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Transference of National Peculiarities in the
Novel “The Din” by E.A’zam

Mubashira Barotova, Dilrabo Quvvatova

Abstract: The works of Erkin A’zam are being translated into
the world languages. Specifically, there are unique characteristics
of the English translation of the literary works by Erkin A’zam.
The article deals with the translation of the national features of
the novel on the basis of comparative analysis. One of the most
prominent representatives of the modern Uzbek literature, Erkin
A’zam’s novel “The Din” is distinguished by its national-cultural
spirit. The work has been translated by A’zam Obidov. The article
summarizes the national features of the novel. The translation
and comparative analysis show that the translator A’zam Obidov
did his best to message the reader the originality of the work,
which is observed in particular on the features of the Uzbek
character. However, there are some drawbacks, in terms of the
description of the portraits and characters in the translation of
particular words and phrases. The purpose of the translation is to
introduce the Uzbek people’s lifestyle to the readers of the world;
to strengthen the communication among people, literature, and
intercultural society.

Keywords : originality, translation, phrase, conjunctive words,
national, traditions, national spirit, character.

I. INTRODUCTION

The literary translation draws people together and

introduces them to their spirituality, traditions and world
outlook. Linguists and translators are required not only to
learn the language and skills, but also to feel the original
language of the work and to convey the essence of the work to
the reader.

"Translation among the types of artistic creatures requires
more scientific foundation." [2,4] Accordingly, a translator
takes a great responsibility through profound knowledge of
language and translation theory, lexicon of the two languages;
translation into another language by appropriate
interpretation of the meaning of proverbs, idioms and sayings.

Il. MATERIALS AND EXPERIMENTS

One of the most prominent representatives of contemporary
Uzbek literature, Erkin A’zam's novel, "The Din", is
distinguished by its national spirit. This work has been
translated into English by A’zam Obidov and is included in
the volume “Heirs to the Great Sinner Sheikh San’on”. This is
the biggest achievement of the interpreter. When reading the
English translation of the work, it can be seen that it draws
attention to the artistic attitudes, the way of life, character and
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spirit of the Uzbek people. The authors of this article try to
base these opinions by comparisons. The ways of transferring
the peculiar features of national-local colour have been
studied in the translation of the novel “The Din” through the
comparative-typological and linguo-stylistics methods.

I11. DISCUSSION AND RESULTS

In Uzbek: “Maiion4afa  TapaHIIHK, 0aKUpOK
pexuccEpHuHT Fa3abu xykm cypaau” [6; 32] In English: “The
situation on set is tense, the loud-mouthed producer is too
angry” [7; 206]. The word “haxupok” is translated as “the
loud-mouthed”, which is akin to idiom from the lexical point
of view. Despite the fact that the word was translated in the
form of the phrase, it was able to reflect the characteristic of
the Uzbek director. Or “dapxom Oy  OYHK-COYHK,
aJUlaKaHAal KoHcapak aCTHHUHT Talulapura Jiol O0yimo
yrupapmi” [6; 37] English: “Farhod was listening to this open
and somewhat confused woman with surprise” [7; 213]. In
these examples, the adjective “aconcapax” which is
characteristic to the personage of the work has been translated
as "somewhat confused" in English. Although the term is
changed, the translation is equivalent to "a little bit of a
driver" and the author’s idea has been interpreted properly.
“E3yBUMHMHT aHOBM “KAaxpaMOHJIMIH -Ky Maiiiu, aMmo
VHUHT pOCTaKkaM TAHTWJIHMIH YIia KyHH 0a3M oxupuaa
OWIMHIW: Yy XaMMaHH JIOJ KOJIOWPHO XamMMma XapaKaTHH
Tynab kerubau” [6; 106] is brilliantly illustrated by the very
generous combinations: ““-Well, it was clear that the writer
had shown “heroism” before, but he really was very
generous; it turned out that before he left he had footed the
bill for all of us that evening” [7; 290].

