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Hern3uAa MAKAAQH-

Ze. e piainmaﬂm, Byaap: ®opc-
: g Lt :K a6H, Byxopo MakTabw,
tor M rab, y-XuToi
N waxrabaapuaup. Xap
W B G §3 TR yeaybu,
kg i apu MaBXYA. Byn-
o g i KPUHAII-THAAMHMHT
Iy 2 aXaMMAT Xach oTa-
a, Dt

3 [ﬂ‘{ﬁyxopo THAAMAAPHAR, KH3HA
y, B Gupmin YPUHAQ TypaAH.
. sz GopAHKAR byxopo Maxra-
u P TUAAAP AABPHAQ IIAKA-
" ﬁ"’raﬂ' (OAOBHH MYKAAAAC buaran
. W yHapMAHAAD YHMHT paH-
3 ﬁ{ rmaaMAapra Kyuaupras. Ily-
1 yays 6yaca xepak, Byxopo

HE S
_ﬂ aMAapHHH  TYFAQH  KHMII-KM3HA
eﬂﬂmaAH' Xa.ug HYHAQ 6){ 60P3Aa
:)’PAH adcOHa Ba PHBOATAAD Mas-

Roh
ﬂMamymm, Byxopopa  ru-

anbodae  VI-VIL - acpaapaa
apaKiii STTH. A6y Baxp My-
avmap u6H JKadpap an-Hapma-
i jauHHET “Byxopo rapixu”
acapHATH “Byxopoaa  Oyarau
faitT YT-TMPO3 PACTaCHHMHT 6aé-
g, Y XaHy3 ¥3 JKOHHAQ TypUIITH
fo6¥Aa KyRHAATH MabAYMOTAQPHHE
KeATHPAAH:

“ByxOpOAR, XHCOp furan IHaX-
PHCTOH JPTACHAR, M2CXI - HIMDE
JAKUHMAQ, OMp KOpXOR< apL

VHAQ MAAACAAp, AAP/" o 23-
AMil KHAUMAHKAAD; - SR
pH, GYHAYKHFA XKOH* i A YT
KMAMMAQPHHM XaAR: FRHD
sauAap. butra papi o Y JTYH)

Byxopo XupOXH Cipi “yAdp AL
BOFAOAARH Xap AHAM Op OMHA KE-
AH6, ByXOpO XMPOXKUHHHI JBa3HId,
KHANMAMKAAPARH OAHO KeTap
M. XypOCOHHHUHT X€H Gup maxpH-
A2 GYHAR TYKHI OAMAC SAMAIP
Apa6 Ba gopc e3M2 MaHbAa-
pHAa, AHHHKCY, Tabapui B2 Mak-
AMCHIAQPHUHT g3ub KOAAMPHIL
AapH4a, VIII-X acpaapAd Byxopo

Ba Xopa3MAaH UIaK HyAH OpKaAH,
ruaaM Ba M-

KaTOp AaBAATAIprd
AaMé%anmca OMp MaTOoA2p oaub
KeTHATaH.

TemypHursap OHAMIH

AQBpUAR: AaUIKap ”xapoproanpn-
Aa YpAY 6o30pH

JKaHT AHKOMAIpH KaTOpH, THAAM
sa ruraMbodanKia  OHA JKOMHA-
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It haS been es
carpet weavin

tablished that

was formed on thin o rorld
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schools - Perso-Ir::mi:xsll,s lg)lfk%‘;e

rEa, Caucasian, Ind
uropean. Each sch i
;:)I:vn methods of wea\?i?llg }ﬁﬁ) o
g Patterns and colors, Co(l); ,
gv eyrsa ﬁ {gz]l?; tgcta}lle in creatin th:,
erug,
usually prevailed in Bgulg}f:{r: (c):la(:'f

