ISSN 2181-9297

Doi Journal 10.26739/2181-9297

(V3 CAHBATI XAJTKAPO XYPHAJI

7ML, 2 COH

MEX IYHAPOAHBIA XYPHAN UCKYCCTBO CNOBA

TOM 7, HOMEP 2

INTERNATIONAL JOURNAL OF WORD ART

VOLUME 7, ISSUE 2

TOLWKEHT-2024



19. J.Ro’ziyev
BO’LAJAK TASVIRIY SAN’AT O’QITUVCHILARINING KASBIY KOMPETENSIY ASINI
SHAKLLANTIRISHDA KOMPOZITSTIYANING O’RNI VA AHAMIYATL........ooooiiiioi e 119

20. Islomova Madina Asqarovna
NEMIS MATBUOT MATNLARIDA KOMIZMNING TURLARINING QO’LLANILISHL.............ccocooovieiore 122

21. Hamroyeva Maftuna Rasulovna
LAQABLARNING ANTROPONIMIK BIRLIK SIFATIDA LISONIY TIZIMDAGI O°'RNI VA
SOTSIOPRAGMATIK XUSUSIYATLARL......oooiiiiiiiit ettt s 130

22. Dushanova Nargiza Mamatkulovna
THE DEVELOPMENT OF HIGHER-ORDER COGNITIVE COMPETENCIES THROUGH THE PHENOMENON-
BASED LEARNING APPROACH.........co ittt ottt ettt ettt ettt e e et ettt ee e e 135

23. Mardanova Guljahon Furqatkizi
EXPRESSION OF THE CONCEPT OF "WEALTH" IN PAREMIOLOGICAL UNITS OF UZBEK LANGUAGE..143

24. Mardonova Sitora Mardonovna
SEMANTIC DEVELOPMENT OF THE VERBS “FEORRIAN, FYRSIAN, FEORSIAN” AND VERBS OF
DIRECTION, WHICH ARE INCLUDED IN 4 CATEGORIES OF OLD ENGLISH.........c.oooiiiiiiiiiee e 149

25. Mamajonov Muhammadjon Yusubjonovich
MULOQOT BOSQICHLARINING PSIXOLINGVISTIK TALQINL.......coiiiiieiieiie e, 157

26. byponos Hazum
OEUK BA JESUHO®OPMAILIMAT A KAPIIN KYPAIIIMIIIAA MEJJUACABOJXOHJIMKHUHT
BASHIDATIAPH ..ottt e e e ettt e st et et et et ettt 163

27. Narzullaeva Diyora Zayniddin kizi
STRUCTURAL ANALYSIS OF POTTERY TERMINOLOGY IN DIFFERENT LANGUAGE SYSTEMS.............. 169

28. Islombek Raxmonberdiyev Ilxom o’gli
SAMYUEL F. HANTINGTON SIVILIZATSIYALAR TO'’QNASHUVI PARADIGMASI IJTIMOIY-FALSAFIY
29. Bobonazarova Gulxayo Habibulla qizi

KOGNITIV TILSHUNOSLIKNING KELIB CHIQISHI VA UNGA HISSA QO‘SHGAN TILSHUNOSLAR.......... 184

30. Eshimova Sharofat Kenjaboyevna, Davlatova Komila Abdusattorovna
KOREYS TILIDAGI METAFORA HODISASIDA KO’CHMA MA’NOLI SO’ZLAR XUSUSIDA............ccoon.... 189

31. Kuvondikova Gavhar Isomiddinovna
TALABALAR NUTQINING TA’LIMIY KORPUSINI YARATISHNING NAZARIY MASALALARI.................. 197

32. Burxonov Utkir Farxod o‘g‘li
ISPAN TILIDAGI ARABIZMLARNING FONETIK TASNIFL........ccooiiiiitiiiititit i 205

33. Muxamedjanova Sh.B.
XITOY TILIDA INTERNET LINGVISTIKASI XUSUSIYATLARL......oooiiiiiiieii e 209



CV3 CAHBATIA XAJILIAPO KYPHATIM | MEXXIYHAPOAHEIA )XYPHAN WCKYCCTBO C/OBA | INTERNATIONAL JOORNAL OF WORD ART N2 [20241

16. Hoppuck 2004 — Hoppuck H. P. HoH-Bep6an Xxymop aHf Xoke nepdopmance //Hymop.
2004. Bon. 17. Ne 4 .Yumor: do i posle ironii 253