“Xymo XaKkku, Xalu-XaHy3 OyHaka CyJYBHHHU KypMmaraH
sauM. PaHr-pyiim mana my 0yJ10K CyBHAAH XaM To03a,
Tunur-a!” [6; 46] The passage is translated into English as
follows: “O Allah, I’d never seen such a beauty before! Her
face and eyes were as clear as that spring, so pure!” [7;
222]. Note that the lexical and grammatical originality
remains in the translation. The word “cymys " is essentially an
adjective, and in the text it is a noun quality. It has been
translated as a noun. In the Uzbek context the combination
“Panr-pyiin MaHa 11y OYJIOK CYBHJaH XaM TO3a, THHUF-a”
(Her face and eyes were as clear as that spring) is
transferred by metaphor. In this context, textual appeal has
been preserved.

The writer uses the portrait elements to describe Gulya
Lagutina as his national hero: “Tyrpu, yxwaiiau-ro,
KOpavyaruHa-io, KY3HU XaMm OUJIMHAP-OMJIUHMAC
MUCTAPOF-y, aHa Iy KapOKKWHAJIAPMHHUHI TYO-TyOMzIa
y30exHuKnaaH papk Kwiaauran Oerona ayuianuma 6op sau”
[109].
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Translator was able to reflect the content of the Uzbek
language in the translation. The word “kopa4aruna” is a
typical example of the Uzbek people appearance, which is
expressed in English in the form of "dark complexion”. The
expression “Kysu xam OuiHHAp-OMIMHMAC THCTapor-y” is
also an expression of the Uzbek nation - the eye. This
sentence is also logically translated into English; “It’s true she
did look like an Uzbek woman thanks to her dark
complexion, and her slightly slanted eyes, but there was
something different and alien in those eyes of hers” [7;292]. It
is known from the hero, that he is not native to Uzbek. Gulya
Lagutina's family is described as the Uzbek, but she has lived
in Russia. However, in the English text, the preservation of
the characteristics of the Uzbek ethnicity in the appearance of
women is reflected.

Also, the work reflects the translator's skills in translating a
number of Uzbek national traditions and customs into
English. For example: “Oc-ac émumpma: xaTtHa Tyiiumra y
KU poca KyTUJraH-y, HEraaup KeJIMaras.
Alitunuapuya, KeiMH 4YyKOYpPpPOH-Ja KaTHAIITaHMHUII,
JIEKWH MEH Yy MaiTAa oJaM-lojamra KapaiauraH axBoJjjia
smac oaum..” [6;54], such as the “xamna myiu”,
“yykoyppon”, are Uzbek and Tajik words related to the
circumcision ceremony of the Uzbek boys, they were
translated as “circumcision celebration”, "the circumcision
ritual.” That is, the second word has been transmitted to the
reader as a combination of words. Or, in “Opatmaru
KYIOK-CYIOK, OJaT[ard “OJUHr-oNMHr’Yy curo rypyHr” [6;
81], the well-known guest-house of the Uzbek people,
described as “kyrok-cyroK”, “OJMHI-OJUHT”, “CHIIO TYpyHI”.
In translation it is described as: “The usual food, the usual
first and second courses, accompanied by the usual modest
topics of conversation ruled the banquet” [7;260]. The term
“kyrok-cytok” in this word combines a variety of Uzbek
dishes, more precisely, liquid and thick dishes. This statement
is logically correct. The word “Omunr-omuuar” is used to
summon the visitor. This word does not appear exactly on the
translation. However, the interpreter has been able to extract
the word “cuno rypyur”. At the same time, according to the
English language, the word “6anker” is used in the text. It is
well known that this word is not in Uzbek, but is attained from
other languages. Taking this into consideration, the
translation may be a little away from nationality.

“Counapu KOI-Kopa, V3u
KOpaMyM-KOpamapaHr, aQTH J0uM Oyxmaiind
wpagurad 0y MCKUpTHaMo ‘“‘gamma’xypHu Dapxon
JKUHUIAH OaTTap éMoH Kypapau” [6; 68] has a portrait
description. This portrait of Igor Semashenkov reveals also
his inner world and character in detail. The translator also
took note of the above verses in the translation and correctly
conveyed the essence. In particular, the phrase ‘“kunuaan
fdarrap émoH kypapau” was expressed by one word
“irritated”: “Farhod was usually irritated by this swarthy,
grimy, blackhaired person who always wore a frown” [7;
247].