0-Chinese and
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pets. Bukhara school of carpet
weaving was formed in Zoroas-
trianism era. Fire was considered
sacred and craftsmen depicted
its color in carpets. Apparently,
this is why they say about Bukha-
ra carpets that they are red like
a flame. Legends and traditions
were created about this among
the é)eople.
arpet weaving in Bukhara
actively developedin the 6th-7th
centuries. Abu Bakr Mukham-
mad ibn Zhafar an-Narshahi
in “Description of the Bayt ut-
Tiroz Rastas in Bukhara” chap-
ter of his “History of Bukhara”
book provided the following in-
formation:
“The production was found-
ed in Bukhara between the for-
tress and shakhristan, near 2
Jarge mosque. They made rugs,
curtains, special clothes, pillow-
cases, prayer rugs, and outer-
wear. The curtains alone were
worth the amount of Kharaj of
the entire Bukhara. Every year
a man came from Baghdad and
took these clothes as payment
for the Kharaj of Bukhara. There
was no such {evel of weaving in

OBPOTKA‘IECTBA

Yeranosa
B MHpe Gopunponauony bere e
Be ILATH I 4A0Ch Ha OCHo-

KOA - nepcO_ o
nyap KOk vaaHCKou’
et KaBKa3CKOW, HHAO-Ku-

HCKOH W eBpomefickoii, Y
;Klfon IKOABL 6b1AK CBOH‘METOI,:;

dY€CTBa, B
aes uBeT;mbIggfa Y30pOB ¥ 1ge-
e P3€T 0OCHOBHYI0 poAb

AQHHU o6mero Bupa KoBpa,
BaAixaPCKHx KOBpax 06br4HO mpe-
cxaxll););g:a[(pacmm et ibpap:
S OB:::BPOTKEHECTB& bb1Aa
c*rpnsmap Oroa Wb iy

. Hb CUMTAACA CBA-
WeHHbIM M MacTepa 0To6paxaAn
ero LpeT B KoBpax. Buaumo, nos-
TOMy npo 6yxapckue KOBpbI roBo-
PAT, YTO OHH KPacHbIe, KaK AAMSL.
06 atom B Hapope co3paBaAuch
A€TEHABI ¥ TIPEAAHHS.

Kospotkayectso B Byxape
aKTHBHO pasBuBaroch B VI-VII
Bekax. A6y Bakp Myxammap H6H
XKadvap an-Hapmaxu B raase

Onucanune 6aiiT yT-THPO3 pacTa
B Byxape” cBoeit kauru “Vcro-
pus Byxaps” npuBea caepylomue
CBEACHHUS:

“B Byxape MeXAy Kpemocrpio
¥ MaXpHCTaHOM BOAM3H 60ABIIONH
MedeTH OBIAO OCHOBaHO MPOH3-
BOACTBO. TaM M3rOTaBAMBAAH Ta-
AACHl, 3aHABECKH, CIELHAABHYIO
OAEXAY, HABOAOUKH, MOAEAbHbIE
KOBPHKH, BEPXHIO ~ OAGXKAY.
OAHH TOABKO 3aHaBECKH CTOHAH
Xapapxa Beed Byxapsi. Kaxabi
roa u3 Baraaaa mpresdXaa 4eAo-
BeK U B cyeT xapapxa byxapsi 3a-
Gupan 3T 0AeXKABL Takoro ypos-
Hs TKa4ecTBa He OBIAO HH B OAHOM
M3 TOPOAOB XopacaHa".

B apabckux M MepCHACKHMX
MHChbMeHHbIX HCTOYHHKAX, ocobeH-
HO B 3aIIMCAX, OCTaBACHHHIX Taba-
pu 1 MaKaKCH, yKa3aHO, IO B VIII
- X Bekax u3 byxapsl 1 Xopesma no
BeAuKOMY IEAKOBOMY IyTH BBIBO
3MAM KOBPBI F KOBPOBIE H3ACATA B
pasAmdHble CTPAHEL

B anoxy mpaBAeHUA TeMYPHAOB
Ha TepPHTOPHH BOEHHbIX Aarepeit
6bLA 0Opa3OBaH PHIHOK Ypay 6o-
sopu”. Ha oroM pblHKE HapAAY