17.  Hutcheon 1994 — Hutcheon L. Irony's Edge: The Theory and Politics of Irony. L.; N.Y.,
1994.

129



CV3 CAHBATIA XAZINAPO KYPHATIM | MEXXZIYHAPOAHBI )XYPHAN WICKYCCTBO COBA | INTERNATIONAL JOORNAL OF WORD ART N2 [20241

ISSN: 2181-9297

www.tadqgiqot.uz

OF WORD ART

Hamroyeva Maftuna Rasulovna
Buxoro davlat universiteti,

0 ‘zbek tilshunosligi va jurnalistika
kafedrasi dotsenti, f.f.f.d. (PhD)
g-mail: maftunal30193@gmail.com
ORCID 0000-0002-6008-4678

LAQABLARNING ANTROPONIMIK BIRLIK SIFATIDA LISONIY TIZIMDAGI 0 ‘RNI
VA SOTSIOPRAGMATIK XUSUSIYATLARI

d  https://doi.org/10.5281/zen0odo.00000000

ANNOTATSIYA

Magolada lagablarning badiiY asar tilida pragmalingvistik, sotsiolingvistik, linvomadaniy
girralarni ochishga xizmat qilishi hagidagi fikr-mulohazalar misolar asosida izohlangan.

Ism - inson ruhiyatini ifodalovchi vosita, ishonch ifodachisi sanaladi. Yozuvchi badiiY
asarlaridagi ba’zi insonlar ismi bilan tug‘ildi, ba’zilari ismi bilan ulg‘aydi, ba’zilar esa ismiga mos
yashadi. Ko‘rinadiki, badiiy asarlarda go‘llangan kishi ismlari, umuman, atogli otlar fagat nominativ
vazifa emas, balki bir gancha funksional-uslubiy xususiyatlarni ham ifodalashga xizmat giladi.
Lagablarni esa uslubiy sema ifodalovchi unsur sifatida baholash mumkin. Maqolada badiiy asarlarda
go‘llanilgan lagablardan misollardan Kkeltirilib ularning lingvistik xususiyatlari to‘g‘risida
ma’lumotlar berilgan.

KaHt so‘zlar. Til, onomastika, antroponimika, sema, tilshunoslik, ism, nominativ, lingvistik,
uslub, badiiy, yozuvchi.
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PACIMONOXEHWNE U COUMOMNMPATMATUNYECKAA XAPAKTEPNCTUKA HNKAMMU
KAK AHTPOMOHUMHbBIX EAVHWL, B A3bIKOBOW CUCTEME

AHHOTAUWA

B craTbe Ha ocHoBe npaMepoB noscHaetca MHeHae 0 tom, 4to NpoO3BULLA CNyXaT A4

pacKpbrrra nparmManMHrBuCTMUYECKMUX, COLUONIMHIBUCINYECKUX, JIMHIBOKYNbTYPHbIX acneKToB B
A3bITe XY[0XEeCrBEHHbIX MPOU3BELEHWIA.

Nmsa cunTaeTcs cpeCTBOM BblpaXXEHUS YeN0BeYeCKOW NCUXUKN, BbipaXkeHneM foBepus. KTo-

TO B TBopdecTBe nucaTens poAusica co CBOMMWU MMEHAMU, kto-to Bbipoc co cBOMMU MMeHaMK, kto-
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TO XKW COrNacHO CBOMM MWMeHaM. [lpefCTaBnseTCs, 4YTO /IMUHbIE MMeHa, ynoTpebnsembie B
XY[O0XXECTBEHHbIX MNPOU3BEAEHNAX, B LEJNOM WMeHa COOCTBEHHbIE, BbIMOMNHAT HEe TO/bKO
HOMUHATUBHYIO (YHKUWIO, HO W BblpaXawT psag  (DYHKUMOHANbHLIX U CTUAUCTUYECKUX
ocob6eHHoCTeld. Mpo3BuMlLa MOXHO OLIEeHMBATb KaK 3/1eMeHT, NpeAcTaBNsoWMA CTUANCTUYECKYHO
Temy. B cTaTbe npuBeAeHbl NpUMepbl MPO3BULL, WMCMNOMb3YyeMbIX B MPOU3BEAEHUAX MCKYCCTBA, W
npeAocTaBneHa MWHGpopMaLus 06 UX S3bIKOBbIX 0COGEHHOCTSIX.

KntoyeBble cnoBa. HA3blK, OHOMAacTWKa, AaHTPOMOHMMMS, CemMa, JfIMHTBUCTUKA, WUMS,
HOMWHATMB, A3bIKOBOW, CTW/b, XY/0XKECTBEHHbI, NucaTesb.
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LOCATION AND SOCKOPRAGMATIC CHARACTERISTICS OF NICKNAMES AS
ANTHROPONYMOUS UNITS IN TOE LINGUISTIC SYSTEM

ABSTRACT

In Le artide, the opinion that nicknames serve to reveal pragmalinguistic, sociolinguistic,
lingucultural aspects in the language of artistic works is explained on the basis of examples.

