsiya, distant, konseptual.

" Turaev S.J. (2019). “Methods of the using of software program Microsoft Excel in practical and laboratory occupa-
tion on physics”. Scientific Bulletin of Namangan State University, Vol. 1, p. 292 —297.

2 ITpoxopos I'.B., JleneneB M.A., Konbees B.B. [laker cuMmBOIbHBIX BbauciaeHuit Maple V. M., “Iletut”, 1997,
Sadullayev A., Mansurov X., Xudoyberganov G., Vorisov A., Gulomov R. Matematik analiz kursidan misol va ma-
salalar tuplami. 2-qism, T., «O‘zbekiston», 1995.
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Kniwouesvie cnosa: kubepnemuxa, meopusi an2opummos, MamemMamuieckoe Mooeiupoganue, cyob-
eKkm-00vexkm, cyObekm-cyovekm, QeHomeHn, KOMRULAYUS, NPOPECCUOHAbHAS 0esiIMENbHOCTNb, UHmMe2pa-
Yus, OUCMAHYUOHHDLU, KOHYENMY albHbL.

Key words: cybernetics, theory of algorithms, mathematical modeling, subject-object, subject-sub-
Jject, phenomenon, compilation, professional activity, integration, remote, conceptual.

Bugungi kunda axborot texnologiyalari barcha sohalariga izchil tarzda kirib bordi va jadal rivoj-
lanishiga asos soldi. Endilikda birorta sohani axborot-kommunikatsiya texnologiyalarisiz tasavvur etish
giyin. Axborot-kommunikatsiya texnologiyalari ta’lim jarayonining sifatini, bo‘lajak mutaxassislarining
nazariy va amaliy salohiyatini, kompetentliligini oshirishni ta’minlovchi instrumental, zamonaviy o‘qitish
texnologiyasining asosi bo‘lib xizmat gilmoqda. Hozirgi paytda har qanday kasb egasi axborot-kommuni-
katsiya texnologiyalarining (AKT) turli tuman usul va metodlaridan kasbiy faoliyati doirasida samarali
foydalanishi zarur.

Texnika oliy ta’lim muassasalarida matematika va dasturlash fanlarini o‘qitishni yanada faollashti-
ruvchi, qiziqarli va kelajagi porloq yo‘nalishlardan biri fanlararo integratsiyani, integrallashgan o‘qitish
tizimlarini, hamda bunday tizimlarni qo‘llab-quvvatlovchi maxsus axborot texnologiyalarini, tizimlarini
yaratishdir hisoblanadi. Dasturlash fani, ma’lumki, nazariy jihatdan kibernetikaning kelib chiqishi va ri-
vojlanishi natijasida matematika fani bag‘rida “unib” chiqdi, shu boisdan ham matematik apparatsiz faoli-
yat ko‘rsataolmaydi. Dasturlash fanining juda ko‘p komponentlarini “matematikasiz” tasavvur qilish qi-
yin: matematik mantiq asoslari, arifmetik asoslari, hisoblash sistemalari, ehtimollar nazariyasi elementlari
va matematik statistika, algoritmlar nazariyasi, graflar nazariyasi, matematik modellashtirish asoslari, tag-
ribiy hisoblash metodlari va boshqalar. Dasturlash fanining bunday komponentlarini o‘rganish tajribasi
shundan dalolat beradiki, talabalar matematika fanini tizim darajasida tasavvur etishadi, uning yangi ele-
mentlarini, metodlarini, uslublarini yengil va chuqur o‘zlashtira oladilar.

Texnika oliy ta’lim muassasalarida “Dasturiy injiniring” ta’lim yo‘nalishi talabalari matematika-
ning axborotlashgan jamiyatdagi juda katta rolini tushunib yetishi, 0‘z navbatida, talabada matematika-
ning usul va metodlarini amaliy jihatdan puxta o‘zlashtirishiga, amaliyotga qo‘llash bo‘yicha ko‘nikmalar
hosil gilishga va natijada bilim olish jarayonini faollashtirishga, jadallashtirishga imkoniyat yaratadi.

Dasturlash va matematika fanlarini uzviylikda, o‘zaro bog‘liglikda samarali o‘qitishning ilg‘or
usullaridan biri integallashgan, ya’ni, qo‘shma darslarni tashkil qgilishdir, natijada o‘quv jarayoni bir-bi-
ri bilan chambarchas bog‘langan turli-tuman hodisalarga boy bo‘ladi va mashg‘ulot gizigarli, jadal, izlan-
uvchan xarakterda bo‘ladi. Dars mashg‘uloti davomida matematik va dasturiy mavzuni bayon qilish da-
vomida bir-birini to‘ldiradi, izohlar bilan bilim olish jarayonini yanada takomillashtiradi. Ikkinchi tomon-
dan, bunday integrallashgan qo‘shma dars uslubi talabalarning imkoniyatlarini yanada yaxshiroq bilib
olishga, baholashga imkoniyat yaratadi, talabada bilim olishga bo‘lgan qizigishni yanada rivojlantiradi,
faollashtiradi, yangilikga intilishni shakllantiradi.

Integrallashgan va kompyuterlashgan dars mashg‘ulotlarida zamonaviy axborot-kommunikatsiya
vositalaridan va pedagogik texnologiyalardan foydalanish mashg‘ulotni individuallashtirishga, talabalarda
matematika va informatika fanlariga bo‘lgan motivatsiyani kuchaytirishga, rivojlantirishga, teskari aloqa-
ni takomillashishiga (talaba-o‘qituvchi), bilimlarni obyektiv baholashga, fanlarning uzviy alogadorligi-
dagi nozik (o‘zlashtirish qiyin bo‘lgan tushunchalarni) joylarini aniqlashga, darsni differensiyalashtirilgan
tarzda tashkil qilishga, dars mashg‘ulotining tuzilmasini o‘zgartirishga, bilim olish darajasini oshirishga
olib keladi.

Texnika oliy ta’lim muassasalarining moddiy-texnik bazasini modernizatsiya qilish va mutaxassis-
lar tayyorlash sifatini tubdan yaxshilash ishlari keng ko‘lamda amalga oshirilmoqda.

Hozirgi kunda barcha oliy ta’lim muassasalari bitiruvchilariga qat’iy talab qo‘yilmoqda:

sular zamonaviy kompyuter va axborot texnologiyalari;

exorijiy tillar, aynigsa, ingliz tilini mukammal bilishi kerak.

Zamonaviy pedagogik texnologiyalarni bir necha turga bo‘lish mumkin:

emuammoli ta’lim texnologiyalari;

+didaktik o‘yinlarga asoslangan texnologiyalar;

shamkorlik texnologiyalari;

#modulli texnologiyalar.

Bugungi kunda talaba shaxsini barcha imkoniyatlarini yuzaga chiqarish uchun, albatta, ta’lim
shaxsga yo‘naltirilgan tavsifda bo‘lishi talab etiladi. Buning uchun ta’limni tashkil etish jarayonida tala-
baning qobiliyatlari, ehtiyojlari va o‘ziga xos jihatlarini hisobga olish lozim. Ana shu elementlar hisobga
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olingan taqdirda, o‘z-o°zidan differensiallashgan, rivojlantiruvchi, o‘qishga bo‘lgan motivlarni kuchayti-
ruvchi “subyekt-subyekt” konsepsiyasiga asoslangan ta’lim tizimi kelib chigadi.

An’anaviy ta’lim tizimida chuqur o‘rnashib qolgan pedagogik paradigmalardan biri bu subyekt-ob-
yekt munosabatlaridir. Bu yondashuv nemis pedagogi I.F.Gerbard tomonidan kiritilgan. Bundy yonda-
shuvda pedagog subyekt rolini bajaradi va qanday o‘qitish, qanday talabalarni ishlab chiqish, talabalar ja-
moasini qay yo‘nalishda rivojlantirishni fagat o‘z yondashuvi asosida hal etadi. Talabalar esa passiv holda
obyekt rolini bajaradi.

Talabalarning asosiy faoliyati eslab qolish, tushinish, qo‘llashga o‘rganish hisoblanadi. Bu paradig-
maga qarshi g‘oyani amerikalik pedagog D.Dyui ishlab chigqan. Uning fikricha “Nimani va ganday
o‘qish lozim?” degan savollarga javob topishda talabaga ham erkinlik berish va uning xohishlarini hisob-
ga olish lozim. Talaba o‘z faoliyatini, 0‘z taqdirini, o‘z hayotini mustaqil boshqarishga faol kirishsin. Bu
konsepsiya “subyekt-subyekt” munosabatlari sifatida tan olindi va ko‘pgina rivojlangan davlatlar ta’lim
tizimida o°‘z o‘rniga ega.

Ta’kidlash lozimki, ta’lim tarixida yig‘ilgan boy didaktik tajribaning ijobiy jihatlari o‘z aksini mo-
dulli ta’limda topdi. “Modulli ta’lim” tushunchasi 1971-yillarda J.Rassel tomonidan kiritildi. Rassel mo-
dulni o‘quv paketi sifatida talgin etadi va unga o‘quv materialining konseptual birligini o‘rganishga oid
harakatlarni kiratadi. B.M.Goldshmid — modulni talabaga ma’lum ko‘zlangan natijaga yetishga yordam
beruvchi mustagqil birlik sifatida talqin etadi.

N.V.Borisova, Y.M.Durko va boshqa olimlarning fikrlarini o‘rganish natijasida quyidagi ko‘ri-
nishlardagi modullarni ajaratish mumkin:

emustaqil konseptual kichik birlik;

+modul mustagqil birlik sifatida bir o‘quv kursini o‘z ichiga olib, bir necha bloklarni o‘zida mujas-
sam etadi;

emodul ma’lum mutaxassislikka tegishli bo‘lgan bir gancha o‘quv predmetlarni o‘zida mujassam-
lashtiruvchi fanlararo birlik bo‘la oladi;

+aniq bir mutaxassislikni egallashga yo‘naltirilgan kasbiy ta’lim moduli.

Masofadan o‘qgitish ta’limining ommaviylashuvida internet (“on-line”)ning roli, telekommunikat-
siyalarning o‘rni, barcha insonlarning internetga barobar ochiq tashrifi uchun yo‘lak WWW (Web) tex-
nologiyasini yaratgan olim Tim Berners Lining xizmati beqiyosdir. Hozirgi kunda masofaviy ta’lim
AQShda mukammal shakllangan bo‘lib, uning vujudga kelishi 1970-yillar oxiriga borib tagaladi. Dun-
yoda interaktiv ta’lim olishning ko‘plab bazalari vujudga kelmoqda. Jumladan, Britaniya ochiq universi-
tetiga garashli masofaviy ta’lim umumjahon markazining ma’lumotlar bazasini misol gilib keltirish mum-
kin. Distant uslubida Xalqaro kengash faoliyat ko‘rsatyapti, “D — Learning”— masofaviy ta’lim olayotgan
talabalarning soni tobora ortib bormoqda. O‘tgan asrning 80-yillari oxirida shaxsiy kompyuter imko-
niyatlarining oshishi o‘qitish tizimini soddalashtirish va avtomatlashtirish bilan bog‘liq yangi imkoniyat-
larni vujudga keltirdi. Kompyuter o‘rgatuvchi dasturlar har xil o‘yinlar shaklida paydo bo‘ldi.

Zamonaviy axborot-kommunikatsiya texnologiyalari va internet masofaviy o‘qitishning tezkorlik
va soddalashtirilgan tartibda keng tarqalishiga imkon berdi. Internet radio va televideniyaga nisbatan juda
katta siljishlarga olib keldi. Har qanday o‘quvchi bilan u qayerda joylashganligidan qat’iy nazar, mulogot-
ga kirishish va gaytaruv alogaga kirishish imkoniyatlari paydo bo‘ldi. Masofaviy o‘qitish jarayonida tala-
balarning hamma vaqt auditoriyada bo‘lishi talab gilinmaydi. Masofaviy o‘qitishni amalga oshiruvchi
ko‘pchilik o‘quv muassasalarida umumiy mashg‘ulotlar o‘tkazib kelinmoqda, ayrim holatlarda ular kech-
ki vaqt yoki dam olish kunlari o‘tkaziladi. Bunday mashg‘ulotlarda talabalarning qatnashishi shart emas,
biroq talabalarning amaliy ko‘nikmalarini va kasbiy faoliyatga tayyorgarligini takomillashtirish uchun
ularning bunday mashg‘ulotlarda ishtirok etishi juda foydali hisoblanadi.
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Jumaniyozova Muhabbat Xo‘sinovna (UrDU dotsenti)
BOSHLANG ‘ICH SINFDA O‘QUVCHILAR NUTQINI O‘STIRISHDA QAYTA
HIKOYALASHDAN FOYDALANISHNING METODIK JIHATLARI

Annotatsiya. Mazkur maqolada boshlang ‘ich sinf ona tili va o ‘qish savodxonligi darslarida o ‘quv-
chilar nutqini o'stirishda qayta hikoyalashdan samarali foydalanishning metodik jihatlari hagida so ‘z
boradi. Unda qayta hikoyalashning turlari, qayta hikoyalashga tayyorgarlik ko ‘rishning magsad va vazi-
falari ko ‘rsatib beriladi.

Annomauus. B oannoii cmamve 2080pumcs 0 MemoOu4ecKux acnekmax 3¢@dexmueno2o ucnos-
308aHUs hepecKasa 6 pazeumull pedl YUaujuxcs HauaibHblX KI1ACCO8 HA 3AHAMUAX NO POOHOMY A3bIKY U
epamome umenus. Ilokazanvl 6udsl nepeckasa, yeau u 3a0aqu N0020Mo6KU K Nepeckasy.

Annotation. This article talks about the methodical aspects of effective use of retelling in the deve-
lopment of students' speech in primary school mother tongue and reading literacy classes. It shows the
types of retelling, the goals and tasks of preparing for retelling.

Kalit so‘zlar: boshlang ‘ich ta’lim, ona tili va o ‘qish savodxonligi darslari, nutqg, nutq o ‘stirish,
qayta hikoyalash, to‘liq yoki matnga yagqinlashtirib qayta hikoyalash, tanlab hikoya qilish, qisqartirib
qayta hikoyalash, ijodiy qayta hikoyalash.

Kniouegwie cnosa: nauanvnoe obpazosanue, 3aHAMUSL NO POOHOMY A3LIKY U SpAMOMmMe YmeHus,
peub, pasgumue peuu, nepeckas, nepeckas NOIHOCMbIO Ul OAU3KO K MeKCmy, 8bl00pOUHbII nepecKas,
COKpaujeHnblll nepeckas, meopuecKull nepeckas.

Key words: primary education, mother tongue and reading literacy classes, speech, speech deve-
lopment, retelling, retelling in full or close to the text, selective retelling, abbreviated retelling, creative
retelling.

Yangi O‘zbekistonda ta’lim bilan bog‘lig muammolarga eng yuqori darajada e’tibor garatilayotgani
ham ularning nechog‘li muhimligidan dalolat beradi. Hozirgi vaqtda mamlakatimizda ta’lim tizimining
barcha bo‘g‘inida asosiy kamchiliklarni bartaraf etishga garatilgan me’yoriy hujjatlar gabul qilinib, ama-
liy sa’y-harakatlar belgilab olindi. Ularning hammasi intellektual, ma’naviy-axloqiy, madaniy va innovat-
sion taraqqiyotga erishish uchun mustahkam poydevor yaratishni maqsad qilgan

Ta’lim sohasida olib borilayotgan ulkan islohotlar natijasida o‘tgan o‘quv yilida foydalanish uchun
yaratilgan darsliklar mazmuniga yangiliklar kiritildi. YUNISEFning O‘zbekistondagi vakolatxonasi texnik
ko‘magida xalgaro tajribalarni inobatga olgan holda, mahalliy amaliyotchi o‘gituvchilar va xorijiy ekspertlar
ishtirokida Milliy o‘quv dasturi yaratildi. Unda fanlararo integratsiya kuchaytirilib, fan va mavzularni o‘qi-
tishda mantiqiy fikrlash, amaliy ko‘nikmalarni shakllantirishga asoslangan spiralsimon o‘qitish metodikasi —
mavzularni soddadan murakkabga qarab o‘qitish, o‘quvchilarda borligni yaxlit tasavvur va tadqiq qilish or-
gali o‘rganishni ta’minlovchi integratsion yondashuv joriy gilinmoqda.

Xalqaro ta’lim sifati tadqgiqotlarida yuqori natija ko‘rsatgan mamlakatlarning tajribalaridan kelib chi-
qib, xalqaro ekspertlar tavsiyasiga asosan, boshlang‘ich sinf o‘quvchilarida yozish, o‘qish, fikr bildirish ko*-
nikmalarni sifatli shakllantirish maqgsadida “Ona tili va o‘qish savodxonligi” fani kiritildi va shu nomdagi
darsliklar amaliyotga joriy qilindi. 1-2-3-sinf uchun mo‘ljallangan “Ona tili va o‘qish savodxonligi” darslik-
lari ikki gismdan iborat bo‘lib, har bir gismning mashq daftari ham yaratildi. '

' Azimova 1., Mavlonova K., Quronov S. va b. Ona tili va o‘qish savodxonligi. Umumiy o‘rta ta’limning 1-sinfi
uchun darslik, 1-2-qgism, Toshkent, Respublika ta’lim markazi, 2021; Azimova I., Mavlonova K., Quronov S. va b.
Ona tili va o‘qish savodxonligi. Umumiy o‘rta ta’limning 2-sinfi uchun darslik, 1-2-qism, Toshkent, Respublika
ta’lim markazi, 2021.
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Ma’lumki, uzluksiz ta’lim tizimida boshlang‘ich ta’lim muhim bosqich sanalar ekan, u bolaning
mantiqiy tafakkur gila olish salohiyati, aqliy rivojlanishi, dunyoqarashi, kommunikativ savodxonligi va
0°z-0‘zini anglash salohiyatini shakllantirishga, jismonan sog‘lom bo‘lishga, moddiy borliq go‘zalliklarini
his eta olishga, go‘zallik va nafosatdan zavqlana olish, milliy urf-odatlarni o‘zida singdirish va ardoqlash,
ularga rioya qilishga o‘rgatish magsadini amalga oshirishga xizmat giladi. Shuningdek, boshlang‘ich sinf-
larda ona tilini o‘rgatishdan asosiy magsad bolalarning yosh xususiyatini e’tiborga olgan holda, og‘zaki
va yozma nutqini, tafakkurni o‘stirish, ularda bilim olishga qizigishni orttirish, faollik, mustaqillik, meh-
natsevarlik, qiyinchiliklarni yenga olish qobiliyatlarini o‘stirish hisoblanadi. Chunki nutqda fikr shakllan-
tiriladi, shu bilan birga, fikr nutqni yaratadi. “Nutq tafakkur bilan chambarchas bog‘langandir. Nutq bo‘l-
masa, tafakkur ham bo‘Imaydi, til materiali bo‘Imasa, fikrni ifodalab berib bo‘lmaydi”.'

Binobarin, bolalarning aqliy va nutqiy qobiliyatlarini muvaffaqiyatli o‘stirish kelgusida fanlarni
puxta o‘zlashtirishga imkoniyat yaratadi. Shu sababli boslang‘ich sinf ona tili va o‘qish savodxonligi
darslarining asosiy vazifalaridan biri ham nutq o‘stirishdir. Ta’lim jarayonida o‘quvchilar nutqini o‘sti-
rishga ona tili o‘qitishning asosiy vazifasi sifatida ham yondashiladi. Bu esa o‘quvchilarning ham og‘zaki,
ham yozma nutqini, shuningdek, bog‘lanishli nutqini tizimli ravishda o‘stirishning metodik jihatlarini bel-
gilash muhimligini ifodalaydi.

Boshlang‘ich sinflarda olib boriladigan ta’limiy ishlarning asosiy yo‘nalishlaridan biri o‘quvchilar-
ning og‘zaki va yozma nutqini o‘stirish, muomala odobini shakllantirish hisoblanadi. Boshlang‘ich sinf-
larda nutq o‘stirish ishlari orasida qayta hikoyalash alohida ajralib turadi. Boshlang‘ich ta’limda og‘zaki
va yozma qayta hikoyalashga qo‘yilgan talablar mavjud.> Namunaviy matn og‘zaki va yozma qayta hi-
koya qilinadi. Ona tili va o‘qish savodxonligi darslarida ham og‘zaki qayta hikoyalash mashq qilinadi,
ham u yozma tarzda o‘tkaziladi. Shu bois qayta hikoyalashning o‘quvchilar bog‘lanishli nutqini o‘stirish-
da juda katta o‘rni bor.

Boshlang‘ich sinf ona tili va o‘qish savodxonligi darslarida qo‘llaniladigan qayta hikoyalashning
quyidagi turlari metodikada tavsiflanadi:

1. To‘liq yoki matnga yaqinlashtirib qayta hikoyalash.

2. Tanlab hikoya qilish.

3. Qisqartirib gayta hikoyalash.

4. Tjodiy gayta hikoyalash.’

Qayta hikoyalash asosida o‘quvchilar bog‘lanishli nutqni shakllantirishda quyidagi jihatlarga e’ti-
bor qaratish muhim hisoblanadi:

1) og‘zaki nutq madaniyatini egallash, unga xos xususiyatlarni bilish;

2) o‘quvchilarni gap va nutqni grammatik, orfografik, uslubiy jihatdan adabiy til me’yorlariga rio-
ya qilgan holda tuzishga o‘rgatish;

3) og‘zaki nutqni rivojlantirish uchun o‘quvchilar lug‘at boyligini izchil oshirib borish, gapning
sintaktik tuzilishiga oid bilimlarni amaliy jihatdan egallash, nutq birliklari o‘rtasidagi mantiqiy uyg‘un-
likni ta’minlashga oid malakalarni rivojlantirish;

4) yangi harf-tovushga bog‘lab tavsiya etilgan so‘zlar ma’nosini o‘quvchilar to‘liq anglashiga eri-
shish, rasm asosida o‘zaro bog‘langan kichik hikoyalar tuzishga o‘rgatish.

Qayta hikoyalash va bayonda bolaning tabiiy nutqi eshitilishi, ya’ni berilgan namunani ko‘r-ko‘ro-
na yodlamasligi, namuna leksikasidan, nutq oborotlaridan, sintaktik qurilishidan foydalana olishi zarur.

Til vositalari matnni o°qish, suhbat, matn tahlili davomida o‘zlashtiriladi, matndagi so‘zlar va nutq
oborotlari bolalarning “o‘ziniki” bo‘lib qoladi, qayta hikoyalashda namunadagi u yoki bu gapni bola esga
tushirishga harakat qiladi, o‘zlashtirgan mazmunni to‘liqroq, aniqroq berish uchun gaplar tuzadi. Bu bilan
o‘quvchining mustaqillik darajasi va bilish faolligi o‘sadi, ijodiy elementlar qo‘shila boradi. Qayta hiko-
yalashda namunadagi izchillik, bog‘liglik saqlanishi, asosiy faktlar berilishi, aynigsa, ilmiy matnni qayta
hikoyalashda barcha muhim o‘rinlar to‘liq bayon qilinishi zarur.

Vagqti-vaqti bilan ilgari eshitilgan, o‘qituvchi o‘qib bergan yoki radio, televizordan yozib olingan
matnni qayta hikoyalatish, o‘quvchi bir marta ovoz bilan yoki ichda o‘gigandan so‘ng qayta hikoyala-
tishdan foydalanishni tajribada qo‘llab turish ham mumkin. Bu ishni turli-tuman qiladi va jonlantiradi.

" Ivanov P. I. Umumiy psixologiya. Toshkent, “O‘gituvchi”, 1967, 306-bet.

2 Najimova M. Matn mazmunini gayta hikoya qilishga o‘rgatish. “Boshlang‘ich ta’lim”, 2012, 4-son, 10—11-betlar.

3 Qosimova K., Matchonov S., G‘ulomova X., Yo‘ldasheva Sh., Sariyev Sh. Ona tili o‘qitish metodikasi. Toshkent,
“Nosir”, 2009, 327 — 328-betlar.
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Boshlang‘ich sinf ona tili va o‘qish savodxonligi darslari o‘ziga xos xususiyatlarga ega. Unda turli
janrdagi asarlar o‘qitiladi. Bu asarlarning har biri mavzusi, janr xususiyati hamda tuzilishi bilan bir-bi-
ridan farq qiladi, albatta. Shuning uchun ularni o‘qish darsida qayta hikoylashning turlaridan mosini tan-
lay olish va uning turlaridan unumli foydalana olish o‘qituvchidan qayta hikoyalashning o‘ziga xos xusu-
siyatlarini bilishni, dars mavzusi va tarbiyaviy maqgsadlarini e’tiborga olib, ulardan unumli foydalanish or-
qali dars samaradorligini oshirish vazifasini qo‘yadi. Buning uchun, eng avvalo, o‘qituvchi matn mazmu-
nini qayta hikoya qilishdan ko‘zlanadigan maqsadni aniq belgilashi lozim.

Ko‘pincha, gqayta hikoyalashga maxsus tayyorgarlik ko‘rish ham magsadga muvofiq bo‘ladi, bunda
quyidagilarga rioya qilish muhim sanaladi:

1. Qayta hikoyalash va uning turi haqida o‘quvchilar ogohlantiriladi: to‘liq, detallari bilan, tilning
tasviriy vositalaridan foydalanib, matnga yaqin gayta hikoyalash; tanlab (masalan, bir gatnashuvchi
shaxsga tegishli o‘rinlarinigina) qayta hikoyalash, gisqartib qayta hikoyalash.

2. Suhbat, matn mazmunini tahlil qilish, matn tili ustidagi xilma-xil ishlar, qayta hikoyalashda za-
rur bo‘lgan so‘z, nutq oborotlari va gaplarni ajratish — aniqlash.

3. Qayta hikoyalashda ifodalilikni berish uchun ifodali o‘qishni puxtalash.

4. Hikoyani mantiqiy va kompozitsion gismlarga bo‘lish, har bir qismga sarlavha topish, matnni
qayta hikoyalashga mo‘ljallangan rejani tuzish.

5. Matn gismlarini gayta hikoyalash, uning kamchiliklarini tahlil gilish.

6. O‘quvchilarning hayotiga bog‘lash (o‘rni bilan), ya’ni, o‘qilgan matn mazmuniga bog‘liq holda
o‘quvchilarning shaxsiy tajribasida uchraydigan va uchragan holatlarga e’tibor berish. Boshqacha qilib
aytganda, har bir darsda ma’lum ta’lim maqsadida qayta hikoyalashga muntazam o‘rgatib borish zarur.

Bola hikoya qilishga qizigsa, agar hikoyani o‘qituvchigina emas, sinfdagi barcha bolalar eshitsa,
bunday hikoyalash jonli va qiziqarli bo‘ladi. Shuning uchun boshlang‘ich sinflarda ertaklarni o‘qish dars-
larida to‘liq qayta hikoyalashdan foydalanish magsadga muvofiqdir. Ertakni hikoya qilishga o‘quvchilar-
ning qo‘shimchasi, ma’lum qismini qayta hikoya qildirish, hikoyachini rag‘batlantirish sinfda ijodiy mu-
hitni vujudga keltiradi. Ertaklarni o‘qish darsida matn mazmunini to‘liq qayta hikoya qilish uchun har bir
epizod alohida-alohida olinadi. Ular yuzasidan o‘quvchilar bilan savol-javob o‘tkaziladi. To‘liq qayta hi*-
koya qilishda o‘quvchilarning matnni quruq yod olishlariga yo‘l qoymaslik kerak bo‘ladi.

Matnga yaqin hikoya qilishda savollar matn mazmunigagina qaratilmasligi, o‘quvchilar mustaqillik
darajasini pasaytiradigan matn mazmuni yuzasidan beriladigan savollarni asta-sekin kamaytira borish, bo-
lalarni kengroq, umumiyroq savollarga javob berishga o‘rgata borish muhim bo‘ladi.

Tanlab hikoya qilish matndan tor mavzuga, kichik so‘roqqa oid qismini tanlab qayta hikoyalash-
dir. Bunda o‘quvchilar turli topshiriglar asosida yoki savollar asosida qayta hikoya qilishga yonaltiriladi.

Qayta hikoyalashning tanlab hikoya turida o‘qilgan matndan faqat personajning tashqi ko‘rinishi
tasvirlangan gismnigina gayta hikoya qilish, faqat ikki personajning uchrashish manzarasini qayta hikoya-
lash, faqat tabiat tasvirini hikoya qilish kabilar ko‘proq qo‘llaniladi. Qayta hikoyalashning yana bir turi
gisqartirib gayta hikoyalash bo‘lib, bunda matndan ikkinchi darajali o‘rinlarini tushirib qoldirib, asosiy,
muhim o‘rinlargina tanlab hikoya qilinadi. Buning uchun o‘quvchining o°‘zi matnning asosiy mazmunini
aniqlashi, bog‘lanishli, izchil qayta hikoyalashi, uning hikoyasi matnni gisqartish tarzida bo‘lmasligi, o‘z-
lashtirilgan matnning asosiy mazmunini o‘z so‘zlari bilan bera olishi zarur bo‘ladi. Boshlang‘ich sinflarda
bolalar matnni to‘liq qayta hikoya qilishga o‘rganganlaridan so‘nggina, matnni gisqartib gayta hikoya-
lashga o‘rgatiladi. Qisqartirib qayta hikoyalash, o‘z navbatida, matn rejasini tuzish, ya’ni, matn qismlari-
ga sarlavha topish bilan bog‘lig, asarning asosiy mazmunini qisqa ifodalash esa matn ustidagi analitik-
sintetik ishlarning natijasidir. Ba’zan o‘quvchilar asarning asosiy mazmuni (g‘oyasi)ni qisqa, bir gap bi-
lan ifodalashga o‘rgatilgach, matn rejasini tuzishga, keyin matnni gisqartib qayta hikoyalashga, undan
so‘ng matn mazmunini to‘liq qayta hikoya qilishga o‘rgatilishi ham mumkin.

Qayta hikoyalashning ijodiy gayta hikoyalash turi ham nutq o‘stirishda alohida ahamiyat kasb eta-
di. Metodikada uning: 1) shaxsni o‘zgartirib qayta hikoyalash; 2) hikoyada ishtirok etuvchi biror personaj
tilidan gayta hikoya qilish; 3) matnni ijodiy to‘ldirib qayta hikoyalash; 4) so‘z bilan tasvirlash yoki sahna-
lashtirish kabi turlari ko‘rsatilgan.' Boshlang‘ich sinflarda gayta hikoyalashning ijodiy gayta hikoaylashi-
dagi barcha turlaridan birday unumli foydalaniladi. Bunda o‘qituvchi har bir ijodiy qayta hikoyalash turi-

! Qosimova K., Matchonov S., G'ulomova X., Yo‘ldasheva Sh., Sariyev Sh. Ona tili o°qitish metodikasi. Toshkent,
“Nosir”, 2009, 329-bet.
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ning o‘ziga xos xususiyatlarini e’tiborga olgan holda ish olib borishi joiz. ljodiy hikoyalash o‘quvchidan
gapning qurilishini, gap bo‘laklarini to‘g‘ri shakllantirishni yaxshi bilishni taqozo etadi.

[jodiy qayta hikoyalashning hikoyani ijodiy to‘ldirib qayta hikoyalash turi o‘quvchilar nutqini o‘s-
tirishda samarali sanaladi. Binobarin, o‘quvchilar hikoya mazmunini, sharoitini yaxshi tushunsalargina,
uni ijodiy to‘ldirib qayta hikoyalay oladilar. [jodiy qayta hikoyalashning bu turi, ko‘pincha, og‘zaki tarz-
da o‘tkaziladi.

Xulosa qilib aytganda, boshlang‘ich sinflarda o‘quvchilar nutqini o‘stirishda qayta hikoyalash mu-
him o‘rin tutadi. Zero, o‘qilganlarning mazmunini qayta hikoya qilish bolalarni til boyligidan foydala-
nishga odatlantirish vositasi deb qaralishi mumkin. Boshlang‘ich sinflarda gayta hikoya qilish o‘quvchilar
oldiga aniq vazifalar qo‘yadi: a) matn mazmunini to‘laroq va aniqroq anglash; b) eslab qolish; d) notanish
so‘z va iboralarni o‘zining takroriy bayonida ishlatish haqida o‘ylash; e) qayta hikoya asosida nima de-
mogqchiligini belgilab olish. Shunday ekan, qayta hikoya qilishdan unumli va o‘rinli foydalanish o‘quv-
chilarning nutqini o‘stirishga, ularda mantiqiy va ijodiy tafakkurni rivojlantirishga hamda fikrni to‘g‘ri
bayon qila olish ko‘nikmasini shakllantirishga xizmat qiladi. Ana shu jihatlarni e’tiborga olgan holda, ona
tili va o‘qish savodxonligi darslarida qayta hikoyalash va uning turlaridan foydalanish orqali ta’limning
samaradorligini oshirish o‘qituvchilarning eng muhim vazifasi sanaladi.

Raximova Shoira (UrDU Pedagogika fakulteti Boshlang‘ich ta’lim matodikasi kafedrasi o‘qituvchisi)
MATEMATIK ERTAKLARNI O‘RGANISH ORQALI BOSHLANG ‘ICH SINF MATEMATIKA
DARSLARINING INTEGRATSIYALASHUVI

Annotatsiya. Magqgolada boshlang ‘ich sinflarda matematika fanining integratsiyalashgan dars
shakli yoritib o ‘tilgan bo ‘lib, umumiy xususiyatlari ham atroflicha yoritilgan. Shuningdek, mualliflar in-
tegratsiyalashgan darslarning afzallik tomonlarini tasniflaydilar. Bu boradagi fikrlar matematik ertak-
larni o ‘rganish orqali boshlang ‘ich sinflarda matematika darsining integratsiyalashuvi o ‘z ifodasini top-
gan.

Annomauyun. B cmamve onucviaemcs uUHMeSPUPOBAHHAS (POPMA MAMEMAMUKY 6 HAYATLHBIX
KAACCAx, a maxce noopoobHo Onucvleaiomcest ee oowue wepmul. Taxoice asmopuvl Kiaccu@duyupyrom npeu-
MYWecmea UHmMeSpUposanHulx 3auamuil. Moeu no smomy nosooy 8vlpaxcaromcs 8 uHmezpayuu ypokos
MAmemMamuKy 8 Ha4aibHbIX KIACCaX Yepe3 usyyeHue Mamemamudeckux CKa3ox.

Annotation. In this article, the integrated lesson form of mathematics in problem classes is high-
lighted and its general features are also described in detail. The authors classify the advantages of integ-
rated lessons. The integration of mathematics lessons in mathematics classrooms is expressed by lear-
ning mathematical stories on these issues.

Kalit so “Zlar: integratsiyalashgan dars shakli, kreativ fikrlash, matematik ertak, intellektual tafak-
kur, boshlang ‘ich ta’lim.

Knrwouesvie cnosa: unmezpuposannas ¢opma ypoka, meopyeckoe Mvlullenue, Mamemamuieckull
pacckas, unmesieKmyaabHoe MoluiieHue, HaudibHoe 06pa3oeaHue.

Key words: integrated lesson form, creative thinking, mathematical fairy tale, intellectual thinking,
situational education.

Boshlang‘ich ta’limda matematika o‘qitishning asosiy magqsadlaridan biri ham o‘quvchilar intel-
lektual tafakkurini shakllantirish asosida o‘quvchilar qobiliyat va gizigishlarini rivojlantirish hisoblanadi.
O‘quvchilarni ijodiy faoliyatga jalb qgilishda matematika darslarida integratsiyalashgan o‘qitishning o‘ziga
xos ahamiyatli jihatlari katta. Integratsiyalashgan darslar o‘quvchilarni mustaqil ravishda bilim olishga
undaydi, fanga bo‘lgan giziqishlarini orttiribgina qolmay, ularning intellektual bilim darajasini oshirishga
xizmat qiladi. Matematik ertaklarni o‘rganish orqali boshlang‘ich sinf o‘quvchilarida noodatiy darslarni
tashkil qilish katta natija beradi.

Bu yoshdagi o‘quvchilar ko‘proq ig‘vo, g‘iybat, munofiglikdan yiroq, bo‘lgan ertaklar yoqadi. Ne-
gaki, yaxshi, mukammal tarbiyalangan bola boshqalarga hech bir ozor yetkazmasligini, takabburlik qil-
masligini, rostgo‘y bo‘lishni tavsiya etilgan ertaklar orqali bilib olishgan.' Boshlang‘ich sinf matematika
darslarida foydalanilgan bunday dars turi o‘quvchilarni yanada o‘qishga, hisob-kitob masalalarini puxta
egallashlarida, qiziqishini rivojlantirishda, dunyoqarashini kengaytirishga, salohiyatini rivojlantirishdek

! Mamasoli Jumaboyev. O‘zbek bolalar adabiyoti. Toshkent, “O°zbekiston”, 2002, 30-bet.
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gobiliyatlarini oshiradi. Boshlang‘ich sinflarda ta’lim-tarbiyani takomillashtirishning yangi yo‘nalishlari-
dan biri kompleks darslarni tashkil etish va o‘tkazishdir.

Integratsiyalashgan dars (lotincha “to‘liq”, “yaxlit”’dan) bir mavzu atrofida bir nechta mavzular ma-
teriallari birlashtirilgan darsdir. Bunday dars bir qator afzalliklarga ega: u o‘rganilayotgan hodisa yoki
mavzuni turli tomonlardan o‘rganish imkonini beruvchi qizigarli materialni o‘z ichiga olgan holda, ta’lim
mazmunini, o‘quvchilarning fikrlash va his-tuyg‘ularini axborot bilan boyitishga yordam beradi.' Bugun-
gi kunga kelib, an’anaviy o‘qitish o‘rnini shaxsga yo‘naltirilgan yondashuvlar egallamoqgda. Shu nuqayi
nazardan qayd etish lozimki, XX asrning yakuni texnokratik taraqqiyotga nuqta qo‘yib, gumanitar dani-
yatning ibtidosiga yo‘l ochdi. Kuch va qo‘rquv mantig‘ining ong va muhabbat falsafasiga almashingani
XXI asrning o°ziga xos strategiyasidir.

Demak, ta’lim-tarbiyada ham amalga oshiriluvchi islohotlar mana shu mantiqqa mos tarzda, jami-
yatga xizmat ko‘rsatishi lozim. Bu o‘rinda noan’anaviy o‘qitish shakli — integratsiyaning ahamiyati yana-
da oshib boradi. Negaki, integratsiyaning darajasiga qarab, uning qo‘llanilish texnikasiga ko‘ra, amalga
oshirilgan texnologiyaning istigbolini belgilash mumkin bo‘ladi. Zero, integratsiya yetarlicha namoyon
bo‘la olgan, turli xarakterli mazmunning singdirilishi natijasida yangi sifatiy holatga o‘tishda asosiy omil
bo‘lib yuzaga chiqara oluvchi faktor hisoblanadi. Integratsiya chuqur, noan’anaviy ta’lim bilan tavsiflana
oluvchi, turfa xarakterdagi katta hajmli o‘quv materialining uyg‘unlashuvini o‘zida namoyon etadi.”

Boshlang‘ich maktabda integratsiyani amalga oshiruvchi bo‘g‘in vazifasini o‘gituvchining o‘zi
amalga oshiradi. U bolalarning arifmetikaga, yozishga, tabiat ko‘pgina boshlang‘ich tushunchalarga va
yana ko‘pgina narsalarga o‘rgatadi. O‘z kuch va imkoniyatlari darajasida bu ishni amalga oshiradi. Bosh-
lang‘ich sinflarda bir o‘qituvchining dars berishini, integratsiyaning bir usuli deb hisoblasak ham bo‘ladi.
Integratsiyani amalga oshirishning usullari yaxshi yoki yomon bo‘lishi mumkin, muammoning mohiyati
shundaki, usullarning birlaridan yuz o‘girib, ikkinchisidan barcha darajalarida o‘qituvchilarning (psixo-
logik va fiziologik) yosh xususiyatlarini hisobga oladigan integratsion choralar tuzishni kiritishidir. Mu-
ammoning bunday qo‘yilishi integratsiyaning turli ta’lim pog‘onalarida turli xususiyatlarga ega. Bosh-
lang‘ich maktabda integratsiyani bir-biriga nisbatan yaqin fanlarni birlashtirish asosida ko‘rish magsadga
muvofiq.’

Fanlar bir-biri bilan o‘zaro bog‘ligdir. Matematika fanini o‘qitishda o‘qish darsi va adabiyot bilan
bog‘lagan holda matematik ertaklar misolida qaraymiz.

Yaxshilikka yomonlik. Bir kishi tuya minib, ertalab soat 8:00larda safarga chiqibdi. Sahro-
da chorak kam 1 kilometrlik karvon olov yoqib o‘tirishganini ko‘rib qolibdi. Bu kishi borib yet-
guncha oradan 1:30 soatcha vaqt o‘tibdi. Karvon esa allagachon jo‘nab ketgan edi. Shu payt se-
kundiga 15 metr bilan harakatlanayotgan gattiq shamol turib, o‘chgan olovning cho‘g‘i uchqun-
labdi. Qurib yotgan xas-hashakka o‘t ketibdi. Haligi kishi noxush ovozni eshitibdi. Qarasa, uzun-
ligi 1 metrcha keladigan bir ilon olov ichidan: «Qutqaringlar, qutgaringlar!» — deb jon talvasasi-
da to‘lg‘anayotgan emish.

Boyagi kishi darrov nimchorak kam 1 yarim metrlik uzunlikdagi tayoqqa to‘rva osib, ilon
tomonga tutibdi. Ilon darrov to‘rvaga tushibdi.

U kishi to‘rvadan ilonni chiqarib, yo‘lida davom etmoqchi ekan, ilon unga:

— Hoy odam, endi seni, tuyangni chaqib sizlarni halok qilishim kerak, — debdi.

— Nima uchun? Yaxshilikka yomonlik bilan javob berasanmi? — debdi kishi ajablanib.

— Ha! — deb javob beribdi zaharli ilon.

Shunda ularning oldidan tulki o‘tib qolibdi.

Tulki kishidan bu mojaroning sababini so‘rabdi. U kishi bor vogeani aytib beribdi. Shunda
tulki:

— Men bunga ishonmayman. Shunday naq 5 kilogramm keladigan katta ilon shu kichkina
to‘rvaga qanday sig‘sin, to‘rva ilonni ko‘tara oladimi yo‘qmi? — debdi. Ilon bo‘lsa:

— Ishonmasang yana to‘rvaga tushay, ko‘rasan! — debdi.

! https://goaravetisyan.ru/uz/integrirovannye-uroki-vystuplenie-na-pedagogicheskom-sovete-sovremennyi/
*Kyxymmn B.C., Bomabipesa-Bapakcuna A.B. Ilenaroruka HauameHoro obpasopamms. Ilox o6m. pex. B.C.
Kykymmuna. M., PoctoB H-JI, m3parensckuii mentp «MapT», 2005.

* Mavlonova R.A. Boshlang‘ich ta’limning integratsiyalashgan pedagogikasi. Metodik qo‘llanma, T., Nizomiy no-
midagi Toshkent davlat universiteti, 2005 http:// library.ziyonet.uz/ru/book/33810. Murojaat sanasi, 2016-yil
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—Qani tush-chi! — debdi tulki.
Ilon tezda to‘rvaga kiribdi.
Tulki u kishiga qarab:
—Ey odam! Ilon to‘rvaga tushdi, 1 soniya bo‘lsa ham, vaqtni o‘tkazma! — debdi.
Shundan keyin u kishi to‘rva og‘zini bog‘lab, tulkiga falokatdan qutqargani uchun minnat-
dorlik bildiribdi.
Nazorat savollari:
. Kishi soat nechada safarga chiqibdi?
. Karvon uzunligi qanday edi?
. Kishi qancha vaqtda yo‘l yuribdi va karvon turgan joyga yetib boribdi?
. Esgan shamolning tezligi qanday?
. llonning uzunligi qanday?
. To‘rva osilgan tayoqning uzunligini santimetrda ifodalang.
. llonning vazni qanday?

NN RN =

Javoblar va yechim:

1. Soat 8:00 da.

2. Chorak kam 1 km, ya’ni 1 km=1000 m, 1000:4=250, 1000-250=750 (m).
3. 1:30 soat yo‘l yuribdi va soat 9:30 da manzilga yetibdi.

4. Shamol tezligi 15 m/sek.

5.1metr.

6.1yarim metr, ya’ni 150 sm.

7.5 kg.

Qasrga yo‘l. Qadim zamonda,kimsa yetmas tomonda, baland tog‘lar ortida, bir hashamatli qasr
bo‘lgan ekan. U gasrga borar yo‘Ini hech kim bilmas ekan. Qasrga yo‘l olganlar yo‘l topa olmay, adashib
qolishar ekan. Bir kuni Jasur ismli yigit izlay-izlay qasrga eltar yo‘lning xaritasini topibdi va yo‘lga chi-
gibdi. Ammo xarita orqali yo‘Ini topish ham oson kechmas ekan. Chunki xarita faqat jumboqlardan iborat
ekan. Har bir jumboqni yechish orqali qasrga eltadigan yo‘llar ham ma’lum bo‘lar ekan. Jasur xaritani
o‘qiy boshladi.

“Janub tomonga 2000 metr yurasan va u yerda uchragan qaysi hayvon senga hamroh bo‘lishini is-
tasang, o‘shani yoningga olasan”.

Jasur xaritda aytilgan shartida aytilgan masofagacha yurdi va yo‘lida uchragan it, tovuq, ot ichidan
manzilni tezroq bosib o‘tish uchun otni tanladi. Yana xaritani o‘qishda davom etdi.

“Oldingi yurgan masofangga qaraganda 5 marta ko‘proq masofaga yurasan. Qarshingdan 2 ta yo‘l
chigadi. Agar o‘ng tomondagi yo‘ldan yursang, 80 barobar 30 qancha bo‘lsa, shuncha metr yo‘l yurasan,
agar chap tomondagi yo‘ldan yursang, 70 barobar 40 gancha bo‘lsa, shuncha metr yurasan. Sen gisqa
yo‘lni tanla!”

Jasur bu jumboqni osonlikcha yechib, belgilangan masofani saman oti yordamida bosib o‘tdi.
So‘ng xaritaning oxirgi jumbog‘ini o‘qibdi.

“Hozirgacha qancha yurgan bo‘lsang, shu sonning to‘rtdan birichalik janubga, to‘qqizdan birichalik
to‘g‘riga qarab yurasan”.

Jasur darhol jumboqning yechimini hisobladi va aytilgan masofalarni bosib o‘tdi. Nihoyat, qarshi-
sidan hali hech kim yo°‘l topa olmagan, xazinalarga to‘la qasrga u kelibdi.

Bu matematik ertak orqali matematik hisob kitoblar yordamida muammoli vaziyatlarni hal etish va
har qanday vaziyatda maqsadga erishish uchun harakat gilishga undaydi, o‘quvchilarni kundalik vaziyat-
larda mavjud bilim va ko‘nikmalarni qo‘llay olishga, aniq hisob-kitobga asoslangan holda shaxsiy rejalar-
ni tuzishga yordam beradi.

Savol va topshiriglar:

1. Jasur birinchi jumboqni yechish uchun necha metr yurdi?

2. Ikkinchi jumbogni yechish uchun necha marta ko‘proq masofaga yurdi va necha metr?

3. O‘ng tomondagi yo‘l necha metr edi?

4. Chap tomondagi yo‘l necha metr edi?

5. Uchinchi jumboqni yechish uchun janubga necha metr va to‘g‘riga necha metr yurdi?

6. Jasur hammasi bo‘lib gasrga yetish uchun necha mert yurdi?
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Savollarga javoblar:
200 metr yurdi.
5 marta ko‘proq masofaga yurdi. 200x5=1000 metr.
O‘ng tomondagi yo‘l 80x30=2400 metr.
Chap tomondagi yo‘l 70x40=2800 metr.
. Janubga 36000 metrning to‘rtdan birichalik yurdi. Ya’ni 36000+-4=9000 metr. To‘g‘riga 36000
metrni to ‘qqizdan birichalik yurdi, ya’ni 36000+-9=4000 metr.

6. 2000 m+10000 m+24000 m+9000 m+4000 m=49000 metr.

Ulogchalar haqgida ertak. Kunlardan bir kuni keng o‘tli maydonda uchta aka-uka ulogcha
o‘tlab yurishgan ekan. Katta ulogcha o‘ylanibdi, “uchimizning og‘irligimiz qancha ekan-a?” Ki-
chik uloqgcha 5 kg, kattasi esa undan 4 kg og‘ir, o‘rtanchasi esa kattasidan 2 kg yengil ekan. Ular
o‘tloq bo‘ylab hisoblab ketayotganlarida, oldilaridan katta bo‘ri chiqib qolibdi va och qolganini,
uchalasini ham yeyishini aytibdi. Qo‘rquvlaridan hisob-kitob ham eslaridan chiqibdi. Ulogchalar
biroz o‘ylanib, ayyorlik bilan bo‘rini aldashibdi. Ko‘p suv ichish bo‘yicha bahs o‘tkazishibdi.
Katta ulogcha 3 litr suv, o‘rtanchasi kattasidan 2 litr kop, kichik ulogcha esa ortanchisidan 3 litr
kam ichibdi. Bo‘ri esa ko‘p ichaman deb, uchta ulogcha ichgan suvni bir o°zi ichibdi. Natijada
gorni kattayib yurolmay qolibdi. Shunday qilib, ulogchalar bo‘ridan qutulibdilar.

Savollar:

U‘:“P’!\).”

. Katta ulogchaning og‘irligini toping.

. O‘rtanchi ulogchning og‘irligini toping.

. Uloqchalarga uchalasining og‘irligini topishda yordam bering.

. Ortanchi ulogcha necha litr suv ichibdi?

. Kichik ulogcha esa necha litr suv ichibdi?

. Bo‘ri ichgan suvning sig‘imini aniqlang? Qanday qilib?
Javoblar:

AN R W=

. 5 kg+4 kg=9 kg.

.9 kg-2 kg=T7 kg.

. 9 kg+7 kg+5 kg=21 kg.

. 3 litr+2 litr=5 litr.

. 5 litr-3 litr=2 litr.

. 3 litr+5 litr+2litr=10 litr. Uchta uloqcha 10 litr suv ichishgan.

Bu kabi matematik ertaklar yordamida o‘quvchilarni darsga va matematik mavzularga bemalol qi-
zigtira olamiz. Matematik ertaklarni tanlashda pedagog bolalarning psixologiyasidan kelib chiggan holda,
tanlab bilishi muhim hisoblanadi, ya’ni, o‘quvchilarning qabul qila olish, tushuna olish kabi qobiliyaatla-
riga tayangan holda. Mazkur ertak 1-sinf o‘quvchilari uchun mo‘ljallangan bo‘lib, massa, sig‘im kabi
mavzularni o‘tish mobaynida qo‘llasa, maqsadga muvofiq bo‘ladi.

Xulosa o‘rnida shuni aytish mumkinki, boshlang‘ich sinf matematika darslarida integratsiyalashgan
darslar o‘quvchilarda tanlagan kasbining yaxlit tasavvurini shakllantirishga, hodisalar o‘rtasidagi bog‘lig-
liklarni tushunishga yordam beradi, fanlardan birining bilimini boshgasining bilimiga qo‘llash qobiliyatini
egallashga yordam beradi. Noodatiylikka yondashilgan holda darslarni tashkil etish jarayonida o‘quvchi-
larga ertaklarni taqdim qilish ularning fanga bo‘lgan qiziqishlarini yanada orttirishga va o‘z qobiliyatla-
rini yaxshiroq namoyon etishga yordam beradi. Shu bilan birga, bunday darslar bolalarning turli vaziyat-
larga kreativ yondashib, matematik bilimlar orqali adabiyotga bo‘lgan gizigishlarini ham yanada kuchay-
tiradi.

AN AW

Xasanova Xurshida (Navoiy viloyat Pedagoglarni yangi metodikalarga o‘rgatish milliy markazi Aniq va
tabiiy fanlar metodikasi kafedrasi dotsenti v.b., pedagogika fanlari bo‘yicha falsafa doktori, PhD)
KIMYO FANINI O‘QITISH JARAYONINI TAKOMILLASHTIRISHDA STEAM
YONDASHUVIDAN FOYDALANISH

Annotatsiya. Ushbu maqolada iqgtidorli bolalarni tarbiyalash uchun pedagogik texnologiyalardan
foydalanish va innovatsion texnologiyalar asosida turli yangi metodlar yaratish va ulardan darslarda
Sfoydalanish xususida mulohazalar yuritilgan.
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Annomayusa. B oannoii cmamve paccmompeHrsl 0NPOCHl UCHOIb308AHUS Ne0A20UYECKUX TEXHO-
JI02utl 071 60CHUMAHUS 00APEHHBIX 0emell U CO30AaHUs PA3TUYHbBIX HOBbIX MeMOOUK HA OCHO8Ee UHHOBAYU-
OHHbIX MEXHONO02UL U UX UCNONb306AHUS HA YPOKAX.

Annotation. This article discusses the use of pedagogical technologies for the education of gifted
children and the creation of various new methods based on innovative technologies and their use in the
classroom.

Kalit so ‘zlar: metodika, innovatsiya, animatsiya, kompetensiya, tafakkur, mantiqiy fikrlash, loyiha-
lash, baholash, taraqqiyot, natijaviylik, didaktik o ‘yin, topshiriq, qo ‘llanma, kimyo.

Knioueswie cnoga: memoouxa, unHosayus, GHUMAayus, KOMREMeHMHOCMb, MbliUIeHUe, NPOEKMUpo-
6aHue, OyeHKa, npocpecc, pesyIbmamusHoOCmy, OUOAKMUYecKas uzpa, 3a0anue, memoouieckoe nocooue,
Xumust.

Key words: methodology, innovation, animation, competence, thinking, design, evaluation, prog-
ress, effectiveness, didactic games, task, study guide, chemistry.

Ta’lim jarayonida yuqori natijalarga erishish uchun, avvalo, uning samaradorligini ta’minlovchi
komponentlarning qay darajada to‘liq tanlanganligiga e’tibor qaratish lozim bo‘ladi. Dars beruvchi muta-
xassis, bilim oluvchi o‘quvchilar jamoasi, keng, yorug®, zaruriy jihozlarga ega sinf xonasi, dars uchun za-
rur bo‘lgan didaktik va metodik qo‘llanmalar, axborot-dasturiy ta’minot kabi komponentlar uyg‘un holda
jarayonning sifatiga har tomonlama ta’sir ko‘rsatuvchi omil sanaladi. Barcha komponentlar orasida aynan
o‘qituvchi jarayonni boshqaruvchi sifatida zaruriy vositalardan kerakli vaqtda foydalanib, jarayon yakuni-
da ijobiy natijaga erishish malakasiga ega bo‘lishi muhimdir.

O‘qituvchi

O‘quvchilar Sinf xonasi

Didaktik, metodik Axborot dasturiy
qo‘llanmalar vositalar

1-rasm. Dars samaradorligiga ta’sir etuvchi zaruriy komponentlar.

So‘nggi yillarda dunyo miqyosida ro‘y berayotgan global o‘zgarishlar, taraqqiyot jarayoni, ishlab
chiqarish va texnologik protsesslarning jadal rivojlanishi insonlarga axborotlarni gqabul qilish manbalarini
kengaytirish imkonini berdi. Yoshidan gat’iy nazar, barcha internet tarmog*‘i orqali o°zi uchun zarur ma’-
lumotlarni soniya ichida olishi mumkin ekanligi, o‘quvchi-yoshlarning axborotlarni ko‘proq ijtimoiy tar-
mogqlar va internet resurslari orqali olishga harakat gilishlariga sabab bo‘lmoqda. Maktab o‘qituvchilari
esa bu raqobatda o‘quvchilarning maktabda olinadigan bilimlarga bo‘lgan qizigishlarini saqlab qolishda
ta’lim sohasidagi yangiliklardan xabardor bo‘lib borishlari, mavjud innovatsion metodlarni takomillash-
tirib, xorijiy tajribalarni milliy o‘qitish tizimimizga uyg‘un tarzda qo‘llab borishlari zarur.

Kimyo fani va kimyoviy moddalar zamonaviy kishilik jamiyatida hayotimizning deyarli barcha so-
halarida qo‘llaniladi, tabiatda sodir bo‘ladigan jarayonlarning mohiyatini tushunishga asos bo‘la oladi,
uning qonuniyatlarini tushungan kishilar uchun olingan bilimlar hayotlarini osonlashtirish va yaxshilash
uchun xizmat qgiladi. Dunyo mamlakatlarida kimyo fani tabiiy fanlarning bir tarkibiy qismi sifatida ularga
bog‘lab o‘qitiladi. Dastlab, AQSHda paydo bo‘lgan, keyinchalik esa dunyo mamlakatlarining aksariyat
ta’lim muassasalarida nazariy va amaliy bilimlarni uyg‘un tarzda o‘qitishga yordam beradigan zamonaviy
ta’limiy usulgan aylangan STEAM ta’limi va STEAM loyihalari barcha tabiiy fanlar qatorida kimyo fani-
ni o‘qitishda ham qo‘llanilmoqda.

Hozirda STEM mutaxassislari Fransiya, Buyuk Britaniya, Avstraliya, Isroil, Xitoy, Kanada, Turki-
ya va boshqa bir qator davlatlar universitetlarida tayyorlanmoqda. STEM geografiyasining kengayishi bi-
lan bir vaqtda, STEM yondashuvining elementlari ham maktabgacha, ham maktab ta’limiga ta’lim pira-
midasi bo‘ylab tarqaldi. Ko‘pgina mamlakatlarda bolalar uchun fanlararo tadgiqotlar uchun o‘quv kurslari
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va qo‘llanmalar faol ravishda tayyorlana boshlandi. Oliy ta’limda STEM yondashuvining haqiqiy natija-
larini his qilgan AQSH hukumati ta’lim standartlari orqali STEM ta’limini maktablarda o‘qitishning aso-
siy usuli sifatida tasdiqladi. Avstraliya, Kanada va Singapur buni ancha oldinroq gilishgan.'

STEM keyslaridan foydalangan holda, tanqidiy tafakkurni shakllantirish bo‘yicha M.B.Solodixina,
A.A.Solodixinaning tadqiqotlari, AQSH va Buyuk Britaniyada STEAM ta’limi rivojlanish tajribasining
tahlili bo‘yicha A.I.Rudskoy, A.l.Borovkov, P.I.Romanov, K.N.Kisilyova tadqiqotlari, aniq va teran fikr-
lashda STEAM ta’limining o‘rnini tahlil gilishda D.Djantasova ishlari diqqatga sazovordir. Xorijiy tad-
giqotchilar orasida STEM ta’limini STEAM ko‘rinishiga keltirgan innovator tadqiqotchi Georgette
Yakman tadqiqotlari, STEAM ta’limida dars jarayonini loyihalash sohasida C.Anderson, AC.Barton,
STREAM ta’limida axborot resurslaridan foydalanishning ahamiyati borasida L.Lindberg, Deborah Ann
Fields, B.Yasmin, STEAM ta’limida videoresurslar va videomateriallardan foydalanish borasida Halver-
sen, Sheriden,, and E.Tan, AC.Barton, D.Greenberg, L.Buechley, STEAM ta’limida harakatli jarayonlar-
ning ahamiyati J.Jacobs, Mako B.Hill, J.Cohen, STEAM ta’limida san’at va dizayn loyihalashining aha-
miyati borasida W.M.Jones, S.Smith, B.Calandra, L.Buechley, K.Peppler, M.Eisenberg, K.Yasminlar-
ning olib brogan tadqiqotlari digqatga sazovordir.

Kimyo fanidan turmushda uchraydigan moddalardan turli qiziqarli tajribalarni bajarish o‘quvchi-
larning fanga bo‘lgan qizigishlarini yanada orttirishga yordam beradi. Bu yo‘nalish o‘qitish jarayonida
mavzuning ilmiyligi, qaysi texnologiyalarga asoslanganligi, muhandislik, san’at va matematika sohasiga
bog‘ligligi asosida fanni o°qitishga asoslangan.’

STEAM ta’limi kimyo fanida, asosan, uchta yo‘nalishda qo‘llaniladi:

1. STEAM ko‘rgazmaviy loyihalari.

2. STEAM amaliy mashg‘ulotlari.

3. STEAM muammoli kreativ topshiriqlari.

STEAM loyihalari quyidagi strukturaviy tuzulishga asosan tayyorlanadi:

Loyihaning Loyiha
magsadi predmeti
Loyiha obyekti Loyihani
bajaruvchi
Tegishli —
axborotlar Loylha.nlfl?,i
majmuyi davomiyligi

2-rasm. STEAM loyihalarining strukturaviy tuzulishi.

' Maxomos FOpuit. «<STEM- u STEAM-06pa3oBanue: OT JOMKONbHEKA 0 BEITYCKHHKa BY3a». Hayunas cTaths
Ha caiite [IEJJCOBET. 01.03.2021 Mnrepuer-pecypc. Pexum nocryna :https://pedsovet.org/article/stem-i-steam-
obrazovanie-ot-doskolnika-do-vypusknika-vuza

? Staver J. (1998). Constructivism: Sound Theory for Explicating the Practice of Science and Science Teaching.
Journal of Research in Science Teaching, p. 501 — 520.
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Respublikamiz iqtisodiyotida kimyo sanoati salmoqli o‘ringa ega. Shunday ekan, aynan maktab
davridanoq o‘quvchilarning fanga bo‘lgan giziqishlarini orttirib borish, kelajakda ana shu sohada yetuk
mutaxasislar yetishib chiqishiga sabab bo‘la oladi. Hayotiy jarayonlarning asosini tashkil giladigan mu-
him fanlardan sanalgan kimyo fani o‘quvchilarning kelajak hayotida turmushda yuzaga keladigan turli
muammolarga yechim topishda yordam berishi aniq. Berilayotgan bilimlarning aynan qaysi sohalarda
go‘llash mumkin ekanligini tushuntirish asnosida, o‘quvchilarning kimyo faniga bo‘lgan gizigishlari ham
ortib boradi.

STEAM loyihalarini darslarda tayyorlash va qo‘llash natijasida quyidagi samarali natijalarga eri-
shish mumkun bo‘ladi:

1. STEAM ta’limidan foydalanilganda, o‘qituvchi darsda faol bo‘Imaydi, aksariyat o‘quvchilar tur-
li yo‘nalishlarda hamkorlik asosida guruhlarga bo‘lingan holda tadgiqotlar olib boradilar.

2. STEAM ta’limida darslarda o‘quvchilarning diqqatini tortadigan, fanning aniq bir mavzusiga
asoslangan, qiziqarli, rangli ko‘rgazmalar ko‘rinishidagi loyihalar tayyorlash, o‘quvchilarning izlanuv-
chan va mustagil bo‘lishlariga yordam beradi.' Ularda san’at, ijodkorlik va yangi g‘oyalar yaratish ishti-
yoqini oshirishga yordam beradi.

3. STEAM kreativ muammoli topshiriglari o‘quvchilarni faqat aniq sanalar, raqamlar va tushun-
chalarni esda saqlash bilan cheklanib qolmasdan, ularni turli dunyoviy muammolarning ilmiy yechimla-
rini topishga, muammolarni fanlararo bog‘lanishlar asosida tahlil gilishga va eng magbul yechimni to-
pishga yordam beradi.

4. STEAM muammoli topshiriglari hayotiy jarayonlarga asosan tuzilgan bo‘lib, ularni yechishda
ilmiy bilimlarga va mantiqiy tafakkurga tayaniladi.” Topshirigni yechish natijasida o‘quvchilar aniq xu-
losalarga keladilar.

5. Baholash jarayoni zerikarli emas, balki juda giziqarli va faol tarzda amalga oshadi.

6. G*alabalar va natijalarni guruhlararo nishonlash, xatolardan saboq olish va yangi loyihalarni re-
jalashtirish o‘quvchilarning darsga bo‘lgan qizigishlarini oshiradi, ularni faol bo‘lishga undaydi, magsad
sari intiluvchanligini orttiradi, o‘ziga bo‘lgan ishonchini rivojlantiradi.

HypyJuioes ®upys (byxopo JlaBaat yHuBepcuTeTd AX00pOT TEXHOJIOTHAJIAPH
Kadeapacu TasiHY JOKTOPAHTH)
BYJAXKAK UHOOPMATHUKA YKUTYBUNJIAPUHUHI KACEBUH-METOJIUK
TAUEPTAPJIMTUHU TAKOMUWJIAINTUPUIIIA HWIMHKA NKOJIJIAH ®ONIAJTAHUII

Annomauus. Ywby maxonada Oynasdcax ungopmamura YKUMYSUUIAPUHUHE KACOUL-MemOoOUK
MAUépeapaueuHy MaKoOMULIAUIMUPUILOA UIMUL UNCOO0aH otdananul Macaiaiapu OUNaH wyeyiiaH-
2aH OMUMINAD MOMOHUOAH Yp2aHun2an maokukom Uwiapy acocuod Y3UuMusHuHe makiug ea mascusnd-
PUMUBHU UUTAO YUKOUK.

Annomauus. B cmamve paccmampusaiomcs 60npocvl  NpoghecCuoHanbHO-Memoouyeckol no02o-
MosKYU OYOywux yuumenel UHGOPMAmuKky ¢ UCHOIb308AHUEM HAYYHO20 meopyecmaéa. H3yuus ucciedo-
6aHUsL YYEHBIX NO OAHHOU NpobIeMe, A8Mopbl NPeonazarom céou peKOMeHOayuu.

Annotation. In this article, we worked out our suppositions on the basis of the research works
studied by the scientists who were busy with the issues of using scientific creation in developing profess-
sional-methodological preparance of future teachers of Informatics.

Kanum cyznap: unmuii usxcoo, usxcoouti KoOuauam, Kacout KoMnemeHyus, YKUmuu Memoouxacu,
UHMENNEeKMYAl KOOUNUSIN.

Kniwouesvie cnosa: nayunoe mgopuecmeo, meopyeckas CnocoOHOCMb, NPOYeccUoHarbHas Komne-
MEHMHOCb, MEMOOUKA NPEeNno0aA8aAHUsl, UHMELIEKINYANbHASL CHOCOOHOCTb.

Key words: scientific creation, creative ability, professional competence, teaching methodology, in-
tellectual ability.

Kupnm. Pecny6nukamusna cyHITH Wnsuiapaa TanabalapHUHT WKOAWNA KOOWITHATIAPUHHA PUBOXK-
JAHTUPUII >KapaéHUHU 3apyp axOopoTiap OWiaH TabMHHJIALI, Y3JIAIITHPUIIHUHT MakKOyJl e4yUMIIapuHH

' Michael Matthews (Ed.), Constructivism in Science Education, A Philosophical Examination (p. 125-137). Dord-
recht, Kluwer Academic Publishers.

*Teaching Chemistry — A Studybook A Practical Guide and Textbook for Student Teachers, Teacher Trainees and
Teachers, 2013, p. 34.
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TOIIUII Ba >KOPUH KIIMITHUHT MEBEPHI acociapu spaTiiMokaa. “Onuii TabInM OWIIaH KaMpOB Japaka-
CHHH OIIMPHII, XAJIKAPO CTaHAAPTIap acocuia IOKOPH MallaKaid, KpeaTHB Ba TH3UMIIM (pUKpIaianrat,
MYCTaKuI Kapop KaOyn Kuiia ojagurad Kaapiap Tai€prnai, yJapHHUHT WHTEUICKTyall KOOWIHATIAPHHA
HaMOEH THULIM Ba MabHaBUH OapKamoI maxc cudaTtuaa MakUIaHUIIN YYyH 3apyp WapT-IIapOUT SIPaTHII
ycTyBop 7TH6 Basudanap Genrunanran”.' HaTmkana 6ynakaKk YKUTYBUMTAPHUHT MKOAMI KOGMIMATIA-
PYHH PUBOXKJIAHTUPHIL TIEJaroruK, MCUXOJIOTHK HMKOHUSTIIAPY SHA-/1a KEHTas /.

bymaxkak YKUTyBUMIApHUHT MDKOAUN KOOWITUSTIIAPDHHNA PUBOKIIAHTHPHIN Macananapu b.P.Annzos,
b.A6xynnaeBa, A.C.Akpamona, I'.boitmyponosa, M.D.XKymaes, Hl.ﬁ}“lnz[omesa, P.A .Masgnonosa, I11.P.
PaiixonoB, M.!.Tommnynarosa, C.Ycmonos, A.OmmyporoB, K.Kocumona, X.Fynomosa, A.F.Xaiiuros,
A.XaMpoKyJ0B Ba O0IIKaIap TOMOHHAH TaAKUK KAJIMHTaH.

Macananapuu eqnmiga GukpIan naBpiaapy Ba GUKpIaml JaBpuaaryd GaoausTHHNA OOIIKAPHII HMKO-
Husnapuan 3.M.Kanvukosa, FO.H.Kymotkun, H.A.Menpunnckas, A.®D.JcaynoBlapHUHT TaJAKUKOTIIa-
puzna atpodimua KypuO umkwirad. Macana e4MMUHM TONUINAA KYJIJIaHWIAJUTaH ycyiuiap yMyMiaml-
tupunrad xonaa takauM StumHu [.J[.bank, M.b.bank, 10.M.Komsarun, B.1.Kpymny, [l Iloitanap, tab-
JUM OJIyBUMJIADHU HOCTaHIApT MacanaiapHu euyuiira ypratumnu W.I1.Bycnanesa, C.A.3aituesa, T.H.
Mupaxosa, T.B.IluBoBapyk, 1.b.Pymsnuesa, C.1.Cenparokosa, JI.B.Cenpkuna, U.M.1Lenumesanap to-
MOHU/IaH KaTOp METOIUK M3JIaHUIIUIAP aMalira OLIMPHUIITaH.

EBpona mammakaTmapuna Oymakak YKUTYBUMJIAPHHUHT MKOIWUN KOOWIHMATIAPWHN PHUBOXKIAHTH-
putHUHT Typau xuxatnapuau Christoper Brumfit, Claudio Zaki Dip, Susanne Prediger, H.Colleen Mar-
chant Ba Oomkanap TOMOHUAAH YpraHHUJTaH.

PecnyOnukamusaa TabauM TH3MMUHHM TaKOMWIIAIITHPHII OPKAIM Xap TOMOHJaMa €TyK, Oapka-
MOJI, MyCTaK/JI (PUKpJIaIira Koaup, Hpoaaiu, Gpaoi Ba Tanmad0yckop KaapiiapHu Talépiaiira KaTTa YbTH-
0op OepunMoKaa. X03UPru JaBpAa Kennd, nimad YuKapuiga TeXHUKA Ba TEXHOJIOTHUSUIAPDHUHT PUBOXK-
JIAHUIIM, WIM Ba (haHHUHT XaJaJl TApaKKUETH MyTaxaccuc KaapiaplaH y3 OMIMMIApHUHA MYCTakus Ba
MyHTa3aM paBHIIAA YyKypIaIITHPHO, THruinad, TYIauprud Ba KEHralTHpuO OOpHUITHYU Tanad Tauu.

HOpTuMu3aa TabIuM TH3UMUHH KCIIOX, KWK OWIIaH Oupra Kaapiap Tal€piallHUHT SIHTH TH3UMHU
SAPATHITH. Y KUTHII METOIMKACHHH TAKOMIJLTAIITHPHII BA ONTHMAIUIAIITHPHIL, TABIHM KapaéHHUIA HIl-
FOp TMEJarorvuK TEeXHOJOTHSUIAPHU, YKUTUIIHUHT 3aMOHABHH IUAAKTUK BOCHTAIAPUHU MHTErPaTUB KYyII-
Jain OyHuva CaIMOK/IM U3JIaHUIILIAp OO0 OOPHIIIN.

V36exucTon PecryGnuKacu onmii TabIMM MyaccacalapHa Majaka Tanabnapu 6y1akaKk YKHTYB-
YHJIAPUHUHT HXKOJIKOPJIMTHMHN PUBOXKJIAHTUPUIIHUHT MIEAAarOrvK MAapT-IIapOUTIAPH, MEXaHU3MH, METO/-
Japu XaMia TEXHOJOTHSUIApUHH HIUIA0 YUKHUINTA XaM aloxuaa YbTuOop KaparMokaa. Onuil TabiuMm My-
accacanapuja TaadaJapHUHT [aXCHi PUBOXKJIAHUIIN YIAPHUHT WXOAMK (QUKpIAIl, MyCTaKWLIHK, (a-
OJUTMK MyHOca0aTinapuHUHT 00in0 Oopuiy, nyHEKApalUIAPHHUHT YcHO OOpHINH, ¥3-Y3UHH Ha30paT KH-
JMII Ba TapOusamra OynraH sXTUSKIapHUHT HIaKJUIAHUIIN KaOu XoJ1atiap OuiaH TaBcu(IaHaaH.

bynaxak kacO srajapH, NIYHHHTJIEK, YKATYBUHJIAp YUYH XaM TabIUM Myaccacajapuia TabJIuM
oy xapaéHu — Oy MHCOHAA MexHAT (paonusaTHHU MyBad(aKUATIM aMalira OMIMPHIIJIA aXaAMUSTIN X1-
coOJiaHraH KacOui OWIIMM, TabIuM cu(aTH, KOMIIETEHTIMK Ba Japakajld ME30HJIap acocuia PUBOKIAH-
TUPHUII XaM/Jia ¥3-Y3HMHU TaKOMWLTAIITUPHITHUHT SHT MakOyn naBpuaup. bynaxak myraxaccucnap ymoy
apa€Haa OMIMMIIAPHH JKaMIlalll, CaKyiall, y3aTHII, YIapHUHT KCTUKOOJIIa KacOuil (haoTMATHHH TAIIKHI
9THILI/IA YIapAaH camapain Goiaananui Kabu XonaTiapHH Y3uaa My>XaccaM dTTUPAIH.

Magsy 6yiinua usnanunuiap oaud 6opran oup Karop OolIKa onuMiIap WIMUH acapiapuaa Oynaxak
VKUTYBUMITADHHUHT KacOUNH-METOJIMK Tal€prapIMIriHN TAKOMHJUIAIITUPHIIIA MU MyKo1aH (oitana-
HUILI MaB3yCH TaxJWI KWIMHTaH. Typin Myauudaap TOMOHUIAH 3BJIOH KWJIMHIAH KacOUi KOMITETEHIIUS
MyaMMOJIapH TYFPUCHAArd WIMUI MaKoajgapaa WKOIUN U3IaHUII SHT acocuil cudatiiapiad Oupu dKaH-
JIMTH KA STUIIaIH.

Taankmm omum H.A.MyCIMMOBHUHT TabKUIUIANINYA, VXKOAKOPIMKHA TAIKWUK KHJIAII MYCTaKWI
TabJIMM OJIMII Ba WXOAMN WHAWBUAYAIUIMKHUA PUBOXIIAHTUPHUII MaKCaauIa WKOAKOPIHK KapaCHIapruHU
TaITKWI KWIHAII Ba OONIKAPHUIITHUHT WKOIWN >KapaéHHU WHHOBAITMOH aMajHETIa MOJSIUIaITHpu (aii-

' V36exucron Pecrybmukacu Ipesunenturmar 2019 i 8 okrabpaaru “Y36exucTon Pecy6iukacy onmii TabIum
tisuMuHn 2030 Huinrada pUBOXKIAHTHPHII KOHUENIMACHHM TacIUKIall Tyrpucuaa’tu dapmonu. https://lex.uz/
docs/ 4545884.

*Mamarkynoe A.H. Kacbuii TabiuMaa Tamabanap MKOAKOPIHIHHH PHBOXIAHTHPHII. “3aMOHABHI TabIHM” HII-
Mui-amanuii ommaoor xypHanu, TomkeHt, 2019, 12-con, 11 — 17-6eTnap.
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HaH SpaTyBUYAHIHNK (AONUATAA MIAXCHUHT KpEeaTHB MOTEHIIMAM PUBOXK TOMaaAW) OwiiaH OOFIUK MakOym
HIaKJUIAPUHU aHUKJIAIl UIMKOHUHU Oepau. By ypuHpa, 103ara Kenaguran MypakKaOJIUK MXKOIUH XaMKop-
THUK (QaoNMATHHY SIXIIMPOK TAIIKWI KWIHII XaMJa OOLIKapuil OwujiaH OenruiaHany, 3epo, OyHaa OHIIIH
VKOIUWA MHAVBULYAJUIMKHUHT TYFPUIAH-TYFPU aHITIAHMANIUTaH skapaéHiapy XaM [aK/JIaHaau.

M.MaxmyToB mwxoaui ¢aonusatHu OyHIal TabKUIIAraH 311, WKOAUN (HaoTHSIT—-3BPUCTUK (paou-
AT 0ynr0, YHUHT MOXUSATH MyaMMOHH Te3 TYLIYHHIIAH, aCOCHH FOsl, TYIIyHYaHUHT MOXUSATHHU aHTIa0
eTHII/IaH, XapakaT yCyJMHHM TE3JIHKAa TONUIIgaH ubopatnup. byHnai (aonusit rOKOpH >KYIIKWHIIUK,
CyOBbEKTHHHT 00BEKTra KaTTa KH3MKUIIN OMIaH TaBcubIaHaam.”

Bymaxak myraxaccucHUHT wxoauni (aomustaa mmtupok stummra K. 'mndopa, A.Macnoy Ba
GOIIKA OMHMIAPHIHT HIMHil HILIAPY GAFUIIIAHTAH,”

Wxonuit paonusiTHrHT MoxusaTuHY TaBcu(paad, A.B.Ilerposckuii Ba M. T . SIpameBcknii yHUHT TICH-
XOJIOTHK Oenruiapura YpTHOOpHU KapaTuiaau. by Tanabanapaa wkonni skapaéua MCUXUK aXJIOKUH CH-
(baTnapHUHT, 3CTETHK XUCIAPHWUHT, MHTEIUIEKTyan KOOWJIMSTIAPHUHT PHUBOXKIIAHWIIA Ba OMIMMIIapHH
srajyaHuy Xucodnanaay. Ilcuxomnorus Hykrau HazapuaaH, HWKOAKOPIIHUK >KapaéHUHUHT Y31 — MKOAKOP-
JIUKHU PUBOMUIAHTUPHIIHUHT METOJUIapH, IAKIUIapH Ba MKOAKOPIMKHH PHUBOXKIAHTHPHUII BOCHTAJIAPH-
mup.”

Kac6 tabiumuna nefparoruk HXKOAKOPIUK JUHAMUK XOAMCA, MypakKad O4MK TH3UM, IIaxc XaéTui
nmacTypu cudaruaa HaMo€H Oynmaan. 3aMOHABHH MYKOIKOP YKUTYBYH MeNaroruK (GaoTUsSTHHHT PErpOayK-
TUB YCYJIH Ba WKOAKOPIUKAAaH OUPHUHU TaHnana HadhakaT Y3IUTHHA, XaéTHI MaKcaJIapiuHu pyEéora un-
Kapaau, y Y3uHH cudaT KUXATUAAH y3rapTHpaay, IICUXO0JIOTHK TYCUKIAPHU €HIraliu, KacOul axaMHUsTIN
cu(aTIapruHy PUBOXIIAHTUPUII UMKOHUSTIAPUHA KUAUPAIH, ¥3 NeJaroruk KOHUETIUSICUHY Uiiad du-
KaJau. YMyMaH OJITaHAa, YKUTYBYMHUHT MEAaroruk (Gpaonusatu yuyH, OMpUHYNAAH, HTHHOBALIMOH HyHa-
TUPWITaH, MKKUHYHUJIAH, HKOIKOPIUK (aonusaTh xapaéHua MHANBHIYAUTUK cudaTtuaa y3ura yHanTu-
pHITaHIHK X0c 6ymamm.’

busHUHT QukpuMI3Ya, IHKOAKOPIUK XKapaéHUIa WHCOH Y3 OJIUra KyHraH Makcaara SpHUIIUIIIAH
aBBaJI XKyJa KYI TYCUKIApHU €Hru0 YTHIIH, aKJIHid Ba )KHCMOHUH KYyWIAPHUHT 3YPHUKHIIN, Y3 XapaKarTia-
PHHH OHIJIM PAaBUIIJIA TAPTHOTA CONMIIM HPOJa Ae6 aTana. YKyB kapaéHHIA Ba HIKOIKOPIHK (aous-
TAa, TabJIUM OJyBUMJIAPHUHT KacOuil cudaTiiapuHUHT IIAKUIaHUIIMAA KYII Hapcajiap UpoJara, KHHMHIM-
JHUKJIAPHU €Hra OJUII KYHHKMacura OOrnmukK Oymamu. Mpomanu tabcup Oy OHTIM Xapakar OynuO, yHra
SPUIIMII YYYH parOaTIaHTUPYBUM Kyd CHU(ATHAA KyAa TYPIH-TYMaH dXTHEKIAD XU3MAT KIJTUIITH MyM-
KkuH. Bynaxak yKuTyBUMIapuHu YKUTHIAA EpAaM OepyBUHM HT SXIIHU SXTUEX TEXHUK Ba TEXHOJIOTUK JKa-
pacHiapia TaiéprapiuK UIIapyd MajlakajJapyuHHU drajulailira, Jioinxa GaoiusTHHU Ba y3ura Xoc KacOwuii
OUIMMIIAPHM TaUIAIIra MHTHINIIN XucoOnanay.’

Onwmii xacOuii TABIMMHUHT acOCHil Makcaau HadakaT OMIUM, KYyHHKMAallapHH aManuérra TaTOWK
aTHLl, Oanky KacOuil daonusaTaa 103ara Keaaaural Ba3usTiaapAa y3ura Xoc Ba MHHOBALMOH Kapopiap Ka-
OyJ KUHIITa Koaup Oynran Manakanu OutupyBunHu Taii€épmamup. [llynra kypa, 6ynaxak uapopmaru-
Ka YKUTYBUMJIAPUHUHT WOKOAKOPIUTHHY PUBOXKIIAHTHPHUII KapagHH eTapinya ypraHuIMaraninrd, Ha3a-
puil Ba aManuii axaMUsATH WIMHHN acocIaHMaraHJINIY, MacalaHWHT WIMHK-TIENAarorvK Ba aMaluil HyKTanu
HazapJaH MYXHMJIMTH, WKTUMOUI-TIEaroruk, Ba Oynakak MH(popMaTHKa YKUTYyBUMIApPWHH Talépant
YUyH €Tapiiv 1apaxkaja puBOKIaHMATaHINTH OUJIaH U30XJIaHa H.

Bbynaxak nadpopmMaTika YKUTYBUMIAPHHUHT KPEATHBIUIH Maxcyc (haHIapHU Ba UXTUCOCIHK (aH-
JapUHM Y3NMAIITUPHUILAA PUBOXKIaHAAW. bupok dakaT mpodeccnonan KyHHMKMaTapHH PUBOKIAHTHPHO,
OKOJIKOp OMTHPYBUMHHM dMac, Oanku 6apkamon maxcHu Ttaniépmam myMmkuH. Iy myHocabat 6unan, 0Y-
Nakak MHPOPMATUKA YKUTYBUMIAPH MXKOJIKOPIMIHHUHT PUBOMIIAHHUIIHN YYYH MEAArOTHK MIapT-IIapOUT-
JIapHU aHUKJIALI 3apyp, YyHKH Oy MyaMMO eTapiinya ypraHuaMaraauraia KOJIMOKAA.

" Mycnumos H.A. Kac6 TabInMu YKATYBUMIAPHHN KacOMi MIAKIIAHTHPHIIHAHT HA3apHH-MeTOIMK acocmapi. Jluc.
...nen. dan. mokr., T., 2007, 275-0eT.
* MaxmyToB M.U., U6parumos I'.1., Yomanos M.A. [lefarornyeckue TeXHOJOIHH PA3BUTHS MBIILICHHS YUalIHX-
ca. Kazanb, 1993, c. 88.
? T'mndopn Jix. Intelligence, creativity, and their educational implications. 1968.