¢ BOEHHBIMH TIPMHAAAEKHOCTA
MM TPOAABaAM KOBPEL MOA€AD-
Hble KOBDHKH, MOATIPYTH, PEMHT,
AJKYHBI, TIOTIOHB], KOLIMEL.
CopmupopanHad B byxape
mxoaa k. XIX Bexy pasAeAHAach o
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MO3, alHA, TacMa, Xyp>KHH, MaloH
(oT énumymrn ) Ba KMArH3AAP XaM
COTHMATaH. Y
Byxopoaa makaAaHraH -
TaG,Yx acpaapra keau6, 50-60
Taya moxob4asapura O6yAHHHMO
Muran, Taka, Esmys, Haiiman,
Opcapwu, Baunp, Capoit ypyraapu
THAAMbOQAMKAL IOKCAK Maxopat-
Aapra spumanaap. By xabuaasap-
A3 TYKHATAaH THAAQMAAp, V3HHHHI
HaKIIAApDHHH YHPOHAMAMTH, Ty-
TYHAADMHMHI KHYHK Ba 3HYAMTH,
PAHTHHHMHT TabHHUMAMIM KabH, Ka-
TOp cHdaTAapu 6MAaH AMKKarra
ca3oBopAMp. By ypyraap roxcax
MaxOpaT GMAAH TYKMTaH rHAaMAa-
PH, aMHPAAp CapOHAapHHH, MAXaA-
Au#t 6oitaap XOHAaAOHAApHHHM 6e3a6
Typran. Kyn xoaaraapaa 6yroprma
3COCHAQ TYPAM YAYaMAArH Hadwuc
THMAAMAQp TYKHAraH,

XIX acpumHr Gomaapura ke-
au6, Byxopo ruaamaapura Espo-
[TaAa XaM >XMAAHMA KM3MKHII 6om-
Aanpn. Espomaauk karra - karra
CaBAOTapAap, MAapK aMaAHiT cCaHba-
TH MyTaxacCHC Ba HXAOCMaHAADH,
Byxopo 603opaapuaan raaam sa
rHAaM60(AMKKa OUp XaAK aMaAHH
CaHbATH HAMYHAAAPHHU COTHO OA-
raHaap.

M.Anapees Ba O.Yexosuupunr
“Apx Byxaps” kuto6uaa KyHHAQ-
[M M2aBAYMOTAAp YYpaiiAM, ABHH,
Byxopo apxuaa “koammxoma” ru.
AaMXOHA KOWAamraH 6¥am6, 600
TaAaH 2 MMHITaraya rHMAaM Map-
KYAAWTH Ba yHra bemra ¢pappom
KaparaHAMIH TabKHAAaHAAM. XIX
ACPHHHT oXMPH Byxopo ruaamays-
AHTH YIYH KaTTa MHKHPO3 AaBpH-
HUHT OOIMAAHMIIM 67AU6, 6y MHKH-
Po3 caa kam 100 #na paBoM aTAM.

Maxaaauit XOKHMAMKHHHT
1991 #ua 18 susapparm Ne4/1
COHAHM KapopH acocupa Byxopoaa-
ru Maroxu ArTop Macxkuau 6uHo-
CHAQ Y3bexkucToHAa srona 6yAran
THAAMAAD  My3edM (aoAMATHHU
bomaapu.

Mapkasuit Ocue THAaM60¢-
AMIHM MaB3ymAa Gyrynru KyHraya
SAMMKAJH 3MEA SKMAAMIL TaAKH-
KOTAQp KMAMHTAH. Byaapuunr ak-
capuatupa Byxopo THAAM60an-

THUTa oup MabAymoTAap YYpanam.

Adinukca C M. Ayaun, C.11.Py-
Aenko, ' M. MOIIIKOBa, M.T, Myec-
Tadomii, M. 3apud xabu OAHMAap-
HHHI  pucoaaap

Ocuépa SPAMHU3AAH OAAMHIY V-Iv
aCpAapaa xam THAAMAQD TyKpAray.
AHIH TYTpUCHAL Kakanap Y4paiiau,

AMK KYprazmac

ra sixug axcnonal;ﬁp Hauogﬁn?g
KYMUATaH 6§au6, YAQp MupAa py-

Weaving. In

ities of Khorasan.”
anmgttylil: (;rtld Persian vk\;ritten
especially in the re-
f:g;l:lzise,ft b)lr) Tabari and Makodl};
si, indicate that in the 8th - 10t
centuries, carpets and carpet
products were exported from
Bukhara and Khorezm along
the Great Silk Road to various
ries.
Co%rll}rdu Bozori” market was
formed on the territﬁry o‘f mg-f
i camps during the reign
llt_"trrgxurids? At thisg market they
sold carpets, prayer rugs, girths,
belts, khurjuns, blankets, and
felts along with military supplies.