At the same time, in the English translation of the novel, the
interpreter did not fully comply with the original nationality
signs. In particular, “Bup Bakmiap Xympyidruxa,
KQJIH-KOMaTH XaM :Koiimaa OyJaraH, KeidiuH Heraaup
y3ura KapamMaii KyiiraH, KHHOK KHHOYMJIHMKIAH OOIIKa
TalIBUIIN HYK, KUPKJIApra SKUHJIAIIIaH WYPTYMIIYK
oup aén!” [6; 38] “wypmymuyx” is not reflected. As a
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result, the character was not fully opened: “Gulya was about
40 years old. She had probably once been a real beauty but
later stopped paying attention to her figure and looks,
forgetting everything but film and the film industry. [7; 213].
However, there are some alternative words, such as
unsociable, difficult, antipathetic, which expresses this
quality in English.

Or else, the author gives the following picture: “T'yms
JlaryTHa MUKapur¥ XOHaJa Y3Mra yxmamué KeTaguraH
(€ apMaHH, é 03apn) oup aén Onnan
AQUOMJIAIINO-YYIITMIDIAMNG, MTUYUP-TIUUUp Kuiaa Oonwagu”
[6; 40]. This piece was translated into English "Calling from
the second room, Gulya Lagutina greeted them warmly but
then chatted with another woman who looked Armenian or
Azeri" [7; 215]. The translation of the phrase “y3uca
yxmawmué kemaouzan” has been dropped. In fact, the text
may be expressed in a more national form in the style of “In a
second room Gulya Lagutina was chatting with an Armenian
or Azeri woman looked like herself”. In addition, words and
phrases have been presented to the reader without the use of
poetic dyes, such as ‘“asomnammO-uaynnuIanmG”,
“nuump-nuuup Kwia Oouwtamu”. Such a translation would
undermine the power of art. Or: “Jlexun 3epukan. MaHoBu
Kypcy Kaiicap Ooya OwimaH Oup xoHama  yTupaBepuOd
cukun6 kermu” [6; 48] “But he was bored. It was really
boring to sit with this stubborn man in one room” [7; 224]
The pair word “kypc-y kaiicap” is translated as "stubborn
man ". But coarseness is not the quality of stubbornness. This
compound, which enhances the meaning in the clarification of
the character used by the writer, can be expressed by the
English idiom rude pigheaded fellow: "- But he was bored. It
was really boring to sit with this rude pigheaded fellow in
the same place. "

“Vii-py3ropy Oosia-yakagaH OOIKa FaMu HYK, OTAMHU
Oup Xyno KaTopu Owraguran Oedopa MOM-MATaK YHAMIa
xaM. Huma ne6 aiiraman axup?” [6; 93] is not a translation of
an example of nos-namax s3nam describing one of Uzbek
woman peculiarities. In another example, the nearest
mymunmoii ynam is represented by my simple-minded
mother, which is a unique example of national caloric intake.
Although this phrase is not an alternative to the English
language, even though it is not nearly as close as it can be, it
can be said to be a harmless creature, although it is not a
feature of the European people.