ITerpoBckuii A.B. OcHoBBI TeopeTuueckoit ncuxonoruu. M., “UHOPA”, 1998, c. 528.
> MyciumoB H.A. Kac6 TabauMu YKUTYBUHIAPHHE KacOMil IAK/TAaHTHPUIIHIHT HA3apHii-MeTOMK acocnapH. J{uc.
...mex. ¢an. nokr., T., 2007, 277-6er.
6 Nurulloyev F.N. Axborot-kommunikatsiya texnologiyalari vositalaridan ta’lim jarayonida foydalanish. Pedagogik
mahorat, Buxoro, 2020 (maxsus son), 267-270-6etnap.
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[lemaroruk QaonuaT aManuéTy KypcaTUIINYa, YKUTHIIHUHT MOXUATH Tala0alapHUHT SXTHEXKIAPU
Ba KOOWJIMATIAPHHN PUBOXKJIAHTUPUII 5Mac, WITApUTHICK, YKyB (annapu Oyiinda, acocaH, OMIMMIIapHU
ax0opoT-BepOaIt Tap3/a eTKa3uIll, KYHUKMa Ba MajJaKajJapHH MaKJIaHTUPUIIIaH HoopaT 6YInd KOIMOK-
nma. Oxmbarga Tanabanmapia XaagaH 3UEn axOOPOTHHHT Oexyna >KaMFapHIa€TraHiInTl, TabJINMHAHT Oe-
(hoiimanury Ba YHUHT XaKUKATAaH Y30KJIUTH Kabu (hukpap maiino 0ynaau. Tamaba pean xaétnan y30Kkia-
mub KONraHjeK, YHUHT ongura (akat wiarapuiaH TYIUIAaHHO KelraH axOOpOTIapHHUTHHA Y3IallTHPHLI
Makcaay Kydunranaek 0ymmb Komamu.

Kach Tapammura onm 3aMoHaBHIA aga0uETIAp/Ia MEeJaroruk xapaéH Kyiumara y3apo OoFiuK OYi-
rad KOMIIOHEHTJIap TU3UMUAaH noopar, 1ed TabKuIaHaIu:

¢ QaoNMATHUHT MaKcaIapH;

#TabINM OEpyBYH;

#TaBIIUM OJTyBYH;

¢QaonusaT Ma3MyHHU;

¢haonusIT makIapy;

4+(aonuaT BoCUTANapH Ba yCyJIapy;

¢QaonusaT HATHXKACH.

TabauM xapaéHu TH3UMHUHM XOCHJI KHWUIyBUH TyIIyHYajJap — TAbJIMMHUHT MaKcalIu, TAbJIUM OepyB-
YWTapHUHT QaoiusITH (YKUTHUIII), TABIAM OyBUMIAPHUHT (aomusTH (YKUII) Ba HATHKA XUCOOIaHAIH.

TabIUMHUHT MaKcaauJa >KaMUAT TApaKKUETUHUHT aCOCHUM FosiIapura Moc KejlaJuraH MyTaxaccu-
CHHMHT Taiéprapiurura Kyiuiaaaurad WKTAMOWHN Tanabjap MakMyacd akc 3Taau. TabiauM xapaéHUHU
TAIIKWUJI 3THLI NMAaTHAa MaKcaiap OWIUHIAIITHPHUIIAAU, aHUK-PaBIIaH MIaKJUIaHTHpuiIanyd. Makcamiap-
HU aHUKJIAIITHPHUIIHUHT ¥3Ura X0C MAaHTUKUN 3aHKUPH KYpHUIIaIH:

—KaMUSTHUHT YMyMHH Tana0napu;

—TabJIMM TU3UMUHUHT Bazudanapu;

—MyailsiH TabJIMM MyacCaCaCUHUHI MaKcajiapu;

—MYyTaxacCHCHH Taiiépinam 6yitnya YKyB AacTypiapyd MaXX MyaCHHUHT YMYMHUI MaKcaajapH,

—coxara oun ¢aH (JacTyp)HUHT YMyMHA MaKcaiapH;

—0007nap Ba MaB3yJapHUHT MaKcaapu.

bynaxak uHpOpMaTHKA YKUTYBUYNCHHUHT WXKOJKOPIMTHHA PHUBOXKIAHTUPHUII YUyH 3apyp OynraH
mapTiap cudaTuaa KyHuaaruiapHu Y5THPO( STHII MyMKHH:

$Y3TAIITHPUITAH OKTUMOUH TaXpuOanapHM KalTa MIUTAll, U3JIaHyBUYAHJIMK Ba HXKOAKOPIHUK (ao-
JUSTIApUa HAMOEH OViiaguraH aHUK U(oJalaHraH KacOui MyHAITHPUITaHIMK, OWIMMIIApHU 3raJljialil
(haosuury;

4nearorvk GaonusaTaa KYN yapalaurad xap KaHIai HocTaHIapT BasUsTIapAa MyCTaKWUiI paBHIIa
Kapop KaOyJl KWJjla OJIMIITa, IIyHUHIACK, SIXJIUT IeJaroruk xapaéHHUHr Oapya BOKea Ba XOAMCAIapHUHHU,
JAVIIIAPUHA TaxJIWIT KWiia OWIIHIITa acoc sipaTaurad WiMAK TadhakKypHU PUBOKIAHTHPHIIL,

#KaMUAT MaJAHUATHHU Ba KaXOH MaJaHUATHH STaljlaraHiIMK, TabJIUM OJIUII JKapaéHUHU aHTJIa-
TaHJIMK, Y3WHUHT IeJaroruk KOOWINATIApUHE TAKOMWIIAIITHPHIL, ¥3-Y3MHN PUBOXKIIAHTUPUILTA HYHAI-
TaHJIVK, TAAKUKOTYWINK (AOUSTHHU PUBOKIAHTHPHIN KaOW KEHT JIOMPAaHU ¥3 MUYUra OJITaH MYCTaKHI
TaBJIMMHU TAIIKWI STHIIL

stayabanapHu KacOuil aonusTra TalépraniHi MHANBUAYAJUTAIITUPHLI OPKAJIN aKJIUi Ba aManui
(daonusATHAA Y3MHUHT WHAMBHUAYal yciayOnapura sra OYIMII MMKOHMHM OepajuraH TabJIMMHHU TaIIKKI
STHIIL

WKOAKOPIUKHY PUBOKIAHTUPUIIHE MyaMMOJIM YKUTHII Xapa¢HuAa aMaira OLIMPHII XaM Mak-
caara MmyBo(uk Oynaan, OyHHHT MOXMATH KacOuil (haoNusATHU SXIUT TU3UM CHU(aTuAa KYpHII, SIHTH MYy-
aMMO Ba MacaJlaJapHHU Xal 3Ta OWIHII TaXpuOalapyH{ MIAKIUIAHTUPHIN YIYH 3aMUH SIpaTHIIra XU3MaT
KWJIaUrad KacOouii paosusT dIeMEHTIApUHH TabIUM jKapaéHura KUpUTUIIIaH Hoopart.

WKOAKOPIUKHY PUBOKIAHTUPUII YYyH OYT'YHTHM KyHAa WH(POpPMAaTHKa YKUTYBUMJIAPUHMU Tarép-
namia Oynaxkak MyTaxaccuciap/iad Kyiuaaru cudariap Tanad KuImHau:

#yIap IOKOPH JIapaXkasiard OWmMM Ba KacOMi KYHUKMaIap acoCHIa;

' Myciumos H.A., 3.T.Paxumos, A.A.Xyxaes, X.I.Koaupos. Tasium TexHonorusnapu. Japcmuk, T., «Voris”,
2019, 337-6er.

2 [Tapuros 11.C. YkyBumnap KacOuii MKOIKOPIHTH Y3BHIIMIMHN TAPMHUHIAIIHIHT HA3APHSICH Ba aManuéTi. Il
(an. mokr gucc., T., 2012, 264-6eT.
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4ynap neAaroruk (GaoausATHH Ba MIIUIA0 YMKAPHII sKapaéHUHU TaxXJIWI KWIA OJaJUraH;

#5IHTY HOCTaHAAPT FOSJIAPHU WITapH Cypa OJIaJUraH;

#panroHan, 3aMOHaBUil Tanabiapra skaBo0 OepaJuran METO/ Ba BOCHTAIAPHU;

#KacOmii Ba WIMHUN axOOpOTIAPHU Y3IAMITHPUIITHUHT SHTU YCYJUIAPUHA aMaiuérna Kyiuai oma-
JUraH OYJIHIIH JO3UM.

Bbynaxak wnpopMaTHKa YKUTYBUMJIAPUHHMHT WKOJIKOPIMIHHU PHBOKIAHTUPUIIHWUHT caMapain
ycyJuIapy Kyiugarunapaad noopar:

#TICHXOJIOTUK TaW€prapiuk — YKUTYBYM KacOWTa TypiH Japakaja MIaKJIaHTaH WYHaITHpPUITaH-
JIMK, WINTa KU3UKUII Japakacd, MaJaKaCHHU OMIMPHO OOpHINra MHTHIINIL, OMIMMIIapHH y3TyKCH3 pa-
BUIIa OOHUTHIL, KacOui (ukpriam KOOMIMSTHHN TaKOMHUJUIAIITHPHILL

$IUIMUR-Ha3apuil Tal€prapiauk — ¥3 Waura OiTaH 3apyp Japa)kaia ICHXOIENaroruk OmmmmiIap Ba
Maxcyc OMIMMIIapHHU 3ralljiall;

saManuii Tai€prapnuk — Tanad KWIMHraH Japakaaa KacOuil MaxopaT Ba KYHUKMaJIAPHUHT IIAKJII-
JIaHTaHJINTH;

#TICHXO(U3UOJIOTHK Ba JKUCMOHUN Tal€prapiivk, yHUHT TapKuOWa meaaroruk (aomusar tamabdma-
pura >xaBo0 Oepanurad ¢asunariap HUFUHINCH, NIAKJUIAHTaHIIMK, KacOui, KacO-KOPIUK KYHUKMACH, YH-
ra TYfpu KeJaJuraH CaIOMaT/IMK Ba MEAaroruk GaonusaT IOPUTUII YUyH €Tapiy Aapakalaru >KUCMOHHUN
naékarra sra Oy JeMaKkIup.

VKuTHII KapaéHuua TabIuM OJTYBUMIAPHHHT IKOIHMI KOOHIMATIAPUHU PUBOXKIAHTHPHUIN yUYH
MyaMMOJIA €HJIAIYBHUHT Y3HMra X0C XyCYCHUSTIAPHHU XUCcoOra oJuil 3apyp O0Vinb, OyHaa acocuil IbTH-
6op MyamMonu €HpamrysnaH (GoiAaIaHUIl MOACIMHUHT TabIUM OJYBUMJIAP MXOAMNH KOOWMIHATIAPUHU
PUBOKIIAHTUPHUIIJATK YpHHUTA KapaTuiaraH. byHaaid €HpanryB YKUTHIIIA TEJaroruK-ICUXOJIOTHK, Ta0u-
Wi-UIMUE Ma3MyHJAard MacajaJlapHd MOJEIIIAIITHPHII OPKAIH €UHUINTa acCOCHH YbTHOOPHH KapaTHUIIHH
TaK030 3Tafgu. AHaH, MyaMMOJIH Ba3UATJIAPHU MOACUIAILITHPHUIN YKUTUIIHUHT HETU3UHHU TAIIKHIII 3TUILN
Ba TABJIUM OJIyBUMJIAP MXKOAWN KOOMIHATIAPUHN PUBOMIIAHTUPHIITA XU3MAT KWIHLIH 3apyp.

Tabaum xkapaéuu Oomka uxTHépUil haonuaTiap kabu Makcan Kynuman oonuranaau. Onui Tab-
UM Myaccacajapuia MyaMMoJId €HIAIlyBIaH (OHAaNaHUIIl MOJCTUHA KyPUIIHUHT YHUBEpPCall KYHHK-
MaJIapUHU IAKUIAHTUPUIIHUHT KyHHIard MakcaJlapuHu aXpaTHO KYpcaTUIl MyMKHH: TabJIUM OJIyBUH-
JApHUHT MyaMMOJI EHJIAITYBIapy YUyH 3apyp Oyiaauran Oumumiiap, KYHHKMa Ba Majlakagap TH3UMHHU
STAJUTAHUIINTA SPUIIHIL, TABJIUM OJXYBYM WHTEJUIEKTMHU PUBOKJIAHTHUPHIL, SHHH, TAbIUM OJYBUYMHHHT
KeJIrycu aMalni, kacOuii ¢aonuaruaa 3apyp Oynaaurad maxcuil cudariapHy MIAKJUIAHTUPHILI Ba PUBOXK-
JAHTHUPHIL, MyaMMOJIM €HOAIIYBHUHI TaOWaT Ba XKaMUATIArH KapacHJIapHU MOJEUIAIITHpHII Oyitrua
Baszu(aNapuHU aHUKJIOBYY OWMJIMM Ba KYHUKMAaJapHHUHT IaKJUTaAHT aHJIUTH.

Myammonu €naantyB acocuaa Oynaxak HHGOpPMaTHKa YKUTYBUUIAPHUHT MXKOIUH KOOMIHUATIApH-
HH PUBOXKJIAHTUPULIHUHT KyHuaara 00CKU4iIapAaH TaIIKHI TONTaH:

#TapKUONIa TAAKUKOT DJIEMEHTIApH OyIIraH MaB3yJap;

#XaTONUKJIAPHU U3J1a0 TOMHINTA KapaTHITaH MaB3yJiap;

4#pUBOXKIIAHTHPYBYHM Ba TONKUPIUKKA YHAAWAUTaH KU3UKApIIA MaB3yJiap.

[lemaroruk mapt-mapouTiapAaad Keiaub IuKuo:

#Ma3MyHaH — OYIakak HHPOpPMaTHKa YKUTYBUMIIAp Macalla Ba MyaMMOJIap SYHIIHAHT YCyJUIapUHU
Vy3namwtupuni. byHna cTangapt Ba HOCTaHAApPT MacaylalapHU €YUl Kapalaau;

4IIAKIaH — TABJIUM OJYBUWJIAPHUHT WXKOAWK KOOWIMSATIAPUHH INAKIUIAIITHPHUIT HYIIApUHNA WII-
nab unkuml. Bynna dpoHTan, rpyXxJu, HHIUBHyal KYpUHUIIIA UoaaTaHaIn;

#BOCHTaap €pIamMuIa — MyaMMOJIH EHJAITYB acOCHa TabJIUM OJyBUHMJIap OWiiaH MYyJOKOT KOOuU-
JUSATUHHA PUBOXKJIAHTHpHUIL. ByHAa TapkarMa MaTepuaiap, ayAHMOBU3yall TEXHHKA BOCUTAJapH, MycTa-
k1 tapnuMaa AKT, nateprer Ba moodle rmuratdopmacuaan ¢oiinananur.

PuBOXITaHUIIHA 0ax0J1alll ME30HIIAPH:

SHTIVMKHY XUC KWJINILL,

$TAaHKUTUNIIVK;

$1DKOAMIITNKKA WY HANTaHIIUK;

4#00BEKT TU3UMHUHH Y3rapTUPUILI KOOMITUSTH.

Hatwxkana Mmyammonn €HaalnyB acocuia WXKOAWN KOOMIIMSATH PUBOXKIIAHTaH OYnaskak HHPOpMaTH-
Ka YKUTYBUYHCH OYIINO eTHIIa H.

TabauM OyBUMWIAPHUHT WKOAUKA KOOMIMATHHY PUBOXIIAHTHPHIITa KapaTUIraH MyaMMOJIH Maca-
JaNapHU €YMIl YUYyH SpaTHJIAAWTaH MApOWTIAPHU TaXJIMJI KHJIHMIIAA WKOAUK (DaONUSATHUHT Y3UTa XOC
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XyCyCHATIApUHHU dBTHOOpPTa OJHII 3apyp. by XyCycHuATIapHUHT OMPUHYHACH MKOAUNA KOOWITUAT TabJINM
OJIyBYM IIAXCH, MOTHBIIAPH, IIAXCUH Makcajau OwiaH OOFIMKIMKAA HamMo€H Oynamu. By xonarma, arap
TOMIIUPHK WKOAWA KOOMIHSITHA PUBOKIAHTUPHUILTA TOUP OYIUO, TAhIMM OTYBUYMHH VXKOIMIA W3JTAHUIII-
ra yH7aca, HaTWKara SpHuIImiaai. by sca KOOMIHSTIN TabINM ONyBYATa €UUMHH M3J1a0 TOIIWII, HATHXKa-
HU 0OOIIKa Ba3uATra o0 YTuO, ¥3U yUyH SIHTWIIMK W3Jallra UMKOH Oepaju, yprada y3IallTHPYBYH Tab-
JIUM  OJIyBUMJIADHUHT FIKOJIKODPJIUTHHU OINWPaIH, yjiap Macaja Ba MyaMMOJapHH OOCKMYMa-00CKUY
€UHINTa KUPHUIIATN XaMIa TAbJIMM ONyBUM Xap cadap ¥3u y4uyH KaHAAWIup SHIWIUK spata omamu. Ly
TapuKa, Xap OWp TabIUM ONYBYH ¥3 KOOWIMATIAPHU JTApaXKacua FKOIWN KOOWIMATHHU PHUBOXKITAHTHPA-
A,

WNkkuHUM XapakTepiu XyCyCHSITH — Oy MyaMMO €KH Ba3MSITHUHT MaBxyja Oymumm. Mkomkopiuk
TYITyHYacH Xap OMp TabJINM ONYBYH YUYH CYOBEKTUBIOUP. bUp TabIMM OMyBUMTa Onauii, CTaHIApT OY-
U0 TyOJaJUraH Macajla Ba SHTY EHIAIIYBHU Taad dTMaiIUTaH XoJlaTiap, OOIIKa OUp TahIUM OJyBUU
Y4yH KaHIaWIup W3TAHUINUIAD HATUXKACH XUCOOIAHUIM MYMKHH. VXKOMuil KOOWIMSTHUHT YYUHUU XY-
CYCHATH — TQBJIUM OJYBYM TOMOHHUIAH Macajia Ba MyaMMO €YHII KYHUKMAaCHHUHT XOCHJI OYIUINN, SThHU
HOTAHWII OYITaH Ba3WATAA MYCTAaKWJ W3JIaHWIN, MyaMMOHHHT €UYMMHUHH H3JIall Ba TOIHWII, MYCTAaKHII
YMYMJIAIITAPUIIIHAD.

Wxoanit KOOMITUATHUHT TaHUII Ba3WATAA SHIM MyaMMOIIApPHH KYpHUII OmiiaH OOFIWK OyHOai Oen-
TUCH Ba3WUSATHUHT MaBXY/UINTHIa, yMyMaH, Ba3USATHUHT y3UTa OUJ CaBOJUIAp Kys OMIIWII, TAHUII OOBEKT-
HUHT SHI'M KHPPaJapyuHU Kypa OWIHII KYHUKMACHHU ¥3 nuura ojiaan. KoOWIusSTHUHT Oy OCNTHUCHHU 103a-
ra YMKapuil y4yH KyWuaarundya MacaiajlapHU TakJIu( 3TUII MyMKUH: TYpJd BasusTIapAard XWJIMa-Xujl-
JUKHU aHWKJIAII 3apypIUTH aKCc TTaH Macananap, YKATYBUUTa CaBojl OMIIAH Mypo>KaaT KHIIUII UMKOHH-
HU OepaauraH Tajadyiap akc 3TraH Macajaiap, MabJIyM TyIIyHYaHH Typiirua KyJlalira o1 Macaanap.

TabauM OJIyBUMJIAPHUHT FOKOJAMNA KOOWIMATHHU PHUBOXIIAHTUPYBYM HOCTaHAAPT MacajlaJlapHH
SUHIITHUHT acOCHi OOCKUWIapy XaKuaa TyxTanamu3. Hoctarmapt MacanarapHu €4UITHUHT OUpruHYIH O0C-
KHYU — aHrjiam, TadakKyp KWIHII MyaMMO KYHHII OOCKWYHM XucoOmaHaan. MyamMMmoHH TYFpu udoma
STHII WKOIUH (HaOJIMATHHUHT OOlUTaHFrY OOCKMYM XucobiaHaau. HoctanaapT MacajiaiapHu €4HITHUHT
WKKIHYH OOCKMYM — MyaMMOHH MKOAWN EHAAINTAH X0J/1a eyui 0ockuyn. by »xapaénaa HocTaHmapT Ma-
cayaJapHu €4HI “KaIUTH TOIMWIAIU, TABJIUM OIyBUAJIAPHUHT OWIIMM Japakacu HaMO€H Oynanu, YyHKH
TabJIUM OJYBUHJIAPHHUHT WKOAUN KOOWJIMSATH yIApHUHT OminMmu Ounan yamOapuac 0ornmuk Oymamu. Ho-
CTaHJIapPT MacajajlapHU SYUIITHUHT YYUHUH OOCKMYM — MyaMMOHHUHI €YMMMHHU TaXJIHJI KWJIUII OOCKHYU
XUCOOJIaHa/IM Ba Macallara €4MM OPKaJl aHUKIUK KAPUTAIH.

Xysoca. TabiauM ONYBUMIIAPHUHT WXKOJUH KOOMIUSTH HXKOJMH MacallalapHd €YHIIJIA STHTU YCYII-
JIApHU K371a0 TOIMINA Ba MYCTaKUI Oakapa OJIMIUIAPH, ITYHUHTIEK, MAIIKIap TU3UMHUIATH, HOMabJIyM-
JapHU W37a0 TOMWIN, KM3WKYBYAHIIUK, HOOIJUNINK, TOMIIMPUKHUHT HOCTAHIAPTIMTH XaM MyXUM axa-
MUSAT KacO dTajad, JeMak, JAapciapia TabJIuM ONYBUYMIIAPHUHT WKOIWA KOOWIMSTHUHUHT PUBOKIIAHHIIN
WKOJIMI MacayajapHy €UuIll aiTiIa HaMOEH OYIUIIM XaM aHUKJIaH !,

IOxopunaru pukpiaapaan keaud YMKKaH X0Ji1a, KyHuIariiapHu TaBCHS KUJTaMU3:

1. bynaxak wHpOpMATHKA YKUTYBUMIAPHUHT WKOIMA KOOWIHMSTIAPUHN PUBOMXIIAHTUPHUIITA OUJT
OWIMM Ba MaJlaKaJlapHHU IAK/UIAHTUPHUIIHUHT TEarOrMK-IICHX0JI0OTMK UMKOHHUSATIAPUHU PUBOKIAHTH-
pwuiir,

2. Bynaxak nHpopMaTKa YKATYBUMIAPHUHT WKOIUH KOOMIHSTIAPUHU OOCKHMIMA-00CKHY MyCTa-
KHJI THHOBAITMOH-VDKOIUN UIIJIapra Ba MyaMMOJIM Ba3HATIN TONIIUPHUKJIAPHUHT €YUMHUHH TOTHINTA Y-
HAJITHPHIIL.

3. bynaxak nHpOpMaTUKA YKUTYBYMIAPHUHT HXKOINH KOOWIHSTIAPUHU PUBOKIAHTAPHILIA HHHO-
BaI[MOH TEXHOJIOTHsIIApAaH MaKCaITH (oNJalaHUII KOMIETSHIIUSCHHI TAKOMHIDIAIITHPHUIITA SPUTIIHIIL.

Mamatqulov Xurshid Abdurashidovich (pedagogka fanlari doktori, dotsent,
Xorijiy tillarni o‘rganishni ommalashtirish agentligi bo‘limi boshlig‘i),
Abdullaeva Dilbar Alimbaevna (Nukus davlat Pedagogika instituti
Chet tillari kafedrasi katta o‘qituvchisi)
XORIJIY TILLAR BO‘YICHA KASBIY KOMPETENTLIKNI RIVOJLANTIRISHNING
AXBOROT-METODIK TIZIMI

Annotatsiya. Maqgolada o ‘qituvchilarining xorijiy til bo ‘vicha axborot-kommunikatsiya texnologi-
valaridan foydalangan holda, xorijiy til bo ‘yicha kasbiy kompetentligini oshirish muammolari va axbo-
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rotta’lim muhitini yaratish shart-sharoitlari, shuningdek, maqgolada chet tili o ‘gituvchilarining axborot-
kommunikatsiya kompetensiyasini shakllantirish uslubiy tizimining asosiy tarkibiy qismlari yoritilgan.
Tadgiqot doirasida o ‘zlashtirishning elektron monitoringi tizimi yaratildi. Zamonaviy ta’lim tizimida
o ‘gitishning sifatini tashxis qgilish asosida uning holatini aniglash, o ‘quv jarayonlarini samarali boshqa-
rish, ta’lim magsadiga erishish darajasini aniglash dolzarb masalalar qgatoriga kiradi.

Annomauyus. B cmamve paccmampusaiomcs npoobnemvbl NOGbIUUEHUS YPOSHS NPOPeCcCUOHATbHOU
KOMNemeHmHOCIUY yuumerell N0 aH2IUCKOMY A3bIKY C NPUMEHeHUeM UHQOPMAYUOHHO-KOMMYHUKAUUOH-
HbIX TMEeXHON02ULL U YCII08US CO30aHUA UHPOPMAYUOHHO-00pasoeamenbHoll cpedbi. Takwce 6 cmambe 6bi-
0eleHbl OCHOBHbBIE KOMNOHEHMbl MEeMOOU4eCcKoll CUCmemsl GOpMUpoOSanus UHGOPMAYUOHHO-KOMMYHU-
KAMUBHOU KOMNEeMEHMHOCIMU yuumenel UHOCmpanHo2o A3vika. B pamkax uccnedosanus Ovina cosoana
cucmema 1eKmMpPOHHO20 KOHMPOa npuobpemeHus. B cospemennoil cucmeme 0opazosanus K Yucuy ax-
MYATbHBIX 60NPOCO8 OMHOCAMCS ONpedeneHue Cmamyca 00yyeHus Ha 0CHo8e OUACHOCMUKU, I peKkmus-
Hoe ynpaegieHue 00pa308amenbHbiMU NPOYeccamu, onpedesieHue YposHs 00CMUNCEHUs 00pa3oeamens-
HOUL Yeu.

Annotation. The article discusses the content of normative model of teacher’s foreign language
competency, displaying scientifically based composition of professional knowledge and skills and here we
can see pedogogical condition and developing level of professional competence of foreign language tea-
chers. The article also highlights the main components of the methodological system for the formation of
information and communication competence of foreign language teachers. As part of the research, a sys-
tem of electronic monitoring of acquisition was created. In the modern education system, determining the
status of teaching based on diagnosis, effective management of educational processes, and determining
the level of achievement of the educational goal are among the urgent issues.

Kalit soZlar: axborot-kommunikatsiya texnologiyalari, kompetensiya, malaka oshirish, metodik
tizim, elektron resurslar.

Knrouesvle cnosa: unpopmayuonHO-KOMMYHUKAYUOHHbIE TMEXHOA02UU, KOMNEMEeHMHOCHb, NOGbL-
weHue Keanupurayuu, Memooudeckas CUCmema, S1eKmpoHHble PECypPCbl.

Key words: information and communication technologies, competence, professional development,
methodical system, electronic resources.

Kirish. O‘zbekiston Respublikasi Prezidentining 2021-yil 19-maydagi «O‘zbekiston Respublika-
sida xorijiy tillarni o‘rganishni ommalashtirish faoliyatini sifat jihatidan yangi bosqichga olib chigish cho-
ra-tadbirlari to‘g‘risida»gi PQ-5117-sonli qarori hamda O‘zbekiston Respublikasi Vazirlar Mahkamasi-
ning 2013-yil 8-maydagi «Uzluksiz ta’lim tizimining chet tillar bo‘yicha davlat ta’lim standartini tasdiqg-
lash haqida»gi 124-sonli garorlarida, shuningdek, mazkur sohaga tegishli bo‘lgan boshqa me’yoriy-huqu-
qiy hujjatlarda ta’lim sifatini ta’minlashga doir belgilangan vazifalarni amalga oshirishda mazkur ilmiy
ish muayyan darajada xizmat giladi."

Mazkur vazifalardan kelib chigqan holda, pedagoglarning xorijiy tillar bo‘yicha kasbiy kompetent-
ligini rivojlantirishga xizmat qiluvchi axborot-metodik ta’minotni takomillashtirish hamda undan ta’lim
jarayoni samaradorligini oshirishda foydalanish professor-o‘gituvchilarni qayta tayyorlash va malaka
oshirish kurslarini mustaqil ravishda o‘zlashtirishga yagindan yordam bermoqda.

Axborot-metodik ta’minotdan foydalanib, pedagoglar mustaqil ta’limini tashkil etish mazmuniga
ko‘ra, bir necha didaktik vazifalarni bajarish imkoniyatlarini beradi, masalan, ta’limning interfaol xususi-
yati asosida pedagoglarning fikrlash qobiliyatlari yanada rivojlantiriladi va o‘quv materiallarini o‘zlash-
tirish sifat va samaradorligi oshiriladi, aniq bir holatlarda tasvirlash va namoyish qilinishi murakkab yoki
giyin bo‘lgan jarayonlarni modellashtirish orqali kuzatish imkoniyatini yaratadi, o‘quv materiallarining
bilib, o°zlashtirib olinishi nafaqat darajasiga ko‘ra, balki tinglovchi erishgan mantiqiy fikrlashi va qabul
qilish darajasiga ko‘ra ham yanada samarali bo‘lishini ta’minlaydi, mavjud bo‘lgan an’anaviy hamda ma-
sofaviy ta’lim o‘quv-uslubiy ta’minotining o‘zaro samarali integratsiyasini amalga oshiradi, pedagoglarda
mustaqil izlanish yo‘li bilan materiallarni izlab topish, o‘rganish hamda muammoli masalalarni yechish
orqali ularda ma’lum tadqiqot ishlarini bajarish malaka va ko‘nikmalarini shakllantiradi, pedagoglarning
malaka oshirish ishlarini bajarishda, doktorlik dissertatsiyalarini tayyorlashda, o‘quv materiallari bilan

" O“zbekiston Respublikasi Prezidentining 2015-yil 12-iyundagi “Oliy ta’lim muassasalarining rahbar va pedagog
kadrlarini qayta tayyorlash va malakasini oshirish tizimini yanada takomillashtirish chora-tadbirlari to‘g‘risida”gi
PF-4732-sonli farmoni.
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mustagqil tanishish, tanlab olish, axborot hamda ma’lumotlarni tahlil eta olish kabi malaka va ko‘nikmalar
shakllanishi uchun sharoit yaratadi.'

Axborot-metodik ta’minot va uning resurslar tarkibi oliy ta’limni zamonaviy modulli ta’lim tizi-
mida tinglovchilarning mustagqil ta’lim olishini tashkil etishga qaratilgan. «Amaliy xorijiy tilni o‘rganish-
ning intensiv usullari» moduli bo‘yicha mashg‘ulotlarga ajratilgan vaqt davomida tinglovchilarga ingliz
tilini o‘rganish bo‘yicha umumiy yo‘nalishlar beriladi, xolos.

Metodologiya. Shu sababli ushbu kursni o‘zlashtirish uchun pedagog o‘z ustida mustagqil ravishda
yetarlicha vaqt mobaynida ishlashi talab etiladi va bu pedagogdan xorijiy tilni o‘rganish maqsadida ko‘p-
lab adabiyotlar, internet ma’lumotlari va boshga manbalardan foydalanishini taqozo etadi. Ushbu jarayon-
ni, mumkin qgadar, yengillashtirish maqgsadida internet aloga tizimi afzalliklari asosida oliy ta’lim muas-
sasalarining pedagog kadrlari uchun yaratilgan elektron axborot-metodik ta’minot tizimidan foydalanish
samarali natijalar beradi, deb hisoblaymiz.

Mavjud elektron resurslar foydalanuvchilar uchun pedagog kadrlar tayyorlash mazmuniga qo‘yila-
digan talablarga javob berishi, axborot va ko‘rgazmalilik ta’minlanganligi bilan pedagoglar mustagqil ta’-
lim olishining samaradorligini, kasbiy tayyorgarlik darajasini oshirishga, bilimlarni mustahkamlashga xiz-
mat qgiladi. Elektron resurslarda tasavvurni kengaytirishga, jarayonlarni modellashtirishga qaratilgan ani-
matsiyali harakatlarning berilishi, kurslardagi tushunchalarni yoritishda gipermurojaatlarning qo‘llanishi
asosiy tushunchalarni mustahkam shakllantirish imkoniyatini beradi.

Tadgiqot doirasida o‘zlashtirishning elektron monitoringi tizimi yaratildi. Zamonaviy ta’lim tizi-
mida o‘qitishning sifatini tashxis qilish asosida uning holatini aniglash, o‘quv jarayonlarini samarali bosh-
qarish, ta’lim maqsadiga erishish darajasini aniglash dolzarb masalalar qatoriga kiradi. Pedagoglarning
fanlar bo‘yicha bilim va malakalarini ta’lim jarayonida turli mezonlar va yondashuvlarga tayanib aniq-
lash, bu jarayonlarga axborot texnologiyalarini qo‘llash, ularning qo‘yilgan didaktik talablarga mosligi
haqiqiyligini nazorat gilish mumkin. Bunda pedagogik tashxis, pedagoglar bilim, malaka va ko ‘nikmala-
rining shakllanish darajasini aniqlash, nazorat qgilish, baholash, yig‘ish va statistik ma’lumotlar tahlili
hamda kelgusida bu jarayon rivojini bashorat gilishni oz ichiga oladi.”

Mazkur vazifalardan kelib chiqib, pedagog kadrlar mustaqil ta’limini tashkil etish orqali xorijiy til-
lar (ingliz tili) bo‘yicha kasbiy kompetentligini rivojlantirishga xizmat qiluvchi axborot-metodik ta’mi-
not elektron tizimi ishlab chiqildi. Elektron tizimning birinchi qismida o‘qitiladigan modul yuzasidan bar-
cha ma’lumotlar (elektron darslik, qo‘llanma, o‘quv-uslubiy majmua va qo‘shimcha manbalar) joy olgan.
Pedagoglar kurs mazmunini shu gismda joylashtirilgan resurslar asosida o‘rganadi. Bu gismdagi barcha
materiallarni serverdan yuklab olib, foydalanish mumkin. Tizimning ikkinchi qismi nazorat qismi bo‘lib,
unda tegishli kurs bo‘yicha nazorat topshiriglari va test savollari joylashgan.

Natija va muhokama. «Xorijiy tillar bo‘yicha kasbiy kompetentlikni rivojlantirishning axborot-
metodik tizimi» mavzusida olib borilgan tadqiqotlar natijasida quyidagi xulosalar shakllantirildi:

1. Xorijiy tillar bo‘yicha pedagoglar kasbiy kompetentligini rivojlantirish muammolari bo‘yicha
xorijiy olimlarning ishlaridan ushbu yo‘nalishda mamlakatimizda olib borilayotgan ilmiy tadqiqot ishla-
rida mavjud ilmiy-pedagogik salohiyat va moddiy-texnik shart-sharoitlarni hisobga olgan holda samarali
foydalanish magsadga muvofiq bo‘ladi.

2. Xorijiy tillar bo‘yicha pedagoglar kasbiy tayyorgarlik darajasini oshirishga xizmat qiluvchi ax-
borot-metodik ta’minot resurslarini ishlab chigishda ta’lim muassasalarining pedagogik-psixologik va
texnik shart-sharoitlaridan kelib chiqib yaratilgan axborot-metodik ta’minot tizimidan foydalangan holda,
ta’lim jarayoni samaradorligini oshirishga xizmat qiluvchi quyidagi muhim didaktik xususiyatlar aniq-
landi:

#ta’lim jarayonining majmuaviy xususiyatga ega ekanligini e’tiborga olgan holda, axborot-kommu-
nikatsiya texnologiyalarini joriy etishga integrativ yondashish;

#ta’lim jarayonining ilmiyligi va ko‘rgazmaliligini ta’minlash magsadida multimedia resurslari
imkoniyatlaridan foydalanishni kengaytirish;

#ta’lim jarayonini loyihalashtirishda zamonaviy axborot-kommunikatsiya texnologiyalaridan foy-
dalangan holda, o‘qgitishni magbullashtirish, individuallashtirish va jadallashtirishga erishish;

! Jalalov J.J. Chet til o‘qitish metodikasi. Chet tillar oliy o‘quv yurtlari (fakultetlari) talabalari uchun darslik. Qayta
ishlangan va to‘ldirilgan 2-nashri, T., “O‘qituvchi”, 2012, 432-bet.

? Mamatqulov X.A. Pedagoglarning xorijiy tillar bo‘yicha kasbiy kompetentligini axborot-metodik ta’minot asosida
rivojlantirish yo‘llari. “Til va adabiyot ta’limi”, Toshkent, 2019, 3-son, 56-bet.
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40‘qitishning samaradorligi va natijaviyligini ta’minlash maqsadida axborot-kommunikatsiya tex-
nologiyalari vositalarini tizimli va mantigiy ketma-ketlikda qo‘llash.'

Quyida biz chet tili o‘gituvchilarining axborot-kommunikatsiya kompetensiyasini shakllantirish
usullarini ko‘rib chiqamiz:

Loyiha usuli. Talabalar o‘z faoliyati natijalarini taqdim etgan holda internetda o‘zlarining ta’lim
internet resurslari va ijtimoiy xizmatlarini yaratadilar.

Samarali ma’lumotlar. Internet tarmog‘ida ta’lim Internet resurslari va ijtimoiy xizmatlarni yara-
tish jarayonida yangi ma’lumotlarni olish.

Interaktiv. Vazifalarni bajarish jarayonida o‘quvchilar o‘zaro ta’sir qilish, internetda yaratilgan
o‘quv internet resurslari va ijtimoiy xizmatlarni muhokama qilish jarayoniga jalb qilinadi, o‘qituvchi
muntazam ravishda monitoring olib boradi.

Ijodiy. Talabalar muhokama gilinayotgan masala bo‘yicha o‘z qarashlarini bildirgan holda inter-
netda o‘zlarining ta’lim internet resurslari va ijtimoiy xizmatlarini yaratadilar.

Nazorat usullari. Mashg‘ulot oxirida 0‘z-0‘zini nazorat qilish, o‘zaro nazorat, o‘qituvchi nazorati.”

Xulosa. Magsaddan kelib chiggan holda, oliy ta’lim tizimida ta’limning turli tashkiliy shakllari fa-
oliyat ko‘rsatadi: ma’ruzalar, amaliy mashg‘ulotlar ularning xilma-xilligida — seminarlar, laboratoriya ish-
lari, amaliy mashg‘ulotlar, talabalarning ilmiy tadqiqot ishlari, talabalarning mustaqil ishi o‘qituvchi na-
zorati ostida. Bizning ishimizda ta’limning kunduzgi shaklidagi ma’ruza va amaliy mashg‘ulotlarga va
mustaqil ish — masofaviy ta’lim shakliga ustunlik beriladi. Chet tili o‘qituvchilarining axborot-kommuni-
katsiya kompetensiyasini shakllantirish uslubiy tizimining yana bir tarkibiy qismi bu o‘qitish mazmunidir.
Azimov va Shchukin eng umumiy ma’noda bu tushunchani o‘quvchi o‘quv jarayonida o‘zlashtirishi ke-
rak bo‘lgan narsalar to‘plami sifatida belgilash mumkin.

JxypaeB AxkmaJi Pa3z3okony (Byxapckuii rocyfapcTBeHHbIN neJaroru4eckmii HHCTUTYT,
npodeccop kadenpsl TexHooruueckoe odpasopanue, A.¢.n.H (PhD); akmal_djora@inbox.ru);
MlagsieBa Huropa IllapunoBua (byxapckuii rocyiapcTBeHHBIN YHHBEPCHTET, MpenoaaBaTeb Kageapbl
Jxosiorus u reorpadus; nigrollashadiyeva-10 @mail.ru)
COBEPUHIEHCTBOBAHME 2JIEKTPOHHOI'O ITPOTPAMMHOI'O U METOJANYECKOI'O
OBECIIEYEHUSA YYEBHOI'O ITPOLHECCA 110 TIPO®UJIBHBIM ITPEJMETAM

Annotatsiya. Maqolada bo ‘lajak o ‘gituvchilarini kasbiy faoliyatga tayyorlashda dasturiy ta’lim vo-
sitalar tarkibiga multimediali o ‘rgatuvchi tizimlar, audioo ‘quv-axborot materiallari, videoo ‘quv-axborot
materiallari, amaliy ishlar, trenajorlar, elektron kutubxonalar, ekspert o ‘rgatuvchi tizimlar asosidagi
o ‘qitish vositalari, elektron ko ‘rgazmalar ta’lim jarayoni sifati va samaradirligini rivojlantirishning di-
daktik imkoniyatlari tahlil qilinib, takomillashtirish mexanizmi ishlab chigilgan. Yoshlarni, xususan, bo ‘-
lajak pedagogik kadrlarni innovatsion faoliyatga tayyorlash dolzarb vazifalardan biri sifatida qaralmogq-
da. Respublikamizda esa ta’lim xizmatlari bozorini rivojlantirishda, avalambor, raqobat muhitini shakl-
lantirishni tagozo etadi.

Annomauus. Mynomumeouiinvle yuebHuvle cucmemsl, ayouo u yiebHvle Mamepuavl, sudeoyueo-
Hble MAmepuabl, CEMUHAPbI, MPEHAdCEPDL, INEKMPOHHbIE OUOTUOMEKU, IKCHEPIMHbIE YUeOHbIe CUCTHEMDL.
0y0ym uUCnoib308amuvcs 68 Kavecmee 4acmu y4eOHOU npozpammsl, 4mo no3eoium npenooagamenim Oy-
Oywux yuumeneii mexHoiocuu paspabomams Memoooi02Uur0 UCHOIbI0BAHUS DNEKMPOHHBIX Y4eOHUKOS.
UCNONIbL308aHUE YUeOHBIX NOCOOUL, INIEKMPOHHBIX 8bICIMABOK U NPAKMUYECKUX 3AHAMUL, OUOAKMU4ecKuil
nomenyuan oopazo8amenbHo20 npoyecca 0isi NOGblUeHUs Kavecmaa u dggexmusHocmu ooyuenus. 1100-
20MOBKA MONOOEIHCU, 0OCOOEHHO OYOYUWUX Nedaz02UecKux Kaopos, K UHHOBAYUOHHOU OessmebHOCU PAC-
cmampueaemcs KaK 00Ha U3 aKkmyaibHslx 3a0a4. B naweli pecnybnuke pazeumue pblHKa obpasosamelb-
HbIX YCIye mpebyem co30aHusi KOHKYPEeHMHOU Cpeobl.

Annotation. Multimedia educational systems, audio and educational materials, video educational
materials, seminars, simulators, electronic libraries, expert educational systems. Will be used as part of
the IEP curriculum, which will allow teachers of future technology teachers to develop a methodology for
using electronic textbooks. the use of teaching aids, electronic exhibitions and practical classes, the
didactic potential of the educational process to improve the quality and effectiveness of education. Prepa-

! Kysemuna H.B. IIpodeccronann3M JTHYHOCTH HpenojaBaTelss X MacTepa MPOU3BOJCTBEHHOTO o0ydeHmsa. M.,
“Bricmas mkona”, 1990, c. 119.
2 Azimov E.G., Schukin A.N. Uslubiy atamalar lug‘ati. SPb., “Xrizostom”, 1999, 29 — 40-betlar.
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ring young people, especially future teaching staff, for innovative activities is considered as one of the
urgent tasks. In our republic, the development of the market of educational services requires the creation
of a competitive environment.

Kalit so “zlar: dasturiy vosita, elektron darslik, multimedia, elektron didaktik vosita.

Knrwouesvie cnosa: npocpammmuvii UHCMPyMeHm, dJIeKMPOHHBLIL YYEOHUK, MYTbmuMeoud, 3J1eKm-
POHHBII OUOAKMUYECKUTE UHCIPYMEHM.

Key words: software tool, electronic textbook, multimedia, electronic didactic tool.

Bnepen. B mupoBoii cucreme ob6pazoBaHust 0co00€ BHIMaHWE YENSIETCS PACIIUPEHUIO0 COBPEMEH-
HBIX TEXHOJOTMYSCKUX 3HAHWH MENaroroB 3a CUET HITUPOKOTO BHEJPEHUS COBPEMEHHBIX JUIAKTHUCCKUX
cpencTB o0ydeHus. B mocieanue roapl 0obIlIoe BHUMaHUE yuensiercs cdepe oopazoBanus. B wactHoc-
TH, OOJIBIIIOE 3HAYCHNE UMEET Pa3BUTHE CHCTEMBI BBICIIIETO 00pa30BaHusl, KOPEHHOE COBEPIICHCTBOBAHIE
00pa30BaTeIbHBIX MPOIECCOB, YKPEIUICHUE CAMOCTOSTEIILHOCTH CTYIECHTOB, Pa3BUTHUE DIICKTPOHHOTO JIH-
JTAKTUYECKOTO 00CSCTICUSHUsI MPEAMETOB M UX UCIIOB30BaHKUE B 00pa30BaTeIbHOM IpoIiecce.

Tl'oger HezaBHCMMOCTH OBUTM TIOTpadeHBI OYKBAJFHO Ha OIPENEIeHHE MEePCHEKTHUBBI COIMAIbHO-
HSKOHOMHYECKOTO W KYJIbTYPHOTO pa3BuTHs PecryOnmku Y30eKnCTaH, OCYIIeCTBIEHHE MIMPOKOMACII-
TaOHBIX pedopM, HAMpPaBICHHBIX Ha TO, YTOOBI 3aHATH JTOCTOWHOE MECTO CpPed CTpaH MHPOBOTO COO0-
mecTBa. 3ydeHne ompITa pa3BUTHIX CTPAH MHPA C YYETOM MECTHBIX YCIOBHNA, SKOHOMUYECKIX U WHTEI-
JIEKTyalbHBIX PECYPCOB, OCYIIECTBICHHE KOPEHHBIX peopM BO Bcex cepax OOIIECTBEHHOW >KHU3HU
obecrednBaeT HOBBIC JOCTHKEHMS. XOTS MEKIyHAPOJHOE COTPYIHHYECTBO B PA3IMUYHBIX OOIACTAX
MIPUHOCHUT CBOM ILIOJIbI, YKPEIUICHUE HAIIMOHAILHOM HE3aBHCUMOCTH BO BCEX aCIeKTax, 00OraiieHHe J10C-
TUTHYTBIX JTOCTHKEHH, OBICTpOE yCTpaHEHHE WMEIOIINXCS HEIOCTATKOB TpeOyeT 0co0oi caMOOTBep-
JKEHHOCTH, SHTY3Ua3Ma, MY)KECTBa H TPeOyeT HACTONYNBOCTH.

B coBpemMeHHYyI0 30Xy TiTo0aIn3aliy MOATOTOBKA MOJIOAICKH, OCOOCHHO OyIyIIHMX IMeaarornyec-
KHX KaJIpoB, K WHHOBAaIlMOHHOHN IESITENHhHOCTH pacCMaTpHUBaeTCs KaK OJHA M3 aKTyallbHBIX 3amad. B
HalIel pecrmyOrKe pa3BUTHE PHIHKA 00Pa30BaTENBHBIX YCIYT TpeOyeT co3MaHus KOHKYPEHTHON CPEelbl.
Eciin opreHTHpOBaThCSI HAa UICTOPUYECCKYIO J)KM3HBb PAa3BUTHIX CTPaH, TO UX CTPATETHs PA3BUTHS BOCXOIUT
K 00pa3oBaTeIbHOMY MIPOIIECCY.

Harme npaBuUTENbCTBO TPOBOUT MAacIITa0HBIE PEPOPMBI IO BHEAPEHUIO METOJTUKN OOYIeHHUS pa3-
BUTBIX CTpaH B 00pa3oBaTeNbHBIN Mpollecc Hamieid pecrnyOnukd. B 4acTHOCTH, MPOJBUracTcsi BOIPOC
BHepeHus: «Haykuy — HHTErpupOBaHHOTO PEIOaBaHMs €CTECTBEHHBIX HAYK B CUCTEMY HEIPEPBIBHOTO
o0pa3oBaHHs HaIllel peciyOnuKy. AHaTU3UPYsl HA OCHOBE BEIIIICTIEPEUNCIIEHHBIX MOMEHTOB, TIOKa3bIBaeT
HEOOXOJUMOCTh PaCIIMPEHUsT HAYYHO-HCCIICI0BATEILCKONH pabOThI TI0 COBEPIICHCTBOBAHUIO METOJIUKU
MIPEToIaBaHUsl €CTECTBEHHBIX HAYK.

[IporpammHOe 00ydeHHE OTKPHIBAET BOZMOXKHOCTH OOyUEHHUS Ha WHCTPYMEHTAIBHON OCHOBE, 00-
palieHuto OyAyIuX yduTellel K HeTpaIuIMOHHBIM MCTOYHHKAM HWH(OpPMAIlWH, MOBBIMAET d(HdeKTHB-
HOCTb CaMOCTOSITEJILHOW PabOThI M CO3[aeT HIMPOKUE BO3MOMXHOCTH JIJISl 3aHSATHSI TBOPUYCCKOM JIEATEIb-
HOCTBIO.” TIporpaMMHBIe CpPeCTBa OOYUEHHMS MO3BONSIOT YUUTEIIO HCIMOJIb30BATh PA3IHUHbIC (OPMBI
00ydJeHusl ¥ UX KOMIUIEKC, TO €CTh CO3/IaBaTh HEOOXOIMMYI 00pa30BaTENbHYIO Cpely IS JOCTHKEHUS
MOCTaBJICHHBIX METOIUYECKUX 1eieit. [Ipu ncnonb3oBanuy 00ydaroIMX MPOTPAMMHBIX CPEJCTB MPEHo-
JlaBaTelIb UMEET BO3MOYKHOCTh BHOCHUTh M3MEHEHHUS M JIOTIOJIHEHUSI B KOMITBIOTEPU3MPOBAHHBIC 00y4aro-
M€ U KOHTPOJIBHBIE MPOTPAMMEI B 3aBUCUMOCTH OT YCJIOBUH. B pe3ynbrare mpuMeHeHuUs] B aBTOMAaTH3H-
poBaHHOHN y4eOHO-MH()OPMAIMOHHON CHCTEME MPOTrPaMMHO-00pa30BaTENbHBIX CPEICTB OOydYeHUs Ha
OCHOBE KCIIO0JIb30BaHUs MEJaroru He TOJBKO MOBBICAT YPOBEHb CBOEH MH()OPMAIMOHHON 0€30MMacHOCTH,
HO ¥ TIOJTy4YaT BO3MOKHOCTD ITOJIb30BaThCS MH(POPMAIIMOHHBIMH KOJUISKIIMSIMHA TTPAKTHYECKU BCETO MUPA.

[IporpammHBIe cpencTBa 0OyYEHHUST — TO MUAAKTHYECKUE CPENICTBA, NpeIHa3HAUYCHHbBIE JUI Yac-
THYHOH WJIM MOJIHOW aBTOMATHU3alMU yU4eOHOI O MPOIEcca ¢ MOMOIIbI0 KOMIIBIOTEPHBIX TEXHOJOrHi. OHU
CUYMTAIOTCS OJTHOM M3 MEPCIEKTUBHBIX (JOPM MOBBIIICHUS 3 (HEKTUBHOCTH 00pa30BaTEILHOIO Mpoliecca U
UCTIONB3YIOTCS KaK CpeicTBa OOYYEHHsS COBPEMEHHBIM TexHoJorusM. llemarornyeckue mporpamMMmHbBIE

"Xommer B.JO. Cosnanne coBpeMEHHON yqeGHON JTHTEpaTyphl JUIS CHCTEMBI SKOHOMHYECKOTO OOPa30BAHMS BHIC-
IIeH ITKOJIBI: TpeOOBaHUS HOBOTO CTaHAApTa, CTPYKTYpa, comepkanne. Axagemudeckas ciayxoa. T., 2005, c. 167.
? Hasaposa T.C., Tocriogapus FO.I1. YueGHuk o paspa6otke crpareru. [lexarornka. T., 2005, Ne 3, ¢. 10 — 19.
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CPEICTBa CO3JAI0TCA C IIOMOIIBIO IIPOTPAMM, PEATU3YIOLUINX Takue d3PPEKThl, KaK TUHAMUYECKUE UIUTIOC-
Tpauuy, 3ByKOBBIE TPOIIECCHI, AaHUMAIHSL.

OOyueHne MporpaMMHOMY O0€CIIEYeHHIO OTHOCUTCSI K OCHOBHBIM JAUJAKTUYECKAM BO3MOXKHOCTSIM
MHCTPYMEHTOB, KOTOPBIE UCTIONB3YIOTCS B HECKOJIBKUX KaTETOPHIX:

1. SBnsisick MyTbTUMEIUIHBIM Y4€OHBIM KYPCOM, OH COCTOUT M3 HECKOJIBKHUX JAEMOHCTPALIMOHHBIX
aHMMAaIUii, BUICOYPOKOB, WIUTIOCTPALNA, Y4eOHBIX TOCOOMH U MHTEPaKTHUBHBIX JIAOOPATOPHBIX padoT.

IpenojaBarensb No0yKAaeT YIalIuXcsl K aKTUBHOCTH U HEIIOCPEICTBEHHOMY YYacTHIO B BBIIIOJIHE-
HHUHM J1a00PaTOPHBIX 33a7aHNUil, B pe3yabTaTe Yero 3HaHUs, yMEHHsI U HaBbIKH OyIyT KBaJIU(HUINPOBATHCS.

3. IlpenonaBaTens — Kak pyKOBOAUTENb, IO KaKIOW TEME BKIIIOUEHBI YIIPaKHEHUS IIPEIo1aBaTesl
U KOHTPOJIBHBIE TECTHI, C TIOMOIIBIO KOTOPBIX CTYAEHT yCBauBAeT MPaBHJIBHBIM OTBET HAa BOIPOCHI, €r0
3HaHUsI ONPENEIIAIOT ypoBeHb. B aToM ciydae 3(h(eKTHBHOCTh 00y4€HHs MOBBIIIACTCS 33 CUET 3ay4UHBa-
HUS TPaBUIBHOTO OTBETA.

1-mabnuua
BHenpeHne NporpaMMHBIX CPEICTB 00yUeHHS B 00pa3oBaTeJbHbIE MPONECCHI

1. Jlyis mpuoOpeTeHus OYAYIUMHU YIUTEIIMHU PO(eCCHOHATBLHBIX 3HAHUI

2. I'my6okoe n3ydeHne o6IacTu HayKH IIyTeM MOJCIUPOBAHNS N3yJaeMbIX SBICHUH W POIIECCOB

3. Pacmmpenne monst caMOCTOSATENNFHON AATEIFHOCTH CTYICHTa 3a CUeT pa3HOOOpa3HOl opraHu3ann yaeo-
HOW JAEATENbHOCTH

4. WupuBnnyannsupoBath u AuddepeHImpoBaTs yueOHBIA IPOIEecC Ha OCHOBE BHEIPEHUS MHTCPAKTUBHBIX
KOMMYHHUKATHBHBIX BO3MOKHOCTEH

5. Hcnonp3yss BOSMOXHOCTH CHUCTEMBI HCKYCCTBEHHOTO HHTEJUICKTa, OOyJaroImuiics MpHOOpeTaeT crpare-
THIO YCBOEHHSI Y9eOHOTO MaTepraa

6. dopmupoBaHHe y HeT0 HHPOPMAIIMOHHOM KyJIBTYpHI KaK WieHa HH(POPMAIIMOHHOTO 00IIecTBa

7. [IpencraBnenne n3y4yaeMbIX IPOIIECCOB U SBICHUN C IIOMOIIBIO KOMIBIOTEPHBIX TEXHOJIOTHI HMeeT O0JIb-
mioe 3Ha4YeHHe, TaK KakK MPHBOJHT K IMOBBHIIICHUIO HHTEPEca U aKTHBHOCTU K OCHOBaM HAyKH y OyIyIIux
yuuTeNneu

IIporpammHBIE CpeficTBa OOYUEHUS AETATCS HA CIETYIONINE BUBI:

* 0Opa3oBaTeNbHbIE IPOTPAMMBI;

* TECTOBBIE IPOTPaMMBI;

* TPEHaXKEPHI,

* [IPOrpaMMBbl, CO3JAIOLINE BUPTYaIbHYIO Cpey OOYUEHHUS C yYaCTUEM YUUTEIS.

Takum oOpa3om, OblT pazpaboTaH Mpolecc NOArOTOBKH OyIyIIMX Y4uTeNell B BHIE MOAEIH, CO-
BEPILICHCTBOBAHUS MEXaHW3Ma MpOo(ecCHOHAIBHON MOJITrOTOBKU yuuTeneld B MH(OpMamoHHO-00pa3o-
BaTENbHOM Cpe/ie U JIOTHYECKOW B3aUMOCBSI3M €r0 KOMIIOHEHTOB (pHC. 2). MOXHO OTMETHTb, YTO CHCTEMA
BBICLIETO MEIarornieckoro o0pa3oBaHusl JOJDKHA ObITh OPraHM30BaHA HA OCHOBE IIPOIPAMMHBIX CPEJICTB
00y4yeHHs1 HE3aBUCUMO OT CIIELHAJILHOCTH IPEToaaBaTes.

Coznanne MoJenu JesTebHOCTH Tefarora-creluairicTa — CJI0JKHas 1 MHOTOTpaHHas 3a/1a4a, 3Ta-
bl KoTopoil onucansl. P.C.HeMOB pasinyaeT: BblAEICHHE OCHOBHBIX ITapaMETPOB SKCIEPTHON MOIEIH
CHavyasia B BUJIE TUIIOTE3, a 3aTEM Ha YpOBHE HCCIIEIOBAaHUs; BHIOODP, MOCTPOCHUE, CTAaHAAPTH3ALUS €r0
ToKazarened i MPOeKTHPOBAHKS MOJEH; pa3paboTKa METOAOJIOTHYECKUX OCHOB CO3JIaHHS IKCIIEpPT-
HOM MoJIeH.”

dopmMupoBaHre MPOPECCHOHATBHBIX Ka4eCcTB OyIyIINX MEAaroroB: rio0aibHOe MBIIUIEHHE, IPO-
(deccnoHanbHAs OPraHU30BAHHOCTh, JUCIUTUIMHUPOBAHHOCTh, WHHIMATHBHOCTB, YIIPABIEHYECKOCTH,
npodecCHOHabHAsS PabOTOCTIOCOOHOCTD, TPY/I0JI00HE, JTFO003HATEILHOCTh, MOTHBAIIMOHHOCTh, MHTEI-
JIEKTYaJIbHBIH MOTEHIMA, BOJISl, SMOLMOHAIBHOCTD, NPAKTHUECKHE HABBIKU, CAMOOPTaHU3aIIHS.

' Mupsaxmenos B.M. Jlunaktiueckue TpeGOBaHHs K COBPEMEHHBIM yueOHMKaM. MaTepHabl peciyGIHKaHCKOi Ha-
YUYHO-TIpaKTHUECKOH KoH(pepeHmn Ha TeMy «IIpoGiembl pa3paboTKH COBPEMEHHBIX TEXHOJIOTHI 00y4YEeHHs U CO3-
JlaHus y4eOHOH JHUTepaTyphl HOBOTO ITOKOJICHHS B CUCTEME CPEIHETO CIIEIMAIBLHOTO MPOQeCcCHOHANBHOTO 00paso-
Barus». 2006, c. 148.

? Typcysos C.B. MeToI0I0rHueCcKie OCHOBBI CO3IAHMS HIEKTPOHHBIX HH(DOPMAIHOHHBIX PECYPCOB B 0OPA30BAHNM
Y WX BHeApeHus (Ha nmpuMmepe Hayku «Beb-au3zaitn» nemarormdecknx By30B). 13.00.02. ABTopedepar auccepranuu
HaIMCaH Ha COMCKaHNe YICHOH CTeNeHN KaHauaaTa eJaarornieckux Hayk, 1., 2011, c. 24.
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Kak BumHO M3 IpuBEACHHONW MOMCIH, POJIL HHHOPMAIIHOHHO-00pa30BaTeIbHON Cpelbl B IIpodec-
CHUOHAJILHOW MOATOTOBKE OYAYIIMX YUYHUTENCH 3HAUUTENIbHA, B KOTOPOU IEJIeCO00pa3HBIM cUuTaeTcs 3¢-
(heKTUBHOE HMCIOJIb30BaHUE MTPOTPAMMHBIX CPEICTB 00yUSHUS.

Byayumii yaurenb

(beccHoHATEHBIX KaYecTE
o0()ecCHOHATE HBIX YYBCTE

4
3JIeK TP OHH BIX Y4eOHIIK 0B

IIp odreccHonampHAA MeRar oy eck as oA 0TOBKA
Hcrmome3 0B aTh BHP TYATLHYE JIabap aTOPIE0

KeamngukauoHHble TpeGoBaHIIsA

Pucynok 2. Mogeib npoeccCHOHAJBLHOM NMOATOTOBKHM OyIylIMX y4HWTeJseil HA OCHOBe NMPOrpaMMHBIX
cpeaAcTB 00y4eHHUsI.

IToaroroBka MeToaMYeCKUX pa3pabOTOK MO KaKIOMY MPEIMETY, OpraHHM3alHs TPYIIIOBBIX 3aHs-
TUH cO cTyneHTaMu (00CYXICHHUE, COBMECTHAs paboTa HaJl MPOCKTaMU U JIp.), HHAUBUIYaJIbHOE COIPO-
BOXKJIEHHUE TEJaroroM y9eOHOH NeATEThbHOCTH KKIOTO CTYACHTa — MOKa3aId HEOOXOANMOCTh pealin3a-
[IMU TaKUX BaXKHBIX 3aj[ad, KaK OpTaHW3alus MOANEPKKY, OPraHU3aIui0 YIeOHBIX 3aHATHIA U CAMOCTOS-
TEJIBHOTO 00YUEHUs] KaK C MCIIOJIb30BAHUEM CO3JIaHHBIX MPOTPAMMHBIX CPEJICTB OOyUeHUs, TaK U C UC-
MOJIb30BAaHUEM CPENCTB O0YUYEHHSI MPOTPAMMHBIX CPEACTB B MPOIIECCE CO3TAAHMUS.

Oco0oe BHUMAaHWE yJIEIEHO CO3/IaHUI0 WH(POPMAIMOHHBIX TEXHOJOTHI, 0COOEHHO MPOrpPaMMHBIX
CpeICTB OOYYEHUsSI W MX HCIOJIB30BAaHHIO B 00pa3oBaTeNbHOM Mpoliecce, B MpodecCHOHaIbHO-TIearo-
THYECKOHN JEeSTeILbHOCTH CTYJICHTOB OakajlaBpuara 10 CBOCH CHeruaabHOCTH. VCXOAs M3 M3JI0KEHHBIX
MHEHUH, [Tl TIOBBIMEHUS 3P PEKTUBHOCTH 00pa30BaTEIbHON CUCTEMBI 32 CUET UCIIOIB30BaHUSI TIPOTPAM-
MHBIX CPEICTB 00y4YeHUs] HeOOXOMMO TIPOBECTH PSIJI MPOIIECCOB: B TOM YHCIIE BHIOOP HAIpaBIeHUs 00-
pa3oBaHMs ¥ Pa3paOdOTKy TEXHOJOTHU CO3/IaHUs MPOrPAMMHBIX CPEJACTB O0OyUCHHS. aHATU3UPYS U pelas
HE00X0aMMBIE TTPOOJIEMBI, I TOTOBUTCS MMPUMEHUTH 3TO Ha HpaKTI/IKe.2

[lenarornyeckue mporpaMMHBIE CPEICTBA, CO3JaBacMble Ha OCHOBE OOy4eHHs 0O0IIeoOpazoBa-
TETHHBIM U CTICIHATLHBIM MPEAMETaM, TIOJDKHBI OTBEYATh CIICTYIONTIM METOTUICCKUM TPEOOBAHUSIM:

1. [TocTpoenue Ha B3aUMOOOYCIIOBICHHOCTH TOHATHIHOIO, 00Pa3HOro W MOABMIKHOTO KOMIIOHEH-
TOB MOa4u Y4eOHOTO MaTepuaa.

2. IlpenocraBieHne y4eOHOTO MaTepuaia B BHJIE CTPYKTYPHI BBICOKOTO mopsiika. PaccMorpeHue
MEXIUCIUIIIINHAPHOCTH.

! IlxypaeB A.P. BEIGOp ONTHMH3HPOBAHHOIO COACPKAHHS TPYIOBOrO OOPA3OBAHMS M METOIMKA €ro oOydeHHs
(5A112101-Metoauka TpynoBoro ooyuenus). Tamkent, 2014, c. 107.

2,Z[)KypaeB A.P., AcinonoBa M.C., baxpanoa 0.1. IIpenmeTtHast TexHonorus «Texnomorus u qu3zaiay». [IpoGraemsl
TIeAarOTHKI» HaydHO-MeToamdeckuii xxypHai, Ne 3 (35), Poccus, Mocksa, 2018, c. 23 — 25.
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3. Co3maHre BO3MOKHOCTH OMPEIENUTh, TOCTENEHHO JIH YYaIluiCs yCBOWJI Y4eOHBIN Marepual,
HA OCHOBE OCYILECTBJICHHS PA3IMYHBIX CPEACTB KOHTPOIS. '

OrmMeyaroTCsl IIMPOKKE MEAArOTHIECKHE BO3MOXKHOCTH HCTIONB30BaHMs YUEOHBIX CPEICTB B 00pa30BaTeib-
HOM TIpOIIecCe, a €r0 XapaKTepPHCTHKA, PACCMOTPEHNE W COBEPIICHCTBOBAHNE KaK CPEJCTBA BOCIUTATEb-
HOU ¥ BOCTIUTATEIbHOM AATENLHOCTH MPU3HAIOTCS HEOOXOJUMBIMU U OJHUM M3 BEAYIIHMX PUHIUTIOB.

s gocTiKeHUs! TOCTaBICHHOW LENTU CTYIEHThI-eCTECTBEHHUKU JOJKHBI YCBOUTH TEOPETHUECKHE
3HAHWA, PAKTUIECKUE HABBIKH: TIeIarOTMYECKUe MPOrpaMMHBIE CPEACTBA M MX BUIBI, CIIOCOOBI OpraHu-
3aIMy B3aMMHOTO B3aMMOZEHCTBHUS MEeJarorniecKuX MpOrpaMMHBIX CPEICTB, IIPUHIIUITEI CO3/IaHus Tea-
TOTHYECKUX MPOTPaMMHBIX CPEJICTB, TEXHOJOTHIO CO3/IaHUS CIIEHAPHEB IeNarormyecKu-NporpaMMHBIX
CPEICTB. MPOrpaMMHBIE CPENCTBA, OOYYCHHE IMEAarorM4ecKiM MPOrPaMMHBIM CpPEACTBaM, YIpaBJCHUE
00pa3oBaTenbHON AEATEIHHOCTHIO, TEXHOJIOTHS CO3JaHHS MEAarornIecKuX M MPOrpPaMMHBIX CPEACTB Ha
SI3BIKAX MPOrPaMMHUPOBAHUS, TCXHOJOTUU W MPHUHIIMITEI CO3/IaHUS 3JICKTPOHHBIX YUCOHBIX MaTEPHAJIOB,
TEXHOJIOTHSI TOJIOCOBAHMSL, AEMOHCTPAIHSI, KOHTPOJIb, 00YYaIOIIe MIPOrPpaMMBbl, AUJAKTHIECKHE BO3MOXK-
HOCTH TIPOTPaMMHBIX CPEICTB, JKCIEPTHO-O00YYArOIINe CHCTEMBI, aBTOMATH3WPOBAaHHBIE OO0yJaroIiye
CHCTEMBI, YUYUTHIBAIOMINE TICUXO0(PH3HOIOrHIECKHE 0COOCHHOCTH 00YJAOIINXCS ¥ TEXHUUECKAE BO3ZMOXK-
HOCTH KOMIIBIOTEpPa, YIpaBISIONINE y4eOHOU NEATENbHOCThIO B MPOTPAMMHO-TIEAATOTHYECKUX CPEICT-
BaxX, TEXHHYECKUE CPEACTBA CO3JaHMsI MPOTPAMMHO-TIEIATOTUIECKIX CPEICTB, dJICKTPOHHBIE YICOHUKH,
AIIEKTPOHHBIE y4eOHBIE MMOCOOWS, ANEKTPOHHBIA CIPABOYHUK, JJICKTPOHHASI XPOHOJOTHSA, DIEKTPOHHBIN
KaTtayor, paboTa B mMporpamMmax Ui CO3JIaHHS JJIEKTPOHHBIX YYeOHBIX MaTepuanoB, paboTa c mporpam-
MHO-TIEZIATOTHUECKUMH CPEACTBAMH, CO3/IaHUE ITPOrPAMMHO-TIEITarOTHYECKUX CPEACTB, padoTa B aBTOMa-
TU3UPOBAHHBIX CHUCTeMax o0ydeHus, TexHonorus Flash u ee ncnonp3oBaHue Mpu CO3MaHUH ITPOTPAMMHO-
MEeIarorn4ecKuX CPeJCTB, ATO JKeJIaTeNnbHO paboTaTh B MPOrpaMMax IO CO3JAHMIO AJIEKTPOHHBIX y4eO-
HBIX MaTepHaJiOB, CO3aBaTh JICKTPOHHBIC YUeOHbIE MaTepHaibl Ha OCHOBE COBPEMEHHBIX SI3BIKOB MPO-
TPaMMHPOBAHUS.

Eshankulova Nargiza Hayitmuratovna (Scientific supervisor), Sharipova Arofat (Student)
APPLYING AUTHENTIC MATERIALS FOR DEVELOPING INTERCULTURAL
COMMUNICATIVE COMPETENCE IN TEACHING

Annotatsiya. Ushbu maqolada madaniyatlararo mulogot ko ‘nikmalarini yaxshilash uchun haqiqiy
resurslardan ganday foydalanishi haqgida so ‘z yuritiladi. So ‘nggi yillarda chet tillarini o ‘qitishning ma-
daniy yo ‘nalishiga qizigish ortib bormogda va o ‘qituvchilardan o ‘z talabalariga madaniyatlararo kompe-
tensiyaga erishishda yordam berishlari kutilmogda. Bundan tashqari, madaniyatni o ‘rgatish uchun real
resurslardan foydalanish kuchli motivatordir, chunki bu talabalarga boshqa tillarda so ‘zlashadigan foy-
dalanuvchilar hamjamiyatining mavjudligini tan olish imkonini beradi.

AHnnomauusn. B cmamve 00Ccyicoaemcs UCHOAb308aHUE PEATbHBIX PeCyPCO8 O/ YIYHULeHUs HABbL-
KO8 MENCKYIbMYPHO20 obujenus. B nociednue 200t Habmo0aemcs pacmyuuii uHmepec K KyIbmypHOMY
acnexmy 00yyenus UHOCMPAHHBIM A3bIKAM, U OM YYumenell 6ce uaue ONcuoaiom, 4mo OHu NOMO2ym co-
UM YYEHUKAM OOCMUYb MEXCKYIbIMYPHOU Komnemenmuocmu. Kpome moeo, ucnonv3osanue peaivHulx pe-
cypcos 0nist 00yuenus Kyibmype AGNAemcs MOWHbIM MOMUBAMOPOM, NOCKOIbKY NO3GOJAEH VUaUUMCSL
NPU3HAMb, YMO CYUecmayem cooouecmso norb308ameinell, 2080pAUUX Ha OPYeUX A3bIKAX.

Annotation. This article discusses how to use authentic materials to improve intercultural commu-
nication skills. In recent years, there has been a growing interest in the cultural aspect of foreign lan-
guage training, and teachers are increasingly expected to help their students to achieve intercultural
competency. Furthermore, using actual resources into teaching culture is a powerful motivator, as it
allows students to recognize that there is a community of users who speak the other languages.

Kalit so‘zZlar: o ‘z-o ‘zini anglash, integratsiya, ijtimoiy-madaniy muhit, ong, kognitiv talablar, go-
nuniylik, suhbatdosh, hodisa, istigbol, xurofot.

Knrouesvle cnoea: camocosuauue, unmezpayus, COYUOKYIbMYPHAS cpedd, CO3HAHUe, NO3HABA-
menvHvle NOMPeOHOCMU, 1e2UMUMHOCTND, COOECeOHUK, (heHOMEH, NepCReKmuUed, npeopaccyoxu.

1 v o

[Magnesa.H.III. Hayano-MeToMuecKoe 3HaYEHNE PA3BUTHUSI TBOPUECKHX CIIOCOOHOCTEH MOJIOJBIX YUHTENeH reo-
rpaduu Mpu UCTIOIH30BAaHUHU MPOTPAMMHBIX CPEICTB 00ydeHHs. DIEKTPOHHBIN xypHal, «Hayka u oOpa3oBanuey,
Ne 5,2022, c. 1137 —1143.
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Key words: self-consciousness, integration, socio-cultural environment, consciousness, cognitive
demands, legitimacy, interlocutor, phenomenon, prospective, prejudices.

In today’s society, a graduate of a linguistic university is held to very high standards. It must be an
expert in intercultural communication in addition to having a good command of a foreign language. It is
clear that language and culture are inextricably linked. “Language is a mirror of culture, it reflects not
only the real world that surrounds a person, not only the real conditions of his life, but also the public
self-consciousness of the people, his mentality, national character, lifestyle, traditions, customs, morality,
system values, attitude, and world vision”.!

One of the most pressing issues in foreign language instruction today is the need for a more in-
depth understanding of the world of native speakers. In recent decades, the European paradigm of tea-
ching foreign languages has emphasized intercultural competency as a learning goal. Language is in-
tended to be considered both an object of study and a means of learning, according to existing theories.
The study of a foreign language does not mean the separation of linguistic characteristics and types of
speech activity, but rather their integration — learning everything at the same time while immersed in the
cultural context.”

In domestic linguodidactics studies, similar approaches to setting goals and changing the content of
teaching a foreign language are also offered. Every step of the way, foreign language teachers are con-
fronted with the socio-cultural milieu and linguo-culturological issues. “Each foreign language lesson is a
crossroads of cultures, a practice of intercultural dialogue, because every foreign word reflects a foreign
world and a foreign culture: behind each word is a national consciousness (again, foreign) idea of the
world”.

A student of foreign languages need certain basic information in order to communicate effectively
with native speakers. It’s hard to master a language as a medium of communication without first com-
prehending the mindsets of the people you’ll be interacting with. It is vital to have a basic understanding
of the history, state, social and economic structure, and customs and traditions of the country where the
language is being studied. As a result, in order to equip students with the essential background informa-
tion, language study and instruction should be handled in such a way that they become acquainted with
the culture of the nation in which the language is studied at the same time. Background knowledge and
the capacity to apply it effectively will be indicators of the development of intercultural communication
competence. Only a few of the skills and talents that make up intercultural competence are included here.
These include:

— a positive attitude toward another culture and its bearers;

— the ability to correctly interpret a partner's language behavior;

— the ability to initiate and maintain intercultural dialogue;

— the ability to see similarities and differences between communicating cultures and apply them in
the context of intercultural communication;

— the ability to put oneself in the shoes of an interlocutor;

— a representative of another culture;

— the ability to put oneself in the shoes of a partner;

— the ability to put oneself in the shoes of an interlocutor;

— a representative of another culture;

—the ability to avoid or resolve intercultural conflicts and contradictions, rejection of prejudices and
stereotypes;

—the ability to operate with various verbal and nonverbal means to achieve mutual understanding
between cultures;

—the ability to consciously vary the choice of speech operations depending on the goals and situa-
tion of communication.

Intercultural competence, on the other hand, is only one component of a larger set of skills that a
person learning a foreign language employs in communicative activity. Competencies are traditionally
separated into two categories: general and communicative. Without a doubt, the primary goal of a teacher
in a practical foreign language course is to help pupils develop their own language skills. However, the
training must include the linguistic and cultural aspects of the instruction. One of the requirements is that

! Ter-Minasova S.G., Language and intercultural communication (text). M., “Slovo”, p, 2000.
? Kramsch C. Context and Culture in Language Teaching. Oxford, Oxford University Press, p. 97—118, 1993.
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the textbook use modern language material. The textbook's topic should be relevant to current issues in
society.

It has been traditionally supposed that the language presented to learners should be simplified in
some way for easy access and acquisition. Nowadays there are recommendations that the language pre-
sented should be authentic”.' Students’ curiosity is piqued by appeals to modernity, which leads to an
increase in another educational component required for motivation is the truthfulness of textbooks.
Authentic texts have the advantage of representing actual language material, illustrating how the language
functions in the form used by native speakers and in a natural social setting. As a result, authentic texts
are the finest way to teach the culture of the target language's country. Because it is not always possible to
utilize actual texts in guides for beginners learning a foreign language, specifically prepared or adapted
texts prevail at the beginning of the learning process. However, it is advisable to use the original language
material in textbooks for university students who continue to study a foreign language beyond high
school. The English-language press could be a source of such information. It's worth noting that news-
paper and magazine articles offer a wealth of chances for analyzing contemporary sociocultural data. Stu-
dents’ cognitive demands should be met by texts that engage their cognitive curiosity, provide new know-
ledge on an existing problem, and provide creative ideas and non-traditional techniques to covering the
topic.

The authenticity of the texts’ structure and content, as well as their stylistic diversity, boosts stu-
dents’ enthusiasm and offers the best circumstances for effective immersion in the linguistic environment
during English practical sessions. The study of such works allows one to delve into a foreign country
culture and grasp native speakers’ ordinary lexicon. Authentic texts provide the most communicative and
meaningful vocabulary units to a foreign language learner. At the same time, the assimilation of terms
with the advanced national-cultural component is taking place. Teaching a foreign language necessitates
the development of not just linguistic, but also sociolinguistic and pragmatic skills. This includes things
like politeness standards, proverbs, and popular idioms, as well as the ability to expand and generalize in-
formation gleaned from a variety of written and audio texts. In oral communication, the ability to extract
the essential information is established, as is the ability to apply it in varied forms, volumes, and situa-
tions. Students must be able to master the principles for creating statements and utilize them to execute a
variety of communicative duties, including expressing their own opinions, persuading, debating, proving,
and explaining. The following are some examples of tasks:

1. Demonstrate or reject the legitimacy of the article’s author’s opinion.

2. Express your own thoughts on the topic.

3. Examine the facts in the text and draw your own conclusions.

4. Define this phenomenon in your own words.

As recent research in the field of foreign language teaching methods have revealed, studying a
foreign language and developing a foreign culture is impossible without referring to one's own language
and culture. It is necessary to compare and contrast cultural and national values and customs. It is
insufficient for a teacher to confine himself to correcting grammatical and phonetic problems in order to
build students’ communication abilities. You should also attract students' attention to the national cha-
racteristics of English-speaking cultures, and encourage them to comprehend why people who speak a
different language speak, act, and react the way they do. Students must know and respect the interlocu-
tor’s cultural traditions in order to speak effectively and create mutual understanding, without com-pro-
mising their own identity.

To summarize, authentic materials, without a doubt, are a rich supply of cultural material. Teachers
should not be scared to use authentic materials because they are a lot of fun to work with, as well as
motivating and instructional. Authentic materials must be carefully picked and prepared, but they are well
worth the effort. Finally, in the relaxed atmosphere of the language classroom, learners should openly
debate and compare the selected cultural elements to their own culture. Learners who are exposed to
authentic materials on a regular basis may get more familiar with them and may be able to avoid cultural
shock while visiting the culture in issue in the future. It is necessary to draw students' attention to the
differences and similarities of culture in all types of work, while emphasizing that neither our culture nor
the culture of English speakers is “better” or “worse”, but rather distinct, and we must take this into
account in order to communicate effectively and achieve mutual understanding. As a result, foreign lan-

' Widdowson H.G. Aspects of Language Teaching Oxford, OUP, p. 67, 1990.
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guage teachers must comprehend what is behind the new skills and methods that their students must learn
in order to achieve intercultural comprehension. Language teachers will be better equipped to integrate
cultural practices into their instruction if they become more aware and skilled about the subject.

Arslonbekovna Rano (Senior Teacher University of World Economy and Diplomacy)

COOPERATIVE WRITING THROUGH GOOGLE DOCS

Annotatsiya. Ushbu maqola Google Docsni talabalarning yozish qobiliyatini oshirish uchun sama-
rali hamkorlikda yozish vositasi sifatida o ‘rganadi. Magolada muallif yozuv darslarida Google Docsdan
foyvdalanish bilan bog ‘liq adabiyotlarni ko ‘rib chigishga ishora giladi. Yozuvchining ta’kidlashicha, Go-
ogle Docs o ‘gituvchilar uchun yozish darsida foydalanishi uchun samarali strategiyadir. Biz hamkorlikda
yozishning afzalliklari bilan ham tanishishimiz mumkin. Google Docsdan foydalanish bosqichlari skrin-
shotlar yordamida aniq tushuntirilgan. Tegishli tadqgiqotlar natijalari tagdim etilgan.

Annomauyus. B cmamve Google Docs paccmampueaemces kax 3¢gexmusnuiii uHCmpymenm ois
COBMECmHOU pabomvl HAO NUCLMOM, KOMOPbLL NOMO2Aem YUAWUMCS YIYYUmbs HAeblKu nucbMd. B
cmambe asmop CCuliaemcsi Ha 0030p Iumepamypul, ceés3anHblil ¢ ucnoavzosanuem Google Docs na ypo-
Kax nucoma. Aemop ymeepoicoaem, umo Google Docs — smo sghpexmuenas cmpamezus, KOMoOpyro yuu-
mest MO2ym UCHOIb308aMb HA YPOKAxX nucbma. Mvl makoice Modicem 03HAKOMUMBCA C NPEUMYUWECEAMU
coemecmno2o nucbma. Imanvt ucnoavzosanus Google Docs noopobHO 0O0wACHAIOMCS ¢ NOMOWBIO CKPUH-
womog. bvinu npedcmaenenvi pe3yibmamsl cOOMEEMCMBYIOUUX UCCIEO0BAHUI.

Annotation. This article explores Google Docs as an effective collaborative writing tool to en-
hance students’ writing skill. In the article the author refers to literature review related to utilizing Goog-
le Docs in writing classes. The writer claims that Google Docs is an efficient strategy for teachers to use
in the writing lesson. We can also familiarize ourselves with the benefits of collaborative writing. The sta-
ges of using Google Docs is explained explicitly with the help of screenshots. The results from re-lated
studies was provided.

Kalit so ‘zlar: yozma nutq, Google Docs, hamkorlikdagi yozuv.

Knwueswie cnosa: nucomo, Google Docs, coemecmuoe nucomo.

Key words: written sppech, Google Docs, cooperative writing.

Students perceive writing as seemingly difficult skill as it requires more effort to produce a written
product. Writers should go through some stages: reading articles, reflection over the topic, prewriting,
writing, editing, revising, and finally rewriting. This is called process writing (Zemach &Rumisek, 2003).
The stages in the process can be ordered differently depending on teachers’ teaching style. the role of
teachers is immense because they help students using strategies, for example, using a T-chart can be
supportive when students write an advantages/disadvantages paragraph or essay on the topic of online
education (see Picture 1).

Picture 1. Sample T-chart for advantages and disadvantages of online education

Advantages Disadvantages
— Study in your own — Limited face to face
comport zone interaction
— Flexible time — Some countries do
schedule not accept online
— tuition fee is lower education

Learning strategies are really helpful when they are used correctly with appropriate audience and
context. In an ESL and EFL context, students’ language proficiency also plays an important role because
if learners speak fluently in contrast to those who cannot, a certain strategy may not work. However, A T-
chart is universal in the meaning that it can be utilized in any context with various language proficiency
level.

Model Teaching (2022) proposes using collaborative writing strategy as a support for struggling
students. As they claim it promotes engagement between strong and poor writers, and advanced writers. It
opens up an opportunity to communicate verbally to discuss ideas, grammar and vocabulary aspects of a
language.
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How it works? It may involve two peers working on one essay, or two groups working on different
essays. Based on the context, the audience, language level, teacher can adapt it for their own teaching
purposes.

Benefits of collaborative writing:

#Poor writers can work with strong writers thus improve their writing, while higher performing
students can revise writing rules.

#Teachers can easy their responsibility assigning other students to help poor writers.

#Students stress can be reduced when they do not work with teacher, but teacher will keep guiding
and supporting.

#An opportunity to review and revise missed lessons.

#An avenue for advanced writing performers to learn additional knowledge on vocabulary, gram-
mar.

One of the online applications that can be used for collaborative writing is Google Docs. The best
free online resource for teachers and students. It is an online processer that anybody can use to write, edit
or share documents. Now I will describe 3 steps to work with Google Docs:

Picture 1. A screenshot of Google Docs.

1. creating a new online document.

For this we need a computer, an internet connection and knowledge how to you google. After
turning on the computer we should open the browser and put docs.google.com and click on the Docs
home screen. In the top left, there is a “Start a new document” and we should open a new Blank docu-
ment (see Picture 1).

2. Editing and formatting.

To edit, we should open a new document in google docs (see Picture 2). In the top, there are
different icons for functions: file, edit, view, insert, format, tools, etc. With their help, we can do different
other activities with the document: redo, undo, print, etc.
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Picture 2. A screenshot of a new google document.
3. Sharing and working with others.
For this, we need have a document in the google docs store. Then we can share it with anybody we
want. The sender who shares the file (see Picture 3), will decide whether the receiver will edit, comment,
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or only view the document. The Share button is in the top left marked with blue. After finishing the work,
we should click on it. A new window asking for name appears where you name it and then click on Save
button, which leads to another window which will you to add people and groups you would like to share
the document.