This school formed in Bukha-
ra by the 19th century was divi-
ded into almost 50-60 separate
tribal schools, among which the
Mitan, Taka, Yovmud, Naiman,
Ersari, Bashir, and Sarai tribes
were particularly distinguished
by their high skill. The carpets
of these trigbes attracted atten-
tion with the beauty of their
patterns, small size and densi-
ty of knots, and natural colors.
The palaces of emirs and the
houses of local rich people were
decorated with carpets of these
tribes. These tribes also wove
carpets according to orders and
specified sizes.

At the beginning of the 19th
century, Europe began to show
great interest in Bukhara car-
pets. Large traders from Europe,
specialists and fans of oriental
applied art purchased carpets
and carpet samples of folk ap-
plied art in Bukhara markets,

In the book by M Andreev

and O.Chekt AR “:"\xl‘k Of
Bukhara” ‘¢d that in
the Archi iere was
a “colinche ~»m where
there were 44 2 thou-
sand carpets, =i s tooked
after b

y five servants. At the end
of the 19th century, a crisis be-
gan in Bukhara carpet weaving
that lasted almost 100 years.

By resolution of the loca]
khokimiyat No.4/1 of January
18, 1991, the only carpet muse-
um in Uzbekistan began oper-
ating in the building of Magoki
Attor Mosque in Buihara.

To date, more than fifty seri-
Ous studies have been conduct-
ed on the topic of carpet weav-
ing in Cen.trte_d Asia. The most

Information
them is aboyt Bukhara a::?:r:e%

the research of gcj-

Ha 50-60 4.
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Esmya, Haitmay, 3PCap :m Tay ¥ |
Capoit. Kospy 3THx ’Baluh B
BAEKAAM BHHMagye Kpac :frEH' My, g
POB, MaAbIM pasmepoM n Ok Yao. “;t'
CTBR YBAOB, ecTecype, Oy, )
uBeTOB. Kospamy 4, OCThyg y
YKpalmaAu ABODIIR EMey ’(};

3
AOMa MECTHbIX Golvaqegnp% H
TIACMEHAX Takke Tz
3aKa3aM M YKa3aHmpy,
a3

B navare XIX Bexg 5? :
UHTEPEC K GyXapcypy, 5
CTaA  MposBAsTy p O%Pay
Kpynusie TOProBun g E .
CILMAAUCTEL M 0K AOjjqpy, kO
TOYHOTO NPHUKAapHOTrg HCK}’CCOC'
3aKYTIaAH Ha PhlnKay Byxapy, KTBa
Pbl M KOBPOBbIe 06payyy, Ha il
HOTO NPHKAAAHOTO TR Pos:

Puecry
B xuure M.Anppeeg, 1 0;11.'1
XoBMYa “ApK Byxapy” as;m:

4T0 B ApKe Byxapy Bblaa “kq
XOHa” - MOMeImenye, 7

Tae 6}:11\0
600 A0 2 Thicsy KOBpOB, 35 KOT%T
PBIMH NIPUCMATpPHBaAK gy cAyr

B xonne XIX geka B Byxapcmm
KOBPOTKA4eCTBE Hawaacy y H3uc
TPOAOAKABIMMACS moyry ] ()() er,

IMocranoBAeHMeym MeCTHorg
XOKHMHUATA N°4/]ort AHBapy
1991 roaa B 3panuy Medety Ma.
roku Artop B Byxape nay
CTBOBATb €AMHCTBEHHbI
KHCTaHe My3eil KOBpOB.