The name is considered a means of expressing the human psyche, an expression oftrust. Some
people in the wr”r's artistic works were born with ke K names, some grew ~ with their names, and
some lived according to their names. It seems that personal names used in artistic works, in general,
proper nouns, serve not only a nominative function, but ako express a number of functional and
stylistic features. Nicknames can be evaluated as an element representing a stylistic theme. The artide
gives examples of nicknames used in works of art and provides information about their linguistic
features.

Keywords. Language, onomastics, anthroponymics, sema, linguistics, name, nominative,
linguistic, style, artistic, writer.

Kirish. Zamonaviy tilshunoslikning muhim amaliy masalalaridan biri badiiy asar tilini
o‘rganish bo‘lib, bu shoir yok yozuvchining o‘ziga xos badiiy vositalarini aniglash bilan tilda bu
vostalardan samarali foydalanishga yordam beradi. Har bir yozuvchi, shoiming o‘ziga xos yo‘li,
badiiy uslublari, tili bo‘ladiki, u umumxalg tili gonuniyatlarga bo‘ysunadi, unga asoslanadi.
Shuningdek, yozuvchi, shoir umumxalq tilidagi ifodalash vositalaridan o k * a foydalanadi. Bu esa
badiiy til masalasida bir gancha o‘z y e » * 17 kutayotgan muammolaming o‘rganilishiga yoxud
adabiy til ravnagiga sezilarligina ta,sir ko‘rsatadi. Shu jarayonda muallifning asarda antroponimik
birlik bo‘lgan lagablardan foydalanishida ham o°‘ziga xoslikni ko‘rishimiz mumkin. Xwwawu, badiiy
asarda go‘llangan lagablami amaliy jihatdan o‘rganish va tatbiq qilish alohida ahamiyat kasb etadi.
Ukr asar tilining milliylikka va xall turmush tarzi-yu urf-odatlariga qay darajada bog°‘ligligi,
mosligini ko‘rsatib beruvchi vosita sanaladi.

Lagab termini grek tilidan o‘zlashgan bo‘lib, psevdos - yo" ‘on, uydirma + onoma - now
ma,nosini anglatadi. N.V.Podolskaya psevdonimni uydirm” o‘ylab topilgan now, soxta noiu
ma,nolarida tushuntirgan[3,40].

Ism va lagablar tilda real mayjud nomlardir. Ism va lagab orasida quyidagi farglar bor:

1. Har bir odamning alohida shaxsiy ismi be‘lishi shart. AwTo lagabi bQ‘lishi, albatta, shart
emas.

2. Ism bolaga chagaloglik davridan beriladi. Lagabning qo‘yilish payii aniq va gat,iy emas. U
kishi umrining turli davrida ma,lum asos, sababga ko‘ra qo‘yiladi.

3. Kishining ismi, asosan, bitta bo** ~ lagabi esa birdan ortiq bQ‘lishi mumkin[2,54].
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Lagab so‘zi “Navoiy asarlari lug‘ati”da izohlanmagan. “Navoiy asarlari tilining izohli lug“‘atida
“lagab - lagab, nom” deyilgan sodda izoh mavjud, “alqob” - 1) nomlar, taxalluslar; 2) sifatlash,
madqtash so‘zlari” deb izoh berilgan.

Lagablar funksional-nominativ vazifadan tashqari, uslubiy vazifa ham bajara oladi. Shunga
ko‘ra, o‘zbek tilida mavjud bo‘lgan lagablar badiiy adabiyot tilida uslubiy badiiy vosita sifatida
go‘llanadi. Badiiy adabiyot tiliga kirgan lagablar asarda ishtirok etuvchi asar gahramonlari,
personajlarining xarakterini ochishda, ularni satirik, yumoristik vaziyatlarda tasvirlashda, asar tiliga
emotsional-ekspressiv ruh bag‘ishlashda muhim rol o‘ynaydiki, lagablarning uslubiy xususiyatlari
badiiy tilda, aynigsa, shaxslaming salbiy xususiyatlarini tasvirlash, asar gahramonlarining, qolaversa,
yozuvchining lagab egasiga munosabatini ifodalashda juda qo‘l keladi.

Asosiy gism. Tohir Malikning “Devona” qgissasidagi lagablarning go‘llanilishi sababini ifoda
etuvchi parchaning tahlili: Jarchilar Buxoro saltanatida “Shakkok” paydo bo‘lgani, Vobkent minorasi
sirtida tik yurgani, amir hukmi bilan bugun uning ulkan minoraga ro ‘para gilinajagini kallayi saharlab
fugaroga ma’lum etdilar[13,6].