- Sharing is simpler Show me what'snew X

&

@

Share ‘Untitled document’

|add people and groups

Name before sharing X People with access

hasan (you)
khasanakhm@gmail.com

Give your untitled document a name before its shared: owner

How to use google doc
General access

Restricted ~
Only people with access can open with the link

Picture 3. A screenshot of sharing a document.

After all this, you can work on the document you have started and you can see who is working,
when they worked, their contributions. It is a great platform for sharing, commenting and learning for all
stakeholders. Personally, I use Google docs for my writing classes. It is a wonderful resource for teachers
and particularly in this COVID 19 pandemic.

Valizadeh refers to Google Docs as a tool which can be efficient for group writing. He conducted a
quantitative study to examine the comparative efficiency of group work and individual writing. Learners
were supposed to compose a descriptive paragraph. In the study there were two groups: one consisted of
24 participants who experienced a group writing on Google docs and another consisted of similar number
of participants who experienced individual form of writing. Each group received researcher’s corrective
feedback. The findings showed that student in the former group performed very well in contrast to the
latter. The study strongly recommends utilizing Google docs for collaborative writing, through which
students can enhance their writing.

On the other hand, Mogens (2020) describes Google Docs as a “hybrid learning space”. He studies
how Google Docs affects students’ oral and written communication in an online learning platform. The
results showed two important considerations: 1) google docs helped isolated students to be more active
and enhance their “multimodal leadership” 2) opens up chances for passive students to make contribu-
tions.

In conclusion, it can be said that collaborative writing is an efficient strategy to foster active stu-
dent learning. In the face to face classroom students tend to be extrovert or introvert, but in the online
platform, students’ personality is likely to change from being shy to being extrovert. Collaborative
classroom strategy offers multiple opportunities for students to practice their writing and improve it.
Google Docs perfectly exemplifies the collaborative writing environment. The studies conducted on
Google Docs show the efficiency it brings to learning.
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ILMIY AXBOROT

Hcemonnosa Hopnpaderum Y cMoH:K0H KU3H (AHANKOH /laBJIaT yHHBEPCUTETH
Bomunanruy TabJuM MeTOAUKACH KadeIpacu YKUTYBYHCH, JPKHH TAAKHKOTYH)

VXIIATHAII AMAJIMETUHUHI 3APYPATUT A TOUP

Annomauus. Maxonada yxuamuw amaiuémuHuHe 3apypamu, yxuamuwiHune gancapuil eéa un-
MU MOXUsImu, magpaxkxkyp ouran 602nuK xon0azu akauil onepayust 9kawu bopacudazu mynoxazaiap 6aéu
amunaou. ByHoan mawkapu, UHCOHUAM A20HA YXUUAMY84u CyObeKm amac, OaiKy UHCOHUAMHUNE V3U YX-
wamuu cybvexmu IKaHu xakuoazu Kapauiiap 6aéH Smuiea.

Annomauus. B cmamve onucvigaemes HeobXo0umMocms npaKmuKy CpagHenus, Guiocophcro-Hayu-
HbLUL XapaKkmep CpAeHeHUs:, a maxdce mom axm, Ymo oHo npedcmasiiem coool MvlCIUMETbHYIO onepa-
Yur, C8A3AHHYI0 ¢ MblulieHuem. Kpome mozo, vickazvleaemcsa MHeHUe O MOM, YMO Yel08e4eCmBo A6 -
emcst He eOUHCMBEHHbIM NPEOMEMOM CPABHEHUs!, A CAMO YeN08eHecmao s8IAEnCs NPeOMemom CpasHe-
HUs.

Annotation. The article discusses the necessity of simile practice, the philosophical and scientific
content of simile and also the fact that it is a mental operation related to thinking. In addition, it is stated
that the view which humanity is not the only subject of analogy, but that humanity itself is the subject of
analogy.

Kanum cyznap: yxwamuw, yxuamuus amaiuémunune 3apypamu, cog) Kuécutl KOHCmpyKyus, yx-
wamuw KoHcmpykyuscu, unconuam, Annox Taano.

Knrwouesvie cnoea: cpasuenue, HeoOX00UMOCb NPAKMUKU CPABHEHUsl, YUCHOE CPAGHUMETbHOE
HOCMpOeHue, NOCMpoeHue CpasHerus, Yerogevecmso, Annax Taans.

Key words: simile, necessity of simile practice, pure comparative construction, simile construction,
humanity, Allah.

Vximatum Gopacunard WiIMHi JaTWUIAPHAHT 1ACTIa0KH KYPHHHILIAPH XyCYCHIA C¥3 FOPHTHI-
rafjia, YHUHT TaBcu(Ui TagprKu ApHUCTOTEeNAaH OONUIaHTaHU bTHpPOd >Trinaau. YHuUHT “‘Puropnka”
acapuja yXmaTUIIHUHT (ancaduii MOXusaTH, Tadakkyp OuiaH OOFJIMK XOJIJard aKjvid omeparivsi SKaHu
Oopacuiaru mynoxasanap 0a€H sTwiaam, OyHAa YXIIAaTUII aMATMETHHUHT 3apypaTH Oopacuiaru Kapari-
napu ancaduii €HmaNIyBra MOHaH]T X0JAa TYPJIM CaHbATIIAPHH M30XJIAINra HYFPUITaHN Ky3ra TallljlaHa-
.

“I1093us YXIWATHII CAHBATHAUP”, IEH M, APUCTOTENb, IBHH, Oy YPUHIA Y MUMECUC — MAKIUOHA
Hazapjaa TyTajau, IyHnai Oynca-na, kutod (Putopuka) tapxumacuia “moapaxanve” (TakiIum) cy3u Ou-
naH OepuiraH TyIIyHYa y30ek Tuiaura “yxmarunr’, e yrupwiamu. JIeknH myHna xaM OyHU IIyHYaKd
Tap)KMUMa XaTOCH JICHUIN afofiaTaaH OyIMalian, YyHKH TapKUMajia MOXUST, 0aprOup, akc atraH. Herakw,
KaJIMMTH FOHOHJIAp ‘“‘MuMecHuc” 1e0 aTaraH Hapca XaM MOXHUSAT YbTHOOPH OWIIaH YXIIATHIIAD, AHUKPOFH,
VHHHT aCOCH/Ia YXIIATHII aMaJH ETajIu.

Apucrorens siHa 6up “IlosTrka” acapuia siximm meradopanap Kamid 3THII KCTEHIOJHHHT acOCHH
OenTrcH SKaHMHU TabKUAIalau, OoucH sxmm MeTtadopa sSpaTull yuyH, aBBajo, yiia Hapcajapaard yx-
WAIUTHKHA TaiKamt 3apyp 6ymamm.* Sehn, daiimacyd Gopiukia MaBKy/ Hapca-XOAMCANap OPACHIATH
VXIIAMUTUKHYE KYpa OJIMII, CAHBATKOPOHA HUTOX MOATHK HXKOJIA OEHUX 01 MyXuM J1e0 xucobmnaiau. YyH-
KM, OUPUHYKIAH, HApca-Xxoaucaapaary OOKaIap Ky3uaaH MMHXOH YXIIAIIHKHE Kypa OJUIIHUHT Y31
— kam$ueT Ba aifHK 1y Kam@ueT KAMMIa XanpaT XUCCUHA Maio0 Kuwiaan. UKKWHYY TOMOH1aH, OyHIan
KamueTnap, AbHYU, YXIIANUIMKHA MAdKal OJHI WHCOHHHHT OOPIUK XaKHIArd OWIMMIIADHUHH YYKYp-
JAIITUPAIH, 3€P0, Y HOMAabIyM HapcajapHU y3Ura MabliyM Hapcaiap OWiIaH aHaJIOTHs OPKAIH UIPOK KH-
nagu. Llyaunr yayH xam “Ounum Oepaauras cys3nap €kumiin’” Oynaan, UKKUTa HApCaHMW YXIIATHII 3Ca
“Typra Xoc TylIyHYa &piaMuia OWIuM Oepaly Ba MabIyMOTIap eTKasaam’ . DbTHPOQ JTHIN 3KOM3KH,
opajllaH UKKHW SPUM MUHT HIIT YTran 0yica-1a, ApUCTOTSITHUHT IOKOPUIArd Kapanuiapy YXIaTHIIT TaIKH-
KHJIary MyJIoXa3aJlapHUHT Jebodacy cudarnaa MyHOCHO aXaMUsITra STajup.

' Apucrotens. Putopuxka. [lostuka. M., “Jlaéupunt”, 2000, c. 119.

* Apucrotens. ITostuka. T., 1980, 7-Ger.

? MamaxoHoB 3. MyMTO3 IIebpHii CaHbATIAPHHHT Ha3apuii TacHH(H (YXIIATHMII aCOCHIATH caHbaTiap). MoHo-
rpadus, AngmkoH, 2019, 110-6ert.

4 Apuctorenb. [Toatuka. T., 1980, 47-6eT.

> Apucrorens. Putopuka. [Tootuka. M., “Jla6upuut”, 2000, c. 128.
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Sna 6up Qaitnacyd Ilnaton y3unmar “JlaBaat” Hommu acapuaa “Ysuurau kuéda Ba & HyTKIa
6OIKa ofaMra yXIIATHIN, aCIU/a, YA yXIMATHIAETIaH oaMra Tk KWINII IeraHd aMacMu?” caBo-
JIMHYU ypTara Tauuiaian. Yoy caBojiiaH aHTJIalIMIralH XyJlocaBuil (GUKp IIyKH, aHTHK AaBp (ainacyd-
Japy mod3us (YMyMaH, CaHbaT)HU TabWarra Takjauia, Ae0 TaBcudiap sxaHmap, OyHma OOpIUKIa MaBKYy/I
Hapca-XOAMCANAPHUHT YXIIAIIMHN APATUIIHK Ha3zapAa TyTrannap. Maskyp GUKpUMHU3HH ACTOTETHHHT
Kylngard Mynoxasanapu Janwanan: “bab3u kummiaap Maxopat, 6ab3unap manaka cababnu, siHa 0ab-
3ujap TyFMa UcTebaouiapy Tyhaiinu 6YExnap Ba mak/uiap €pramuia Kyn HapcaJapHUHT TaCBUPHUHHU —
YXIIAIIMHY ApaTauiap”.”

[y mabHOIA MynOXa3za HIYKH, OJUC apXauk 3amonnapia Ilnaton tabpudugara Takaua — yxia-
TUIIHUHT aCOCHI Ba ATOHA KYPUHUILW MaBXyZ OyiraH. 3epo, apXauk MHCOH Y3WHHUHT aTpouaaru Hapca-
XOAMCATapHUHI XaMMacHra >KOHJIH, y3ura yxma0 (ukpiail onagurad, XMc KWIagurad MaBxyAoT 1ed Ka-
paraH, SbHM yJapHH y3Ura yxmartras, ylapHU y3ura KM€caH WAPOK dTraH. byHaal yxmaTumina oObeKT
Ounan cyObekT Kymunub, Oupiamud ketran. AOCTpakT TadakKypHHHT PHBOXKJIAHHIIM Oapodapuia 3ca
WHCOH Y3WHH KypIllaraH Hapca-xojpcajapra SHAW Y3WUIaH TalmlKapuaara Hapca cudartuma kapaid Oomi-
Taiiy Ba yIapHH MIyHAal cudaraa ypranumra xapakar Kumaan. Hatmkana sHIU YXIIaTUIT HKKUTa 00b-
eKTHU OuMp-Oupu OwiIaH Kuécialra acocjiaHaau, ShbHU YXIIATHIN CYOBEKTH OOBEKTHIAH axkpananu. Ta-
(haKKypHUHT KEHHHIH PUBOXH JaBOMUAA 3Ca MHCOH y3H YXIIAIUIMKKA 3ra 1e0 OMIraH HKKUTa HapcagaH
OMPHHHTHHA aTalll OMIIAH HKKHHYMCHHH TYLIyHA ONaUraH 6yim.’

K¥ypunanuku, yxmaTum (aHajaorus)HUHT TaakKyplia TyTraH YPHH Ba aXxaMUSTH KaTTa dKaHH aH-
TUK JaBpiapAaék MAPOK STWiIraH. MaHTHK WIMHAA XYJIOCa YMKAPUIIHUHT TYpJH IIAKJIapu, XycycaH,
YHHUHI Maxcyc LIaKJIM — aHAJIOTHsTa XaM aloxuaa »bTHOop Kapatuwnaau. by daH myTaxaccucmapuHUHT
TabKHUJIANINYa, “‘aHaIoTHs Ae0 YXIIaTUIIl OpKaJIi Oup OENTWHUHT HKKH OyIoMIa OOpIUTHHY aHUK1a0, Oy
OyromutapHUHT OoIIKa yXmam Oenrunapra sra dKaHWHHU Kypcatuiira aiituianu. bupuaun Hapca €xu xo-
JUCAHWHT XaMMa Oenrwiapu 0u3 y4yH TaHuml. VKkuHYM Hapca €k XOAMCaHWHT ¢dakaT 0an3u Oup Oern-
rHIapUHATHHA Gunamus3. bus GyHiaii BakTaa 6y KKK Hapca KM XOAMCAHN Gup-Oupura yximatamus”."

Vxmarum xoaucacu TapakKypHHHT MAHTHKHIT aMaTuETIapuaaH Gupy 6110, MKKH Hapca, XOauca
€KU TYIIyHYaHMHI OMpOp XUXATIaH MOC KeJuiura acociaHaau. Tadakkyp skapaéHu, aBBaslo, aHAIuU3,
CHHTE3 Ba yMyMIIAIITPUIIIHD.

Tunrysnoc M.Exy66exoBaHuHr 5bTHPO(d) THINNYA, GOPIMKHM OWIMIIA TAKKOCIAII Ba MYHOCH-
OMHM TONHII MyXHM poJib YitHainu. Takkocnam acocua TONMWITaH YMyMHUIIUK TICUXONOTHSIA UKKH XHJT
ne6 xypcarmnamy: 1. Yxman tapsuaary yMyMuiauK. 2. Myxum 6elIry Tap3uiard yMyMHUiiIHK.

Jemak, Takkoclall — Hapca, X0AKuca Ba TyIIyHYajdap ypTacuaard yxmanr Ba (GapKid TOMOHJIApHH
SAXJIUT y3BUHMJIMK/IA aHTTIAI-OWINII )kapaéHuIa MyXuM axaMusiT kacO atajgu. VIHCOH oHruaaru Oup Hap-
cara xoc 0enru, )xapa€H €K1 MOXUSTHH KHEC HaTHKacua OOIIKa Hapcala Kypa OJHII, TaCaBBYP KUJIMII
KOOWJIMATH MHCOHUSTHUHT WXXTUMOWHN, NKTUCOANN, MAbHABUI TalpWXH yUyH YJIKaH UMKOHHSTIAp Oep-
rad. Hlynnaii skaH, yXmaTiuim MabHABUSTHUHT TaQaKKypHUHT SHTHIMKHA KHIUPHII Ba Kamid STHIIHN 00-
PacHIar SHr MyXHM BOCHTANIApHIaH OUpH XUCOOIaHaAM. YXIIATHIIHUAT Gy XyCyCHATH YHH Gapua (aH-
Jap ydayH 3apyp KaTeropusra aimantupagn.’ “Yxumartaun, aeiiam onuMa, yMyMKaxoH (aHH Ba MajaHHs-
TH: MaHTHK, TICUX0Jiorus, (ancada, ceMuoTrka, Gpusrka, MaTeMaTHKa, aJaOMTENTYHOCTUK, THIIITYHOCTHK
Ba OoIIKanap Tapuxuia MyXuM YpHUH TyTaJluraH Xoaucaaup”.

Tunmynoc onum H.MaxMynoB MHCOHHUHT JyHEHHM OMIIMIIKAA YXIIAaTUII-KUECTA OCHUX0s KaTTa
VpUH TYTHIIMHU 3bTUPOG 3THO, IyHai €3anu: “MKku Ba yHIIAaH OPTHK NpEAMET EKU TYLIYHYaHHUHT YX-
mrant €ku (hapKIv KUXATIAPUHN aHUKJIAI MaKcau1a KHECHaIl, TaKKOCIall TAllKH JTyHEHN OMJIMITHHHT
9HT KeHI TapKaJIr'aH MAaHTHKUH ycyJulapuaad Oupu cudarnaa MHCOH (HaoIHATHHHUHT AesApiu Oapya coxa-

napua KysaTunaan. By 6exan MyXuM MaHTHKHil KaTerOpys, TAGMMIKY, THIIA XaM ¥3 aKCHHH Tomau”.’

' Tnaron. Counnenns. B 3-x T, 7.3, 9.1, M., “MrBIicas”, 1971, c. 176.

* Apucrorens. [Tostuka. T., 1980, 7 — 8-Gernap.

? MamaxoHOB 3. MyMTO3 IIebpHii CAHBATIAPHUHT Ha3apHii TacHU(M (YXIIATHII aCOCHIArH CAHBATIAD).
MoHorpadus, Aumkon, 2019, 110 — 115-6ernap.

* Xaiipymaes M., Xak6epaues M. Jloruka. [Ipeaveru Ba kucka tapuxu. Tomkent, “Ykurysun”, 1984, 247-Ger.

> Mcxonmorus. M., H31aTeIbCTBO HOTUTHYECKOI THTEpaTyph, 1992, ¢. 363.

® Fxyb6exosa M. V36ek xank Kymukiapuaa yxmaruir. Mororpadus, Tomkent, 2003, 6-Gert.

" Maxmyznos H. CeMaHTHKO-CHHTAaKTHYECKas aCHMMETPHs B TPOCTOM TIPEITOKe- HUM y30eKckoro s3bika. Jlucc...
TOK-pa ¢uinoi. Hayk, TomkeHt, 1984, c. 259.
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“Kuécnam, — neiiau onuM, — OFITMHTaH Hapca-XyCyCHsIT BOCUTacH 1a OWIIMHMAarad Hapca-XycCyCHsT-
HHU OCOHJIMK OMJIaH OMJIMII UMKOHUSTHHU Oepaju, MacanaH, TOIIHUHT KAaTTUKIMTH OMIMHTaH XYCYCHST
Oyca, sHAM OOIIKA HApCANIAPHUHT LIy XYCYCHSTH Tolra Ku€caH (TOLIIAaH KaTTHUK) EKM TOIIra YXIIaTHII
OpKaJu (TOIIAal KaTTHK) OCOHJINK OWJIaH UAPOK ITHIABEPUIIIH MyMKHH .

TunmyHocnukaa, oaaTaa, KUECIAIIHUHT MaKcaauIaH KenuO YMKUO, YHUHT MKKU TypH (apKiaHa-
mu: 1. Codp Kuécuit KOHCTpYKIHMs. 2. YXIIATHII KOHCTPYKIHACH.

Co¢ kuécuii KOHCTPYKIUSA — UKKHU TpeaMeT EKU TyIIyHYa yiap YypTracuaard ¢papKHH KypcaTHII
MaKcaIua KMécIanran 6yica, MakIaHaty (MacajlaH, ep TONIAH KATTHK). Y XIIATHII KOHCTPYKITHSACH —
Kuécnam YXIaTHII MaKcaJuHU KY3/1a TyTranjaa MakjuiaHaay (Macanas, ep tomaai KaTtuk). Cod kuécra
Kaparasja, yxXmaTHiuiap HyTKAa Ce3nyiapiu Aapaxaja KarTa Oaauuii-yciayOuid Ba JIMHTBOIOITHK UMKO-
HUSTIapra sra Oynrad koHcTpyKuusuapaup. LlyHuHr yayH Xxam yxmatunuiap ayH€ QUioiaorus uimMuga
9HT KaJWMTU JaBpiapaaH Oomnuiad HyTK TabCUPYAHIMIHMHU TAbMHUHIAHANIaH ajJoxuja BocuTa cudaruaa
TaJIKMKOTUMIAPHUHT TUKKAT MapKasuaa 6ymu6 kenran.'

[llyrnait 5xaH, WHCOHTA X0c¢ OYTaH 6axo OepuIl, KEécmaI, YXIan TOMOHIAPHHA TOITUIII Ba TOTIHJI-
Ma OWJaH YPTOKJIAIINII XyCYCHSITA TACBHP BOCHUTAIAPHIAH OWpH OynraH yXmaTwil (aMaluéTH)HAHT 3a-
pypaTUHH KenTUpHO YnKapau. IHCOHHMHT KOTHUTUB TaakKypH XaMulla sHry Kamduérnap iynuaa da-
OIIUAT KYpcaTap 3KaH, Oy 'kapa¢H/a YXIIATHII aHa [Ty KampueTnapra dSATYBYH HYIIUP.

Arap >pTHOOp Oepuiica, IOKOpUAArd YXIIATHII aMaIETHHHHI 3apypaTd Ba axaMHUsATH Oopacuzua
IOPUTWIITaH MYJIOXa3aJapHUHT 0apuacy MHCOHTA XOC OYiraH, SbHH, HHCOHHATHHHT OyTyH OOpJMK: at-
pot-omaM, KamMHAT, XaWBOHOT AyHECH, CAMOBOT, €p KyppacH, HaOOTOT OJaMUHH TepaH aHTNIAIITAHHUINTA
WYHaNTHpWITaH; aifHaH IyJiapAaH “oiraH’ Ba alfHaH yIapHUHT y3iapura HUcOaTaH KyJUIalauraH MaH-
TUKUI TacaBBYpJiapH, Y3 YIyH HOMabJIyM OYITaH CyObeKT EKM 00BEKT XaKUIarun MabIyMOTHHHT EPKUH
Ba 00pa3nu Tap3ja aHrIaHUIH (Y3IaIITHPHIUIIKN)ra XU3MaT KUITyBUM — YXIIATHIUIAPHU W3oXjaian. by
apaéHOa MHCOH — ArOHA YXIIAaTUII aMaluHU Oa)kapyBuu cu(aTHIa KYPUIraHMHU aHTJIAIl MyMKHUH.

Yxmarum aMmaauéTu

HNHCOH
(YX1maTuim aMmajauHu
6amapysqn)

N

VXIaTHII cy0beKTH

(0upop Bokea-xoauca, npeaMeT KU MIAXC)

1-pacm. VXmaTuim aMagnnn 6aKapyByn cy6GbeKT — HHCOH.

Anoxuaa TabKUIJIAII KOU3KH, YXIIaTHI aMaauéTi (pakaTriHa MHCOHMATrariHa XOC 3Mac, s’bHHU,
HWHCOHUSAT SITOHA YXIIATYBYU CYOBEKT dMac, OaJIKM MHCOHUATHHUHT Y31 XaM YXIIaTuil cyobektuaup. Mas-
Kyp Kapall YXIIaTUIl aMaJnHU Oa)kapyBUYM OMPrHHA WHCOH 3MACITUTHHU H30XJIall MabHOCUIA TYITyHU-
JIMIIA Makcaara MyBoduK. ByHH acociarn Ba ImapxJjail 3ca Taakuk o0bekTumu3 Oyiran Kypbonu Ka-

' Maxmymos H., XynoiiGepranosa JI. Y36ek Tiim yxmaruiapuamar noxiau ayrata. T., “Mabaasust”, 2013, 4-5-
Getmap.
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pHUMIary' yXmaTHILIAp MapXy GUIaH 6eBOCHTa GOFIIHK, THHH, TAIKMKOTHHHT MyHIAPIKACH Ba KYIaMH-
JlaH aHTAIIWIraH Ma3MyH-MOXHATIa Aaxiagop 0ynuo, Kylinaa Oy Oopanaru MynoxasanapHu 0aéH sTamus.

Maxkonana KypboHH Kapumaars yXmaTHIUIAp TaAKUKH 03aCHIaH MYJIOXa3a IOpUTHIIAp JKaH,
macTnad, “maskyp MaHOa Myammudu Kum?” “yHmard ostinap (Ba yinapiard yxIaTUIDiap) KAMiIapra Xu-
ToOaH aiiTwiran (KyjulaHwirad)?” kaOM WKKHM CaBoJIra jkaBoO TOMMII Ba M30XJall Macajacu OMpUHYN
TUTaHTa YUKaaM Ba Oy XakJa arpodnya GUKp IOPUTHII MaKcaara MyBOQUK.

Masymkn, VicmoM TUHUHHHT Ma3MyH-MOXUSATH, YHUHI apKOHJIApH Xakuaa xabap OepyBum omimit
MaH6a — Kypbonu kapum xucobnanamu. “by — buz mywupean kumoo6, mybopakoup, V3uoar Oi0UHSUHU
macouknosuuoup...” (Kypbouu kapum. AuboM 92-0a1).> “Ana wiynoati Kunub, cemea xam Kumo6 HO3UTL
xunoux...” (Kypbonu kapum. AHkaOyT, 47-051). “(by) Poxman ea Poxuiim momMoHuOan HO3Ul KUTUHSAH-
oup” (Kyppouu xapum. Oyccunar, 2-o0s1). “by Aszuuizy Poxutimuune nozun xureanuoup” (Kypponn ka-
pum. Maacun, 5-0a1). “Bamaxkux, Buz cenea xkumo6 nosun xunoux...” (Kypbouu kapum. AHOUE, 10-0sT)
Ba X.K.

V3u spaTraH MHCOHMATHH T'YIAKINTHIAH Y3Wra spaia TapOus KWIHG KelraH AJUIOX Taalo HHCO-
HUAT KaMOJITa €TraHK/a, YHTa SHI MyKaMMall, KuéMaTrada aMaia KOJyBYH, Xap 3aMOH Ba Xap MaKoOHIa
WHCOHHM MKKHU JyHE caomaThra OOIUIOBUM xamja abanuii Myxuza Oynmum kutodu KypboHH KapuMHH
HO3WJI 3TUIITHH upoAa Kuinan. Xakuiimy Xobup cudarura coxud 6ynran Amrox Taamo Ma3Kyp KUTOOHH
HO3WJI 3TUII YYYH SHT MYHOCHO BaKT, HT MYHOCHO >KOH, SHT MyHOCHO THII Ba I MyBKHU3aKOp KHTOOHU
oupuHun 6y1M6 KaGyn KuinG onub, GolIKanapra eTkasaAuraH SHI MyHOCHO XalKHHM HXTHED KU
Llynoaii kunub, buz ynu apabuii Kypvor smu6 nosun kunoux... (Kypbonu kapum. Toxa, 113-osrt).

Anbarra, Oy KUTOO OamapHUHT CY3W dMac. Y HUHT MyalDTudH XaM ofaM ¢ap3aHIu dMac, OMITbaKc
WHCOHUATHHU WYKAaH 0op kuinran Aiiox Taamomup. By kumobnune HO3un KunuHuwiu A3ui3 6a yma XuK-
mamau Annoxoanoup (Kypbouu kapum. XKocwus, 2-09t1). By KumoOHuHe HO3UL KUTUHUWUY, YHOA, XeY WaK-
wybxa 1yxK, onamnapuune Pooou momonudanoup (Kypponu xapum. Caxnaa, 2-05T). by kumobHuHe Ho3un
Kunuruwu azuizy yma uamau Annox momornudanoup (Kypbonu xapum. Fodup, 2-o4r).

Masnymku, Kypbonu kapum Amsox Taanonunr gapumra XKabpow (a.c.) opKaiy 0Xup3aMOH Maii-
rambapn Myxamman (c.a.M.)ra HO3WJI KWITaH XaK cy3-Baxuiicumup. ¥ (Kypwow) eaxuiidan y3ea mapca
amac (Kypporu kapum. Haxw, 4-o4t). Arbamma, y (Kypvor) xapamau pocyanune cyzuoup (Kypbonu
kapuM. An-Xaakko, 40-o0sT). “SpHE MyxamMmas coIauioXy ajaiixy BacaJUIaMHUHT cy3umup. by epna
Kypponu kapumuunr [NaitrambapumMu3 coiniamioxy anaiixy Bacauiamra HucOaT OSpHITHIIN y 30T COJUIAN-
JOXy aJlaiixy BacayulaM y KaJOMHHM TWJIOBAT KWJIYBUHM Ba KHIUIApra €TKa3yBYM SKaHIUKIAPU YBTHOOPH-
nauaup”.* V onamnap Po66ucudan mywupuneanoup (Kypvorn xapum. An-Xaakko, 43-os1). KypboH
Myxammaja ajlalXxMCCaTIOMHHUHT ¥3 ¢y3u xaMm smac. KypboH onamiapHuHr PoOOHMCH TOMOHHUIAH TYIIIH-
pwiras kanomanp. MyxammaJ anaiixuccallioM YHH €TKa3yBUH, XOJIOC.

Jemak, rokopHIa Kyiniran OupriamMyn: Maskyp ManOa myaumdu kum? caBosmra KypboHn kapum-
HUHT OWp KaTrop cypajiapH, XycycaH, 3ymap cypacujia KeITUPWITaH by xumoOHume HO3UN KUTUHUULU
asuiiz-y xaxkum oynean Annox momonuoanoup OITH acocuja Ma3Kkyp MaHOa-kuTo0 Myaudu AJiox Taa-
JI0 9KaHH JAJINIIIaHA !,

Wxkunamun: “yHpard osmiap (Ba ylapjard yxmaTHOuiap) Kamiapra XutobaH alTuiran (Kyiia-
HWIraH)?” CaBOJIMHU 3ca KyHuaard osiap gamwiiainu: i odamnap! Cuzea Pobouneuzoan OYpxoH xen-
ou 8a cuzea anuk “nyp "nu nozun xurdux (Kypbonu kapum. Huco, 174-ost). Dii odamnap! Cusea 33 Poo-
OuHeU30aH MaAvEU3a, KyKCUuHeuzoazu Hapcaza wugo, mymuniapea xudoam éa paxmam xeaou (Kypbonu

' KypboHn KapuMHMHT apal THIMA HO3MJ KMJIMHTAHM GOWC, Ma3Kyp MakKojara yHMHI ¥30eK THJIHIATH MabHONIAp
Tap)kuMacu acoc-ManOa cudaruaa Tannad onuaan. by xakna kapanr: [laiix Myxamman Comuk Myxamman FOcyd.
Tadpcupu Xumon. VII xy3muk. Tomxent, [llapk Hampuér-marbaa akmMAZOPINK KOMIIAHISICH OOII TaXpHPHUSTH,
2007. dukpraapHu Janwiuiall yayH Kearupuwirad KypboHu kapum cypa (0sT)IapH mapxy XaMm aiHaH Ma3Kyp MaH-
6ara acoclaHTaHJIUTH TAbKHJIaHAH.

> Makonaza KypboHn Kapumaaru cypanap ostmapuay kenrupumaa (KypboHu kapum. AHBOM, 92-0T) IIaKIHia
&3umHn MabKyJ Torauk. bynna Kypbonu kapum — man6anu, AHbOM — Cypa HOMUHH, 92-0STHHHT TapTHO pakamu-
HU uomananmy.

? [laiix Myxamman Comuk Myxamman FOcyd. Tadeupu Xumon. VII xysnuk. Ertumun xys. Toukent, “Illapk”
HampuéT-MaTdaa aKIMsIOPINK KOMIaHUACH 0o Taxpupusath, 2007, 2-6eT.

;‘ [Maiix Myxamman Coauk Myxamman FOcyd. Kypcatunran man6a. OntaHYH Ky3. 247-0€rT.

> Iy manb6a.
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kapuMm. lOnyc, 57-o0s1). bynaan xypuHaguku, Amox TaanoHuHT KypbhoHu KapuMaaru ostiapu (Ba ymaap-
Jlary yXmaTuiniap) oJamiiap HHCOHUATTa XUTo0aH (HucOaTaH) alTuirad (KyJJIaHUITaH).

YxmaTum aMaanéTu

AJJIOX TAAJIO

(YX1maTuim aMmajauHu
O0axxapyB4H)

N~

NHCOHMUAT

(YxmaTuim cy0beKTH)

2-pacM. AJUIOX TaaJI0 — YXIIATHIN AMAJTETHHH 0asKapyBYH.

Hncon saxwunuxka 0yo Kuneanuoex, EMOHAUKKA XaM 0y0 Kuayp. MHCOH wowKonox 6ynreanoup
(Kypbonu kapum. Ucpo, 11). Axup, mymun 6yrean ooam ¢ocux odamoex 6yaypmu?! Tene Oyaimaciap
(Kypponu xapum. Caxna 18). Moanapunu Annoxuune posuneunu ucmab, yiapuoazu umoHy ouiau capg-
naioueanaap xyoou menamuxkoaeu 6oz2ea yxwanoup. Ynea xammux émMup é2ca, Megacunu ukku 6apooap
bepaou. Aeap kammux émeup éamaca, Mauoand ézeanu xam oynasepaou. Ba Amnox xuraémeannapuneus-
Hu kypub mypysuu 3omoup (Kypponn kapum. bakapa, 265) Ba X.x. Ma3kyp yXmaruiiap HHCOHUAT SIro-
Ha YXIIaTUII aMaJIMHU OaXapyB4M 3Mac, OaJK1 MHCOHUSATHHUHT Y31 XaM YXIIAaTHII CyOBeKTH SKaHUHU J1a-
JIMIIIalIu.

“Vnymyn Kypbon” unmu coxubnapn KypboHn kapuMuu Kyiuaarnda tabpudmaauiap: “KypboH —
Annox TaaJoHHHI Myxammall COJUIAIOKY allaiiXy BacaJlaMIa BaxWi OpKajl HO3WJI KWITaH, TaBOTHP
WJia HaKJ KWIMHTaH, H00/JaTAa YKUIaIUraH, 013 KOJJIUPYBYU KaJIOMI/uu/Ip”.' [Taitx Myxamman Coauk
Myxamman FOcypHuHr Tavkuanammya, ymoy TabpudHU TymIyHHO eTHIn yayH (Ma3Kyp TabpupHH OHp
Hevya KuCM-Oupukmanapra O6ymm0) mapxiamra tyrpu kenaau. 1y mavnona, 1llaitx Awrox maanonune
Myxammao connannoxy anauxu 6acaiiamea eaxuil OpKaIu HO3UN KUI2aH, MAGOMUp una Haxil KUIUHSAH,
ub00amoa YKuiaou2am, 0xcu3 Koaoupyeuu Kaiom OMpUKMaIapuHyu akpaTaly Ba IIapxJjaiau. Yiap opa-
cuna Odxxcus Koaoupysuu xarom cudati xam Qgaxkarrnia KypboHu KapUMHUHT y3ura xoc cudariapuian
oupunup, — aeiian 1laiix, — KypboHu kapuMHHHT Xap Oup osTH, Xap Oup cypacu xam jad3 KUXaTuaaH,
XaM MabHO KMXATH/IaH Ba XaM axXKoMy axO0op JKUXaTHIaH KHIIMJIApHH OXKU3 KOJJTUPYBUUAUD. SIbHH,
MHCOHJIAp Xap KaH4a ypHUHCANIAp XaM, YHIa YXIIAlll HAPCAHM KO KuiIa onMaiimunap”.” Y6y Tabpud
acocuza KypboHHN KapuMHHHT y4Ta: nad3, MabHO, aXKOoMy ax0op KMXaTuaaH yTa MyKaMMasl MaHOa sKa-
HU aHIIalmuiagy. byHJIaH Talmikapy, MaTHHH KyPHJIUIN XHXATHJIaH XaM MyKaMMall SKaHUHH TYIIyHH-
mIMMU3, 0y MyKaMMaJUTMKIaH OMpop YpHHIA: MaTHIA yciyOuil éku MabHOIa HOMYBOQUKIHK Ky3aTHII-
MAaCJIUTWHY aHTJallMMHA3 MyMKHH. By 5ca yHIa KenTupuiran xap Oup ost, xap oup cy3, XxycycaH, TaJKUK
00BbekTHMU3 OYnran Xap Oup YXIIaTHII KOHCTPYKUUSCH OETakpop SKaHWUTa JanojiaT KUIaiH.

'aiix Myxammaz Coxuk Myxammaz FOcyd. Kypcaruiran manGa. Erruman xys, 5-6er.
? [Iaiix Myxamman Comnk Myxamman FOcyd. Kypcartunran man6a. Ertandn xys3, 7-6ert.
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Bekchanov Shukurla Kurbanbayevich (Urganch davlat universiteti Fizika-matematika fakulteti
Axborot texnologiyalari kafedrasi tayanch doktoranti; shukurlal5@gmail.com)
O‘ZBEK TILI MATNLARIDA NOMUHIM SO‘ZLARNI ANIQLASH METODLARI

Annotatsiya. Ushbu tadqgiqot o ‘zbek tilidagi matnlardagi nomuhim so ‘zlarni avtomatik tahlil qilish
va aniqglashga qaratilgan. Nomuhim so ‘zlarni matndan olish va tahlilini tekshirish uchun juda muhimdir.
O zbek tili agglutinativ tillar oilasiga kiradi. Barcha agglutinativ tillarda bo ‘lgani kabi, o ‘zbek matnlari-
da ham nomuhim so ‘Zlarini aniqlash flektiv tillarga qaraganda ancha murakkab. Flektiv tillarda yordam-
chi so ‘z, artikl, yuklama kabi so ‘zlarni nomuhim so ‘zlar guruhiga kiritish mumkin. Agglutinativ tillarda
bunday so ‘zlarning ma ’nolari matn ichida qo ‘shimchalar evaziga yashirin bo ‘ladi.

Annomayus. Omo ucciedosanue HANPABGIEHO HA ABMOMAMUYECKUL aHATU3 U 0OHapysceHue bec-
CMbICIEHHBIX CNI08 8 MEKCMAaxX Ha y30eKkckom sizvike. QUeHb 8AJNCHO NPOBEPUMb U3BTeUeHUE U AHATU3 He-
PENeBAHMHUBIX CN0G U3 MeKCmA. Y30eKCKull A3bIK OMHOCUMCSL K 2PYRNE A2eTIOMUHAMUGHBIX 3bIK06. Kak u
80 BCeX A22IOMUHAMUBHBIX AZBIKAX, 8 Y30EKCKUX MEKCax onpedenumsy HeCyWecmaenHble Clo8a 20pa3oo
ClIOdICHee, YeM 80 (DIIeKMUBHBIX A3bIKAX. B a2emtomuHamueHbIX S3bIKAX 3HAYEeHUs MAKUX CI06 CKPbIMbl 8
mexcme OONONIHEHUSMU.

Annotation. This research is focused on automatic analysis and detection of meaningless words in
Uzbek language texts. It is very important to check the extraction and analysis of irrelevant words from
the text. The Uzbek language belongs to the family of agglutinative languages. As in all agglutinative
languages, in Uzbek texts, it is much more difficult to determine non-essential words than in inflectional
languages. In agglutinative languages, the meanings of such words are hidden in the text by additions.

Kalit so ‘zlar: nomuhim so ‘zlar, unigram metodi, bigram metodi, kollakatsiya metodi, text mining,
TF-IDF.

Knrwouesnvie cnosa: negasicnvie c1o6a, Memoo YHUSPAMM, MEMOO Ouspamm, Memoo Cl080coyema-
Huti, text mining, TF-IDF.

Key words: stop words, unigram method, bigram method, collocation method, text mining, TF-IDF.

Nomuhim so‘zlarni inglizchada stop words tushunchasi talgini bo‘lib, matnda mustaqil ma’noga
ega bo‘lmagan so‘z yoki ularni tashlab yuborish matn ma’nosini deyarli o‘zgartirmaydigan so‘zlar hisob-
lanadi.

Nomuhim so‘zlarni matnda quyidagi xususiyatlarga ega:

eular matnda ko‘p marta takrorlanadi;

eular gidiruv kalit so‘zi sifatida ishlatilmaydi;

eular matndan olib tashlanganda, uning ma’nosiga katta ta’sir qilmaydi;

eular umumiy so‘zlar bo‘lib, ixtiyoriy sohaning matnlarida ishlatiladi;

eular alohida qo‘llanganda to‘liq gap hosil gilmaydi.

Nomuhim so‘zlar bilan ishlash va matnda ularni olib tashlash bo‘yicha birinchi ish Hans Piter Lu-
hanga (1896-1964) tegishli. 1950-yillarda 16 kilobayt xotiraga ega kompyuterlar eng zamonaviy hisob-
langan.' Luhn katta hajmdagi axborotlarga oldindan ishlov berish orqali qisqartirishni amalga oshirgan,
ya’ni, ma’noga ega bo‘lmagan ma’lumotlarning barcha toifalarini olib tashlashni alohida ahamiyatga ega
deb hisobladi.

O‘zbek tili matnlarda nomuhim so‘zlar har bir gapda bo‘ladi. Grammatik qoidaga ko‘ra, gap bo‘-
laklarga bo‘linadi.

Gap bo‘laklari — gap tuzilmasida muayyan so‘roqqa javob bo‘lib, ma’lum bir sintaktik vazifani ba-
jaruvchi so‘z va so‘z birikmalari bo‘ladi.” Gap bo‘laklari gap tuzilmasidagi ahamiyatiga ko‘ra, quyidagi 2
asosiy turga ajraladi:

1) bosh bo‘laklar — gapning asosini tashkil etuvchi ega va kesimdan iborat bo‘ladi;

2) ikkinchi darajali bo‘laklar — bosh bo‘laklar bilan yoki o‘zaro bir-birlari bilan tobe alogada bo‘-
ladi, hokim bo‘lak ma’nosini aniqdab, to‘ldirib, izohlab keladi hamda asosiy xususiyatlariga ko‘ra aniq-
lovchi, to‘ldiruvchi va holga bo‘linadi.

Gap faqat ega va kesimda iborat bo‘lganda, odatda, nomuhim so‘zlar deyarli qatnashmaydi. Nomu-
him so‘zlar, asosan, ikkinchi darajali gap bo‘laklarda bir va undan ortiq miqdorda gatnashadi. O°zbek tili

"H.P.Luhn. A statistical approach to mechanized encoding and searching of literary information, IBM Journal of re-
search and development. 1 (4), 1957.
? Jamolxonov H.A. Hozirgi o‘zbek adabiy tili. T., “Talgin”, 2005.
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matnlar tarkibidagi gaplarning ko‘pchilik qismi ega, kesim, aniqlovchi, to‘ldiruvchi va hollar bilan boyiti-
lilb ifodalanadi, natijada gap tarkibida nomuhim so‘zlar oshib boradi.

Kompyuter muhim axborotni qidirish jarayonida har bir so‘zni birma-bir o‘tkazib chiqadi. Nomu-
him so‘zlar matn tarkibida oshishi axborotlarni qidirish masalasida saralashlar soninining oshib ketishi
yuzaga keladi.

Matnda ko‘p so‘zlar kompyuter xotirasida ko‘proq hajmni egallaydi. Kompyuter protsessori masa-
lana yechishda tezkor xotiraga yuklaydi. Doimiy xotiradagi faylning tezkor xotiraga yuklanish tezligi haj-
miga bog‘liq bo‘ladi. Hajm qancha katta bo‘lsa, faylning yuklanish vaqti oshib boradi. Shuningdek, fayl
tarkibidagi matnni avtomatik gayta ishlanganda ham hajmiga bog‘liq bo‘ladi.

Yuqoridagi kabi muammolarni hal gilshda matn tarkibidagi nomuhim so‘zlarni aniqlash va ularni
olib tashlashdan iborat. Nomuhim so‘zlar matn tarkibidan ma’nosini saqlagan holda, uning hajmini avto-
matik kichraytirishda quyidagi masalalarni yechishda ahamyatga ega hisoblanadi:

#kalit so‘zlarni avtomatik tuzish masalasi;

e#matn annotatsiyasini avtomatik tuzish masalasi;

#text mining masalasida matnni strukturalashtirishga erishiladi;

+matn bo‘yicha avtomatik xulosa berish.

Kalit so‘z deb mavzuning mazmunini ochib beradigan so‘zga aytiladi. Ko‘pchilik holatlarda matn
tarkibida yozilgan gaplar mazmuni aynan bitta tushuncha bilan ifodalanadi. Internetda ma’lumotlar kalit
so‘zlar bilan qidiriladi.

Annotatsiya — gisqacha ta’rif. Kitob, maqola, qo‘lyozma mundarijasini, g‘oyaviy yo‘nalishini va
boshqa jihatlarini ochib beradi. Annotatsiyani, masalan, kitobning o°zida, bibliografik ko‘rsatkichlarda va
kutubxona kataloglarida uchratish mumkin. Uning vazifasi o‘quvchilarda muayyan kitob, maqola, qo‘l-
yozma to‘g‘risida umumiy tasavvur tug‘dirish va ularga adabiyotlar tanlashda yordam ko‘rsatishdir.

Text mining — bu tizimlashtirilmagan matnli ma’lumotlarni mashinada ishlov berish uchun qulay
shaltklda taqdim etilgan tuzilgan ma’lumotlar to‘plamiga aylantirish orqali olish texnologiyasi hisoblana-
di.

Text mining, odatda, tahlil gilish, ba’zi lingvistik funksiyalardan foydalangan holda, manba matn-
ni tuzish, uni ma’lumotlar bazasiga yuklash va natijalarni sharhlash jarayonini o‘z ichiga oladi. Asosiy
magsad matnni tahlil gilish uchun mos bo‘lgan, tuzilgan ma’lumotlarga aylantirishdir. Matnni tahlil gilish
natijalari ayrim sifat mezonlari, jumladan, dolzarblik, yangilik va qiziqish nuqtayi nazaridan baholanadi.
Odatda, matnni tahlil qilish vazifalariga quyidagilar kiradi:

sturkumlash,

#klasterlash,

stushunchalar (obyektlar)ni chiqarish,

staksonomiyalarning rivojlanishi;

¢huyjjatlarning gisqacha mazmuni;

sobyektlar o‘rtasidagi munosabatlarni modellashtirish;

+tematik indekslash;

#kalit so‘zlarni qidirish;

+so°zlarning chastota taqsimotini o‘rganish;

4izoh va boshgqalar.

Matn bo‘yicha avtomatik xulosa berish — bir yoki bir nechta hujjatlardan eng muhim ma’lumotlarni
ajratib olish va ularning mazmuni bo‘yicha gisqacha xulosalar yoki hisobotlarni yaratish.

Nomuhim so‘zlarni matndan avtomatik qidirib topish va ularni matndan olib tashlash axborotni
qidirish va matnni avtomatik tahlil gilish jarayonini uchun juda katta ahamiyatga ega.” Flektiv tillar oilasi
uchun berilgan matndan nomuhim so‘zlarni avtomatik qidirib topish va ularni matndan olib tashlash ma-
salasi yetarlicha o‘rganilgan bo‘lib, agglutinativ tillar uchun mavjud metodlarni to‘g‘ridan to‘g‘ri qo‘llab
bo‘lmaydi. Masalan, flektiv tillar uchun artikllar, predloglar nomuhim so‘zlardir. Agglutinativ tillarda
predlog va artikllar yo‘qdir. Shu nuqtayi nazardan, agglutinativ tillar, xususan, o‘zbek tili uchun nomuhim
so‘zlar tushunchasini aniqlash zarurati paydo bo‘ladi.

! Aggarwal C.C., Zhai C. Mining Text Data. “Springer”, 2012.
? K.Madatov, S.Bekchanov, J.Vigi¢. Automatic Detection of Stop Words for Texts in the Uzbek Language. Pre-
prints, MDPI, 2022.
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Ta’rif. Agar so‘zlarni matndan olib tashlaganda, uning ma’nosini mantigqan o‘zgartirmasa yoki
kam o‘zgartirsa, bunday so‘zlar nomuhim so‘zlar deb ataladi.

O¢zbek tili matnlarda nomuhim so‘zlarni aniglash usullarini ikkita asosiy toifaga bo‘linadi:

+grammatik qoidalarga asoslanib;

#statistik usullar.

O‘zbek tili grammatik qoidalariga ko‘ra, quyidagilarga tegishli so‘zlar nomuhim so‘zlarni bo‘lish
ehtimoli katta:'

¢olmosh;

+modal fe’llar;

#kirish so‘z;

sergash gap;

eyordamchi so‘zlar (ko‘makchilar, bog‘lovchilar, yuklamalar).

sstatistik usul: TF-IDF? asosidagi nomuhim sozlarni aniqlash usuli.

Term Frequency — Inverse Document Frequency (TF-IDF) o‘zbekcha matnlardagi nomuhim so‘z-
larni aniqlash uchun ishlatiladi. TF-IDF — bu so‘zning korpusdagi hujjat uchun qanchalik muhimligini aks
ettirish uchun mo‘ljallangan ragamli statistikaga asoslanadi. Eng past TF-IDF giymatlari hujjatning se-
mantik ma’nosi uchun kamroq ahamiyatga ega deb hisoblaymiz. Bu so‘zlarni nomuhim so‘zlar nomzod-
lari sifatida taklif qillnadi.

TF(t.d) = Lmjada so'z chastatasi

hujjatdagi jami so' zlar

Jjami hujjat soni

IDF (1) =In ———— .
t jami hujjatda gatnashgan so' z chastatasi

TF —IDF =TF(t,d)* IDF (1)

Umuman olganda, TF — hujjatdagi yuqori chastotali so‘zlarni IDF — teskari hujjat chastatasiga ko‘-
paytirib, so‘zlarning ma’nosini tenglashtiradi.

Korpus tashkil qilish. Maktab inson og‘zaki nutqi va tafakkurini rivojlantirishda asosiy rol o‘y-
naydi. O°zbek tili matnlarini avtomatik tahlil gilishni maktab darsliklaridan boshlash magsadga muvofiq-
dir. Shuning matnlarni avtomatik tahlil gilishni “School corpus” deb ataluvchi maktab darsliklaridan ibo-
rat korpusda tadqiqot o‘tkazish ni magsad qildik. “School corpus” deb atalgan korpus https://kitob.uz/
portalida joylashgan 25 (o‘qish: 1-4-sinflar, ona tili: 1-11-sinflar, adabiyot: 5-11 sinflar)ta maktab dars-
liklaridan iborat bo‘lib, o‘zbek tili matnlarinidan nomuhim so‘zlarni avtomatik aniqglash tadgiqoti jarayo-
nida foydalanildi. Korpus Jami 731155 ta so‘zdan, 47 165 ta takrorlanmas so‘zlardan iborat.

Dastlab, nomuhim so‘zlarni topishda quyidagi 3 ta metodni keltiramiz:’

¢Unigram.

#Bigram.

#Kollakatsiya.

Unigram metodi. Ushbu metoda so‘zning TF-IDF asosidagi bitta so‘zli nomuhim so‘zni aniqlashni
ko‘rib chigamiz.

Algoritm-1:

1.D;TF(a;)=k;/h;, bu yerda h ;— j hujjatidagi so zlar soni. K ; — j hujjatidagi a ; — so zning
soni.
2. IDF( a; )= In (n/m) n=25. M- 25 ta hujjat orasida a; ni oz ichiga olgan hujjatlar soni.

1 w5 Y D, |
3. Wi(ai)= zstlIDF(aa] D}TFI:a!]

4. W (a ;) — so ‘zning vazni deyiladi - a ; .

' Lutfullayeva D.E. O‘zbek tilining amaliy grammatikasi. Toshkent, “Yangi asr avlodi”, 2010.

* Jones K.S. A statistical interpretation of term specificity and its application in retrieval Journal of Documentation
MCB University Press, 2004, Vol. 60.

3 Jurafsky D., Martin J. Speech and Language Processing. An Introduction to Natural Language Processing, Com-
putational Linguistics and Speech Recognition, 2008.
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Biz Wij (ai ai+1) nolga yagqin bo‘lgan 47165 noyob so ‘zning 5 foizini olamiz va ularni to ‘xtash
so ‘Zlari deb e’lon gilamiz.

1. abdulla 2339. aylamakka
2. aka 2340. aylasak

3. asosida 2341. aytishuvlarda
4. ayt 2342. bachalar

5. aytib 2343. bachi

6. aziz 2344. badiiyatni

7. baho 2345. bag‘ayri

8. bahor 2346. bag‘rimdami
9. baland 2347. baid

10. beradi 2348. balladalar
11. berdi 2349. banddin

12. berib 2350. bandkushoy
13. berilgan 2351. barchalarining
14. bering 2352. barglarga

15. bichimi 2353. bastayi

16. bilan 2354. baxilga

17. bilib 2355. baxtdan

18. bilim 2356. baytallarga
19. biri 2357. bazmni

20. birinchi 2358. begonani

Bigram metodi. O‘zbek tilida matndagi ba’zi so‘zlar alohida kuzatilganda nomuhim so‘z hisoblan-
maydi, lekin birikma so‘zlar sifatida qaralganda nomuhim so‘z bo‘lishi mumkin. Masalan:

a) Konferensiyada turli sohalardagi muhandislar ishtirok etishadi.

b) Konferensiyada muhandislar ishtirok etishadi.

Gapdagi tagiga chizilgan so‘zlarni olib tashlash gaplarning ma’nosiga deyarli ta’sir gilmaydi. Mi-
solda “turli” va “sohalardagi” so‘zlari yakka so‘zlar sifatida kuzatilganda to‘xtash so‘z emas, biroq birik-
ma sifatida kuzatilsa, to‘xtash so‘zga aylanadi.

Algoritm-2:

1. Matnlar korpusidagi barcha ;i1 jboralar garaladi. Misolimizda bunday iboralar soni
731155 tani tashkil giladi. Bu iboralardan biz har xillarini tanlaymiz (takrorlanishlarni olib tashlay-
miz). Bizning misolimizda 489857 ta shunday ibora kelib chiqdi.

2. 489857 birikmasi uchun @i%i+1 Jjuftlik qaraladi. Qi 50z uchun biz keyingi so ‘zni eng katta
ehtimol bilan tanlaymiz.

Bu so‘z Iﬂ';fn bo ‘Isin. Bunday Iﬂ":"ﬂfL 1 juftliklar takrorlanmas juftliklar deb ataladi (Bizning kor-
pus unsial juftlarimiz uchun 90959).

3. Korpusning har 25 ta hujjati uchun A; it 1 takrorlanmas Jjuftliklarning muddatli chastotasi
hisoblanadi. Biz uni DiTF ( % Qi+1), deb belgilaymiz. ] = 1125

4. DjTF ( AiQip1)= kj / hj, bu yerda hj — j hujjatidagi ahamyatli juft so ‘zlar soni. Kj — j hujjati-
dagi A;Qie 1 sakrorlanmas Jjuftliklar soni.

5. IDF( @i Qiv1)=In(n/m) n=25. m-251ta hujjat orasida A;Qipq
takrorlanmas juftlarni o z ichiga olgan hujjatlar soni.

1 55 L . .
6. Wij(aiai+]):252f:1IDF(ai'a"“j D;TF(a;a:41)

7. Wij (ai ai+1) — takrorlanmas Ailligq
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Jjuftlarning vazni deyiladi.
8. Biz Wij (ai ai+1) nolga yaqin bo ‘lgan 90957 noyob juftlikning 5 foizini olamiz va ularni nomu-
him so ‘zlar deb e’lon gilamiz.

1. chop etildi 4529. velosiped baxtiga

2. har bir 4530. vodiy daralariga

3. kitob jamg‘armasi 4531. voqgealarga aralashadi
4. nima uchun 4532. xarakteri amallari

5. o‘rtata’lim 4533. xarakterini izohlang
6. men ham 4534. xonimning uylariga
7. bilan birga 4535. xoqonning hayoti

8. yaxshi muqova 4536. xotirasini abadiylashtirish
9. o‘z vaqtida 4537. xudoyor davron

10. ham bir 4538. xushxabar ammo

11. bir necha 4539. yapon arab

12. barcha varaglari 4540. yasagan gayiglarni
13. 0‘zi ham 4541. yasalgan fe’llar

14. bu yerda 4542. yaxshilar ahbob

15. bo‘lib qoldi 4543. yig‘isi alomatning
16. u ham 4544. yig‘lagan bolasini

17. uchun ham 4545. yig‘och chog‘liq

18. uning bu 4546. yodlang islom

19. butun darslikning 4547. yo‘lakda bir

20. yangi darslikning 4548. yo‘llardan biri

Kollokatsiya metodi. Bigram usuliga o‘xshaydi: bigram usulida AB juftini hosil giluvchi ikkinchi
B so‘zi sifatida fagat maksimal ehtimolga ega bo‘lgan so‘z olinadi. Ikkinchi so‘z B faqat bitta (agar bir
nechta so‘zlar bir xil ehtimolga ega bo‘lsa, bittasi ixtiyoriy tanlanadi). Kollokatsiya usuli ikkinchi so‘z B
uchun barcha mumkin bo‘lgan so‘zlarni oladi. Bu shuni anglatadiki, birikma usuli yordamida ko‘proq juft
so‘zlar topildi. Usulning qolgan gismi Bigram usuli bilan bir xil.

Algoritm-3:

1. Korpusning jami muhim ahamyatga ega ;i1 pirikma so Zlarini qaraladi. Bunday birik-
malar soni 731155 tani tashkil etadi. Ularning 489857 tasi o ‘ziga xos birikma so zlardir.

2. D;TF(a;au;)=k;/h;, bu yerda: hj— j hujjatidagi jami muhim ahamiyatga ega juft so zlar
soni . K ;—j hujjatidagi a; a ., kollokatsiyalar soni.

3. IDF(a;a i )=In(n/m) n=25.m- 25 ta hujjat ichida a; a ;.; to ‘plamlarini o ‘z ichiga olgan huj-
Jjatlar soni.

1 w25

PP Z_,r'=1 IDF(a;a;,,) * D, TF(a;a;.,)

5. Wij (ai ai+1)- a; a iy, qo 'shma gaplarning og ‘irligi deyiladi.

6. Biz Wij (ai ai+1) nolga yaqin bo ‘Igan 489857 noyob juftlikning 5 foizini olamiz va ularni nomu-
him so ‘zlar deb e’lon gilamiz.

1. nima uchun 24471. odamlarni ko‘rishadi
2. bir kuni 24472. odamlarning chehralari
3. o‘rtata’lim 24473. odamlarning haqiga
4. uchun darslik 24474. odamlarning kamligi
5. chop etildi 24475. odamlarning ko‘zidan
6. kitob jamg‘armasi 24476. odamlarning ko‘zini
7. abad ham 24477. odamlarning nomlarini
8. abadiy kuchidan 24478. odamlarning og‘irini
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9. abadiy manziliga 24479. odamlarning qaysi

10. abadiy muhrlanib 24480. odamlarning va

11. abadiyan xudo 24481. odamlarning zilzila
12. abadligi hamda 24482. odamligi uni

13. abadulabad badnom 24483. odamligini ham

14. abadulabad to‘rajakdur 24484. odamligini ta’minlab
15. abay singari 24485. odamlik giyofasini
16. abbos degan 24486. odamman deb

17. abbos qilichi 24487. odamman deganini
18. abdulaziz gaytib 24488. odammas axir

19. abdulazizga qaradi 24489. odamni ajdodlari

........................................ 24490. odamni ona

Xulosa. Nomuhim so‘zlarni ajratib olish (yoki aniglash) uchun korpusga uchta usul qo‘lla-
nildi:

#Unigram metodi.

#Bigram metodi.

#+Kollakatsiya metodi.

Har bir usul tavsiflangan va algoritm shaklida taqdim etildi. Usullar ketma-ket ishlatilishi mumkin
va natijalar nomuhim so‘zlarning yakuniy ro‘yxatini shakllantirish uchun qo‘shilishi mumkin. Matnga
TFIDF asosida qarab, har bir nomuhim so‘z bo‘lishi mumkin. Usullarni tez tagqoslash, nomuhim so‘zlar-
ni biriktirish usuli yordamida aniqlashning ko‘payishini ko‘rsatadi. Tadqiqotda ikki so‘zli birikma ko‘rib
chiqiladi va buning sababi shundaki, nomuhim so‘zlar sifatida ishlaydigan uch yoki undan ortiq so‘z bi-
rikmalari unchalik keng tarqalgan emas, ammo biz hali ham bu yo‘nalishda yana bir ish qilish kerak, deb
hisoblaymiz.

Keyinchalik, biz ushbu natijani berilgan matndan kalit so‘zlarni avtomatik ravishda ajratib olish va
berilgan matnning izohini avtomatik ravishda chiqarish jarayonida foydalanamiz.

Conukosa Illoxuaa Mapxa6aesna (Y36ekucron Xankapo Mc/ioM yHHBEPCHTETH NPodeccopH, COIHOJIOTHSI
(¢hannapu noxropn),
OpiinrutoBa Jlodap Kognposna (Tepmu3z MyxXaHANCIUK-TEXHOJIOTHSICH HHCTHTYTH KATTA YKUTYBYHUCH,
MYCTAKUJI TAAKHKOTYH)
INAHXAM XAMKOPJIUK TAIIKAJIOTH JOUPACHUIA TADBJIUM BA MAJJAHUAT
COXACHIATU MYJIOKOT

Annomauusn. byeyn 6ymyn Oyné mukécuoa xamKopauk 6a alokaiap 0aeiamiap ypmacuoazu my-
HOCAOamMIApHUHE AXUIULAHUWUSA XaMOa Uy MAMIAKMIAPHUHE MYPAU CoXaodsu pasHakued xucca Ky-
wuwea xuzmam Kunaémup. Axunoacuna mamaakamumuzoa ymrasuiean lanxai Xamxopaux Tawxuno-
munune Camapkano cammumuoa Xam MAaMAaKamumu3 UCMUKO0au2a maaityKiu MyXum XyHCHcamiap
UM30NAHOU. KYMAAOAH, XaMKOPAUK OOUPACUOA MABAUM COXACUOA2U AIOKATAPHUNE AKUH YIMMUU 8a Oy-
2YHU, Keaxcazu XaKuoa yuoy makoiaa cy3 6opaou.

Annomanyusa. Cezooneutiee compyoOHU4eCmeo Mexcoy CIMpAHamu CIyACUms Ux pazeumurio 8 pas-
auunvix cgpepax. Cocmosasuwuticss HedasHo 6 naute cmpane Camapxanockui cammum LIOC maxoce s6-
JISIEMCSL 8AJICHBIM OOKYMEHMOM, KACAOWUMC NEPeCnekmus Hauiel CmpaH, 8 MmoM Hucie HeddeHble
npouinoe, Hacmosauee u Oyoyujee OmHoueHUl 8 cghepe 0OpPaA306aANUsL 8 PAMKAX COMPYOHUYECMEd, O KO-
MOPBIX UOem peyb 8 OAHHOU CIamope.

Annotation. Today, cooperation and relations between countries serve their development in va-
rious fields. In particular, the Samarkand Sammit of the Shanghai Cooperation Organization held recent-
ly in our country is also an important document related to the prospects of our country. In particular, the
r-cent past, present, and future of educational relations within the framework of cooperation are discus-
sed in this article.

Kanum cyznap: memopanoym, xamxopauxkuune sineu yxiapu, Hy@ysmu cuécutl myzuima, [llanxai
dopymu, mawKuIom Xapmusacu, XamKopauK 2eoxyo0you.

Knwouesvie cnosa: memopanoym, Hogvie OpU30HmMvl COMPYOHUYECMSd, GAUAMENbHASL NOAUmMU4ec-
kast cmpykmypa, Llauxatickuii popym, ycmas opeanuzayuu, 2eope2uon compyoHu4ecmaso.
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byryn nynénaru nydysnu cuécnii Tyzunmara ainanrad lllanxain Xamxopiauk TamkunoTHHHHT
HaBOaTAaru MUFUHM MaMJIaKaTUMH3/a YTKA3WITaHU AyHE XaM)KaMUSITH TOMOHHUIIAH FOKCAaK XaJKapo Hu-
FUH cudaruna 3pTUPod STHUIAETTAHINTH Xap OMp IOPTIOMMMU3 Katouaa Gaxp TyHFyJlapuHU YHUFOTaAH.
Byrynru xyHaa sca ayHEnaru SHT Hy(Qy3/iIHM XalKapo TalIKWIOTIapAaH Oupu cudaruaa daomust onud
OopMoKTa.

byryn yauHT Tapkubuma 8 Ta momMui ab30 AaBIaT, 4 Ta Ky3aTyBuM Xamzaa 9 Ta MyJIOKOT YYyH
XaMKOPJIMK JaBJiaT KUpraH. ByryHrn KyHJaa MasKyp XajKapo TamkwuiaoT EBpoocné€ marepuruHuHT Oeri-
JaH y4 KUCMHHH drajarad 0ynm0, 3,2 Muwuiiap/ axoaucu OuinaH TyHE axONMCHHUHT KapuinO SpMHUHU
kampab onras. lllanxait Xamkopnuk TalIKWJIOTHHUHT SKHHAATWHA YTKazwirad CamapKaHI caMMHUTHIA
V36exucron Pecniy6mukacu Ipesuaentu 111.M.Mupsuées “CamapKasi caMMHTH: ¥3ap0 GOFTHKIHKIArT
OyHEna MYJIOKOT Ba XaMKOPJIUK HOMIJIM MaB3yJia Mabpy3a Kuiau. IOpToommmus OyryHry riodamiammd
Oopaérran nyHéna MyJIOKOT Ba XaMKOPJIMKHUHI aXaMHATH XaKu1a acociu ¢axtiap OuiaH YHUHT axaMu-
ATHHU Kypcatub Oepmu. XKXymmanan, “...0yryH Ou3 smagrtrad >kapaéHmap y3apo damOapdac OOFaHTaH
nyHéna xaBm MyaMmMoJIap THpAOOUIaH YHKUIIHUHT SKKAI0 SITOHA WM — KOHCTPYKTUB MYJIOKOT Ba Xap
Ooup tapadHUHT MaH(DaaTIApUHE XUCOOTa OJNHII Ba XypMaT KHIIUIITA aCOCIAHTaH KYII TO-MOHJIaMa XaM-
Kopnukaup”’, ned tavkumiaiian [IpesunenTumMus ¥3 HyTKUaa.

Hapxakukart, [1lanxaii Xamkopnuk Tamkunotn OyryH HadakaT MUHTaKaBUil XaBQCU3NUKHU YpHa-
TUIIA, OaJKU TPAHCHOPT, “SIIWI XyAyd’, HHHOBAIUIAp PaKaMiIM MKTUCOAMET, CAaHOAT KOpIaparusIcu
coxajapuaa KyliMa JOMMXaJIpHHU WIrapu Cypulljga Karra poub yiHanu. Kelimnaru hunnapaa Ilanxait
Xamkopiuk TamkuioTura ab3o JaBiatiap H9MAa XaMKOPJIMK aH4Ya KeHralau Ba cudar >KUXaTuaaH sSHTU
Gockuura KyTapuan6 rokcanué Gopmokaa. Maskyp kapaéHaa Y36eKHCTOHHHHT CYHITH Oell Wil H4uaa
ymly HyQy3/IH XallKapo TalIKWIOTra HucOaTtaH MyHOcabaTH KOHCTPYKTHB JKAXATHaH y3rapau. byrnmai
y3rapuiUIapHu Kyinaariapaa Kypum Mymkus: 2017 fiunra kagap 6yiran Bakt nanaa ¥Y36exncton Pec-
nyonukacu Bakwuiapu Llanxait Xamkopiauk TamkumoTd XaMKOpIMTHAA alpuM KyliMa XapOuil Ba ax-
CHIITEppOp MAIIFYIOTIAP/A, MAJaHHi-Mabpuuil JacTypiapaa TYIHK KATHANIMATAH M. Y30€KHCTH
PecnyOnukacu Tamku cuécaTUHUHT OOIIKa KYI TOMOHJIaMa AMIUIOMATHK IUiatdopmaiapaa xam y3 udo-
JacuHu Tonmu nparMarusmu [IIXTaa vmtupok stumra xam Teruuuty.” J[aBiIaTHMU3 TOMOHHIAH HIITa-
pu cypuiraH Tamab0yc Ba Takimudaap MIWUIMH MaH(aaTiap Ba MaMIaKaTUMH3HHA OapKapop pHUBOXKIIAH-
TUpUIITa KapaTWiran acocuii Basudanapra tyna moc kenagu. lly 6ouc ymOy TamadOyciap TalmkuwioT-
HUHT 0apya ab30Japy TOMOHWIAH KEeHT KyJuiab-KyBBariaanMokaa. 2017-2021 #mnnap nunna FOproomm-
Mu3 ToMoHuiad [lanxaid XaMkopsvk TallKWIOTH AOMpach/ia amaira OIIMPHUILTa HYHAITUPUITaH TypJid
coxanapra Taatykian 50 ra sKMH MyXuM Ba J0i3ap0 Tama0OOyciap uiarapu cypwirad. ByryH KoHCTpyK-
TUB MYJIOKOT, KYII TOMOHJIaMa XaMKODJIHMK Ou3 simaétran xapaéniap y3apo yamOapyac OofJlaHraH ayHE-
na xaB(hIH MyaMMOJap TMpAOGHIAaH UMKHINHMHT AKKAKO SATOHA iynmaup. Y3bekucton PecryGnukacu
[Ipe3ugenTn caMMUTIATA HYTKHAa OYI'yH Mamilakariap ypTacuaard y3apo WIIOHY riiodaj Japaxajgard
YyKyp TaHa33yjra (03 TYTHIIU XaJKapo XaMKOPJIMKHUHT YHHBEpCal NPUHLIMIIN Ba HOpMajlapra acociaH-
raH, Heya MUHT HWUIHKIapAaH Oepu ToMoHnap Tapaduaan aman KWIMO KEeJIMHIaH TU3UM HIIJIAH YHKHO
00paéTraHIMIMHN TabKUJIaiTH.

Xo3upaa “Onokiapra MancyOJIMK™ CTEPOTHIUIAPMHMHT KalTa BYXKyAra KeJuil XaB(hu TyFUIaér-
TaHJIMTUHY XaKua Y3MHUHT acociu (ukpnapunu 6acH stau. Komasepca, xed kumra cup sMac, OyryH ai-
pum mamtakatiapia 111X Tra nucoaran HATOHu Tuiin® TypyBun Kyd cudaThaa Kapaluiapu Xam HyK
smac. byryn IIXT ab3ocu O6ynran gaBnatiap >kaxoHIa MIUIA0 YMKHIAIUraH sUIMA MaxcyJloTHHHT 20%
niad ynkapum ousnan oupra, EBpoocué xynynuaunr 60%Hu kampab onras.

anxait XamMkopiavk TamKuUIOTH JOUPACHIATd MYJIOKOT Ba alOKaJIap HUUIa WiM-(aH Ba TabIHM
coXacHIaru XaMKOPJIMKHUHT aoxuaa YpHu O6op. JyHE MukEcumarn X03upru makJlaHTaH 0apda ednuM-
Jap MyaMMOCHHH WJIMHH €4uMIIap OpKaJMTMHa Xajl KWIMLI ynu OyryH nyHéaaru Oapua naBiariapna
oynranunek, [llanxait Xamkopauk TamkmioTura ab30 gaBiaTiiapyuaa XaMm 35THOOP KapaTWiraH coxaiap-
JaH xucobmanaau. bup-Oupura sIKHH MakOHAAard MyJIOKOT Ba XaMKOPJIHK a3aliaH, aBBaJlO, CaBA0-COTHK
Oopacuga OonuiaHUO, KeMUHYATUK, 0y XaMKOPJIMK WIM-()aH COXAaCHHM XaM KaMmpabd oiau. XUHIWUCTOH,
Opon, XutoH, [lokucron, Poccus, Mapkazuit Ocué nasnatiapu MUCOINAA GUKPUMH3Ta Aaiui cudaTuia

' IIL.M.Mupsuées. 2022 itmn 16 cenrsopaa IIXT naBiar paxbaprapuauar CaMapKaHI cAMMHTHAATH HY TKH
2 https://review. uz.
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KYTUTad MHUCOIUIAp KENTHPUII MyMKHH. XHATOWIAH KOHPYIUIHYMINK FOSUTApUHA, THOET Tab00aTH, XUH/I-
JNIAPHUHI MaTeMaTHKA COXAacHaard Kamduérnapy, Ypra Ocué alIoMalapuHHHT aCTPOHOMMS, XaHiaca
WIMH, pUE3NET Kabu AWHUI Ba TyHEBUI OMIIMMIIAPHUHT TapKAIWIIW, KYIUIa0 OMUMYy CaléXJIapHUHT aii-
HaH OIy Xy[Iyulap Joupacuaaru oau0 OopraH ypraHunulapy y3 HaBpuAaéK MaliXyp Ba MabiIyM 3U.
Mapko Ilono, Adanacuit HukutuH sctanukiapu xakugard oaud OOpuiaraH TaAKMKOTIAp (UKpUMH3ra
Janun Oyna onauu.

By MakoHAa TapKOKJIHK Ba ¥3apo mymMaHiIuK Kaidusata xykm cyprad X VI-XVII acpnapnaru cu-
écuil Ba3uATAaH OyryH ymOy MUHTaKaja simad Kena€TraH XajKiap y3japura 3apyp Xyjocajap 4uKap-
rannap. [lanxait Xamkopauk TamkuioTura ab3o JaBiaTIapHUHT MYJIOKOT JOMpacHua TabjIuM Ba3Hpiia-
PH Xap MKKHM Hunga OMp mMapTa ydpallyB yTKasanunap. MasKkyp coxalaru MyJnokoT wik 6op 2006 iini-
HuHT 18 okTa0puma Ilekmnma yTkaszwnran. Yuaaa IIXT as3o maBiaatnapuHUHT Xap Oupuaa dKCIepT Ty-
pyXJiapu Ty3HII XaMmJa TabJIUM COXaCHAa XaMKOPIIUK XaKuAaru Bazudanap KypuO ynukunan. TabiuMm Ba
wnM-pan Oopacugarn xamkopiuk WyHamummaard LIXT ab30 naBmaTIapHUHT TabIUM Ba3HPIIAPUHUHT
ukkuHIK Oop Hurnau 2008 finn 23 oxtsa0paa Ocronana yrkazwiau. YHama tomornap LIXT yauBepcure-
THUHU TY3WII XaKuAa — KacOnil MyHanumuiapaa rypyxJaap Ty3HIITa KeTUIIHIIIH.

X TauHr TabauMm coxacugard yauHud vurunu 2010 vinn 23-24 centsiOpaa HoBocubupckna y1-
Ka3unau. MasKyp WuFuHAa TabJiuM Oopacuiard Xxamkopiuk poupacunaru 2011 — 2012 dnnmapaaru xam-
KOpIUK mactypu KaOyn kunmuaan. llanxait Xamxopiuk TamkumoTura ab30 AaBiaTiap TabJIUM BazHpIa-
punEHT “Onuii Ba npodeccroHan TabinM cuaTHHY SXIIWIANT Ba HA30paT KWK Oyiinya 6aéHHOMA Ka-
oyn kwimaaun. Typrunun viurua 2012 #iun 11 oktadpaa Kuprusucronna — bumikekna yrkaswnan. YHIa
XaM Xap ranfaruiek MyJlnokoT Ba xamxopiukHuHT 2013-2014 fiunra mactypu Ba (yHKIIMOHAT (DaOIUSAT
KYypcaTyBUM YHUBEpCUTETIIAp XaKUJaru Macajanap MyxokaMa KUIHH]IH.

2014 #iun 8 oktsa6pna Poccusiauar bapHoyn maxpuna OemuHYr HUFUH YTKa3Wwiau. by ranru iu-
FUHJA WIMHNA Mabpuuil XaMKOPIUKHUHT SHIW AaBPHHU Y3 WYMTa OJYBYM LIAPTHOMAJIAp MM30JIaHHUILU
Ounan Oupra, XaMKOPJIMK AOMpacuia WIMHA CHMIO3UYM Ba KOH(pEpeHIMsAIap YTKAa3UII Macanajgapy My-
XOKaMa KWJIMHUII OWiiaH Oupra, GammusM ycTuaaH Ko30HWIraH ranadbanuur 70 Humumira MyHocabaT Ou-
JIaH yia ByHaIMIAard TaaKUKoTaapHy Kydautupum xamaa 2015 — 2016 dumnapaart XaMKOpIJIHMK AacTy-
pu tacnuknaaau. TabimMm coxacuaa HIXT daomustu xypuod unkwnau. Errraun tnrua 2018 imn 17 ok-
T0paa Ocronana 6ynub yrau. Maskyp Hurnana xam 2019-2020-fumiapaaru XaMKOpIIMK TaCTypH Tac-
JUKJIaHuO, Basudanap Oeiruianim.

CakkusuHun HuruH Poccrsna YTKa3uauImm JI03uM 311, AMMO TaHaeMmes cabalnu yTka3zuiMara.
Camapkana caMMHUTHA )KaMu 44 Ta XyXoKaT HM30JIaHraH Oyica, ynap W4uja TabjiuM Ba WIM-(QaH HyHa-
JIMIIIKAArd XaMKOPJIMKKA JOUp Xyxkariaap xam 0op 0ynu0, [llanxaii XaMKOpJIUTry Joupacuia Mamiiakar-
Jap ypracuia WIMHH alloOKaJlapHU KEHraWTHPHIL, OJMH TabJIMM COXacHIard XaMKOPJIMKHU cH(aT KHUXa-
TU/IaH SHTYM OOCKMUTra KyTapHil, Tajgaba éuulapra cudaTiv TabiauM OepHiia Kajpiap TalépialiHuHT 3a-
MOHABUI ycyiyapu Oyinda Takpuba alMalldHHII Macalalapyu YpuH sramiarad. Maskyp pexanap Ca-
MapkaHj cammutuaa [lanxait Xamkopnuk TamkuinoTura ab3o JaBiatTiap MM30JaHTaH MYJIOKOT, SIXIIH
KYIITHAYWINK, TYCTINK Ba XaMKOPJIHK TYFPUCHIArU IMIapTHOMA KOUAalapuaa XaM Kypcatuo yrunrad. by
peka Ba Bazu(anapHu amaira ommpui yayH 3ca 2023-2027 iiumiap ydyyH KOMIUIEKC Xapakartiap Jlac-
TYpH HMIIUIA0 YMKUINTA KeTumian. Y myman, CaMapKaH CAMMUTH KYTI )KAXATIapu OWJIaH TapuXuil axa-
MusTra sra oynau. SlHrunanaérrad OyryHIM HCIOXOTJapa >KaMHUsIT XaéTHHUHT Oapua skaOxanapuaaru
y3rapuiuiap, aBBajio, MaMmIaKaTAard TabJIUM COXACHTa TErHIUIM OYITaHINTH YUyH XaM OYT'YH Mas3Kyp
Oopamaru XaMKOpJIMK Ba MYJIOKOT IOPTUMH3 HUCTUKOOIHM yuyH Kepak. LIy Oowmcnan xaM XaMKOpPIHMKHHHT
SHTH y(KIapy Oenruaanu.

Knbip6aesa I'yisnpa Kypoanoaesna (Hykyc Jasnart Ileqaroruka HHCTUTYTH
nouenTu, PhD; kdirbaevagulzira @gmail.com)
MAJAHUSAT BA TUJI MYHOCABATJIAPUHUHI' OJIAM MU®OJIOT UK
MAH3APACUJATU BOKEJIAHTUPYBUNJIAPA

Annomayusa. Maxona unenus a Kopakainox oiam MuQoI02uK MaH3apacut GOKeIaHmupyeyu Mu-
onocemanapuune y3uea Xocaiukiapun ypeanuwea dauuinanean. Mugonoeux xoonapea anoxuoa somu-
b6op Oepunmoxoa, ynap xap oup madanuamod, Oup MOMOHOAH, YMYMUHCOHUU Xycycusimea 2d, OouiKa
MOMOHOAH, Y MUIIUL Y3ued XOCaueu Ounan axcpaiud mypaou. Hwnune maxcaou oaiam mMugonocux Mam-
3apacun 80Ke1aHMUPY8YU MUDOI0LEMANAPHUHS MULTULL Y3U2a XOCTUKIAPUH YP2aAHUWL XUCOONAHAOU.
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Annomauun. Cmamss nocésaweHa usyyeHuro ocobeHHocmeti Mugoiozem 8epoaIU3UPYIOUUX 8 MU-
gonocuuecxoii kapmurne mupa. Ocoboe HuMaHue yoeaeHo MUPOI0SULeCKUM KOOAM, KOMopbvle 8 KANCOOl
KyAbmype, ¢ 0OHOU CTMOPOHbI, HOCAM VHUBEPCANbHBIN Xapakmep, ¢ Opyeou,0maularomes ceoell Hayuo-
HanibHOU uoeHmuuHocmoio. Llens pabomsl — usyyeHue HAYUOHALLHBIX 0CODeHHOCmel MUugoiozemsl, Om-
pasicaroujeri MUQOI02ULecKyr0 Kapmury Mupa.

Annotation. The article is dedicated to the study of the peculiarities of mythologemes in the mytho-
logical worldview. Particular attention is paid to the mythological codes, which in each culture, on the
one hand, are universal, on the other hand, it is distinguished by its national identity. The aim of the work
is to determine national peculiarities of mythologemes in mythological worldview.

Kanum cyznap: 1une60mMadanusmuyHoCIuK, 01am MULIUL MAH3APAcY, OJaM JUCOHUL MAH3APACH,
onam mMughono2ux manzapacu, Mugonozema, TUCOHUN 80CUMA, BOKENAHUL.

Kniouegvle cnosa: nunz80Ky16myponocus, HAYUOHAIbHASL KAPMUHA MUPA, A3bIKOBASL KAPMUHA MU-
pa, mughorocuyeckas KapmuHa Mupa, Mugonozema, s136IK08ble CpedCcmaa, 6epoaru3ayusl.

Key words: linguaculture, national worldview, linguistic worldview, mythological worldview, my-
thologeme, linguistic unit, verbalization.

W>KTUMOWIT OHTHUHT IIAKUIAHWII OMWUIAPHHU TaxJIWI KWIMLI TYpId MaJaHHSTIApHHUHT Y3apo
MyHOcCa0aTIapuHN Ba YJIapHU TYIIYHHAII MEXaHW3MIAPHHUA TAIKWK KHJIUII UMKOHUSATIAPUH BYKYATa
KenTupau. by THUIIIyHOCTHKIA THI Ba MaJaHUSATHHHT ¥3ap0 MYHOCAOATIAPWHUHT TaJAKHUK KUJTHHHUIINTA
acoCJIaHraH SHTY TaAKUKOTJIAPHUHT Maijo OYiauiura TypTku Oyiamu. Tuiiga JTUCOHMN OHr Ba MajaHUN
KagpusTiap (KymiiafaH, MaJlaHUui KaTeropusiap Ba KypuiMainap) oObeKTHB OJaM TaCBUPUHHHI MEHTANT
MOJIeJNIapu KYPUHUIIH/IA aKc 3Taau Ba udonanananu. Ly acocna Tunga MagaHuii aHbaHaIap KOHTEKC-
TUTa TassHTaH X0J1/1a, OJIAMHHA MUJUTMH HIPOK KHJIMII Ba TYITYHHII KaTeTrOpHsIapy MIaKIUTaHaIu.

TaakukoTaa JIMHTBUCTUK MAaTEPUAIHU TaXJIWJ KWW YYYH KUECUN-TUNOJIIOTUK, KHECUU-TapUXUH,
SMIHUPHUK MaTepualiap JHHIBOMAJaHUH Ba TAPKUOWH TaxJIn YCYIUIApPHIa TaIKUKOT OJIHO OOPHUIIH.

B.B.BopoOsEBHUHT TabKHUIIAINYA, JIMHTBOMAJAHHUANTYHOCIUK ACTEKTHHUHT acOCHH JHCOHUH
OMpJIMIy JIMHTBOKYJIBTYpeMa XucOOJaHamu, >kymianaH, B.A.MacioBa JMHTBOMaJaHUil JMCOHIAPHU
(MTMHTBOKYJIBTYpEMa), acocaH, TYKKH3 Typra TacHuU(Iaiian: SKBHBAIIEHTCH3 JINCOH Ba JIAKyHamap; MUQ-
namras nuconnap (adcoHa, mactypriap, ypd-oaariap, Mapocumiiap, MudooreMa Ba apxeTUILiap); rnape-
MUOJIOTUK (OHI; (pa3eosoruk (GpoHI; CUMBOJI, CTEPHOTHII, ITAJIOHIAp; MeTadopa Ba oOpasiiap; CTUIIHC-
THK Ty3yM; MyOoMaJja Tap3u; MyoMaia dTUKETH.