The translation of the example “Kenrruna dopcu
xoHamaru 3uédar macTypxoHu Oomuaa omokucudpar yd
XOTHH OWIaH SIHTH L[S'/HHI/I KHHWraH CHUIIOHAMO HKKH OpKakK
TaHTUP-TYHTYp KWINO YTUpapau; ONOKWIapAaH OMPHHHHT
TH33acuaa TYii0onagek KUAMHTHMPUITaH WKKU-yd sIIap
Gonaxaii — HeBapa 11y 6yica kepak’[6;80] is done like this:
“Three older women and two simple-looking men wearing
new skullcaps were sitting talking among themselves at
one corner of the banquet table. One of the women was
dandling a toddler on her lap” [7;260]. The meaning about
the owner of the scene is given, but the phrase “ryii6oaanex
kuiimaTupuaran” was dropped down in English. It can be
described as "'dressed solemnly" or the phrase “myi6onaoex
Kutiunmupunean ukku-yu suiap oonaxai” by "hero of the
day."
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In “XKapoO6 kwiranga XaM Y3WUMHUHT OWJIaFOHJIMTHMHH,
CyX0aTIomuMIaH HEUOFIUK YCTYHIUTHMY TamnTopTMac
XaKCY3IMIHMHH KYpCaTHINra omuKapauM. Em qum, £yp
aqum-1a.” [6;53], the translation of the manmopmmac
quality was not translated: “I always tried to show off,
assuming | was cleverer, more truthful and more
intellectual than whoever | was talking to. Ah, | was so
young and callow then!” [7;229] Here it is appropriate to
refer the adjective to the quality identifier outrageous. But the
translation of the phrase, “Em axum, £¥p 3qum-ga” as “Ah,
was so young and callow then!” could express the author’s
original construction and idea. However, the interpreter said:
“TormmynaT neraHaapy y3umM KaTopu Oup HUTUT 9KaH. AMMO
Kaaau-0acTd poca KeJUIIraH, 0apBacTa, MYIIAKIOP.
MyomanacuHu aWTMaliCU3MM, >KyJa MailMH-MYJI0iuM,
VHTA ranMHrusra OMp Oru3ruHa Kuiamd xym rtadaccym
omnan xaBo® Kaiitapagu” [6; 59] translated the vital
meaning of the phrase “Toshpulat was the same age as me.
But he was a strong, handsome, muscular young man. He
was also well-mannered and very polite; whenever you ask
him anything, he answers with a pleasant smile” [7; 236]. Or
the translation of a national-color image, such as
“Xapakartjapu maTup-myryp, Oexya, 3capHamo, Oup
ékka momud Typran kabdm OuaupJaad ranupagu’”’,
translated “He behaved strangely, had an absent-minded
air, and spoke as if he were rushing off somewhere”
compatible. Also, in the translation of “Kapacawm,
DapxoIHUHT KHHOYI(ATIApH OWIIaH sTHA YTHPTHUCH O0p, MEH
sca Hapuru @apxonra cy3 6epub kKyiiraHmaH — OyTyH aHOBH
JICHOBJIUK JYJIBOP aKaXOHUMM3 KEJIMOKYM, KYHIJIU SIPUM
omam, Gopmacam Oynmac sau” [6;109] as “Today, our
brother from Denov was due visit us and | had to be there on
time so as not offend him” [7; 293], the translation of
“nynsop”, which was used by the author to describe the
simple character of the personality. This text could be
translated as “Today, our naive brother from Denov was
due to visit us and | had to be there on time so as not offend
him.”

The example of “Oracu — acku gycTH, XanK apTHCTH,
yaryaek yiadarmapacr, ma3zanaa, Oenwra nemoaHa TyTuo,
YOHXOHAa KUTApHHU IIyHIal KOBYPAIUKH, YHIAH-a OLIHO
TyIIaJuTaH OIIIaJIOBUTa KEWHWH OMpOB Kapamad Kysad, ...”
[6;8] was translated as “The actor’s father is an old friend of
his and holds the prestigious title of People’s Artist.
Extremely fond of company, he is an excellent cook”
[7;178] The translation of the lexical, grammatical and
stylistic phenomenon in the work is preserved in the words:
“His father, the old buddy of his, People’s Artist, the
excellent company makes the liver so good ...” The very
translation expresses the homogenous adjectives given by the
author and keeps the fluency as in Uzbek.

The phrase “Y3uum xap He KHICAHTH3 UYMIANIH —
JKOHH TOWIIaH, Keumpumuun.” [6; 44] is translated into
English as “He endures whatever you do to him — he is too
patient and forgiving.” The translator gave the phrase
“aconu mowdan” as “too patient”. But there exists the
English phrase “a great stayer” as alternative. In this regard,
it could have been possible to express the original meaning,
“KOHH TouIaH, Keunpuman” as "'he is a great stayer and
forgiving," into English. In this case, though, the translator
has been able to disclose the heroic character and try to
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convey his essence, however, couldn’t obtain the lexical
décor and expressiveness of the work.