Adib Lukn deb nomlangan o‘zga sayyoralikni “Shakkok” deb ataydi: “Kemaning uchburchak
shaklidagi asosiy xonasida Buxoro xalgini sarosimaga solgan “Shakkok” - Tang sayyorasining
elchisi Lukn boshini egib o‘tirardi”[13,8]. Ijodkor gahramonga uning yer hagidagi nojoiz fikrlari
sababli shu lagabni go‘ygan.

Rhaq obrazi esa Tabib afandi va Mirzavoy deb tilga olinadi: Burni anchayin beo‘xshov, qulog‘i
esa, aksincha, kichik, ko‘zlari botigroq, rangi og-sarigga moyil, dam haddan ziyod sekin, dam
sakraguday bo‘lib yuradigan Rhaq “Tabib afandi” degan nom bilan tez orada el og‘ziga tushdi
[13,17]. Bu obraz yerga ikkinchi bor kelganida “Tabib afandi” nomidan voz kechib, shifokor sifatida
kasalxonaga ishga kiradi. Shunda ismini Mirzagayum To‘xtamirzayev deb o°‘zgartiradi: Rhaq bir
necha kun Buxoroda bo‘lib, o‘zgarishlarning barchasini fahmlab oldi. Endi u “Tabib afandi”ning
“kuni tugaganini” bilardi. Shuning uchun kiyimlarini o‘zgartirib oldi. - Ha, bor. Ismim Mirzagayum.
Mirzagayum To‘xtamirzayev. - Bo‘pti, gishlogchasiga Mirzavoy, deyaveramiz. Ma’qulmi, ketdik”.
[13,245]

Qo‘llangan Mirzavoy ismini lagab yoki taxallus deb emas, gisqartma ism sifatida uchinchi
hodisa deb atash mumkin.

Asarda o°‘zligini yo‘qotgan Sabohiddin obraziga nisbatan Devona lagabi ishlatiladi: U yangi
orttirgan o‘rtoglari bilan kun bo‘yi Devonani ermaklab yurdi... Umida jinni ham biron narsadan xafa
bo‘lar, deb sira o‘ylamagan edi [13,248].

Bu obraz boshga o‘rinda Mo‘ylov deb ham tilga olingan: Demak, kelishdik. Xizmatdan so‘ng
Dilmurod Musayev rahbarligidagi vrachlar delegatsiyasi Mo‘ylov hazrati oliylarini lutfan ishga taklif
etgani boradi [13,203]. Bunday lagab qo‘yilishiga gahramonning tashqi ko ‘rinishi sabab bo‘lgan.

ljodkor asarlarida lagablarga izoh bergan o‘rinlar bor: lkkalasi baravar ovoz bergan odamga
garashdi. Ular gamogxonada “Ayiq” degan lagabni olgan, kelbati chindan ham ayigni eslatuvchi, fe’li
esa quturgan itnikidek bo‘lgan bu badaxloq odamning shu tomonga kelayotganini ko‘rishgan, ammo
nariga o‘tib ketar, deb o‘ylashgan edi. Chunki “Ayiq”ning shu paytgacha ular bilan ishi bo‘Imagan
edi. Ularjavob berishga ulgurishmadi. “Ayig”ning uzun go‘li cho‘zilib, Mirhosilning yoqasidan oldi.
Rahmatulloh hayhaylab turgunicha Mirhosil bir-ikki musht yedi. Rahmatulloh “Ayig”ning chayir
go‘llariga yopishdi. Lekin birodarini ajrata olmadi. “Ayiq” so‘kindi-da, tizzasi bilan uni turtib
yubordi. Rahmatulloh tisarilib yiqildi, chakkasini so‘ri girrasiga urib olib, bir necha nafas hushini
yo‘gotdi. 0 ‘ziga kelganida “Ayiq” vazifasini ado etib bo‘lib, joyiga garab gaytib borardi [13,215].

Demak, ijodkor lagabdan obrazning tashqgi ko‘rinishi, harakati yoxud xarakter xususiyatini
ko‘rsatish uchun foydalanadi.