Mudonoruk KoHIenTocepaHnd TAIIKWI KUIYBYM KOHIICNITIIAP, aHbaHABUM paBHUIIIA KaMOABUH
OHT' OMpIUKIapu cudaTHIa TaJKUH KUIMHAIM Ba yjap akc TTUPUII MyMKHH OYiraH ojamM oOBeKTIa-
pyH, MyaiisH Oup THIIIA CY3JallyBYAIapPHUHT MUJUTMHA XOTUpAcua BepOall Xoi1/1a cakjiaHuO KoJiraH oOup-
mukiIap €paamuna udonaraHaay, YyHOHYH, yilap TAAKUKOT WIUIAPHIA MUQPOJIOTHK KOHIENTIap, MUGO-
KOHIenTiap, MudoioreManap kabu aramanap OWIIaH HOMIIAHHUINW Ky3aTuiaaad. ARpUM MUQOJIOTHK KOH-
[ENT raBJIaHTUPYBYMIAPH OJIaM JIMCOHUI MaH3apacuIard BOKEIMKAA JEHOTaHT HOMHUHAIMsITa 3ra Oyi-
MaraH JIMcoHud Oupiuk cudaruaa TaBcudiaHaau, MacanaH, mMomenex (YPMOH30p, aaja €KUM ofaM rop-
MaliuraH Xoiap/aa oJaMHU aIallITHPAJANTaH 3pKaK cudaT KUH-MMANRTOH), a10acabl (XOTUH-KU3Iapra 31-
€H KeNTUpaJWraH, TallKA KYPUHHIIY Ba XYyJIK-aTBOPH 0eanad Maxiyk), scaimayelz (1IapK Xayk dpTaKia-
pHU/a KeHT TapKairaH XyHyK Kaph KaMmIup) Ba Oomkanap. Xap Oup Kentupwiran MUQOJIOreMalapHuHT
HOMJIAHUINNTA (paKaT THIIIYHOCIHK HyKTaW Ha3apuJaH TabpuQ OCpHUIll KUHMH, XOIOYKH, yIAPHUHT Ma3-
MYHHH apXETUITUK PYMEHTIapy Ba HOMHHAIUSHUHT 3TUMOJIOTUK MabIyMOTIIAPUIATH MyalsiH TyIIyHYa-
Japra TasHraH XoJjia TapuX, MaJIaHusT, JUH, TWI Ba OOIIKa MKTUMOHMI-CUECHI coXaapaard MabllyMOT-
nap 6azacu acocuia Taakuk Kwinin MyMkuH. lllyHra Kapamaii, akiuii HapoKIaH TallKapu XOJaTHH UQOo-
JTAJIOHYBYH peall BOKEIUKIA MaBXy/J] OyMaraH HOMHUHAIWS JIEKCEMalapu Ba aKC STTHPYBYU KYpCaTKU4-
Japu O0BEKTHB OJIAMHHUHI peal XOoJucallapyu OWJaH OOFJIaHTaH dJIEeMEHTIapH éplamujia BepOasliallraH.
Macainan, mudonorema I'oprona Gapua EBpona xankmapuHuHr (ojkinopuaa yupaiau, yildy HOMHHA-
IMSTHUHT STHMOJIOTHSCH YbTHOOp Gepcak, [oprona Ypra acpiapiarn MHIIH3 THIHAA ZOrgon, JIOTHH TH-
muna Gorgd, Kagumru rpek Tianaa Fopyd (Gorgd), yopydc (gorgds, “KypKuHUIN’) MAKIIapaa yapaTa-
Mu3. Kymnagan, Ma3Kyp OMPIMKHHUHT y3ard CaHCKPHUT CY3HW OYIWIIM MyMKHHJINTH XaKpJa Xam ailpum
tapaznap maBxyxa: garg (OO0 1), KenuO unkuim sca TapkuOUIaru rioTTUC TOBYIIHUHT Tanaddysu

"Macnosa B.A. JIuarBOKyIBTYpOJIOTHSA. Yuebd. mocobue, M., “Akanemus”, 2004, c. 208; Macnosa B.A. Beenenue
KOTHUTHBHYIO JIMHTBUCTUKY. MockBa, “@imHTa — Hayk”, 2007, ¢. 36 — 37.
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ca-6ab OHOMATONKK XO/Kca EpaaMu/a maiao 6ynranmury aiftunama.' Memysa Topronasnusr Taspuuia
axaMUsITTa MOJIMK OMpIIMK Oy coMaTuk OMpIUKIap XucoOuaHamy, isbHU, Menysa ['opronanutr couun yp-
HUJIaTd WIOHJAp Ba YHUHT YTKHP XOTHH-KH3JIapra X0¢ HUTOXU. MugooreManapHUHT oY COMaTHK OUp-
JUTH eSpiv XaMMa Tabpuduapia TY3Furad makiga 6epunaan, OyHIHT acocHuil cababu TICHXOJIOTHK XO-
nat 0ynuO, )KymiagaH, KapajaMmaraH, TY3FUraH co4 canOuii MU(oJIoreMalapHUHT WACHTH(PHUKATOPH, Ka-
pairaH, y3yH THJIJIa paHr cod MkoOuil MudonoreMalapHUHT raBAajlaHTUpyBUMIapu. JKymiangas, TypKan
XaJKJIApUHUHT ojlaM MHU(OJIOTHK MaH3apacuaaru YMmai MudosoreMa 4upoiny, €m, THua cowin aén
cudarnaa tappudmanagn. Y TyraéTrad aéTHA XIMOSATa OJIHIN YIyH COWIApHH EWn0, TyFumra épaam oep-
rad. YmOy MabiIyMoTiIapra acociann0, alTHIIMMHU3 MyMKHUH, HHCOH OJIaM MaH3apacHaard UppanuoHal
XOJMCATaPHUHT ACAPIIN XaMMAaCHH XHC-XasDKOH, TICUXOJIOTUK (haKTopiiapra TasHraH X0J4a HOMJIaHTaH.

Mudomnoremanap y €xku Oy MamaHUi axaMusTra sra OyiraH cy3 KOHIENTIap OmiaH OMpraiukia
MaJIaHUi KOHIENTIapHH TAlIKWI Kujiaau, Oy XomaTiapAa yjiap ojlaM MaH3apacHHUHT KOHIIETITyasjlamry-
BUJa MIITHPOK 3Taad. MUQONOruKk KOHUENTIap MyaissH OMp MaJaHHUAT STaJapHHUHT ’KaMOaBU OHTH
acocyza WIAKJUIAHTaH MabylIMOTiap Oa3zacu xucoOsiaHanu, MacajaH, KOPAaKaIIOK XaJK 3pTaKjIapuaart
é8y3nux MU(POKOHLIENTHHY TaBIAJAHTUPUYBYH canOouii MudoIoreManap MocmaH KemMnup, 0y, dcecmulp-
Hak, cypen, aibacmul Ned TabKUANacak, Mexp MHGOKOHUENTHH TaBIANaHTHPYBUWIAPH TapKUOHIA
MacmaH Kemnup, nepu, Kymaii Kyc, kanamavi am, apcran mudonoremanapu kenaad. YyHOHUYH, KOpaKai-
MoK oJaM MHUGOJIOTHK MaH3apacuaa MudoaoreMa mMacmaon kemnup (THHY XalKKa EMOHJIMK KWJIAJWUIaH,
Xap Xl Xuiiianap Ounan 0axTiu XaéT KeunpaéTraH WHCOHJIAPHUHT TYpMYIINTa apaianmo, MyaMMosap
TUpJ00UIa KOJIIUPaIuTraH KaxpaMoH), OUp TOMOHJIaH, M)KOOWH, MKKMHYM TOMOHJIaH, CaJlOMii KOHHOTA-
nusutapaa udomanananauran Mmudonorema. Maskyp Mugosorema, akcapusT XoJiap/aa, cy3 OMpUKMa ImaK-
TUJIa KeTUO, YHUHT KOMIIOHEHTIAPH MICHIOH, MACAH MAMA, MICMIH AHA, MICMIH Kemnup Kabu OUpIuK-
nap. Xo0a0yKu, MHIVIN3 0JiaM MUQOJIOrMK MaH3apacuaa evil MudokoHienTun witch mugonoremacu tac-
BUPJIAHIH, y, aKCAPHUAT X0JUIapAa, CalnOni KOHHOTALM1A TaBAaJaHTUPHIIAIH.

Wurnus ¢onpkiaopuna (aHUKpOFH, KenbT Gonbkiopuna) barmm (Banchee) mudonoremacu 6ymmo,
WHCOH VJIMMUJAH OJJIMH KUUKUPHK (HOJNHMIN) EKM KAITHUC Ba3HUAT KaOW XOoaucajap Maijo KWiyBuu adi-
pyX. AlfHaH Wy TylIyHYanapaaH Kenud 4ukuO, MugoJoreManapHd WHIJIM3 Ba KOPAKAJIIOK XaJIKUHUHLD
os1aM MH(OJIOTHK MaH3apacuHHU XOCWJ KWINIIAA KYJJIaHWIAAUTaH XapakTepiu cy3 TypKymiapu cudaru-
Jla Kypub IruKaMus.

WHCOHHMHT SHT KaJMMI'H TYHE, XyJ0Iap Ba PyXJIAPHUHT Xa€TH XaKuaard MUQOIOTHUK TylIyHYana-
pu Mudaapaa MudonoremManap EpaaMmuaa akc STTUPWIraH, Oy FosyIap MaJlaHUH KOAJApHU TALIKHII KWja-
1. Mudonorusinaru MuQoIOTeMaHUHT CEMAaHTUKACH aHTHK JaBpra 4yKyp KHUpHO OopraH Maxcyc apxe-
TUNMK MeTapopuk Oenrunap OwiaH OormuK. THIardm KaJauMHi CHMBOJ Ba CTEPUOTHILIApra TasHUO,
Oomka auckypceiapaa MugosoreManap BepOajialulyBd MyMKHH.

Mudonoremanap CeMaHTHK TaJKWHH MWUIMH MaJaHUSATIAp NpU3Macu Ha3auaa arpod-MyXUTHU
OJIAMHHUHT JINCOHUM Ba MUIUTMH MaH3apacUHHMHT KOHIIENTYaJUIallilaH Ba TyPKyMJIAIIraH Y3ura Xoc Xycy-
CUATIIApUH 0unO Oepuiira UMKOH Oepanu. Typkuii xankiap (¥30eK, KO30K, KOpaKalloK Ba X.K.) MudJia-
PUHUHT KOHLIENTYaJU3aLMACH YJIAPHUHT OJ1aM JIMCOHMHM MHJUIMH MaH3apachIaru yXIanuidk Ba (apkin
XYCYCUSTIApUHH aHHUKJIAITa Epaam Oepau.

Onam MH(OJOTHK MaH3apacuH BOKEJNAaHTHPYBUYHM MHoyoremManap xakuna wiMui dapas Ba Tab-
pudnapHu Kylduaaru Typiapaa Tabpuduam MyMKaH: Mudonorema Oy apxerun cuHonumu (T.B.Boscy-
HOBCKas1); Mudonorema 6y mud aromu, mupau udoaasosun muauman tusum (C.1HO.I'ymon); mudomnore-
Ma Oy apxeTunmHUHT KOHKpeT ThMconu (HO.B.Bummnunxkas, B.A.Macnosa, C.1.Jlunuenko, A.C.Iluran-
k0B, }0.A . MBanoBa, O.B.Konsina); mudonorema 06y mudnapuu tavpudnosun aucon (U.T.Benpesa, T.A.
anpuna); mudosorema Oy MaJaHUAT XOTHPACH, )KaMUST BIDKAOHH Ba MUJUIATIApapo MYJIOKOT BOCUTa-
cu (E.JO.UnbunoBa). Mudonoremara 6epunran Tabpudmapnan 6usz FO.B.Bumnnikas, B.A.Macnoga,
C.N.JIungenko, A.C.Iurankos, F0.A.MBanoBa, O.B.Konsganapauar ¢ukpura xymmiaamus. YyHOHUH,
MU} Oy MyaiistH Oup >KaMUATHUHT OOLUIAHFUY SIIAII TAP3UAAH aBJIOJIaH-aBlIoAra Mmepoc 0ynub ytub xe-
naéTraH MaBIyMOTIap O6azacH.

Jemonnmuk mudonorema “Anbdacier” xakuaaru E.K.MonmuaHoBHHHT MabiyMoTiIapura Kypa, yui-
Oy nmucon Albastinuar Hernzu Al Ba Kivina mudonoruk kaxpamonnap Owiad 00fiauK O0ynub, aBTop ynap
XaKUJard MabiIyMOTJIAPHU 3POH 30pacTpapu3M MH(QOJIOTHsCHIArd YaKalOK TYFWIMIIM OWiIaH OOFIIMK

! Feldman, Thalia. Gorgo and the Origins of Fear. Arion 4.3 (1965), p. 487.
135


https://www.bestiary.us/banshi

aHbaHa Ba JacTypiapiaH Tonran.! Anactn/an6acibl/almasti/maiiTon Ku3wu/Gonanap YFpucy — Talky K-
PUHHMIIIAH Ky/Aa XYHUK XKOH30[, Xap X1 Kuédanapra KUpyBUH MaxJyK, H(IOCIaHTaH CyB XaB3ajlapura
SKMH MacKaHJIap/a, TAlUTaHAWUK yijapJa MaKoH TONraH.

AnBacTi MH(OTOTEMAaCHHUHT KeJINO YUKHUII Tapuxu dTHOTpad oM [ Acatpsa pukpuda, Kaskas,
Dpon Ba Ypra Ocué xankmapununr donbkiopuaarn Al nbaucona, éys o6pa3 Gunan Gormanamyu. Mas-
Kyp €By3 MaxJlyK HHCOHHHUHT JeMOTpa(UK YCHIIY Ba PUBOXKJIAHUIINTA TYCKUHIUK KUIyBUM OYnu0, aco-
caH, TUKKAT-0bTHOOP MapKkaszuaa Oonanap Typrad. Baxomanku, aifipum xankmap mudoioruscuaa mry kadu
Bazu(any GaxkapyBUM MaxJyKaap aén oOpasuaa smac, Spkak oOpasuaa xaM rapaaitanran Al (Alk).

Wurnmu3 ¢onwpkinopuna Oonanap OwiaH amokagop mMudonorema 0y bewoum-u-Mamaii 6Ynub, y
KUIUIOK JKOWJIapH/a KoMamran yinapra oy Xy>KUM KWIn0, OoJamapHu YFUpIaiurad ;kaHyOuid yesc
nmapucu xXucoOmaHaaw Xap WKKajga mMudogorema Oonamap Ouinan OOFIWK OYNTaHIWTH OWIIAH YIapHUHT
TaIIK{ KYPUHHUIIH Ba QYHKIHOHAT Basudagapura oinaM MUTHI MaH3apacua Y3ura XoCcIuKKa ora.

Kymnanan, alipum XapakTepucTHK Tabpudiaapra Kypa, TYPKUH XaJKIapHHUHT OojlaM MH(OJIOTHK
MaH3apacuH BOKEJIAHTUPYBUYM aJBACTHHHUHT >KUHCH Xed Oup MaHOaza KypcaTuiMaral, BaXOJaHKH, Tab-
pudmapaaru aén )KHHCUTA TaaJUTYKIH TaQCuIoTiaap, OM3HU AJBacTH, a€ll )KUHCHTAa MaHCYO /1e0 TabKHI-
Jamra UMKOH Oepanu: cod (TY3Furan cod), Kykpak (Y3yH KyKpak), alHaH 11y acHoja Ou3 MHIIN3 (DOJIbK-
JopUAard aéi XKUHCHIATH Ba KOPKAJMNOK THIHAArd TacHu(pmapmaru aiipum yxmam Oenrmnapra cabad
Bean-nighe (bennu-npauka)au taxymn Kwiamu3. berau-npauka Tornu Hlotnaamus Ba Upnannus ¢honbk-
nopugard benmm MudonoremMacMHUHT BapuaHTH XMCOONAHHMO, y CyB Xap3ajiap Ba xapénap arpoduiaa
SKMH KyHJIapJa YIraHJapHUHT KOHJIM KHHAMIIAPUH FOBHO YTHpamuraH aén pyxu cudaTua raplalaHTH-
punanu

Typkuii XanKmapHUHT aiipuM MugIapuIa aaBacTd XaM KOH OWJIaH TaBIalaHTUPWIAIN, YyYHOHYH,
9CKH TYpKUH TWIap/a aia cy3u KOH, KOHJIU, KA3UII, OJIOB PaHT KU3WJI MAbHOJIAPUH aHTJIATUIIN XaM OyH-
ra tacauk Oynumum MyMKuH. JKymilagaH, anBacTd KyJIuaard XypKyHra Oojajap Ba XOMHIAAOp aéiuiap-
HUHT )XUTapiapyH Hurub opaan, 1e6 TaspudraHany.

AJBAacCTUHHHT siHA OUp XYCYCHSTH, CYB XaB3ajapH arpodua smamu xucoonanaay. Marmms mugo-
noremanapuauHar wangad Grindylow (I'puamunoy) Ba Peg Powler (Iler Ilaymep)nn maskyp Oenrucura
Kapab Taxjira Toprcak 0ymanu. SAvnu, ['punannoy bpuranus oponnapu ¢onbkinopuaa yupaiaurad Ta-
JKOBY3KOp cyB napuiicu, [ler ITaynep aca [TupcOpumx MUKECHIA KYTT TapKaJraH nepcoHaxk 0yauno, y Tuc
Japécura oTa-oHajlapura KyJIOoK COJIMaiIuran oojajapHu TOpTHO KeTaaura, AHrius mumoauaary Jlap-
eM rpadauruaara cyB Maxiyku Oonanap OwiaH anokanop siHa Oup Mudomnorema 0y Hobyahs (Xo0bm)
XUCOOJIaHaaM, yiap OoJjlalapHH YFUpJIalural oJamMxyp KYpKuHWIM roonuniap. XKymnanaH, ajgdactura
VyX1ad yiaap XxaMm WTiapliaH KypKUIITaH, Xo0bs xakuaa Jxeiikooc “bolkada WHMIN3 3pTakiapy’” HOMIA
KUTOOHHMHT OMp XUKOSICUAA THITA OJIraH.

Black Annis, Agnes (Kopa Annuc, Araec, DHHUC) AHIIIMS MapKa3ua >KOWIAraH KUIUIOKJIap-
HUHT ad)coHaNapuia KYNpoK ydpauguraH KaxpamoH: 03U KYK, TEMHp THUPHOKIH, OJaMXyp-siIMOFHU3.
SAmam mackanu Jlectepmupaaru Jlanck agupiapugara rop Xxucoonanaan. AHHAC Y3 yitn OYIMHUII FOPHU
TEMHUp TUPHOKJApH OwiaH Ka3ub onrad, Fop €HUAA KaTTa SMaH JapaxTd O0ynud, yHoa AHHUC Y3WHUHT
KypOOHJIapUH KyTHO YTHpraH: aamub KoyiraH Oojayiap, XaiBOHJIAp Ba X.K. KOpa DHHHUC KEJIbT MajaHH-
AaTUaru oHa MabOynanap AHy Ba JlaHenapHUHT apXeTHIUK oOpasu e TabkuanaHagu. TypKUil Xak-
JIApUHMHT ojlaM MU(OJIOTHK MaH3apacuaa Y MMai oHa MU OJIoreMacH BOKEIaHaIH.

Typkuii xankjnapuaa xaMm ajaBacTd MudosoreMacu cajaOuii KOHHaTauusra sra oopas OyiraHIuru
ca0ab, xank Oonamap Ba XOMWIAIOp a&IapHHU alBaCTHIIAH acpall yYyH YJIapHHUHT FO3JIapHUra PaHTIN
0y€K cypub kyiumran. MHrnu3 onam Mudosioruk Manzapacu BokeJnaHnTupwirad Tabpuduaa Kopa Annuc
FOpJIaH TYHTU BaKT YMKaJAW, THII KalipaO Oourtaiiau, ned Oepunanu. XKymnanan, Kopa AHHUC Xakugaru
mabaymoriap JxkoH Munron, J[xoan Poynunr acapmapuaa OepwiraH. MHUITOHHUHT KHYMK CaxHAJH
neecacu “Comus”na:

In fog, or fire, by lake or moorish fen

Blew meagre hag, or stubborne unlayd ghost

That breaks his magicke chaines at curfeu time

No goblin, or swart Faérie of the mine

Has hurtfull power ore true virginity

" Momuanosa E.K. An6actsl n KuBuna B HpaHCKO# MH(OIOTH, HIIH KTO BPEAUT POKCHHIAM M HOBOPOIKIASHHBIM.
DOI: 10.31696/2587-9502-2020-27-242-245.

136


https://www.bestiary.us/bendit-i-mamai
https://www.bestiary.us/benni-prachka
https://www.bestiary.us/grindilou
https://www.bestiary.us/peg-pauler
https://www.bestiary.us/khobi

“blew meager hag” Ba “stubborne unlayd ghost” muconuit oupnukiaapu Kopa Anancra MuiToH To-
MOHUAaH OepwiraH KeHr KyJUlaHWiraH Tabpud xucoOmananu. KOkopuaa TavkuanaraHuMuzaek, Jxoan
Poynunr y3ununr mamxyp [Mappu Ilottep Tymnamuna Kopa AHHHCHUHT XyCyCHSTHH WIUIATraH XoJjjaa
Ma3Kyp OOpa3HWHT WXKOOWH KOHHOTAIMIA TaCBHPIAWIN, KyMJIaJaH, aBTOP HHIJIA3 OJIaM MHU(OIOTHK
MaH3apacHH TaBJaJaHTUPYBUH JeSpIu XaMMa MU ooreMalapHy Y3HHUHT acapiapuaa MUQoioremanap-
HUHT apXeTHIIUK XyCYCHATIAPHH MHOOATra oJMaraH X0JAa, yMyMaH, SHTY IIaKiga, Xap Xl KYpUHUIL-
Jap Ba KOHHOTAIUsUIap/Ia BOKEIAHTHPHINTA XapakaT Kwirad. XKymnanas, ["appu [lortepauHr m3ponuiapu
yayH “ABnuE KyHAanurn~ razeracu pemaknmscura Kopa AHHHCIaH mumkosT kenud Tymamy, yana Kopa
AHHHC y Ka0H KaMIHPJIApHU OJaMXypIIMKAa aiOnamaéTraniurd aiTuo, y, akCHHYA, SHAraJIuK KUJIHII
Y4yH UII KUAMpaETraHIIu Xakujaa €3aau. Maskyp acappaaru nepcoHax xam Kopa AHHUCHMHT aiipum
PYIUMEHTIApHH CaKjaraH XoJa, MKOOUi KaxpaMoH cudaTuia TabpuQaHaéTraHINTHHIHAT TYBOXH OVII-
UK,

Kyn xonatnapaa sHru TykkaH aéniapra 3u€H KenTHpyBuH >xoH304. B.H.bacunoBHunr tapkuana-
IM4a, aJlBACTH WHAOEBPOIa Ba CEMHUT STHHUK YKaMOAJAPUHUHT ajoKajapy JaBpHa IIaK/UIaHraH MHUQO-
JNOTHK 06pa3 Xucobmanamm.'

Typkuii Xankaapu, acocaH, KOPakaJlloK oJaM MH(OJIOTHK MaH3apacujaa YaKIOKHH alBaCTHIaH
acpam Makcaauja OCIIMK Termacura KWiud, MAY0K, Kaifuu, capuMcoK Kywnmrad. XXymianaHn, XypocoH
XaJIKJIApH YaKaJOKJIAPHHUHT F03UTa Kysl CypHrO KyHumn Oninan xaMm ¢ap3aHiapyuH alBacTHAaH OMOH acpad
Kosmmrad. Kopakanmnok XamKJIapuHUHT X03UPTH KYHTH aHabaHallapy UYWa XaM, arap 4akajJoK OUpHHYN
MapTa )amoa HUFUIraH jKoira 4YMKca, “Ky3 TerMacun’”, “Hazap yTHO KeTMacHH JeTaH MakKcaaaa Xap Xui
paHraaru cuéx €ku Kys cypumagu. AipuM xoilnapaa KylinM4a 4akajioK Ba OHACHH aJIBACTHJIAH OMOH
0JIMO KOJIUIII yuyH OOJIAHUHT OOIII TOMOHMIA HOH, aca, éF Ba CyB Kyiuiras. LIy kabu, Xo/uca Kopakai-
MOK XaJIKJIapy aipuM aHbaHalapJa Xallu-XaHy3 CakJIaHHO KOJIraH Ba KYJUIaHWIHO Kelaau, aMMo yJap-
HUHT (YHKIIMOHAI MabHONAPH y3rapu0 KeTraH. XO03WpJa HOH YaKaJlOK Teracura Kyhniaamu, 0oja TYK
érum yuyH ne6 taspudraHany, 9yHOHYH, aci MaKcaJ YaKaJOKHH alBacTUIaH OMOH acpail XucoOiaHa-
IOH.

Xap Xuil IEMOHOJIOTHK MaxJIyKiaap[aH ¢hap3aHaiap Ba OHAJApWH acpail MaKcaauaa UILIaTHIaIu-
raH Hapcajap Ba ypd-ogaTiiap KOpaKaJIoK MaJaHUATH KaObW MHIIIM3 MaJaHUATHAA XaM yupaiiau. SAbnHu,
yiap IEMOHOJIOTHK MaxJIyKiapAaH Yii )KOHMBOPH UT Ba IyJaT Hapcajiap €pJaMuia acpallraH.

Wurnu3 Ba Kopakaimnok ojiaM MUMOJIOIMK MaH3apajlapuH OUp XWJI XyCycUsiTiiapra 3ra OyiraH BO-
KeNaHTHPYBUWIAP TaXJIWI KUJIUHIW, STbHU, aéll )KWHCUTa MaHCY0, KOHXYD, YaKaIoKiap, Oonaiap, XOMH-
nagop aéiiapra TaKOBY3 KWIYBYM Maxiykiaap. Xoi0yKH, KOpakajanok Mugosoruscuaa tabpudaaHran
XYCYCHSTIApHU KaMyiaiuran Oup mMudosioreMa azoacivl MaBKy/l, UHTIIN3 MU(POJOTHSICHIA Ma3Kyp XY-
cycusaTiap Oup Hedra MudororeManap OWiaH raBJAlaHTUPUIMOKIA. Baxomanku, Oy kabu HaTHxka xap
OMp XaIKHUHT 0JIaM MU(DOIIOTHK, JTHCOHUM, MUJUTUI MaH3apaiapy 3THUK TYPYXHHHT MDKTUMOHN OHTH OH-
JlaH OOFJIMKJIUTH TacAMKIaHMoKa (1-xaasan).

1-51caosan
HNuran3 Ba KopakaJnok Mu¢0J10ruK 01aM MAH3APACHH IaBAAJIAHTHPYBYMJIAPH
Kopakannok ogam MH)OJIOTUK HNuraun3 onam Mu(pOJOrUK MaH-
Man3apacu MmudoJsioremanapu 3apacu MudoJioremajiapu
cou, 103, TaHa, CyB, KOH, KYPKYyB, Xa- | Benchee
€, ynuM, kapoxaT, MaxJyyK, Taxo- | Black Agnes
AnbacTtbt BY3, YaKJIOK, XOMIIIAJ0p aél, Ku3 Grindylow
Peg Powler
Hobyahs

I'aBrasaTupyBymiap

Kentupunran xansan taxawim ['upn XoCTHIHUHT MKTUMOUN OHI XaKUJIArd Ha3apHACHH Tac-
JUKJIaMOKJIa, XOJIOYKH, YOy Hazapus TAUIKWJIOTIAPHUHT MXKTUMOHMM OHI'M Ba TAIIKWIOT MaJaHUSITUH
aHUKJIaNTa KapaTwiraHd OWaH Ma3Kyp TaJKUKOT HATH)KaJlapd XaM MOC KENTaHINTHH TabKHUIUTAITIMHA3
MYMKHH. MHTTIM3 MaJjaHusATH Ba VOKTUMOWMA OHT'M WHIMBUIYIUIMK XapakTepra sra Oyiranimuru cadbaduu,
MuUdoI0reManap STHUK IYPyXJIapHUHT reorpaduk *KOWIaNIyBy Ba MKTUMOUHN TakprOacura TassHraH XoJl-
Ja, xap Oup uppainmoHan oObeKTIIap y4yH Typirua HOMHHAIMsuap Oepuirad. Kopakainok MajiaHUsTH

! JTurBurckuii B.A. DTHOTeHe3 M STHHYECKAS ucropust HaposioB Cpenneid A3uu n Kazaxcrana B IpEBHOCTH U Cpejl-
HEBEKOBbE (TeopeTudeckuii actekT). [IpobaemMbl 3THOTeHe3a U dTHUYECKO ucTopun HaponoB Cpenneid A3um u Ka-
3axcrana. M., 1990, 1. 1, c. 37.

137



Ba IDKTUMOHIT OHTH, aKcapuaT Gomka Ypra Ocué Xankiapu CHHIapH, )KaMOoaBHil XapakTepra sra 6yiraH-
nury cababnm, anBacT MUGOJIOreMACHHUHT TacHU(Iapuaa ASsSpiId XaMMa TYPKUH XalKJIapHHHT OJaM
MUQOIOTUK MaH3apacua YXIaNDIuKIap yapaiau.

Xynoca Kunmubd adTaauran Oyicak, onmaM MHUGOJIOTHK MaH3apacuaard MudororemManap yMyMHII-
JIU3JIM YHUBEpCcall BOKeNaHa . AMMO JIMCOHMI Ba MUWJUIMH OJlaM MaH3apajapuia y3ura Xoc XyCyCHST-
nap OYnuO, ynmap STHHK TYPYXHUHI WXXTHMOUWM OHTM Ba apXETUIHK XyCyCUSTIIapura OOFIUK Oyianu.
Omam Mu}OIOTHK MaH3apacHWH TaBAajaHTHpaauraH MudororemManap xap OWMp XaNKHUHT WHAWBHTYall
MUJUTHH TOPTPETHH TYJIWK BOKETAHTHpHUINTA EpaaM OepaauraH JUCOHUI BocuTanap xucobiaanamu. Jluco-
HUI BOoCUTajap, y3 HaBOaTuAa, JaBpiap MoOaliHUAA Y3MHUHT QYHKIHMOHATI-CEMAaHTUK Ba3u]aIapuHu ¥3-
rapTpuuO KejiraH Ba acil MAbHO Ba MOXHSTIAPUAAH CHIDKUTAH X014, STHUK TYPYXHHUHT KYHJIQIUK Xa&TH-
ra Kupuo Oopras.

Babayeva Maya Amangeldiyevna (Ajiniyoz nomidagi NDPI Qozoq tili va adabiyoti kafedrasi
turkman tili va adabiyoti o‘qituvchisi)
TURKMAN TILIDAGI O‘ZLASHMA SO‘ZLARNING ETIMOLOGIK VA SEMANTIK
XUSUSIYATLARI

Annotatsiya. Dunyo tillarida bo ‘lishi kabi turkman tilida ham o ‘zlashma so ‘zZlar mavjud. So ‘zlar
o ‘zZlashganda, ko ‘pincha, ularning yozilishi, talaffuzi va mazmunida o ‘zgarishlar yuz beradi. Bu maqola-
da turkman tilining o ‘7 ichki xususiyatlari natijasida paydo bo ‘lgan, arab va fors tillaridan kirib kelgan
ba’zi o ‘zlashma so ‘zlar hamda ularning etimologiyasi va semantikasi haqgida so ‘z boradi.

Annomauua. 3aumcmeo8anHvle Clo6a eCmb KAaK 6 MYPKMEHCKOM A3blKe, MaK U 6 A3bIKaX MUupa.
Koeoa cnosa cmanosames npugblunsiMuy, 4acmo MEHAIOMCS UX HANUcanue, npousHouenue u 3Havenue. B
OaHHOU cmamve 2080pUMCs 0 HeKOMOPbIX 3AUMCMBOBAHHBIX CJI08AX, NOAGUSUIUXCSL 8 Pe3YIbmame 6Hyn-
PeHHUX ocobeHHOcmell MypKMeHCKO20 A3bIKA U NPUUEeOWUX U3 apabCcKo2o U NepCuoCKo20 A3bIK08, A MakK-
JHce 00 UX IMUMONO2UU U CEMAHMUKE.

Annotation. In the Turkmen language, there are also borrowed words like other world languages.
When words are borrowed, there often will be changes in their spelling , pronunciation and in the con-
tent. This article talks about the words borrowed from Arabic and Persian which appeared as a result of
internal features of the Turkmen language and their etymology and semantics.

Kalit so ‘zlar: o ‘zlashma so ‘Zlar, etimologiya, semantika, turkman tili.

Knrwouesvie cnoga: 3aumcmeosantule clo6a, IMUMON02Us, CEMAHMUKA, MYPKMEHCKULL A3bIK.

Key words: borrowed words, etymology, semantics, the Turkmen language.

Dunyodagi rivojlangan tillarning deyarli hammasida ozmi-ko‘pmi o‘zlashgan so‘zlar, iboralar uch-
rashi, hatto ayrim tillarning aralashib ketganlik xususiyatlari, avvalo, tilshunoslarning, qolaversa, tilga
e’tibori bo‘lgan har bir kishining ham diqqatini o‘ziga jalb giladi. Ayniqsa, chet til so‘zlarini qabul qiluv-
chi til qgonuniyatlariga tezda bo‘ysunishi, yotligi bilinmay xuddi ona tilinikiday moslashib ketaverishi kabi
obyektiv omillar so‘z o‘zlashuvi masalasini tilshunoslikning eng dolzarb muammolaridan biriga aylantir-
di.

Butun dunyo tillarida o‘zlashma so‘zlar bo‘lgani kabi, ular turkman tilida ham uchraydi. Turkman
tilida chetdan o‘zlashgan so‘zlarni ko‘plab uchratish mumkin. Bu til ko‘p asrlik tarixiy taraqqiyoti davo-
mida lug‘at tarkibini o‘z ichki va tashqi manbalari hisobiga boyitib, takomillashtirib boradi. Bunday
o‘sish natijasida yangi so‘zlar yasaladi, mavjud so‘z ma’nolari kengaytirildi, adabiy tilga xalq shevalari-
dan turli davrlarda, ehtiyojga ko‘ra so‘zlar gabul qilindi. So‘zlarning bir tildan boshqa bir tilga kirishi va
singishi, shunchaki oddiy jarayon emas, balki murakkab lingvistik va ijtimoiy-tarixiy sharoitlar bilan
bog‘liq qonuniyatdir.

Tildan tilga so‘z o‘zlashishi uchun, avvalo, real sharoit lozim. Bunday sharoit tillarning o‘zaro
hamkorligi, ya’ni tillar orasidagi aloqalardir. Hozirgi turkman tili tarixan murakkab rivojlanish va shakl-
lanish bosgichlarini boshidan kechirgan. Turkman tili urug® va qabila tili, xalq tili, milliy til va ijtimoiy
millat tili davrlarida bir qator qardosh tillar, shuningdek, chet tillar bilan alogada bo‘lgan. Fanda turli nar-
sa, hodisalarni o‘rganish ularga berilgan nomni aniglash, ma’nosini, ildizlarini aniglashdan boshlanadi.

Tarixiy ma’lumotlarga ko‘ra, hozirgi Turkmaniston asrlar davomida ajdodlarimiz eron tillarida
so‘zlashuvchi forslar, tojiklar, afg‘onlar, pushtunlar, kurdlar bilan yonma-yon yashagan. Bu xalglarning
bir xil tabiiy va iqtisodiy sharoitlarda birga yashashi, odatiy turmush tarzining bir xilligi, madaniy va di-
niy qarashlaridagi umumiyliklari bu hududlarda turkman-fors ikki tilliligining paydo bo‘lishiga, lug‘aviy
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tuzilmalarida lug‘aviy o‘xshashliklarning vujudga kelishiga olib keldi: serdar, zenan, giilzar, mert, mer-
danl kabi unli tovushlar undoshligiga bo‘ysunmaydigan so‘zlarning aksariyati, aslida, forscha elementlar-
dir.

Jumladan, fors tilidan turkman tiliga o‘tgan so‘zlarning aksariyati ko‘p ma’noli so‘zlaridir. Bu ko‘p
ma’noli so‘zlarning hammasi turkman tiliga o‘tmagan. Chunki so‘z bir tildan ikkinchi tilga o‘tganda, bu
so‘zning ma’nosini qabul giluvchi tilning ehtiyojiga va bu so‘zning yozma yoki og‘zaki nutq orqali o°z-
lashishiga bog‘liq.

Fors tilining fonetik qonuniyatlari turkman tilining fonetik qonuniyatlaridan farqli bo‘lgani uchun
turkman tiliga o‘zlashgan so‘zlar turkman tilining fonetik qonunlariga ko‘ra, tovush o‘zgarishlariga uch-
raydi.

Fors tilidagi “ei” va “ou” diftonglari boshqa tilga o‘tganda, ularning ikkinchi elementi “i;u
undoshiga o‘tadi. Masalan:

Eiwan — eywan.

Meimun — maymyn.

Meyi — mey.

Gouhar — géwher.”

Turkman tili lug‘at tarkibiga turli tillardan olingan so‘zlar hisobiga boyib bordi. Ko‘pchilik so‘zlar-
ning o‘zlashishi O‘rta Osiyoga islom dinining kirib kelishi bilan bog‘liq. Shu bois tilimizga bu tillatdan
bir nechta so‘zlar o‘zlashgan.

O‘rta asrlarda islom olamida fan va madaniyatning gullab-yashnashi rivojlanishi, arab tilining ja-
hon tili sifatida tan olinishi arab so‘zlarining tilimizga ham kirib kelishiga sabab bo‘ldi.

Arab-fors tillaridan o‘zlashgan bir qancha so‘zlar, asosan, o‘z shakllarini saglab qolgan:

1. Kitap (kita:p). Bu arabcha so‘z Kkitab (un) shakliga ega: Kitab—kuTta6 (kuT06); “yozdi” ma’-
nosini anglatuvchi so‘z. “Kitob” nomi arabcha kataba so‘zidan kelib chiggan. Ma’nosi — “yozma”, “yo-
zuv’. Qadimgi turkiy tilda “bitik” so‘zi shu ma’noda ishlatilgan.’

2. Eziz. Bu arabcha so‘z baziz (un) shakliga ega. Bu so‘z asli “buyuk, qudratli bo‘ldi, shon-shuh-
ratli bo‘ldi” ma’nolarni anglatuvchi »azza fe’lidan yasalgan asliy sifat bo‘lib, arab tilida “qudratli, qadrli,
kamyob” kabi ma’nolarni anglatadi. Bu so‘z erkak kishining atoqli oti bo‘lib ham keladi, ya’ni bu so‘z
turkman tilida eziz tarzida qo‘Ilaniladi.*

3. O3u3/OznZ KOHHOT/KOHHAT, Ba3UP/vazup, Bakmil/vokui, lekin adabiy til va boshga shevalarda e
tovushi 4 tovushiga o‘zgargan (eziz, jennet, wezir, wekil).

Turkman tilining qolgan shevalarida adabiy tildagi e harfi o‘rniga arsary, yomut, saryk, goklen, ali-
li shevasining karen nutqida, shuningdek, Qoraqalpoq turkmanlarining yomut nutqidagi bir necha so‘z-
larda uchraydi: tekje, ti:kje<p — ta:gge, hem — ha;m<p. — him, elbetde — elwetdd,d. g+ - X +- ilbettd, bilen
— bild:n/bilen, hemiseki — hemiséa: ki/p. — himise (yd), yiipek — (y) ipdk (ADGK), ejenr — ejd:n (GD). Ay-
rim shevalarda e tovushi a tovushiga almashtiriladi. Bu, asosan, arab-fors tillaridan o‘tgan so‘zlarda uch-
raydi. Ularga quyidagilar kiradi:

Sema:l (sama:l). Bu arabcha so‘z samal (un) shakliga ega, z samal—maman (shamol), asli, uradi
ma‘noni anglatuvchi samala fe’lidan hosil qgilingan. Bundan tashqari, turkman (o‘zbek va tojik) tillarida
ham bu so‘z “havoning harakati” ma’nosini ahglatish uchun ishlatiladi. Bu so‘zdan o‘zbek va turkman til-
larida shamolla-, shamollat — fe‘llari, shamollash oti hosil gilingan. Yomut, arsary, saryk, salyr, kirach va
alili turkmanlari mehin, kuren va Qoraqalpog‘iston turkmanlarining suhbatlarida sema:1 deb ishlatiladi.’

Adam (a:dam). Bu arabcha so‘z padamu shaklida yozilib, “birinchi paydo bo‘lgan kishi” (Odam
ota) ma’nosini, badamu shaklida yozilsa, “kishi inson”” ma’nosini anglatadi. Ushbu atama, avval, arab ti-
liga, keyin fors tiliga, so‘ngra islom dini orqali turkiy tillarga tarjima qilingan. Bu so‘z asl sanskrit tilida
“inson” degan ma’noni anglatuvchi adamas so‘zidan olingan bo‘lib, turkiy tillarga “inson” emas, balki

9 ¢

y;W’,

' Weyisow B., Babayewa G. Tiirkmen dili (praktikum). Asgabat, 2010, 35-saxypa.

* Connayew Y. Hizirki zaman tiirkmen dili. Asgabat, “Magaryf”, 1988, 33-saxypa.

? Atanyyazow S. Tiirkmen dilinifi sozkoki (etimologik) sozliigi. Asgabat, “Miras”, 2004, 246-saxypa.

4Berdi}?ew R., Kiirenow S., Samuratow K., Arazkulyyew S. Tiirkmen dilinin dialektlerinin ogerkleri. Asgabat, 1970,
70-saxypa.

> Atanyyazow S. Shu manba. 498-saxypa.
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“erkak odam” ma‘nosida o‘tgan.” Hozir ham turkmanlar “odam” so‘zini, ko‘pincha, “erkak”, “t-ayal, ze-
nan” yoki “t-ayal adam” so‘zlarini esa “ayol” ma’nosida qo‘llanmoqdalar.'

Qalampir — turkiy tillarda, “galampyr” (turkman shevalari), qalampir (qozoq), qalampir (uyg‘ur),
galempir (qoraqalpoq, qirg‘iz, no‘g‘ay), qaranfil (turk), kanafer (bashg‘irt), kanafer (tatar), qalampur,
murch (o‘zbek), karanpil (gumuk) ko‘rinishidagi bu so‘z gwozdika daraxtning gulidan olingan bo‘lib,
taomga yoqimli hid berish uchun qo‘llaniladigan narsani Osiyo turkiy xalqglarida gizil burch degan ma’no-
ni anglatadi. Qalampir so‘zining o‘zagi “karanfol” bo‘lib, u arab tilidan fors va turk tillariga o‘tgan.>

Merjen — “diir”, “dengiz tubidan olingan kichik qimmatbaho tosh” ma’nosini anglatuvchi bu so‘z
arabcha merjan so‘zidan kelib chigqan bo‘lib, avval, fors, so‘ngra turk tillariga tarjima gilingan. Ma’nosi
“dur”, “gavhar”.

Metjit (metji:t) — dindor musulmonlar ibodat giladigan va sajda giladigan joy nomi arabcha masjid
(“ibodat joyi”) so‘zidan kelib chiggan. U turkiy tillarga islom dini orqali kelgan.

Meydan (meyda:n) — arab tilidan olingan bu so‘z, dastlab, turkiy va boshgqa tillarga uydan tashqari,
makon, sahna ma’nosini bildiruvchi atama sifatida kiritilgan. So‘z ma’nosining kengayishi bilan keng
tekisliklar va shahar maydonchalari nomi sifatida ishlatila boshlaydi.’

Anna — adna, anda, arna, ayna (a:nna) arab tilidan olingan birinchi bo‘g‘inida cho‘ziq a unlisi
bo‘lgan bu so‘zlar turkman tili va shevalarida haftaning 5-kunini, ya’ni, islom dini qabul gilingan mamla-
katlarda dam olish va bayram kunini bildiradi. Bu kun shodlik kuni bo‘lgani uchun arablar bu kunni
Yawm az-zine, ya’ni, “bezatish, zeb-ziynat, taqinchoglar taqish, yangi kiyim kiyish kuni” deb atashgan.
Foydalanishda bu nom sekin-asta gisqarib, az-zine, aznaga aylangan.

Ba’zi arab so‘zlaridagi z tovushi turkiy tillarda d tovushiga aylanganligi sababli turkmanlar azna
(a:zna) so‘zini adna (a:dna) shaklida qo‘llashgan. Shuning uchun ham bu tilda A:dna, A:dnagul kabi
shaxs ismlari ham ko‘pdir.

Shoir Matajining “Meiizir bagyn giiliine” (yada «Tesnit») she’ridan quyidagi parchaga e’tibor be-
ring:

“Elip” — med, “dal” — astyn, “nuna” — howala,

“Kibe” — otur, bolar “lamdan” son lile,

Mitdji diyr, ismi geler kemala,

Kiitip yazar galam alyp goluna.*

Agar she’rdagi arabcha harflarni birlashtirsak, Adnagul nomi “mukammallikka erishadi” (elip-A,
dal-D, Nun-N, Howala-ustun-gisqa A, kap-G, gisqa U, lam-L).

Garadashli shevasida a:dna so‘zi a:nda (A:ndagiil, A:ndamyrat), sarik shevasida a:rna (A:rnagiil,
A:rnamyrat) tarzida qo‘llanadi. Turkman mumtoz adabiyotida (masalan, “Gorkut atada”) “anna” so‘zi
ham xuddi shunday yoziladi. Juma (arab. jum‘a—“‘jemlenilydn, metjide {iysiilydn giin”, “yig‘ilish, mas-
jidda yig‘ilish kuni”’) Anna so‘zi bilan sinonim sifatida ishlatiladi.’

Ayal (aya:l) — “t-cagaly zenan, bolali ayol” ma’nosini bildiruvchi arabcha so‘zning, asli, “aylil”
so‘zining ko‘pligi t-iyal (“¢aga-cuga”) degan ma’noni bildiradi. Keyinchalik, bu so‘zning bosh 1 harfi a ga
o°zgarib, “masgala”, “ayal” ma’nosini bildira boshlagan.

Yusup Balasag‘unlining “Qutadg‘u-bilig” asarida “ayol” so‘zi “t—¢aga-cuga, bola-chaqa” ma’nosi-
da keladi:

Ogul-gyz esizi atadan kedin,

Atamaz atasyn, anasyn adyn.

Bu yanlyg iyaldan kagan bar wefa.

Tarjimasi:

Ogul-gyz erbedi atadan keyin,

Yatlamaz atasyn, enesiniii adyn.

Beyle ogul-gyzdan hacan bar wepa.

' Shu manba. 22-saxypa.

* Berdiyew R., Kiirenow S., Samuratow K., Arazkulyyew S. Tiirkmen dilinifi dialektleriniii ogerkleri. Asgabat, 166-
saxypa.

3 Atanyyazow S. Tiirkmen dilinifi sozkoki (etimologik) sozliigi. Asgabat, “Miras”, 2004, 263-saxypa.

* Mitdji A. Yedigen kitaphanajygy. Asgabat, 1991, 33-saxypa.

3 Atanyyazow S. Tiirkmen dilinifi s6zkoki (etimologik) sdzliigi. Asgabat, “Miras”, 2004, 33-saxypa..
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Qadimgi turklar ayol so‘zi o‘rniga xatin, uragut, tishi so‘zlarini ishlatgan. Balkarlar esa ayolni ti-
shuruv (ayol urug‘i, ya’ni urug‘ni davom ettiruvchi tashuvchi) deb atashgan.'

Turkman xalq madaniyatida katta o‘rin egallagan kejebe so‘zini tahlil gilaylik.

Kejebe — bu forscha so‘z bo‘lib, adabiy tilda qo‘llanilsa-da, Turkmanistonning g‘arbiy qismida ha-
mon (kdjobe) ishlatiladi. So‘zning bu oxirgi shakli kejebe so‘zining kelib chiqishini o‘rganish uchun kat-
ta ahamiyatga ega. Kejebe fors tilida kija: be, kija: ve, kijabe va kdjave Sz Sgloe Szew va Sz e kabi
mavjud. Bu so‘zlarning uchinchisi turkmancha kejebe so‘ziga o‘xshaydi. Kejebe so‘zining forscha im-
losining to‘rt xil bo‘lishi bu iboraning asli forscha ibora bo‘lmaganligini ko‘rsatadi. Chunki uzoq vaqtdan
buyon forsiy bo‘lmagan so‘zni bir-biridan ko‘chirgan xattotlar uning mohiyatini tushunmay, har safar uni
fors tilining o‘z imlosiga moslashtirgan va natijada xatolarga yo‘l qo‘ygan.”

Turkman tilining lug‘atida kejebe so‘ziga quyidagicha izoh berilgan:

1. Kelin olib ketilganda, ayniqsa, kelinni tuyaga mindirish uchun yog‘ochdan yasalgan to‘rt qirrali
qurilma.

2. Hala salynyan nagsyi bir gorniisi. Otiler “kejebe” goliini hala salardyk.’

3. Gilam nagqshining bir turi (kejebén garysmak) — biror narsaga jahli chigmogq, gizib ketmoq. Bu
so‘nggi qo‘shma so‘zda “kejeba” deb ataladi va ko‘chma ma’noda odam boshiga o‘xshatiladi. Kejeba
boshqa turkiy tillar va shevalarda yo‘lovchi tashish uchun ishlatilgan bo‘lsa-da, turkman tilida u faqat ke-
lin uchun ishlatiladi.

Qadim zamonlardan beri kejebe yo tuyaga, yo ot aravaga o‘rnatilgan bo‘lib, o‘zining qutlug‘ kuni-
da kelin “harakatlanuvchi taxt” ma’nosida “tagt-y rowa:nda” o‘tirgan podshohdek olomonga yuqoridan
garaydi. Demak, kejebani baland joyda maxsus qurilgan joy, chodir deb ham tushunish mumkin.

Qisqa qilib aytganda, dunyo tillarining barchasi tarixiy taraqqiyoti davomida o‘zga tillardan so‘z
gabul giladi. Bu esa tilning lug‘at tarkibining boyib borishiga olib keladi. Turkman tili ko‘p asrlar da-
vomida qo‘shni tillar bilan munosabatda bo‘ldi. Ulardan ko‘p so‘zlarni turkman tili oz ichki qoidalariga
ko‘ra, o‘z lug‘at xazinasiga qo‘shdi. Xuddi shu hodisani boshqa tillarda ham ko‘ramiz.

Demak, har bir tilning eng qadimgi so‘zlaridan ba’zilari, boshqa tillarda ham saqglanib qolganligini
ko‘rish mumkin.

Py3ues Sipam Bosoposuy (byxopo /lap1ar ynusepcurern Hemuc puiionorusicn kadenpacu 1oueHrn)
PYC TWINJA KYUUPMA BA Y3JIALITUPMA HYTK

Annomauusn. Maxona xo3upau 3aMoH pyc adadbuli munuoa Kyuupma 6a Y3naumupma HymKHUHS ui-
MULL 2PAMMAMUKA 84 0apCauUKIapoa maikuiyu ea mascugranuwuea oasuwnanearn. Kymnaoan, kyuupma
64 Y3NAUIMUPMA HYMK MAPKUOULL KUCMAAPUHUHE CUHIMAKIMUK DONAHUWUEA ATIOXUOA DbIMUOOD KAPAMUL-
ean. Aoabuémaap maxaunu wiyHu Kypcamouku, pyc adaduii muauoa y3ea HymxHuHe Vi mypu Magxncyo:
KyUupma Hymx, V31aumupma Hymx 84 Y3UHUKU OVIMA2an Kyuupma Hymx.

Annomayus. Cmamos noceéaweHa uHmepnpemayuu U ONUCAHUIO NPAMOL U KOC8EHHOU peyu 8 Ha-
VUHBIX SPAMMATUKAX U YYEOHUKAX 8 COBPEMEHHOM PYCCKOM TUMEPAMYPHOM A3bike. B yacmnocmu, oco-
boe sHUMAaHUE YOeniemcsi CUHMAKCUYECKOU C85A3U PedesbiX KOMNOHEHMO8 NPAMOU U KOCBEHHOU peyu.
Ananuz 1umepamypel HOKA3AL, YMO 8 PYCCKOM JIUMEPAMYPHOM A3bIKe GblOeNAImM MpPU mMuna yysxicol pe-
YUy NPAMAs pedsb, KOCBEHHAA peyb U HeCOOCMBEHHO-NPAMASL peyb.

Annotation. The article is dedicated to the interpretation and description of direct and indirect
speech in scientific grammars and textbooks in the modern Russian literary language. In particular,
special attention is paid to the syntactic connection between the speech components of direct and indirect
speech. An analysis of the literature showed that in the Russian literary language there are three types of
foreign speech: direct speech, indirect speech and improperly direct speech.

Kanum cyznap: xyuupma nymy, yiawmupma Hymx, V3ed HYMK, MYauiiug HymKu, speaus 2an,
SPAMMAMUK 80CUMA, CUHMAKMUK 80CUMA, HYMK Qebu, MYCMAaKUul 2an.

Knrouesvle cnosa: npsamas peusb, KOC8EHHA pedb, UYIHCAL pedb, ABMOPCKAsL peub, NPUOAMOYHOe
npeoiodiceHue, pamMmMamudeckue cpedcmed, CUHMAKCUYecKue cpedcmed, pedesoll 21dzol, He3asucumoe
npeonodicerue.

! Atanyyazow S. Tiirkmen dilinifi s6zkoki (etimologik) sozliigi. Asgabat, “Miras”, 2004, 43-saxypa.
2 Azmun Y. S6z kokiimiz — 6z kokiimiz. Ylmy edebiyat. Stokgolm, “Giin”, 2016, 55-saxypa.
*Hamzayew M. Tiirkmen dilinifi sozliigi. Asgabat, 1962, 723-saxypa.
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Key words: direct speech, indirect speech, foreign speech, author’s speech, subordinate clause,
grammatical device, syntactic device, speech verb, independent clause.

Kupum. Xo3upru 3amMoH pyc agaduii TuImaa y3ra HyTK, nactiad, 20-acpHuHr S0-iusnapuaan ram
(>kymuta) mompacuaa ypraauia Oonuiaiau. AMMO TaIKUKOTIHIIAPHUHT yHTa OYIrad MyHocabaTtn Oup Xuil
amac. Xymnazgan, npo¢. H.}O.1lIBenoBa machysn MyxXxappupJIMTryuia HaIp STHITaH XO3UPTU 3aMOH PYC TH-
JIMHMHT aKaJeMHMK TPaMMaTHKAcHIa yuiOy MaB3y Xakuaa, yMyMaH, MabIyMOT GepuiMarad. AKaJeMHK
B.B.BunorpanoB Taxpupu octuga 00cHian0 YMKKAH WIMHANA TpaMMaTHKaHWHT HAIIpHa Ma3Kyp MaB3y,
aKCHHYA, Xap JKUXATAAH UyKyp TAAKWK dTwras.” [IlyHH TabKHUIANT )KOM3KH, MaB3y TaIKHKHIA PyC aja-
Ouii THIIM KypWIMIIMHUHT Y3UTa XOC IPaMMAaTHK, JIEKCHK Ba MHTOHALIUOH XyCYCHUSITH Y3 aKCUHH TOITaH.

Anabuérnapaa, aBBaiio, y¥3ra HyTK TypJIapHHUHT MYyIITapak XycycusaTd 06aéH stunanu. XKymianas,
cy3moBum, €3yBun Imaxc (€3mMa HyTKIa) €k Myaumd ¥3 HyTKuAa y3ra maxc(Jrap)HUHT (PUKPUHH HIIIIaT-
ca, GyHpaii pUKp UpOmACH YIAPHUHT y3 HyTKMIa HACOATAH y3ra HyTK MakoMuaa Gymaan. Ysra HyTK Ka-
MUJIa UKK{ [IaXC HyTKUHUHT OMplairyBuaaH xocwi Oymamu. By Oagunii anabuérna nepcoHaxIapHUHT
myannug’ 6aéH KMITaH HyTKH, ITyHHHIIEK, TypJIH XHJLIArd MyONHIUCTHK Ba WIMMH anaGuéTIapian HK-
THOOC KeaTHpuIaaurad MatHiapaup. Cy3moBun y3ura MaHCyO mirapuru (GUKpUHU 0a€H KWIAIIHA XaM ¥3-
ra HyTK Xucobnanaan.' Y3ra HyTK TyprnapuiaH Xap OHPHHMHT y3Mra XoC XyCyCHSTH 3ca alloXHa cap-
JaBXa ocThAa onuo Kapamaaw. byHna Kympox amanuii agabuérnapaa Kuécnam ycynuaan (oinananmia-
I,

Acocuii kuem. Kyuupma HyTKIa y3ra(iap)HuHr QUKpH Xed y3rapuiicus, alHaH 0aéH KHIMHAIH.
Y MycrakuiI ran makiauna 0ymuo, myariug) eanu (6600syue crnosa asmopa) OuiaH OMpra KyJUTaHaid.
Myannud ranuHUHT acocuil Bazudacu KydupMa HYTKHUHI KMMIa TETHIUIM SKaHJIUTHHHU KypcaTHILAAaH
n6oparaup.’ Bollkaua aliTrana, KyuupMa HyTK y3IalITHPMa HYTKAaH KHCMJIAPUHUHT CHHTAKTHK GOFIIa-
HUImMra kypa ¢apk kuiaagu. Kyaupma HyTK CHHTaKTHK XUXATJaH TaMOMMIIA MYCTaKWi OYIuO, YHHHT
rpamMmatuk uQopacu TYIUK CakJIaHagu SbHH, (pakaT Ma3MyHH 3Mac, FpaMMAaTHK BOCHTajJapHaa Xxam Ou-
poH-Oup Y3rapuin pyit 6epmaiinu. buHoOapuH, y Myamumd ranu OninaH OOFNaHTaHA THIT OMPITHKIIAPH-
HYHT TY3WIHIIH (KOHCTPYKIHSCH) MYT/IaKO Y3rapMaiiu. Y3ra HyTKHUHT Myalutig HyTKH GHIIaH anoKacH
myamumd (c¥310B4M) Y3UHUHT (PUKPUHU dMAC, Y3raHuHT PUKpUHU 0a€H KIaéTraHu XaMa YHUHT KHMra
TETIIIN 3KaHWHHU KypcaTUIIaH ubopar, xosoc. Myamnud HyTKH Ba y3ra HYTK OXAHT JKHUXATHaH XaM
oup-Gupuan axpanué Typagm.’

V3ra(nap)susr aitnan 6aéH KMIMHraH GUKPH Myaumud HYTKH GMIAH GOFIAHMIINTA KYpa, HKKMIa
oynuaanu. Hacpuii acapnapna y myamumd HyTKATa OMpOp rpaMMaTHK (CHHTAKTHK) BOCHTA OWJIaH OWpH-
kajau. JIpamatuk acapaaru auajoriapiaa Myauiud HYyTKUCH3 Y3u K}“/nnaHaz[H.7 AMMO WIIMUH TpaMMaTHKa
Myaimuduapd Myaug Tanmiucu3 KYJUIaHTaH WKKH Ba YHJIAH OPTHK IIAXCHUHT CyXOaTH(IMANOT)HH KY-
yrpMa HyTK XHcoOnmaMaiiu.

Ilagen npucnywanca. «mo Kyauuky aemsam, noceucmoiearomy. — «Kyoa s onu nemam? » — «A my-
oa, 20e, 2ogopsam, 3umel He Obisaemy». —«A pazee ecmv makas semasn? » —«Ecmuvy. —«/anexo? » — «/lanexo,
oanexo, 3a menavimu mopsamuy (TypreHes).

Maskyp wiMuil rpaMMaTrKaga y3ra HyTKHUHT MyajuTuQ HYTKHCH3 KelraH OOIIKa KypWHHIIUIApU
XaM KyurpMma HyTK xpcoOnmanmaiinu. XKymnanas, Kyduaara Mucosia Myaming mMatau ¢akat arpodaaru
XOJIaTHHU TACBHUPJIAUI yYYH XU3MaT KHUJIa 1 IeHuIau:

' IpaMMaTHKa COBPEMEHHOTO PYCCKOTO JIHTEpaTypHOro si3bika. OTBeTcTBeHHEIH penaktop H.FO.IlIBeoBa. Mocksa,
«Hayxay, 1970.

2 I'pammarnka pycckoro s3eika. Tom II. CuaTakcuc, gacte BTOpasi, o1 pepaknneil akagemuka B.B.Bunorpamnosa.
Mockasa, «Haykay, 1960, c. 402 — 432.

‘MXuaMiury Ba TymIyHapnu Oyiaranum Gowc ymby Ba ITyHTa YXIIAIl aTamanapiaH (OiJaTaHUIraH: nepcoHai,
SBHH, aX00poT MaHCY0 OynraH maxc €K axXOOPOTHHHT 3TacH Ba myasnug HyTKH 0aéH KWIMHAETTaH Imaxc EKN cy3-
JIOBYM HIAXC.

* T'o3nes A.H. CoBpeMeHHSIil pycckuii nurtepaTyprbii sseik. Yacts 1. Cunrakcuc, Mocksa, «I[IpocBelieHue,
1968, c. 315 - 316.

St pamMatuka pycckoro ssbika. Tom II. Cunrakcuc, yacte BTOpas, noj penakuuen akagemuka B.B.Bunorpanosa.
Mocksa, «Hayka», 1960, c. 402.

® I'osnes A.H. CoBpeMeHHBIiT pycckuii nurteparypHbii aseik. Yacts 1. Cunrakcuc, Mocksa, «I[IpocBelieHue,
1968, c. 316.

" Vma epna.

§ Vura epa.
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Braoumup opocun na nezo ysxcacholii 632140. « Cxaxcu Kupuny Ilemposuuy, umob oH ckopee y0-
paics, noka s He eenen e2o gbleHamsy co 0sopa — noweny (Ilymxun).

KyuupMa HYTKHUHT y3mamiTipMa HyTKAaH OWTTa (QapKu LIyHJAKH, YHIA aXO0OpoT Myaumn(HUHT
ymOy ax6opotuHu 0a€H KMa€TraH IIaxc HOMHAH dMac, 0Ky MepcoHaXx (KEHTrpoK oiubd KaparaHnaa, y
KAMTa TeTHIUTM OYJica YIIaHWHT) HOMUAAH 0aéH KunuHagu. Ymly ¢apk, acocaH, KHIIMIUK OJMOIIN Ba
mraxciy (hebs1 WaKIapy KyIJIaHdIIiAa HaMOEH Oy maau.

Myannmud HyTKH 3ca, KYIHHYa, UKKA COCTAaBIH TanaaH noopat 0yim0, KecuM HII-XapaKaTHH, dTa-
CH CY3TIOBUM IaxcHU Omnaupann. bynmaii xonna kyanpma HyTK Qeba Kkecumra 00raHn0, MabHOCHTA KY-
pa TYJAIMpPYBUM dpraim ranra skuiamany. Myammmg ranu 6ab3ad TYAUKCH3 0YIn0, KeCUMHU HYTK (eb-
Al u(oaaTaHAINTaH HKKH COCTABIIH ralra MabHOIOM Gy mam:’

JIyk mozoa: “Ymo, Anoxceno, ckagicu, weco oocmour moi? ’(Ilymkun). A on: — A nucamenv//He
nposaux. //Hem.//A ¢ myzamu 6 ceszu (MasikoBKHiA).

Bup coctaBnu Mmyannud ramu Ty3WIUIIUTa KYpa, MIaXCcCU3 Tanra sSIKUH OYIUIIN MyMKWH:

“A nponan, s 60 enacmu camamnsl”’, — c8ePKHYN0 80 MHe, Kak moanus (TypreHes).

®OebTHUHT 0T (C108a, 80NPOC, 2010C, Wenom, 8OCKIuyanue, 36yk Ba 0.) OUIaH OMpPHUKMacH Myall-
mu¢ ranu Basudacuaa kenaau. byHnai oT MabHOCH KM SICAJIMIIM )KUXATAAaH HYTK Ba VH-QUKp dhebia-
pura sikuH O6ymamu: Ha eonpoc moii: «Kue nu cmapwiti cmompumenv?» HUKMO He MO2 0amb MHe Y008-
nemeopumenvrozo omeema (Ilymkun). — Hapnuwxa nee? — nocnvimanca uepez munymy wienom Illau-
menes (Uexos).

K¥yuupma HyTK y3namTipmMa HyTKJaH YHHHT KHCMIJIAPH KOWIAITYBH Ba NIyHra OOFIHK TUHHII Oell-
THWIAPUHHHT WIUIATHINIIATA Kypa XaM MyaiisH dapimapra sra. MyammudHUHT QUKpH Y3ra HYyTKKA HHC-
OaraH >KOMNAIIYBY XKUXATAAaH yura OynuHaau: 1) ¥3ra HyTKOaH OJNIUH; 2) YHHHT W4YK/a; 3) YHAaH KeHuH
Typaau. XKymiagan OUpHHYM X0JI1a OXaHT OOFJIOBYKMCHU3 raruiapaaruaek Oynaau, E3yBaa UKKA HyKTa Ou-
naH uoa STHIAIN.”

[Hapxmanaérran WIMHUI TpaMMaTHKaIa KydupMa HyTKHHHT Myayuii(] HyTKH W9Ua KeNagurad Ky-
puHUIIM 4-0aH] KUIKO akpaTuinaan. byHaai xonna My HyTKUHAHT HHTOHAIMOH SXJIMTIUTUTA ITy-
Typ eTajau, esl yKAUpHiIaiu:

A monvko moeoa bINPAMUIC U HOOYMAL: «3auem 3mo omey X00um Houblo no cady?» — Ko2oa on-
amo ece ymuxio eoxpye (Typrenes).

Or3aky HYTKJA ¥3ra HYTK TapKUOHWIa Te3-Te3 20sopum KHUPHUII CY3W unutatTwiagu. by cy3 xabap
MaubauHU KypcaTain, X0JI0c, Myautud HyTKH Basu(pacHHA OaKkapManIn:

Yo ko20a mul 6ownu 'y ne2o 8 0ogepue, OH MHe paz WONROMOM npusnaica: «A, zoeopum, camoeo
6aXMUCMPA Jcandapmepuu us nucmonema youms xouy» (Bepumropa).

Vinamrupma HyTKIa nepcoHaxiap GUKPH Myaimn( HOMHUIAH 0aéH KWIMHAIM. Y3NalITHpMa
HYTK Ky4YUpMa HYTKKa HUCOATaH MKKWJIAMYM YHUHI KalTa WIJIAHTaH, S’bHU Y3IalITUPWITaH LIaKIUAaH
nbopat. YHna y3namtupub 6aéH KUTUHAETTaH QUKD TY3WIUIIN MyaiisiH TpaMMaTHK, [Ty )KyMJIajiaH, CHH-
TAKTHK JKUXATHaH y3rapaan.’ YMyMHuii )KHMXaT IIYHIaH UO0OPaTKH, MyaLIHHAHT GUKPH GOII Tan Ba3u-
(hacuma xkenmu0O, OMpUHYY YpUHIA TYpau, Cy3 TapTHOU TYFpu Oynanu. TapkuOunaru HyTK (ebin Tanadu-
ra Kypa, TYIIMPYBUM Spraul rarn Ba3supacuHM OaxkapaJy Ba y3ra HyTKHMHT Ma3sMyHHHH udona stamu.’
373nau1mpMa rar, 0JIaT/a, WIMHUH aaduér, myOJUIUCTHKA, Ta3eTa Ba X0Ka30/a Ky IaHa/I!.

V3namrupma HyTK Ky4upMa HYTKHHHT Y3rapTUpu6, Y3IamTupu6 6aéH KUIMHIaH MAKIH, KYPHHH-
M OYIraHuAaH, YHUHT KYITYMIMK XyCYCHITH agabuérnapia KydyupMa HyTK OuiaH Kuécnald OaéH Kuiu-
HaJH.

Kyunpma HyTKAa mycrakuin Oynrad skymia y3namTupu® Oa€H KWIMHraHIa, TYIIUPYBUM Spraii
ranra ainanagu. Kyuupma HyTKIard »KyMiIaHUHT KOMMYHHKaTUB Basudacura kapad Typiuda OOFJIOBUH
Ba OOFJIOBYM Basudacumaru cysnap kymiaHaau. Kyuupma HyTK dapax ean 0yica, y3namTupMa HYTKIa
ymo IPralTHPYBUN OOFJIOBUMCH, OYHPYK Tam Oyiranaa, umobwl OOFIOBUMCH uiliaTuiaaad. Kydaupma ran
Ju IOKJIaMallk cypox eaniad ubopar O0yica, okiaaMa y3rapMaiinu. CYpok oxaHr (MHTOHAIMSA) BOCUTacHAA

'r pammaTuka pycckoro sizbika. Tom II. CuHTakcuc, yacTh BTOpas, Moj penakuuen akagemuka B.B.Bunorpanosa.
Mockaa, «Hayka», 1960, c. 403.
*TBosneB A.H. CoBpemeHHbIil pycckumii muTeparypHblii s3bik. Yacts II. Cuntakcue, Mocksa, «IIpocBemmenuey,
1968 c. 317.

3 Vma epaa.

4 Vma epna. C. 317.
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udona STUITaHAa XaM Mas3Kyp [oKiama Tymu0 kKonmainu: Yacmo amo ¢ eamu bvieaem? — cnpocun ow
(Yexos). — On (Ooxkmop) cnpocun, uacmo Jau 5mo ¢ Hell bvisaem.

Ymo au cYpoK IOKIaMacH TapKUOWAArH dPraliTUPyBUM OOFIIOBUM MHKOP IOKJIaMacu He OWiiaH ai-
MaIluHAIH:

C oopoeu councs, umo au? — cnpocun Cmapuenxo (exos).—Cmapuenxo cnpocun Kyuepa, He cOun-
CsL U OH ¢ Qopoei.

K§umpma HyTKIa CYPOK OJIMOIIIN Ba CYPOK paBHUINU Oyica, ynap y3rapmaiinn ammo Basudacu y3ra-
panu, SbHA HUCOMH OJIMOIII Ba PaBHINTa aiiaHaIN:

On cnpocun: — Komoputii uac? — O cnpocusl, Komopwlii 4ac.

VHJIOB Tammap y31amTupMa HyTKAA SHA-1a KYI Y3rapyilra yupaiian. Y3IamTupMa HyTKAa XHc-
TyWFy (SMOIIMOHAJUIHK) AeSpin uoaa STUIMaraHuIaH YHIOB Tall Japak ram OwinaH anMamuHaan. Kym-
JazaH, yHIOB CY3 Ba YHIOB IOKJIamMajiap TyIUO KOJIaau:

U on c acaonocmvio en u 6ce nosmopsn: Ax, kax exycro! (dexos). — Ou ...6ce nosmopsiu, 4mo
0U€eHb 6KYCHO.

Kyunpma HyTK y3mamTupma HyTKKA alTaHTHPHITAaH/a, CY3TOBYMHUHAT 0aéH KWIMHTAaH QUKPra My-
HOcabaTUHH OWIIUPYBYHU CY3iap, NIYHHHTIIEK, alpuM KUPUII CY3 Ba Cy3 OMpPHKMaiapy XaMm TYHIHO KO-
nagu. Kyaupma HYTK y3mamrupma HyTKKa ailTaHTHpWITaHAa, YHAAIMA XaM TyIIuO Kojamu, 3apyp Oyii-
ragja 3ca My HyTKHIA KYHAIMII, TyIIyM KEJUIIWKIApUAAard BOCHUTACH3 TYJIIUPYBUM EKH dpraiu
ramjard sra OujaH alIMalIuHaIu:

— O, mama, — cxazana XKeus, yenys y nee pyky, — mebe gpeono cnamv onem (Yexos). — Xens cra-
3a1a Mamepu, ymo eii peoHO cnamb OHEM.

— Mucrocbka, 6viiiou, — ckazana Jluoa cecmpe (Yexos). — Jluoa ckazana cecmpe, umodOvl OHA 8bllL-
aa.

Kyunpma HyTKIaru cuHTakcuc, MOp¢hoJiorus Ba JIEKCUKAHUHT XUC-TYHFy OWMIaH HyFpuiral yHCYp-
Jlapy HOXUCCUH YCIlyOHHHT HEHTpaJl BOCUTaIapy OMIaH alMallTUPUIAIH:

Ymo orce mym yousumenvrozo? — cxazan bBypxun (4exos). — Bypxun cxazan, umo @ amom wem Hu-
ye20 YOUBUMENbHO20.

Wnmuit rpaMMatikaza KydyupMa HYTKHHU Y3/IallTUpPMa HYTKKA alIaHTHpUII ailpuM X0JiJa Mypak-
ka0, 0ab3aH 3ca aMpUMaxoJl SKAHJIMIY O3 UUil Hacp/JaH OJIMHI'aH MHUCOJUIAP acOCUa Januuiad Oepuii-
TraH.

Kuckaua mapxnan MabiyMm OYnaauKy y3mamTupMa HYTKAA KYT XO0JAa Ma3MYHHUH TEKaMKOPIUK
3yxyp Oymanu. Bynman tamkapu, THHHII OEITHIAPUHUHT UIUIATWIMIINAA QakaT y3namrupMa smac, Ky-
yUpMa HYTKJa XaM aiipuM XoJifia TeXKaMKOPJIMK HaMOEH Oyiany.

IOkopuaa aitunranuaex, y3namrupma HyTkaa Gukp myammud Homuaan 06aén kuauHau. Lllynra
Kypa, yHIa Ky4MpMa HyTKKa HucOaTaH 1) KMIIMIMK OJIMOLUIApH; 2) maxciau (ebi MaKIUIapUHUHT KYJI-
naaummaa Gapk Mapxyn Oynanu. [laxcny makDIapHUHT HIUIATWIMIIN Y3IaliTHpMa HYTK/a Y31 Ba WIII-
xapakatu 0aéH KWIMHAETraH maxc(Jiap)HuHr Myaumdra MmyHocabatura OOFiauK OYyiagau. borikauda ait-
ragja KyuyupMma HyTKJa Iaxciu (ebs Mak/uiapy, IIyHUHTJEeK, KUIIWIMK Ba 3TAIMK OJIMoLuIapu Oyiica
KY4upMa HYTKHU Y3JalITHPMa HYTKKA aiaHTUpraHia (Qebs MakiDiapy Ba OJMONUIAPHIA Y3rapuil 03
Gepamn.”

Bamuuii acapna y3ra HyTK y3mamTupud 0aéH KUIMHIaHJa Te3-Te3 Moab, 0e, deckamb KaOH IOKJa-
Masiap KyJutanagu. bynpail cy3 Ba rokinamanap ogatia y3namTHpMa HyTKAa Y3raprad Maxcid maki (0J1-
Mo Ba ebi1)map HyK 6yica unniatmwiany. byrnai xonaa y KyaupMa HyTKKA Ky/1a SKIHITAIIaIn:

Cnyea... 00n004cUN c80eMy 20CnOOUHY, umo, 0eckamsp, Anopetl I agpunoguy e nOCIYWAICSA U He XO-
men gopomumucs (Ilynikun).

K§uupma HyTK OOFIOBUM OMIIaH OUPHUKKAHIA MO, Oe, 0ecKamb, 2060pum KaOWu KHPHIII CY3 Ba I0K-
JaMaiap KyJUIaHWIIH MyMKWH. YIap HyTKHH Myautudra sMac, KaXxpaMOHTa TEeTHIIUTH SKaHUHUA TabKUJI-
Jam y4yH XU3MaT KUJIaau:

' TBosnes A.H. CoBpeMeHHBIil pycckuii nurtepaTyprbii sseik. Yacts 11 Cunrakcuc, Mocksa, «IIpocBelieHue,
1968. c. 318 — 319; I'pammaruxa pycckoro sa3bika. Tom II. Cuntakcuc. YacTs BTOpas, HOJ pelakuueil akageMuka
B.B.Bunorpanosa, Mocksa, «Haykay, 1960, c. 415 —417.

2 I'pammarunka pycckoro si3eika. Tom II. CuHTakcuc, 9acth BTOpas, TOJ peaakiueit akanemuka B.B.Bunorpanosa.
Mocksa, «Haykay, 1960, c. 417.
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Paszmviunenus mou 6viniu npepsanvl npuxo0om 00HO2O U3 KA3AK08, KOMOPbIL npubexicanr ¢ 00b-
SABAEHUEM, KUMO-0€ eNUKUll 20cyoapb mpebyem mebs k cebey (IlymkuH).

XyJioca. X03Upru 3aMOH pyc agabuil TUIUAA Y3ra HyTK THILIYHOCIAp TOMOHHUIAH Xap KUXaTAaH
yyKyp ypranwirad. MnMuid rpaMMaTukaiapaa XxaM JapcivK Ba KyJJlaHMajgapa XaMm y3ra HyTK MaB3ycH
CHUHTAaKCHUCHHMHT KyIIMa ran KucMuaa Oepuiaan. MaB3yHMHT HOMJIAHMIIHM OMp Xui OyiMaca-na, HIMHN
amaObuéT Ba ONMUTOX Tanabanapura MyJDKajlaHTaH KyJUlaHManap/a y3ra HyTK y4 Typra axpatunaau: 1)
Ky4urpMma HYTK; 2) y3mamTapMma HyTK; 3) Y3UHHKH OynMaran KydmpMma HyTK. Mnmuil rpamMartnkaga sca
Ma3Kyp OYIuHUII capiaBxaaa ¥3 upoJacCHHH TOMTaH.

Mayliyeva Gulmira Bahramovna (Urganch davlat universiteti; email: mayliyevag @gmail.com)
INGLIZ TILIDA SIFATNING SEMANTIK-FUNKSIONAL XUSUSIYATLARI

Annotatsiya. Ushbu maqolada ingliz va o zbek tillarida sifatning semantik funksional xususiyatlari
va sifatning semantik ma’nolari yoritib berilgan.

Annomayus. B oannou cmamose onucvleaiomes cemanmuieckue-@QyHKYuoHanbHbvle 0CoOeHHOCMU
NPUNA2amenbHo20 U CeManmuyeckue 3SHaueHus NPUIa2amenIbHo20 6 y30eKCKOM U AHSIUUCKOM sA3bIKe.

Annotation. This article describes semantic-functional features of adjectives and semantic mea-
nings of adjectives in English and Uzbek.

Kalit so“zlar: semantik ma’no, semantik-funksional xususiyatlar, semantika, semantik, sintaktik,
ontologik xususiyatlari.

Knwouesvie cnoea: cemanmuueckoe sHayeHue, cemanmuieckue-@QyHKYUOHANbHbIE 0CODEHHOCTU
NPUNA2AMENbHO20 U CEMAHMUKA, CeMaHmuyecKue, CUHMAaKmu4eckue U OHMoA02U4ecKue 0COOEHHOCHU.

Key words: semantic meaning, semantic-functional features, semantics, semantical, syntactical and
ontological features of adjectives.

Hozirgi kungacha sifatning semantik-funksional xossalari haqida uncha ko‘p izlanishlar olib boril-
magan. Ko‘pincha, fe’l va ot so‘z turkumlarining leksik-semantik xususiyatlari borasida ko‘plab izlanish-
lar amalga oshirilgan.

R.Huddleston va G.K.Pullumning “The Cambridge Grammar of the English Language” kitobida
sifatlarga otlarning ma’nosini jozibador qilishga, ularni o‘zgartirib, aniglashtirib beruvchi so‘zlar deb ta’-
rif berilgan. Umumiy darajada sifat ikki katta xususiyat jihatdan o‘rganiladi: semantik va sintaktik xususi-
yatiga ko‘ra, semantik nuqtayi nazardan, sifat so‘zlarning xossalarini ifodalaydi.

Sintaktik jihatdan sifat uch xil xususiyatda sinflanadi: funksional, bir-birini to‘ldiruvchi va ketma-
ketlik.

I. Funksional sifatlar gapda egani aniqlab keluvchi — attributive (a happy family) va kesimlik — pre-
dicative vazifasida (this family is happy) kelishi mumkin. Egani aniglab keluvchi sifatlar postnominal va
prenominal bo‘lishi mumkin, postnominal joylashuv ingliz tilida kam uchraydigan hodisadir, chunki sifat-
lar, ko‘pincha, otdan oldin keladi. Masalan, beautiful sifati postnominal bo‘la olmaydi (beautiful girl),
chunki u otdan keyin ishlatiladi, ba’zi sifatlar esa faqat sifatdan so‘ng ishlatiladi, masalan, malice afore-
thought (avvaldan o‘ylangan adovat).

II. Bir-birini to‘ldiruvchi so‘zlar vazifasida sifatlar, fe’llar kabi, sababni ifodalovchi tuzilmada farq-
lanadi.

1. Ko‘pchilik sifatlar to‘ldiruvchi olmaydi (intelligent, white kabi). Bunday sifatlar ko ‘plab topili-
shi mumkin. Ammo to‘ldiruvchi olmaydigan sifatlar gapni to‘liq ifodalash maqgsadida quyidagicha sinf-
larga ajratilishi mumkin:

a) sifatlarni to‘ldirib keluvchi predloglar (He is afraid of dogs, I am good at English);

b) sababni ifodalovchi gaplarda (they are happy to hear, She came to buy some food);

d) sifatlar gaplar bilan ifodalanganda (I am sorry that he is ill).

2. To‘ldiruvchili gaplar zarur yoki zarur bo‘lmagan holatlar mavjud. Masalan, They are happy to
travel gapida to‘ldiruvchi talab etilmasligi ham mumkin — They are happy. Lekin They are desirous to tra-
vel gapida faqatgina — They are desirous deb qo‘yilsa gap to‘ldiruvchili gapsiz to‘liq bo‘lmasligi mumkin.

3. Predlogli to‘ldiruvchi gaplarda predlog otli iborani ifodalab kelsa. Masalan, afraid of, absent
from, good at, capable of kabi sifatlarda predloglar bilan ishlatilishi bilan ular gaplarni to‘ldira oladi.

III. Ketma-ketlik. Fe’llar kabi, sifat ham gap tartibida o‘z o‘rniga ega.

Sababni ifodalovchi to‘ldiruvchili sifatlar to‘ldiruvchili gapning ega vazifasida kelish yo kelmasli-
giga ko‘ra, ikkita guruhga bo‘linadi: object embedding to‘ldiruvchini oz ichiga olgan sifatlar va subject
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embedding ega vazifasidagi, egani o‘z ichiga olgan sifatlar. To‘ldiruvchi sifatlar ega vazifasida kela ol-
maydi. Masalan, I am happy to leave misolida To leave is happy for me kabi o‘rin almashina olmaydi,
chunki gap tartibi buziladi. He is certain to say — To say is certain for him. Ega vazifasidagi sifatlar sabab-
ni ifodalovchi ega o‘rnida keladi. Masalan, She is happy to come — To come is happy. it is late to go — To
go is late.

Sifatning semantik-funksional xususiyatlari bevosita tilshunoslikning semantika bo‘limi bilan bog*-
ligdir. Griffithsning' ta’kidlashicha, semantikada ma’no biror tildagi bilimning asosidan kelib chigadi. Se-
mantikani o‘rganish so‘z ma’nosini anglashga va tildagi ifodalangan biror so‘z ma’nosining aspektlarini
anglashga yordam beradi. Griffiths ta’kidlashicha, har bir so‘zning 0‘z ma’nosi bor va so‘zlar birgalikda
gaplarni tashkil etadi, o‘z navbatida, bu gap tuzilmasi butun bir gap ma’nosiga ta’sir qgiladi.> Semantika
haqgidagi ushbu ta’kidlar sifat so‘z turkumi uchun ham bir xilda qo‘llaniladi. Semantik ma’noda sifatlar
xususiyatni ifodalashga yo‘naltirilgan. Sifat tabiatiga ko‘ra, 0‘z ma’nosiga va tushunchasiga ega.

Sintaktik jihatdan ular gapda turli vazifada keladi: attributive adjective-aniglovchili sifat, otni aniq-
lab keladi (an interesting book), predicative adjective-kesimli sifat, to be fe’li kabi bog‘lovchi fe’l bilan
gap yasalishiga xizmat qiladi (this book is interesting). Semantik jihatdan esa sifatlar matndan kelib chi-
qib, turli o‘rinlarda ishlatiladi, agar sifat matndagi ma’noga qarab farqlanadigan bo‘lsa, sifatning ma’no-
viy turlarini sanab chigsa bo‘ladimi, degan savol yuzaga keladi. Quyida Queenslanddagi James Cook uni-
versiteti professori Robert Malcolm Ward Diksonning 1982-yilda chop etilgan “Where have all adjectives
gone?” asaridagi ma’lumotlardan keltiramiz.

Dikson o‘zining “Where Have All the Adjectives Gone?>” kitobida sifatlarning yettita semantik tu-
rini aniqlaydi. Ular giymatni ifodalaydigan sifatlar, hajm-o ‘Ichovni, rang-tusni, yoshni, jismoniy xususi-
yatlarni, inson o ‘Zini tutish xatti-harakatlarini va tezlikni ifodalovchi sifatlar.

