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THE WAYS OF USING INTEGRATIVE APPROACH
IN PRIMARY SCHOOL LESSONS

XxampoeBa Ma(TyHa pacynoBHa
npenojasaresb
®IHO «byxapcKuii rocyAapCTBEHHbIN YHUBEPCUTET»

AHHOTaLms: B 310/ cTaThe 06CYX/AAI0TCS XapaKTepUCTIKA aHTPOMOHUMINYECKMX eAUHML, NPK U3YYEHIN A3blKa.
MHeHMs 0 cneLpmdrke COBPEMEHHOTO Y36EKCKOro si3blka 1 MOMHOM PACKPLITW €r0 PEYEBOr0 MOTEHLMANa aKTy-
a/lbHbl 11 LIEHHbI A1 COBPEMEHHOIO Si3bIKO3HaHWS. Hanpumep, cpeay HUX ecTb aHTPOMOHWMbI, NpeaCcTaB/sio-
LLie YenoBeYeckMe NMeHa. MoTOMY YTO aHTPONOHMUMbI OTPAXAOT HALMOHAIBHOCTL W CaMOObITHOCTb HaLW,
KntoueBble C/10Ba: aHTPOMOHMMbI, aHTPOMOHUMUYECKIX EANHILIbI, NEKCUKA, Y30eKckas nuTepatypa, YenoBe-
Yeckne VMeHa, rNaBHbIii NEPCOHAX.

XAPAKTEPVCTUKN AHTPOMNOHUMWYECKIX EANHUL, NP N3YYEHUIN A3bIKA
Hamroeva Maftuna Rasulovna

Abstract: In this article discussed characteristics of anthroponymic units in the study of language. Opinions on
the specificity of the modern Uzbek language and the full disclosure of its speech potential are relevant and
valuable for today's linguistics. For example, anthroponyms that represent human names are among them.
Because anthroponyms reflect the nationality and identity of the nation.

Key words: anthroponyms, anthroponymic units, lexicon, uzbek literature, personal names, the leading char-
acter.

The stories of Uzbek literature, in general, are rich in lexicon, and in addition to the words that are
actively used today, there are also lexical units specific to the historical layer. One such layer is anthroponyms.
They show traces of folk art, thinking and consciousness. The anthroponyms in the works contain the period,
the history of the time, the situation, which can be seen not only as a nominative, but also as a stylistic
function. As an example of such ideas, based on the stories of Shukur Kholmirzaev and Tohir Malik, we can
observe the use of anthroponyms in the text of the work of art as follows:

The head hero of the story "Omon ovchining o'limi" is a hunter Omon. Omon in Arabic means to be
healthy, to be saved, to live a long life. But the hero does not live long, he dies early. The author meant that
the name may not always be worthy of fate.

Hamdam is a friend of Omon. This name means friend, comrade; loyal friend. This hero of the story is
really a loyal friend of Oman, who lives up to his name.

Analyzing the name of the head hero of the story, Ulton, the lexical meaning of this name is given in
"O'zbek tilining izohli lug’ati" as follows: "leather made of cattle skin, the sole of the shoes."

There is a proverb associated with this word: "0'zga yurtda sulton bo'lguncha, o'z yurtingda ulton bo'l."

The author used the name by a nickname - Ulton piyon. Piyon means overjoyed, drunk. So this charac-
ter is a constant drinker, a drunkard. In our opinion, the writer chose the name of this hero as a reference to
how he lived his life and his place in society.

The leading character of Tahir Malik's story "Padarkush” named their only son Sohib. The name is Ara-
bic, which means boss, companion, friend. True, this image grew up as a lifelong companion to his parents.
However, his parents used him as a weapon to satisfy their desires (as there are parents). In the story, he is
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accused of patriarchy by his mother (his innocence is proved at the end of the story, of course). During this
time, if we pay attention to his mental state, he really acts in his own name, never abandoning his parents:

“Unutolmaydi, birog... bu xo rliklar uchun marhum otasini ham, ro'parasida fargsiz o tirgan onasini ham
ayblash niyati yo'q. Yomon bo'lsa ham ota-onasi borligidan rozi edi. Ota-onasini biron marta ham ko'rmagan
tengdoshlarining alamli ko'z yoshlariga bolalar uyida guvoh bo'lgan. U voyaga yetgach, ota-onasi bag'riga
gaytishini bilardi. "Mayxo'r, bemehr bo Isalar ham borliklari yaxshi”, deb hisoblardi. U bolalar esa... yolg'izlik
sahrosida ulg'ayib, yana yolg'izlik bag'riga otilajaklaridan gayg'uda edilar.”

There is also the image of Sahib's aunt Kamilova in the story. This is the reason why the protagonist is
given a surname: she is so named because of the trial in the courtroom. This means that the creator also took
into account the environment in naming the protagonist. This shows that the work is inextricably linked with
life, of course:

“- Guvoh Komilova keldimi? - deb so radi kotibadan.”

The story is told by two nicknames. Living in a society with a nickname, rather than a name, is mainly
negative. The writer also wanted to call these heroes by nicknames, probably to show this vitality:

“Qaysarligi ogibatida Sohib yana ikki marta kaltaklanib, og riq azobidan ihrab o'tirganda unga
"Qorakuya” lagabli odam yaginlashdi...”

“Sohib gaplashgisi kelmay, yuzini burgan edi, “Qorakuya” temirdek barmoglari bilan uning iyagini us h-
lab, 0'ziga garatdi.”

‘- Ha... To'g'ri, Minullinni tanimasligingiz mumkin, lekin “Qozon” deganni bilishingizni rad etolmasangiz
kerak.”

There are also cases in society where nicknames suppress a person's name. In this case, the nickname
becomes an anthroponym of the person, of course. They are independent, even without a name, he can rep-
resent that person. Appropriate use of this situation in the play determines the unique skills of the artist. It
brings the language of the work closer to the language of the living people, gives it a national spirit.

The creator mentions all the other heroes in the work with their role in society. For example: secretary,
defense counsel, prosecutor, neighbor, wife, father, mother, judge, witness, deceased. We can say that these
units, in our opinion, are units referring to individuals and cannot be anthroponyms because they cannot dis-
tinguish a person from another person.

The study of anthroponyms in the language of fiction is important on the one hand for the field of an-
throponymy of linguistics, on the other hand, it is important for one of the most pressing issues in linguistics -
to clarify the problem of language and style of writing. The study of anthroponyms used in the language of fic-
tion allows to determine the place of anthroponyms in the history of the Uzbek language, to draw certain con-
clusions about the phonetic, lexical and grammatical conditions, semantic development. This, of course, is one
of the goals of the article, and the second goal is to draw attention to its importance in the language of fiction
by studying the use of anthroponyms in the language of fiction.

In conclusion, we can say that in a work of art, anthroponyms can be a source of reflection of the rela-
tionship between the individual and society. Their rational use brings the language of the work closer to the
language of the living people, and any anthroponymic forms, in turn, can be considered as a weapon of na-
tional identity.
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