While expressing the character of Mirzo Ramazan, the
main character of the stage, the interpreter could not fully
describe the character of the Uzbek people: “Mup3zo PamaszoH,
KOMCOMOJIIaH eTHINNO YHKKaH Kaixapu OMpP POMaHTHK
5MacMH, alHU yola Ke3napAa TyFWIraH TYHFUYMUTa, NaBp
OwnaH XaMKagaM OYIMOK WIMHXKHAA, XOBIMKHO aHa Ymia
CepPCOKOJIHUHT OTHHHU Kyiirau [6;16]. The word “xaiimapu”
is a word of the Uzbek character. It is translated as "simple". It
is true that the word is also used to mean “omauii, comna”, but
the word "plain" applies only to human beings and means
"quality of ordinary". In our opinion, the translator could
easily convey an important characteristic of the character to
the English reader through the word "'plain™. In addition,
such words are also important in shaping sympathy or
antipathy toward a hero.

Another piece of art is remarkable: “Tomkentoa
ropranuaa YHYa-MYHYaHU Ha3zapura HJ’[MafII[PIl"aH,
cy3mamMoK y €KJa TYypCHH, CallOMHHTH3ra 3ypra Oorr
KUMTHOTHHA ¥YTaguran TaHHO3 XoHMM, Dapxoara ky3u
Tymrad, IYCTOHA KYJ CHIKHAW-IA, XaMPOXWHUHT Oy’
eHrugan toptud Oy Tomon Oomutaau” [6; 25]. Translator
transfers it as follows: “This rather arrogant, coquettish
lady, who would give people the cold shoulder even in
Tashkent, suddenly caught sight of Farhod in the courtyard”
[7;199]. In this case, the term “yHua-MyHuaHuW Hazapura
wimMaiinuran” refers to a property. The author has made this
expression comprehensible to the word "‘arrogant™. At the
same time, given the repeated use of this word in translation, it
was possible to replace it with the option "highbrow"". That
is to say, " Having noticed Farkhad, this highbrow coquette
who would give the cold shoulder to people in Tashkent,
waved her hands to him ...” will help to enrich the artistic
expression in a lexical way. Also, the phrase “Men azangan
uryHal unstcuky upzanuuk 3qum” [6; 51] was translated as
“I, on the other hand, was both finicky and whiney from the
beginning” [7; 227]. In this case, the "finicky" is a quality
that is a negative feature. The word "whiney" also appears in
the dictionary as a whiner, which has a negative tone.
Personality is not a critical attitude towards his own whim. So
this phrase can be expressed in neutral terms, such as
"fastidious and squeamish"".

The phrase “azamam Eumapumuznan” [6; 52] was
translated into English as “Valiant young people [7; 228]". In
fact, giving it through the ‘“young stalwart " reflects
originality more on the work.

It is well known that in medieval works, portraiture is a
portrait that introduces the hero’s character. A.Obidov tried to
portray portraits created by the writer, to express his
meanings, to express his/her essence. However, he didn’t
sufficiently use the lexical wealth of the English language. For
example: “YHuHTr €éHugard — KHPK-KHPK Oemr éuuiap
YyamMaJM, HCTapacu MccHK Oup xumwm 31u. Oag ToMoHH
CHHPAKPOK TYK Majia KMHrajJak coYd ycud ejakacura
Tymran. MabsHO Tyna IAaxJ0 Ky3jaapum — ojamra
QUTAHEYYK MEXpuOOH, MyJoinMm Ookaau” [6; 25]. It is
noteworthy that the phrase “ucmapacu wuccux”, which
expresses the appearance of the Uzbek people,
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has not been translated at all. In our opinion, this phrase could
be used as a means of expressing national identity through the
English word "nice face". In addition, the phrase “Tyk maaa
JKHHTAJIAK co4yM ycué enakacura tymran” has been
translated into English as “his blond curly hair”. This turn
does mean “yamHr Mamia skuHranmak coum”. Thus, the dark
brown should be translated not by the word "blond", but by
the English word “straw-colored ". That is, the passage “His
straw-colored frizzy hair ...” allows him to portray hero’s
portrait as true.