Diksonning ta’kidlashicha,* qiymatni bildiruvchi sifatlar shaxsiy baholashni ifodalab keladi. Qiy-
matni bildiruvchi sifatlar baholovchi sifatlar ham deyiladi. Ushbu turdagi sifatlar shaxsiy fikrdan kelib
chiqib ifodalanadi, ya’ni, kimgadir berilgan shaxsiy sifatlar giymatni ifodalovchi sifatlar hisoblanadi. Bi-
ror narsaga qiymat berish bu har kimning shaxsiy fikridan kelib chiqib, dunyo qarashidan va xohish-is-
taklaridan kelib chiqib, uni sifatlash tushuniladi. Bunday sifatlar opinion adjectives — fikr bildiruvchi si-
fatlar ham deyiladi: clever, ugly, simple va boshqalar.

Hajm-o ‘Ichovni ifodalovchi sifatlar biror narsaning o‘rin joyini, balandlikni, kenglik va uzunligini
bildiruvchi sifatlar deb yuritiladi.” Ushbu sifatlar, tabiatiga ko‘ra, biror obyektning egallagan o‘lchamlari
haqidagi aniq ma’lumotlarni beradi. Hornby va Turnbullning ta’kidlashicha,® rang-tusni ifodalovchi sifat-
lar biror narsaning yorug‘likni ifoda qilish natijasida namoyon bo‘luvchi sifatlardir. Shuning uchun ham
insonlar yorug‘lik bo‘lgandagina turli ranglarni ko‘ra olishadi. Yorug‘lik jismga tushganda rangni farqla-
sa bo‘ladi.

Sinclainning ta’kidlashicha,’ jismoniy xususiyatni ifodalovchi sifatlar deb inson sezgisi orqali tas-
virlanadigan sifatlar xususiyatiga aytiladi. Bunday jismoniy xususiyatlarga ushlash, ko‘rish, eshitish, hid-
lash va ta’m bilish kabi inson sezgilari kiradi. Ushlash sezgisi jismning tuzilishi va og‘irligini bilish bilan
ifodalanadi: heavy — og‘ir, soft — yumshoq, rough — qattiq. Ko‘rish esa ko‘zlarimiz yordamida ko‘rishimiz
mumkin bo‘lgan sezgi hisoblanadi: bright — yorqin, dark — qorong‘i. Eshitish sezgisi, quloglarimiz orqali
eshitiladigan tovushlarga sifat berilganda quyidagi sifatlardan foydalanamiz: noisy — shovqinli, loud — ba-
land ovoz, silent — sokin. Hid bilishda ishlatiladigan sifatlar: aromatic —hushbo‘y, fresh — bahri dilni ocha-
digan, fragrant — musaffo, tiniq. Inson xulg-atvori Sinclairning ta’kidlashicha,® inson o‘zini ma’lum bir
usulda tutishidagi tabiiy moyillik hisoblanadi. Sifatlarning bu turi, asosan, o‘y-fikr va his tuyg‘uni ifoda-
laydi: happy — baxtli, sad — xafa, afraid — qo‘rqqan. Bundan tashqari, xulg-atvorni ham ifodalaydi: kind —
mehribon, cruel — shavqatsiz, nice — ajoyib, funny — kulgili, generous — saxiy.

! Griffiths. 2006, p.15.

* Griffiths. 2006, p.11.

? Dixon. Where have all adjectives gone? 1982, p. 115.
* Dixon,.Where have all adjectives gone? 1982, p. 15.

> Hornby. 2015, p. 416.

® Hornby and Turnbull. 2010, p. 286.

7 Sinclair. 2001, p. 1155.

¥ Sinclair. 2001, p. 1230.
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Yoshni ifodalovchi sifatlar narsa yoki shaxsning qanchadan beri mavjud ekanligini bildiruvchi si-
fatlardir.' Yoshni bildiruvchi sifatlar: young — yosh, old — qari, eski, ancient — qadimiy, new — yangi.

Tezlikni ifodalovchi sifatlar biror jismning harakatlanish va siljish koeffitsiyentini ko ‘rsatuvchi si-
fatlardir.> U ma’lum bir vaqt davomida biror narsaning rivojlanish va siljish tezligini ko‘rsatib beradi.
Tezlikni ifodalovchi sifatlar quick — tez, fast, slow — sekin.

Sifatning semantik ma’nolarini o‘rganish davomida sifatning yettita semantik turi tahlil gilingan
bo‘lsa, ulardan faqat oltitasi aniqlangan. Ular qiymatni, jismoniy xususiyatni, rangni, hajmni, yosh va
xulg-atvorni bildiruvchi sifatlardir. Tezlikni ifodalovchi sifatlar matnda boshqa sifat turlariga nisbatan
kamroq uchraydi.

Xulosa o‘rnida shuni aytib o‘tish kerakki, sifatlarning semantik funksiyasi ularning matnda ifodala-
gan ma’nosiga ko‘ra farqlanadi. Ingliz tilida sifatning value — qiymatni, physical property — jismoniy xu-
susiyatni, color — rangni, dimension — hajmni, age — yoshni, human propensity — inson hulg-atvorini va
speed — tezlikni ifodalovchi ma’noviy guruhlari mavjud.

YcenoBa Kuznaprya Yoaiinyainaesna (Kopakannok Jasiaat ynusepeureru Kopakaanox TWIIIYHOCIUTH
kadeapacu accucrenTu; usenova.qizlargul@mail.ru)
KOPAKAJIIIOK TUWINJATI' STHOI'PAOUIMJIIAPHUHT AVIPUM JIEKCUK-CEMAHTHK
TYPJAPU XAKUJIA

Annomauusn. by makonaoa XanKHuMe auiaus mapsu, MavHA8Ull 6a MOOOUL MAOAHUAMY MUiod, ai-
HUKCA, 3MHOSPAPUK TeKcuKada y3 ughoo0acunu monuwy ypeanuiean. YHoa smuoepagumiapuune Kyuida-
HURUUL XYCYCUSMIAPU CEMAHMUK 2YPYXIaped axicpamud maxaui KuiuHean. Kopaxammox XarKunune mui-
JIULL 9MHOSPAPUK Mamepuaiiapy 6unan O0IUK SMHOSPAPUIMAAD MUCOTIAD OULAH KYPCAMUIIZAH.

Annomauus. B cmamve ucciedyemcs 00pas jHcusHu 1iooetl, ux evlpadicenue Ha s3vike 0YX08HOU U
MAmepuanpHol KyIbmypol, 0COOEHHO 68 IMHOSpaduueckoll aexcure. AHATUUPYIOMCS NPUKIAOHble 0CO-
benHocmu SMHOPAPULL NO CEMAHMUYECKUM SPYRNAM. DMHOSPApUU, OMHOCAUUECS K HAYUOHATIbHBLM 9 -
HO2pa@uuecKkum Mamepuanam Kapakainarkos, WioCMpupo8ansl npUMepamu.

Annotation. This article studies the way of life of people, their expression in the language of spiri-
tual and material culture, especially in the ethnographic lexicon. It analyzes the application features of
ethnographies into semantic groups. Ethnographics related to the national ethnographic materials of the
Karakalpak people are illustrated with examples.

Kanum cyznap: smuoc, yi scuxosziapu, aco600-yCcKyHa, Kypuiuus uuiapu, Yopeavuiux, Kutlum-xe-
YaK 6a MAKUHYOK, 03UK-08Kamea 6OIUK IMHOSPAPUIMAAP.

Knrouesvie cnoea. smnozpagus, mebenb, UHCMpPyMeHmMbl, CHPOUMETLCMEO, HCUBOMHOBOOCMEO,
00e2ic0a U YKpauleHus:, nuedas JMHozpapusi.

Key words. ethnography, furniture, tools, construction, animal husbandry, clothing and jewelry,
food ethnography.

Tun STHOCHUHT acocuil Kypoiu Oyica, TeKCHKa 3ca yIa XallK TYpMYIIHJIard pUBOKIIaHUII, STHTH-
JIMKJIapra Kapao, y3rapuiuiapra yupad typaau. Xap Oup XaaKHUHT, IIYHUHTICK, KOPAKaJIIOK XaTKUHUHT
MOJIMI Ba MabHABHHA MaJ@HUATH, aHbaHA-IACTYD, YP(-oaaTiapH, Xy KaIuK IOPUTHII YCYJIH — XaMMAacH
TWIJIA, S’TbHU JIekcukaaa udogacuuu tonaau. GoHeTnka XaM, rpaMMaTHKa XaM XaJIKHUHT SIIAIl [IapOu-
TH, aXBOJIM, TYPMYIIMHH JIEKCHKA KaOH aHMK KYpcaTHO GEpHIl MMKOHHSTHTA 5ra IMac.”

OTHOCHHUHT 3THOTpadusaa udojaliaHraH Xamma TYIIyHYaJlapUHU JTyFaTiap/laH TOMUII UMKOHH
nyK. Hatmxana €mr aBioj opacuia agabuid THIArd aiipuM ataMaiapHu OUIMAaciIuK €Kd TYIIYHMOBYU-
nvry naiao oymanu. [y Gonc aTHOrpaduK JeKCHKaHU YPraHUIl THIHUHT JIEKCHK-CEMaHTUK TYpyXJIapH-
HUHT PUBOXJIAHUIIIA XaKU/1a KEHT MabJIyMOT OJIUIII UMKOHHUSTHHU SpaTUO OepuIim, Iryoxacus.

Kopakaimok THIMHUHT 3THOTpaUK JIGKCUKACHIa MOANWN MaJlaHUSTra JOUp AITHOTrpadu3Miap
MabJIyM YPHHHU 3rajiaian. bus makonamusaa ynapiu Oup KaH4a Typiapra 0yiau0 ypranamus.

1. Vit-koil Ba XyXKallMKKa 3apypuil YCKyHa Ba KypHJIUII HOMJIAPWHU OHJIIUPYBYM 3THOTpadU3M-
nap. byn nekcukara ouj STHOrpadu3MIIapHH, ¥3 HaBOaTHa, OUp Heva TrypyxJapra OYIUIT MyMKUH:

' Hornby. 2015, p. 28.
* Hornby. 2015, p. 1452.
3 Anmoes A.K. JIeKCHKa-CeMaHTHUECKHE IPYIIIIbl STHOrpadiueckoil TePMHHOIOTHH KapauaeBo-0alkapckoro s3bIKa.

Bectauk UYensOuHCKOTOo TocyaapcTBeHHoro yHuBepcutera, 2011, Nel3 (228). ®wonorus. MckyccTBoBeneHUE.
Bem. 54, ¢. 26 — 30.
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a) yi-x0i HoMmmapu: Kkapa yu (Kopa yii, acocaH, TYpT, OJITH, CAaKKW3 KaHOTJIA KHinO Kypmiras. Ko-
pa yi TyKaiiga ycaguran ENUIIKOK EFOYIaH Acanaan. Y HU «yi Talm» («TyFail Tony) ne6 ataiinu. bupok yi
Ton XammMmara erMaiiau. Ly Gouc aiipum xoiataa Kopa TOJHH KecruO, ITyHAaH YMKKaH HapTAaH XaM Kopa
Vi HIIUTaHTaH), H#COIbIM YU, aKca Yil, amna yii Ba X0Ka3o;

0) yii mumnaru Oyromuap: owax (YHTa 4yWWHAAH WIUIAHTaH KO30H OCHJIaJU, KO30H OJITU €KU VH
WKKH Kapud 0YH0, y IaHTapaKHUHT KaTTa-KMYUKIIMTUTa Kapad TaHIaHraH), mybenex (OBKAT MUIITaHAaH
KeWrH, KO30H YYOKJaH ONMHUO, TyOeleKKa CONWHTaH), cabasx (EFOYfaH WILUTaHTaH CTON Kabu Oyrom),
kepeu (KyHIaH WIIIAHUO HAKIUIAHTaH, YHTa KOIIWK-TOBOK Kabw yi OyloMilapu COJIMHTAaH), Mal Kabax
(cyB Tammiiaurad cyB KOBOKHUHI KMYMK TYPH, YHTa CyT KyHHITaH, alpUM OF3M KeCHJITaH KOBOKKaA 3ca
JIOH COJIUHTaH), wanaw (Ky#A TepUCUAaH WIUIAHTaH, OF3W WHTUYKA XajiTa, YHAA CYK, YH, TYpyd CakJaH-
raH), caHovlx, apuia (YAHHHT MEXMOH YTHpPAJWTaH >KOWHA KOWIAITaH, HAKIIJIAHTaH, YH/IA XYy KaIHKKa
Kepakiy Maiiia Oyromiap Typran), Kapuibii (KHHUM-Kedakyiap coau0 KyHUIran), Kopocvin (KWIKUHA Xall-
Ta, SHHU CYMKa);

B) YH JKHXO37apu: Kenkup (TEMHUpJAH WIUIAHTaH, YHAaH OVFUPCOK, MAOB MUIIMpranaa Qoimgana-
HUWITaH), UWAapblK, WUbIZLIPULLIK, YPULLIK, Kellen deaul, mac wulpa;

T') XY>KaJIUK FOPUTHILAA UIIaTHIaauran ac000-yckyHanap: oarma, den, botpa, oucsupman, 6ypavl,
Kawiay, Kan, cebem, KblpulKivlK, camap (KepceH) Ba X0Kaszo.

2. YopBaumnmkaa KyUTaHWIAOWTaH dTHorpadm3miuap. XamkuMu3 KaJauMIaH NEXKOHUYWINK OWIaH
Oupra, YopBaYMJIMK OWJaH xaMm IIyry/ulaHuO kenrad. Ly Gorc XanKHUHT STHOTpa(UK JIEKCUKACHHU Yp-
raHrafja 1y kacOra Joup atamaliapHH yupaTamu3. YIapHU KyHunarnda Typiapra Oy MyMKAH:

a) YOpBAYMIINK/A KYIUTAHWIAIUTaH YCKYHAIAP: ep-mypMaH, jxcyyer, apoa (apaBa UKKU Typra 0Y-
JIMHraH: at ap0a, TejereH apOa) Ba X0Kaso;

0) YopBauWIMK OOFIUK 3THOrpadu3MIIap: Ko, boma, myie, amar (OUp €KUM UKKU YpKadwIH, dyiara
YHJIaMJIM, KaBIIAHAWTaH, TOBOHJAPU KaTTa, sUIIOK, TYPT TYEK MOJHHUHI OWUp Typu), Oyz2a, meke, euiku,
KowKap, Ko3vl, mau, HcvlaKbl. Kopakalok THINAA «KBUIKBDY CY3U JiCbLIKbI, am Typuaa O0apasap Kyiia-
HUJIATH.

3. Kulinm-keuak Ba TaKUHYOKJIAPHHU OMIaupanurad stHorpadmsmnap. Kopakanmok xamku KaauM-
JaH MUJUIME Oenrwiapy, KymilafaH, MIUDIMA KuiuMmiiapyd OwiaH OOIIKa TypKUH XaJjKiaplaH akpaiud
Typras. Ynapaa Oomika xaakiapaa MaBxya €KM, yMyMaH, yupaMalurad KuiluM Typiiapy KYJUTaHWUJITaH.
bu3 ynapHuHT alfpuminapura TYXTaauo yTaMus:

a) KHUUM-KeuakJap: Hozai scazanvl Kotiex (KYWIaKHUAT OO TOMOHU OJ]aM CHUFap Japaxasna Yiu-
0, CYHTpa KU3WII UIT OWJIaH aHI03JIaHaIU, alpUMIIapUra HaKII XaM Yinnanu), eyny (KaJluH KOTJIaHTaH
KHIKM), cel-cely nocmoin (0y 3pKaKk KUIIMJIAPHUHT KU KUHUMU OYIHO, y Ky TepUCHIIaH TUKWIITAH, Te-
PHCH IOMILIOK OYJIraHu y4yH aHOp CyB IOpUTHINO, capukka Oysitagu. Opkacura y4 Oypyak MIaKInaa OYuK
KYHWIaan), KoK Keliek (KOPaKaIoK a&in-KH3JIapUHUHT TYH Kyinaru xucodmanuO, xap Oup Ku3 yHU KH-
HumHM op3y Kwiagu. Kyinaknarn kyk panr — OynyTcu3, THHY Ba THHUK OCMOHHMMHU3 HHUIIOHACH. YHH
KallTanamija J1apaxrt, CHpFa Ba COBYT HaKIUIapu (oiaananniaiy, HAKIUIAPDHUHT Xap Oupuaa 9yKyp Mab-
HO 00D), Jrcunex Keiiiex, nawiuaiivl Keuiex, bewnenm (Kopa 0apxXuT €KM KOpa MaToAaH THKHITAH, HAKII
tTymmpuiran). LHyHUHrAeK, XOTHH-KU3IApHUHT KU KUHUMIIapura nocmein (Makmai rnaxra OuiiaH Kor-
nab THKHIaM), uwux (TYJKH, arai, OYpu, xarTo 0ab3uinapu Hyiadapc TeprcHIaH TUKWITAH) KUPAIH;

0) 0o KUAUMIIAp: Hcamax Maraxau, woeupme, maxvis, Kaanax (3pKak KUILWIAPHUHT OY3/1aH, F01I-
Ka OOCWIITaH KMHW3/aH, ra3amMagad uIulaHrad 0om Kuidumiapu), mypme (a€a-Ku3napHUHT OOLI Ypary,
suun 30 cM ycynuaa TYKwirad, y3yraura 10 MeTpaaH OpTHK UIak MaTo), eymuc maxsis (a€n-Ku3IapHUHT
Oomr kuiiumu 0Yr0, KyMyIl MIMIIAAH UIIIaHUO, MUC yYura apaiaiirat), caykeie (KM3IapHUHT OO Ku-
AuMu 6yno, Tena KUCMK TyMO0a3 MaKiIuga Typaan);

B) TaKMHYOKJIAp: apebex (OypyHTra CONMMHAANTAH CHpFa, KyMYIl CUMJaH aillaHa KUiau0 HIIUTaHaId.
ATtpodua kYK paHri, pepy3acuMOH acll Touuiap Oyiiaau, ONTHH sUIaTHIAAN, OYPYHHUHT YHT TOMOHHTa
TaKWIaAN), MOHWAK, Oune3ux, xauken (raBxap TOII Ba KyMmyll OwiaH Oe3aTuiaan), JcymManax myiime,
2UIM Canblll XOM OHUP MOHULAK B X.K.

4. O3HUK-OBKAT Ba MYMMJIMKIIAPHU OMJIIUpAJIUTaH dSTHOTpadu3MiIap. DTHOCHUHT TYpMYIIl MaJIaHHsI-
TUHM XOCHJI KWIIyBUH Hapca — Oy MIJUIMI oLl caHanaabl. BakT yTumm Onnan OM3HUHT XaNKUMHA3HUHT aii-
PUM MUJIJIHHA TaOM TypiapHu YHYTHIHO €k HyKoaub Oopaérranaek. MacanaH, eooice, mapul 20dice, Kamvl-
OvLIaMbIK, CblKnaH, ObLiaMblK Ba X.K. bU3 Kyiina KOpaKainoK XalKHHUHT dTHOTpadUK XyCyCHSTIapHIaH
CaHaJIraH MU TaOM TYPJIAPUHUHT aipUMIIapHUra TYXTaau0 YTMOKYMMU3:
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Tesice — KOpaKaNIoOK XaNKHHAHT MWDIHN Taommapunad 6upu. JloH kenmma Tyiniand, KOBy3UAaH
aiinpunuO, CyBra MUIIUPWITaH X0JIaT/Aa TyKara aiinanagn. bymapHUHT orcyyepu 2odice, mapwi 2odice, apna
200ice, MauL 2odxce, 100V 20dice, eypuw 20dce Kabu Typiapu MaBxyn. ['yka kym xonatia cyT, KaTuk,
alipoH Ba TYpOK OniaH TopTHiaan. XyCyCHsTHTa Kapad, MOII, JIOBUS Ba Typyd, F OWIaH JOFiIad MUIIN-
PWINIIN MYMKWH. Arap AOH TeTHpMOHAa &puica, épMara ainaHanu. JKapma XaM KOpaKalOKJIApPHUHT
9HT MalIXyp MUJUTHI TaomiapuaaH caHaiganu. XKapMa, KynruH4Ya, )KYXOpuaaH UlLTaHaad. by Taomra xam
CyT, KaTUK, alipOH apajaliTUpIaaH.

Mowaba — MOLIIHM CyBra KaiHaTHO, CyT, KATUK Ba €F AOFIa0 MUINNPUIAJUTaH OBKAT, TaOM. MKKu
TabaK MaUabaHvl 19C COKTHIH FO.

Kyyvipmaw — xyxopu, OyFioit, Makka Ba OOIIKa JOHIAPUHHU KO30HTA COJIMO KOBYPHIIIAH M0
Oynra” oBKaT, TaOM. by Kopakanok XaJKMHUHT KaaAuM AaBplaH OyEH KenaéTrad TaoMiIapuiaH Oupu Xu-
coGnanazu. Macanan, — Xo, ara, KeIl Co3/1 KoM, GalaHa a3 FaHa Kyysipmai 6ep, — neu.”

Cox — TapuKHHU KaltHaTHO, KOBYpHO, KalaruaaH axpaTuO® OMUHTaH JOHW. Y HUHT Y3WHU Iy XOIHIa
eHuI MyMKHH, WyKca, CyTra conn0 KaiHaTHO €ku KaThkka Kymwo wumragu. Capuk €F apamamTapuo
WIUTAHTaH TYPH 3ca TYiapaa MIIDIHA TaoM cudaTiia KyITaHUIa/IH.

Con yaxnapul boneanoa

Amwabap 6ana man 601061

Amwabapza I'yaaiivim

Xacwvin kutium Kutieuzou

Ceitiucu 03 amviHbvlH

Bup dopba maiicox sceauzou.’

Bynapnan Tamkapu, KOpakaliloK XalKuIa CbIKNAaH, JHcep Kaban, myypama 2ypmuk, oopex (TyXym-
JlaH KWJIMHAIN), naiay, mai cek (TyaaK TyFUIraHaa eTka3cuH cudaTtuna OCpuiran), maxkawn, udicau, Ka-
VoIl KaK; MUUMIUKIAPIAH: KaAmulK, AupaH, Mau, upumMmuK, Kelmsl3, ulyoam, wiai, HOH MaxCyJloTIapuaaH:
wepex, namup (aYNTKWA CONMHMAraH HOH), Kamiama (A4ura €F, TyXyM COJIMHUO, CyTra KOPWIAIH), 2yi-
we, xkamaama nax (KO30HAA KOTHpHWITaH, OyFI0H, Makka, apna yHHJIaH TaiépnaHraH), 3azapa (yHHUHT
TapuK Ba XYXOpUAaH HIIAHTaH Typjlapyd MaBKy[J) Ba X.K. O3UK-OBKAT Ba MUMMIIMKIAPHU OMIANPYBYU
STHOrpadU3MIaApHH yUpaTaMus3.

YMyMmaH aiiTranzia, 3THorpaduK JIEKCUK CEMaHTHK JKUXATJIaH KeHT TyIIyHYa. YHJa MOJINA Majia-
HUSITHUHT MAJUIMH XYCYCHUSITIIApW, MAJUTHI-3THUK XapaKTeplaru XyCyCUsTJIapHU ¥3 WUura Kampad osa-
. DTHOrpaUK JIEKCUKaHU JIEKCHK-CEMaHTUK TypyxJjap Oylnua ypraHranja, XaJKHUHI sIIaml Tap3H,
YIAQPHUHT UIIOHYH, YHUHT XY)KaJIWK IOPUTHUII, aCOCHH KacO-KOpH, MICUXOJIOTUSICHHU OWIINO OJNHII MyM-
KUH. SIbHU, 3THOTpaduK JIEKCUK CEMaHTHK XKUXAT/IaH KaparaHjia xyjaa Mypakkab cananaau. DTHorpadus
Y3ura MOAINM MaJaHUATHUHT MIJUIMH XycycusiTiapu OWiaH MUJIJIMH, STHUK XapaKTepHU Y3uza sKamila-
raH.

Muydinova Arofatoy Urinovna (Chirchiq davlat Pedagogika universiteti Gumanitar fanlar fakulteti O‘zbek
adabiyotshunosligi kafedrasi o‘qituvchisi; amuydinova73 @gmail.com)

MUVASHSHAHNING TARIXIY ILDIZLARIGA DOIR BA’ZI MULOHAZALAR

Annotatsiya. Maqgolada o ‘zbek adabiyotida muvashshah gilingan she’riy asarlar genezisi, tarixi,
shakllanishi hagida mulohaza yuritgan olimlar tadgiqotlari o ‘rganilib, ilmiy-nazariy xulosalar chigaril-
gan. Shuningdek, Alisher Navoiyga bag ‘ishlangan fors-tojik tilidagi muvashshah haqgida mulohaza bildi-
rilgan.

Annomayusa. B cmamve paccmampusaemcs 2eHe3Uc YCneuHsblx no3Mu4eckux npou3eedenuli 8 y3-
bexckoll iumepamype, 8 4aCMHOCMU UCMOPUSL U CIAHOGIEHUEe 9020 8U0Ad UCKYCCMBA, UCCIEe008AHUSA
VUEHbIX, COelanbl HAYYHO-meopemuyecKkue 6vi800bl. bvll maxoice KomMmenmaputi K nepcUOCKO-maoNiCux-
CKOMY MYSAUUaxy, nocesaueHnomy Anuwepy Hasou.

Annotation. The article examines the genesis of successful poetic works in Uzbek literature, in par-
ticular the history and formation of this type of art, the research of scientists, scientific-theoretical conc-

! Kapaxannak tammang tycusaupme cesnurn. 111 Tom, Hokuce, «Kapakammakcramy, 1988, 292-6er.
2 «AJTIAMBICY TOCTAHBIL. Hexwuc, «Kapakanmakcran», 2007, 264-6eT.
3 «KpIpbIK KBI3» HocTanbl. Hexuc, « My, 2010, 56-0er.
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lusions were made. There was also a comment on the Persian-Tajik muwashshah dedicated to Alisher
Navoi.

Kalit so ‘zlar: she'r, shoir, bayt, she’riy san’at, muvashshah, tavshih, g ‘azal, qit’a, muxammas, taz-
min.

Knioueswie cnosa: nosmuueckoe uckyccmeo, Myeawuiax, pyoou, 2azeib, KOHMUHEHM, MyXammac,
MACMUH.

Key words: poetic art, muvashshah, ruboi, gazelle, continent, muhammas, tasmin.

Muvashshah arabcha bezamogq, ziynatlamoq ma’nolarini ifodalaydi. Muvashshah mumtoz she’ri-
yatda g‘azal, git’a, muxammas, murabba’, ruboiy kabi turli janrlarda yaratilgani ma’lum. Muvashshah —
she’rning har bir misra, bayt yoxud bandining boshlanish harflaridan biror narsa yoki kishining nomi
kelib chiqadi. Ayrim muvashshahlarda ism misralar tarkibidagi so‘zlar orasiga yashiringan bo‘ladi. Bun-
day holda muvashshah muammo usulida yechiladi.

Zamirida biror narsa nomining yashirinishi jihatidan muvashshah chiston va muammo, hatto ta’rix-
ga o‘xshab ketadi. Ammo, ayni chog‘da, ularni bir-biridan ajratib turadigan farqglar ham yo‘q emas: ta’rix-
da biror vogea yuz bergan muhim sana ifodalansa, chistonda biror predmet yoxud vogea topishmoq usuli-
da beriladi, muvashshahda esa, asosan, shaxslar yoxud predmetlar nomi yashirinadi. Muvashshahlar,
odatda, aruzning muayyan vaznlarida yoziladi, biroq keyingi davrlarda yozilayotgan muvashshahlarning
bir qismi aruzda yozilgan bo‘lsa, barmoq vaznida yozilganlari ham uchraydi. Muvashshahlar faqat shakl
hodisasigina emas, balki muallifning ijtimoiy hayotga garashlarini ifodalovchi muhim san’at hodisasidir.'

Muvashshahning o‘ziga xos xususiyatlari, unga doir munozaralarga oydinlik kiritgani jihatidan
Magsud Shayxzoda, Aziz Qayumov, Sharif Yusupov, To‘xta Boboyev, Qo‘ldosh Pardayev singari olim-
larning bu mavzuga oid tadqiqotlari ahamiyatlidir. Jumladan, muvashshah xususida akademik Aziz Qayu-
mov quyidagicha fikr bildirgan: “Muvashshah — g‘azalda keltirilgan sifatlashlar, shoirona tasvirlar ko‘p-
roq sharq adabiyotiga xos an’anaviy xarakterga ega. Muvashshah shoir mahoratining bir namoyishi”.?
Hagqiqatan ham, muvashshah shoirdan juda katta mahorat talab giladigan nozik san’at, chunki keltirib chi-
qarish ko‘zda tutilgan ism misra yoki baytni ma’lum bir harf bilan boshlashni talab etadi. Bu esa misra
yoki baytni mazmun ifodasi uchun eng magbul so‘z bilan emas, chiqariladigan ismga mos so‘z bilan
boshlashni taqozo qgiladi. Shunday ekan, muvashshah yuksak mahorat va did bilan qo‘llansagina, she’rga
zeb bo‘ladi, aks holda, u she’rning badiiy saviyasini tushirib yuborishi ham mumkin.’

Muvashshah haqida XV asrdayoq olimlar tomonidan mulohazalar bildirilgan. Xususan, turkiy ada-
biyotning ulkan shoiri va allomasi Shayx Ahmad Taroziy o‘zining ‘“Funun ul-balog‘a” asarida muvash-
shahni maxsus san’at sifatida tilga oladi va shunday ta’riflaydi: “...she’rning avvalg‘i harflarini terib olsa-
lar yo o‘rtadagi harflarini olib jam qilsalar... (ism paydo) bo‘lur. She’rning bir misrasi harflarida ham ism
muzayyan bo‘lishi mumkin”.*

Muvashshahga doir ma’lumotlar bilan tanishar ekanmiz, adabiyotlarda tavshih san’ati qo‘llangan
she’rlarga nisbatan muvashshah deb yuritilishi e’tiborimizni tortdi. Xususan, XV asrda yashab ijod etgan
shoir va olim Atoulloh Husayniy o‘zining “Ba’doyi’ us-sanoyi’” asarida shunday yozadi: “Tavshih ajam
shuarosi nazdida andin iboratturkim, shoir misra yoki baytlarning boshida yo alarning o‘rtasida bir necha
harf yoki bir necha so‘z keltirurkim, ul harf yoki so‘zlarni jam’ gilinsa, bir ism yo bir lagab yo bir misra
yo bir bayt bo‘lur yoki anga o‘xshash bir nima hosil bo‘lur va bu san’atni o‘z ichiga olg‘an she’rni mu-
vashshah derlar...”.” Olim bunga misol gilib Alisher Navoiyga bag‘ishlangan fors-tojik tilidagi quyidagi
qit’ani keltiradi:

Izzat-u davlat, ilohiy, bod bo fath-u zafar,

Shahriyor-i mulk-i donishro hamesha beshumor!

(llohim, ilm mulkining shahriyoriga hamisha hisobsiz fath-u zafar bilan izzat-u davlat kelsin).

Lutf kun dar zill-i shah, yo rab, bidorash to magar

Yobad oromish ba izzu adl-i eshon ro‘zgor.

(Yo rab, lutf qil, uni shoh soyasida saqla, toki ularning qudrat-u adlidan zamona tinch bo‘lsin!)

Yo rab, ehson kun ba fazilat davlat-i ugbo, ki o*

' Boboyev T. Adabiyotshunoslik asoslari. Toshkent, “O‘zbekiston”, 2002, 404-bet.

> Qayumov A. She’riyat jilolari. Toshkent, “O‘qituvchi”, 1997, 45-bet.

*Quronov D., Mamajonov Z., Sheraliyeva M. Adabiyotshunoslik lug‘ati. T., “Akademnashr”, 2010, 298-bet.

* Shayx Ahmad ibn Xudoydod Taroziy. Funun ul-balog‘a. Toshkent, “Xazina”, 1996, 125-bet.

> Atoulloh Husayniy. Badoyi’ us-sanoyi’. T., G‘afur G‘ulom nomidagi Adabiyot va san’at nashriyoti, 1981, 85-bet.
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Rasm-i ehson kard dar dunyo ba davlat oshkor.

(Yo rab, fazling bilan unga oxirat davlatini ehson qil, chunki u davlatga bu dunyoda ezgulik ras-
mini bunyod qildi).

Mazkur qit’aning birinchi misralarning boshidag‘i harflarni jam’ gilinsa, Ali hosil bo‘lur, ikkinchi
misralarning oldidag‘i harflarni jam’ qilinsa, sher hosil bo‘lur. Birinchi misralarning hashvidag‘i so‘zlarni
jam’ qgilinsa, quyidag‘i misra hosil bo‘lur:

llohiy bidorash ba fazilat.

(llohiy, uni fazlingda tut).

Ikkinchi misralarning hashvidag‘i so‘zlarni jam’ gilinsa, quyidag‘i ikkinchi misra hosil bo‘lur:

Hamesha ba izzu ba davlat

(Hamisha qudrat-u davlatda).

Agar so‘zlarni misra va baytlarning tartibi bila jam’ gilsalar, ushbu bayt hosil bo‘lur:

Ilohiy hamesha bidorash

Ba izzu ba fazilat ba davlat.!

(Ilohiy, hamisha tut ani

Qudrat-u fazlingda, davlatda).’

Olim mazkur san’at borasidagi mulohazalarini davom ettirib, uni qasidada qit’a shaklida qo‘llani-
shini ta’kidlaydi va bu san’atni o‘z ichiga olgan eng yaxshi qasida sifatida Xoja Savojiyning “Qasidai
masnu’” asarini e’tirof etadi. Shuningdek, “Tavshih lug‘atta vishoh, ya’ni bo‘yunbog‘ni birovning bo‘y-
nig‘a ilmaktur. She’rg‘a harf yoki so‘zlarni kiritmak anga o‘xshag‘ani uchun bu ma’noda anga tavshih
deb nom qo‘yupturlar”, deb uning lug‘aviy ma’nosini ham keltiradi.” Shuningdek, olim tavshihga oid
fikrlarini ilmi bade’ga doir asarlar yaratgan olimlar: Rashididin Vatvot va Shams Qays Roziylarning bu
san’at borasidagi mulohazalari bilan to‘ldiradi. Tavshih san’ati asosida yaratilgan she’rning muvashshah
deyilishi haqgidagi bunday mulohazalar keyingi davr adabiyotshunoslari A.Hojiahmedov, D.Quronovlar
tomonidan ham ta’kidlanadi.*

XV asrda Mavlono Kotibiy, Mavlono Ali Sheroziy kabi Hirot adabiy muhitining yetakchi shoirlari-
ning yaratgan katta-kichik qasidalari ham muvashshah shaklida yozilgani ma’lum. Ayniqsa, Xoja Salmon
Savojiyning “Qasidayi Masnu’” nomli o‘ta murakkab, bir necha bahr, turli-tuman she’riy san’atlar qo‘lla-
nilgan muvashshah tarigida yozilgan asari shuhrat qozongan.” Bundan ma’lum bo‘ladiki, XV asrda ijod
ahli orasida nafagat muammonavislik, balki muvashshahchilik ham keng rivojlangan.

Muvashshahning kelib chiqishi haqida turli fikrlar mavjud. Rus sharqshunosi 1.Y.Krachkovskiy-
ning yozishicha, muvashshah, uning shakli va muayyan tartibda tuzilishi borasidagi fikrlar X asrda Ispa-
niyada yashab ijod etgan shoir Muqaddam ibn Mu’afa al-Kabriy galamiga mansub.® O*zbek adabiyotida
esa muvashshahlarning dastlabki namunalari gachon yaratilgani hozircha ma’lum emas, lekin XVIII-XIX
asrlarda ijod ahli orasida bu san’at ancha keng tarqalgan. Aynigsa, XIX asrda muvashshahchilik an’anasi
shu darajada ommalashganki, hatto shoirlik va nazmchilik hunari muvashshahchilikdagi mahorati bilan
o‘lchangani manbalarda ta’kidlanadi.”

XV asr she’riyatida muvashshahning misralar ichida qizil siyoh bilan ajratib yozilgan so‘zlarni
jamlanganda bir yoki bir necha bayt she’r paydo bo‘ladigan turidan keng foydalanilgan bo‘lsa, XIX asr-
ning ikkinchi yarmi — XX asr boshlari adabiyotida esa ko‘proq har bir misra, bayt yoxud bandining bosh-
lanish harflaridan nom kelib chiqadigan turidan foydalanilgan. Bu davr she’riyatida muvashshah shaklida
yozilgan gasidalarni uchratmaymiz. Muvashshahlar, asosan, g‘azal, muxammas, murabba’ kabi janrlarda
yaratilgan. Feruz, Kamiy, Miskin, Haziniy, Muqimiy, Muhyi, Zavqiy, Zoriy, Qoriy, Furqat kabi ulug*
shoirlar muvashshahchilikda shuhrat qozonishgan.

Muvashshahlar, asosan, ishqiy mavzuda yaratilgan. Garchi ularda ma’shuqaning ta’rif-u tavsifi,
oshigning zabun holi kabi motivlar yetakchilik gilsa ham, aksar hollarda muvashshahlarda ayollar ismi
emas, erkaklar nomi yashiringan bo‘ladi. Shuning uchun ham “...muvashshah kimning ismiga bog‘langan

' Atoulloh Husayniy. O‘sha asar. 85-bet.

* Atoulloh Husayniy. O‘sha asar. 320-bet.

? Atoulloh Husayniy. O‘sha asar. 87-bet.

* Hojiahmedov A. Mumtoz badiiyat malohati. Toshkent, “Sharq”, 1999, 62-bet; Quronov D., Mamajonov Z., Shera-
liyeva M. Adabiyotshunoslik lug‘ati. Toshkent, “Akademnashr”, 2010, 298-bet.

5 Alisher Navoiy. Mukammal asarlar to‘plami. 20 tomlik. 13-tom, Majolis un-nafois. T., “Fan”, 1997, 221-bet.

6 Cymaiimonosa ®. I1lapk Ba FapG. Tomkenr, “Y36exucron”, 1997, 284-6er.

7 Shayxzoda M. Asarlar. Olti tomlik. Beshinchi tom. Toshkent,” Adabiyot va san’at”, 1973, 91 — 92-betlar.
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bo‘lsa, o‘sha g‘azalda ta’rif etilgan obraz ham aynan mazkur kishining o‘zidir deb o‘ylash xatodir, deb
yozadi M.Shayxzoda Furqat muvashshahlari munosabati bilan yozgan maqolasida, — muvashshahdagi ism
bu g‘azalning kimga bag‘ishlanganiga dalolat giladi, xolos. Asarda tasvirlangan yor esa bus-butun boshqga
bir kishi bo‘lishi mumkin. Masalan, Furqatning “Maqsudjon” ismiga bag‘ishlangan g‘azalida ...sevgili
yor obrazida tasvirlangan kishi “Maqsudjon” emas, balki go‘zal bir ayoldir”.! Furqat muvashshahlari ha-
gida aytilgan bu mulohazalar boshqga ijodkorlar yaratgan muvashshahlarga ham taallugli. Mugimiyning
Jamolxon nomiga bag‘ishlangan muvashshah g‘azalidan olingan quyidagi satrlar buni tasdiglaydi:

Jumlayi Ho ‘gand mavzun qgadlarini sarvari,

Dilrabolar dilbari, gulchehralar sardaftari.

Mahv o ‘lub mardum xiromini ko rub bozor aro,

Deydilar ba’zi “malak”, ba’zi “bashar”, ba’zi “pari”.

Kundek ravshanki, g‘azalda ta’rif-tavsif qilingan dilrabolar dilbari, gulchehralar sardaftari bo‘lgan,
ko‘rganlar “malak”mikan, “bashar’mikan, yo “pari’mikan, deb mahliyo bo‘lgan go‘zal, albatta, Jamol-
xon ismli kishi emas, balki butunlay boshqa bir go‘zal.

“Lekin Kamiy muvashshahlari misolida bu qonuniyatga zid holatni ham ko ‘rish mumkin, deb yo-
zadi adabiyotshunos O.Oltinbek toshkentlik shoir Kamiy ijodiga bag‘ishlangan tadgiqotida.” ~Mana shun-
day muvashshahlardan biri “Abdulazizxon” nomiga yozilgan. Xo‘sh, Abdulazizxon kim? Adabiyotshu-
nosligimizda u haqdagi dastlabki ma’lumotni professor G‘.Karimovning “Muqimiy” monografiyasidan
olamiz: “Abdulazizxon Eski jo‘va tomondan, O‘zgand mahallalik. Abdulazizxon erkin fikrli, ma’rifat-
parvar va san’at-adabiyotga havaskor shaxslardan edi. U shoir, olim va san’atkorlarga moddiy yordamda
bo‘lgan. Uning uyi ilg‘or intilishlarga ega bo‘lgan Toshkent shoirlarining adabiy gurung markaziga ay-
langan. Muqimiyning u kishi haqida “Xon akam” sarlavhali she’r yozgani ma’lum”. Shoir Furqgat esa
o‘zining Istanbuldan turib yozgan mashhur “Sabog‘a xitob” she’riy maktubida ...Abdulazizxon nomini
o‘zining yaqin do‘stlari qatorida tilga oladi. Adabiyotshunos olim Sh.Yusupov bu kishining to‘la ismi
sharifi Abdulazizxon Boboxon o°‘g‘li ekanini aytadi va “o‘zi uchrashgan, hamsuhbat bo‘lgan ajoyib zot-
lar” haqgida bir emas, to‘rtta kitob tasnif etgani haqida ma’lumot beradi ... O‘zidan 10—11 yosh katta bo‘l-
gan bir zamondoshini “saodat maob”, “janobi oliy”, “sayyidim” deb atashi shoirning Abdulazizxon shax-
siga hurmat-u ixlosini anglatadi:

Abdulazizxoni saodat, maobgo,

Ma’zuri ojizona yetur bandin, ey sabo.

Boshingni ostoniga qo ‘y avvalo borub,

Yuz-u ko ‘zing surub daru devor-u qasrig ‘o...

Yorab, Kamiy qulingni duosin ijobat et,

Ul sayyidim hagina ba e zozi Mustafo.

Noma tarzida yozilgan ushbu muvashshahdan ko‘rinadiki, undagi barcha ta’rif-u tavsiflar Abdu-
lazizxonga tegishli. Muvashshah esa, yuqorida aytganimizdek, shu shaxs nomiga yozilgan. Demak, ma’-
lum bo‘ladiki, ba’zan muvashshahdagi vasf o‘sha muvashshah kimning nomiga yozilgan bo‘lsa, shu nom
egasiga tegishli bo‘lishi ham mumkin ekan”.*

Shuningdek, bir shaxs nomiga bir necha shoirlar tomonidan muvashshahlar yozilgani ham ma’lum.
Masalan, Jamolxon, Normuhammad, Rashidxon nomlariga Furgat ham, Muqimiy ham muvashshah g*‘a-
zal yozganliklaridan ko‘rinadiki, shoirlarning bu shaxslar bilan o°zaro yagin alogalari bo‘lgan.” Toshkent
adabiy muhiti vakillaridan yana biri Mulla Qo‘shoq Miskin muvashshahlarini o‘rgangan adabiyotshunos
Sh.B.Nuriddinov Miskinning Yusufxon, Xolmuhammadxon, Ziyovuddinxon, Alixon, Omilxon singari
zamondoshlari nomiga bitilgan muvashshah g‘azallarida nomlari zikr etilgan kishilar ismiga u bilan bir
davrda yashab ijod qgilgan yana gator shoirlar ham muvashshah bog‘laganlarini ta’kidlaydi. Xususan, Ka-
miyning Xolmuhammadxon, Alixon, Mirzo Shoshiyning Alixon, Xislatning Yusufxon, Alixon kabilar-
ning nomlariga muvashshah bog‘laganlaridan ismlari muvashshah qilingan kishilarning Miskin va uning

2

'Shayxzoda M. O‘sha asar. 92-bet.

? Pardayev Q. Biz bilmagan Mugimiy. Yangi aniqlangan va matni qayta tiklangan asarlar. T., “Muharrir”, 2019, 20-
bet.

*Oltinbek O. Karimbek Kamiy — milliy uyg‘onish shoiri. Toshkent, “Muharrir”, 2018, 2003, 87-bet.

* Oltinbek O. O¢sha asar. 87 — 88-betlar.

3 Pardayev Q. Mugimiy she’riyati: matn tarixi, tahriri va talgini. Toshkent, “Muharrir”, 2019, 174-bet.
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ijodiy davrasi uchun yagin shaxslar bo‘lgani haqidagi xulosaga olib keladi.' Shuningdek, Miskin ijodida-
gi:

Husningni, ey parivash, e’lon etaymu etmay?

Yo dil uyida saqlab, pinhon etaymu etmay? —

bayti bilan boshlanuvchi g‘azal Kamiyning Husaynbek ismiga muvashshah qilingan “Husningni,
ey parivash, e’lon etaymu etmay?” misrasi bilan boshlanuvchi g‘azaliga tazmin gilingan. E’tiborlisi, Mis-
kinning bu g‘azali Xolmuhammadxon ismiga muvashshah ham. Demak, Miskin nafaqat g‘azalga tazmin
bog‘lagan, balki asos bo‘lgan g‘azaldagi badiiy unsurni ham saqlagan.’

Xullas, muvashshahlarni o‘rganish shoirlar adabiy-estetik olamini o‘rganishda muhim ahamiyatga
ega. Shunday ekan, ularni ilmiy asosda o‘rganish adabiyot tarixining qorong‘i jihatlarini yoritishda muay-
yan darajada xizmat qiladi.

Atajanova Nilufar Fayzullayevna (UrDU tayanch doktoranti)
XORAZMLIK SHOIRALAR IJODIDAGI BA’ZI FOLKLOR AN’ANALARI XUSUSIDA

Annotatsiya. Ushbu maqolada xorazmlik shoiralarning ijodida xalq og ‘zaki ijodi namunalarini-
ning qo ‘llanilishi xususida so ‘z boradi. Xususan, xorazmlik shoiralar U.Otayeva, G.Ibodullayeva, G.Be-
gim, Sh.Shamslarning folklorizm unsurlaridan foydalanish mahorati tahlil qgilinadi.

Annomauun. B Oannou cmamve peusb udem 00 UCHONb308AHUU 00OPA3YOE HAPOOHOU NO3UU 8
meopuecmee X0pe3mMcKux noamos. B uacmunocmu, 6 nossuu Y.Omaesa, I'.Hboodyinaesa, I .Becum, LI
lamca, ananusupyemcs ymeHue ucnoib308ams QOonbKiopHble dJIeMeHmbl.

Annotation. In the article, the speech goes on about the use of examples of folk art in the works of
Khorezm poets. In particular, the ability of Khorezmian poets as U.Otayeva, G.Ibodullayeva, G.Begim,
Sh.Shams in using folklore elements is analyzed.

Kalit so‘zlar: folklor, qo ' shiq, yor-yor, maqol, matal, hikmatli so ‘zlar, ertak, urf-odat, afsonaviy
obraz, badiiy obraz.

Knioueswie cnosa: gponvkiop, nechs, iop-iop, nociosuya, myopbvle cloéd, CKaskd, mpaouyusi, e-
2eHOAaPHbLIL 00PA3, Xy00HCeCMEeHHbI 00pas.

Key words: folklore, song, yor yor, proverb, saying, wise words, fairy-tale, tradition, legendary
image, artistic image.

So‘z san’atining in’ikosi bo‘lgan xalq og‘zaki ijodi har bir davrda insoniyat hayotining doimiy
hamrohi, eng faol, eng sodda va jo‘shqgin namunasi bo‘lib kelgan. U ilg‘or badiiy g‘oyalarni tashuvchi,
umrboqiy asarlarni, o‘lmas badiiy timsollarni yaratgan insoniyatga teran mazmunli noyob xazinalarni taq-
dim qgilgan. Xalq og‘zaki ijodining o‘lmas durdonalari butun kelajak avlodning ong va shuurini, fikr-mu-
lohazasini o‘stirishda, ularning estetik zavqi, ruhiy olami va ma’naviy dunyosini boyitishda, mukammal-
lashtirishda juda katta ahamiyatga ega bo‘lib kelgan.

Xalq og‘zaki ijodi har bir davrning o‘ziga xos ijod sarchasmasi hisoblangan. Shu sababli ham alla,
go‘shiq, afsona-yu rivoyat, ertak va dostonlarda, shuningdek, maqollarda ham insoniyatning yuksak orzu-
o‘ylari, zavg-shavqi, intilish-kurashlari ifoda qilingan. Folklor namunalari o‘zining mazmunan rang-ba-
rangligi, yuksak adabiy g‘oyalar bilan yo‘g‘rilganligi, xalgning turmush tarzi, faoliyati, umuman, xalq ha-
yotining barcha jihatlari bilan uzviy bog‘ligligi bilan ham nihoyatda digqatga sazovordir.

Adabiyotshunos U.Hamdam qayd etganlaridek, “Folklor an’analari va elenemtlarini san’atkor o‘z
ijodiy laboratoriyasida qay darajada ishlab, xalq uchun ahamiyatli xalqchil asarlar yaratib, kishilarni ezgu
insoniy tuyg‘ular bilan tarbiyalashga o‘zining munosib hissasini ko‘rsatib berish — folklor va yozma ada-
biyot alogalarini o‘rganishning asosini tashkil etmog‘i lozim”.?

Darhaqiqat, necha ming yillik xalq og‘zaki ijodiyotimiz ifodalangan zamonaviy o‘zbek adabiyoti
namunlarida millatimiz o‘zligi, xalqimizning qiyofasi, dunyoqarashi, orzu-o‘ylari, kurash-intilishlari va
yangi davr o‘zgarishlariga munosabati yagqqol namoyon bo‘ladi. Shu ma’noda, xorazmlik shoiralar U.
Otayeva, G.Ibodullayeva, Sh.Shamslarning she’rlaridagi folklorizm unsurlarini tahlil gilish, shuningdek,
ijodkorlarning mazkur unsurlardan foydalanish mahoratini tadqiq qilishni magsad qildik. Bu esa, birinchi-

' Nuriddinov Sh.B. Mulla Qo‘shoq Miskin hayoti va uning adabiy merosi. Filologiya fanlari nomzodi ilmiy daraja-
sini olish uchun taqdim etilgan dissertatsiya, Toshkent, 2011, 72 bet.

’Nuriddinov Sh.B. O¢sha asar. 73-bet.

3 Hamdamov U. Yangilanish ehtiyoji. Toshkent, “Fan”, 2007, 139-bet.
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dan, og‘zaki adabiyotning individual she’riyatning shakllanishidagi ta’sirni o‘rganish, qolevarsa, millati-
miz tafakkuri, ruhiyatidagi o‘ziga xosliklarni inkishof etishni taqozo qgiladi.

Xorazmlik shoiralar ijodida milliy ruhning xalqona yo‘lda namoyon bo‘lishi ko‘p kuzatiladi. Asli-
da, ijodkor o°‘z olami, mohiyatini, ya’ni, dunyoqarashi, muayyan kayfiyati, kechinmalarini, ruhiyatidagi
to‘lginlar, hissiyot mayllarini shu tarzda ifodalaydi.

Xorazm yor-yorlari haqida tanigli folklorshunos M.Alaviya “O‘zbek xalq marosim qo‘shiglari”
asarida qayd qilganidek, Xorazm yor-yorlarida o‘ziga xos she’riy sistema bor. Bu narsani yor-yorlarning
vazn tuzilishi misolida ham ko‘rish mumkin. A.Navoiy o‘zining “Mezon ul-avzon” asarida aruz vazni-
ning xalq she’riyatida uchraydigan ko‘rinishlari xususida to‘xtalib, “chinga”(yor-yor) hagida quyidagilar-
ni yozadi: “...ya’ni, chingadurkim, turli ulusi zufafo va qiz ko‘chirur, to‘ylarida ani ayturlar, ul sur-u de-
rur bag‘oyat muyassair va ikki nav’idir. Bir nav’i hech vazn birla ros kelmas va bir nav’ida bir bayt ayti-
lurkim, munsarihi matviyi mavquf bahridur va yor-yor lafzini radif o‘rniga mazkur qgilurlar”.'

Biroq biz tahlilga tortmoqchi bo‘lgan she’r hazrat A.Navoiy sanab o‘tgan ikki jihatdan mustasno.
Ya’ni, u barmoq vaznida yaratilgan. Biroq shoira Gavhar Ibodullayeva she’rida xalq og‘zaki ijodiyotining
mahsuli hisoblanmish yor-yorning, turmushga uzatilayotgan qgizning qalb kechunmalari, ijodkorning po-
etik tili orqali sayqallangan hamda “bag‘oyat muyassair*, yangi badiiy tafakkur ila ifodalanadi:

Jismi bahor, ko ‘ksida

Hasratlari gishlagan,

Oq tonglarim bo ‘yaldi

Qismatning garosinda,

Armonlarim yaraldi

Yuragim yarosinda.

Voh ko ‘nglim-ey, voh ko ‘nglim,

Qayg ‘uning daryosinda

Benaf suzma, yor-yoro,

Benaf suzma, yor-yor.

Birinchi satr, an’anaga ko‘ra, tabiatdan olingan muqoyasadir, bunda oq tonglarning bo‘yalishi
umid, orzulari uchun lirik fonga aylanadi, ya’ni gizalogni ota-onasi asrab-avaylab, kamolga yetkazadi.
Turmushga uzatish — baxt ekanligiga ishora, oq tonglarning bo‘yalishi bo‘lsa, necha yillab gard yuqtir-
may, bolalikdan bag‘rida o‘sgan xonadonni tark etishi, “qismatning qaroligi”, “yurakning yaroligi” bilan
ifoda qgilinadi.

Daryo — hayotiy kurashlarni, intilishlarni ifodalovchi obraz. Qiz bola yangi xonadonga qadam qo°‘-
yar ekan, u ana shu oilaning “oqimida suzishi”, tabiiy. Yangi turmushning sayoz qirg‘oqlarini tanlama,
ko‘zingni daryo ko‘piklari qoplab, berkitib qo‘ymasin, yuzada sudralib yurma, daryo deb atalmish hayot-
ning har qanday g‘am-qayg‘usiga qarshi suz, suzganda ham shunchaki emas, benaf emas, mardonavor
suz, teranliklar ichra suz, degan falsafiy mushohada ifodalangan.

Ma’lumki, qo‘shiq murakkablikni xushlamaydi. Soddalik va ravonlik esa quyma xarakterda bo‘li-
shi, bir so‘zning o‘zida nafagat ma’no teranligi, balki obrazlilik jilosi ham mujassam beriladi. Shoira G.
Ibodullayevaning mazkur she’ri ham qo‘shigqning yuqorida sanab o‘tgan xususiyatlarini o‘zida to‘la na-
moyon qilganligi bilan ham xarakterlidir.

Xalq lirik qo‘shiglari yozma adabiyotdagi lirik she’rlarga ko‘pgina xususiyatlari bilan umumiylikni
tashkil qgiladi. Xususan, vogelikni aniq bir shaxs tuyg‘ulari orqali namoyon etishi orqali o‘zaro yagqin tu-
radi. Ammo yozma lirik she’rlardagi kechinmalar talqini individual xarakter kasb etsa, xalq og‘zaki lirik
go‘shiglardagi kechinmalar esa umumlashgan — jamoa tuyg‘ulari bilan uyg‘unlashgan holda ifodalanadi.

Shu o‘rinda shoira G.Ibodullayevaning yomg‘ir haqidagi she’ri yuqoridagi fikrimizning yorqin mi-
solidir. She’rda ijodkorning tuyg‘ulari individullik kasb etadi, folklor namunasi “Yomg‘ir yog‘aloq”’da
bo‘lsa, kechinmalar umumlashgan — barcha bolalarning kechinmalari bilan uyg‘unlashgan holda ifoda qi-
linadi:

Yomg ‘ir quyar, elitadi dilni ko ‘klam havosi,

Yalangayoq yugurgim bor, selda yuvib sochlarim

Va yillarning tegrasidan menga jilmayib bogar,

Bolaligim hamrohlari — qoshlarim qiyg ‘ochlarim.”

! Navoiy A. Asarlar. 15 tomlik, 14-tom, Toshkent, 1967, 180-bet.
’Ibodullayeva G. Yuragimda yashayotgan sir. Toshkent, “Akademnashr”, 2012. 111-bet.
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Lirik gahramon borliq — atrof-u olam go‘zalliklaridan ko‘ngli tabiatan ochiq. Yomg‘ir yog‘ish jara-
yonining zavqidan yalangayoq yugurib, selda sochlarini yuvib, ma’sum gizalogqa o‘xshab quvonchdan
entikishi fusunkor manzara qarshisida yashnab, yasharib ketishlari ifodalangan. Badiiy obraz mundarijasi
va xarakter xususiyati o‘ziga xos. Chunonchi, yomg‘ir qalbi g‘amdan ezilgan, iztirobga to‘la yuragini ne
deb, yupatishni bilmagan kishiga najotkor.

Go ‘yo vazmin kelbatimga yomg ‘irda chopmoq epmas —

Yuzlarimni gizartadi sho ‘xlik haqda surgan o y.

Lekin bebosh yurak gqaytmas tuyg ‘ulari izmidan,

Qulog ‘imda yangrayverar dilni sarmast etgan kuy.

Mazkur she’r o‘quvchi bolaligining beg‘ubor lahzalarini esga keltiradi. She’rdagi obrazli ifoda va
unga qo‘shimcha ravishda xalq og‘zaki ijodining mahsuli — o‘sha mashhur bolalar qo‘shig‘i “Yomg‘ir yo-
g‘aloq, yam-yashil o‘tloq, endi ekinlar chiqarar quloq...”ni satrlarining qatiga singdirilib yuborilishi
she’rning ta’sir kuchini yanada oshirgan. Gavhar Ibodullayeva o‘z she’rida mazkur bolalar qo‘shig‘ini
keltirar ekan, tuyg‘ulari qartaygan, bizni o‘rab turgan atrofi olamning bor go‘zallig-u fusunlaridan bebah-
raligining zamirida logayd bo‘luvchi, hislari so‘nik kishilar tabiatning buyuk in’omi qarshisida bee’tibor-
larcha qgiyofada, hatto yoqingiramagan yuz ifodalari, qalb eshiklarini atayin quliflab oluvchi insonlarga
zavq-shavq, jo‘shqinlik urug‘larini sepishni magsad qiladi.

Folklorshunos J.Eshonqulov xulosasiga ko‘ra, “...har qanday ijodkor, hatto folklor haqida tushun-
chaga ega emasman, deb o‘ylagan taqdirida ham, ongi, shuurida folkloriy an’analar yashaydi. O‘z ijodi
davomida ayrimlari bilib, ayrimlari bilmay ham shu an’analarga suyanadi. Ya’ni, badiiy ijod jarayonini
biz folklordan ayro tasavvur eta olmaymiz”.” Darhagigat, “Yomg‘ir yog‘aloq” xalq qo‘shig‘ini shoira
atay she’rida keltirib o‘tmagan, balki she’r yozish asnosida, uning ruhiyatidagi evrilishlar — bolalik xoti-
ralari folklor an’analari sari yetaklagan bo‘lsa, ajab emas.

[jodkorlarning o‘z asarlarida maqol, matal va hikmatli so‘zlarga murojaat qilishi xususida tadqiqot-
chi M.Hakimov monografiyasida shunday deydi: “Yozuvchi umumxalq tili asosida badiiy obraz va xarak-
terlar yaratadi. Obraz va xarakterlarning individual bo‘lishi ularning turli tasviriy vositalar, shu jumladan,
jonli tilning qaymog‘i bo‘lgan xalq aforizmlari — maqol, matal, hikmatli so‘zlar, iboralar badiiy-tasviriy
qurol bo‘lib xizmat giladi*. Darhaqiqat, xalq og‘zaki ijodining tadqiqotchi keltirib o‘tgan yuqoridagi na-
munalari ijodkorlarning badiiy asar tilini boyitishda yetakchi qurol vazifasini o‘taydi.

Suluv yigit, huv yigit,

Goh ma’sum, goh quv yigit,

Umr — oqar suv, yigit,

Qaytmas imkon muborak.’

G.Ibodullayevaning mazkur she’ri xalqona usulda yaratilgan bo‘lib, unda lirik gahramonning yosh
yigitga murojaati bayon qilingan. Yigitni gaytmas imkon bilan muborakbod gilgan. Imkon nima? Qayt-
mas imkon-chi? Imkon — zarur yoki qulay shart-sharoit. Qaytmas imkon esa shu makondan ortga qayta
olmaslik. Bu yerda muhabbat makoni hagida so‘z bormoqda. Inson kimgadir ko‘ngil qo‘yar ekan, o‘sha
inson ko‘nglini “makon”tutadi. Muhabbatdan tonish mumkin, muhabbatiga xiyonat qilishi mumkin, am-
mo o‘sha muhabbatining alangasi yuragining bir burchagida qolaveradi, garchi u unutilsa-da, chunki u
“gaytmas imkon”. Lirik gahramon yigitga murojaat gilar ekan, muhabbat orqali insonning ko‘ngli yuk-
saklarga parvoz qilishini, osmon qadar ko‘tarilishini aytadi. Bil’aks, noloyiq va javobsiz muhabbat esa
oshiq dilini xufton etishini ta’kidlaydi. “Umr — ogar suv”” maqolini keltirish orqali ijodkor hayotning neli-
gini hali anglab yetmagan yosh yigitlar uchun juda o‘rinli qo‘llagan. Undan umr, hayotning qadri xususi-
da ibratli fikr olish uchun asos bo‘la oladi.

U.Otayeva xalgning dilidagini xalgning tilida ifodalaydigan ijodkorlardandir. Shoiraning she’rlari
poetik tilining boyligi, obrazliligi va ta’sirchanligi ham uning xalqqa yagqinligidandir. U.Otayeva lirika-
mizga xalqning ohori to‘kilmagan, sermazmun so‘z va iboralarini, maqol-u hikmatli so‘zlarini va obraz-
larini nafaqat, aynan, ba’zan sayqallab ham dadil olib kiradi:

Shu bir yolg ‘on so ‘zni aytma sen,

Ovozingni o ‘chirsalar ham.

Shu bir chakki gadamni bosma,

' Shu manba. 15-bet.
? Eshonqulov J. Folklor — millatning boqiy tarixi. “Yoshlik”, 2014, 8-son.
? Ibodullayeva G. Qutlug® so‘zlar. “Xorazm”, 1993, 11-bet.
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Qadamingni girgsalar hamki,

Qo ‘L tort ko ‘ngil tortmagin oshdan,

Mahkum bo ‘Isang hamki ochlikka.

Osilma shu baland dorga sen —

Bir umrga pastda qolsang ham. '

She’rda ijodkor “men”i umumbashariy tashvishlarni o‘zida mujassamlashtirgan. Yolg‘on so‘zla-
maslik va yolg‘onlarga qurbon bo‘lmaslik, noto‘g‘ri yo‘llarga qadam bosmaslik — shoiraning o‘z hayotiy
qarashlari badiiy ifoda uyg‘unligida qalamga olingan. She’rning yakuniy xulosasi ham mashhur xalq ma-
goli “Osilsang baland dorga osil, oyog‘ing yerga tegmasin”ni shoira talginidagi “Osilma shu baland dorga
sen, bir umrga pastda qolsang ham” tarzidagi yangicha ifodasini guvohi bo‘lamiz. Agar inson baland dor-
ga osilsa ham, shu dor dorligicha qoladi, ya’ni balandlarga bo‘y cho‘zmaydi, garchi shu kishi unga osilsa-
da. Shoira ushbu satrlari orqali, birinchidan, insonning faqat o‘z istaklari olamida o‘ralashib qolmaslikni,
jamiyatga, atrofdagi insonlarga ham foydasi tegishdek ijtimoiy g‘oyani ilgari sursa, ikkinchidan, inson
tabiatiatidagi kamtarlik, xokisorlik kabi xislatlarni “boshing osmonda bo‘lsa ham, oyog‘ing yerda bo‘l-
sin”, degan xalq donishmandligining falsafiy mohiyatini teran ifodalaydi. Shu o‘rinda, shoir M.Abdulha-
kimning U.Otayeva satlariga hamohang misralari esga keladi:”...Bir kun emas, bir kun, nihoyat, Boshim
senga, ey osmon, yetsa... Osmon! Boshim bo‘lmaysan, aslo, Faqat... boshim osmon bo‘ladi!” Bu “hik-
matli so‘zlar” na izoh, na bir tahlilni talab qgiladi. Xalqdan olib, xalqqa qo‘l tutgan ijodkorning otashin
so‘zlari...

Shu o‘rinda, Yevropaning taniqli shargshunos olimi, professor G.Vamberining quyidagi fikrlarini
keltirishni o‘rinli deb bildik: “...Sharq qadimdan she’riyat tuyg‘ulari o‘lkasi bo‘lib kelgan...Shuning
uchun ham o‘tovda istiqomat giluvchi kishilarda she’riyatga bo‘lgan ishtiyoq Parij yoki Londondagi ma’-
lumotli jamiyat a’zolaridagiga qaraganda kuchliroq ekanligiga hech kim ishonmasligi kerak...O‘rta Osi-
yoda bir-biriga muhabbat qo‘ygan yosh oshig-moshiglar ham, ruhoniylar va ogsuyaklar ham — xullas,
hamma-hamma poetik ijodiyotga bir xilda qiziqadi... Maqollarni yozma tilda ham, jonli tilda ham uchra-
tish, yurt kazolarining saroyida ham, ko‘chmanchining o‘tovida ham uchratish mumkin... Sahro o‘g‘loni
bunday “otalar so‘zi”’ni hamma vaqt yuziga jiddiy tus kiritgan holda tinglaydi. Maqol ma’nosiga zid bo‘l-
gan hech qanday oqilona gap, hech qanday inontiruvchi so‘z uning fikriga ta’sir gila olmaydi, uning tabi-
atidagi tug‘ma mutaassiblik hech narsaga ajdodlar va ular qoldirgan hikmatlarning donolik bilan aytilga-
niga, noto‘g‘ri aytilmaganiga astoydil, qattiq ishonchidan boshqa hech bir narsada bunchalik kuchli tarzda
namoyon bo‘Imaydi”.

Darhaqiqat, bundan ikki asr oldin aytilgan buyuk sharqshunos olimning mulohazalari bugungi kun
uchun ham o°z ahamiyatini yo‘qotgan emas. Garchi oradagi yillar xalgimizni Parij yoki Londondagi ma’-
lumotli a’zolariga qaysidir ma’noda tenglasha olgan bo‘lsa-da, fan-texnikada ancha ilgarilab ketsak-da,
biroq jonli tilimiz ham, yozma tilimiz ham o‘sha qadim xalqona ohanglariga murojaat gilaverdi. Bu esa,
0°‘z navbatida, xalqimiz tafakkurining, xalqimiz hayotiy tajribasidan kelib chiqqan xulosaviy fikrlar asrlar
osha 0°‘z giymatini yo‘qotmaganligi, aksincha, u asrlarning sadosi, necha ming yillik tariximiz bilan ham-
nafaslik tuyg‘usini uyg‘otuvchi abadiy chaqiriq, zamonlararo avlodlar uchun ko‘prik vazifasini o‘tayot-
ganligidan dalolatdir.

U.Otayeva she’riyatining o‘ziga xos xususiyatlaridan biri uning xalq ijodiga nihoyatda yaqinligidir.
Shoira o‘z she’rlarida nafaqat xalq ruhi, tafakkuri, qalbidagi kechinmalarini, ularning orzu-umidlari-yu
intilishlarini ifodalaydi, balki, shu bilan birga, ularning fikrlash tarzini, badiiy tafakkuridagi o‘ziga xoslik-
larni, obrazlar olamini chuqurroq o‘rganib, oz badiiy tili orqali chinakam san’atkorona ifoda etadi. Bu
borada professor S.Mirzayeva folklordan ijodiy foydalanish masalasiga quyidagicha fikr bildirgan: “Folk-
lordan ijodiy foydalanish, ko‘pincha, sintez xarakteriga ega bo‘ladi. Chunki badiiy asardagi folklor unsuri
shu asarning barcha komponentlari bilan o‘ta darajada birikib ketadiki, uni tashqi tomondan ajratib olish
mumkin bo‘lsa ham, biroq mazmun jihatidan alohida ajratib bo‘lmaydi. Demak, folklorga xos an’analar-
ning badiiy adabiyotdagi o‘rni ijodiy qayta ishlanish orqali belgilanadiki, ular yozma badiiy asarning za-
rur tarkibiy gismiga aylanib ketadilar”.’ U.Otayevaning “Ertakning tugashi” she’ri ana shu jihatdan xa-
rakterlidir:

' Otayeva U. Shukrona. Toshkent. “Yozuvchi”, 1998, 13-bet (Keyingi she’riy parchalar ham ijodkorning shu nomli
asaridan olingan).

? BamGepu I'. Ouepku Cpenmeii Asum. M., 1868, c. 323-324.

? Mirzayeva S. O‘zbek realistik adabiyotida folklor an’analari. Toshlent, “Istiglol”, 2005, 6-bet.
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Bola yig ‘lar tomog ‘i qaqrab,

Yig ‘lab to ‘lib-to ‘lib, gon gaqshab,

Jahl bilan otar qayig ‘in:

— O'lib goldi oltin balig ‘im!

Bo ‘Isa hamki ganchalar og ‘ir,

Ertaklarda o ‘Imasdi axir.

Ertak shirin ...beshafgat hayot,

Undan tortdi bola ham, hayhot.

Garchi bir so 7 edi bor-yo ‘g 1,

Oltin edi lekin balig i.'

Bolalik — inson hayotining eng beg‘ubor, nekbin davri. Bolalikning osmoni oq bulutdan iborat, un-
da zarra g‘urbat, yo‘q, unda zarra alam yo‘q. Bolaga ertaklar aytib berar ekanmiz, u real hayotda emas,
faqat fantaziyada bo‘ladigan o‘sha ertaknamo xayollarning barisiga ro‘y-rost ishonadi. Chunki uning ta-
savvur olami shunday, misoli oq qog‘oz. Shu sababli u ham hayot xuddi ertak singari deb, xayol qiladi,
nogoh uning va yagqinlarining boshiga og‘ir sinov kelsa, u bu sinov qarshisida karaxt qolishi tabiiy, boisi u
ertak eshitib, oppoq orzular ila voyaga yetgan.

Ma’lumki, ertaklar an’anaga muvofiq “murod-u maqgsadiga yetibdi” tarzida yakun topadi. Ertaklar
tugallanmasida, asosan, optimistik ruh yetakchilik qgiladi. Hayotda-chi, hayotda ham aslida shundaymi?
Shoira U.Otayeva o‘z she’rida oddiy bir bola misolida hayot mazmun-mohiyatining, turmush o‘nqir-
cho‘ngirlarining poetik manzarasini yaratish vositasida falsafiy umumlashmalar keltirib chiqargan. “Er-
tak shirin... beshafqat hayot”. Ha, insonning xayollari shirin, o‘ylari go‘zal bo‘lishi mumkin, ammo hayot
haqiqati achhiq. Insoniyatning fikr va tasavvuri xuddi ertaklarning tugallanishi kabi saodatmand bo‘lishi
mumkin, biroq taqdirning unga ne “tuhfalari” borligi yolg‘iz Yaratganga ayondir. She’rdagi har misrada
shoira sodda va dono, bolalarcha oddiy va ko‘p tajriba ko‘rgan ehtiyotkor va asov dilning kayfiyati, ehti-
rosini mohirona tasvirlagan.

“Tila tilagingni”

Dedi u menga

Lek tilla emasdi

Biror tangasi.

Aytsam-da aytmasam

Ogqizdi suvga,

Hamma-hammasin.

G ‘arib, keksa choldek

Ezg ‘in bu yurak,

Va ko zimda qoldi

Hamma dengizim.

Teshik tog ‘orasin

Ko ‘tarib endi,

Halakman o ‘zim...”

Shoira Shamsning yuqoridagi she’ri ham “Oltin Baliq”ertagi motivi asosida yaratilgan. Biroq Sho-
ira Shams Ullibibi Otayevadan tamomila boshqacha uslubda badiiy g‘oyani ilgari surgan. U.Otayeva
she’rdagi ilgari surilgan g‘oyani yosh bolaning timsolida ifodalasa, Sh.Shams she’rida lirik gahramon ke-
chinmalari, aksincha, keksa cholga borib taqaladi. Bor-buduni tavakkal qilib, 0z mablag‘larini noo‘rin
sarflab, “boshga tushganini ko‘z ko‘radi”, deya afsus-nadomatda qolgan kishining ko‘ngil kechinmlari
tasvirlangan. Yosh shoiraning folklor an’analari ruhida bitilgan satrlarida bugungi kunning nafasi ufurib
turadi, lirik gahramon ertaklar olamida turib, zamonaviy davr kishisiga mos fikr yuritadi. She’rning dast-
labki bandiga e’tibor garatadigan bo‘lsak, suv kulti bilan bog‘liq xalqona urf-odatning, ya’ni, biror tilak,
niyat aytib tangani suvga oqizish an’anasi shoira tomonidan o‘ziga xos uslubda ifoda etilgan. Folklorshu-
nos A.Musoqulovning fikricha, “Tarixiy asosda suv kulti va xalgning suv kulti va xalgning shu kult bilan
bog‘liq ishonchlari, irimlari turganligi uchun xalq lirikasida suv va uning analoglari: shabnam, tomchi,
buloq, qudug, ariq, hovuz, soy, ko‘l, daryo, qor, yomg‘ir... — barchasining poetik obrazlari, albatta, biror

" Osha asar. 129-bet.
? Shoira Shams. Yig‘layotgan qush. Urganch, “Ogahiy” nashriyoti, 2001, 44-bet.
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jihati bilan sevgi, oila, intim kechinmalar, farzand va farovon turmush g‘oyalari bilan bog‘lanadi”.' De-
mak, ijodkor suv bilan bog‘liq xalqona urf-odatni she’rga shunchaki gistirma tarzida kiritib o‘tmagan,
balki unda yuksak ijtimoiy g‘oyani ilgari surgan.

Har bir o‘ziga xos ijodkor boshqalarga o‘xshamasligi bilan e’tiborga molikdir. Biroq katta iste’dod,
katta san’atning bosh yo‘lidan chetlashgan holda rivojlana olmaydi. Kimki o‘z so‘zini aytishga bel bog*-
lar ekan, aslo, xalq og‘zaki ijodiyoti durdonalariga, o‘tmishning o‘ziga xos an’analariga bepisandlik bilan
garay olmaydi.

Xorazmlik ijodkorlar ham folklor namunalarga, o‘tmish an’analariga har doim ezgu va hamnafas
munosabat bilan yondashadilar. Ular xalq og‘zaki ijodiyoti namunalarini o‘z she’rlarining gatlariga sing-
diradilar va bundan yuksak ma’naviy ozuqa oladilar, o‘z navbatida, uni poetik tili, teran ifodasi bilan
o‘quvchilarga taqdim etadilar. Folklor ijodiyotidan xabardorlik ularga o‘z shoirona ovozini topishga qay-
sidir ma’noda yordam bergan. Hayot haqiqatiga sadoqat, xalqona urf-odatlarga hurmat ularning she’riya-
tidagi rang-barang ritmikaga, boy ohangdorlikka asos bo‘ldi.

Umuman, xorazmlik shoiralar ijodida didaktikaning namoyon bo‘lishi, o‘git, pand-nasihatning ku-
chayishi, ota-ona, farzand obrazlarinig markazga qo‘yilishi, shuningdek, chinakam insoniy tuyg‘ular —
xalq og‘zaki ijodiyotidagi qahramonlar, afsonaviy obrazlar va motivlar, maqol-u matallar, naqllar, ibora
va ifodalarning faollashishi, go‘zal qo‘shig-u lapar janrlarining jonlanishi ravshan ko‘zga tashlanadi.

Darhaqiqat, o‘zbek adabiyoti va xalq ijodiyotidagi insonparvarlik, g‘amxo‘rlik, sadoqat, do‘stlik va
fidoyilik g‘oyalari shoiralarimiz uchun xalgning ruhi va xarakterini ifodalashda ko‘mak berdi: ulardagi
o‘lmas didaktik, estetik boylik ijodkorlar badiiy tilining qilichdek o‘tkir bo‘lishida, magsad-nishoniga
aniq urilishiga va kitobxon qalbiga chuqur kirib borishiga zamin yaratadi.

Sulaymanova Dilnoza Xamzayevna (TIQXMMI Milliy tadqiqotlar universiteti Buxoro Tabiiy resurslarni
boshqarish instituti o‘qituvchisi; dsulaymanova 1986 @ gmail.com)

UILYAM VORDSVORD SHE’RIYATIDA ISHQ VA TABIAT MAVZUSI TALQINI

Annotatsiya. Ushbu maqolada ingliz romantizm adabiyotining yorgin vakillaridan biri bo ‘Igan U.
Vordsvort she’riyatining sharg she’riyati bilan uyg ‘unligi she’riy misollar yordamida tahlil gilingan.
Vordsvort ijodida ishq va tabiat tasviri keng yoritib berilgan. Uning she riyatidagi soddalik, mazmundor-
lik yuqori bosqichga ko ‘tarilgan.

Annomauusn. B 0annou cmamve HA NOIMUYECKUX NPUMEPAX AHATUZUPYEMCS 2APMOHUL 03U Y.
Bopdceopma, 00noco uz apkux npedcmagumeneii aHeIULCKOU POMAHMUYECKOU TUMEPAmMypsbl, ¢ No33uell
Bocmoxka. Obpaz no6su u npupodst wupoxo oceeujer 8 meopyecmee Bopoceopma, npocmoma u ocmoic-
JIEHHOCHIb NOOHSIUCH €20 NO3UU HA DOJIee GbICOKULL YDOBGEHD.

Annotation. In this article, the harmony of the poetry of W.Wordsworth, one of the bright represen-
tatives of the English romantic literature, with the poetry of the East is analyzed with the help of poetic
examples. The image of love and nature is widely covered in Wordsworth's work. Simplicity and meaning-
fulness in his poetry have risen to a higher level.

Kalit so “Zlar: ingliz romantizmi, lirik gahramon, balladalar, tashbeh, mubolag ‘a, Sharq romantiz-
mi, mazmundorlik, soddalik, mubolag ‘aviylik, badity mukammallik.

Knroueevle cnoea: anenutickuti pomManmusm, TUpudeckutl 2epotl, 06aniaovl, aiiosus, npeyseiuie-
HUe, 80CMOYHbIL POMAHMUZM, MHOSOZHAYUMENIbHOCHb, NPOCIMOMA, Npeyseiuderue, Xy00HceCmBeHHOe
macmepcmeo.

Key words: English romanticism, lyrical hero, ballads, allusion, exaggeration, Eastern romanti-
cism, meaningfulness, simplicity, exaggeration, artistic excellence.

Ingliz romantizmining boshlang‘ich nuqtasi bo‘Imish ijodkor Uilyam Vordsvord romantizm meto-
dida mashhurlikka erishdi. Uning she’riyatidagi sof, har kishining diliga yaqin, muhabbatga oshufta galb-
lar uchun yaratilgan satrlar ingliz she’riyatini yangi ohanglar bilan boyitdi. Bu she’riyat soddaligi, maz-
mundorligi bilan o‘quvchini o‘ziga tortadi. Masalan, “Sen hali ham jimsan” deb nomlangan she’riga e’ti-
bor qarataylik:

To1 6ce monuuwn! Kax 6vicmpo oysena

Teos 110606b, He 8bI0EPIHCAB ObIXAHBA

! Musaqulov A. O°zbek xalq lirikasi. Toshkent, “Fan”, 2010, 199-bet.
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Pasnyku, pacmonmae éocnomunanss,

Omeepena done u oap ceoii omuana.’

(Hali hamon jimsan, tez unutilgan

Sevgingsiz bo ‘g ‘ilar har bitta nafas

Xotirlarni poymol gilar ayriliq,

Berganini oldi gqarzga botirib).?

Bu satrlarda inson diliga yaqin tabiiylikdan o‘zga narsa joziba baxsh etmaydi. Lirik gahramon olis-
da golgan muhabbati haqida o‘ylar ekan, sevgisiz olingan har bir nafas bo‘g‘iladi, degan fikrga keladi.
Yoki ishq xotiralari ayriligni poymol etadi, deydi shoir. Bundagi mubolag‘aviylik romantizm she’riyatiga
xosdir. Darhaqiqat, Vordsvordning tili ravon va badiiy mukammallik kasb etgan.

Ho 6 copvruti nien moii pazym mui 834714,

Tebe crysrcums — uno2o Hem dicenanbs!

U xomw cooicena moi npowinioe oomaa,

Ihwa, kax Huwutl, npocum nOOAsIHbA.

(Aql-hushimni olding achchiq gafasga,

Senga xizmatdaman — boshqa yo ‘q xohish!

Yoqding o ‘tmishimiz aylandi kulga,

Qalb esa gadoday sadaqa so ‘rar).

Keyingi bandda ham lirik qahramon — oshiqning ayriliq iztiroblari aks etgan. Ammo bu iztirobni
barcha tuya oladi. Shoir yuragida tug‘ilgan misralar har ganday shu dard bilan to‘lg‘ongan kishiga taskin
bera oladi. Lirik gahramon — oshiq juda fidoyi, shu bois suyuklisiga senga xizmat qilishdan boshqa xohi-
shim yo‘q, deydi. Uning shu darajada ruhiyati tushkunki, muhabbat o‘tmishi kulga aylangan, ishqqa to‘la
galbi muhabbatni gadoday sadaqa so‘rab turibdi. Bu tasvirlar Sharq romantizmi an’analariga uyg‘un jara-
nglaydi.’

Omeemy! — [Iycmsb cepoye, nvlikoe moeoa,

Kozoa mbi cmpacmuuvim npedasanuce neam,

Ilycmuim, x0n100HbIM cano Hagcezoa, —

Yugqoridagi misralarda esa shunday go‘zal tashbehlarni uchratamizki, muhabbat ayriliq sinovlarida
yanda totli tuyuladi. Yor ma’shuqaga aytmoqdaki: “Sendan javob bo‘lmagani sababli gqalbim qor bilan
goplangan o‘rmonda bo‘m-bo‘sh qolgan uyaga o‘xshaydi”, deydi. Bunda oshiq qalbi qor bilan qoplangan
o‘rmondagi bo‘m-bo‘sh uyaga o‘xshatiladi. Bu ham romantik tasvirdagi o‘ziga xoslik, tashbeh va mubo-
lag‘aning uyg‘un ifodasi sifatida o‘ziga xoslik kasb etgan:

A 2060pio: Kaxoe nobyscoenve,

Kaxoti monuox 6 meyenve doneux niem

OmuensHuKa Manui 6 1eCHyIo Yaufy

K ez2o 6e3monsnoil xerve? Ymo ezco?

Keyingi bandda lirik qahramon iztirblar yanada quyuqlashib borishi aks etgan. Ya’ni, ayriliq shun-
day og‘ir zarba bo‘ldiki, u zohidga aylanib qoldi. Oshiq endi fagat o‘z galbi va xudosi bilan yolg‘iz qolib,
jimjitlikda umr o‘tkazishni ixtiyor gilmogda. Bu tasvirlarda ham sharqona mazmun yetakchilik qgiladi. Bi-
nobarin, oshigning zohidlikni istashi bilan bog‘liq ifodalarda buni yorqin ko‘rish mumkin. Umuman ol-
ganda, she’rda nomurod muhabbatdan ozorlangan lirik qgahramon — oshiq kechinmalari G‘arb va Sharq
romantizmi uyg‘unligida ta’sirchan ochib berilgan.

Vordsvordning “Napisanniye vecherom u Temzi”* (“Temza bo‘yida tunda yozilgan she’r”) deb
nomlangan she’rida ham ma’shuqasini qo‘msab, visolidan umidvor bo‘lib turgan oshiq giyofasi gavda-
lantirilgan. Yoz ogshomidagi Temzaning to‘lqinlari yorga sevgilining suratini chizib berganday bo‘ladi.
Temza daryosi, yaqginlashib kelayotgan to‘lginlar, shafaqli G*arb, sokin qayiq, tungi daryo singarilar or-
qali lirik gahramon tuyg‘ulari, undagi turli evrilishlar ifoda etiladi:

Kax spox ombneck 6cmpeunvix 601

B uac nemnux cymepex, noxka

Ha anvuii 3anao muxuii yenn

' C.Mapmak. Hacnenuuxu (mepesox). 2015.

? Tarjima muallifga tegishli.

3 Kyporos JI., MamaxoroB 3. Ba Gomkanap. Axabuérmynocnuk ayrati. Tomkent, “Akademnashr”, 2013, 260-6er.
4 C.Mapmak. Hacienuuku (mepeso). 2015.
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Cmpemum eeuepHss pexa !

A nosaou pacmasn ceem —

Ynvioka kpamxoeo menosenvs!

U nosum osudicywuiics ecneo

Obmanuusoe ompaoicenve.