HACTOSmeMy Bpemeny g
TeMe KOBPOAEAHS Denrpasuoj
A3MM TIPOBeAeHO 6opee TLATHA-
CATH  CEPbe3HBIX  HCCACAOBaHML
Cpean mix HamBoaee vacto BCTpe-
"AI0TC5l CBeAeHHs 0 Byxapckom kop-
PoAeAnH. B uccaepoBanmsx yuenyy
C.M. Ayauna, C.U. Pyaenxo, T M.
Momxkosa, M.T. Mycradon, M.3a-
Puda mpeacTaBAeHb chepennus o
KoBpopeanu 1lenTpassuoit Asun s
V-1V Bexax a0 Hameit 3pBL.

B skcnosunuu TIPeACTaBACHO
no4Tu 60 sxcrmonaTos, CpeAH Ko-
TOPBIX €CTb KOBPHI, MOAEAbHbIE
KOBPHMKH, XYPAXXYHBI, MEIKH H
HMHCTPYMEHTBl AASl KOBpOTKaue-
CTBa.

IIpeacraBaennbie KoBpH B oc-
HOBHOM OTHOCATCA K Byxapckoil
IIKOAE, OHH Ha3bIBAIOTCA  COAOP-
IyA”. LleHTpanbmbiii y3op HMeeT
TeOMeTPHYECKy0 dopmy, °6mmf
BHA KOBpa MoA0Gen popme COAH
Ha. JTO OAMH M3 ApEBHHK y30é
pos. Taxue xospur » Byxape et
HasbiBatoT “kmauA 08K’ TaK M
Ha3BaHHWe CBS3aHO C meMeH{er
“Conop”, B koTOpOM 3aHUMAN
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kuaran. Pamraapu Tabumi. 1 1B
crra 100 Ta TyryH TamAaHraH.
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KORHAMOSAAP) XYPAMH-  entjst

';?)f‘_f’ogl;aqec"x'nom. Tpeacrasaen-
Bep Moxigo’ﬂw' COTKAHHBIA U3
ke, o?“” ILEPCTH C y30pOM
1450-sen €K', HACUMTBHIBAIOLIKUM

HIOIO MCTOPHIO - peA-
KOe uspaeaue, cospannoe 120 aer
Ha3ap,

Y30p aT0r0 KOBpa TalOKe HA3H-
BAAM AApBO3a ryA’. Y3Opbl B LieH-
TPAABHOK wacTH noA0GHB dopme
BOPOT M COTKaHBHI CBOeOOPa3HbHIM
MeToAOM. OcHOBHOM LBeT KOBpa
= TPAAMLMOHHO KpacCHBIH, cove-
TAOIHKA BCe OTTEHKU ITOTO LiBe-
Ta. [IAOTHOCTD Y3AOB COCTaBASIET
81 y3ea Ha 1kB.cM.

Ouepeanoit akcrmoHaT COTKaH
naemeneM “Taxa”. Takue KOBpBHI,
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Waﬂ. ['HAAMHHHT aCOCHH paH-
5 yprpaHaBHAl KH3HA DaHT 6yAub,
T Pa[—{I’HHHI‘ Y3HAQ TYPAH XKH-
e MyKaCCAMAAITHPHATAH.
Tmmapnnﬂr 3MYAMTH 1KB.CM.AQ
41 7a TYTYHEHH TAIIKHA STaAM.

HapbaTaarn —HaMyHa Taka”
)’PYW‘g“ TJKHraH THAQM 6§Au6, sxa-
YOHAR KyHaa xaM Byxopoua
[1AZM A€ yHTHPOP STHO KeAMHAET-
raii Gy HyCXaAarHt THAAMAADHH TeKe-
(remﬂcmﬁ) rrAaM Aeb XaM afTHAS-

; E}’ TygAam THAAMAAPHH aCOCaH
“raka’ KaOMAAAAPH TYKUTAHAMKAADH
; xaM 1Ty HoM 6rAan aTaAub Ke-
§ umran. TuaaM Tys KyHHAQH TYKHA-
ran 6yaub, paxar Tabuuit 6yéxaap
JmAATHATAH Ba XX aCpHUHT bomIaa-
| pHAQ TYKHATAH.

xcmosunpaaary  byxopota
KOHHAMOZHH AespAM Gapua yi
Aap TYKATaH, aMMO Xap 6up Ka -
3MHMHI HaKIIHAA TYKATAH. A
i KOMHAMO3AQPHHMHT Kyt