“Ov” gissasida “Komissar” va “Qizil komandir” deb nom olgan obrazlar borki, ularning
go‘llanilish sababi yozuvchi tomonidan quyidagicha izohlanadi: Mirhosil sezib yuribdi: Rahmatulloh
komissarni yogtirmaydi. Shundan bo‘lsa kerak, uning takliflariga bepisand garaydi. Qochishdan
go‘rgadimi yo komissarga ishonmaydimi? Barakda uni hech kim ismi bilan chagirmaydi. Hamma
“Komissar” deydi. Mirhosil uning chindan komissar bo‘lgan-bo‘Imaganini bilmaydi. Ammo katta
papka go‘ltiglab izvoshlarda, so‘ng avtomobilda kerilib o‘tirganini ko‘rgan”[11,7]. Adib bunday
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sotgin kimsalarni umumiy tarzda lavozim bilan atagan. 0 ‘sha davrdagi bu kasb egalarining aksariyati
0‘z lavozimini hurmat gilmaydigan, kasbiy burchini suiiste’mol giluvchi shaxs ekanligiga yoxud
uning o‘zini tutishi va yurish-turishiga ishora gilmoqchi bo‘lgan: Sotilishi bu gadar oson bo‘lgan
odam ganday komissarlik gilgan, odamlami nimalarga dav’at etgan, bunga ergashganlar ganday
ahmoqlar ekan? [11,10] Demak, bu obrazga nisbatan go‘langan lagab piching, kinoya, kesatiq
ma,nolarini ifodalash uchun qo‘Mangan be ‘lishi ehtimoldan xoli emas.

Jamiyatda lagablar shaxs nomini sigib chiqgarish holatlari ham uchraydi. Bunda lagab o‘sha
shaxsni ko‘rsatuvchi ismga aylanadi. Laqgab kishi ismisiz ham o°‘sha shaxsni ko‘rsata olishi va nutgiy
vaziyatda o‘sha odam anglanishi mumkin. Bu holatni asarda o‘rinli qo‘llash esa ijodkorning o°‘ziga
x0s mahoratini belgilaydi. Asar tilini jonli xalq tili bilan yaginlashtiradi, milliy xalgona ruh baxsh
etadi. Masalan, Qaysarligi oqibatida Sohib yana ikki marta kaltaklanib, og‘rig azobidan ihrab
o‘tirganda unga ”Qorakuya” lagabli odam yaqginlashdi.. Sohib gaplashgisi kelmay, yuzini burgan edi,
“Qorakuya” temirdek barmoglari bilan uning iyagini ushlab, o‘ziga garatdi. - Ha... To‘gni,
Minullinni tanimasligingiz mumkin, lekin “Qozon” deganni bilishingizni rad etolmasangiz kerak
[11,60]. Ushbu misollarda Qorakuya, Minullin va Qozon nutqiy vaziyatda shaxs nomining
funksiyasini ham bajargan.

Lagablardan badiiy detal sifatida foydalanish bo‘yicha Tohir Malik ijodida *“Murdalar
gapirmaydilar” qissasi alohida o‘ringa ega. Jumladan, gqissada Puchogburun, Eshshak, Bublik,
Maymun, Bifshteks, Kum, Hamzat, Murik, Cho‘mich, Olov, Shimol, Garbuz, Oqqush, Janjal, Kalina,
Qo‘tos, Koshak, Zolotoy, Gogik, Gobelyan, Udav, Kato, Kuyov, Yo‘lbars, Sibir, Avliyo, Mur kabi
30ta lagab go‘llangan. Bu lagablarning ba’zilarining go‘llanish sababi adib tomonidan asarning turli
o‘rinlarida izoh tarzda aytib o‘tilgan:

1. Pachogburunning fagat burni emas, bilimi ham pachoqgina edi.

2. O‘chir deyapman! Menga qara, gaysarliging uchun senga “Eshshak” deb lagab berishgan.
Xo*sh eshshakligingcha golasanmi yo biz aytgan yo‘lga yurasanmi?

3. Mushaklari o‘ynab turgan baland bo‘yli yigit hayallamadi. Har ganday raqibini giymalab
tashlashga qodir bo‘lgani uchun “Bifshteks” lagabini olgan bu yigit Tengizning birgina imosidan
magsadini anglab, jangga hozirlandi.

4. “Bu jonivor 0‘z nomi bilan Murik! Sen esa uni itpashshaga o‘xshatyapsan. ltpashshalarni
ranjitma [12,484]