She’rning keyingi bandlarida esa bu dunyoning o‘tkinchiligi, umrning juda tez, suvday oqib keti-
shi, insonning orzulari ham, g‘amlari ham qabrgacha birga bo‘la olishi hagidagi hayotning achchiq hagqi-
qatlari aks etgan:

Tax rouwitl Oymaem nesey,

Ymo xpacox smux geuer nup,

Iloka 6 moeune, HakoHey,

C Hum He ucueznem 2mom mup.

Xombw u ympem 6 neuanu ou —

Ilycmb epesoii mewumcs domore!

Kmo o ne nenesn cradkuii coun

B npedosepwve copeuu u 6oau?

Vordsvord she’riyatida dunyo obraziga murojaat qilish, uning g‘am-g‘ussalari bilan insonning qay
darajaga kelishi, hayotining qanday davom etishi kabi tasavvurlar ham yoritiladi.

“Temza bo‘yida tunda yozilgan she’r” da bir shoir o‘laroq, 0‘z orzulariga bog‘lagan qanotlarini aks
ettirib, his-tuyg‘ular to‘lqinlari uzra suzadi.

Cmpyucs s#ce 00 CKOHUAHbA Tem,

O Tem3a, 6 b1ecke HEIHCHBIX GOH,

UYmob 30ecv meuman Opy2oi noam,

Kax 5, sudenuii yyouwix noan!

Texu, npexpacHas pexa,

Tlokyoa mem dice nIasHbLIM X000M

U oywiu nawu Ha eexa

He ynnvieym, nooobno eooam.

(Yillar oxiriga yetar

Temza! Mavjli, nozik to ‘lgin,

O ‘zga shoir gilsa bu yerda orzu,

Ajib tasavvurga to ‘lardi mendek.

Toki, ajoyib daryo

Mavjlanadi ohistalik-la

Lek bizning galbimiz asrlar aro

Oqib ketolmaydi suvlar singari).

Daryo bo‘yida suv mavjlariga tikilgan insonning qalbidagi g‘uborlar suv kabi oqib ketadi, deydi
shoir. Bu ham Sharq romantizmiga xos ifoda. Chunki suvga termulgan kishining qgalbi toza bo‘ladi, degan
xalqona qarash bor. Qolaversa, daryo bo‘yida fagat orzu qilib, xayol surish mumkin. Daryo shu ma’noda
orzularga beshikdir.

Hem, 6y0b makorw 0o konya,

Kax mui cetiuac ssunace mne,

3amem umo ceem.vlil Oyx nesya

B meoeii cusiem enyoune!

(Yo ‘q, sen shunday qolgin oxirigacha

Mening ko ‘zlarimga ko ‘ringaningday

So ‘ngra xayoldagi qo ‘shigchi ruhi

Sening ich-ichingda porlaydi kunday).

Yuqoridagi misralarda ham daryo bo‘yida surilgan ajib ma’shuga xayoli oshigning tegrasida gav-
dalanadi. U umrining so‘ngigacha sof his-tuyg‘ularning tark etmasligini istaydi. Keyingi misralarda esa
tiklangan barcha xotiralar bir-bir yuksalaveradi, ammo bu xotiralarda shodlikdan ko‘ra g‘am ustunlik qi-
ladi. Chunki haqiqiy shoir hech kim ko‘rolmagan soyalarning ostida yashaydi.

O Iamams, noMoaucy co MHOI,

Yenna ocmarnosusuiu bee,
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Ymob smoti ckopou nedamou

lpyeoii nosm He 3nan gosex!

Ushbu satrlarda lirik gahramon gayg‘ularining muzliklarda to‘xtab qolgan qayiq misoli suvda muz-
lashini istaydi. Bu tashbehning ko‘ngilga va ayni daryo tasvirlariga hamohang tushgani shoir mahoratidan
darak beradi, albatta.

Kaxas muws! Jluws kanens 38yK,

C gecna ynaswux! Mup 6 o6vamve

Beuepueii moubi, u 6ce soxpye

Kax 6 cnuzoweowieii bnazooamu.

Yugqoridagi misralarda ham betakror tashbehlar uchraydi. Xayolot dengizida g‘arq bo‘layotgan lirik
gahramon o‘zligini, vujudini bir tomchiga o‘xshatadi. Go‘yoki tunda qayiqni yurgizayotganda eshilgan
eshkak suv yuzasidan uzilib, toki uning bag‘riga qaytguncha undan to‘kiluvchi tomchilar tun qorong‘i-
ligidagi dengiz quchog‘ida yo‘qolishi insonning ham hayot tashvishlari og‘ushida ruhsizlikda qolib ke-
tishiga mengzalmoqda.

Vordsvord she’riyati gaynoq muhabbat aksi bo‘lgani boisdan u oziglangan Petrarka she’riyatini
ta’kidlab o‘tish joizdir." Rim ijodkori bo‘lgan Petrarka she’riyatiga oshno bo‘lib, uning sonetlaridan zavq-
langan shoirlar ko‘p. Muhabbat haqida yozilgan eng go‘zal sonetlarni Petrarka yaratgan. O‘zbekning Ler-
montovi Usmon Nosirning ham “Monolog” she’rida Petrarka tilga olinadi. Bu she’r ham aynan muhabbat
va uning azoblariga garshi isyon hagida edi:

Rimning buyuk shoiri azal

Petrarkani o ‘giganim bor.

Vordsvordda esa Petrarka timsoli shunday gavdalanadi:

Cypoeuvuil [lanme ne npe3upan conema,

B nem orcap nrobdeu Illempapxa usnusar,

HUepy ezo nrodbun meopey Makbema,

Hm cxopbry moiciv Kamosnce ooaexan.

Vordsvord muhabbat timsolini yaratarkan, yuqoridagi satrlarda osmonda porlagan yulduzning doi-
mo yolg‘izligi va o‘rmonlardagi binafshani ham hech kim ko‘rmasligi haqidagi qarshilantirishni qo‘llay-
di. Muhabbat shunday tuyg‘uki, uni ko‘rsatib oshkor qilsa-da, yolg‘iz qolishi mumkin. Muhabbat shun-
day tuyg‘uki, u yurakning tub-tubida yashirin bo‘lsa-da, hamma unga intiladi:

Cpeou nexooicenvix 0opoe,

T0e xniou cmyoenwiii 6un,

Ee yznamy nuxmo ne moz

U mano kmo mobun.’

Quanka npsmanacy 6 1ecax,

Iloo kamnem yymo 6uoHa.

36ez0a mepyana 6 nebecax

Oona, ecez0a ooua.

Vordsvord she’riyatida muhabbat obrazi bilan yonma-yon kelgan ayol obrazini uchratamiz. Bu ob-
raz uyatchanlik, soddalik, oddiylik, hatto sirlilik qiyofalarida gavdalanadi. Uning keyingi she’rlari ayoli-
ga bag‘ishlangan va boshqga bitiklaridan biroz ajralib turadi. Vordsvord turmush o‘rtog‘idagi ish boshqa-
ruvda dadillikni seza olgan va turli qobiliyatlariga ham e’tibor gilgan. Shoir uni shu darajada ulug‘laydi-
ki, hatto “uy uchun yaratilgan xudo” deydi. Ammo Vordsvord ijodida mag‘rur iz obrazi deyarli ko‘zga
tashlanmaydi.

Shoirning katta hajmdagi sonetlari mavjud. Ular turkumni tashkil qiladi. Masalan, Daddon daryosi-
ga bag‘ishlangan she’ri. Unda shoir ballarda xirom aylovchi go‘zallardan o‘zini mehnatga bag‘ishlagan
ayolni ko‘proq gadrlaydi.

Vordsvord ijodida tabiat mavzusidagi yetuk she’rlar bor. U tabiatni eng sof fikrlar langari, dilning
enagasi, maslahatchisi va qo‘riqchisi, butun axloqiy borlig‘imning ruhi”, deb ataydi. Shoir tabiatning in-
son ustidan, baribir, hukmronlik qilishi haqida yozadi. Chunki bunda yerning ustunligini, yorug‘likning,
quyoshning nafas beruvchi ekanligini, ko‘m-ko‘k osmon va okenalar bepoyonligini his gilish mumkin.
Bularning barchasi inson qalbini junbushga keltiradi. Romantizm ijodkorlari bo‘lmish Bayron, Shelli va

! Xolbekov M. Marlo va Shekspir. Toshkent, 2015.
* A.C.Iymkun. B.A.Kykosckomy, 20-¢ uncia anpenst 1825 r.
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Kits ijodlarida ham tabiat shunday ulug‘lanadi. Angliyada tabiat g‘oyalarini ulug‘lash faylasuf Godvid
jjodida ko‘zga tashlanadi. Uning mashhur bo‘lgan davrlari esa Vordsvordning yoshligiga to‘g‘ri kelgan
va shoir bundan ta’sirlanmay qolmagan. Tabiat bu davr shoirlarining asosiy mavzusiga aylandi, hatto u
ularga yurishda ko‘maklashadigan hassadek edi go‘yo. Vordvord she’rlarida tabiat o‘zgarishlari uning li-
rik gahramonlari ruhiyatida kechuvchi holatlar bilan muvofiglashtirilgan holda tasvirlangan. Bu holatlar
tasvirlari esa bevosita muhabbat mavzusidagi she’rlarida ham tabiat obrazining yaratilishiga sababchi bo*-
lib golardi. Masalan, quyidagi parchalarda shoirning tabiat atributlarini qo‘llash usullarini kuzatishimiz
mumkin:

Ha xonmax I'py3uu nesicum Hounas menda...»

(Gruziya tepaliklaridagi tungi bulutlar)

«Peoeem obraxos nemyuas epsoa...»

(uchib yurgan bulutlar tobora mayinlashar)

«Mopos u connye — OeHb uyOdecHblil... »

(muzlik va quyoshli ajoyib kun!)

Uilyam Vordsvord she’rlari tahlili asosida quyidagi xulosalarga kelish mumkin:

Birinchidan, shoir asarlarida romantizm she’riyatiga xos mubolag‘aviylik ustunlik giladi. Unda li-
rik gahramon ishqqa to‘la qalb sohibi, fidoyi oshiq sifatida gavdalanadi.

Ikkinchidan, shoir she’rlari romantik manzaralarga boy. Binobarin, oshigning zohidlikni istashi,
nomurod muhabbatdan ozorlangan lirik qahramon — oshiq kechinmalari G*‘arb va Sharq romantizmi uy-
g‘unligida ta’sirchan ochib berilgan.

Uchinchidan, shoir she’rlaridagi tashbehlar (lirik gahramon qayg‘ularining muzliklarda to‘xtab qol-
gan qayiq misoli suvda muzlashi, oshiq qalbi qor bilan qoplangan o‘rmondagi bo‘m-bo‘sh uyaga, xayolot
dengizida g‘arq bo‘layotgan lirik gahramon vujudining bir tomchiga o‘xshatilishi kabi) o°ziga xoslik kasb
etgan.

To‘rtinchidan, Vordsvord she’rlarida Rim shoiri Petrarka ta’sisri so‘zilib turadi. Shu jihatdan, ayol
obrazi shoir she’rlarida muhim o‘rin egallagan. Unda ayol “uy uchun yaratilgan xudo” darajasida ulug*-
langan.

Beshinchidan, Vordsvord she’rlarida tabiat o‘zgarishlari uning lirik qahramonlari ruhiyatida ke-
chuvchi holatlar bilan muvofiqglashtirilgan holda tasvirlangan.

AopypaxmonoBa XuwioJga Paxmarynnaesna (Tepmus Jasaar Ilegarornka MHCTUTYTH
Pyc Tnam Ba agabuéru xkadeapacu yKUTyBUHCH)

V3BEK BA PYC THJUVIAPU MAKOJJIAPU KUECUH TAXJINJIN

Aunnomauus. Myaniugh y3 maxonacuoa y30ex MaKoiIapuHu dHe Kyn MapKaiean PUmmur Yu3euiu
Kouadous Xauk 083aKu HCAHPpU CUGamuoda, mapicuma Heapaénuoa MyKooui eapuanmu 0)1ean 1eKcux
OUPIUKTAPHUHS KYYUpUuoasy Maoauutl 6a MULIUL XyCyCUsimaapHu uHobamea 012aHn YCyauHu Xam maxiui
Kununear. Ly ounan 6upea, yrapuu mapocuma Kuieanoa xap oup Mamiakamuune Muiiui ypg-ooamaa-
PU, MABHABUAMU 84 MAOAHUAMU, MYPMYU MAP3UOAH Keaub YUKKAH X010d EHOauiuL 103UMAUSY MYXOKA-
Mma guaunean. Maxoanapoazu memagopa 8a MemoHuMaap xam y30ex 8a pyc Maxkoiiapuoa akmueiueu no-
JUCEMUSNAPHUHS KeNUO YUKUWU XAKUOA MYXMAI2aH.

Aunnomauun. B cmamve agmop onucviéaem KyabmypHO-HAYUOHATIbHbIE 0CODEHHOCMU V30EeKCKUX
nocio8uY 6 sude Hauboiee pacnpoCmMpaHeHHbIX PUMMUYECKUX PUDMOBAHHBIX NPOCTNOPEUHBIX HCAHPOB, d
MaKoice IeKCUHeCKUx eOuHUY, UCNOIb3yeMblX KaK dlbmepHAmusHblil 6apuanm 6 npoyecce nepegooa. llpu
2MOM 00CYIHCOANOCH, UMO K UX nepesody cledyem no0X00Uumsy, UCX00s U3 HAYUOHATbHBIX mpaouyull, 0y-
XOBHOCHU, KYIbMYPbL U 00pa3a HCUsHU Kaxicoou cmpansl. Taxoice obcyscoaromes memagopvl u MemoHu-
MUU 8 NOCA0BUYUAX, BONPOCHL O NPOUCXONHCOCHUU AKIMUBHOU MHOL03HAYHOCTNU 8 Y30eKCKUX U PYCCKUX NOC-
JIOBUYAX.

Annotation. In his article, the author analyzed Uzbek proverbs as the most common rhyming folk
genre with a rhythmic line, taking into account the cultural and national characteristics of the transfer of
lexical units, which are an alternative option during the translation process. At the same time, it was dis-
cussed that they should be translated based on the national traditions, spirituality, culture, and lifestyle of
each country. Metaphors and metonymies in proverbs are also active in Uzbek and Russian proverbs.

Kanum cyznap: maxonnap, xanx, sxcanp, Muiiui, mepMuH, SK6UBALEHM, HOTUCEMAHMUK, dNEMEHNI,
MemoHuMus, memagopa.
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Knwouesvie cnosa: nocnosuyvl, QoavKiop, Jcaup, HAYyuoHaabHblll, MEPMUH, IKEUBANEHM, MHO20-
3HAYHOCMb, d/IeMeHm, MeMoHUMUsL, Memaghopa.

Key words: proverbs, folk, genre, national, term, equivalent, polysemantic, element, metonynty, me-
taphor.

Xank TWIM MaJaHUid MEPOCHHMHT TapuX{ Ba KeJlaKaru, yJIApHUHT YPTacHUIaru BOCUTauH, MUILIIHHA
OoluIMK Ba y3urarvHa sipaliraH XOCJIWK HaMyHacuaup. JIMHTBUCTUK XUXaT[aH, Xap OWp XaJKHUHT Ma-
KOJIUIApH YHUHT AyHEKapaiy, oObEKTHB XOAucCagapra Y3MHUHT KaAPHUIATH Ba MIUITMA MEHTAINTETUHUHT
Herusu cudartuga 3pTHOOp KapaTtaau. ACOCaH, YHUHI Ma3MYyHH IaTHUHT XaéTH, ypd-onatiapu, Tapuxu
Ba MQJIaHUATH XYCYCHATIIApHHU aKC ATTUPHUINIA HaMo€H Oyiamu. Makoimapia XalKHHHT Y3WUTra XOC Ta-
¢bakkypu, pukpram ycryou, MabHaBui oJaMu, 0100, TapOus NpUHIKIUIAPH Ba ypd-omaTiap, YbTHKO Ba
xypodoTmapra MmyHocabaTiiapu akc TajIu.

Maxkon oF3aKH XaJK OF3aKH WKOAUHUHT Y3WTa XOC KHUHMK KaHpUAUpP. Makonra Tabpud Gepuil xy-
Jla KUHKH, YyHKU Y Y3UHUHT TApKUOWH Ba CEMaHTHK XyCyCUSITIapura Kypa Oomka KHIuK (QOJIKIOop sKaHp-
napura (Hak1, adhopu3M, MaKoJ Ba OoImKaap) xKya SSKiH.

XIX acpma smrab wxonx Kuirad, MOCKBa IaBiaT YHUBEPCUTETH MpodeccopH, (HOIBKIOPIIYHOC Ba
sTHOTpad V3 AaBpUHUHT Mamxyp onuMu CHurupéB VMBan MuxainoBud Xallk MakOJUIAPHHHU YpraHap
9KaH, MIYHAAW Jerad d1u: ~...XaIKHUHT TalllK{ Ba WYKU XaETHHWHT Oapya KYpPHHHIINAA PyXH, aKi-I0-
HHUIIMAUIMTMHN Ba XapakTEpUHU MakKoJulapJaruAek xed Oup koiina OyHuanuk YTKUp Ba E€pkuH udona
3THO OeponMaiiau...”

Makosnap opKaii 3THOCTapHHUHT reorpaduk skoinamysu, Xaét tap3u, ypd Ba omaTIapUHUHT Ke-
U0 YMKUIIN Ba yiapra MyHocabatiapu, Oup cy3 OwiaH alTraHja, MaJaHUsATH Ba Y3IUTHHHA aKC 3TyBUH
MmanOaanup. By MaB3yna etapnu napaxajga WIMHN U3NaHULIUIAPD 0JuO OOpHiTaH Ba y ¥3 A0I3apOIUruHA
XaHy3raya HyKoTraHu MyK.

“Maxon Gamuuii TyramjiaHraH XUKMATIW CY3, KHHOSUTH (UKpra, ogataa, Kopusmop oxaHT Xamia
(DOHeTHK IIaKyIra 5ra HyTKHi Gupukma”.'

Typnu wKTUMOWE Ba Typiu TabWuWil MIapoWTiapAa sIaiguraH ojamiap TapuXUd KaapusT Ba
aHbaHaJIapra acOCIaHTaH axXJOKHWI TaMOMHMIUTap Ba Y3WHUHT TasHY HyKTajapura 3ra OYIraH IMCHXOIOTHK
TaccaBypiapra sra Oyigamu. Xap OMp MHAMBHI ¥3U TYyFWIMO Yca€TraH >KaMHST THJIMHHHI I'PaMMAaTHK
nrakyuiapu, tanaddys HopManapy Ba y3uraruna xoc 0ynran udonaa Bocutaigapuian GoianaHam.

MakoHu 00IIIKa XajiK OF3aKH XKaHpiapuaaH, XyCcycaH, MaTajulap/aH a)XpaThil OCOH dMac. Mako-
Jap Ba MakoJUIap YpTacHAaru 3Hr MyXuM (apk IIyHOaKd, Makoyiap TYIUK TyrajulaHraH XyKmOapIop
Kymjianapaaln ubopar. MaTtajiapaa 3ca, akCUHYa, Cy3aap TYIUK TyrajulaHMaral (GUKpIIapHH e€TKa3yBUU
SKaHPIUP.

Makxosiap tadakkyp, THI Ba XaJIK OF3aKH WXOAM XoaucacHu cudartuia ypranuia Oouutaau. Ma-
KOJUTAPHM TaxX)IWJ KWINIIA KYJUTaHWIAJAUTaH CEeMaHTHK-CTPYKTYpaBuil €HAalIyB KEHT Tapkaiau. bynnan
TaIKapy, MaKoJIra KUIUH 3bTUOOPHUHT a0 Oyauimura paHHUHT HUCOaTaH €Nl TAPMOFH — MaTH THJI-
IIYHOCTUTH €paM Oepiu, YyHKH MakKoj MaTHHU (Kyaa KuckKa OViica Xxam) Oapya XycyCHsITIapu Ba ce-
MaHTUK-CTPYKTypa XyCycHUsTiapu OunaH udopanaHaay.

V36exnap yayH Makon, T¥E, Ky KuiiMarra sra. By xam 3 BakTHaa aifTUiIraH XHKMATIIH Y3, XaM
MyaiistH XaSTHil Ba3HsT, Ui, 6aéHOT GHMIAH COJMIITHPraHga COFIoM (GHKp MesoHuaup. Makon — V36e-
KHCTOH/IA KEHT' TAPKAIIFaH XaJIK JKaHpH. Y30eK MAKoJUIapH XaéTHil TaXpUOAHUHT MyaiisiH JOHANAPH YUYH
y3ura xoc o0pasnu popmyranap, Metadopanapaup. MakosutapHu yprauuil xapa¢Hua 1y Hapcara aMuH
OYIaMH3KH, akcapusAT MaKoJUIap XyJUIM ajUIaIOBYM KYIIMK KaOu XaMoXaHr Kogusra sra, ugoanaHusiT-
raH Ba3uATIAp YyKyp TaCBHpJAp Ba TACUPUYaH PUTMHUK YM3THIIAP OPKAIM TAIKW KYPUHHUIIHH aKC STTHPa-
mu. Y36ex Makommapy TYpIM XHJ MaB3yJard KYpHHUILIAPHHYE MHCOH Heua Slijia Ba Kailicu Toudara Te-
TUIIUTA 3KaHJIMTHIIAH KaThUW Hazap, OemMason KyJuiall MyMKHH OVIITaH Mykammall skaHp cudaruia tai-
KHWH 3THJIA/IA.

“Xank or3aku wxoau — Gonbkiop (uHr. folk—xank, lore—OmimM, JOHOIMK) — XalK MKOAUHU UDO-
nanopun TepmuH. @anra 1846 iwima warnus apxeonorn Y. K. Tomc omu6 kupran. 1880-90-immnapaa
«DOJBKIOP» TEPMHUHM KYIIa0 MaMIakaTiap/a, KyMianaH, Poccusia xam KyuiaHa Gomniaras. Y36ekuc-
TOHJA, acTial, «oF3aku agabueT», «oru3 anabuéTn» ataManapu Kyuianrad. «@onbkinop» tepmunn 30-

! AxmanoBa O.C. CoBapb JTHHIBHCTHYCCKUX TePMHHOB. M., “Duuukmnoneaus”, 1969.
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MUITApHUHT YpTanapuaaH uumaThia Gomvtarad. 1939 imnma Xoan Sapuduunr «Y36ex (ombkIopm»
XPECTOMATHACH HAIIp ITHITad, 6y TEPMHUH ¥36eK (QOILKIOPIIYHOCTHIHIA MYCTaXKaM ypuH onan’”.'

V36ek MaKOIIAPMHUMHT MaB3yCH MHIUTHIl ¥3JIMKIAaH Kenub UMKKAH XOJja, GOIIKA XalK MaKoIUIa-
punad Gapk Kuiaagd. YJIapHUHT akcapusaTH HOpaTin XyCyCHATIa 3ra, yjaapAa MHCOHUM MyHocaOaTiap-
HUHT €3UJIMarad KOHyHJIapy Ba KOMJAIApH, XAIKHUHT KYTI aCPJIMK TaKpUOAcH MaBKYy/.

“YMymuil MajaHuil MyJIOKOT *)apaCHHUIard aCOCUI TYCUK y3apo MYJOKOTra KUPYBYH Typiu Maja-
HUSTIAPHUHT Y3Ura X0C MUJUIMI XyCyCHSTIapHra GOFTHKInp”.”

Ona Tunura Mancy0 OyiMaraH MakoJUIApHH YpraHWIINA, SHT aBBajlo, KUECIAHTaH TUIJIAp MAaKoJ-
Japura xoc Oyiran yMyMHi XycycHsTIap, ylapra xoc Oynran ¢apkiaapHu xucoora onum kepak. Donbk-
JIOPIIYHOCIHMK Ba TWIIIYHOCIHMKIA UKKATA THIHUHT MaJIaHUi Ba MAJUTHHA XYCYCUSTIAPHU TaxXJIAJ KHJTHII
OpKaJId MAaKOJUIAPHUHT MIIJIMHA OPTUHAUIMTUHM, YIApPHUHT THINAA EUHKH YIapHU TaKKOCJAll )KapaCHuU-
Jla aHUKJIMK KUpuTUiIaau. by xankona adopusmiap MasmyHaH cod Ba MyKamMall Japakalard TYITyHWII-
TaHJIMTUHA MaKoJUIap MYTaHOCHONWTHIA KYpUIIUMH3 MyMKWH. Makoiuiap TapkuMma kapaéHuaa MyKo-
OWJI KYpUHHINIATH, YTHPWIAETIaH TWIAa MabHOCHTA Kypa, MyBOQHK KeITyBUM OOIIKa OMp MakoigaH
¢oiiganaHuin XxaM MyMKHH. AMMO MUJUIMH MUHTJINTETOAH KeMUO YMKKAH XOJIa Y30K TapuxJaH (akar-
ruHa OUp XaJKKaruHa Teruiumm Oyiaran €, onina MyHocadartiapu Ba kacO-kKopra Joup OyiaraH atamaiap,
VOKTUMOMM TypMyII Tap3uja UIIATHUIAJUTaH 3JIEMEHTIAp MUWUIMHA XyCYCUSATIN CY3JapHUHI Cy3Ma-cy3
Tap>KMMacCHHHHT, yMyMaH, WIOKHU WYK. ByHaa Mummii saneMenT ypHura yHra QyHKIIMOHAT SKHH MabHO-
Jaru cy3 oupnukiapunan Qoigananum mymkuH. llysanai xonatnap Oynaauku, Tax M KapaSHUOa My-
KOOWJ BapuaHT Oynmaiinu. Y Xonatiaa Y3uHU YrupuO, KYIIUM4Ya U30X OpPKaIM KalCH MHJUIAT MaKOJIU
SKAHJIUTUHY alTHO YTHII kou3 OYianu. AfpuM pyc Ba ¥30eK MaKOJUTApUHHM [Ty HYKTal Ha3apaaH TaXJIwil
KHWJIaMIUK.

V36eK XalK MaKoJIapH Munuii Pycua tapxkumacu €ku TalnKuHu Munnuit
XYCYCHSITH XYCYCHSTH
Baran ragocu — xadan ragocu KaaH s mpoaskHOM NCUHBI KOJT U3 Kon.ocuna
THWJIOW OCHHBI
V3ra 0pTHHHT KO3HCH Kosn, To3u UyxOnHa — KanuHa, poArHa — KaJIMHa,
6y1ranian, Y3 SMMHTHAHT MaJfHa MaJMHa
TO3UCH Oy
Cypab-cypab MakkaHu Makka S3bik 1o Kuea nosenér Kues
TOIUO U
bema3a KOBYHHUHT ypyFH KyII KoByH JypHas TpaBa B pOCT UAET HypHas TpaBa
JlaHracanuHr capatoHja Kyiu CapatoHn VY Hero paboTa B pykax IJIECEHB
COBKOTAap. TJIECHEBEET.
OmmKMarad OBYM XyMO OBJIap. XyMmo Tepnu, Kazak — aTaMaHOM Kazak, araman
CTaHelIb!
Xarra TyILAUHT, YTra TYIIAVHT. Xar UYT0 HanmMcaHo Nepom, TOro He ITepo
BBIPYOHIIIE TOIIOPOM.
Howu 6y1ca, 6ac, Y3racu xasac. Hon X11eb — BceMy TrosoBa. Xned
Cuz-6uzfan *u3-0u3 AXImu Kuz Kpacha u30a He yrimamu, a N306a, mupor
MTUPOTAMH.
Taitép omra 6akoByin — ETum bakoByn K roroBomMy koctpy Jierko Koctép,
KH3ra SICOBYII. ScoByn HIETIBl NOATrPedaTh. HIETIbI
IlynHUHT OHACH — TUHUH. TUNMH. Kormeiika py0iib Oepexeér. Koneiika

Kyiinnarn makoiap y30€k Ba pyc THIMAATd MakKoJUIap MKKajla XaTKHHUHT XaéTH Ba MaJaHUSATH-
JlaH akc cano OepuO, yIapHUHT AyHEKapally Ba FOSBUN MHTWIMIUIAPUHUHT yXIIam Ba QapKin )Kuxatia-
puHHM KypcaTtub Oepanu.

OHI' KHYMK MaKOJUIAPHUHT JIMHTBUCTHK TY3WIHIIN TPAMMATHK XKHXaTH y KOHKpET OeNruiIaHra
WKKHUTa €KW y4Ta cy3naH uobopat Oymaam. Macanan ¥30exk Tuimaara “BaxyMaHuHT K31 KaTTa” MaKOJId
pyc tminaa Y crpaxa riaza Benuku” €ku “Uxku €ptu Omp OyTyH” pyc Tmimna “Bam tabayok, Han

! https://qomus.info/encyclopedia/cat-f/folklor-uz/

> Ammesa I'.T. V36ex xaik Makomtapuu (paHIly3 THIHTA TapKUMa KITHIIHAHT MHEIUTHHE XyCycHaTaapH. Tekcr :
HenocpeAcTBeHHbIN. “Momnomoit yuensiii”, 2020, Ne49 (339), c. 599 — 603. URL:https://moluch.ru/archive/339/
75856/
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OroHEK” OYHMO Tap)KUMa KWIMHAIN. MaKOJIapHUHT XOJIaT OeNTHIapuHA Ky3aTaJuraH Oyicak, OnpuHIN
9BTUOOPIH KUXATH IIYHAAKH, TPAaMMaTHK OeNTHIapH ylapiaru BOKea-Xx0AHCANIApHUHT Xap KaHIail BakT-
Ja coaup OYIHMIIM MyMKHH OYNraH XxapakaTHU Ha3apjAa TYTYBUYH 3aMOH KaTerOpusCHHU Kypcataau. by ¥3
VpHHIa MaKoJIapAard YTraH 3aMOH Ba KeJlaCH 3aMOH XO3UPTH 3aMOH OVIIMII 3XTUMOJIaH X0 aMac. Y
YTMUIITa, KeTakakKa Ba aifHaH XO3UPTU XaKUKUH BaKTra XaM ajloKoAop OVIIMIIN MyMKHH.

“@anpga “CeMaHTHKa” aTaMacH TypJid XU MabHOjiapra sra. CeMaHTHKa MabHOHHMHT Y31, THI OUp-
JUTUHUHT MabHOCH, Mopdemanap, cy3iap, nubopanap €Ki TUIHUHI CEMaHTUK TOMOHHUHH YpraHyBYM THII-
IIYHOCTUK OYIMMH XaM OYIHINY XamIa MaHTHKHN OelITrniIapHUHT TyNTyHYalapra MyHOcabaTWHU ypra-
HYBYM MAHTHK GY1uME GYmimm MymMkun™.'

WKKkyHYM KU3UKapiId TOMOHHM MakoJulap apXausMiap OpKajld TapuxAa KYJUIAaHWITaH 3JIEMEHTIIap
BOCUTACUA CY3HHUHT Y3POK Y3rapTUPUIraH CEMaHTUKACH KelThupuiaay. JIeKCUK apXxau3sMIapHUHT CEMaH-
TUK KHXaTJaH MakKoJulapJa WIUIATHINIIN Ce3WIapiu Japaxana OolIKa TUMAArd MaKOJUIAPHUHT KYIja-
HummaaH dapk Kuiaad. Macanas: “Oup yakara KUMMaT”, pyc THIUAA ~ JIOMAHOTO TPOIla HE CTOUT €KU
“V3ra 1opTaa mox GYAryHda ¥3 IOPTUHIHHHT TaJ0CH 01" MaKOIM PyC THINIA Iy CEMAHTHK OUPITHKHHA
eTKa3ub OepyBUM apXauK Ty3WIMAJApPHUHI KYPUHHIIM: “‘HA 4y>KOMHE U Kajad HE B paJoCcThb, @ HA POANHE
W YepHbId XxJ1e0 B cnagocTh”. “MexMoHra OopraH SIIOHHHHT OIIKO30HU OJTHTA MaKOJIW PyC THUJIHJATH
apxauk Ty3WJMa Iakiau Kyhugaruda Oymanu: “IlomoBckoe Oproxo m3 cemu opumH cmuto”. Hly Makom-
HUHT OOIIKaa BapraHTH “DIIOHHWHT KOPHU Oenaup, Oupu xamuina Oyuraup” tapskumacu: “IlomoBcko-
O My3a He HaObelllb, HE HAMOJHUING . MaKoJHH CY3JI0BUYMIIAp MaKoJUIap/a MaXc-COH KyIIMMYaTaprHU
WIIaTMal, ojataa, X03Upru 3aMOH/Ia Ba YYMHYH IIaxcla HEHTpas XxapakTepa eTkazaawnap. by Ounan
Y3mapugaH alTUITaH rai y4yH KaBoOTapiMKHU y30KJIAITHPHO, YIapHUHT TACAUFUHU YTMHII XUKMAaTia-
pu Omnan Oornmarunap. Mana, macanaH, “Boii kuiica — KyTJIyF OYJICHH, KaMOarayi Kuiica — KaiiaH oJ-
JUHT” pyC TWIMJArd Tapkumacu: “‘boraroro mpoBoxkaroT, 4To0 He ynal, a OemHoro — 4ro0d He ykpan’.
Ymly TunTard apxausmiap TapuxAaH Amad yTraH Iaxciap, yJapHUHT MaBKEH Xakuaa napak oepca,
YIAPHUHT TapKUMalapy XyIAM MIyHAald MabHOAArW MakoJUiapaa (Gebiuuiap anMamlyBl CEMaHTHK JKHUXa-
TUHHHT y3rapMaciuriuau etkazanu. “CyTnaH KydraH, KaTUKHU myQuad nyagu’”’, pycya BapHaHTHAA Tarl
TapKUOWIATH STAHUHT alMaIiral aHajuord: “ToT, KTo 00Kercst TopsYuM MOJIOKOM, IyeT Ha BOIY .

Makosuiap, acocaH, UKKA KUCM Ba TYpT dJIEMEHTAaH uOopaT Oynanu, OMPUHUYM KUCM MKKHHYU
KMCMHU y3 0a€HOTH OuiiaH Tyinaupub kenaan. OXaHTIOILIUTH Ba KOPHSIONUIMIY TaOUKH TaHJIaHUIIT KO-
HYHUSATJIapU OMJIaH €1 OJIMII XYyCYCUSTIIApUHM KydaUTHpPraH XoJaTAa KOHCTPYKTHB Ty3uiMara sra Oyna-
munap. Mkku kucmaan ubopar Makoiiap, ogaTaa, MaHTUKUN Oup-Oupura 3uJ MabHOra sra Oyiras, ro3a-
KM KapajJiraHja, yMyMaH, HOTYFpU KYJUTaHWIaETran cy3nap OMpUKMacuiaH ¥3 BaKTH Ba COATHAA YPUHIU
WIIJTATHIITAH JIEKCUK TY3WIMAIAPHU KYPHUITUMHA3 MYMKHH.

“bopuna 60p, iyruna WyK”, pycua skBuBajeHTH: “To rycto/To mycto” €k YcTa J0n-JI0 KUIaam,
Nimman ac600 kunaau. bes Tonopa He IUIOTHUK.

Makosnnapaaru JUHTBUCTHK CEMaHTHKAa KOHCTPYKTHUB Ty3WJIMajapJaH KaTbHi Hazap, yJIapHHHT
MabHOCHHH, SHHY, HUIMAHU aHIJIATUIIMHU €KW Y30€KOHA aiiTranaa, “Koca Tarujaa HUM Koca” TalKuHHIA
MOJMCEMAHTHUK, KyUMa MabHOJApTa 3TaIMTMHYA YPraHUIIHU TaK030 3TaH.

bu3 Taximna KUIMOKYHM OYNraH CeMaHTHK Oelruiap MakoJuiapAa MOJECUMHUSHUHT HIUIATHITUIIN
VHUHT SIHa-JIa YTKAP MabHOTa 3ra 0YIn0, Sc/ia KOJIUIIY I0KOpH OVIMIINHY KypcaTaau. byHaan Tamkapw,
MeTadopa, METOHUMHUSI Ba IAXCIAIITHPHII KaOU CTHUIIMCTUK yCIyOJlapy OpKajiu TabCUPYaHIUTHHH OLIN-
PHIL, YHUHT SAPOBUN MaHTHKHTa Ypry OCpUIINHU Ky4aUTHpaIu.

“KorHuTtuB cy3u HHIIM34a (JOTHH) “cognize” cy3uaaH oluHTaH O0Yyinb, y OMIMOK, aHTJIAMOK, TY-
IIYHMOK Ba (DUKPIAMOK EKH “cognition”— GHIIMII, TYIIyHHII KaOH MabHONAPHHU Gepanu. Y3 ypHUIa Ou-
Ui GaoTHsATH HHCOHHUHT BOKEIMKHY GEBOCHTA CE3HIIN, XHC dTHIIM OMIaH GOFIHK Xoaucaaup”.”

”He Bc€ TO 30710TO, UTO OJIECTUT™ ¥30€K THIIMIArd KBUBAJIEHTH Y CTH SUITHPOK, WYX KAJITHPOK
Ba “UyMdYyKIaH KYpKKaH TapuK dKMac” pycda dKBUBAICHTH “BoikoB 00sTCS B jec HE XOaAuTh  MeTado-
pAllApHUHT KEHT KyJaMja Mako3uil KyJIaHHITaHHHM KYPUIIMMH3 MYMKHH. YPHHIM CaBON TYFHIAJIM,
“He-a MakoJuiap Mertadopanap, SbHH KydMa MabHONama Kym KyimaHwiaan?”’ UyHKH OMIBOCHTa HYTK-

'Bap6apa Xowut [lapTt — amepukanuk Tumiysoc, Ph.D, Maccauycerc yuusepcurern (AKIII) TrmryHOC/IMK Ba dan-
cada dakynrernHuHT (axpuit npodeccopu, Mabpy3a MatHu, 2012 fiun 19 anpens. Popman ceMaHTHKA THIIIYHOC-
JHK Ba (hancadhaHIHT MaxCynu cudaTuaa.

’Bepynnii Anumon. ®unonorus danmapu Gyiinua ¢ancada xoxropu (PhD). 2018, “3amoHaBHii MeaHa MyXHTIa
MaMJIaKaT UMIDKHHUHT KOTHUTHB acleKTIapu .
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HUHT SHa-/1a TYHA Ba aHUK MKOOWH MabHOCH acOCIIH paBUIA HUIIOHTA OexaTo eTnd O6opaau Ba ¥3 yp-
HHUJIA [Ty )KyMJIaJia STHa MabHO OOPMUKUH, JeTaH )KyYMOOKHHHT spajauimra cabad 0ynanu.

Makosuiap moJMCEeMUK TaOUaTIMINTH OWilaH aHWK (aHIap TepPMHUHM akcHoMara yxXmanam. “AKcu-
oma (FoH. axioma)—¥3-y3uaaH paBIIaHINTH, aHIUTHA cababan ucboTcu3 Kadya KHIMHAIUTAaH XOJaT, Tac-
K, Gukp”, “AlfTunran ram — oTwiran YK~ pycya skBuBanieHTH «CIOBO He BOpOOEi, a BHUIETHT — HE
nolimaenb» MetadOpuK Makoiiap xymiacura kupcea, “Ettu ymuab 6up kec”, pycya sSkBuBaneHTH “‘CeMb
pa3 oTMeph, OAFH pa3 OTPEXb KaOu MaKoiuIapAa Oup-OMpHHE Ma3MyHaH TYIAUPHO, TacIuKIad TypyBUH
METOHMMUK MaKoJIapra MUcoJ1 0yiia oiaay.

MeTOHHMUSHY MOJIECUMUSIHUHT OUp TypH e Xucobnacak, agammMaiMiu3, YyHKH Yy IPEIMET, BOKea
XOAMcanap, YIapHUHT Ak YXIIANDIACH, TAKH KYpUHALLIApY OMaH 3Mac, 0ajJKd Ma3MyH-MOXHSTHTa
K¥pa, SbHY, YIAPHUHT WUKH MAaHTUKUH SKUHJIMK, HUICOMH, cudaT acconuanusicura Kypa ByKyAra KeJaaH.

Arap metadopaga UKKUTa TyIIyHYa: X0Auca, cudaT Ba XyCyCHsT yXuram Oyica, MCTOHUMUIA YX-
nranuuk OynMaid, 6anku Oy HapcalapHUHT MOXHSITH BakT Ba MaKOH SIKMH OYIITaHAarMHa aHUKJIaHaIH.

Kamuaraa mwKTUMOMH axaMusiTra MOJIMK X0JIaTiap, KUIIKMJIap, XoAucanap, Ba3usTiaapra TaHKUAUN
0axo Oepurn Tabunii xomucaaup. YIapHH XyJa KUCKa, UX4YaM MIaKia YMyMIIAIITHPHII, KaTTa (GUKpHU
KHCKa4a, aMMO CaJIMOKJIH Tap3jia akc STTUpHLI, ndoja Kouaagapura puos KwiraH xoijaa meragdopa Ba
METOHUMUSHUHT (a0l KYJUTAaHWIHNIIY QUKPHA TYFPU €TKA3WII OMIIaH XapakTtepiananau. bynmai xommapaa
MOJMCEMAHTUK CY3JapHUHT POJIM KaTTaIup.

Metonumusiia OMpUHYM CY34aH MKKMHYU CY3HH (OWAaNaHWIl y4yH WOUIaTUica, Meradopa ica
CY3HMHT KyuMa MabHOCHHHM TYUIYHWII YYyH KyJUlaHwiaan. Meradopa ¥ METOHHMUSI Oup-OupHra 3uj
OynraH, aMMO MaHTHKaH OOFIIMK OYITaH MKKWTa TyIIyHYa OYinO, yinap KyHAZAmUK XaéTHUMHU3IArd HYTK
MaJIaHUSITHAA aCOCHH OYFUHIIAPHUHT OMPHUHU drajuiaiiu.

Ep 1o3una MuHTIIa0 XajK Ba 3natiapuia MabHOCH OMp-OMpHra sSIKuH OyaraH Xxukmariap Oop. Xap
KYHJIMK ITyHEBUI TakpuOanapra TasHrad xap Oup Makoj acocupa, andaTTa, MUJUTMHA MUHTAJIUTET, MUJI-
Uil Kanpusatnap Ba ypd-omarnap €ranu. bup-6upra mapHO#OM OynraH y30€K Ba pyc MaKOJUIAPHHH CO-
JUINTHPTaHAa, Ou3, andarTa, MKKM XaJIKHUHT MUKW Ba TAlIKH OJAMHHH aHTJall HMKOHHTA 3ra OYIaMus.
Makosiapaa akc 3TraH Xajik JOHUIIMaHuurd Batannmusaa xam, Poccusina xam Oup-Oupura xyna siIKUH
JKaH.

Alimov Ulug‘bek (TATU Qarshi filiali o‘qituvchisi)
AN’ANAVIY TA’LIMDA KOMPYUTERDA VIZUALLASHTIRISH DIDAKTIK
TAMOYILLARNI AMALGA OSHIRISHNING METODIK TAHLILI

Annotatsiya. Ushbu maqolada axborot texnologiyalari ta’siri ostida vizuallashtirish boshqa dara-
jada amalga oshirish mumkin bo ‘Idi. Kompyuter tomonidan taqdim etilgan vizuallashtirish bizga bilish-
ning yangi vositasi — kompyuter vizualizatsiyasi haqgida gapirish imkonini beradi. AKT yordamida o ‘quv
materialini vizuallashtirish tasvirlarni, funksiyalar, parametrlar va boshqalarni har tomonlama namo-
yish qilish imkonini beradi.

Annomauusn. B dannoi cmamve noo enusnuem UHGOPMAYUOHHBIX MEXHOIO2UL GU3YATU3AYUSL CNA-
1A 803MOJICHOU HA UHOM YposHe. [IpedcmasieHnas KoMnvlomepom 8u3yaius3ayus NO360em 2060PUmMs 0
HOBOM UHCMPYMEHMe NO3HAHUS — KOMNbIOMEPHOU 8u3yanuzayuu. Busyaiusayus yyeOHo2o0 mamepuana ¢
nomowwbro UKT nossonsem ececmoponne omobpasicams 06pasvl, GyHKYuU, napamempsvi u m.o.

Annotation. In this article, under the influence of information technology, visualization has beco-
me possible at a different level. The visualization presented by a computer allows us to talk about a new
tool of cognition — computer visualization. Visualization of educational material with the help of ICT al-
lows you to comprehensively display images, functions, parameters, etc.

Kalit so‘zlar: didaktik, vizuallashtirish, modellar, animatsiya, obyekt.

Knrouegvle cnosa: ouoaxmuueckutl, u3yanu3ayus, MoOeu, aHUMayus, 00vexn.

Keywords: didactic, visualization, models, animation, object.

An’anaviy ta’limda vizuallashtirish tamoyilini amalga oshirish, ko‘p jihatdan, didaktik materiallar
va texnik vositalarning mavjudligi va sifatiga, o‘qituvchining ulardan foydalanish mahoratiga, ta’lim mu-
assasalarida qo‘llanmalar, diagrammalar tayyorlash uchun yaratilgan shart-sharoitlarga bog‘liq (fotosurat-
lar, kino namoyishlari — va videofilmlar, televizor va boshqa ko‘rgazmali qurollardan foydalanish).

An’anaviy ta’limda vizuallashtirish tamoyili darsda o‘rganish obyektlarini taqdim etishning turli xil
turlari va shakllaridan foydalanish orqali amalga oshiriladi:
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[ Vizuallashtirish ]

Predmetli Tasvirli
haqiqiy obrazli simvolik
og‘zaki hajmiy
Sxema, chizma, kartalar,
simvollar
tekis
Geometrik
figuralar, .
hayotiy Badiiv obrag] Illuf,lt'ratmya, Dinamik modellar,
d tl adiy obraziar cnizma,
precietiat reproduksiya maketlar

1.1-rasm. Vizuallashtirishning tasnifi.

An’anaviy ta’limda qo‘llaniladigan vizuallashtirish turlarini mazmuni va tavsifiga ko‘ra tasniflay-
dilar:

Tasvirni vizuallashtirish: rasmlarning reprodutsiyalari, me’moriy yodgorliklar va haykallarning fo-
toreprodutsiyalari, o‘quv rasmlari — rassomlar yoki illustratorlar tomonidan o‘quv matnlari, chizmalar va
ilovalar uchun maxsus yaratilgan videofragmentlar, audiogismlar, videofilmlar.

Shartli-grafik vizuallashtirish: modellashtirishning bir turi bo‘lib, unga quyidagilar kiradi: jadval-
lar, diagrammalar, sxemalar, grafiklar, xaritalar, planshetlar.

Vizuallashtirish umumiy ma’noda — optik tasvir shaklida axborotni tagdim etish usuli (masalan,
chizmalar va fotosuratlar, grafiklar, diagrammalar, blok-sxemalar, jadvallar, xaritalar va boshqalar ko‘ri-
nishida).'

Biz vizuallashtirish ta’rifini keltiramiz: vizuallashtirish bu ma’lumotni mavhum-mantiqiy tasvirdan
vizual-majoziy tasvirga aylantirishdir.

Bunday o‘quv materialidan foydalanish o‘qituvchiga o‘rganilayotgan fan mazmunini yanada keng-
roq ochib berishi uchun zarur shart-sharoit yaratadi. Bundan tashqari, kompyuterning vizual materiallari
bilan interaktiv o‘zaro ta’sir qilish imkoniyati talabaga bevosita ta’sir ko‘rsatadigan o‘quv ma’lumotlarini
o‘zlashtirish jarayonida faol ishtirok etish imkonini beradi.

LV.Robert fanlar qonuniyatlarini o‘rganish, tadqiq qilish va aniqlash jarayonlarini faollashtirish
uchun zarur shart-sharoitlarni yaratuvchi AKT vositalarining funksional imkoniyatlaridan birini ajratib
ko‘rsatadi: o‘quv ma’lumotlarini kompyuterda vizuallashtirish: o‘rganilayotgan obyektni obyektning
kompyuter ekranida ko‘rinishi, uning modellarining kompyuter ekranida vizual tasviridir.>?

Ushbu tadqiqotda kompyuterda vizuallashtirishni ma’lumotni mavhum-mantiqiy tasvirdan vizual-
majoziy tasvirga aylantirishni tushunamiz.

Kompyuterda vizuallashtirish turli kasbiy sohalarda faol qo‘llaniladi: menejment, ishlab chiqarish,
savdo, matbuot, bank, tibbiyot va boshqalar. Shu sababli jamiyat taraqqgiyotining hozirgi bosqichida ta’-
lim tizimi texnologiyalarni biladigan, ular asosida o°‘z kasbiy faoliyatida kompyuter vositalarini yarata
oladigan va qo‘llay oladigan malakali mutaxassislar sonini ko‘paytirishni talab gilmoqda. Bu, aynigsa,
ta’lim sohasidagi mutaxassislar uchun to‘g‘ri keladi. Shu bilan birga, o‘qitishda vizuallashgan materiallar
ularga qo‘yiladigan didaktik talablarga javob berishi va uning samaradorligi va sifatini oshirish uchun

' O‘zbekiston Respublikasi Prezidentining 2020-yil 7-maydagi “Matematika sohasidagi ta’lim sifatini oshirish va
ilmiy tadqiqotlarni rivojlantirish chora-tadbirlari to‘g‘risida”gi PQ-4708-sonli qarori.

* Shu manba.

3 Tuychiyev T.T., Djumaboyev D.X. Matematik analiz fanidan 1-kurs talabalari uchun laboratoriya ishlari. T., M.
Ulug‘bek nomidagi O‘zbekiston Milliy universiteti, 2003.
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o‘quv jarayonida foydalanishga qaratilgan bo‘lishi kerak. O‘quv jarayoni nuqtai nazaridan kompyuterda
vizuallashtirish tushunchasini aniglaylik.

Bizning tadqgiqotimizdagi kompyuterda vizuallashtirish texnologiyalari yordamida amalga oshirila-
digan ma’lumotni mavhum mantiqiy tasvirdan vizual-majoziy tasvirga aylantirish jarayoni sifatida tushu-
niladi, buning natijasida interaktiv o‘quv vizual mahsuloti paydo bo‘ladi.

Adabiyotlarni tahlil gilish o‘quv jarayonida kompyuterda vizuallashtirish texnologyalaridan foyda-
lanishning bir qator afzalliklarini ajratib ko‘rsatish imkonini beradi:

1. An’anaviy vositalar va texnologiyalar yordamida tasvirlab bo‘lmaydigan yoki qayta yaratib bo‘l-
maydigan jarayonlar, xususiyatlar, hodisalarni taqdim etish imkoniyati tufayli taklif etilayotgan material-
ning yuqori darajada ko‘rinishi.

V.D.Shadrikovning fikricha, nazariy bilimlarni vizual tarzda ifodalash nuqtayi nazaridan tamoyiliy
jihatdan yangi imkoniyatlar axborot texnologiyalari tomonidan taqdim etiladi, bu esa to‘g‘ridan to‘g‘ri id-
rok etishdan yashiringan ma’lum narsaning muhim qonunlari va qonuniyatlarini tasavvur gilish imkonini
beradi. Har xil turdagi vizualizatorlar bugungi kunda fizika, kimyo va matematika sohasida faol qo‘llanil-
moqda. Bugun biz Komenskiyning “oltin” qoidasini to‘ldirishimiz mumkin, nafaqat hislar orqali bevosita
idrok etish uchun berilgan narsalarni, balki mavhum qonunlar va modellar bilan ifodalangan narsalarni
ham tasavvur qilish kerak.

A.A.Gabrikov multimediya deganda “obyektlar va jarayonlarni fagat matn tavsifi ko‘rinishida
emas, balki kompyuter grafikasi, fotosuratlar, tovushlar, tasvirlar, animatsiyalar yordamida tasvirlash”
deb tushunadi. Multimedia dasturlari darsda tagdim etilgan materialni vizualizatsiya qilish effektini ya-
ratish imkonini beradi, uni ba’zan odatiy usullar bilan amalga oshirish mumkin emas."

Multimedia texnologiyalari o‘quv jarayonini boyitadi, o‘quv ma’lumotlarini idrok etish jarayonida
talabalardan ma’lumot olish uchun sensorli kanallarning ko‘pchiligini jalb gilgan holda o‘rganishni yana-
da samarali gilish imkonini beradi.

A.Demga ko‘ra, “foydalanuvchiga ekrandagi tasvir mazmunini — uning shakli, o‘lchami va rangini
dinamik nazorat qilish imkoniyatini beruvchi interaktiv kompyuter grafikasini yaratish sohasidagi texnik
yutuqlar alohida ahamiyatga ega”.”

A.V.Solovov “interfaollik nafaqat ma’lumotni passiv idrok etish, balki o‘rganilayotgan obyektlar
yoki jarayonlarning multimedia modellarining xususiyatlarini faol o‘rganish uchun imkoniyatlar beradi”.
Uning fikricha, interaktivlik “multimediyaga kognitiv xususiyat beradi, o‘quv ishlariga o‘yin va tadgiqot
komponentlarini kiritadi, tabiiy ravishda talabalarni o‘rganilayotgan obyektlar va jarayonlarning xususi-
yatlarini chuqur va har tomonlama tahlil gilishga undaydi”.’

Kompyuter o‘rganilayotgan obyekt yoki hodisaning asosiy qonuniyatlarini ajratib olish, uning tuzi-
lishi va detallarini ko‘rib chiqish imkonini beradi. Obyektni tasvirlashning turli shakllari talabaning ilti-
mosiga ko‘ra ham, dastur buyrug‘iga ko‘ra ham bir-birini almashtirib, bir vaqtning o‘zida majoziy, ana-
litik, lingvistik tasvirlardan foydalanishi mumkin. Bu o‘rganish vazifalariga ko‘ra, o‘rganilayotgan obyekt
hagidagi ma’lumotlarni qanday qilib ixchamlashtirish va uni kengaytirish imkonini beradi. Kompyuter to-
monidan taqlid gilingan jarayonlar shakl va mazmun jihatidan xilma-xil bo‘lishi mumkin. Axborot-kom-
munikatsiya texnologiyalari vizual idrok etish imkoniyatlarini sezilarli darajada kengaytiradi.*

Kompyuterda vizuallashtirishning yuqoridagi afzalliklariga qaramay, undan foydalanish jarayonida
talabalar turli xil muammolarga duch kelishadi:

1. Bitta fan doirasida o‘rganilgan barcha mavzularni qamrab oladigan vizuallashtirishning to‘liq
to‘plami mavjud emas. O‘gituvchi o‘z fanini turli mualliflar tomonidan yaratilgan vizual materiallardan
foydalangan holda loyihalashtirishi kerak.

" Typaes C.)K. IToBbimeHne KadecTBa MPO(ECCHOHATBHOMN ASATENFHOCTH CTYICHTOB C MPUBICYCHAEM K HAYIHOMY
npoekty. XII MexyHapoIHOI Hay4HO-IIpAaKTHYECKOH KOoH(pepeHunu «/HHOBalMM B TEXHOJOTHSX M 0Opa3oBa-
HUM», 21-22 mapta 2019 r., ¢punman Ky3I'TVY B r. benoso, 2019, 4. 4, c. 240 — 241.

*Xolmatov T.X., Toylagov N.I. Amaliy matematika, dasturlash va kompyuterning dasturiy ta’minoti. O‘quv qo‘l-
lanma, Toshkent, 2000.

? Xolmatov T.X., Toylaqov N.I. Amaliy matematika, dasturlash va kompyuterning dasturiy ta’minoti. O‘quv qo‘l-
lanma, Toshkent, 2000.

4 Typae C.)K. [ToBeimenue kadectBa MpoheCcCHOHATHHON ACSITEILHOCTH CTYJACHTOB C MPUBJICUEHUEM K HAYTHOMY
mpoekty. XII MexnyHapoaHOH HaydHO-TIpaKTUYeCKoW KoH(pepeHmnn «HHOBamuWM B TEXHOJOTHAX M oOpa3oBa-
HUMY, 21-22 mapra 2019 r., pumman Ky3['TY B 1. benoso, 2019, 4. 4, c. 240 — 241.
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2. Yetkazib berilayotgan asbob-uskunalar (interfaol doska, proyektor, kompyuter va boshqalar) va
dasturiy ta’minotlardan talab darajasida foydalanilmayapti.

Birinchi navbatda, o‘qituvchilar tarkibining vizuallashtirishya va uni tagdim etishning texnik vosi-
talarini yaratish uchun kompyuterda vizuallashtirish texnologiyalarini qo‘llash bo‘yicha tayyorgarlik da-
rajasining etarli emasligi bilan bog‘liq. “Hozirgi davr o‘qgituvchilarning texnik vositalar va texnologiyalar-
dan foydalanishda giyinchiliklarga duch kelmasliklari uchun ulardan foydalanishni o‘rganishlari zarurati
bilan tavsiflanadi”. Shu bilan birga, barcha fan o‘qituvchilari kompyuterda vizuallashtirish texnologiyala-
ri imkoniyatlaridan foydalanishlari, «informatika o‘qituvchisi kompyuterdan foydalanishni biladigan ya-
gona shaxs bo‘Imasligi kerak».'

3. Kompyuterda vizuallashtirish texnologiyasidan foydalanish uchun ko‘p sonli axborot dasturiy
ta’minot va apparat vositalari mavjud. O‘gituvchiga o‘quv jarayonida foydalanish uchun keraklisini tanla-
shi giyin.

O‘qituvchilar ta’limda multimediyadan tekin foydalanishga tayyor emas, ularda pedagogik magq-
sadlarni amalga oshirish uchun multimedia vositalarini ogilona tanlash, multimedia imkoniyatlari va ular-
ni rivojlantirishning hozirgi tendensiyalari hagida bilim yetishmaydi.

4. Muayyan yo‘nalishdagi uslubiy ko‘rgazmali materialning yetarli emasligi, shuningdek, pedago-
gik xodimlarning texnik vositalardan foydalangan holda mustagqil ravishda yaratish va tagdim etishga tay-
yor emasligi.

Y.A.Bondarenkoning so‘zlariga ko‘ra “Yangi texnologiyani “yuklash” uchun uslubiy materialning
etishmasligi hagiqatga aylanmoqda. O‘qituvchilar, metodistlar, turli ilmiy bo‘limlar mutaxassislari dastu-
riy mahsulotlar va o‘quv videoyozuvlari uchun ssenariylarni ishlab chiqgadilar. Ko‘pincha, bu mahalliy
fan va amaliyotda to‘plangan ijobiy va salbiy tajribani hisobga olmasdan amalga oshiriladi».’

V.M.Konstantinovning fikricha, “ta’lim muassasasini o‘quv jihozlari bilan ta’minlash va original
o‘quv qurollarini yaratish o‘rtasidagi farq o‘sishda davom etmoqda”.*

Shunday qilib, vizuallashtirishning didaktik tamoyilini ishlab chiqish sifatida o‘quv ma’lumotlarini
kompyuterda vizuallashtirishning ahamiyati informatika o‘qituvchilarini ta’lim jarayonida tegishli tex-
nologiyalardan foydalanishga magsadli tayyorlashni taqozo etadi.

Xayrullayev Dilshod Baxritdinovich (Qarshi davlat universitetining Pedagogika instituti Tabiiy va aniq
fanlar kafedrasi Matematika fani o‘qituvchisi)
AXBOROT VA KOMPYUTER TEXNOLOGIYALARI ASOSIDA TALABALARNI
BOSHQARISH METODIKASINI TAKOMILLASHTIRISH

Annotatsiya. Ushbu maqolada talabalarning bilish faoliyatini boshqarish didaktik jarayonning za-
ruriy tarkibiy gismidir. Ko ‘pgina pedagogik monografiya va dissertatsiyalarda bu jarayonning xususiyat-
larini ko ‘rib chigishga yetarli e’tibor berilgan. Bu izlanishlarda har qanday ta’lim faoliyati har doim
boshqarilishi mumkinligini isbotlaydilar. Muayyan o ‘qituvchining bevosita nazorat harakatlari yoki ay-
rim “umumlashgan” o ‘gituvchining bilvosita ta’siri (avtomatik boshqarish) turli texnik yoki kompyuter
vositalari yordamida yoki o ‘quvchining o ziga nisbatan amalga oshiradigan o ‘z-o ‘zini boshqarish fao-
liyatlarini aytishimiz mumkin.

Aunnomayua. B Oannoii cmamve ynpasienue no3HABAMENbHOU 0esAMeNbHOCbIO YUAUWUXCS ABTIA-
emcst HeoOX0OUMbBIM KOMIOHEHMOM OUOAKMUYecko2o npoyecca. Bo mnocux nedacocuneckux monoepagu-
AX U uccepmayusx paccMompeHuro 0CoOeHHOCmell 3Mo2o npoyecca YOesaiocb 00CMAamoyHoe 6HUMA-
Hue. B smoil uccredosamenvckoil pabome oHu 00KaxdCym, 4mo 000U 00paz08amenvbHol 0esimeibHOC-
MblO 6Ce20a MOANCHO YNpasasims. MoodicHo ckazamy, ymo npsimvle YnpagieHueckue 0eticmeus KOHKpPemHo-
20 npenodasamens Uiy Hekomopoe “0006ujennoe’” KOC8eHHOe GIUAHUE Npenodasameis (agmomamuyec-
KO€ YIpaesieHue) oCyueCmensiomecs ¢ HOMOWbI0 PA3TUYHBIX MEMOOUK ULU KOMNbIOMEPHBIX CPEOCME U
Oelicmeutl camoynpasiienuss, Komopwle Y4aujuticsi BbINOAHIAEm No OMHOULEHUIO K cebe.

' Shu manba.

* Turaev S.J. (2019). Methods of the using of software program Microsoft Excel in practical and laboratory occu-
pation on physics. Scientific Bulletin of Namangan State University. Vol. 1, Iss. 10, Article 55, p. 292-297.

* Ipoxopos I'.B., Jlenenes M.A., Kon6ees B.B. ITaker cuMBONBHBIX Boranciernii Maple V. M., “TTetut”, 1997.
4Sadullayev A., Mansurov X., Xudoyberganov G., Vorisov A., Gulomov R. Matematik analiz kursidan misol va
masalalar tuplami. 2-qism, T., «O‘zbekiston», 1995.
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Annotation. In this article, the management of cognitive activity of students is a necessary com-
ponent of the didactic process. In many pedagogical monographs and dissertations, sufficient attention
has been paid to the consideration of the features of this process. In this research paper, they will prove
that any educational activity can always be managed. It can be said that the direct managerial actions of
a particular teacher or some “generalized” indirect influence of the teacher (automatic control) are car-
ried out using various techniques or computer tools or self-management actions that the student performs
in relation to himsely.

Kalit so‘zlar: ta’lim axborot texnologiyalari, psixologik, komponent, kompyuter o ‘quv dasturlari,
taqlil, modul, pedagogik.

Knioueswie cnosa: obpazosamenvrvle uH@GOpMAYUOHHbIE MEXHONO2UY, NCUXONI02UYeCKUe, CMPYK-
MypHble, KOMNbIOMeEPHbIE YueOHble NPOZPAMMbL NPUHYUN, MOOYIlb, Ne0a202UiecKue.

Keywords: educational information technologies, psychological, structural, computer training pro-
grams, principle, module, pedagogical.

An’anaviy darsning asosiy kamchiliklari ta’lim oluvchilarning kognitiv faoliyatini boshqarish sa-
maradorligi nuqtayi nazaridan:

Birinchidan, bitta boshqaruv organi (o‘qituvchi) va ko‘plab boshqariladigan elementlar (turli dara-
jadagi ta’lim, turli qobiliyatga ega bo‘lgan stajorlar) mavjud. Binobarin, o‘qituvchi bir xil sifat jihatidan
har xil boshgaruv obyektlarini boshqarish, boshqacha qilib aytganda, bu auditoriyada aniq bir shaxsga
emas, balki mavjud bo‘lmagan “o‘rtacha” o‘quvchiga e’tibor qaratish zaruriyatiga duch keladi.

Ikkinchidan, o‘quvchi va o‘gituvchi tomonidan o‘quv axborotlarining o‘zlashtirilishi to‘g‘risidagi
fikr-mulohazalar doimiy ravishda kuzatib borilmaydi, balki faqat testlar, nazorat ishlari va tekshirishlar
vaqtida. O‘qituvchi har qanday vaqtda stajorlar tomonidan materialni o‘zlashtirish darajasini bilmaydi va
shuning uchun uning pedagogik ta’sirini darhol o‘zgartira olmaydi. Aloqa doimiy ishlamaydi, lekin vaqti-
vaqti bilan, muhim uzilishlar bilan, axborot uzoq kechikish va kam hajmi bilan keladi."

Bu kamchiliklarni, asosan, axborot texnologiyalarini o‘qitish yordamida bartaraf yetish mumkin.
Unda o‘quv faoliyatini boshqarish vazifalarini bajarish o‘qitish vositasi sifatida kompyuterdan foydala-
nishning muhim xususiyati sifatida qaralishi lozim. Ta’limning axborot texnologiyalari haqgida gapirgan-
da, avvalo, kompyuterdan o‘quv faoliyatini boshqarish vositasi sifatida foydalanishni nazarda tutamiz.’

O‘qitishning hozirgi rivojlanayotgan axborot texnologiyalari, zaruriyat, o‘quv-bilish jarayonining
umumiy didaktik qonuniyatlariga bo‘ysunishi kerak. Shu bilan birga, o‘qitishni o‘qituvchi rahbarligida
o‘quv fani bo‘yicha bilimlarni shakllantirishning axborot jarayoni deb tushunish kerak. Shaxs yoki shaxs-
lar guruhi o‘quv predmeti sifatida qaraladi. Shu bilan birga, bilim yangi axborotni ishlab chigarishga qo-
dir axborot vazifasini bajaradi. Axborot texnologiyalari ta’limi maqsadlarini rasmiylashtirish vazifasi,
umuman, ta’limni axborotlashtirish muammosida qanday bilim yekanligini tushunish masalasi muvofiq-
lashtiruvchi masaladir.’

Biz o‘quv jarayonini alohida bosqichlarga ajratishni amalga oshiramiz. 1-rasmda o‘qituvchi nuqta-
yi nazaridan, uning tuzilishi ko‘rsatilgan. O‘rganuvchi nuqtayi nazaridan bu strukturaga bilish jarayoni
sifatida qarash kerak. Taqdim yetilgan sxema ta’limni 0°‘z-o0‘zini o‘rganishga, o‘quvchini o‘qituvchiga ay-
lantirish jarayoni, o‘tgan yutuqlarni bilishdan yangi bilimlarga o‘tish harakati sifatida talgin qilinishi ke-
rak. U bilimning muhim konsepsiyasini uning darajalari va shakllarini yoritib beradi: axborotga yega bo‘-
lish (mavzuning mazmuni), tushunish, mavzuning tipik vazifalarini hal qilish qobiliyati, fanlararo aloga-
larni sintez qilish qobiliyati va boshqgalar.

Axborotni egallash predmet mazmunidagi axborotning magsadi, o‘rnini aniqlash va kerakli axbo-
rotni topa bilishdan iborat bilim darajasidir. Tushunish predmet sohasi tushunchalari o‘rtasidagi munosa-
batlarni, ularning xususiyatlarini tushuntira olish qobiliyatidan iborat bilim darajasidir.

Tipik masalalarni yechish qobiliyati — bu tipik masalani yechish uchun hisoblash sxemasini tuzish
gobiliyatidan iborat bilim darajasidir. Amaliy muammolarni hal gilish qobiliyati amaliy muammolarni

' Typaes C.)K. [loBbleHne KauecTBa NPpOhECCHOHAIBHOM JIeATeIbHOCTH CTYICHTOB C IPUBICUCHHEM K HAYIHOMY
npoekty. XII MexxayHaposHOH HaydHOIpakTHYeCcKOW KOH(pepeHun «/1HHOBaIMs B TEXHOJIOTHIX M 00pa3oBaHue»,
21-22 mapt 2019 r., punman Kys['TY B r. benoso, n3n-so ¢punmana Ky3['TY, Poccus, 2019, u. 4, c. 240-242.
*C.J1.MGparumoB. Tanabanapaa MaTeMaTHK MOJEIUIAIITHPUII YCYJIH EpJaMuia KacOuil KYHUKMATApHU IIAK/LIaH-
TUPHUIITHUHT TICUXOJIOTHK MEAArOTHK acociapu. TabiauM, ¢aH Ba MHHOBAIMS (MabHaBHHA-MapH)U, IIMUHA-yCITyOmid
s)kypHan), Tomkent, 2019, Ne 4, 112—115-betlar.

3 Monorpynos B. A. Bompocst Metoxuku npernogapanust dusukn 8 BY3e. Kemeposo, K'Y, 1979, c. 122.
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odatiy holga aylantirish, ularning matematik formulasini shakllantirish va asl muammoning maqgsadlariga
asoslangan holda, ularni hal gilish natijalarini sharhlash qobiliyatidan iborat bilim darajasi. Fanlararo alo-
qalarni sintez qilish qobiliyati — bu turli mavzulardagi bilimlardan mavzu sohasidagi amaliy muammolar-
ni hal gilish uchun foydalanish gobiliyatidan iborat bilim darajasi."

Kerakli

b it avzuning tipik vazifalarin

hal qilish ko‘nikmalarini
rivojlantirish

. Muammo modeli
mavzu mazmuni

modeli

*Amaliy yechish
ko‘nikmalarini rivojlantirish
mavzu muammolari

Fanlararo sintez
bog‘lanishlar

modeli

Algoritmik hisoblash‘ |

Yangi bilim

1-rasm. O‘quv jarayonining bo‘limlari.

Ushbu bilim darajalariga yerishish muayyan ta’lim texnologiyalarini (shu jumladan, ta’limning ax-
borot texnologiyalarini) jalb qgilish bilan bog‘liq va talabaning ongida yuqorida ko‘rsatilgan semantik mo-
dellarni shakllantirish va ularni o‘qitish mexanizmlarini mustahkamlashda ifodalanadi. “Ko‘nikma” ata-
masi yuqori darajadagi barqaror mahorat, istalgan natijaga olib keladigan harakatlarda stereotipning pay-
do bo‘lishi deb tushunilishi kerak.

Bilim komponentining faollashuvi algoritmik gismning yoki tashqi axborotning yangi axborotni
ishlab chigishga olib keladigan, shu jumladan, semantik modellar shaklida ishlashini anglatadi.

Talab qilinadigan bilimlarning mazmuni va modellari o‘qgituvchi tomonidan shakllantiriladi. O‘qi-
tuvchi boshgaruvni amalga oshiruvchi boshgaruvchi bo‘g‘in vazifasini ham bajaradi. Ta’lim vazifalari
boshgqarish bo‘lib xizmat qgiladi, 0‘z-0‘zini boshqarish geribildirim tamoyili asosida amalga oshiriladi (2-

O‘qituvchi |

O‘rganuvchi |

bilimi

- — —
-
‘ s * *O‘rganuvchi o'quv
 Kerakli bilim _ topshirigarini
modeli " bajarish bo'yicha
operatsiyalari
an
| Oy
~ topshinglarint
" ishlab chiqish
|

algoritmi

rasm), o‘quv vazifalari o‘qituvchi tomonidan talab gilinadigan bilimlar va o‘quvchining joriy bilimlari
modellarini tagqoslash asosida ishlab chigiladi.?
2-rasm. O‘quyv jarayonini boshqgarish tuzilmasi.

! CoBerckuit SHIMKJIOTIEAMYECKH cioBapb. M., “CoBetckas sHumkioneans”, 1981, c. 1600.
* Oseros C.H., IlIeosa H.JO. ToKkoBbIii CIOBaph pyccKoro s3pika. Mocka, “A36ykosauk”, 2006, c. 944.
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Dars kursi haqgida batafsil ma’lumot to‘plash va saqlash dasturlarining mavjudligi axborot texnolo-
giyalari bo‘yicha darslardan foydalangan holda, darslarni o‘tkazishning eng muhim afzalligi hisoblanadi.
Ushbu ma’lumot o‘quv jarayonini doimiy monitoring qilish, yaxshi yoki yomon ishlayotganlarni tezkor
aniqlash va sinflar mazmunini takomillashtirishni yanada takomillashtirish, murakkablashtirish va kerak
bo‘lganda ta’limni boshqgarish algoritmini osonlashtirish magsadida qo‘llaniladi.

Axborot texnologiyalaridan foydalanishda talaba ishining barcha bosqichlarida monitoring prog-
nozlashda kamchiliklarni ochib beradi, kompyuter o‘quv dasturining didaktik imkoniyatlarini moslashti-
rishga imkon beradi. Ehtiyotkorlik bilan tashkil yetilgan nazorat, aynigsa, o‘qituvchining, kompyuter
o‘quv dasturini tuzuvchining, tarbiyalanuvchilar bilan ishlash algoritmining o‘zaro munosabatlari xususi-
yatini yaqqol ko‘rsatadi.

Nazorat jarayonining o‘zi individuallashtiriladi. Shu bilan birga, uning afzalliklari: ommaviy xarak-
ter, frontallik, samaradorlik, obyektivlik va igtisodiyotdir.' Nazorat faqat yerishilgan bilimlarni baholash
yo‘li bo‘libgina qolmay, balki o‘quv jarayonida teskari aloqa tashkil yetish yo‘li bo‘lib, u ta’limning ax-
borot texnologiyasida o‘quv maqsadiga yerishishning zaruriy shartidir. Teskari aloga o‘quv jarayonini
o‘quv materialini o‘zlashtirish darajasiga moslashtiradi.”

Operatsiyalardan iborat teskari aloqa tamoyili asosida boshqariladigan o‘quv jarayoni ikki yoqlama
xarakterga ega: u nafagat uning chiqishi o‘rganuvchining bilimini shakllantiradi, balki o‘quv jarayoni-
ning o‘zi amalga oshiradi, bu yesa oxir-oqibat o‘rganuvchining bilimiga, ularning dastlabki holatiga va ta-
labaning qobiliyatiga bo‘lgan talablar bilan belgilanadi. Ta’limni boshqarish algoritmlari o‘quv vazifala-
rini ishlab chiqish algoritmlari sifatida talgin yetiladi. Ular bilishning obyektiv qonunlari va qo‘llaniladi-
gan texnologiyalar, usullar, metodlar va o‘qitish usullari bilan aniglanishi kerak.

O‘quv jarayonini tahlil gilish o‘qitishning axborot texnologiyalarining mumkin bo‘lgan vazifalarini
belgilash imkonini beradi. Hisoblash amallarini bajarish, o‘rganilayotgan mavzu doirasida, turli kompyu-
ter va axborot vositalari yordamida amalga oshirilishi mumkin.

Ta’lim oluvchilarning vazifani bajarayotganda o‘quv axborotlarini qidirish ta’lim profilidagi axbo-
rot-qidiruv tizimlari yordamida amalga oshirilishi mumkin. Topshiriq davomida keltirilgan tavsiyalar
o‘quv magsadlarining ekspert tizimi tomonidan gabul qgilinadi. Bilim sinov va malaka-interaktiv o‘quv
dasturlari, kompyuter o‘quv dasturlari, bundan tashqari, lingvistik ish, ularning invariant qismi orqali.’

O‘qitishning qo‘llaniladigan axborot texnologiyalarini tahlil qilish kompyuter ta’limida bilish
faoliyatini boshqarishning to‘rt rejimini ajratib ko‘rsatish imkonini beradi:

1. To‘g‘ridan to‘g‘ri nazorat: kompyuter ta’lim oluvchilarga o‘quv topshirig‘ini taqdim yetadi, tar-
biyalanuvchilar fagat shu o‘quv topshirig‘i bilan bog‘liq savollarni berishi mumkin, o‘quvchiga yordam-
ning xarakteri kompyuter tomonidan belgilanadi.

2. Bilvosita nazorat: kompyuter ta’lim vazifasini taqdim etmaydi, lekin ta’lim vazifalari shaklida
shakllantirilishi kerak bo‘lgan kursantlarga muammo tug‘diradi; kompyuter bilan mulogotda o‘yin vazi-
yatlariga ruxsat beriladi; turli sanoat va ijtimoiy vaziyatlarni modellashtirish bo‘yicha vazifalar ko‘plab
yechimlarga imkon beruvchi ta’lim sifatida taqdim etiladi.

3. Dinamik nazorat: kompyuter tomonidan taqdim yetilgan ta’lim vazifasi stajyor tomonidan kom-
pyuter bilan birgalikda hal gilinadi; yordamning xarakteri va o‘Ichovi ham stajor, ham kompyuter tomo-
nidan belgilanadi.

4. Kompyuter tarbiyalanuvchilarning o‘quv faoliyati vositasi rolini o‘ynaydigan boshqarish: o‘quv
vazifasi stajyor tomonidan belgilanadi, yordamning xarakteri va turi ham u tomonidan belgilanadi. Qiyin-
chiliklar yuzaga kelganda, stajor nazoratni kompyuterga o‘tkazishi mumkin (ikkinchisi suhbat davomida
stajer tomonidan yuzaga kelgan qiyinchiliklarni aniqlaydi va kerakli yordamni taqdim yetadi).

Dasturlashtirilgan ta’lim an’analaridan kelib chiqqan holda, birinchi rejim, dastlab, ustun mavgeni
yegallagan, lekin so‘nggi yillarda o‘quv dasturlarida kam va kam qo‘llanilib kelmoqda. To‘rtinchi rejim
bilan vaziyat yanada murakkab. Ko‘pgina mutaxassislar ushbu rejimda o‘quvchiga o‘quv vazifasini o‘z
oldiga qo‘yish uchun taqdim yetilgan imkoniyatni kompyuter o‘qitishning yeng muhim yutuqlaridan biri
deb hisoblaydilar. Shu bilan birga, ko‘plab yeksperimental ma’lumotlar shuni ko‘rsatadiki, agar o‘quvchi-
ning tashabbusi bilan e’tibor garatilsa, u nimani o‘rganish kerakligini o‘zi belgilasa, unda asosiy o‘quv

! CoBerckuii sHIMKIONE IMUECKHT cioBapb. Mocksa, “Cosetckas sHiuknoneaus”, 1981, c. 1600.
? labinoB B.B. TIpoGrems! passuBaromero obyuetus. Mocksa, “Ilenaroruka”, 1986, c. 240.
3 Osxero C.J., IIeexosa H.FO. TonKoBBIif cl0Baph pycckoro si3bika. Mocksa, “A3GykoBHEK”, 2006, c. 944.
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magsadlari, odatda, yerishilmaydi. Ushbu ishda olib borilgan pedagogik yeksperiment natijasida ta’lim-
ning axborot texnologiyalaridan foydalanib, bu jarayonni nafaqat nazorat qilish, balki nazorat gilish ham
asosli ekanligi aniglandi.'

CynnartoB Hypaau BekmyponoBuy (dascada panaapu 6yiinua dancapa noxkropu (PhD),
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TABJIMM HHHOBAIIMOH V3T APTUPHIIIJIA HA3BAPUS BA AMAJIMET ME3OHJIAPHA

AHHoOTanusi. Ma3kyp Makojiaja TabIuMJa Ha3apHus Ba aMaduéT ME30HIapHU MYHAIMIIIapH y3ura
XOC XyCyCHSTIapu arpodinda TaxJimi 3TWiIraH. TabauM WHHOBAIMOH Y3rapTHUPHINAA Ha3apus Ba ama-
TUET ME30HIapH SHT MyXUM JKUXATIapH EPUTHO YTHITaH.

Aunnomauusn. B oannoii cmamve nposooumcs noOpoOHuIL AHAIU3 CReYUDUKU NOBLIULEHUSL KEAIU-
durxayuu 6 chepe obpazosanusn. OcobenHOCMb UHHOBAYUOHHOU 0eSIMENbHOCMU  GblOeIsIem 8AdICHellulue
CMOPOHbL TUYHOCIMU MO20 UIU UHO20 MUNA.

Annotation. This article provides a detailed analysis of the specifics of advanced training in the
field of education. The peculiarity of innovative activity highlights the most important aspects of a perso-
nality of one type or another.

Kanum cyznap: unnosayuon mavium, UHHOSAYUs, UHMeESPAL OUAUMAAD, Ou@eperHyuayus, uircoo,
Gaonusm, MoOepHu3aAYUA, UHHOBAYUS, WIAXC, MACABEYPAAp, neddazoe, MAOKUKOM, 00beKm, cyOvexm,
MABIUM.

Knrouesvle cnoea: unnosayuoHnoe obpazosanue, UHHOBAYUS, YEIOCMHOe 3HaHUe, ougdepenyua-
yus, meopuecmeo, 0esimeabHOCb, MOOEPHUAYUS, UHHOBAYUS, Yel08eK, 8000padiceHue, nedazoe, uccie-
dosanue, obvexm, cyovekm, obpasosanue.

Key words: innovative education, innovation, holistic knowledge, differentiation, creativity, acti-
vity, innovation, person, imagination, teacher, research, object, subject, education.

TabauM TH3UMHHUHT MCIOXOTIAPUHHM aMajra OUIUPUII YYyH WHHOBAIMSUIAPHUHT HA3apHid MOJIe-
TUIaH TalKWwuamTapuirad Gaonusat cudaruga dhoinananum MyxuM axamuar kaco stagu. Uy Hykran
Hazap/iaH, TAbJIUMHH IKTUMOWH (a0l MHCTUTYTTa alJIaHTUPHUIITa SPULITHIIIT MAbHABHA WHKUPO3IHUHT OJI-
JIMHU OJIMII MMKOHWUHHU Oepaau. By MXTUMOMI BOKENMKIA TabIUM KapaéHu MINTUPOKYMIAPH MaHpaaT-
Japura MOC KellaJf Ba TabJIVM TH3UMHHUHT Y3TapuUITNHA OCNTUIOBYM MYyXUM OMIUIITa ainaHaau. byryH-
TH KyH/Ia TabJIUM TH3WUMHHHU WCJIOX KWIHII WyIlapu Ba OyryHTHM WXKTHMOMH Tanmabiapura xaBoO Oepa
OJIMIIIM TYFPUCUIATH TypJik 0axC Ba MyHO3apajapHU WITapy CyPUIMIIUHU KYPUIIIMMHA3 MyMKHH. By 60-
paja KyHwiaguraH yMyMHi Makcajuiap Ba BasudaJapHUHT OCITMIaHMIIN MacajacH XaJJlaH TallKapu
MaBXyM axamusarra sra. [IlyHuHrjex, ”HHOBaIlMOH TahJIMM MaKcajJlapi MabHABUI TapaKKUETHUHT OHTO-
JIOTHK KMXATJIapUra MOC KeJIyBUYM WKTUMOWA OOPJIMKHU HIAKJJIAaHTHPAJIH.

TabiuM TU3UMHHHHT WOKTUMOMM CTPAaTErvK Ba3u(acu MHHOBAIUsIIApUTa OYJraH SXTUEKHHU KOH-
IUpUIIHA Ky3aa Tytanu. Ly mabsHona 6u3 C.AmypoBHuHT, «90-Hinmnap Oommra keau0, MamiIakaT K-
TUMOHNA-CUECHN TY3WINIIMHUHAT JEeMOKPATHSIIANTYBH MyHOCa0aTH OWUaH, TabJIMM MaKOHWHUHT STOHAJH-
TMHM CaKJjall Ba GHUIAPHUHT TABJIMM OJIMINTa OYJIraH XyKyKIapUHU TabMHUHJIAIIHUHT SHA-J1a camMapajiu-
POK MeXaHWU3MJIAPWHU MIAKIUIAHTAPHINTA 3XTHEK Omaan. TablInM WHHOBANUSATIAPH YMYMUH TabIUMHUHT
JIEMOKpATHUSUIANITYBY Ba MHCOHIIAPBAPIIAIIYBH, XyCYCHH TAhIIMM MyacCaCaTapUHUHT a0 OYIUIIN, Tab-
JIUM JaCTypJIapUHUHT Ta0aKaIAIITUPUIUIIN, YMYMUH TabJIMM Myaccacaiapy TapMOFUHUHT STHTHJIAHUIIIN
Ba TabJIMM OJIyBUWJIAP TAhJIMM MAaKCaJIAPUHUHT MHIUBUAyaJlIAIIyBH [IAPOMTIApHIA ATOHA TabJIUM Ma-
KOHUHM CaKJAITHUHT DHT caMapalldi BOCHUTACH XHUCOOJaHAaW», JAeTaH (PUKPUHUA acoCiu Ae0 XucoOaii-
Mu3.”