X03MprH Y30eKHCTOH B2 e
MAHHCTOH XYAYAAApHAQ ALd'
[aH TYPKH# KaBMAAPA2H “Bani:
ypyraapu Tyxumrad. JKommai:
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Illynunraex, Mysedl Kypras-
Macupaan  Byxopo ruaamboQamk
MaKTa6MAQH TAIIKAPH AYHEHHHI
TYPAH YAKaAapAard THAAMAY3AUK
MakTabM HaMyHaAapH YPHUH OATaH.
MHSOA y4yH, JpoH MakTabura xoc
XOiHaMo3Aap, XHHAY-XUTOH MaK-
TaBHra X0C FHAAMAAD KCTIOBHLIHSA-
AH JPHH OATaH.
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attern of thi
B this carpet was

ed “Darvo »
patterns in the ce:iraxcl; b a;:tTa}:e
similar to the shape of a gate anf]
are woven using a unique meth-
_od. The main color of the carpet
is traditionally red, combin?ng
‘aill shades of this color. The knot
ensity is 81 knots per 1 sq.cm.

.. Another exhibit is woven by
: Taka” tribe. Such carpets, known
in the world as Bukhara carpets,
due to the name of “Taka” tribe,
whicl} was mainly engaged in the
creation of just such carpets, are
also called “teke-gilam” - Tekin
carpets. The carpet presented at
the exhibition dates back to the
beginning of the 20th century,
woven from camel wool, and orl;{y
natural dyes were used.

Almost all tribes were en-
gaged in the manufacture of
“rayer rugs, but each tribe had
¢ own pattern. Most prayer
rags were made by represen-
~sfives of the “Bashir” Turkic
ibe, who lived in the territories
of Uzbekistan and Turkmeni-
stan. The prayer rug present-
ed in the exhibition was woven
in the 70s of the 19th century.
Natural paints, number of knots
- 100 per 1 sq. cm.

The museum also presents ex-
amples of carpet weaving schools
from different parts of the world.
In particular, these are prayer
rugs from Iranian school and car-

ots from Indo-Chinese school

of carpet weaving.

W3BecTHble B MHMpe Kak Oyxap-
CKHe, B CBA3H C Ha3BaHHEM IIA€-
menr “Taka”, 3aHMMaBmeMcs B
OCHOBHOM CO3AQHHMEM HWMEHHO
TaKMX KOBDOB, TAIOKE HASBIBAIOT
Texe-TMAAM~ — TEKMHCKHE KOB-
phL. TIpeacTaBAeHHBIH Ha BbICTAB-
Ke KOBEp OTHOCHTCH K HadaAy
XX Beka, COTKAH N3 BepOAIOKbEH
MepCTH, HMCTOAb3OBAHbL TOABKO
HATYpaAbHbIE KPAaCKH.
IlpakTHyecku BCe TAEMeHa
3aHMMAAMCh M3TOTOBACHMEM MO-
ACABHBIX KOBPHKOB, HO Y KaXAO-
IO MAEMEHM M3AEAMS OTAMYAAWCDH
coBCTBeHHBIM y30poM. Doapme
BCETO MOAEAbHbIE KOBPHUKA H3-
TOTABAMBAAM NpeACTABUTEAH
TIOPKCKOTO TIAeMEHH ~ Damup,
NPOXMBABIME HA TePPUTOPHAX
Y3bexucrana u TypKMEHHUCTAHA.
TlpeACTaBAGHHbIA B IKCIOSHLMH
MOA€AbHBII KOBPHK cOTKaH B 70-¢
roapt XIX Beka. Kpacku HaTypaAb-
Hble, IMCcAO0 y3A0B — 100 Ha 1kB CM.
B Mysee TakKe NPEACTABACHD]
06pasisl MKOA KOBPOTKad4eCTB:
Pa3AMYHBIX YTOAKOB MHPa. Buacr
HOCTH, 3TO MOAEAbHble KOBPUKI
MPAHCKOH MMKOABL, KOBPBI HHAO
KUTAMCKOM WIKOABl KOBPOTKade
CTBa.