Bu kabi lagablar gissada muhit (o“g‘rilar) koloritini ko‘rsatish hamda insoniyligini yo‘qotgan,
nomga noloyiq kimsalargina jamiyatda lagab bilan atalishga loyigligini ifodalash uchun go‘llangan.
Chin musulmon esa insoniylikni yo*‘gotmaydi va lagab bilan nomlanishi mumkin emas. Chunki
islomiy e’tigod bo‘yicha insonga lagab go‘yish joiz ish emas. Uni nomi bilan atash magbul. Zero,
Hazrat Alisher Navoiy “Farhod va Shirin”da shunday deydi: “Al-asmou tanzilu min-as-samo”, ya’ni
“Ismlar osmondan tushadi”. Tasavvufahli nomning ma’noli va ko‘rkam bo‘lishi hagida gapirar ekan,
kishilarning bir-biriga lagablar, haqgoratli nomlar go‘yishini va odamni o‘sha lagab bilan atashni
nihoyatda qoralaydi. Ushbu fikrlar mugaddas Qur’oni Karimdagi mana bu oyatda yorgin ifodalangan:
“O ‘zlaringizni (ya’ni bir-birlaringizni) mazax gilmanglar va bir-birlaringizga yomon lagablar gqo‘yib
olmanglar! lymondan keyin fosiqlik bilan nomlanish (ya’ni mo‘min kishining yugorida man gilingan
fosiqona ishlar bilan nom chiqarishi) nagadar yomondir! Kim tavba gilmasa, bas, ana o‘shalar zolim
kimsalarning o‘zlaridir” (Hujorot surasi. 2-oyat).

Islomiy va dunyoviy ilmni puxta egallagan adib ana shu g‘oyaga tayanib ish ko‘rgan. Inson
degan nomga noloyiq kishilarni lagab bilan atagan. Bu holatni Tohir Malikning “Talvasa”,
“Shaytanat” asarlari misolida ham ko‘rish mumkin: 1 Ustozlari Bo‘ronga lagab berishda
yanglishishmagan: bo‘ron kuchga kirib, daraxtlarni ildiz-pildizi bilan go‘porib tashlashi arafasida
tabiat ajib bir osudalikka bandi bo‘ladi [9,39]. 2. Yo‘g, bosqinchilik emas, hozircha
mehmondorchilik, - dedi Akula ishshayib. Shunda uning lagabiga sabab bo‘lgan so‘yloq tishi
ko‘rinib, xaridor ijirg‘andi [9,42]. 3. To‘rtinchi kuni bozorga tushib, Kesakpolvonga duch keldi. 4.
Tomonlar orasidagi muzokara yakun topgach, Chuvrindi Asadbekning topshirig‘iga ko‘ra G ‘ilayga
“Men bilan yurasan”, dedi. G‘ilay bu amrga bo‘ysunmaganday Kesakpolvonga garagan edi, u
“Boraver,seni 0‘zim topaman”, degan ma’noda imlab go‘ydi [10,634].
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Jamiyatda o‘z nomi bilan emas, lagab bilan yashash, salbiylik kasb etadi. Yozuvchi ham mana
shu holatni jonlantirish, asar hayotiyligi, o‘qgishliligini ta’minlash, kitobxonga mohiyatni asosli qilib
ko‘rsatish, gahramonlarning saviyasi, ongi, dunyoqarishini namoyon etish, ba’zi o‘rinlarda yengil
kulgi, ba’zi o‘rinlarda esa achchiq kulgi, nafrat uyg‘otish uchun gahramonlarni ba’zi o‘rinlarda lagab
orgali nomlashga ehtiyoj tug‘iladi.

Badiiy asar tilidagi lagablar tadqgigi bir tomondan tilshunoslikning antroponimika sohasi
uchun ahamiyatli bo‘lsa, ikkinchi tomondan tilshunoslikdagi eng dolzarb masalalardan biri - badiiy
asar tili va yozuvchi uslubi muammosiga ma’lum bir anigliklar kiritishda ahamiyatga ega. Badiiy asar
tilida go‘llanilgan lagablarni o‘rganish orgali o‘zbek tili tarixida antroponimik birliklarning o‘rnini
belgilash, bugungi kunga gadar boshdan kechirgan fonetik, leksik va grammatik vogeliklar hamda
semantik taragqiyoti to‘g‘risida ma’lum bir xulosalar chigarish mumkin bo‘ladi. Bu, albatta,
masaladan ko‘zlangan bir magsad bo‘lsa, ikkinchi maqgsad antroponimning badiiy asar tilida
go‘llanishini o‘rganish bilan uning badiiy asar tilidagi ahamiyati belgilanadi va matnning lingvistik
tahlili orgali badiiy matn mazmuni va g ‘oyasi aniglanadi.

Antroponimning matndagi uslubiy qiymati, bajarayotgan vazifasi asar g‘oyasini ochib
berishdagi xizmatini aniglash orgali shu asarning lingvostilistik xususiyati, asar muallifining
individual uslubi hagida so‘zlash mumkin bo‘ladi.