3epo, Y36ekucron Pecniybimkacu Ipesunentunaunr «byryHr# KyHaa IMAaT OuiaH y3rapuod 6o-
pa€tran xaét onMMHU3Ta KYI€TraH Oup-OupHiaH Mypakkad Ba MyXHM MacallaJlapHH XaJl KWJIMII XaKuaa
Vinap skaHMU3, yIAPHUHT €YHMH aifHaH TabJIUM-TapOus OwiaH, SNTApHUHT TyHEKApAIIMHA 3aMOHABUN
OmIMM, IOKCaK MabHABUAT Ba MabpudaT acoCHAa IIAKIJIAHTHPHIN OWIaH OOFJIMK SKaHWTa ssHa OUp Oop
IIOHY XOCHJ KWJIAMH3», JIeraH (PMKpPUra TasHraH XOJAa,” TABINM CyOBEKTIApHHHHI y3apo aloKaiap-

' IaBbios B.B. IIpoGiems! pasBuBaromiero o0yuenus. Mocksa, “Ilesaroruka”, 1986, c. 240.

2 Anamckuii AU Ympasnenue pazsutuem. Mocksa, ACT, 1997, c. 41.

3 Mupsuées III.M. V36ekucron yKuTyBur Ba MypaGomitnapura. XalKUMHU3HHHT PO3HINIY OU3HHHT (aONHATHMH3TA
OepuraH 2HT onuit 6axoaup. TOIIKeHT, “¥36exucrorn’”, 2018, 448-Ger.
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HHUHT HaTWKacu cu(aTuia TabIMM HHHOBaUusIapuaa OyTyHIal SHI'M MHHOBAIIMOH TABJIUM aMaJl KMJlaau
JIed XyJoca YMKapcak, YpUHIN Oyiaiu.

TabnuM TH3uMuIa OOMIKAPYB XOAMMWUHHUHI WHHOBALMOH (aoNUATH WHHOBALIMOH MMKOHHUSTIIAP-
naH (oiiganaHuimra Mymkain onagd. bynna, Oup TOMOHIAH, YHUHT FOSICM MKKMHYM TOMOHAAH, HHHOBA-
musira dXTHEXN puBoxiIanagu LllyHu amoxunga TabKUAiIam JIO3UMKH, OOMIKAPYB XOAMMIIAPHMHUHT aKca-
PHATH TabJIUM >KapaéHUHU TalIKWJUTAIITHPUIITa HUcOaTaH sSSHru4a EHJamyBiIapHy MIak/utanTupanu. byn-
Jal 3uAUATIApPHUHT ca0a0bK TabIMM MHHOBALMSUIAPUHY Y3IAIITUPUIIAATY 3UAIUAT TabJIUM MAaKOHUHU
VCIIOX, KHITAII KapadHura GOFINK. Y3 MOXHATHTA KYpa, TAhIHM XKapaSHUHIHT 6apua GOCKHUIApH/Ia HH-
HOBAaIlMOH Yy3rapuil 103 Oepuiin MyMKuH. C.AUIypoB TabKUAJAHTaHUACK, «TabIUM MHHOBALMsIIApU Y3
AXJIUTIUTUHA CaKIa0 KOJIMIIra Ba TAKOMWJJIAIIHILITA KOJUP OYITraH Y3UHU-Y3U OOIIKApyBUM TU3UM CH-
(aTuna pUBOXKIAHUIINY Ba MHHOBALIMOH TaBJIUM XAaKUIArd acoOCHH TacaBBYpJapHHU TakpuOala CHHAII
JIaBPH/IA YHIa PUOS STAAN.” AMMO, OJIHil TabIMM Myaccacalapuia y HHHOBAIHOH KapOPHH dMac, OaiKu
OOIIKapyB KapOpHWHHU aMalra OIIUPHUII XyCYCHATHHH KacO 3Taau. bupok OyHaall KapOpHUHT MKPOCHHHU
TabMUHJIAIIAA, yAap ¥3 (HaoIMATHHM TALIKWI STUII XKapaCHUAa MHHOBALMSHUHI Ma3MyHUHH SPATUIIHU
Makcaja KuiMaiinyu. by TabiauMm MHHOBaLMSUTApUHU Y3IAIITUPULI KapaéHUra Teruuuiu smac. by epaa aco-
CHI1 MaKcaJl TabJIMM MaKOHHHHU Y3rapTUPHUII TYFPUCH]IA Kapop KaOyJl KUK YI9yH HMKOHHSAT sipaTaJural
Ba3UATAA TYPJH TAIKWINH-OOIMIKApYB Japakacuaa Ma3MyHaH Xap XU WHHOBaLMsIapra TaTOMK STHIYB-
Yy MyaisiH yMyMUH TeHACHUMSUIAPHU TAKOMIWUIAIITUPULITA HYHAITaH.

JlapxakukaT, TabJIuM TH3UMHJA MYKOOWJI WyHamuin cudaruaa puBoKIaHAETraH, WHHOBAIIMOH
ONIMI TABJIMMHHUHT TABJIUM MaJaHUSTHHU IAKIJIAHTUPUII O0BEKTUTA aiilaHuiy TadakKyp y3rapuiimra
TabCUP ITMOKJA. PUBOKIAHWIIHMHI WHHOBALIMOH IIAKIM WHHOBALMOH TabJIMM MyaccacacHJa aMaira
omupwiaéTral MeJaroruk TU3UM OWJIaH TaHWIIWINHU OoIl oMmi cudaTtuna Hamo€H 3tanu. bynmga H.
[lepmyxamenoBa TabKUUIATaHUJEK, «MHHOBAIIMOH TABIUMHM TaxJIWI KWIMII Ba YHUHT HaTHXKajlapH-
HUHT MOHUTOPUHTUHM 0JIMO OOpHUII TabJIMM MHHOBALMSUIAPUHY Y3rapTUPUINTa aMalui aCOCHHM TAIIKWIT
yraguy.” dancaduii-MeTONONOTHK TAXIIITa Kypa, HHHOBALMOH FOSI TABINM TH3HMHAA OYPHIMII sCALI
oMU XucoOaaHaau. by oM HHHOBAIIMOH FOSIHUHT aMajIMéTra >KOpUi STUITaHIaH KSHMHTH HATHKACH-
HUHT CaMapagopJIMTUHU aHUKJIAll UMKOHUATH cudaTtnaa mKoOuid axaMusaT KacO 3Tagu. X0o3upru naBpaa
sSHrH Y36€KHCTOHIA XyCYCHI TabhIMM MYaccacaCHHHHT TAIIKHI STHIIMIIN HHHOBAIMOH FOS MaXCyJIH XH-
cobaHa/iu Ba yHUHI KCHI KY/IaM/1a KOPHii STHIIMIIN YHH aMaluil Xa€T MaxCyIiu JJapakacura TIHPajIy.

V36exucronna 2019-2021 imnnapna Y36ekucTon PecryGIMKACHHM MHHOBAIMOH PHBOMK/IAHTH-
PHIL CTPATETUACHUHN TAaCAUKIAHMO aMaanéTra )KOpui KWIMHIAHJIUTY 1700271 MUKECAArd HHHOBAIIMOH PH-
BOJK/IAHHMINTA SPHIINII yayH acoc OYIMOKIA Ba Y30EKMCTOH ryo6al TabiuM MAKOHHHHMHT TYIAKOHIIH
cyObekTura aitnaHMokaa. XycycaH, «MaMJIaKaTHUHT XalIKapo MaiIoHIard pakooaToapA0NIHINTY 1apa-
JKACHHHU Ba MHHOBALIMOH JKUXAT/AaH TapaKKUH 3TraHWHHU OEJTWIOBYM acoCHi oMM cudaTHIa WHCOH Ka-
NUTAJIMHU PUBOXJIAHTHPHIT — CTpaTerussHUHT OO MaKCaIu.

Yuiby ycryBop makcanra spumnmiiga CTpaTerussHUHT acocHid Bazudanapu Kyluaaruiapaan uoo-
pat ne6 Oenrunab KyinraH:

— V36exucton Pecny6muxacuuuur 2030 itnra kemu6, Iio6an HHHOBAMOH MHIEKC peliTHHTH G-
Huda xaxoHHUHT 50 WIFOp MamilakaTy KaTOPUra KUPHIINTa SPUIIIHIIIL;

— Oapua nmapaxana TabiuM cuaTi Ba KAMPOBHHH OIIUPHII, Y3IIYKCH3 TabJIHUM TU3UMHHU PHBOXK-
JAHTHUPHIL, Kajpiap Tal€pnam TU3MMHUHHHUHT HKTHCOAMET 3XTUEXIIApHUra MOCJIAUTYyBYaHJIUTHHU Tab-
MUHJIAIL. ..» Ba OOLIKa PUBOKIAHMII Mappajiapy Ky3JIaHMOK/IA.

BomrkapyB TH3MMHTIa HHHOBAIIMOH TEXHOJOTHSJIAPHHUHT YKOPUH ATHIIHMIIH 3JIEKTPOH XyKyMaT OoIiI-
KapyBHra YTHIITa MYJDKaJI olagu. MabiIyMKH, TabJIUM TU3MMUTa MHHOBAILIMOH TEXHOJIOTHSUIAPHU KOPUH
KWIML aManuéT rapd JaBiariapuia YIYMHYM MUHT HHJUIMKHUHT AacTVIA0KH YH WWIUIMTHAA TYJIHK KO-
puii STIIraH Ba 6y TaXpHOAHH MHKOP STHII MYMHUKH Mac, ¥Y30eKHCToH/a Oy jKapaéHra YTHIa MyaiisH
MyamMMoJIap MaBxkyJ, Oynap, OWpHHYM/IAH, XO3UPTH JaBpraya TablIuM TH3UMHU TYJIMK paKamiIamTHPHII-
MaraH, TabJIUM TH3UMUHHMHT Oapya OOCKHWIapuIa XO3Mprauya TEXHOJOTMK KypHiMalap, SbHH, MOAIUH
TexHUKa 0a3ajaru TeXHOJOTHK TAaKYHJUTUK Ba TEXHOJOTHMK Tadakkypra sra OynraH MyTaxacCHUCIApHUHT
€THIIIMACIIMTH WHHOBALMOH FOSTHU TabJINM TH3UMHTa XKOPHUI ATHINTA caaOuidl TabCcup 3Tafau. TexXHOIOTHK
OunMra sra 6yIMaraH MyTaxacCuc MHHOBAIIMOH FOSTHH WIITApH cypa OJIMaiiu.

'Amypos C JlaBnar TabanM CTaHZApTIApH: Hazapus Ba amannét. Tomkent, [exuucturyt, 1997, 133-Ger.
? [llepmyxamenosa H.A., Xynoiibepranos P. Tasmum pancadpacu. Tomxent, TIAJIDKHU, 2018, 57-6er.
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WuHoBanust TM3uM crdaTuia HHHOBALMOH SHIWJIMKHY aHIJIall HEeTU3uAa By)KyAra kenaau. Maca-
JaH, «y3JTyKCHU3 TAbJIMMHH TAIIKHIJI 3TUII BOCUTACH cu(aTHIa MyXUM aXxaMUsT KacO STHIIHMIa HaMOEH OY-
naguy», 6y WKTAMOMI TapaKKUETHH TabMHUHIAII MEXaHU3MH CH(ATHIA MYXHM aXaMHAT Kach STaju, xKa-
MUSITHUHT SHIWJIAHUIIY, SSHTY YDKTUMOHUM MyHOca0aTiaap TU3UMHIa YTHIIAA UHHOBAIIMOH TAbJIUM TEXHO-
JorusapunaH GorHAaTaHUIIl MalaKalapruHU TAKOMIUTAIITHPUIITA 3XTHEK OIaan, Oy kapaéHaa OUIuM-
HUHT Ma3MyHH TEXHOJIOTHsJIap epAaMua Y3MallTHPUIAAN, MacainaH, HHTEpPHET TU3UMHU, MacoQaBuil Tab-
JIMM Ba OOLIKanap LIyyiap xXyMjIacHIaHIup.

[lyauHTAEK, Y3TyKCH3 TABIUMHHUHT Ma3MyHHa Oup-Oupn 6unaH Tako3onanraH, B.C.Jleqnes Tab-
KUAJJIaraHUJIeK, «AIMUAN OMiuM Ba (aojHAT MIAXCHUHT KacOMH KamoJIOTUTa MMKOH Oepajy, MaXCHHHT
KaMoJI TOMHII JUHAMHUKACHUTAa MYJDKaN OJlainy Ba TAbJIUM MaKOHHIA CyObEKT OMWIIMHHUHT 3apypIUTHHH
TYLIYHHIIHK TaKo30 5Tajgn.” Yy Makonaa GaoiusTHH TAHIAII Ba yHAA Y3 HyIMHM ¥3u Genruians ae-
MOKpPAaTHK MaJaHUSATHHUHT MyailsiH KaJpusTiapura Kypa, 3bJIOH KWIMHAETraH XaMHAT WeaUIapUHUHT
Oom ommnm xucoOnaHagu. byHna WYn TaHmam MMKOHHUSITH MyXHUM axaMmusT KacO 3tanu, uyyHku AWM.
AnamMCKuil TabKUATIATaHUACK, «AYI TaHAII, ¥3 TaKAUPUHHU Y31 OeNTuiaii, WHCOHHUHT HOpMall, TaOuuid
xonmaTuaup. Y ¥3 onana XapakaTHUHT TYpJiH HyHanumoiapura sra Oynanu, ¥3ura MabKysl OynraH WyHa-
JIMIITHY OHTJIA Tap3/1a TAHIAIIN Ba TabIMMHHHT Y3TYKCH3 PHBOXIAHUIINA) HAMOEH Oymaam.’

Mopnomuky, IyHIal 3KaH, y3JIyKCU3 TAhJIMMHH Y3rapTUPUII MaMJlakaT MaJaHUSTUHUHI y3rapu-
LIMTa TAbCUP Tadd Ba KOHYHHUATIapH OmiiaH Oornukaup, 3epo, M.Kapumos guxpuya, «TrabiauMm xap KaH-
nail MaMyIaKaT MaJaHUATHHUHT TapKHOWil KMCMH XucoGnaHamm».'TabIMMHHHT HHHOBAIOH Ma3MYHH
TYFpucuaaru OyryHru Kapamnuiap Oup KaHua MyaMMoJd coxanap atpoduaa Oupiamanu. bupuaun myam-
MOJI cOXa Oy MaKCa/NTApHUHT HUCOMMTAIITUPWIINIY OMiaH OOFMUK. by 3aMOHaBHI TabITUMHHHT OMMa
OHT'HJIa IPAarMaTHK aXaMUSTUHH OLIMPaIH Ba y PUBOKIAHHITHUHT OOII TAOMIJINTA aiiflaHa Iy, MUPOBapA
HATIXKaJla TablIUM FOKOPH (DapOBOHJIMKKA SPUIIMII BOCHTACH cudaTuia TaH ONWHAIU. SIbHU, SIXIIW I
JKoHura sra Oynuil, MaHcad MWUIANOsUIAPUAAH KYTapHIIUIL, MAOUIHUHT OLIMIIN, (paoIusT ZOMPACUHUHT
KEeHralummaa HaMo€H OYIMOKIa. AWUTHIN JIO3UMKH, IOy TacaBBypiiap OWiaH OMpra, TabiIuM «CyOBEKT
MaKCaUIApUHUHT YEKJIaHTaHINTH» XYCYCHSITUTa 3ra Oynamu, Oy 5ca TabIMMHHHT «WYKH OapKapop HyK-
TACHHH TONMIIIAH H6OPAT MOXMATHrA 3HAIUpP».” UYHKH TahIHMM Ma3MyHaH TH3MMIIIIHNK Ba MYTaHOCHG-
JIUK MaxCyJuanp.

VHHOBaLIMOH SHTUJIMKHYU aHTJAIaH WHHOBALMOH Ma3MyHHH aHTJIAIIra YTHII WHHOBAIIMOH jKapa-
EHHUHT 3WIMATIIAPTA TYJIa MyaMMOJIAPMHM XaJ KWIUIIHUHT acocuil Basu(acu XUCOOJIaHAIM, IXTHEK
MHHOBAIIMOH OHIJa Ba YHUHI MYXHUM >KUXATH — MHHOBALIMOH Ta(akKyp/Aa KYJIJIaHUIIN YHUHT TabCHP Aa-
paKacHHU OMIMpaju. By YTHII WHHOBAIMOH SHTWIMKIA pyEOra unkapum maknuaup. by epaa OyryHru
KYH/JIa TTeJ]arOTMK OHTJa XyKM CYPYBYH HIAKITHA Ma3MYHIaH YCTYH KYWHIITa MOMMILTUK aifHUKCca, OYpTHO
HaMOEH Oymasu.

Kac6uii TapauMaa Maskyp Oy xapaéH Top AoMpa UXTHCOCIUKIAPUHUHT KyJaluIInAa — 3aMOHaBHI
MYTaxaCCHCHUHT TOP UXTHCOCIMKKa 3ra Oyiumiuaa oaud kenMokaa Ba O.b.Kynukosa dukpuya, «By xa-
MUATHHHT YHHAKAM KajpJapra OyIraH sXTHEK Tanabnapura xaso6 Gepa onMasnTiny. "UyHKH TabIuM HH-
HOBalMsUIapy 11y AOMpajard OMIMMIIApPHUHT 3MHUCTEMOJIOTMK Ma3MyHHHH Y3JAIITHPHUIL BA €THIIMAETTaH
MabJIYMOTIAPHUHT YPHUHHU OOCHUIIITa KOAUP OYIraH SHTY TabJIMM MaKOHWHU SIPATUIIIHU TaK030 dTaJlu.

busHuHr QukprMu3ya, aHbaHABUH TabIUMIAH GapKiId YIapoK, HHHBAIMOH TabIUM TaakKypla
nryoxa Ba y3ura MIIOHYCH3IMKHH OapTapad sTagu, Oy 5ca aHbaHaBHH TabJIMMAAH MHHOBALMOH TabIUM
¥3apo TakozoJaHraHauruaaH fganonar Oepaau, Oy H.A.lllepmyxamenoBaHuHr (ukpuya, «CyObEKTHUHT
TahaKKypH/Ia Ba IKTHMOUIT haousaTuaa 3 nponacHy Tonaamy. MHHOBALMOH TahaKKyp MajaHuit (hao-
JUSTHUHT aCOCUN KaJpHUATIAPUHY TAIIKHUJII 3Tay Ba YHUHT METOJOJIOTHK aXaMUSTHHU Oenruiaim.

! [lepmyxamenosa H., Xynoitbepranos P. Tasnum dancadacu. Tomkent, TAKU, 2018, 48-6er.
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by naHOBanmsnan ¢GoiaTaHUITHAHT HYITMHA TAKOMWIIAIITHPHIITHY Tanad Kuiaau. by iymHn u3-
g 6ocub yTMacaaH TH3MMAAa MHHOBALMOH cu(aT Y3rapuilura SpUIIMII MyMKUH 3Mac. TabIMMHUHT
MHHOBAIIMOH UMKOHUATIIAPY, YHH MHHOBAIlMOH Y3JAIITHPHILI Ba OeNTHIaHTaH KapopiapHu Oakapuiinaa
HaMoEH Oymanu. MIHHOBaUMSHUHT cU(aTd TaKOMIUIAIIAAW Ba JKOPHH 3TWIAETraH peXaHWHI Xap Oup
9IEMEHTH Y3UHHUHT JIOXUIa MyCTaKkuI XaéTu OuiaH simail Oomaiau. BUpoK Xo3upru KyHradya, TabiuM
COXacH Y3MHUHT KJIACCHK TY3WJIMIIMHU Cak/1ad KONAETTaHJIMTH WHHOBALMOH TABJIMMHH TAIKWJI STHIITA
MyalisiH Japaxana cajlOnii TabCUP 3TMOKZAA. By TabnuM TM3MMUHY NCIIOX KWINIIHUHT HHHOBALIMOH BOCHU-
Tacu XUCOOJIAaHTaH FOSIaH WKTUMOWN MamaHuii ¢aonusaT cudaTtuaa GpoigamaHUI Ba YHA TYIIYHHII M-
KOHHMHU Oepaau. TabauM TU3UMHHU MHTETpalnys KWIMIIHAHT MyXUM axaMUsATH TyHEHUHT WIMHIA MaH3a-
pacHHu Y3rapTUpHUILA Ba TAbJIUM Ma3MYHHHUHT SXJIUTIUTH TabMUHIAII OWlaH OOFIHK, Oy TabIuM My-
aMMOJIApUHU CUUIIHUHT WYy cudartruaa TaH OJHHAIM.

Xynnac, UIyHH aloXya TabKHUUIall JIO3UMKH, MTHHOBAIIMOH TabJIUM OJMH TAbJIUMHUHT SHTH UM-
KOHMATIApUHU pyéOra unkapanu. bynaa HadakaT TabIMMHUHT Ma3MyHUHH, OAlKH YHH MOJIMNA-MONHS-
BUIl TAbMUHJAIIHN TAKOMWUIAIITUPUII Tajdad sTuiagu. by sca Tabnum TU3uMuOa MyailsilH HHKMPO3JIH
XOJIATIApHUHT Kydaiiuimra onu6 Kenaay Ba Oy Ba3UsTIAH YUKUIIHUHT SHIH MDKTUMOUM MEXaHU3MHU sApa-
THUINTA 3XTUEK Maigo Oynaau. TU3UMHUHT OeKapopiallyBUra Ba yHWHT HHHOBALMOH UMKOHUSTIAPHU CY-
caiiummura y3apo OOFJIaHraH MKKH OMWI: «OMPUHYMAAH, TABJIUM TH3UMHUJAA TablIUM MaKOHWHH JIOWHXA-
JALIIHUHT WHHOBALMOH yCyJUIapH OWJIaH TabMHHJIALIra Tal€p SMaciIurd, MKKMHYMAAH, TabIUM JKapa&HU
CcyOBbeKTIapH — OOIIKAPYB XOAUMIIAPH, AABIAT Ty3WIMaJapH, TAbJINM OJYBUMIAPHHUHT OTa-OHATIAPH MaB-
’KyJl HHHOBAIIMOH YCY/LIapaaH (oiianaHnMacaukiapm» cabab 6ynamxyu.' BusHuHr GukpuMusya, GyHra HH-
HOBAIIMOH >kapaéHap TabuaTura Ma3MyHaH MyBO(DHK KEJUII IMKOHUSTHHH OepyBYH OOLTKAPYB MaJTaHU-
STUHHUHT UYKIUTHHYA KyIIMM4a KWIAII MyMKHH.

ByryHru kyHzIa MHHOBAaLMSHUHT Oapda dJIEMEHTIIapH Ba MyHocabaTiapura (akaT SXJIUTIUK HyK-
Tau Ha3apuaaH ¢HOAIIYB Ba YHU TU3UM CH(aTHAA TyLIYHHUIIHUHT axaMusITu oo 6opmokaa. bynna tu-
3uM cruaTHIArd HHHOBAMALa Ma3MyHaH MyBO(MKINK JapakacH aJIOXUAa axaMusIT Kach 3Tagu, YyHKH
THU3UM Y3UHUHT HHHOBALIMOH XYCYCHATHHU Iy jkKapaéHia HaMOEH 3Tanu. VIHHOBallMOH TabJIUM TH3UMHU-
HUHT Y3UHU-Y3U PUBOKIIAHTUPUIL EKU TETUIUIN PAaBUIIAA, YHUHT Y3UHU-Y3U BAaPOH KWIMILI HYKTaJlapH-
ra aiinanumy MyMkuH. Iy HykTau HazapiaH, TabJUM MHHOBALMUIAPUHH Y3TIaITHPHUII OMIaH OOFIHK
JKapa€HiIap Xap KaHJald MHHOBALMOH Kapa¢Hla Y3MHU HAMOEH 3TYBUM Ma3Kyp KOHYHMSITHUHI MaBxKyJ-
JIMTUHY TaCIUKJIaNIu.

Toxuposa LllaxHo3a (cTyaeHTKa 2 Kypca OTeJIeHUs MATUCTPATyPhl
Tepme3CKOro rocyiapcTBeHHOr0 YHMBepPCUTETa)

CJIOBO KAK HEHTPAJIBHOE 3BEHO B CUCTEME SA3bIKA

Annotatsiya. Magolada so ‘zning tarixiy kelib chigishi ko ‘rib chigiladi va mahalliy va o ‘Zlashtiril-
gan xorijiy so zlar bilan boyitishning ikkita leksik guruhi aniglanadi. Muallif so ‘7 lug ‘atning asosiy va
eng qisqa birligi sifatida vogelik hodisalarini (obyektlar, belgilar, harakatlar, holatlar, munosabatlar va
boshqalarni) ifodalashga qodir bo ‘lgan til tizimining eng muhim, markaziy tushunchasi hisoblanadi. his-
tuyg ‘ular, inson irodasi.

AHnnomayusa. B cmamee paccmampueaemcs ucmopuueckoe npoucxoxcoeHue cioea u onpeoens-
10mcs 08e ileKcuyecKue 2pynnuposKy 0002aujeHus UHOCMPAHHbIMU CJIOBAMU, KAK UCKOHHbLE U 3AUMCMEO-
sauHbvle. Asmop coobwaem o mom, Ymo Cl080 KAK OCHOBHAS U KpAMYAuds eOUHUYA NTeKCUKU CHumaem-
¢ eavicHetliwell, YeHMPAIbHOe NOHAMUE SA3bIKOBOU CUCMeMbl, CNOCOOHA 0003HAYAMb A81eHUs OeUCMBU-
menvHocmu (npedmemol, NPUSHAKU, OUCMBUsL, COCMOSAHUS, OMHOULeHUs. U M. 0.), 8bIpaAdIcamb 4y8cmad,
IMOYUU, BONCUSBABNCHUS YELOBEKA.

Annotation. The article discusses the historical origin of the word and defines two lexical grou-
pings enrichment with foreign words, both native and borrowed. The author reports that the word as the
main and shortest unit of vocabulary is considered most important, the central concept of the language
system capable of denoting the phenomena of reality (objects, signs, actions, states, relationships, etc.),
expressing feelings, emotions, human will.

Kalit so‘zlar: so ‘z, lingvistik, mahalliy, o ‘zlashtirilgan, fikr, birlik, funktsiya, tizim.

" Amypos C. JlaBiaT TabIuM CTaHAAPTIAPH: Hasapus Ba amanuét. Tomkent, [Tequncrutyt, 1997, 132-6er.
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Kntouesvle cnosa: cnoso, A3biK0B0U, UCKOHHbIE, 3AUMCMBOBAHHbIE, MbICTb, eOUHUYd, DYHKYUS,
cucmema.

Key words: word, linguistic, original, borrowed, thought, unit, function, system.

B ornmume ot mpyrmx CymiecTB Ha Hamiedl HeoOMTaeMOW TIaHeTe B JKM3HH YEIOBEKa €CTh MOII-
Helee opyxue — ciioBo. C TIOMOIIBIO CJIOBA YEIOBEK OOIIACTCS C JIFOJBMU, TOHUMAET OKPYKAIOIICIO
cpeny, MOKET TiepeaBaTh Ty WM HHYIO HH(POPMAIIHIO, JOHESCTH CIYIIATENI0 CBOM YyBCTBA U MbIcn. Ho
B JKM3HH €CTh M JAPYTHE CIIOCOOBI OOIIEHUS: S3bIK JKeCTUKYIISAINN, MUMUKH U IPYTHE TMpoUne, KaK XyIo-
JKECTBEHHOE M300pa3nTENbHOE UCKYCCTBO M MY3bIKa, CKYJBITYpa, a Takke rpadrdaeckue koasl. Ho meno
B TOM, YTO HEJIb3s NepeaaTh OOJIbIIe HUKAKUM MyTEM, YETKO, ICHO U KOHKPETHO U MOJIHO, KaK CIIOBaMH.

C nmaBHUX BpeMEH BCE JIFOJIU XOPOIIIO TOHUMAIOT OCHOBHYIO POJIb CJIOBA B KHU3HU deioBeka. CIIOBO
1 9eJIOBEK- 3TO HepasIeIuMoe OJHO IIeNToe MOHATHE. B pa3BuBaromeMcst OOIeCTBE HEb3sI MIPEACTABUTh
JKU3HBb Oe3 cJIoB. Beab TOIBKO CIIOBO, MMEIOIEE CBOE 3HAYCHUE U 00JIAYEHHOE B MBICIh, MOXKET MPEI0C-
TaBUTh HAIlle OTPAKCHUE M OTHOIICHHUE K OKpYyKaromiei cpeae. CyliecTBOBaHHE IIMBIIIN3AIUN HA 3EMIIC
TECHO CBSI3aHO C MOsBJICHUEM s3bIka. ClIoBaMH TpeaBajiach Iiefiasi raMMa 9yBCTB, BOSHHKAIOMIUX B IPO-
1iecce OBITHSA, 3aCTaBJISIs JIIOJIEH IBUTAThCS B IEPEN, Pa3BUBATHCS, IIOOUTH M HEHABUIETD, KIaTh, BEPUTH,
cTpeMuThesi. Kak Obl ueioBe4eCKOMY CI0OBY M MBICITH MPUEMIIEMO BCE.

DTo BaxKHeiIIee OpyKre, OCHOBA YeII0BEYeCKOTo mporpecca. OHO SIBIIETCS XpaHUTEIIEM HCTOPUHU
Y OTIBbITa YEJIOBEUECTBa, HAKOIJICHHOTO 32 MHOTHE BeKa M BpeMeHa. CIIOBO — 3TO MOIIb M CHIIa,000ralma-
IOIIUE S3bIK HAIIMKM M Hapoja. Ero Hy)kHO Oepeub, COBEPIICHCTBOBATh, M3y4YaTh U IPUBHOCS CBOE, HOBOE,
o0OeperaTh €ro BEJIMKOJEHHE B U3yMUTEIbHON YucTOTe. COXpaHUTH JJIs OYIYIIEro MOKOJICHUS U MaMsi-
TH HapoJa.

00 ucTopuYeCKOM MPOUCXOKIEHUH CJIOBA. ICTOpYS BOBHUKHOBEHHSI CJIOBO — 3TO MCTOPUS pas-
BUTHS KYJIbTYypbI HAPOJa, OCOOCHHOCTh BOCIIPUATHSI OKPYIKAIOIICH CPEeIbl M IPUPOJIbI, PEIUTUH, TIEPEIKHU -
THIX YyBCTB, CTpaxd M HaAeKasl. [Ipy momorm ciioBa JrOA¥ BEIPAXKalld CBOE CYACTHE W TOPE, MPEACTaB-
7 OOTOB B HETTOHMMAaHWU TPHUPOABL. CIOBO — 3TO HOCHTENh UCTOPHUH KH3HEHHOHN MPAKTHUKH U MH-
poBo33penusi. C pa3BUTHEM BCETO 3TOTO U COBEPIICHCTBOBAJICS M SI3bIK TOTO MJIM MHOTO HAPOJa M HAIUH.

B xu3HM 4YenoBeka B KXKAYI0 MHUHYTY B TEUEHHE BCEW XMU3HU MOTYT BO3HHUKATH OCCKOHEYHBIE
BOMPOCHI, U OH TIOJTy4aeT OTBETHI B BHUJIE CJIOB M MOHATHI. B CBOIO odepenpb MosBiIsSeTcs APYroi BOIPOC,
MOYeMy MMEHHO OJTHO CJIOBO HECET OJIHY MBICIIb, OTKY/Ia OHO MOSIBIJIOCH M OTKYy/1a OHO B3sT0? Ha TouHO
TaKHUe U JIPYTHe BOMPOCHI MOXXHO HAWTH OTBETHI B Pa3/ieiie STUMOJIOTHH.,

«OTHMOJIOTHS H3y4YaeT UCTOPHUIO CIIOB, HX MPOUCXOXK/IEHIE, N3MEHEeHNe (HOpM U 3HAYSHHH CIIOBA C
TEYCHHEM BpeMeHHU. B s3bIkax ¢ OoraToll UCTOpHUEl MUCbMEHHOCTH STUMOJIOTH MCIIONIB3YIOT TEKCThI, UTO-
OBI MOHSATH, KaK CJI0BA HUCIOJIL30BAIUCH B PA3JIUYHbIC MPEANICCTBYIONIUE TICPUOJIbI, @ TAKIKE YTOOBI yCTa-
HOBHTD, KOT/Ia CJIOBA BOIILJIM B IAHHBINA S3BIK. DTUMOJIOTH TAKXKE UCIIONB3YIOT TaHHBIE CPAaBHUTEIBHO-HC-
TOPUYECKOTO S3BIKO3HAHWSI JISI TTOJTyYEHUS CBEICHUH O S3bIKaX B CIIydae OTCYTCTBHUS IPSIMBIX JAHHBIX».

IIpoucxoxIeHHE CIOB M3Y4YaeTCsl HAYKOW STUMOJIOTHEH. YUEHBIH-ITUMOJIOT OIPENEISET IIPOUC-
XOXKJICHHUE CJIOB B SI3bIKE, YTO OHO 0003HAYACT IEPBOHAYAILHOE 3HAYCHUE, KAK OHO CBSI3aHO C JPYTMMHU
CJIOBaMH M UX B3aUMOOTHOIICHUS C POJICTBEHHBIMU CBSI3SIMHU.

Kax B TouHOCTH oOmpeaensercs MpoucxoxaeHne cioB? B mepByro odepes, Kaxa0e CI0BO JOIKHO
OTPEICIUTHCSI B OCHOBHBIX JBYX JIEKCHYECKUX I'PYIIMPOBKAX. JTO TPYIIbl UCKOHHBIX W 3aUMCTBOBAH-
HEIX CJIOB.

«VICKOHHO PYCCKMMH Ha3bIBaIOT CJIOBA, KOTOPHIE MOSBUIIMCH B CAMOM PYCCKOM SI3BIKE C MOMEHTA
ero oopasoBanus. Tak IPeBHUN YEIOBEK HA3bIBAJ MPEJAMETHI U SIBICHHUSA, C KOTOPHIMU CTAJIKUBAJICS U CO-
npukacaics. B MX 4ucio BXOISAT CIIOBA, OCTABIIKECS B SI3BIKE OT S3BIKOB-TIPEIIKOB, a TAKXKE T€, KOTOPHIS
00pa3oBaIUCh yKe COOCTBEHHO B PyCcCKOM si3bike». CO BpEeMEHEM JIEKCHUYECKUH 3amac yBEeJTUYHBAJICS.
Jlroau mepeesxaiu, KU He U30JMPOBAHHO M OOINAIKMCH C COCEIHUMHU Hapomamu. [Ipu sTom oOIIeHHH
YBEJIMYMBAJIA CBOM CIIOBApHBIN 3aI1ac, 3aMMCTBYsSI KaKHE-TO Ha3BaHUsS W MOHATUS Y APYTuX. Tak B JIEKCH-
K€ PYCCKOTO SI3bIKa HAYMHAIOT MOSIBIIATHCS 3aMMCTBOBAHHBIC cioBa.”

HckoHHbBIE ¢I0Ba, OBLIM YHACJIEIOBAaHbI B JPEBHUE BPEMEHA M3 APYTUX S3bIKOB MJIM OHH ITOSIBH-
JIUCh HEJIaBHO C Pa3BUTHEM TEXHOJIOI'MU M CTAM YHOTPEOIAThCS BO Beex cepax U CTUIAX s3bika. M 310
MIPHUBEJIO K TOMY, YTO OHH MPEBPATHIIMCH B COOCTBEHHOCTh ATOTO s3bIKa. B cocTaBe si3pika BCTpEeUaroTCs

1 . .

HcTopus, 3THMOTNIOTHS, TPOUCXOXKIeHHE s3bIKa. Kak poxnatorcs cinosa. lingvo.info.Impressum, 2022.
? 3aMMCTBOBAHIE CIIOB B PYCCKOM si3bIKe. KOHCIIEKT ypoka st 6 Kiiacca http://olgadyachenko.ru/slova-iskonno-rus-
skie-zaimstvovannye-primery.html
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JpEeBHEHIINE CI0Ba, OTHOCAIIMECS K IEPHOAY, KOTAa ObUIO equHOe IJIeMs MHAoeBporeiues. I'oBopuin
Ha OIHOM f3bIKE, B HAIlIM THU OH HAa3bIBAETCSI MHAOEBPOIEHCKINM KaK OCHOBOIOJIOKHHMK BCEX OCHOBHBIX
Ha3BaHWK 0OWXO/a KHU3HH U JESITEIbHOCTH. DTO Ha3BaHMs JIIOACH, 3BEpeHd, OpyAus Tpynda, IpUpPOIBI B
o0memM xu3Hu. Co BpeMeHeM, MHIOEBPOIEHIbl pacceNninch 1o Bcell EBporne, 1 UX s3bIK cTayl U3MEH-
atecsl. HekoTopble miieMeHa cTainu Ha3biBaTh ce0sl CliaBSHAMU, K HUM [IPUCOEIMHUIOCH MHOXKECTBO IIjIe-
MEH, M UX S3bIK CTaJ Ha3bIBaThCs OOLIECIaBIHCKUM. B cocTaB 3TOT0 s3bIKa BXOAUT 13 pasHOBHIHOCTEH.
OT pyccKoro si3pIKa OTIENUIACh OeIopycCKasl, yKpanHcKas pedb. Ye-pe3 HEeKOTopoe BpeMsi 000CHOBAJICS
HOBBIM CTHJTb Pa3roBOpa M OOIIWI TS BCEX CIIABSH SI3BIK Pa3IeIIICS Ha OONTapCKuid, CepOCKUi, XOpBaT-
CKHH, MaKeJJOHCKUH, CJIOBEHCKHUH, YEIICKUH, CIOBALlKUM, MOJIBCKUE SI3BIKK. KpoMe HUX CyIIeCTBYIOT —
BEPXHETYKULKHUN — 1 HUKHETYXUIKUE SI3bIKU. W B KaXK/10M U3 3TUX A3BIKOB OCHOBY COCTaBIISIET JPEBHUE
CTapOCIIaBIHCKHE CIIOBA.

3a MHOrHE Beka 00pa30BaIMCh T€pPMAHCKUE, TIOPKHE, TPEYECKUE SI3BIKA M CTAPOCIABSIHCKUH S3BIK
3aMMCTBOBaJI HOBBIE ciioBa. OOIIecIaBIHCKas JIEKCHKa CHIIBHO OTJIMYAeTCsl OT APYTUX S3bIKOB. B Hamm
JHH B PYCCKOM SI3bIKE OH 0003HAYaeTCsl KaK HICKOHHBIM SI3bIKOM.

«CrnoBa, BOIIEAIINE B PYCCKUH SA3BIK U3 APYTHX SI3BIKOB, HA3bIBAIOT 3aMMCTBOBAHHBIMH. 3aMMCTBO-
BaHWEC MHOCTPAHHBIX CJIOB IIPOHUCXOAUJIO B TCUHCHUC Bcel HUCTOpHHU CYIIECTBOBAHUA PYCCKOI'O ;13511(3».1

Kaxaprit SI36IK B JOCTATOYHON MEpe 3aMMCTBOBANI HOBBIE CIIOBa. UeIOBEKY HHTEPECHO y3HABATH 00
WUCTOPHH CIIOB, HX IIPOUCXOKICHNH. B Hayke y4€HbIEe CTAIKMBAIOTCSI CO MHOYKECTBOM JIATHHCKUX Ipedec-
KHX TEPMUHOB (M HE TOJIBKO HAy4HBIX). B cpenHeBeKOBbe JIaTBIHD HCIIOIB30BaIach KaKk MEX/yHapOIHBIN
S3BIK HAyKH M KyJbTYpBL. ['pedeckuii si3bIK B ApeBHEW Pycu CIyKUil S36IKOM TOPTOBJIH, PEJIUTUU U OOU-
xona. Kupnnn u Medoauii 1o HALMOHAIBHOCTH TPEKU OCHOBAIM CJIABSHCKYIO a30yKy, COCTOSIBLIYIO U3
0oJbIIIeH YacThIO TPEIIU3MOB.

Pycckuit 361k oOoramancs 3a cu€T TIOPKCKOTO S3bIKa, B 0a3y KOTOPOTO BXOJST TaTapcKue, y30eK-
CKHe W OamKWpcKue clioBa. B cocTaB repMaHCKOro si3plKa BXOAST TOTCKHN, HEMEIKHH, aHTIIMHACKUH,
MIBECKUH M rojuaHiackue si3plki. Ho mo reorpadguueckoMy pacmonoKeHHI0 HaXOAWIAch A0 CHX MOP CO-
cenctByeT OUHISIHANS ¥ B3aUMHOCTh ¢ (QUHCKUM SI3BIKOM OBLT HEOOXOUMOH YCIOBHOCTBIO KapelIbCKUX
U 3CTOHCKUX HaponaoB. COBa YrOpCKUX >KUTENEH KaK BEHI'€PCKHUE, MAHCUHCKHE, XaHTBIICKUE SI3bIKU He-
BOJIBHO 3alllJIM B JIEKCUYECKHH PSJI pyCCKOTO SA3BIKA.

Oco0OeHHOW TPYIMION 3aMMCTBOBAHHBIX CJIOB CUMUTAIOTCS CTApPOCIABSIHCKHAE HAMMEHOBAHHS MHO-
JKECTBa NMPEAMETOB U HBJ’ICHHﬁ, B KOTOPBIX 3ar€4YaTjICIMCh CaAMBIC NPCBHUC W3 MAMATHUKH CIABAHCKUX
HaponoB ¢ IX Beka. IlomaBnsroniee OONBIIMHCTBO CTAPOCIABIHU3MOB B PYCCKOW JIEKCHKE B JOCTATOY-
HOU cTeneHn orpoMHo. JlaBaiite monpoOyeM OTBETUTH Ha BOIIPOC, YTO 32 TIOHSTHE — CJIOBO?

B nuHrBucTHKE CylecTByeT Oe3BapHaHTHOE aKCMOMAaTHYeCKOe MOHSITHE. TepMHH CIIOBO, KaK IIeH-
TpPaJIbHOE 3BE€HO B YCTPOMICTBE SI3bIKa, NIMEET MHOTO ONPEIEIICHUI, CMBICI Y HUX OJIMH, NEPEA0T OJHO U
TO >ke 3HaueHHe. OCHOBHasA (PyHKIMS CIOB MMEHOBATb OKPYXKAIOIIYIO CPEly M MBICIH CO37aBaeMble
JIIOAbMH, OTBJICYEHHBIE U KOHKPETHBIC CYIICCTBA: NPECAMCETEI U ITIOHATHA, UX KAQYC€CTBO U XapaKTCPUCTUKY,
a TaKk)Ke B3aMMOOTHOIIIEHHS MEXIY COOOiA.

«CJ10BO—OCHOBHAs KpaT4ailias eJMHNULA S3bIKa, BEIPA)KAIOIAasi CBOMM 3BYKOBBIM COCTABOM ITOHS-
THUE O IPECAMETE, IMTPOLICCCE, ABJICHUN HeﬁCTBHTeHBHOCTH, WX CBOMCTBAaX WJIM OTHOIIECHUSIX MCXKOY HI/IMI/I».2

Kakne ocHoBHEIE CBOMCTBA HMeeT ca0BO? OCHOBHAS YaCTHIA S3bIKA BBLITIOJHSIONAS HOMHHATHB-
HYI0 (Ha3bIBaIOILY0) (DYHKLMIO, MHBIMU CJIOBaMH JA€T TOYHOE ONpEeAETICHUE WM UMs BOOOpakaeMoMy
NOHATHIO. VIMEHHO 4eNOBEK MBICIHUT MOHATHSIMU, HOO CIOBO CO31aET MOMEHT 3aKOHYEHHOTO OCMBICIIE-
HUS ¥ TTOCIIEZI0BATEIHOCTD APYTrOTr0 CMBICIIOBOTO CJIOBA.

«MHorue yueHsle paccCMaTpUBarOT CJIIOBO B KaUyeCTBE OCHOBHOM €IMHUIIBI si3bIKa. [1o MHEHMIO aka-
nemuka B.B.Bunorpanosa, ciioBo — 310 oKyc, B KOTOPOM OTPAKAIOTCSI BCE BaKHEHILINE CBOWCTBA SI3bI-
Ka. O)IHaKO CANMHOI'O ITOHUMaHU ITPUPOJBI CJI0BA, 06HIerI/IH$[TOI‘O €T0 OIIPEACTICHUA B HAYKE 10 CUX IIOP
HeT. [IpyumHa Kpoercs, Mo-BUANMOMY, B TOM, YTO «CJIOBO — TaKO€ MPOCTOE MOHATHE, KOTOPOMY HEJb3s
JIaTh JIOTMYECKOr0 ONpPEAEIEHHS, a TIOTOMY NPHUXOAUTCS yIOBOJBCTBOBATHCA MPOCTHIM yKa3aHHUEM WIH
OnUCaHHEM».”

'3aHMCTBOBAHHEIE CIIOBA B PYCCKOM s3bIKE. BaamMupckas oGnacTHas HaydHas 6uGmuoTexa. MH(POPMAIHOHHO-
6ubnuorpadugeckuii otaen OndbamoTexu. e-mail: ibo@lib33.1ru

? BBeicHHE B SI3BIKO3HAHME. «SI3bIK Kak 0co0ast 3HAKOBAs cucTeMay https://portal.tpu.ru > linguistics

3 Merepcon M. Pycckuii si3bik. M.— JL, 1925, c. 23.
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JlOBOIBCTBYSICH IPOCTHIM YKa3aHWEM M OMMMCAHUSIMH, OCHOBHAS 3HAUMMAs eIMHUIA S3bIKa (hOpMH-
pyeTcs IpH NOMOIIY T'PaMMAaTHYECKHUX MPaBWJI U 3aKOHOB s3bIK03HaHMs. COrinacoBaHHOE CTPOEHHUE CIIOB
M0 JIEKCUYEeCKOMY 3HaYCHHUIO COOMpAeTcsl B MPEAIOKEHUE, 3aTEM CTPOUTCS PeUb.

CroBO 10 CTPYKTYype MHOTOIIJIAHOBAS U CIIOXKHAS CHCTEMA, TI0 XapaKTePUCTHUKE CBOICTB M3ydaeTcs
¢ abCONIOTHO Pa3HBIX ACTIEKTOB!

—C (OHETHUECKOI CTOPOHBI JAeJaeTcs akLEeHT Ha yAapeHue;

—C CEMaHTUYECKOI CTOPOHBI PAacCMaTPUBACTCS CTPYKTYPHOE 3HAUCHHUE;

— C HOMHUHATHUBHOU CTOPOHBI nenatoT 0030p Ha JIEKCHYECKOe 3HAUCHHUE;

— C TOYKH 3pEHUS BOCIIPOU3BOANMOCTH;

— pa30upaercsi ¢ CHHTAKCHUECKOW CTOPOHBI;

— C BHYTPEHHEH JMHEWHOI opraHu3au MopheM;

— C ETBLHOO(OPMIICHHOCTBIO;

— C CEMaHTUYECKOI BaJIEHTHOCTBIO;

— BaTepUaAIbHOCTBIO;

— MHPOPMATHBHOCTHIO.

«/cxons U3 U310KEHHBIX BBIIIE NMpU3HAKoB ciaoBa, H.M.IIlaHckuii npeasiaraeT Takoe ero onpese-
nenne: «CIIOBO—3TO TUHTBUCTHYECKAs €AMHALA, UMEIoIas (eciii oHA He Oe3yAapHa) B CBOSH MCXOTHOU
(hopMe 0JTHO OCHOBHOE yJapeHHue U 00Naarolas 3HaYeHHEM, JIEKCHKO-TPaMMaTHIeCKOH OTHECEHHOCTHIO
¥ HEIPOHMIIAEMOCTEIO.

Pycckue cioBa cOCTaBNISIOT OAHY JIEKCHUECKYIO CHCTEMY si3blka. HM ofHO ClIOBO HE MOXKET BOC-
MPUHUMATHCS. OTAEIBHO WM U30JUPOBaHO. IIpyu M3ydeHHH CUCTEMHBIX CBSI30K CJIOB, KAK HOMUHATUBHOE
CJIOBO, OJIM3KHE IO 3HAUCHHIO WIIH TOXKIIECTBEHHBIE, IPOTUBOIOJIOKHEIE MIIH COBCEM HETOXOKUE HYKHO
CTaBHUTh YETKYIO IPaHb B COBOKYITHOCTH BHEIIHWX M BHYTPEHHUX MPU3HAKOB, & TaKKe PazHOOOPa3HBIX
CHCTEMax CBA3M C JPYTMMH CIOBAMH, BXOISIIMMHU BMECTE C HUM B ONPEIEICHHbBIC JIEKCUKO-CEMAHTUYEC-
KU€ PYIIIIBIL.

CanaeBa Xwioga (MaructpanTt Il kypca YpreHuckoro rocyiapcTBeHHOI0 YHUBEPCUTETA),
Hosaero Llykypysia (maructpant II kypca YpreHuckoro rocy1apcTBeHHOT0 YHMBEPCUTETA)
IMMPATMATHYECKHUE CBOMCTBA 3AUMCTBOBAHHOM JIEKCUKH HA MATEPUAJIE
POMAHA C.MUHAEBA “J1YXLESS”

Annotatsiya. Magola to ‘g ‘ridan to ‘g ‘ri va bilvosita nutq aktlarida ishlatiladigan o ‘zlashmalarning
pragmatik xususiyatlariga bag ‘ishlangan. Tadgiqotning asosiy vazifasi—obyekt xususiyatlarining subyek-
tiv-sifat xususiyatlarining belgilari va shaxsiy idrok etish natijalarini aks ettiruvchi aqliy tuzilmalarni
tashkil etuvchi predikat belgilarining namoyon bo ‘lishi bilan olingan lug ‘atning pragmatik xususiyatla-
rini tahlil gilish.

Annomauun. Cmamovs nOC8AWEHA NPAMAMULECKUM CEOUCMBAM 3AUMCMBOBAHUL, UCTIOIb3YEeMbIX
8 NPAMBIX U KOC8EHHbIX peuesblx akmax. OCHOBHAA 3a0aya UCCe008aAHUA-AHANU3 NPAMAMUYECKUX C8OL-
M8 3aUMCMBOBAHHOU NEKCUKU C HPUSHAKAMU CYOBEKMUBHO-KAYECTBEHHBIX XAPAKMEPUCTHUK CBOUCE
00beKma U NposeieHuss NPeOUKamHvlx NPU3HAKO8, 00pA3YIOWUX MbICIUMENbHbIE CIPYKMYpbl, Ompa-
JHrcarouue pesyirbmamol IUYHO20 80CNPUANUSL.

Annotation. The article addresses the pragmatic properties of borrowings in direct and indirect
speech acts. The main task of the study is to analyze the pragmatic properties of the borrowed vocabulary
with signs of subjective-qualitative characteristics of the properties of an object and the manifestation of
predicate signs that form mental structures that reflect the results of personal perception.

Kalit so Zlar: o ‘zlashtirilgan lug ‘at, pragmatik, aloqa, anglitsizmlar, ma’no, effekt, Minaev, “Duh-
less”, nutq.

Knwoueevle cnosa: 3aumcmeosanHas jieKcukd, npazmamudeckuu, KOMMYHUKAYUS, AHSTUYUIMYI,
cmbicn, agghexm, Munaes, “/lyxless”, ouckypc.

Key words: loan lexicon, pragmatic, communication, anglicisms, sense, effect, Minaev, “Dyxless”,
discource.

'«CrnoBo kak equanma s3pka. CIIOBO B Pa3HbIX YPOBHSX si3blKa.» «bpunséHosa Haranbss BanepbseBna». [Ipenonasa-
Tens kadeaps! nHGOPMATHKK U IEKTPOHUKH ExarepnHOYprckoro rocyjapcTBEHHOTO MHCTHTYTa. Web-CChUIKH Ha
caiit natalibrilenova.ru.
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B HacTosmee BpeMsi B COBpPEMEHHOM PYCCKOM $I3BIKE TPUCYTCTBYET OOJBINOE KOJIWIECTBO aHTIIO-
SA3BIYHBIX 3aUMCTBOBAHUHN OT CUCTEMHBIX O KOMMYHHKaTHUBHO-PEJIEBAaHTHBIX. 3aMCTBOBAaHHAs JIEKCHKa,
KaK H3BECTHO, SIBJIAETCS CIIEACTBUEM «IIEPEMEIEHNs PAa3IHUHbIX JIEMEHTOB» M3 A3bIKA JOHOPA B A3BIK
pELUIIMEHTa BCIECACTBUE PA3IMYHBIX KOHTAKTOB, IMOJUTHYECKOr0, YJKOHOMHYECKOIO0 U KYJIbTYpHOIO Xa-
pakrepa. Ilocne mameHus «kenezHoro 3aHaBeca» B 1991 roxy mporecc 3aMMCTBOBaHHA TOA 3a TOAOM
TOJIBKO YCHUJIMBAJICS.

[[npokoe NCTIOIB30BaHKE B TIOBCETHEBHOCTH aHTIIMIIM3MOB TpeOyeT YCTAaHOBJICHHUS CMBICIIOB SI3bI-
KOBBIX €IMHUI] B COOTBETCTBYIOIINX yCIOBHSX MX ynoTpebneHus. Ta 4acTe TUHTBUCTHUKH, KOTOpAsk U3y-
YaeT 3HaYeHMs U CMBICIBI IPSIMO HE3aKOAWPOBAHHBIE WIIM MPSIMO HEBJIO)KEHHBIE U HEBCTPOEHHBIE B TO,
YTO MBI TOBOPHM Ha3bIBaeTCsl MparMaTukoi. OJHUM U3 TJIABHBIX O0OBEKTOB W3YyUEHHS JIMHTBUCTHYECKOMN
MparMaTHKy SIBJISIIOTCS MPaBWIa BENCHUS Pa3roBOpPa, KOTOPBIE MOAYMHAIOTCS MPHUHLMITY KOOIEpAaLHH,
BBenEHHOMY ['pedeptom I[losom ['paiicoM, U3 KOTOPBIX CIEAYET, UTO COOCCETHUKU BHOCST CBOM BKJIAJ B
pasroBop B TOI CTENEHH, ¢ TOW LEeNbI0 U HAlIPaBICHHOCTHIO, KaKOH TpeOyeTcsl B MOMEHT Pa3roBopa B KO-
TOPBIN OHU BOBJICYEHBI.

Ilenbro TaHHOM CTAaTBU SBJIAETCS aHAIU3 MParMaTHYECKHMX CBOWMCTB 3aMMCTBOBAHHOM JIEKCHKH C
NpU3HAKaMH CyOBEKTHBHO-Ka4eCTBEHHBIX XapaKTEPUCTHK CBOHCTB OOBEKTA M MPOSIBICHHS IPETUKATHBIX
MIPU3HAKOB, 00Pa3yOMINX MBICTUTENFHBIC CTPYKTYPHI, OTPAXKAIOIINE PE3YTbTATHI IUTHOTO BOCIIPHSITHS.

O0bexToMm uccienoBanud sBisgercs poman Cepress MunaeBa «/lyxless», H300MITyrOIINANA HHOS3BIY-
HOW JICKCUKOM, B KOTOPOM cozepxutcs 6osee 1000 3auMCTBOBaHHBIX CIIOB.

[Tparmatuueckoe cojep>kaHue BHICKA3bIBAHUH SBISICTCS IICHTPAIBHBIM O0BEKTOM SKCIIEPTHOTO HC-
CIIeTOBaHMS, 3TO TOT 00BEM WH(]pOpPMAaNKU, KOTOPHIM ajpecaT crocoOeH W3BIeYb W3 TEKCTa PYKOBOI-
CTBYSCh CBOMMH 3HaHHUSAMH O sI3bIKE U MUpe. JIMHEHyI0 Mocie0BaTeIbHOCTh aBTOPCKUX PACCYKICHUMH,
clymaTeib MpeoOdpa3yeT B KOMMYHHKATUBHBIC €AMHUIIBI COJEPKAHUS TEKCTa, KOTOPbIE HA OCHOBAaHUH
COBMECTUMOCTH MPU3HAKOB SI3BIKOBBIX CPENICTB CIYLIATEIb COCIUHSAET B PUTOPUUYECKYIO KOHCTPYKIUIO,
Ha3bIBAEMYI0 KOMITO3UTHBIM BBICKa3bIBaHHEM. JJI1 3TOrO CIyIIaTedb CUHTE3UPYET TEMAaTUYECKOE SIIPO
BBICKA3bIBaHUsI, apT'yMEHTHI K HEMY M YMO3aKJIIOUEHUs, peAsiaraeéMble TOBOPSILUM, OIY4HBIIHECS B pe-
3yJbTaTE CMBICIIOBOE LIENOE U €CTh MparMaTHYECKOe CoAepKaHue BbICKa3biBaHUs. IIocKoNBKY B conep-
JKaHUM BBICKA3bIBaHWH (PUKCHUPYETCS aBTOPCKOE IMOHMMAaHWE COOBITHH, a He peallbHbIe COOBITHS 371€Ch
BaXXHO MOJYEPKHYTH MPHHLIUITHAIBHOE Pa3iIniue MEXKIY S3bIKOBBIM 00pa3oM JEHCTBUTENBHOCTH, KOTO-
PphIii 3amedaTii€H B TEKCTE U BHESA3BIKOBOW JEWCTBUTENBLHOCTHIO, KOTOpas mepepadaThiBaeTCs B CO3HAHUU
TOBOPSAILLETO B MBICIIUMYIO PEATIBHOCTh U OTPAXKAECTCS B COAEPIKaHUU €r0 PEUEBBIX IEUCTBUM.

CMBICITBI BBICKA3bIBAHUI MITH UMITJTMKAIUS — 3TO TaKOE YTBEPI)KJIEHHUE, PO KOTOPOE MBI IIOHUMAEM,
YTO OHO UCTHHHOE, XOTSI OHO U HE COJEPXKHUTCS B TOM, YTO MBI TOBOPUM, U HE SABISAETCS JIOTHUECKUM
CJIEICTBUEM BBICKA3bIBAHUS.

s TpaKTOBKM IMPAarMaTUYECKUX CBOMCTB 3aMMCTBOBAaHHBIX CIIOB B COBPEMEHHBIX MPOU3BEACHUSIX
HaM HEOOXOJIMMO BBIICIIMThH PEJIEBAHTHYIO WH(POPMAIUIO MParMaTHYecKOro COJCpPKaHUs B OTUX MPOU3-
BesieHusIX. OOBEKTOM HAIIETO HCCIIEJOBAHUS TOCTYXHMIM WHOCTPAHHBIE 3aMMCTBOBaHMs M3 pomana C.
MumnaeBa «Jlyxiteccy», MOCKOIBKY JaHHOE MPOM3BENCHUE M300MIyeT 3K30TH3MaMH, TPaHCIUTEpaIHei,
BKpAIUICHUSAMH U T.II. 3aIMCTBOBAaHUSIMH.

ABTOp poMaHa HCHOJb3YeT 3aUMCTBOBAHHUSI KaK OJMH M3 CIOCOOOB CO3aHUS XY/I0KECTBEHHOTO
o0pasa repoes, OHUM M3 MPOSIBICHUI TAKOTr0 WACOCTUIIS SABJISIETCS CIEAYIOIIUI OTPBIBOK: «C Kaxux amo
nop 8 KIyOHble myajiemvl CIMAiU 8PbIBAMbCS KOJXO3HUKU, MEUAnuue peiakCHymsbcs YOApHUKAM Kanu-
manucmuyeckoeo mpyoa? Mup cowen ¢ yma? Boobwe, WHAT THE HELL IS GOING * ON?».* T'nie, pe-
JIGKCHYMbCs1 3TO TPAaHCIUTEpaLus OT aHIIHUIcKoro ciosa relax — paccinaburbes; what the hell is going*
on? — 4to, 4€PT BO3bMH, Npoucxoaut? Takum obpa3zoM, MrHaAEB HCIOJB3Ysl AHTIIMACKUE BBIPAXKECHUS yC-
TaMH¥ Teposi, OUeHb YETKO MepeaéT capKacTUIECKYI0 BHITYPHOCTh M HAIMEHHOCTh H30aI0BAaHHOM «30J10-
TOM MonoA&km». Takxke B MPOU3BEACHUN M300MIIyeT HEIEH3YpHAsl pa3rOBOpHAs pedb ¢ BKPAIUICHUSIMHU
MHOSI3BIYHBIX CIIOB, «/100 nomoakom 06e niowaoxu oas go go girls. VIP—3an obmanym Kodwcetl uokoiao-
Ho2o ommenka («/uszaiin euna cozoanu y ogucos “Swiss Air”, — dosepumenvro coodbwaem nam Muui-
Kka)».” Go-go girls — anr. neBymky Ha moaTanioske; VIP — anr. aGGpeBnaTypa oT very important person —
OYeHb BakKHAs MepcoHa; opuc — aHr. office — KOHTOpa, MOMELIEHUE, 3aHNe, KOMIUIEKC 3JaHUi B KOTO-

" E.H.Illupsesa. KynpTypa pycckoii peun. DHIHKIONEIMYECKHiT ClI0Baph-cpaBouHuK, «Haykay, M., 2007, c. 189.
> Munaes C.C. Hyxnecc. [ToBecTsh 0 HeHacToseM yenoBeke. «ACT», Mocksa, 2007, c. 33 — 34
3 Tam xe. C. 47.

180



poM paboTaroT ciayXxaliue. 3aMMCTBOBAaHHBIE CJIOBA, OTHOCSIIUECA K TeME OTAbIXa, CTaTyca U paboThl B
JAHHOM KOHTEKCTE, 3aMBIKAaIOT LEJIOCTHOCTh BBHICKA3bIBAHMSI, OTPaXkasi COLMAIBHOE MOJIOKECHUE U JEeII0-
BOM XapaKTep TOBOPSILLETO.

He obonutocs B mpou3sBeneHNH U 06€3 3HAMEHUTOI'0 aHIJTIMHCKOro CIIOBa. «Bul 3Haeme, Kakoe nep-
6oe Cl060 Habupaem 8 NOUCKOBOU cucmeme uenosex, nonasuuii 6 Cemo enepsvie? Hy yoic nukax He
«buporcay unu «kynums ysemoly. Camoe nepgoe cl060, HAYANO HAYANL, OMNPABHAS MOYKA OJis HOBUYKA —
cnoso FUCK. U yoic nonammo, umo nepeasi dice cColikad Ha Mo CI060 He 6y0em co0epicamy meKCH mu-
na «Fuck! How beautiful is Shakespeare’s books».' B TaHHOM KOHTEKCTE aHTIMHCKOE OOECICHEHHOE
cnoBo fuck ynotpe6ieHo B IByX 3HaYCHUSX, B IEPBOM cilydae TarojbHas ¢opma 0003HaUaIoNIee «I0I0-
BOC CHOIIICHHE», BO BTOPOM Cllydae B cyOcTaHTuBHOU (opme: Fuck! How beautiful is Shakespeare’s bo-
oks — Yépr! Kaxk xe mpexpacusl kauru lllekcrmpa. B mro6om cirydae 3To ¢JI0BO MMEET HETAaTUBHYIO KOH-
HOTAIMIO, CYUTAETCS BYJbTapHBIM U PAclEHHBACTCS KaK OCKOpOJIeHHE B OQUIHATIBHBIX KPyrax, OJHAKO
MOYKET OBITh BOCTIPHHSITO CIIOKOWHO W 0KHMJaeMO B HepOpManbHOM OOIIeHUH. B creayromux BeIIepKKax
3TO CIIOBO YHOTPEOJICHO B aIbEKTUBHON (JOpME B IIEPBOM cllydae U B OpME MEKAOMETHUS BO BTOPOM: «B
amom camwlii fuckin’ momenm Jlena (cyxka mynas, sma Jlena) noonumaem Ha MeHs C80U NOPOCAUBU
enazax».> «A wen k amomy nocmy mpu 2o0a. Tpu fuckin 200a. A mepnen 6cex smux 1axcosvix yo00Ko8,
amepuxocoe».’

ITucarenp Tak ke MPUMEHSET TPAHCIUTEPALUIO AJIs1 AOMOJHUTEIBHOTO MPUIAHHU HPOHUUYECKOTO U
nagocHoro sddekra: «Idmo n060ds, 1y umo mel nownuws!».* B 1aHHOM cllydae nekcemMa 06pa3oBaHa
OT CJIOBa JIIOOOBb M aHTJIHMKCKOrO cjoBa off — BBIKIIIOYEHHOE COCTOSIHUE, YCHanBas d(PQEKT 0JHO3HAY-
HOCTH CUTYallMH C IIPOAAKHOH JTF000BBIO.

Camoii yacTo BcTpeyaeMoii (67 pa3) JIEKCEeMOl B poMaHe SBJISICTCS CIIOBO «KJIyO» KOTOpas UMEET
Pa3IMYHYI0 CEMaHTHKY, «Kyua sanumaem npaewiii Kpail 6ecoMa wuUpoKo20 Cmoid, Ha KOmMopom makKaice
npebvlI8aom NAOCKULL MOHUMOP, 6ecnpo8oOHAs Mblb, homospaus, COelaHHds 8 NPOULLIOM 200V HA
ecmpede MOUx ObIBUUX 00HOKIYOHUK08 no « Cnapmakxyy, 8 komopom s 3anumanca ¢ 1984—1988 zooax.
Ewe umeromess mpu cmonku My36lKaIbHbIX OUCKOS, 8bINYUEHHBIX MOOHbIMU KIyOamu Mockebl, [Tumepa u
Esponbly’. B iepBoM ciydae c10BO KIy6 YHOTPeOIeHO B 3HAYCHHH — «OOIIECTBEHHAS OPraHH3aIHs, 00b-
IMHAIONAS JIUI] OHOTO COLMATILHOTO KPYra JUIs COBMECTHOTO OTIbIXa M paseieueHus».® Bo Bropom
cllydae peub UAET O HOYHBIX KITyOax.

Haxonern camo Ha3BaHue pomana «/lyxiiecc» o0pa3oBaHHOE M3 PyCCKOTO CIIOBA JIyX M aHTJIMHCKO-
ro cydoduxca less, eciau 3arisiHyTh B CJIOBaph TO less — 3TO «4TO-TO HUYTOKHOE WIIM HE3HAUHUTEIILHOE.
bnaronapst umenHo 3toii Metamopdo3e, oOpa3yeTcst Ipuiiaratelib-HOe ¢ OTPUIATENILHBIM 3HAYEHUEM, YTO
MIO3BOJIMJIO aBTOPY POMaHa OTPa3HTh B Ha3BaHUM BCIO CYTh NMPOW3BEACHUS, Oe3ayline U Oe3HpaBCTBEH-
HOCTb T'epOEB.

3aMMCTBOBaHHBIE CJIOBA B XYAOXKECTBEHHOM NPOM3BEICHHUU NPHU3BAHbI MOBHILATH 3HAYMMOCTH
OTMCBIBAEMOTO SIBIICHHS, COOBITHS MM (aKTa: MaTh — BeUepUHKa, OpeHa — MapKa, Je[aiiH — KpaiHui
CpPOK, TeiiMep — UrpoK, Jy3ep — HeyAaqHuK U Jp. D(PHEeKTHBHOCTh NCHONB30BAaHHS MPArMaTUIHOTO TO-
TEHIIMAIa MHOA3BIYHON JIEKCHKH B JINTEPAType JaeT BO3MOXHOCTH OBITh MOHATHIM COBPEMEHHBIMH YUTa-
TEJISIMU | TIO3BOJISIET OTPA3UTh COBPEMEHHBIE PEaTiH.

Takum 00pa3oM, 3aMMCTBOBAHHS OKa3bIBAIOT PETYJATUBHOE PEUEBOE BO3JICHCTBHE Ha MHEHHUE U
CO3HaHHUE CIIylIaTeel/yuraTenei IOCKOJIbKY 00JIafaloT cBOicTBaMH CyObEKTUBHON MH(pOPMALIUK C Ta-
paMeTpaMu TUIOXOW/XOPOILHUi, 0ObEKTUBHBIN/CyOBEKTUBHBIN, YecTHBIN/HeuecTHBIN. OOnanas cneundu-
YECKMMH XapaKTEPUCTHKAMHU ¥ BO3MOXHOCTSIMU JIUCKYPCUBHBIX TIParMaTHUECKHX 3HAYCHHH 3aMMCTBOBA-
HUSI OCYIIECTBIISIIOT KOHKYPEHIMIO 3HAYEHUS CJIOBa U €€ MparMaTnieckoil KoHHoTanuu. IMeHHO 3Have-
HUSI CEMAaHTUYECKUX NMPH3HAKOB 3aMMCTBOBAHMHN CO3Jal0T KOT€PEHIHIO SI3BIKOBBIX cpencTB. [Ipu ananusze
CBSI3HOT'O TEKCTa HEOOXOJIIMO YUYUTHIBATH HE TOJIBKO SI3BIKOBYIO (DOpPMY M3JI0KEHUSI HO 1 KOMMYHHKATHB-
HBIE YCTAHOBKH KOTOPBIE 3aKJIa/ILIBAIOTCS B TEKCT €r0 aBTOPOM.

" Tam xe. C. 72.

* Tam xe. C. 134,

? Tam xe. C. 166.

* Tam xe. C. 130.

5> Munaes C.C. Hyxnecc. [ToBecTh 0 HeHacTosIeM yenoBeke. «ACT», Mocksa, 2007, c. 14.

6 J1.H.Y1maxoB. TONKOBBIT CIIOBAPh COBPEMEHHOTO PYCCKOTO SI3bIKA. «Axenanty, M., 2014, c. 225.
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HUHTEPIIPETALIIUSA BOCTOYHOM TEMbI B TEOPETHUYECKHUX TPYJAX HEMEIKUX N
PYCCKUX YUEHBIX

Annomauusn. Maxonaoa nemuc 6éa pyc oaumnapu acapiapuoa Lllapx mag3ycunune maikuHu xa-
Kuoa cy3 bopaou. Poccusi sa Eeponaoa Lllapx adabuémurnu pusosicianmupuminune ganicapuii, magpxy-
pasuii pedxcacu buiar oup Kamopoa, YHUH2 MyXum YMyMutl Maoanutl scuxamu xam oopaueu ucoomian-
2aH, SIbHU, OUNUWL 84 Y3aPO DONAHU HCAPAEHU DAOUULL MAPHCUMAOA HEMUC 8a PYC adabuémuune 6o-
HumuaLmUea XUcca KyueaH.

Annomauyus. B cmamve paccmampusaemces unmepnpemayus 60CMOYHOU mMeMbl 8 Mpyoax Hemey-
KUX U pycckux yuéuwix. /[lokasvieaemcs, ymo kpome Puiocoqdhckoeo, uoeono2udecko2o niaHa oC80eHus
socmounoll aumepamypsl 8 Poccuu u Egpone ono umeno u 8ajcHulii 00WeKy1bmypHbulil ACNeKm, max uiei
npoyecc NO3HAHUSL U 83AUMOCBA3U: XYO0HCECMBEHHBII NEPEBO0 CROCOOCMBOBAL 0002AUeHUI0 HEMEeYKOUL U
PYCCKOIL Tumepamypbi.

Annotation. The article deals with the interpretation of the Eastern theme in the works of German
and Russian scientists. It is proved that in addition to the philosophical, ideological plan for the deve-
lopment of Eastern literature in Russia and Europe, it also had an important general cultural aspect, this
is how the process of cognition and interconnection went: literary translation contributed to the enrich-
ment of German and Russian literature.

Kanum cyznap: aoabuém, Fapo, lllapx, madanusm, pomManmuszm, OpUeHmMaiusM.

Knroueewie cnosa: numepamypa, 3anad, Bocmok, Kyibmypa, pOMAHMUIM, OPUESHIMATUZM.

Key words: literature, West, East, culture, Romanticism, Orientalism.

IIpakTHueckuii U KyJIbTYpHBINA HHTEpEC K BocToKy y poccusH Bozpoc B X VIII Beke noj BIusHUEM
EBpomsl, mepexxuBiieil yBiedeHne BOCTOYHBIM. Torma ObLTH H3BECTHBI MIEPEBOABI (PPAHITy3CKOTO OpPHEH-
tanmucta Auape ne Pue «['ymucran» (1634); Hemenkoro yueHoro A.Oneapus «I'ymucran» (1651) u «byc-
tan» (1696); OGorarednii MaTepual Mo UCTOPHH, KyJIbType U juTepaType Boctoka B «Boctounoli 6u6-
muoreke» (1697) ¢paHiry3ckoro BOCTOKOBeAa 1 OpOeso; (pyHIaMEHTAIbHOE IIECTUTOMHOE H3JaHHE
«Cokposumanna Bocroka» HMoseda Xammepa [Typrirrais; raseny u Kachiabl n3 auBaHa Caaju, CTUXH
u3 «'ynucrana», nonHoctsio «bycrany», nepeseneHubsle O.Prokkeprom.

3amnajHble HApO/Ibl Ha MPOTSHKEHHHM MHOTHUX BEKOB JKEJaIH MMOJYyYHTh BHOBb TIOCIAHUS U PEITUTHO3-
HOCTHh BocToka, KOTOpbIE 1O CBOEH CYTH HE OTIMYAIHCh OT PEIUTHO3HOCTH 3arajia, HO OYeHb CHIIBHO
pa3IMYaNHCh JIUIITH BHEITHUE ITPOSBICHIS.

Tsanynock k KyabType Bocroka Bcé mporpeccuBHoe obmiectBo 3ananHoi u Bocrounoit EBporibl.
Hemernkne MpICTUTENN U YY€HBIE B 00JIACTH JINTEPATypPOBEICHUS, HCTOPHUKH JINTEPATYPHI, HAPSAY C M03-
TaMHU-POMaHTUKaMH TIOCBAIIAIN CBOU TPYybl BocTouHOMy Bompocy. VcnbITEIBaeMbIif IMH CHITbHEHTITHIA
uHTepec K BocToky Halen oTpakeHre BO MHOTHX paboTax, u «BocTouHOEe MpOCTpaHCTBO» B HUX Ipel-
CTaBIICHO MO-Pa3HOMY.

Kak yxe OpU10 CKa3zaHO BHIIIE, KyJIbTypa BocToka mpoOyania wHTEpec 3amaJHoTo Mupa K cede B
XV-XVI Bekax. 3anajx Hayajq OCBauBaTh BOCTOYHBIE 3€MJIM U MPOBOMII KOJOHHAIBHYIO MOJUTHKY B OT-
HOIICHUH CTPaH BOCTOKA C b0 pACIIUPEHHS TPAHHUI] ¥ YCUIICHUS BIUSTHHUS B MHpE.

O.B.Caupn otMeTHi1 0COOEHHOCTH eBporielickoro oTHomeHus: kK Boctoky: «Boctok (Orient) — 3T0
MIOYTH BCEIIEJIO0 EBPONEHCKOe U300pEeTeHre, CO BPEMEH aHTUYHOCTH OH OBbIJI BMECTHIIMILEM POMAHTHKH,
9K30THUYECKHX CYIIECTB, MYYHUTEILHBIX U YaPYIOIIUX BOCIIOMUHAHUN U aH (AP TOB, MOPA3UTEIHHBIX TIe-
pexuBaHmi». JloCTyN K HOBBIM CTpaHaM CIIENall JOCATaeMbIMH U KYJIBTYpPhl KOJIOHHAIBHBIX cTpaH. B EB-
POILy TONHITUCH CBEXKHUE HJIEH, PACIIUPUIICS JIEKCUKOH eBpOIeiickoro yemoeka. [103ThI-poMaHTHKH, TTH-
TEpaTOPhl M YUEHBIE, CO3/]ABABIINE CBOM TPYABI B CMEXHBIX C JIUTEPATYPOI 00JIacTsIX, HAJEISTH BOCTOY-
HBIil MUP HEM3BECTHOCTBIO, SK30THYHOCTBIO M TAHHCTBEHHOCTHIO .

'Cang D.B. Opuentammsm. 3anamusie koHuenmn Bocroka. Ilepesox osopyrosa A.B. CII6., “Pycckuii mup”,
2016, c. 52.
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MotuBBI KynbTyphI apabckoro BocToka B TOT IeproA Mapuiid B IPOU3BEICHUSX MHOTHX 3aIlaHO-
eBponeiickux pomanTukos. I1o Muenmo K.1IBaGe' BocTouHOE IPOCTpaHCTBO GBLIO OTHeceHo B X VIII-
XIX Bekax HE TONBKO K BOCTOYHBIM cTpaHaM. [lo ee MHEHHIO, MOMACTh B HEr0O OBLIIO BO3MOXKHO, HE MTOKH-
Jlasi IPOCTPAHCTBA €BPOIEHCKOTO, YTO MOKA3bIBAET HACKOJIBKO OJM3KO EBPOMEHCKUE MOATHI M MHCATENN
MIPOHUKINCH AyxoM Boctoka. IIpsMbIM goKa3aTenscTBOM TOMY CIYKMIIO cTuXxoTBopeHre Hosanmuca mon
HaszBanueM Die Siindfluth — Hasoouenue. B ero ctpokax mosT JOKa3bIBaJI, YTO PSAAOM C ABCTpuUEH Cy-
LIECTBOBAJIM BOPOTA B AK30TUYECKOE LAPCTBO. TO €cTh, Kak cuMTalla NOJOBUHA €BporeieB, BocTok Ha-
gpHaICcs Ha modepexkbe 3amamuoit u CeBepHoit Adpukm U mpoctupaics 1o Apabckux ctpan, Erumra,
O¢uonuu, 3aTeM oH pacmpocTpaHsuics Ha bankansl, Bkitouas ['penuro, 3atem yxoaun B Ilepcuro n MH-
nuto, nanee B MIHnonesuro, 3akanuuBasich B Kurae n SInonun. Jlaxe myremectsue B Mcnanuto pacieHu-
BaJIOCh KaK Moe3/Kka Ha BOcToK, riie mpucyTCTBOBAIN OOPa3dunKH HCIAMCKOW HCTOPUHU B apXUTEKTYPHBIX
namstHukax. W.I'.['epaep Ha3pIBan WCHaHIEB €BPONEHCKUMU a3uaTtaMu, a VcraHuio BONIICOHON W K-
30TUYECKOU 3eMIIEH.

CrnexyeT 0co00 OTMETHTH HHTEPEC HEMEIKUX POMaHTHKOB, MPOOYIUBIIHIICS KO BCEMY, POUCXO]I-
ameMy Ha BocToke, 9To onpaBaaHo BOHUKHOBEHHEM U 3aKPETUICHHEM B OOIIIECTBEHHOM CO3HAHUH HIIEH
Pa3BUTHUS TEOPUU O MHOTOOOPAa3UH KyJIbTYpP.

Takum 00pa3omM, HEMEIIKHE POMAHTHKH 3aHSIIN MTO3UIHIO KIFOYEBHIX (PUTYp B HEMEIIKOH MOA3UH, a
00IIeCTBO C SHTY3MAa3MOM BOCTIPHHSIIO HJICI0 OPUEHTATN3Ma HE TOJIBKO B INTEPATYPHBIX TPOU3BEICHUSX,
HO U B 0011el KOHIEIINY KU3HHU U KYJIbTYPHI.

MoXHO yTBEepKIaTh, YTO POMAHTUKH, PAKTHYECKH, TIPEBO3HOCHIN BOCTOK, €ro *KH3Hb U 00bIYaH,
CeNaB ero IyXOBHOH MOJENbI0, TIOJYEPKHYB €IWHCTBO B OOIIecTBEe U chepe MCKycCTB. DTO CIIpaBe[-
JIMBO 3aMETHJI HCTOpHK Jmteparypsl J.B.Caun (aBTop KHUrH «OPHEHTANM3MY): HeMybl 6ce20d Nbimd-
aucy Hatmu Ha Bocmoxe cxoorcue uoeu.

B xoz1e cBoero ;XKM3HEHHO-UCTOPUYECKOI0 pa3BUTH, a UMEHHO, B Havane XIX Beka EBpona Bomia
B OUEPETHON OOIIEeCTBEHHO-TIOMUTHYECKUN 1 TyXOBHBIN KPU3HC.

[To3TBI-pOMAHTHKH, OTPEATUPOBAB HA MPOUCXOASIIEE, CBOCOOPA3HO MOMBITAINCH HAUTH PEIlICHHE
MPOOJIEMBI, Ha4aB CO3/1aBaTh COOCTBEHHYIO GOCHIOUHYIO PedibHOCMb, KOTOPOE B TIOCIEMYIONINM 3aKpe-
MIUTCS B MTO33UU 32 TEPMUHOM 80CHIOYHOE HPOCHPAHCHIEO.

Bonbiryto, u, 1axe, OCHOBOIOIATAIONIYIO POJIb B 3TOM CBHITPajo BieueHHe K ckazkaMm «Tbicsun u
OJTHOW HOYM», TIEPBBIE JIBOMHBIEC MIEPEBOJIbI KOTOPHIX HA HEMEIKUH S3BIK, B YACTHOCTH C (PaHIy3CKOTO
s3bIKa, OBUTH OcyIiecTBIeHb! K 1710 Toay, OCTaBUB HEMENKHX MO3TOB, U HE TOJNBKO WX, MOJ BIEYATIIe-
HUEM OT CKa304YHOT0 MUpa, IPEACTABIEHHOT0 B JAHHOM NPOU3BEICHUH.

I'epman 'ecce cunrtan gaHHOE MPOU3BEACHNUE OJHUM U3 JIYUIINX B MHPOBOW JIUTEpaType, Ha3bIBas
CUCMOYHUKOM HeNogeyecko2o HacraxcoeHusy. BrepBbie ckaszku «Twicsda M 0JJHa HOYB» OBLIM TepeBe-
JIEHBI HA HEMETIKHI S3bIK Oe3 JBOWHOTO MepeBoia, HAIPSIMYIO, C IPYTHX €BPOMEHCKUX S3bIKOB MakcuMu-
nuaHoM Xabuxtom B 1825 rony.

«CKa3kn», TOJTHOCTBIO BBICTPOCHHBIE Ha BOCTOYHBIX CIOJKETAX, CTalld CBOEOOpa3HBIM OMUYMOM
JUTsL OOBIBaTENIel U BCEX 3aMHTEPECOBAHHBIX B HUX JIHIL. [lorpykasch B HeM3BelaHHBIH MUD, OHH yOerau
OT HAcTOSIIETO B ()aHTACTUIECKUN M DK30TUIECKUH MHUD JIUTEPATYPHO-TI0dTHYECKOTo BocToka.

KonmdecTBo mepeBooB MPOU3BEACHUN ¢ BOCTOYHON TEMaTHUKON Ha HEMENKUH s3bIK K 1828 romy
YBENMUHIIOCH 710 245.° B HUX HAXOXMIIUCH IPUMEPHI MPHUCYIIUX JTIOISM JOCTOMHCTB U MOPOKOB, CJIEI0BA-
TeJIbHO, 00pa3oBaTesbHasl CTOPOHA BOCTOUHOU (uiocodrn KpaitHe IPUBETCTBOBAJIACK.

WuTepec k BocToky moaBUriIM HEMENKHE POMAHTHKH, IIPHUIJIAIIAs YATATENIEl K COBEPIICHUIO Me-
TaOPUUECKUX NAJIOMHHUYECTB B BOCTOUHBIE CTPaHbI, MPOOYkKIas X BOOOpaskeHHE K CO3AaHUI0 UCKYCCT-
BEHHOT'0 BOCTOYHOT'O ITPOCTPAHCTBA, Ha3bIBasl €T0 CBOMM JyXOBHBIM TOMOM. OHU PHCOBAJIM €r0 B CBOMX
MPOU3BENICHUSX HE KaK OOBEKTHBHYIO JICHCTBHTEILHOCTD, HO KaK MJICAIM3UPOBAHHBINA 00pas3, CO3IaHHbIH
U3 TIPOYUTAHHBIX MU(OB U (haHTa3Hl aBTOPOB.

' Schwabe Claudia Mareike Katrin. Romanticism, orientalism and national identity: German literary fairy tales,
1795-1848, Florida, 2012, p. 16.

* Caupn D.B. Tor xe.

3 Schwabe Claudia Mareike Katrin. Romanticism, orientalism and national identity: German literary fairy tales,
1795-1848, Florida, 2012, p. 30.
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Jlrogsur Tux (1773—-1853), HeMerKuii TOAT, MUCATENH, PAMATypPT U MEPEBOAINK STIOXH POMaHTH3-
Ma IepesaBal B CBOMX NPOM3BEACHUAX CBOM YHMTATENCKUH ONBIT U OMUPAJICS PA3INYHBIE KAHPHI BBI-
Oupast 1 BBICTpanBas COOCTBEHHBIH CTHIIb, 00paIIasch K BOCTOYHOM TOMOrpaguKe.