The image of a girl named Zoya, in the form of “Komn-kopa
JKHHTAJIaK COYJIH, KaJUH KOoUlJIapu TyTall, JoJapaHr
03UJard  CeNKWJIapH y3ura spamrad, JIyJIUramy,
apMaHUramMu }“/xma6 KeTagural Ku3 MCHHUHI' XaM Ky3HMFa
OJIOBJIEK KYPHHHMO, WYKWIMK TabCUPUAA YHra OUpP-UKKH
ofu3 “onu()ta” Tam OTraH KaHMaH YOFH, XUIIarnHa KU3uO
KOJIraH “1o0msip” TyHKyCIaH CTONHH ypHO KHUKHpIn: “YB
crynent! bac kunacanmu, iykmu?!” [6;97] was translated as
“With her black, curly hair, freckles and her thick
eyebrows which met in the middle of her forehead she
looked like a Gypsy or an Armenian girl” [7; 279]. The
combination of “her thick eyebrows which met in the middle
of her forehead" is too long and can be achieved in the form
of “and joint eyebrows”, and it can be achieved with a
stylistic conciseness and clarity.

In the novel “Karrakon Oup apOOOHMHr 3pKa YcraH
ap3aHja KU3MJa, KYHIVIMHMHI Ky4acH Kyn. AMMO ¥3u
TEeKMCIMHA, CHJUIMKKMHA, VpuUcYacu PaBOH, THJI
KYPFyp OuMIipoH, aHa JecaHru3, MaHa jJed Typaau — 11y
topcun-aal” [6; 27] portrait belongs to EImira Kamalova. The
word "ap3anpga” is characteristic, and in the Uzbek language
“xyna spka " is of the superlative degree and more negative
hectic. The interpreter exclaimed, “The beloved only
daughter of a greater leader, doors swing open for her. But
to give her credit, she is a beautiful lady, her Russian is
excellent and she is very eloquent” [7; 201]). Notice that the
words ""beloved only™ in the text have been described as
“aeona”, “cesumau” ("single”, "lovely") and have a positive
staining. Thus, taking into account the sensitivity of the
meaning, the translation is the most important sign of giving
the basis. Hence, the word "ap3anma", which is a negative
meaning in Uzbek, has an alternative "naughty" in English.
According to Q.Musaev, "transgression is eliminated by the
choice of pragmatic, i.e stylistic equivalent units" [2, 60].

In the translation of this work, the translator has a
modest, opaque designs for the reader. For example:
“T'an-cy3uiaH XaJWru ap3ryid KU3UMU3; MyXoKama 4Ofd Yy
Oup dekkaga ep u4nM3nO, mMIyMmIAMOéruma yrTupras,
103-KY3HHH OypycT Kypmaran 3aum™ [6; 45] is translated as
“She looked like the girl who had written the letter, although I
had not seen her face during our discussion earlier on, she’d
been cowering with her head bowed” [7;221]. This is a
logical uncertainty. Consequently, the interpreter turned the
adverb “mymmaiinbruna” into a “cowering with her head
bowed”. The phrase “Cowering with her head bowed”
means "surrounded his head". However, the use of the word
“wymmanuozuna” in the English by one word "sulky"
would provide meaningful essence. So, you can eliminate this
shortcoming by translating the phrase “Sulky she looked
bowing her head”.

“@apxos KEYKHM TAOMHU TYraTuO, YpHUIaH Typau
neranuna Temacunpa “Oyp€r wmamukacu” — [luana maiimo
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6ynau. SlHana oumnub kerran. Slcanu® onmubau” [6; 88]
translated as “She seemed even more beautiful and was
very well dressed” [7;268]. In fact, it can be interpreted as
“She got prettier and smartened (preened, dolled)
herself” in the original independent verb. Another example is
that the translation of “Kypuanmmman € TamaHrpok, &
yaryaek xasocu Oananx [6;100] “There was something
about him, he was either irritable or overly arrogant”
[7;283], is not inherently original and artistic. It can be
twisted into two variants. The first is through the attributive
construction ... he was either peppery or haughty guy”; the
second: “ ... he was either spitfire or highbrow”. In the
version of “Xap cysuma “Ysaapm rmaaii! 3yp Gyncanr,
aBBaJ Ky3UHTHH TYFpuiab on!” ne6 kysou”[6; 108], “Farhod
made fun of the healer, saying: “He was cross-eyed, he
should have healed himself first!” [7; 291], the reference to
the second person is given with "he™ pronoun. The text could
be expressed as "..." You squint-eye. Put your eyes right
first", as in the case of a copied phrase, by the second person
(you), and the poetic idea that the writer is trying to express
would be impressive.