Ko‘rib o‘tganimizdek til juda sergirra hodisa. Shuning uchun ham tilni xalg hayoti bilan
bog‘liglikda o‘rganish lozim. Buning uchun bizga birinchi navbatda badiiy asarlar yordam beradi.
Badiiy asardagi antroponimik birliklar, xususan, lagablar ham mana shu millat, xalg hayoti va
o‘tmishidan olingani unda oz aksini topadi. Xuddi shuning uchun ularni o‘rganish va tadqiq gilish
muhimdir. Bu orgali biz o‘z milliy til unsurlarimiz va ulardan foydalanishda yana bir gadam oldinga
siljiymiz.

Xulosa o‘rnida shuni aytishimiz mumkinki, mustaqillik davri o‘zbek adabiyotini lingvistik
tahlil qgilish orgali asarda antroponimlar shaxs va jamiyat munosabatlarini ko‘rsatuvchi detal bo‘la
olishining guvohi bo‘lishimiz mumkin. Ulardan o‘rinli foydalanish asar tilini jonli xalq tili bilan
yaginlashtiradi, ularni milliylikni ko'rsatuvchi qurol sifatida baholashimiz mumkin.
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ABSTRACT
The current article delves into questioning the importance of developing low-order and
higher-order cognitive skills. Reliance on the acquisition of ready-made knowledge can be favorable
in educational institutions because of easiness and resulting in faster outcomes compared to working
on developing higher-order cognitive skills demanding a laborious effort and a lot of time. Yet, it
highlights the importance of developing higher-order cognitive skills because oftangible results such
as knowledge construction and thoroughly thought and reasonably- made decisions due to productive
thinking. It also presents a system of tasks to develop higher-order cognitive competencies through
the Phenomenon-based learning approach with designed examples based on the themes presented in
the curriculum of Integrated language skills. An educational technique called” Engage, Explore and
Discover” is given to navigate readers’ attention through the steps of cultivating higher-order
cognitive skills in the domain of the Phenomenon-based learning approach, a Finnish novel
educational approach in which learners acquire and construct their own knowledge-based on real
observation of events, objects, people rather than simply acquiring ready-made theoretical knowledge
commonly witnessed case in an educational environment.
Keywords: Lower-order cognitive competencies, higher-order cognitive competencies,
Phenomenon-based learning, subject competencies, knowledge construction, in-depth research,
educational technique

Dushanova Nargiza Mamatkulovna
Samargand Davlat Chet Tillar Instituti
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YUQORI DARAJADAGI KOGNITIV KOMPETENSIYALARNI FENOMENGA
ASOSLANGAN TA’LIM YONDASHUVI ASOSIDA RIVOJLANTIRISH

ANNOTATSIYA

Quyidagi maqola quyi va yuqgori darajadagi kognitiv ko'nikmalarni rivojlantirishning
muhimligini tadgig qiladi. Ta'lim muassasalarida tayyor bilimlarni o'zlashtirishga tayanish
mashaqqatli kuch va ko'p vaqtni talab qgiladigan yuqori darajadagi kognitiv ko'nikmalarni
rivojlantirish bilan solishtirganda oson va tezroq natijalarga olib kelishi tufayli qulay bo'lishi mumkin.
Shunga qgaramay, maqgola yuqori darajadagi kognitiv ko'nikmalarni rivojlantirish muhimligini
ta'kidlaydi, chunki bilimlarni qurish va samarali fikrlash tufayli puxta o'ylangan va ogilona gabul
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gilingan qarorlar kabi aniq natijalar. Shuningdek, Integral til ko‘nikmalari o*quv dasturida tagdim
etilgan mavzular asosida ishlab chigilgan misollar bilan Fenomenga asoslangan ta’lim yondashuvi
orgali yuqori darajadagi kognitiv kompetensiyalarni rivojlantirish bo‘yicha vazifalar tizimini taqdim
etadi. O‘quvchilar e’tiborini Fenomenga asoslangan ta’lim yondashuvi sohasida yuqori darajadagi
kognitiv ko*‘nikmalarni rivojlantirish bosqichlari orgali o‘tkazish uchun “Jalb et, o‘rgan va kashf et”
nomli ta’lim texnikasi berilgan. Ta'lim muhitida oddiy tayyor nazariy bilimlarni egallashdan ko'ra,
hodisalarni, ob'ektlarni kuzatish, shaxslar bilan suhbat qurgan tarzda haqiqiy kuzatishga asoslangan
0’z bilimlarini shakllantirishi mumkin.