C nmpyroii CTOpoHbl, HE BCE IO3THI, MMCATENH, JTUTEPATOPbI U IpaMaTypru Buxenu B Bocroke cma-
cenue. Tak, O.1ITeiirep (1858—1898), Hemelkuii mHcaTeNb, H OJUH U3 BHIHEHIINX HEMEIIKUX KPUTUKOB
BUJIET B BOCTOYHBIX, OKOJIOBOCTOYHBIX U OPUEHTAIBHBIX MPOU3BEACHUAX CBOMX HEMEUKHX COOpaThEB IO
nepy Juib Oe3BKYCHILy, 1 Ha3biBaa BocTok 6a3apHbIM, yTBEpKAas, YTO BOCTOYHAS CTOPOHA TEKCTOB He-
MEIKHX POMAHTUKOB 3aK/II0YaJIaCh B KOMIIMJIILIMY PA3IMYHBIX U paHee MPEUIOKEHHBIX BOCTOUHBIX KIIH-
11e, TaKue, Kak MMEHa U IPEAMETHI.

VY3peB B NPOU3BEICHHUAX BOCTOUYHBIX IMO3TOB TAaKKE, YACTO MCIOJb3yeMble MOHSITHUS, KaK JIIOOOBb,
neyanb, BUHO, KpacoTa, HEMELIKUE TI03ThI, 0€3 CTECHEHHUSI, UCIIOJIb30BAJIN UX B CBOMX MOITHYECKHUX CTPO-
Kax B pa3JIMYHbIX BapHaHTaX.

BrrToBano u npyroe MHeHue: “ABTOpPbI HHTEPIPETUPYIOT BOCTOK 1O cCBOEMY YCMOTPEHHIO, CO3/1a-
Basi BCETO JIMIIb MCKYCCTBEHHBIM BUI — II1a0JIOH, KOTOPBI TaK U OCTaeTCsl BUAOM, OTPaHUYEHHBIM, B KO-
HEYHOM cueTe, UMEHaMu U crarycaMu repoeB. CynranoB 30ByT Cenum u Anu, neByuiek Pokcana u 3ynu-
Ma, JIIo0oBHUKOB Pamuna u Aoayia, ropos — barmany.

Hemeukne mo3TeI-OpHEHTAINCTHI CIEIOBAIN CTApPbIM TPAIULMSIM, BEIHOCS CBOM aJIJICTOPHUYECKHE
TPYZBI HA OLICHKY, B OCHOBE KOTOPBIX ObUIM 3aJI0’KEHBI MPUBBIYHBIC AJISI YUTATENS] BOCTOYHBIE MOTHUBHI,
MOYEPIIHYTHIE MU U3 TMPOUYNTAHHBIX paHee TeKCTOB. Ha mepBbIif B3rIs KaykeTcsl, YTO HEMEIKUE MO3ThI-
OPUEHTAJIUCTHI CJIETIO BOCIHPOM3BOAMIN KIMIIUPOBAHHBIE BOCTOYHBIE MOTHBBI. HacTo MOSTHI-OpUEHTA-
JIMCTHI MCHOIBb30BANIN BOCTOK A7Ist OTpakeHus 3anaHbIX TPagulUi U KOH(IUKTOB, T.€. pa3BUBAIIU IPOC-
TPaHCTBO KaK MapajuieNbHYIO 3anany CTPyKTYpYy. AHAIU3UPYsT OPUEHTATUCTCKUE MTPOU3BEACHUS, MOKHO
CKa3aTh, YTO KEHCKHE 00pa3bl BOCTOUYHOTO MPOUCXOKIACHUS TOMOJHSIIOT BOCTOYHOE POCTPAHCTBO, KOTO-
poe MPEeCTaBICHO B TPAAULMAX AJJICTOPUUECKON JTUTEPATyphl, YTO, HA CAMOM JEJie, TOJIBKO YCIOXKHSIET
BOCTOYHOE MPOCTPAHCTBO.

N.B.I'éte xoTen mpeacTaBuTh 00pa3 PK30THUSCKOM KpacaBHIlbI C IPYrod CTOPOHBI, a UMEHHO, 3a-
rajloyHoi 1 COOJIA3HUTEIBHOM NIepH, & KaK HE3aBUCUMYIO (QUTYpY, CUIIbHOM, OJaropofHoii, ¢ mpocToil ne-
BYIIKH, B TO )K€ BPEMSI, YTO MOJIBUTAET K aHAJIM3Y 3allaJIHOTO U BOCTOYHOI'O IPOCTPAHCTBA.

Hemerkum pomaHTHKaM Obljla Ba)KHAa MACHTUYHOCTh BOCTOYHOW KEHIIUHBI C BOCTOUHBIMH PEIU-
THO3HBIMH B3TJIaMH. B TIpOM3BEACHUAX MO3TOB-OPUEHTAINCTOB OHU JIEMOHCTPUPYIOT BOCTOYHOE MPO-
ucxoxaenue. Mx m300paxaroT HE TOJNBKO KPAaCHBBIMHM, HO M YMHBIMH, MPHCHOCOOJIEHHBIMH K JKHM3HU,
YMEIOIIMMHU OTCTaMBaTh CBOM HHTEPECHI, JIOOSIMMU bora 1 ymeromuMu OJII0CTH CBOIO YUCTOTY. BocTok
HEBO3MOKHO TipezicTaBuTh 0e3 Kopana. MicTopust HeMenkoro BOCTOKOBE/ICHHUS pacriojaraeT CBEACHUIMU
0 TOM, YTO OJHUM M3 IEPBBIX YUEHBIX, IEPEBEALINM CBALICHHYIO KHUTYy MycynbMaH - Kopan Ha Hemen-
KHH S3bIK, IMEHHO, ¢ apabcKoro si3blka, cran Merepiaus /., snsBiuuniics EBaHreasckuM GOrocioBoM.
U3zBecten dakt Toro, uyTo 70 Hero nepeBoj; KopaHa BBIONHSJICS C JIATHHCKOTO M JIPYTUX S3BIKOB. [lepe-
BoJl MerepinHa niepBbiid pa3 Obl1 omyOsinkoBan B 1772 1. B @paHkdypTe Mo HHTEPECHBIM U BEChbMa He-
00bI9HBIM HazBaHueM ‘“Typelkuii Bapuant EBanrenns”.

Cesmennyto KHury B mepeBeleHHOM BHJI€ HAllpaBWIN B CYIIECTBOBABIIUI B TO BpeMs >KypHail
nox Ha3BaHueM Frankfurter Anzeigen, njs Toro, utoObl OHa ObLila M3ydYeHa M MpoaHanu3upoBana. Cor-
JIACHO CYHIECTBYIOUIUM JJaHHBIM, 3TUM BOIIPOCOM BBINAJIO 3aHUMAThCS IIUPOKO M3BECTHOMY MHCATEIIO
Horanny Bonbdranry ['éte, Bo3pacT KOTOpOro He NpeBbILIal Ha TOT MOMEHT 23-x sieT. Ero Ouorpadus n
TBOPYECKOE HACIIEANE TI00ATBHBI M MACIITA0HBI M 3aHUMAIOT TJIABHOE MECTO B HAIIMOHATBHOM KYJIbType
I'epmanuu.

N.B.I'ére B 1771-1772 ronax nocne npourenus CeamenHoro Kopana u «/lusana» Illamc an-/una
Myxammana Xadwusa [llupaszu, naMsITHUK KOTOPOMY ObUT YCTaHOBJIEH B HEMEIIKOM Tropojie Befimap, T'ére
BO MHOTHX IPOM3BEJCHMIX BEITUKOrO MO3Ta HE JIBY3HAYHO JaJl MIOHATH CBOoe oTHomeHue Kk Mcmamy. O0-
pamasch k TeMe BocToka B mpou3BeIeHUAX TO3TOB BOCTOUHOM yacTu EBponsl — Poccun, MO>XHO cka3aTh,
YTO UHTEpeC K BocToKy 3/1eCh MPOCHYIICA AOCTATOYHO JTABHO.

Eme B XV Beke Adanacuiit HUKUTHH mpeacTaBuil YUTATEISIM CBOE€ COUMHEHUE «XO0XKIEHUE 3a TPH
Mopsi»,' TJle IUPOKO U pasHOO6pasHo omucan 3emin Upana, Typuun, apabCKuX KHSUKECTB» M BIIEPBBIC
onuchiBas McnaM u3HyTpH.

" Cemenos JI.C. ITyremectue Adanacus Huxkuruma. M., “Hayka”, 1980.
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OreuecTBeHHas BoliHa 1812 roma Takke okazaja OrpOMHOE BIMSHHE Ha Pa3BUTHE PYCCKOH ITO3-
31H, HapsiAy ¢ BOCCTAHMEM JIeKaOpPHCTOB U COOBITHSIMU PYCCKO-TYPELKOH BOMHBI, U OTrOJIOCKaMu (paH-
I[y3CKOH PEBOJIIOMH, YTO MPHUBJIEKAIO BHUMAaHHE XYAOKHUKOB, MUcaTesedl U mo3ToB. Takum oOpaszom,
moa3us Hadayma XIX Beka B Poccum craiia oTpa)keHHEM MBICIICH W TIEPESKUBAHHUM ITEPEIOBBIX CIIOEB 00-
IIeCTBA.

Cpenu COBPEMEHHBIX aHATUTUYECKUX MPOU3BENCHUM, MOCBAICHHBIX TBOpuecTBY A.C.Ilymkuna u,
0COOEHHO €ro MPOU3BEIECHHSM, BKIIFOUAIOMINM B ceOs BOCTOUHYIO TEMAaTHKY, CIEIyeT 0CO00 BBIIEIHUTH
MoHOTrpaduio o HazBaHueM «llymkuH 1 ero coBpeMeHHUKH: BocTok u 3amamy, HamMCcaHHYI0 aBTOpPaMHu
JL.A llleitmanom u I'.Y.CopoHKYIOBBIM, KOTOpHIE TAJIAHTIMBO OCBETHINM OCOOEHHOCTH BOCTOUYHBIX MO-
THUBOB, W NPOBEIH 3aMaJHO-BOCTOYHBIM CHHTE3 TBOPUYECTBA BEJIMKOIO MO3TA, MO MPaBY MOIYYHBILErO
CTaTyC MOATA-OPUEHTATIMCTA HAPSILY C €r0 MPOYUMH JTUTEPATYPHBIMU JOCTKEHUSMU.

Takum 00pa3oM, CTaHOBUTCSI OYEBHUIHBIM, YTO IEPEBOABI BOCTOYHOHN JUTEpaTypHOH KIIACCHKH,
paBHO Kak U Qonbkiopa (cka3ok, 0aceH M MPUTY), a TAKXKE 3aMMCTBOBAHUE €BPOINECHCKUMU MHUCATEISIMH
BOCTOYHBIX CHOKETOB JJIsl CO3JJaHUsI CBOUX OpHUrMHaNbHBIX IpousBeacHuil B Poccun X VIII Beka He ykia-
JIBIBAIOTCS B paMKH €TMHUYHBIX (hakToB. Kpome dhuocodckoro, aeomornieckoro miaHa OCBOSHHS BOC-
TOYHOM JinTepatypsl B Poccun u EBporie 0HO MMes0 U BayKHBINM OOIIEKYIBTYPHBIH aCIeKT, TaK M MPo-
[[eCC MO3HAHMS W B3aUMOCBSI3M: XYJ0’KECTBEHHBIN IEPEBO]| CIIOCOOCTBOBAI OOOTAICHUIO HEMEIIKOW U
pycckoit nuTeparypbl. XyAO0XKECTBEHHBIH TEpPEBOJI, CIOCOOCTBYIOIINN CONMKEHHIO HAPOIIOB, B TO K€
BpeMsI TIOKa3bIBaE€T CAMOCTOSTENILHOCTh U HALIMOHAIEHOE CBOEOOpa3ne KaXKa0To HapoIa.

CentoBa 3yxpaxon ITup:xanoBHa (qoueHT, Kanauaat ¢puiaocopcknx Hayk HI'TIN um. AxxuHusza)
BOITPOCBI CAMONJIEHTHO®UKAILINUA )KEHIIIVUH B COIINOJIOI'MYECKOM
N3MEPEHUN

Annotatsiya. Gender tadgiqotlari faqat ayollarni o ‘rganish bo ‘lmay qoldi, lekin turli madaniyat-
larda erkak va ayol o ‘rtasidagi o ‘zaro munosabatlarning barcha shakllarini o ‘rganish sifatida qgaraladi.
Muallif, shuningdek, ilgari ayollarning maxsus ijtimoiy-demografik guruh sifatida sotsiologik tadqgiqgotlari
o ‘tkazilmaganligini, chunki ayollar mamlakat aholisining ajralmas gismi sifatida o ‘rganilganligini, ular-
ning ijtimoiy-demografik xususiyatlari hisobga olinmaganligini ta’kidlaydi. Biroq sovet oila va gender
sotsiologiyasi vujudga kelishi uchun zamonaviy gender tadgiqotlariga zarur shart-sharoitlarni yaratdi.
Magolada muallif nazariy tadqgiqotlar asosida ayollarning o ‘zini-o ‘Zi aniglash masalalariga izoh beradi.

Annomauus. I'endepuvie ucciedosanus nepecmant Obims MOAbKO HCEHCKUMU, d CIMALU PACCMAN-
puUBamMbCs KAk UCCIe008aHUsL 8CeX Popm 83aUMOOCUCMBUSL MYHCCKOZO U HCEHCKOZO 8 PA3TUYHBIX K)ilb-
mypax. Tak sice agmop noomeuaem, 4mo pauHvuie cOyUoIOUYecKUe UCCAeO08AHUS JHCEHWUH KAK 0CO001
COYUATLHO-0eMOocpadUUecKoll Spynnvl He NPOGOOUTUCH, THAK KAK HCEHWUH USYYATU KAK COCMABHYIO
yacmov HaceneHus cmpawnsl. Tem He MeHee, COBEMCKAA COYUONO2US CeMbU U NONA CO30A1a NPeOnOCHLIKU
0J151 NOSIGNICHUSl COBPEMEHHBIX 2eHOEPHbIX UCCAe008aHull. B cmamve asmop oaém unmepnpemayuto 60n-
POCamM CamoudeHmupuKayuL JHceHwuH Ha OCHOBE MeoPemu4ecKux UCCie008aHuUil.

Annotation. Gender studies have ceased to be only women’s studies, but have come to be seen as
studies of all forms of male-female interaction in different cultures. The author also notes that earlier so-
ciological studies of women as a special socio-demographic group were not carried out, since women
were studied as an integral part of the country’s population. However, the Soviet the sociology of family
and gender created the prerequisites for the emergence contemporary gender studies. In the article, the
author gives an interpretation to the issues of self-identification of women on the basis of theoretical
studies.

Kalit so “Zlar: erkaklik, gender, ijtimoiy munosabatlar, gender identifikatori, subyektivlik va indivi-
dual o ‘ziga xoslik muammosi, evolutsion o zgarishlar, empatiya, egotsentrik tuyg ‘ular, gender-rol sotsi-
alizatsiyasi, og ‘zaki tajovuz.

Knwueewle cnoea: mackynunHocmo, eeHoep, COYUAIbHbIE OMHOUIEHUs, 2eHOEPHAS UOeHMUYHOCb,
npobiema cyOvLeKmusHOCMU U UOESHMUYHOCMU UHOUBUOA, IBOTIOYUOHHbIE NPEoOPA308AHUSA, IMNAMUS,
920yenmpuiecKue 4y8cmea, 2eHOepHO-pOae8as CoOYUAnU3ayUs, 8epoaIbHaAs aepecCusl.

"'Nleitman JI.A., Coporkyios I.V. ITymkus u ero coBpeMennnkn: Bocrok u 3anaz. Ouepku. bumkek, 2000, 540 c.

185



Key words: masculinity, gender, social relations, gender identity, the problem of subjectivity and
individual identity, evolutionary transformations, empathy, egocentric feelings, gender-role socialization,
verbal aggression.

BBenenue. MHOTOJIETHSSI TUCKYCCHS TI0 TIPOOJIEMe CONIEP>KaHUS TIOHATHUS «TeHIep» ObliIa OTKPHITa
B cepeaune 70-x romoB XX Beka ¢ BBIX00M B cOopHuke «JKeHmmHa, KyabTypa, odmectBo» crarbu 111
OprHep «COOTHOCHTCS JTH XKEHCKOE C MY*KCKHM TaKKe KaK IPHPOTHOE C KYIbTYPHBIM?Y. '

«"enmep» cTanm TpPaKTOBAThCS KakK CTpaTH(HUKAIIMOHHAS KaTeropus, Kak 0003HAUYEHHUE OIMpPEIesIeH-
HOT'O MECTa JKEHIINHBI B NEPAPXHUECKON CHCTEME CONMAIBHBIX posiedl. BriociencTBuy TepMuH «reHuep»
CTaJl MCIIOJIb30BAaThCS B T€X CIyyasX, KOIZa peub LUIa O COLMANBHBIX, KYIbTYPHBIX, ICUXOJIOTHYECKUX
ACTIEKTaX <OKEHCKOT0» B CPABHEHUH C «MYXCKHUM», TO €CTh IIPH BBIACIICHUHU BCEX TeX (PaKTOPOB, KOTOPHIE
OKa3bIBAIOT BIMSHIE Ha CTAHOBJICHHE COIMAFHO-KYJIBTYPHBIX HOPM, CTEPEOTHIIOB, POJIEH, MIeanoB, Ka-
CAIOIINXCS TEX, KKOTO OOIECTBO OMPEACIACT KaK JKCHIIHH (P.AHrep).2

[lepBbie renaepHble nccaenoBanus ObLTH, IO CYTH, <OKEHCKUMH HCCICAOBAaHUAMMIY, U BEJIUCH JKEH-
[IMHAMH-YISHBIMH, Pa3IeSBIINMHI MO3UINH (GeMIHN3MA. B aHTTIOSI3BIYHBIX CTpaHaX caMoO HalpaBJICHHE
MONTyYMIJIO Ha3BaHHE «women s studies», v 10 CeroJHsIIHEero THS OHO ynoTpebmsercsa B AHriuu, OpaH-
IIUU 1 HEKOTOPBIX BOCTOYHOEBPOMEHCKUX CTpaHaX.

K nauany 80-X ro1oB TEpMUH «T€HAEP» PACCMATPUBAJICS YK€ HE C MO3ULUN HepapXUUECKOH opra-
HU3aIUHN JKEHCKO-MY)KCKUX OTHOIICHUH, TOMIUHHPOBAHUS MACKyJIMHHOW KYJIBTYPHI, a CTAJ MOHAMATHCS
KaK HeKas cHucTeMa, IMPUCYTCTBUE KOTOPOW MPOSIBISETCS BO BCEX COLMANBHBIX Ipoleccax. I eHnepHble
UCCIIEIOBAHUS TIEPECTaln OBITh TOJBKO KEHCKUMH, a CTAIM PacCMATPHBATHCS KaK HMCCICAOBAHHS BCEX
(hopM B3aUMONIEHCTBHS MY>KCKOTO H JKEHCKOTO B Pa3lIMYHBIX KYIbTYpaxX, MPOSBICHHS MY>KCKOTO H JKEH-
CKOTO Ha BCEX YPOBHSX COLMAIBHOW OpraHW3aludu KOHKpeTHOro oOmiecTBa. M3yueHne MacKyIMHHOCTH
JIOJKHO CTaTh HEOTHEMJIEMOH 4acThiO T€HJIEPHBIX HCCIEIOBaHUM, MHaue KapTUHA COLMAJIBHOW peaib-
HOCTHU OyJeT HeroHoW. Ho, yauThIBast, 4TO JUIMTENBHOE BPEMS N3YICHHUIO KEHCKOW» COCTABIIIONIEH CO-
[IUATBHO-KYJIBTYPHBIX TPOIIECCOB HE YIEISIIOCH TOJDKHOTO BHUMAHHS, CTAHOBUTCS SICHBIM, ITI0YEMY T€H-
JIepHBIE UCCIIEIOBAHUS 0 CHX MOp aKUEHTUPYIOT BHUMaHHE HMEHHO Ha HEeH. YUeT TeHIepHOro Gakropa
HEOOXOIMM TIPH JIFOOBIX COLMANBHBIX HCCIENOBAaHMIX, MO0 TeHAep — KaTeropws, MPOHU3BIBAIOIIAS BCE
YPOBHH COILMANBHOMN CTPYKTYPBI, (yHIAMEHTaIbHAsI COCTABIISIONIAS BCEX COIMAIBHBIX OTHOMIEHMH. [ eH-
JEpHBIH MMOAXO0/ K WUCCIIEIOBAHUSAM O3HAYaeT ydeT MHOTOBapUAaTHBHOTO BIMSHUS (akropa mona. Takue,
KOHCTAHTHBIE Ha MIEPBBI B3I/, TOHATHS, KaK «MYXKCKOE» U «OKEHCKOe», IPU BHUMATEILHOM PaccMo-
TPEHHH OKa3hIBAIOTCS BEChMa MOJBMXKHBIMHU. OHH 3aBHCAT OT MHOXECTBa COIMAIbHO-KYJIBTYPHBIX, UC-
TOPUUECKUX, MOTUTHICCKUX, SKOHOMUYIECKUX (PAKTOPOB U MOTYT CYIIECTBEHHBIM 00Pa30M pPa3jinvaThCsl B
Pa3HBIX KyJIbTypax, a TaK)Ke 3BONIOIMOHUPOBATH B X0JIe UCTOPUUYECKOTO pa3BUTHsA. Takum oOpa3om, o
KaK KaTeropusi COCTOUT M3 JIBYX BRKHEUIINX COCTABISIONINX: 1OJIa OMOIIOTHYECKOTO (SeX) U ToJla COIH-
anpHOTO (gender).

JIutepatrypHoe o603penne. C 60—70-x romoB XX Beka 3apyOeKHBIMH yYCHBIMH BEIYTCS aKTHB-
HbIC UCCIIEIOBAHUS B paMKax I'eHAepHOro HampasieHus. B 1969 romy Ha exXerogHoMm che3ne AMEpUKaH-
ckoit [lcuxonmornveckoit Accoranmu Obljla OCHOBaHa ACCOIMAIS JKESHIIMH B TICHXOJIOTHH, YTO CII0CO0-
CTBOBAJIO NalbHEHIIEMy pa3BUTHIO TeHAEepHBIX ucchefoBanmii. C 1976 roga Acconmanmusi >KCHIIUH B
TICUXOJIOTHH SBISieTCsl OpHUIMAIbHON HelpaBuTenbcTBeHHOH opranuzanmeii OOH. Cpean 3apyOekHBIX
YYEHBIX, pabOTaIOIIUX B PaMKaX TaK Ha3bIBAEMOW «HOBOW TICHXOJIOTHH I10JIa», MOXXHO OTMETUThH HCCIIe-
noBanus Jlxx.Ctokkapna u M. JIKOHCOH, CYHTAIOIINX, YTO MOJ GHONOrHYECKHI (XpOMOCOMHBIH ¥ TOP-
MOHAJIBHBIA) MOXKET JIMINb [TOMOYb B (JOPMHUPOBAHHM COOTBETCTBYIOIIEH WACHTHYHOCTH, BEIyIIas Ke
PpOJIb IPUHAAIEKHT MOy MCUXOJIOTHIYECKOMY, COLMAIBHOMY, KOTOPBIM yCBaMBAETCs B MPOIECCe COLUa-
JU3alKU B pe3yJbTaTe BIMSHUS MHOKECTBA (DaKTOPOB, B IIEPBYIO OUEPEAb COLUAIBHO-KYJIBTYPHBIX OXKH-
JMaHui oOmecTBa. P.AHTep Takke MOJUEPKHUBAET, YTO INIABHBIMHU JICTEPMUHAHTAMH B Pa3BUTHU TeHJIEP-
HOM MIEHTUYHOCTH CIYXaT COLMANbHble OxuaaHus. TpeGoBaHMs, KOTOPHIM JOKHO COOTBETCTBOBATH
NOBEJICHUE WHAMBUAA, HACTOJIBKO KECTKO 33Jal0T CXEMY Te€HJIEPHBIX PEaKLUi, 4TO OCTAIOTCS 3HAUYUMBI-

' Xwemn JI., 3urnep JI. Teopuu muuaHOCTH (OCHOBHBIE TOJOKEHHs HCCieaoBaHus U npuMedanus). C.I16., “Ilutep
Kom”, 1998, c. 608.

“Mymkapesa H.JI. TenjepHble HCCIIEIOBAHHS: POXK/ICHHE, CTAHOBJICHHUE,METO/IbI U MEPCIIEKTUBEl B CHCTEME HCTO-
pudeckux Hayk. XKenmmna. Ternep. Kyaptypa. M., 1999.

3 Tumaenc D. Comomnorys. M., Dauropuan YPCC, 1999, c. 704.

4 Unger R.K., Crawford M. Women&Gender. A feminist psychology. New York, McGrow-Hill, 1992.
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MU Jake KOTJa WHIWBUI OCTaeTcs HaeanHe ¢ coOoi. [lcnxomorudeckne 4epThl, KOTOPBIE MpHoOpeTaeT
JUYHOCTh B XOJI€ MOJIOBOM COLIMANU3AIMU, OKA3bIBAIOTCS BTOPOCTENICHHBIMU M0 CPABHEHUIO C COILMAIb-
HBIMH OKUJIaHUSIMU.

B mameit crpane qo0 Hadana nepecTporku (mo 1985 roma) o TeHAESPHBIX MCCICIOBAHUSIX IIPAKTH-
YEeCKH He OBUIO M3BECTHO. B 0T€UeCTBEHHON Hayke CIIOKMIIACH MMapajoKcaibHas cutyanus. Hanpumep, B
BO3PACTHOU MCHXOJIOTHH, MPEAMETOM KOTOPOH SBJISICTCS BO3PAaCTHOE pa3BUTHE JCTe, (DakTop Imosia He
YYUTBIBAJICSI, B HAYYHBIX TPYAaX OTCYTCTBOBAIM CAMU CIIOBA «MaJbYHMK» W «JIEBOYKA», YIIOTPEOISIOCH
TOJIBKO CIIOBO «pedbenoky». U.C.KoH crpaBeamnBo Ha3Baj TaKyko MCUXOJIOTHIO OECTIONOH.

OpHako HeNb3s CKa3aTh, UTO <OKEHCKUX» UCCIICA0BaHUH Y HAC HE OBLJIO COBCEM, OHU BCE YK€ Pa3BU-
BaJIMCh B paMKax COIMOJIOTUM CeMbH M Tojila. OCHOBHOE BHMMAaHHUE TPH 3TOM YACISUIOCH mpodeccuo-
HAJBHOMN JEeSITETFHOCTH KEHIIUH U COYETaHUIO0 NMU TPOU3BOJCTBEHHBIX U CEMEMHBIX POJIeH, TOCKOIBKY
Ha FOCyJapCTBEHHOM YPOBHE >KCHIIMHA PACCMaTPHUBAIACh B MEPBYIO OUepelb Yepe3 NMpU3My €€ Mpou3-
BOJICTBEHHOW W PENpOAyKTUBHON (QyHKIUI. COIUOIOTHYECKHE UCCIICA0BAaHUS JKEHIIIMH KaK 0CO00U CO-
UATBHO-eMOTrpaduecKor TPYIITHI HE TPOBOIMINCH, TaK KaK JKEHIIWH M3ydald KaK COCTaBHYIO 9acTh
HACEJICHUS CTPaHbI, HE YUIUTHIBAsI UX COIMAIBHBIX U IICHXOJIOTHUECKUX 0COOeHHOCTeH. Tem He MeHee, co-
BETCKasl COIMOJIOTHSI CEMBU M TIOJIa CO37alia MPEANMOCHUIKH JIJISl TIOSIBJICHHSI COBPEMEHHBIX T'e€HICPHBIX
UCCIEI0BaHUM.

[IpobiiemMa cyOBEKTUBHOCTH W MICHTUYHOCTH WHIWBUAA CTAHOBUTCS OJHOHM W3 IEHTPATBHBIX BO
BCEX T'yMaHUTAPHBIX HayKaX. ['eHnep, HapsIy ¢ STHUYHOCTHIO M KJIACCOBOM MPHUHAIIC)KHOCTHIO, CO3/1aET
«CHHJPOM HUJCHTHYHOCTUY, SIBJIICTCS OJHOHN M3 BEAYIIMX, HAauOoJiee CTA0MIBLHBIX KaTETOPHMA, OMPeIeIIs-
IOLMX CTAHOBJICHUWE UACHTHYHOCTH WUHAMBHIA. [lo MHeHMIO aHrnuiickux couuonoroB H.FOBan-JleBuc u
X.JHTHAC, Takhe KOMIIOHEHTHl WICHTU(HKAINU KaK TeHJAEp, KIacCc M paca JOJDKHBI pacCMaTpUBATHCS
TONEKO B TECHOM B3aMMOCBSI3H.' B COBpeMEHHOM HayKe Moj MACHTH(HMKALMEH IPUHATO MOHUMATh IMO-
[IMOHAJILHO-KOTHUTHBHBIN TpoIiecc OObEeANHEHUS CYyOBEKTOM Ce0sI ¢ IPYTUM WHAWBHIOM HIIH TPYIITION, a
Tak)Ke BKJIIOYEHHUE B CBOM BHYTPEHHHI MHP M MPHHATHAE KaK COOCTBEHHBIX HOPM IEHHOCTEH, 00pasIoB.
B MoHSATHH HIEHTUYHOCTH COJECPIKUTCS MBICIH 00 MHIWBUIYAITBHO-COIMAIBHON NPUPO/IC YenoBeka. Pas-
TUYEeHNE WHIWBUIYATHHOTO M COIMAIIEHOTO aCMEKTOB MICHTHYHOCTH BHIPAXKAeT JBOWCTBEHHOCTH YEIO-
BEUYECKOW MPHUPO/IBI — KEHIIWHA W MY>KYMHA SBISIOTCS, C OJTHON CTOPOHBI, HEMTOBTOPUMBIMY JTUIHOCTSMH,
ac Z[perﬁ CTOPOHBI, YICHAMU CBOUX I'CHACPHBIX I'PYIII, KOTOPBIC OKA3bIBAIOT 3HAYUTECIbHOC BIIMAHNC HA
CTaHOBJICHHE X MHIUBUAYAIBHOCTH. MIEHTHUHOCTh YSJIOBEKA HE pa3 M HaBCerJa JaHHOe 00pa3oBaHME,
OHa MOKET U3MEHSATHLCS Ha MPOTHKEHUH BCEH €ro JKM3HU BMECTE C M3MEHEHUEM ero 3HaHWi o cede, To-
JIy4aeMbIX BO B3aUMOJICHCTBHHM C APYTUMH JIFOJIbMU, MOJAU(DUKALIMCH €r0 COIUAIbHBIX POJICH.

OBOJIIOIMOHHBIC MPEOOPA30BaHUs 3aTPAruBalOT B MEPBYIO OYEepPEb MYKCKOM IOJI, T.K. Y HETrO BhI-
e (pUIOTeHeTHYECKas INIACTUYHOCTh, B TO BPEMs KaK y ’KEHCKOTO I10JIa BBIIIIE OHTOTEHETHYeCcKasl T1ac-
TUYHOCTh. MYXYHHBI SBISIFOTCS HOCHTEJISIMA aKTUBHOTO Hadaia, caMa MpUpoja OTBeJIa UM POJb MPeod-
paszoBaTesiell U MEePBOMNPOXOJILIEB, B TO BPEMS KaK >KEHIIMHBI OCTAIOTCS XPAaHUTEIbHUIIAMU LIEHHOW T'eHe-
THUECKO# HHMOPMAINH, MyIPOCTH ITOKOJICHHIA, M GOJTbIIE CBOHCTBEHHO CTAOHITH3UPYIOIIee HAYAIO0.”

B coBpeMeHHOM O0IIECTBE CYIIECTBYIOT JOBOJIBHO JKECTKO 3aJaHHBIE PaMKH OJ00pSEMOro TeH-
JACPHOI0 MOBCACHUA, NMPCANMUCHIBAIONINE TPOABJICHUE ONPCACIICHHBIX JIMYHOCTHBIX XapaKTECPHUCTHUK MYK-
YHUHAM U KeHInHaM. HopMbl 3TH He yHUBEpCalbHbI, X OTHOCUTEIBHOCTD BIIEPBBIE ObLIA MPOUIUTIOCTPH-
poBaHa 3THOrpadaMu, UCCIEAOBABIIMMY PA3IUYHBIC KYJIbTYPHl W YBUACBIIUMHY, OOJBIIYIO BapUATHB-
HOCTB T€HJIEPHBIX posiell. M Bce ke B OOJBIIMHCTBE TPAJAULIMOHHBIX KYJIBTYp HaOIIOMAaeTCsl ONpeIeIeH-
HOC CXOACTBO I'€HACPHBIX HC€AIOB. MY)K‘II/IHe, KakK IpaBuJIo, NpEANNCbIBACTCA OBITH CHJIBHBIM, HC3aBU-
CHUMBIM, aKTUBHBIM, HATIOPUCTHIM, arPeCCUBHBIM, PAIIMOHAIILHBIM U OPUEHTHUPOBAHHBIM Ha WHIUBUIYAJIb-
HBIC JIOCTIDKEHUS. DTH KayeCcTBa MPUHATO HA3BIBATh MHCTPYMEHTANBHEIMY. JKeHIuHa — ciabasi, 3aBUCH-
Masd, maCCUuBHasd, MiArkKas, SMOLIHWOHaJIbHAsA, KOHCEPBATUBHAA, OPUCHTUPOBAHHAA HA JAPYIUuX — ABJISACT CO-
00if PKCTIPECCUBHYIO MOJIETh TIoBeAeHMsI. Ha OCHOBe aHanm3a CyIIECTBYIONINX B OOIIECTBE MpEICTaBIIe-
HUI 0 MY>KECTBEHHOCTH H KEHCTBEHHOCTH MBI MOKEM TOBOPUTH 00 OMIO3HIINY MYXKCKOE — )KEHCKOE, KaK
00 OIMIIIO3UIUHN OKCIIaHCHUA-KOHCTPYHUPOBAHHUE, C OZ[HOi/’I CTOPOHEBI, U HHUKJIWYHOCTH PECHPOAYKTUBHOCTD, C

' 3npaBombiciioBa E.A., Temxuna A.A. CouuanbHOe KOHCTPYMPOBAHHE TEHAEPA KaK ()eMUHHCTCKAs Teopus. YKeH-
mmHa. Ternep. Kymstypa. M., 1999.

2 leomakssn B.A. MyX4nHa W KEHIIWHA. DBOJIOIMOHHO-OMOJIOTHYECKOE MpeaHa3HadeHue. JKeHIHa B acleKkTe
(usmueckoit antpononorun. M., 1994,
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npyroit.' [Jo HeaBHETO BPEMEHH STH PA3Myis aGCOTIOTH3NPOBANNCH U CUMTAINCH B3aHMOMCKIIIOUAI0-
[IMMH, CBOMCTBEHHBIMU B HOPME TOJIBKO COOTBETCTBYIOILIEMY IOy, HO B TIOCJIEAHEE BpeMs HaOIIOAaeTCsl
TEHJICHIUS CMSATYECHMSI OTUX )KECTKUX PAMOK.

W3yueHne MOTHBAIIMOHHOM cepbl I0Ka3aI0, YTO Y MY)KUYMH BEIYIIIUM THUIIOM MOTHBALIUH SIBIISACT-
Csl OpHEHTALUs Ha yCIIeX, a y KEHIMH JOMUHHUPYET MOTHUB M30exxaHus Heyaauu. KpoMe Toro, y My XuuH
3HAQYUTEIILHO BBIIIE MOTUB COPEBHOBaHUA. MHOTOYMCIEHHBIE UCCIIEIOBAHUS JAaHHBIX Pa3iIu4uil yKa3bl-
BAaIOT Ha TO, YTO BEAYLUIMMHU (pakTOpaMH B UX (DOPMHUPOBAHUM SBIIOTCS HE OHMOIOTUYECKUE, a COLUAIIb-
HO-KyJbTypHBIE. Paznuuus B chepe Mopanu Takke UMEIOT COLMOKYIbTYPHYIO JIE€TEPMHUHALINIO, TOCKOJIb-
Ky IIpY COLMANU3alUU JEeTEN Pa3HOro Mojia aKLEeHT AEIaeTCs Ha pa3InyHble MOPAIbHO-ITUYECKUE IIPUH-
LUl PUHLUAN WHAUBUAYAIU3aLHUUA JUIsI MAJIIBYUKOB U IPUHLUI KOONEPALMHU U COTPYIHHYECTBA IS
neBodeKk.” B CBOMX CyKIEHHAX O MOPANM MY)KUHHBI JETAIOT aKIEHT HA aGCTPAKTHBIX MOHATHSX JON-Ta,
CHPaBEAJMBOCTH U JTMYHON CBOOOIBI, JKEHIIMHEI B LEJIOM MPHUIEPKHUBAIOTCS O0JIee MIUPOKUX B3TJISIOB U
AKUEHTUPYIOT TEMY MOMOIIM APYTUM JOASIM. JKeHITHHBI TPEeUMYIIECTBEHHO XapaKTEpU3yIOT ceds B Tep-
MHUHAX B3aMMOOTHOILEHHH M OLICHUBAIOT COOCTBEHHBIE NOCTIIKCHMS C TOYKM 3PEHHS MOJE3HOCTH AT
JIPYTHX, B TO BpeMs KaK My>KYHHBI OPUEHTHPOBAHBI HA JINYHBIC TOCTWKEHUS, CUNTAs UX CAHUHCTBEHHOU
dopmoii ycrexa.’ IIpHHATO CUMTATh, YTO KEHIIMHBI M MYKUMHBI 3HAUNTEIHHO OTIHYAIOTCA B IMOLMO-
HaJIbHOH cdepe. JKeHIIMHBI U caMy JTy4llle BBIPAXar0T SMOLUH, U 00JblIe BOCOPUMMYHBBI K YyBCTBaM H
HACTPOECHMSAM JIPYTHX JIFOJIEH, TO €CTh MI0KA3aTeIb SMIIATHH Y HUX BBIIIE. DTO MOATBEPKAAETCS U JAHHBI-
MU pa3invHbIX uccienoBanmii. Onnaxo H.Aiizen6epr u H.JIeHHOH 00HapyKWiH, 4TO YeM MEHee OUYCBH/I-
HO OBLJIO, YTO TECT HAIIPaBJICH HA U3MEPEHHE YPOBHS SMIIATHUH, TEM MEHBIIEC UM BBISIBIISUIUCH T€HACPHBIC
paznuuus. To ecTb MOKHO MPEATION0KHUTD, YTO MYXKYHUHBI IIPEITOYNTAIOT HE MMOKA3bIBATh OK-PYKAIOIIHAM
CBOIO OT3BIBYMBOCTH W IMOIMOHAIBHOCTh, ONACAsACh OTCTYIUICHHSI OT OOIICTIPUHSATHIX TeH-IEPHBIX CTepe-
otunoB. K TomMy ke cieayeT yUuThIBaTh U 0COOCHHOCTH MYCKOW COLMATU3AINHY, B X0JI€ KOTOPOH 3MIIa-
THUIHAs OT3BIBYMBOCTH Y MY)KUMH YacTO MOZIABIIACTCS, B UTOT€ Yy MYKUMH OKa3bIBacTCsl MaJlO ONbITa B
3TOH cdepe U OHM 3a4acTyl0 HE 3HAIOT, KaK pearupoBaTh Ha AIMOLMOHAIBHBIN AUCKOM(OPT apyroro ue-
noseka. JIx.Jxoncon u ['.Illynapman oOHapy>KWIIK, YTO >KEHIIWHBI OOJIbILE BBIPAYKAIOT YyB-CTBA, HAll-
paBJICHHBIE Ha OKPYXKAaIOIIHMX, & MYXYHHAM CBOWCTBEHHO IPOSBICHHE ATOLECHTPUUECKUX YYB-CTB, YTO
TOXE COOTBETCTBYET HAIPABJIECHHIO MX FeHIEPHOI COlMATM3aIHy. "

Paznuunist B ypoBHE arpecCHBHOCTH HaxXOAATCS B psijiy Hanboliee JOCTOBEPHBIX IMeHJICPHBIX OTIIH-
ynii. Ho # 371ech MBI BCTpeuaeMcs ¢ pa3indHoOi OIIEHKOW ATOro sIBJICHUS HccienoBatensmu. E.Makkoou u
K./I)KeKxJIMH NPUIUIN K BBIBOLY, YTO arpeccHs — 3TO €AMHCTBEHHBIN BHJ] COLUAIILHOTO MOBEIECHHUS, MO KO-
TOPOMY HMEIOTCS HaydHbIE JOKa3aTeNIbCTBA, TOBOPSILIE O ABHBIX FeHIEPHBIX OTIHUMAX.” B TO 5Ke Bpems
Urmu u llITeden CYUTAIOT, UTO y B3POCIBIX 3TH OT/IMUMS BEChMA He3HAUHTE bHBL'

Heno B ToM, 4TO nmonasistoniee OOJBIIMHCTBO UCCIIEIOBAHNI arpeCCUBHOCTH KacaeTcsl TOJIBKO ee
(u3nUecKuX MPOSBICHUH U HE YUHUTBIBAET JIpyrue ee BHIbL. B JeTcTBEe NEBOYKH MPENNOYUTAIOT BBIPA-
JKaTh arpeccHi0 KOCBEHHBIMHU CIIOCOOaMH, MaTbUMKHU Yallle BBIOMPAIOT OTKPBITOE ee BhipaxeHue. C BO3-
pacToMm ke B MY>KYHHBI BCe OOJIbIIE OTAAIOT MPEANOYTEeHIE BepOaTbHOM arpecciu 1 KOCBEHHBIM ITyTsIM
€e BBIPAKEHHS, TAK KaK HOPMbI COBPEMEHHOM IIMBUJIM3ALUHU CUATAIOT (PU3UUECKYIO arpecCHi0 HelpHeM-
nemotii. ITpu 3ToM, pazymeercs, ¢pu3ndeckas arpeccys ropas/io Jallle BCTPedaeTcsl y MyKUHH.

PacnpoctpaneHHbIl cTepeoTHl 0 0OJbIIei KOHPOPMHOCTH KEHIIMH TaK e HE HaIlen B Mccie-
JOBaHUSX YOEOUTEIbHOTO MOATBEPKACHUS. 82% WHCClieIoBaHUH, CPaBHUBAIOIIMX 3TOT IOKa3aTellb Y
MYKYVH U JKEHIIVH, U 74% HccneoBaHNM, IeJIeHaNpaBIeHHO HCKABIINX pa3iMyus BO BHYIIAEMOCTH Y
MIPEJICTABUTENEH pa3HbIX MOJIOB, HUKAKUX pa3nnumii He oOoHapyxwm. A.Wrmm n B.Byn nposenu skcrme-
PUMEHTHI, 4TOOBI JJOKa3aTh, YTO >KEHIIMHBI HE SIBIISIOTCS 00Jiee YCTYMYMBBIMH 110 MPHUPOJIE, HA JEMOH-
CTpAILMIO 3TOr0 KayecTBa BIUSAET UX COLMAIBHBIN CTaTyC U BOCIIUTAHHUE, B X0Ji€ KOTOPOTO OT HUX TPeOy-
10T OoJIbIIIero Tociymanus. YeM ot ManbunkoB. MyK4nHBI MeHee KOH(POPMHBI, TaK Kak CIICJIOBAHUE CO-
[IUATBHBIM CTEPEOTHUIIAM TpeOyeT OT HMX HE3aBHCHMOCTHU B CY)KJIEHHUSAX M MOCTyNKax. MaJbYlKOB C JeT-

' Xacan B.M., Tromenena FO.A. Oco6EHHOCTH yYCBOEGHHS CONMANBHBIX HOPM JETHMH Pa3HOTo mona. Bompock! mcu-

xosioruu, 1997, Ne3.

? T'wumras K. UHbIM ronocom. Dtudeckas MbICIh, 1991, M., “MsIicip”, 1992.

i T'yceiinoBa JI.A. LleHHOCTHBIE OpUEHTALUU: TEHAEPHBIN acniekT. Coluonoruueckue uccuenoBanus, 1993, Ne 5.
Tam xe.

> Maccoby E.E., Jacklin C.N. The Psychology of sex differences. Stanford, CA: Stanford University Press, 1974.

6 Eagly A.H. Sex differences in social behavior: A social-role interpretation. Hillsdale, NJ, Erlbaum, 1987.
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CTBa MOOIMIPSIOT OTCTAMBATh CBOE€ MHEHHE M MIPEIOCTABIIIIOT MM OOJIBIIIE CAMOCTOATENILHOCTH. Takum 00-
pas3oM, HabIroIaeMoe pa3iuyuue B MPOSBICHUH KOHQOPMHOCTH €CTh CJIEACTBHE Pa3HBIX YCIOBHH BOCIIH-
TaHWs, 2 He H3HAYANBHO JIeTEPMUHAPOBAHHAS 0COOEHHOCTS. '

XPOHOJIOTHYECKH TIEPBBIM 3TAIIOM TeHIEPHOM COIMANIN3AIMN SIBISIETCS COLUATIM3AIHNI B CEMbE.
KynpTypHBIe cTepeoTUIBl U COOCTBEHHBIN OMBIT MOACKA3BIBAIOT POIUTEISM, KAKHM JTOJDKEH OBITh Mallb-
YPK U KAKOil ICBOUKA, M OHU CTPEMSTCS BOCIIUTHIBATH CBOUX [ETEHl B COOTBETCTBUM C STHMHU MOJICIIAMHU .
Beimie roBoprIitock, 9To yKe B IIEPBBIC MECSIIBI )KHU3HU peOCHKA POTUTENN TTO-Pa3HOMY CTPOSIT B3aUMOOT-
HOIIICHHS C HUM B 3aBHCHMOCTH OT €ro ToJIa. DTO MPOSIBISIETCS B TAKUX MaJ0 OCO3HABAEMBIX ITapaMeT-
pax, Kak HHTEHCUBHOCTH TEJICCHOTO KOHTAKTa, TOH, OOpaIlleHHBI K peOCeHKY U T.J. C MOMOIIBIO BUAEO-
MOHHUTOPHHTA YCTaHOBJICHO, YTO C MJIQJICHIAMHU-/IEBOYKAMH MaTepy OOJIbIIE Pa3rOBapHBAIOT, Yalle OCY-
IIECTBIISIIOT TEJICCHBIN KOHTAKT, a ¢ MJIaJCHIIAMU-MaJIbYNKaMy OOJbIIe 3aHUMAIOTCS MI'PaMH, CIIOCOOCT-
BYIOIIUMH (HU3HYECKOMY pa3BuTHIO. [lepBUYHAs reHyepHas UASHTHYHOCTh (POPMHUPYETCS yKe K IBYX-
JIETHEMY BO3pAacTy, KOTJa AETH HAYWHAIOT OCO3HABATh COOCTBEHHBIN MO U Pa3lUyuaTh OKPYKAIOIIUX 110
sToMy mpu3HaKy. C caMOro paHHEro BO3pacTa POIMTENH ITOOIIPSIOT y JIETeH Cliel0BaHHE T'€HIACPHBIM
HOpMaM ¥ TOPHUIAIOT, a MHOT/IA U HaKa3bIBAIOT 3a OTCTYIUICHHWE OT HUX. BHauane mosoposieBoe moseze-
HHUE JIeTel KOHTPOJIUPYETCS M3BHE, 3aTeM (OPMHPYETCS MEXaHWU3M CaMOPETYISALUHN, KOTOPBIH KOHTPO-
JHUpYyeT COOIII0ACHNE YeTIOBEKOM T'eHICpHBIX HOPM. [ 'eH/iepHO-poseBasi COMaIn3alys MPOI0JDKACTCs Ha
BCEX JTalax pa3BUTHUS MHIUBHIA M PEATN30BBIBACTCS BO MHOTUX chepax ero Hu3HH.

Ponmutenu monduparoT cBoeMy peOEHKY WTPYIIKH, KOTOPBIE CUMTAIOT «HOAXOISIIAMHU» JUISL €ro
nojna. BriocnencTeuu u cam peOEHOK OTaeT MPEANOUTCHUE UTPYILIKaM, CTEPEOTUITHO COOTBETCTBYIOIIUM
ero noiy. ITockonpky B paHHeM AETCTBE WIpa OYCHb BaKHA VIS Pa3BUTUS peOEHKA W SBISETCS €ro
BCILYHICI‘/'I ACATCIIBHOCTBIO, aHAJIW3 UT'PYHICK ITO3BOJISACT BHIICHUTH UX POJIb B ICHACPHOM BOCIIMTAHHU. Ur-
PYWKHU A MaJbYMKOB OPUCHTHPOBAHLI Ha AKTUBHYIO W MOJABWXHYIO HIPY, OHH HO6y)KIlaIOT K
M300peTaTeIbCTBY U AKTHBHOMY OCBOCHHUIO OKPYIKAIOIIEro MHUpa (KOHCTPYKTOPBI, IIMCTOJICTHI, MAIIUHEL,
CIIOPTHBHBIE PHHAUISKHOCTH), TOTa KaK UTPYIIKH IS IEBOUEK IPeJHa3HAuCHBI IS O0Jiee TUXUX 3aH-
ATHH, 4aCTO OPHEHTHPOBAHHBIX Ha JAOMaIllHee XO35MMCTBO U MOATOTOBKY K Oyaymiel ponu mMaTtepu (KyK-
761, HAOOPBI TOCY/TBI, KYKOJIBHBIE IOMHUKH U T.I1.). YK€ B CTOJbh pAaHHEM BO3pacTe peOeHKY «CO00IaeTcs»
O TIPEANOYTUTEIBHBIX 3aHATHUSAX B COOTBETCTBHH C €r0 IMOJOBOM MPHHAICKHOCTHIO. JleTCKHe KHUTH —
JPYroil BaXKHbIM MCTOYHUK OCBOEHUS IE€HACPHBIX POJIEH, BElb JIETH YEpe3 KHUTU TAKKe IIO3HAIOT MHP,
BIUTBIBAIOT TPpaJUIIUOHHBLIC MMPEACTABICHUA 06 nacaiax My>XCCTBEHHOCTU U )KCHCTBEHHOCTHU, B TOM YUC-
Jie Y3HAIOT, KaK JOJDKHBI BECTH ce0s JIeTH MX BO3pacTa U Iojia. B cka3kax M J€TCKHX KHHIax MYXXYMHA
NPaKTUYECKH BCETJla MPEJICTaeT Mepel] HaMH T'epoeM M TEPBOOTKPHIBATENIEM, Tepe] KOTOPhIM OTKPBIT
BECh MUP, a XKEHIIMHA — XO3s5HKa JOMa M XPaHUTEIbHHIIA JIOMAIIHErO OYara.

CpencTtBa MaccoBoi MHGOPMALUN CETOAHS OKAa3bIBAIOTCS €[Ba JIM He HanOoyee BaXKHBIM (haKTO-
POM, BIHSIOIIMM Ha COLMAIM3ALMI0 peOSHKa, B TOM Yuclie TeHIepHyto. A.baHaypa BeIcka3al ujaero, 9To
TCICBUACHUC CIOCOOHO COMNECpHUYATL C POAUTECIIAMU KU YUUTCIIIMU B Ka4€CTBEC HMCTOYHUKA POJICBBIX
MOHCHEﬁ I TIOApaKaHus. C aKTHUBHBIM BXOXJICHUEM PCKJIaMbl B HAlly JXU3Hb 3TO BJIUSAHHUEC YCHIIUIIOCH.
Pexitama npoHuKaeT Bo Bce Cepbl COIMAIBHON KH3HU, BO3ACHCTBYET HA MHOTHE COIMAIIbHBIC HHCTHUTY-
Thl U Ha MOBEJICHUE OTACIBHON JUUHOCTU. Pekilama B I0CTaTOYHO arpecCHBHON (hOpMe HaBsI3bIBAET HAM
OMPEACIICHHBIC TCHACPHBIC UICAJIBI U MOBCACHYCCKHUEC KIUIIEC, ACJIasd aKICHT Ha IMOJIOBBIX Pa3IM4UAX. B
pexiiaMe My>K4rHa WACHTU(QHULIUPYETCS HE TOJNBKO M0 MPU3HAKY M0J1a, €r0 MOBEJCHNE CIIYXKHUT BBIpaXe-
HHUIO COLUANIBHOTO, MPO(ECCHOHAIBHOr0 CTaTyca M MHAUBHAYAIbHOCTH, IMAa30H ero 3aHsITUH B peKia-
MHBIX POJIMKaX B TPH paza Imupe. Y KEeHIUHBI B peKiiaMe B OOJbIICH CTEeNeHH MO JYePKHUBACTCS €€ MOJI0-
Basi IPUHAJJICKHOCTh U POJIb JIOMOXO35iKH. B 1enoM MajapuukaMm B IIKOJIE yAessieTcsl OoJblie BHUMa-
HUSI: UX Yalle XBaJsT WM PYraloT, Ha UX BOIPOCHI AaloTcsi 00Jiee MOJIHbIE OTBETHI, MOOIIPSIETCS UX aK-
TUBHOCTh U J'IIO603HaTe.HBHOCTI), JaX€ Halllu IIKOJIBHBIC yT-Ie6HI/IKI/I MAaCKyJIMHHO OPUEHTHUPOBAHLI (KaK
YK€ TOBOPHJIOCH, I'€POSAMU 3a4a4 U IMIPUMEPOB B HUX Iropas3go 4Yall€ BRICTYIIAIOT MPEACTABUTEIN MYKCKO-
ro nona). Heycnexu neBouek B yuebe yuuress damie 00bsICHIIOT OTCYTCTBHEM CHOCOOHOCTEH, TOraa Kak
HEeyJa4l MaJTbYMKOB — HEJIOCTATKOM TPYIONO0Us ¥ cocpetoToueHHOCTH. COTNIaCUTECh, YTO ATO TPUHIIN-
IMUaJIbHO PA3HBIC MOAXOJbI: ACBOYKaM 3JI€Ch OTKA3bIBAIOT B HOTCHHHaHBHOﬁ BO3MOXHOCTH YCII€Xa (Be}IB
NPE0JI0IETh OTCYTCTBHE CIIOCOOHOCTEH ropasio TpyIHee, HeXeNd JIEHb 1 HEBHUMATEILHOCTD ).

" Tam sxe.
? Anemmra 10.E., Bonosua A.C. TIpoGneMbl YCBOCHHS POl My>KUMHBI M KCHIIHHBL “Bompocsl memxomoruu”,
1991, Ne 4.
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K HapymeHusiM HOpM MaJbYHKaMH, TIPOSIBICHAIO UMM arpecCUH M HECAHKIIMOHWPOBAHHON aKTHB-
HOCTH B3pOCIbIE OTHOCSTCS O0Jiee TEPIIUMO, H TEM CaMBIM CTUMYJIUPYIOT UX aKTUBHOCTh. Ha neBodek ke
OKa3bIBACTCSl CUIILHOE JAABJICHUE, C TEM, YTOOBI 3aCTaBUTh UX OECIPEKOCIOBHO MOAUYMHSITHCS BCEBO3MOXK-
HBIM HOpMaM, TPaBWIaM W TPAJHULMSIM, BeIb MOCIYIIAaHHE MPUHAUICKUT K YUCIY TPaJUIHOHHBIX KEH-
ckux “mobpozereneii”. HecaMocTOATENFHOCTh MalbYMKOB OCYKAAETCS, B TO BpeMs KaK NEBOYKAM He
TOJILKO TO3BOJISIIOT OBITh 3aBUCUMBIMH OT APYTHX, HO JAa)Xe MOOMIPSIOT 3T0. B pe3ynbTaTte Malb4uku yc-
BaMBAIOT NPHHIIMI, YTO CIEAYET PACCUUTHIBATH TOJBKO HAa CBOM COOCTBEHHBIE JOCTOMHCTBA, TOT/IA KaK
CaMOYBa)KCHHUE JEBOYEK 3aBHCUT OT TOTO, KaK K HIM OTHOCSATCS OKPY>KaIOIIHeE.

CoBpeMeHHbIE UCCTIEIOBaHUS YOSIUTENbHO JOKA3hIBAIOT, YTO MHOTHE TeHACPHbIC Pa3Inyus, paHee
cuMTaBIIMecs OMOJOrMYeckd OOYCIIOBJICHHBIMH, BBI3BaHBI COIMAJIbHBIMA HOpMaMu. buojormyeckwue,
IICHXOJIOTHYECKUE M COIHANbHBIC (DaKTOPHI, BIMSIOMNE Ha (GOPMHPOBAHME T'€HAEPHON HWACHTUYHOCTH,
HACTOJIBKO TECHO IMEPEIUICTeHBI, YTO X MOYTH HEBO3MOXKHO Pa3rpaHHYHTh, ONPENeNUTh, TNl 3aKaHUU-
BaeTCs BIMSAHUE OAHOTO (pakTopa M HauMHaeTcs JeiicTBue npyroro. CoBpeMEHHBIE HAYKH O YeJIOBEKe BCE
OoJIbIIIe CKIIOHSIOTCSI K TOMY, YTO Pa3iM4Ms B IMOBEACHUH >KCHIIVH M MYXYHH (OPMHUPYIOTCS TIaBHBIM
00pa3oM B IpoIiecce MX COIMAIBHOTO 00y4eHHs M MACHTH(UKAIMU ¢ ompeaeiIeHHbIM nonoM. Cremyer
IIOMHHUTb, YTO KYJIBTYPHBIC COCTABJIAIOIIWE I10JIa MOI'YT BAapbUpPOBATLCA, HO OHM HE MOI'yT pacCMa-
TpHUBAThCA 0€3 COOTHECEHHS MX C OMOJIOTHUYECKUM TIOJIOM: KaK ObI MY)KYHHA HE Bel ceOs moJ00HO KEeH-
IUHE, KaKKM OBl )KEHOMIOZ00HBIM HE Ka3aJ0Ch €ro IMOBEACHHE, «IIOCTYIIKU 3TOT0 YeJIOBEKA M OTHOIICHHE
K HEMy 0o0IIlecTBa HE CHIENAalOT ero MeHee MYKUMHOM, TeM 0oJiee He IPEeBPaTSIT B )KEHILIUHY.

Matlatipov Sanatbek G‘ayratovich (s.matlatipov@nuu.uz), Rajabov Jaloliddin Shamsuddin o‘g‘li
(j.rajabov@nuu.uz; National University of Uzbekistan)

SUBJECTIVITY DETECTION FOR UZBEK LANGUAGE SENTENCES

Annotatsiya. Ushbu maqola o ‘zbek tili uchun gap darajasidagi subyektivlikni aniglash uchun ikkita
noaniq boshqaruv tizimi (Fuzzy Control System) va adaptiv neyro xulosa chigarish (Adaptive Neuro-Fuz-
zy) algoritmlaridan mashinani o ‘rganish foydalanamiz. Bu alogritmlar berilganlar uchun alomatlarni
aniqlashda (pattern recognition) ko ‘p foydalanilgan bo ‘lsa-da, o ‘zbek tilidagi gaplar uchun subyektivlik
aniqlash masalasi hali qaralmagan. Ya'ni, ushbu magqolada leksik ma’lumotlarsiz, xususiyatni ajratib
olish yondashuvi o ‘zbekcha so ‘zlarning korpusdagi chastotalari asosida vektorini qurishga asos bo ‘Igan.
Ya'ni, tasniflash jarayonida leksik, grammatik va sintaktik tahlil amalga oshirilmasdan chastota vektori
qurilgan.

AHnHomauun. B smom uccnedosanuu mMvl UCHOb3YEM 08e KOHMPOIUPYeMble MEeXHUKU MAUWUHHOZO0
00yuenus 05 GulABIeHUs CYOLEKMUBHOCIU HA YPOBHE NPEONONCEHUU: HeUemKOU CUCHeMbl YAPAGIeHUs.
(Fuzzy Control System) u adanmuenas cucmema Heupo-Heuemrkozo evieoda (Adaptive Neuro-Fuzzy Infe-
rence System). Hecmomps na mo, umo smu nooxoowvl WUpoKo UCHOAb3YIOMCS 8 PACHO3HABAHUU 00PA308,
AHAU3 CYOBEKMUBHOCTNU Y3DEKCKUX NPEOTIONCEHUL N0 HUM CYUeCmeeHHO He ucciedogaincs. Haw nooxoo
K U3TIeHeHUI0 NPUBHAKO8 0e3 NeKCUYecKol UHpopmMayuu bluucisem 6eKmop npusHaKkos Ha 0CHo8e Cma-
MUCTIUYECKUX 8X0dHCOeHUll y30eKcKux cnos 8 kopnyc. To ecmv @ npoyecce Kiaccugpuxayuu He npogooum-
€5l IeKCU4eCKull, 2pamMmamudeckKull Uiy CUHMAKCUYeCKULl aHaIu3.

Annotation. In this study, we use two supervised machine learning techniques to identify sentence-
level subjectivity: a Fuzzy Control System and an Adaptive Neuro-Fuzzy Inference System. Even though
these approaches are widely used in pattern recognition, subjectivity analysis for Uzbek sentences has not
been substantially researched on them. Without lexical information, our feature extraction approach
computes a feature vector based on the statistical occurrences of Uzbek words in a corpus. That is to say,
no lexical, grammatical or syntactical analysis is performed during the classification process.

Kalit so zlar: subyektivlikni aniglash, sentiment tahlil, noaniq boshqaruv tizimi va adaptiv neyro
xulosa chiqarish algoritmi, o ‘zbek tili, berilganlar uchun alomatlarni aniglash.

Knwoueewle cnosa: sviasienue cyoObeKMUHOCMU, CEHMUMEHM AHANU3, ATIROPUMM HEYemKol CUC-
membvl ynpasienus, Y30eKcKutl sA3blK, pacno3nasauue oopasos.

Key words: subjectivity detection, sentiment analysis, fuzzy control system algorithm, Uzbek lan-
guage, pattern recognition.

Introduction. In recent years, there has been a surge in interest in identifying and extracting sub-
jective information from Web sites, such as opinions. Opinions are often subjective statements represen-
ting the opinions, evaluations, or emotions of persons. The goal of subjectivity detection is to ascertain
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whether a given text expresses opinions (subjective) or offers facts (objective) [1, pp. 1153-1161]. Tech-
niques for automated subjectivity analysis have been implemented in a variety of text processing and na-
tural language applications. In a number of natural language processing applications, subjectivity detec-
tion is employed as a first filtering step to give more relevant data. Our research aims to build learning
techniques for classifiers that can differentiate between subjective and objective texts. In this paper, we
classify subjectivity at the sentence level using language-independent feature weighting. As a test issue,
we used the “Uzbek cuisine” restaurant domain review subjectivity dataset that is stored to huggingface'.

Main part. Two different supervised machine learning approaches: a Fuzzy Control System and
Adaptive Neuro-Fuzzy Inference System and applied to sentence-level subjectivity detection in a restau-
rant domain review. The presence or occurrence statistics within the corpus are used by the majority of
language independent feature extraction techniques. We present one such technique that is simple to use,
computationally efficient, and does not need any extra human annotation or lexical understanding. We
use a subjectivity dataset, which contains 5000 subjective and objective processed phrases from restaurant
domain reviews. Because our target lacks lexical expertise, we consider each word to be a code word. We
do not mix verbs in various tenses, such as present and past (“qaror gilish” vs. “qaroq qilishdi”’), nor
nouns as single or plural in our algorithm (“gul” vs “gullar”). Instead, we regard them to be the various
code terms.

Listed below are some of the parameters:

o N is the number of classes (in our scenario, N=2: subjective and objective classes);

oM is the number of unique words (terms) in the corpus; R is the number of observed sequences in
the training process.

oR is the number of sequences seen during the training procedure;

@®0" = {0],0},...0]}are sentences from the training dataset, where Tr is the length of the r-th
sentence, r = 1,2, ..., R;

@, ; explains the relationship between the i-th term and the j-thclass (i = 1,...,M;j = 1,2,...,N

@c; ; is the frequency with which the i-th phrase appeared in class j;

®t; = };c; j represents the number of occurrences of the i-th phrase in the corpus;

eThe incidence of the I -th phrase in the j -th class.

C ij
=,
We provide a novel weighting parameter that influences system accuracy by taking the number of

classes instead of the number of documents in the well-known IDF (Inverse-Document Frequency)
calculation. We call it Pruned ICF, which is similar to IDF (Inverse-Class Frequency)

N
ICFi = 10g2 d_Ni’

When i is a term, dN is the number of classes that include the term i and ¢; ; > ¢, and where q is a

constant
1
T=5N
The optimal value of § for the corpus examined is § =1.4, which is determined experimentally.
The membership degree (y; ;) of words for relevant classes may be determined by experts or com-
puted using analytic formulae. To avoid needing human annotation or lexical expertise, we determined

the membership degree of each phrase using the following analytical formula: i = 1,...,M;j = 1,2, ..., N:
Cij

TF: pj= z,’;’zljc*,-,,, (D

TE-ICE: 2 pij =53 e icr, 2)

Fuzzy Control System for Detecting Subjectivity. In the first step, we estimate the membership

function using a statistical technique rather than expert knowledge. Then, using the back-propagation

technique, we perform fuzzy operations and alter parameters. We now present our algorithm (r =

1,2,..,R).
1. Formulas (1)-(2) are used to compute the membership degree of words ( Hir, ;) in the r -th sen-

tence.

! https://huggingface.co/Sanatbek/uzbek-restaurant-domain-reviews/tree/main
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2. Maximum membership level is determined with regard to courses for each term of the r — th
term.

AL = Hij
J = arg maxq<y<y .“ir,vr 3)
i=1,.., M.
3. Maxima means are computed for all classes:
. Zkezlli
Hij = —Tr ’
z] ={i:a]; = maxycpen A}, )

j=1,..,N.

For the defuzzification procedure, we use the Center of Gravity Defuzzification (CoGD) approach.
A fuzzy control model is used to train objective and subjective statements chosen according to classes.

This is how the objective function is defined [2]:
2

1 DN RIE, .
EQ) =;X) (éj":—lé_jj - dr) = min,cpn, (5)
Yy = (Y1,Y2,, -, yn) desired output.This function’s partial derivatives are computed using the

following formula:

EY) o I (Zﬁtlrﬁy;
Oye  SEL M\
Using the optimum values of y*, the conjugate gradient approach minimizes function (5). The
index of the classes gained in the result is shown by rounding y:
= _ YLy
oL

Acceptance technique (s):

- dr>,t =12,..,N.

(6)

<= {isel, if ye(is — Ay, is+4,)
B refect, otherwise
where i is the proper class index and [ = 1,2,..., N Here, A€ [0; 0.5] is the major quantity in-
fluencing dependability of system? It is simple to determine which feature vector produces the greatest
results for FCS. Table 1 displays the average accuracy of FCS based on (1)-(2) features in the unrestricted
scenario over tenfold cross validation. It should be noted that these findings are dependent on the
classification technique and may change for various classifiers.

Features Accuracy (%)
TF 89.87
TF - ICF 91.3

Table 1: FCS results based on TF and TF - ICF characteristics.

We also examined FCS based on Delta TFIDF characteristics [3]. As the DeltalDF weighting coef-
ficients for all classes are identical, the use of DeltalDF weighting has no effect on the FCS's precision.
As seen in Table 1., the accuracy of the approach rises when pruned ICF weighting is used. Table 2 dis-
plays the results of subjectivity detection by FCS with various A;values based on TF - ICF. It can be ob-
served that the rejection rate for A;= 0.5 is 0.01 percent. During testing, 0.01% of the sentences include
these phrases, which after ICF pruning becomes 0 and the system rejects these sentences.

Correct (%) Rejection (%) Error(%)
A=0.3 76.41 20.86 2.73
A=04 85.11 10.14 4.75
A= 0.5 91.3 0.01 8.69

Table 2. Average results of 10 folds cross validation accuracy of FCS using TF - ICF feature with
varying alpha values.
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Figure 1. The structure of MANN in ANFIS.

Detecting subjectivity using an Adaptive Neuro Fuz [4]zy Inference System. Fig. 1 depicts the
basic framework of the Adaptive Neuro Fuzzy Inference System. As a result of linguistic assertions, the
fuzzy interface block offers a vector input to a Multilayer Artificial Neural Network (MANN) [4]. In the
first step, we employed statistical estimate of term membership degree using (2) rather than linguistic
claims. We then used fuzzy operations (3) and (4).

MANN was applied to the fuzzyfication operation's output. The neural network input vector is
derived from the fuzzyfication operation output vector (fig. 2). The outputs of MANN are used as indices
of sentence-appropriate classifications. The backpropagation method is used to train MANN.

We provide two stipulations for the acceptance decision:

1. ¥ = Ay,

2. Yk —yp 243,

<
=]
<

w1

u3

—>

Fuzzification —_—y
block

F—

Figure 2. The structure of MANN in ANFIS.
there, y is the output vector of MANN, and yjand y,are two consecutive maximal elements of y,
i.e.

V., = max y;, k = agr max y;
Vi 1sisNy“ 9 1sisNyl
max

I = lsiskTirrsisn YT
Table 3 displays the findings of ANFIS's identification of subjectivity in restaurant domain reviews
using various A,and Ajvalues.

Correct (%) Rejection (%) Error(%)
A,= 0.8,A;= 0.5 76.66 18.84 2.5
A,=0.5,A;=10.8 85.77 8.62 5.61
No restriction 91.66 0.01 8.33

Table 3. The average results of a tenfold cross validation accuracy ANFIS based on TF - ICF for
detecting subjectivity in restaurant domain reviews.
ANFIS has a greater accuracy (91.66%) than FCS (91.3%) at the expense of requiring extra vari-
ables in the intermediate layer of the neural network.
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Conclusion. We have defined and implemented two distinct classification system architectures,
FCS and ANFIS, to the identification of sentence-level subjectivity in a database of restaurant domain
reviews. We have particularly shown how to train and evaluate these approaches for objective or sub-
jective categorization of texts. The objective of the study was to develop procedures that did not need lin-
guistic expertise and were thus applicable to any language. The feature extraction procedure is a crucial
component of these approaches. Without language-specific limitations, we focused on the study of useful
aspects that increase the accuracy of the systems. As a consequence, a unique “Pruned ICF Weighting
Function” with a parameter determined particularly for the subjective data set was developed.

When comparing the present system to others, it is important to note that language understanding
does enhance accuracy. Since we do not utilize such information, our findings should only be compared
to other techniques with comparable limitations, such as those that evaluate features based on bags of
words on the same data set. Studies by Pang and Lee (2004) as well as Martineau and Finin (2009). On
the same data set, Pang and Lee claim a 92% classification accuracy for sentence-level subjectivity using
Nave Bayes classifiers and a 90% classification accuracy using SVMs. Using the SVM Difference of
TFIDFs, Martineau and Finin (2009) showed 91.26 percent accuracy. FCS (91,3 %) and ANFIS (91,7 %)
have comparable outcomes as of this moment. Nevertheless, our provided techniques have certain
benefits. FCS is the quickest algorithm among supervised machine learning techniques since function(5)
is minimized exclusively with regard to (y = (¥4, y2, ..., Yx)) (in the given issue N=2).
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THE ART AND PROBLEMS OF POETIC TRANSLATION

Annotatsiya. Ushbu maqolada she ’rni tarjima gilishda tarjimon duch keladigan asosiy qiyinchilik-
lar (masalan, ritm, qofiya va she ’rning butun taassurotini uzatish) ko ‘rib chigiladi va ularning har birini
yengib o ‘tishning muayyan usullari taklif etiladi. Ammo shuni ham ta’kidlash joizki, har bir davr, har bir
millat, har bir madaniyat she’r tarjimasi muammolarini o ‘ziga xos tarzda hal qilganligi sababli, she 'riy
tarjimaning qat’iy me yorlarini haligacha belgilab bo ‘Imaydi. Ko ‘pgina tilshunoslar she’r tarjimasining
ko ‘p hollarda qo ‘llanilishi mumkin bo ‘Igan yechimlarni topishga harakat qilishgan. She 'rni tarjima qi-
lishning ba’zi strategiyalari tavsiflangan, chunki she’riy tarjima har doim subyektiv deb hisoblangan va
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ko ‘rib chigiladi va har bir holat alohida ko ‘rib chigilishi kerak. Magolada she’r tarjimasiga mustaqil va
bo ‘ysunuvchi kabi yondashuvlar ham muhokama qilinadi va tarjimon har doim qaysi birini tanlashga
majbur bo ‘ladi.

AnHomauun. B cmamve paccmampusaomcs 0CHO8Hble MpYOHOCMU, C KOMOPbIMU CIMATKUBAENIC
nepeeoouUK npu nepegooe CMuxo8 (Makux, Kax nepedasa pumma, pupmul, cezo nevamienus om cmu-
XOMBOpeHUs), U NPeoaazaromes Hymu npeoooieHus Kaxcoou u3 Hux. OOHAKO 8AXNCHO MAKICE OMMEMUMDb,
YUMo U3-3a MO20, YMO KAXHCOAs IN0XA, KAHCObll HApOoO U KaAXHCOAs KyIbmypa pewaiom npodiemvl nepeso-
0a noasuu no-ceoemy, yCmaHogums meepovie CMAaHOAPMbl NOIMUYECKO20 Nepesodd NOKA HEBO3MONCHO.
MHnozcue nuHe8UCTIBL NHIMATUCH HAUMU PEUenUs, KOMOpble MOICHO ObLI0 Obl UCOIB308ANb 60 MHOUX
CYUASX HOIMUYECKO20 nepesodd. [ano onucanue HeKOmopvlx cmpamezuti nepeeodd noda3uu, NOCKOAbKY
NO3MUYECKULl Nepedood 8ce20d CHUMANCA U OyOem cuumamscs CyObeKmUBHbIM, U Kaxicobli Cay4au Heoo-
X00UMO paccmampusams UHOUBUOYaIbHO. Taxoice 6 cmamve paccmMampugaromes maxkue nooxoosl K ne-
PeB0Oy nod3uu, Kak camoCmosmenvublil i NOOYUHEHHbIL, npuieM NepegooyUKy 6cec0d NpuxoOUmcs Gul-
Oupame, KAKOMy U3 HUX Clled08ama.

Annotation. This paper deals with the main difficulties the translator faces while translating poetry
(such as transfer of rhythm, rhyme, and of the whole impression of the poem), and suggests certain ways
to overcome each of them. However, it is also important to mention that because of the fact that every
epoch, every nation, and every culture solve the problems of translating poetry in their own way, it is still
impossible to establish firm standards of poetic translation. Many linguists have tried to find solutions,
which could be used in many cases of poetry translation. Description is given of some strategies to
translate poetry as poetic translation has always been and will be considered as subjective, and each case
has to be considered individually. The article also discusses such approaches to the translation of poetry
as independent and subordinate, and the translator always has to choose, which one to follow.

Kanum cyznap: she riy tarjima, qofiya, metr, ritm, bo ‘sh misra, erkin bayt, bayt, she 'r.

Knroueesnle cnosa: nosmuueckuii nepesoo, pugma, pazmep, pumm, beviti Cmux, c80O0O0HbII CIUX,
cmpogha, nos3sus.

Key words: poetic, rhyme, rhythm, verse, blank verse, free-verse, stanza, poetry.

Nowadays, translation studies, especially the translation of literary texts, is one of the most rele-
vant topics in our society. Poetic translation has existed for many centuries. But there have always been
different opinions, various principles, and translation techniques too. Poetic translation is one of the most
effective ways to render the contents of a poem into another language. As a rule, the essential elements of
the poems are rhyme, rthythm and verse (depending on the type of the poem). If the original contains
them, the translator should try to convey all these components of the verse. However, it is still a contro-
versial question whether it is necessary to retain all of them. There are two approaches to the translation
of poetry: independent and subordinate.

The aim of the independent approach is to convey the mood and the beauty of the verse, with no
attention to the form of the original. The main task of this approach is to make the reader feel emotions
contained in the poem and convey the form of the piece of poetry with great accuracy. This translation
technique involves not only preservation of the verse, stanza, and metrics of the poem, but also the order
and type of the rhymes, especially its melodies and sounds. It is worth mentioning that the poem can
sometimes be translated in prose. It can mostly be used for translation of songs, or when the idea of the
author is so important that the form of its expression is not that relevant. Poems can also be translated
using blank verse. In this case the translator tries to retrain only the original verse without saving rhymes.
Nevertheless, this technique requires that the translator should possess certain poetical skills. In fact,
poetic translation implies a creation of a poetic text corresponding to the original in meaning, form and its
poetic properties, which uses all the elements typical for a poetic work, including rhyme, if any.'

This type can be considered the most complicated form of literary translation of the text, as it
requires that the translator should have not only talent for literature and ability to write poetry, but also
the ability to accommodate the original meaning, idea and even literary techniques in the poetic form of
another language. The greatest challenge of the poetic translation is transferring the structure of the poetic
text, which requires use of rhymes and a certain verse. It is the poetic structure that brings so many
difficulties when creating a perfect «reflection» of the original in another language. The fact is that the

' Tayeunmangze I'.P. CruxocinoxeHne W modtiueckuii mepesox (dparment). ITootuka mepeBoma. C6.ct., cocr. C.
T'onuapenko. M., “Pamyra”, 1988, c. 89.
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language of translation and cultural references may differ significantly from those contained in the source
language, both in style and language constructions, and that sets the task for the translator to change the
author's ideas and images so as to adapt them to the form of the target language.'

When a translator works on poems, first of all, they have to decide whether the poetic verse and
structure of the rhymes correspond to the original. If the translator decides to change the structure of the
verse, it is necessary to determine which structure to prefer, while it is necessary to take into account the
semantic content of the poem, that is, the external form should be close to the implications contained
therein. The main difficulty in poetic translation is to combine the original meaning with the necessary
form, and it should be mentioned that exact and literal translation in this case is very rare. The main
emphasis should be placed on the transfer of the main idea and the mood of the original. One of the most
difficult issues in translation theory and practice is to recreate the rhythm of the original.”> Some linguists
argue that the correct transfer of rhythmic features in most cases is impossible, since the nature of the
source and the target languages is different, so most translators have to transfer only the general rhythm,
and the intonation of the original with fairly free deviations from its meter. Besides, one of the most
difficult problems to solve in poetic translation is the problem of rhyme. V.V.Nabokov, in the article
«The Art of Translation», describes this problem as: «Mg-no-vain-yay» has over two thousand Jack-in-
the-box rhymes popping out at the slightest pressure, whereas I cannot think of one to «moment».’

The translator even can keep the same type of rhyme as in the original poem, but this raises another
problem because different types of rhymes are perceived quite differently by native and non-native spea-
kers. It is known, for example, that one of the reasons, which caused the English-speaking readers’ mi-
sunderstanding of the [.Brodsky’s poems translated by the author, was his desire to keep the exact rhyme,
which is common in Russian poems, but rare in English.* The English readers associated such poems
either with the poetry of the 19th century, or with comics and poetry for children. However, some lan-
guages contain no rhyme in poetry at all. An example is modern poetry in English. In this case, you do
not need to create a rhyme in the translation. On the other hand, it is important to think about the author’s
style. The difficulty is that for the successful transfer of the author's style account should be taken not
only of phonetic features (alliteration, assonance, onomatopoeia, etc.), or of the so-called «music of ver-
se», but also of the characteristic features of the era, national and social identity. In particular, I. Kashkin
insists on preserving the image system through a reasonable interpretation of the author’s will to achieve
maximum proximity to the original work.” So, the emphasis is on the fact that the translator should
possess deep knowledge of general culture, as well as of the main works of the particular poet/ poetess
and their significance for the culture as a whole. The main requirement here is the need to pre-serve
aesthetic completeness and visual means of the original.

To sum up, it can be concluded that the complexity of poetic translation is mainly due to the spe-
cifics of the poetic text, in which the figurative basis and form are directly related to the culture and to the
peculiarities of the language structure. We all know Umberto Eco’s quotation that translation is the art of
failure. The question is whether it is preferable to sacrifice elements of content or elements of form for its
sake.

' Tomuapenko C.d. Xy10/KeCTBEHHbII IepeBO/ KaK MEXKY/IbTypHast KOMMYHHKaIus. Mocksa, 1999, c. 137.

* Tanbnepun M.P. Ouepku 1o cTuimicTiKe. N31aTeNbCTBO IHTEPaTyphl HA HHOCTPAHHBIX s3bIkax, M., 1958, c. 97.

? UckycetBo nepeona (Bramumup HaGokos). Omumms. MexayHapoaHbli TIHTepaTypHbli Kiy® (JIeKTPOHHBIN pe-
cypc).URL: https://omiliya.org/article/iskusstvo-perevoda-vladimir-nabokov.html (nata oopamenus: 16.01.2019).

* Kazaxosa T.A. XynoxecTBenusiii mepeos. Teopus u npakTuka. Yuebunk, Caukr-Ilerepbypr, 2006, c. 266.

3 Vae6HUK LI CTYJICHTOB JIMHIBUCTHUYECKHUX BY30B U (haKyJbTETOB MHOCTPAaHHBIX s3bIk0oB. M., ACT, Boctok—3a-
maz, 2007, c. 156.
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MUALLIFLARGA ESLATMA

1. Maqola Times New Roman shriftida yozilishi lozim. Shrift hajmi — 14, qator oraligi — 1,5,
hoshiya chapda 3 sm., yuqori va pastda 2,5 sm., o‘ngda 1,5 sm. bo‘lishi kerak.

2. Magolada muallif(lar)ning ism-familiya va otasining ismi to‘liq yozilishi, muallif ilmiy unvoni
va darjasi, telefon raqami, e-maili sarlavhadan oldin ko‘rsatilgan bo‘lishi lozim.

3. Har bir maqolada o‘zbek, rus va ingliz tillarida muallifning ism-familiyasi otasining ismi,
magolaning sarlavhasi, annotatsiya va kalit so‘zlar bo‘lishi shart.

4. Magqola tahrir hay’ati a’zosi tavsiyasi (taqrizi) va ekspertlar xulosasi bilan gabul qgilinadi. Taqriz
hamda ekspert xulosasi elektron shaklda ham gabul qgilinadi. Bunda taqriz va ekspert xulosasi faqat
kompyuterda rangli skanyer gilingan bo‘lishi kerak.

5. Har bir magolada muammoning qo‘yilishi, materialning nazariy-metodologik va uslubiy jihatdan
puxtaligi, manbalarning ishonchliligi, muammo, xulosa, taklif va tavsiyalarning asosliligiga e’tibor
berilishi kerak.

6. Maqolada foydalanilgan asosiy adabiyotlar ro‘yxati keltirilishi lozim.

7. Magolalar hajmi kamida 0,25 bosma tabaqdan (40000 belgi, probellar bilan bir bosma tabaq
hisoblanadi) iborat bo‘lishi kerak.

8. Tahririyatga kelgan fayllar mualliflarga qaytarilmaydi.

9. Tahririyat maqolani gisqartirish va tahrir gilish huqugiga ega.

10. O‘zbek tilidagi maqolalar fagat lotin alifbosada gabul qilinadi.

11. Mualliflar jurnalda e’lon qilinadigan maqolalari uchun Urganch davlat universitetining
rivojlantirish jamg‘armasining quyidagi hisob ragamiga pul o‘tkazishlari mumkin.

Manzili: H. Olimjon ko ‘chasi, 14-uy.
Telefon (0362) 224-66-01; e-mail: ilmsarchashmalari@umail.uz

Sh/hr: 400110860334017094100079001

INN: 201651846 OKONX: 92110

Moliya vazirligi g‘aznachiligi

h/r: 2340 2000 3001 0000 1010

Bank: Markaziy bank Toshkent shahar Bosh boshqarmasi XKKM
INN: 201122919 MFO: 00014

To‘lov magsadi — “Ilm sarchashmalari” jurnaliga maqola uchun

Jurnalning 1 sahifasi 40.000 so‘m.
1 ta jurnal 40.000 so‘m.
Izoh: Magqolalarning chiqish muddati jo‘natilgan paytidan 3 oy ichida.

HURMATLI JURNALXONLAR!

“Ilm sarchashmalari” jurnaliga 2023-yil uchun obuna davom etmoqda.

Siz “O‘zbekiston pochtasi” ochiq aksiyadorlik jamiyatining viloyat filiallari, “Matbuot tarqatuvchi”
sho‘ba korxonasi, bundan tashqari, “Ilm sarchashmalari” jurnali tahririyati orqali jurnalimizga obuna
bo‘lishingiz mumkin.

Jurnal har oyda bir marta nashr gilinadi. Jurnalning nashr indeksi 1072.

Agar ko‘rsatilgan hisob raqamiga jurnal obunasi uchun pul o‘tkazsangiz:

e jurnalning bir yillik obuna bahosi — 540 000 so‘m;

® 6 oyga— 270 000 so‘m;

e 3 oyga — 135 000 so‘m.

Bunda tahririyat obunachilarga jurnalning har sonini shu belgilangan narxda yetkazib berishni o‘z
zimmasiga olmaydi.

Obuna bo‘yicha murojaat uchun telefonlar: +998919154555; +99899-348-13-35;

(0362) 224-66-01; e-mail: ilmsarchashmalari @umail.uz, ilmsarchashmalari @mail.ru
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