In addition, wrong translation has been fulfilled in
some parts of the work. For example, “— Toma-a! T'ne Tb1? —
Jest aBBaJl 4akUpHO, KeHMH ¥3M — KYH)KU y3yH pe3uHa 3TUK
KUWTaH, Ke3 TUIUIM KAPUMCHK OMp XOTHH KHUPHO Keljau
yoaupra. The phrase ‘“ie3 THIILJIM KapUMCUK OUp X0THH”
[6; 60] is translated as “a woman in rubber boots, flashing
her gold teeth” [7; 238]. The word "xe3" is given as "gold".
This is illogical. The Uzbek word "xe3" refers to a metal of
copper and zinc. At the same time, the word “kapumcux™ has
diminished. So, this part can be translated as “an old-looking
woman in rubber boots, flashing her brass teeth”. Or the
phrase “maodxyppox sxan”’in “bynu kapaurku, OapxoauMus
XaM MeHTra Yyxmad madKyppoK 9KaH, Yy XaM
OWJIMHTHPMACIUK YYyH aTail KOpaMTHp KY30WHAK TaKHO
ropaau”  [6;108] is given as “But like me, Farhod is half
blind, too” [7; 292 ]. However, the word “half blind” itself
does not exist in English and does not mean “waéxyppox”.
That is why the text can be translated as “Like me, Farkhad
suffers from night-blindness” by means of the word
“madKypIuK”.

In some cases, the fact that the national-historical
processes, which reflect the spirit of the time, are not reflected
by the necessary means of the linguistic means, distinguishes
the originality. While translating “Tormaru wmakTabna
MYAJUIMMIIMK KWIaAWraH, KaJllH, KOII-Kopa CO4Yu UKKHU éHra
TapBakainad dYaKKajapura Jap30H comb TypryBuu
“crunsra” ToramMnu3 OWp KyHM AHS HCMIIM YpUC KHU3HH
6ouunabd kenau” [7;276] as “One day, our stylish uncle with
unkempt dark black hair who taught at the local school
brought home a Russian girl called Anya” [7; 276] the
word “crussira” used in the preceding years of independence
is eliminated. However, its English is similar to the “teddy
boy”. Accordingly, translating the text "One day our "teddy
boy" uncle with dark black wavy hair ..." will help to bring
the essay to the reader better. Or homogenous combination
"KaJIuH, KOI-KOpa COYM MKKH EHIra TapBaKaiiiad yakkaiapura
Jap3oH coiub Typryeun” iS given as "unkempt dark black
hair".
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In this case, "unkempt" is a scarce, irrelevant meaning. In
fact, the writer emphasizes not only that the hair of a hero is
grown, but he has grown up in such a way, and is extremely
modern. This translation has not been translated yet. It is
possible to give the meaning to the text by giving it as “with
dark black wavy hair”.

IV. CONCLUSION

Above all, we have tried to summarize the characteristics of
the English translation of the novel "The Din" by E.A’zam,
the prominent representative of modern Uzbek literature. The
study of translated version of the novel and comparisons show
that the translator, A’zam Obidov, sought to give the work’s
originality. This is especially true of the characteristic
features of the Uzbek character. However, the novel contains
some imperfections. It became more apparent in the image of
portraits and characters, in the translation of words and
phrases. The purpose of the translation is to convey the pages
of the life of the Uzbek people to the readers of the world, to
strengthen  peoples, literature, and  intercultural
communication. Therefore, as the translator tranfers the
Uzbek language into English directly, he/she will have to pay
special attention to the text in the works and try to convey the
whole picture of national life to the English reader.
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