Kalit so'zlar: Quyi darajadagi kognitiv kompetensiyalar, yuqori darajadagi kognitiv
kompetensiyalar, Fenomenga asoslangan ta'lim, mavzuni o’zlashtirishga doir kompetentsiyalar,
bilimni shakllantirish, izchil tadgiqot, ta'lim texnikasi

AywaHoBa Haprunsa MamaTkynoBHa
CamapKaHACKUI rocyapCTBEHHbIA MHCTUTYT MHOCTPaHHbIX A3bIKOB
gdusha@ internet.ru

PASBUTUE KOTHUTUBHbLIX KOMMNETEHL W BbICLWEIO NOPAAKA C
nomMowbrdO PEHOMEHO-OCHOBAHHOTIO NMOAXOAOA OBYYEHUA

AHHOTALUWA
B HacTofLLen cTaTbe paccMaTpmBaeTcs BOMPOC 0 BAKHOCTU Pa3BUTUA KOTHUTUBHbIX HaBbIKOB
HW3KOro U BbICLWEro nopsgka. Onopa Ha NONY4YeHME TOTOBbIX 3HAaHWIN MOXeT 6biTb BbIrOAHa B
06pa3oBaTebHbIX YUYPEXAEHMAX U3-3a NIETKOCTU U 60nee 6bICTPOro pe3ynbTaTa Mo CPaBHEHUIO C
paboToi NO Pa3BUTUIO KOTHUTUBHbLIX HaBbIKOB 60/1ee BbICOKOTO Mopsjka, TpebyoLLeil KponoTInBbIX
YCUNIA 1 6ONbLIOTO KONMYecTBa BpeMeHW. Tem He MeHee, OH NOAYEpPKMBaeT BaXHOCTb pa3BUTUSA
KOTHUTMBHbIX HaBbIKOB 60/ee BbICOKOI0 MoOpsjka M3-3a OWYTUMbIX pPe3y/bTaToB, TakMX Kak
(hopMUpOBaHMWe 3HAHWIA, a TakXe TUiaTe/bHO MPOAYMaHHble W pPasyMHO MPUHATbIE peLleHuns
6narogaps nNpoAyKTUBHOMY MbIlIeHU0. B Hem Takxe npefacTaBfeHa cucTtemMa 3afjaHuii ans
PasBUTUA KOTHUTUBHBIX KOMMNETEHL NI BbICLLEro nopsjka nocpeacTBoM PeHOMeHalbHOro nogxoaa
K 06y4yeHMO C pa3paboTaHHbIMW MpMMepamMum Ha OCHOBe TeM, MpPeACTaBleHHbIX B Y4eOHON
nporpaMMe WMHTErpupoBaHHbIX A3bIKOBbIX HaBblKOB. O6pa3oBaTe/ibHas MeTOAMKA NOJ Ha3BaHUeEM
«BoBnekai, wuccnefyi W OTKpbiBa» npefjHa3HavyeHa A8 TOro, 4YTobObl HanpaBUTb BHUMaHue
yuTaTenein HaaTanbl pa3BUTUA KOTHUTUBHBIX HaBbIKOB 60/1ee BbICOKOro nopsjka B 06nactn nogxosa
K 00y4eHMI0, OCHOBAHHOrO Ha (heHOMeHax, HOBOro ()MHCKOro o6pasoBaTe/slbHOro nogxoga, npu
KOTOPOM yualiuecs MpuobpeTardT U KOHCTPYUPYKOT COOCTBEHHbIE 3HAHUSA, OCHOBaHHblE Ha
peanbHOM HabnAeHMn 3a cobbITUAMU, MpeamMeTaMu, NHOAbMU, & He MPOCTO Ha NpuobpeTeHun
rOTOBbIX TEOPETUYECKMUX 3HAHUI, YTO 06bIYHO GbiBaeT B 06pa3oBaTe/ibHOW cpefe.
KntoueBble cnoBa: KOrMHWTMBHbIE KOMMETEHLMN HU3LWEr0 MNOPSAAKa, KOrHUTWBHbIE
KOMMNETEHLMN BbICLLIEro Mnopsjka, PeHoMeHonormyeckoe obyuyeHue, MpeamMeTHble KOMMETEHLUN,
NOCTPOEHMWE 3HAHWIA, YyrnybeHHOe uccnefoBaHne, MeToAnKa 06yYeHns

INTRODUCTION

Acquiring a proper and necessary skill is considered a prerequisite tool for learners in every
stage of life. Equipping learners with appropriate skills and constantly enriching and refining them is
the responsibility of teachers and educators in every stage of learning. From a five-year work
experience in Higher Education, specifically at Samarkand State Institute of Foreign Languages, it
has been observed that the given assignments are designed for the development of lower-order
cognitive competencies namely, memorization, recalling, understanding, applying, and analyzing the
knowledge.

Literature analysis

According to Millrood R., and Maksimova I., knowledge is regarded as the lowest level of
learning outcomes in the cognitive process, which includes knowing common terms, specific facts,
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