T.C. KARABUK UNIVERSITESI

OZBEKISTAN DEVLET SANAT VE MEDENIYET ENSTITUSU

FILOLOJI VE KULTUR ARASTIRMALARI

KARABUK - 2020



KAPABYK JIABJIAT YHHBEPCHTETH PEKTOPJIHIH
XVIVPHJIAIH
YHHIHE ATMATOR HOM.IH TYPK JIVHECH AMAJTHET
BA TAJIKHKOT MAPKAIH

VIBEKHCTOH JJABJIAT CAHBAT BA MAJIAHHAT HHCTHTYTH
“TH.LIAP BA AJIABHET® KADEJIPACH

OHUJIT0JIOT'HA BA MAJAHHAT MACAJIAJTTAPH

waMuit-ycaybnit makoaaaap rynaamn
Nel

KARABUK - 2020



Anzam T. lespustia Gapapop Supuxsarapayyr Ypan. [ Azam T. Surde deyimlenn onemi.
203

Typakymosa O, Tannuu wapadHHIa MYTONAl MATAHUETHHE PHEOKIANTHPHIN NeJATOTHK
myarmo cipatina [ Twraknlova A. Eginm siirecinde kitap okuma killhining gelistirmenin
pedagojik sorun olarak ele alinmasi. ... 207

Heoromosa H. O nepuenTHENOM W MEHTANRHOM ACTICKTAX CEMAHTHKH FPYNNL MMaronos ©
ODIIMM IHAYCHMEM “CMOTRETh " BMAeT:’ B pomane P H.Iverexun «Bir Kadin Diismani» w B
pomane [k Beberep wDaddy-long-legsn. / imagomeva N. RN Giintekin'in “Bir Kadin
Diismani™ ve J.Vebster'in ~Daddy-long-legs” eserlennde kullanilan ~gérmek™ ve “bakmak™
anlamindaki fiillerin zihinsel algilama boyutlan. .....211

CanaaxBapora M. Bup mamyynunr 6up neva wpoaack.” Saidakbarova M. Bir konunun gesitli
ifadeleri. .....214

Shomuradova D. Problem of iranslation of proper names. / Samuradova D. Ozel adlarin
gevinsinde dne cikan sorunlar, .....217

Mumnukysos H. Huraws sa ibex mwanapmaa “ranbex Gepu™  mawnocwaary wapr
xoncrpysunanap.’ Minnikulov L Ingliz ve Ozbek dillerinde “uyarma, tembih etme’ anlamindaki
sart clmlelen. ... 220

Juwniaarosa C., lapuntoesa H. Asmwcp Hasowibnwnr sacpuii acapnaapiia HOTHKIARK Ba
mananuil HyTk macaracn. ¢ Eypolatova S, Zaripbayeva N. Ali $ir Nevai'nin nesri escrlerinde
vaizlik ve vaaz kiiltiiri hakkinda. .....223

baxaesa B. Xutoli tinnza moppovam xourpaxumasnsr hébingfd “bupaawmipuu™ yoyiura
ong xycycnarnap. / Bakayeva B. Cince cklemeli yapilardaki hébingfd ‘birlestirme’ yéntemi
hakkinda. .....228

Apanos A Knno sa Teatp camwatvaarn wdojasmiinnk smacananapu. / Adilov A. Sinema ve
tiyatro sanatindaki anlatim sorunlan. .....232

Acxapon A. “Kopaxamoxdsnes™ knmocnia npopeccnonan xanpnap myamMocn. [ Askarov A.
“Karakalpakfilm™ sinemalarinda profesyonel kadro sorupu. ..... 236

Tosheva D. “Devonu lug'otit turk™ asanda “go'y” lug'aviy ma'noviy guruhiga oid garashlar. /
Tageva I. “Divani Lugati't-Tiurk™ esermde “koyun” leksik-semantik grubuna ait fikirer. .....240

Typooosa II. Caiicpa Tyiiumesa HEoORAa a3adHA —3CTETHE HAcan EareropiscH. / Turapoya
P. Seyyara Toyciyeva eserlerinde edebi-estetik ideal kategonsi. ... 243

Bakhromova I The importance of using video and sound effects in teaching English. .....247
Ishanhekova N. Ethical principles of teaching_ / iganbekova N. Ojretimin etik ilkeleri. .....250

To‘rayeva U. Sotsiologik metodning shakllanish omillari va tarixi. / Torayeva U. Sosyolojik
metodun ortaya ¢ikisi ve gelismesa. ... 252

Astanova GG. The effect of “one thousand and one nights™ to the world literature. / Astanova G.
“Bin Bir Gece" eserinin dinya edebiyahna etlasi. ... 256



THE EFFECT OF “ONE THOUSAND AND ONE NIGHTS" TO THE WORLD
LITERATURE

“BIN BIR GECE" ESERININ DUNYA EDEBIYATINA ETKISI

Astanova Guinora Aminovna,
Rukhimuve Nodirs Kadirovna,

Teachers of Bukhara State University (Lzhekistan),

Dkt Gulnors ASTANOVA,
(Mt. Nodirn H.-\I”M"\".-h
Buhara Devlet Universitesi.

Ozet. Makalede “Bin Bir Gece” esennin diinya edebiyatina etkisi kaleme almnugtir,
Tahlilde Ban yazarlarindan Giovanm Boccaccio'nun Dekameron adh esen kargilagtirmal olarak
tahlil edilmsnr.

Anahtar kelimeler: “Bin Bir Gece”, Batu edebiyat, Giovanni Bogcaccio, “Dekameron™.
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Annotation. In this aricle 1s analyzed the effect of “One thousand and one nights” 1o
the world hiterature . Whale analyzing 11 15 given an idea about effective influence of work 1o
creative works of West writers. As well as in ). Boccaccio's “Decameron™ i1 is writien aboul the
influence ol this work.

Key words. "Onc thousand and onc mights”, Wesl literature, J.Boceaccio, “Decameron™,
French, Spanish, ltalian, siory.

It s not secret that, in X11-X1V centuries a number of magic tales and legends, the novels
which contan wonderful adventures, vanious onental amorous —romantic novels were translated
into European languages. Il is known that among the works which were transisted into European
languages "One thousand and one nights' has attracted all world readers with ilx magic stories
from ancient limes. Although “One thousand and one mghts™ was not translated completely inlo
Latin in XI11-XiV centunes some parts amd separated plots of this work absorh among the Roman
people, Among the plots which entered w European literature of Middle ages from “One
thousand and one nighis”, especially “The slory of Sindbad” and “Forty Vizier™ are very
popular. The stories from “One thousand and one nights™ which were initially appeared in India,
then was translated into Persian and Arabean languages had a <irong influence on crealive works
of European writers, such as Pedro Alfonse, Juan Manuel, Till XVIIL century these slories were
published repeatedly into French. Spanish and lulian languages.

Transhuors also made very valuable conmtnbubon wo the overall success of this work.
Completely ranslation of this work was done Amoine Galland (1646 -1715). Then from this
trunslotion was created Enplish, Russian and German one. The translation wax done Trom
original Arabian copy. In the muddle of the XIX century the tales of “One thousand and one
nighis”  were famous among mass publicabion of Europe. Only in Enghish it has been published
25 times with a great edition ull the present ime. Amang the devolees there were writers such s
Montesquieu, Vinland, Vohare, Haulf, Tennyson, Dickens. Byron, and Maurois, They noted
that they read those magic tales with envy and it effected on forming their creative imagination.
Pushkin also hiked the wles of the Shahnzade. Great poet wrote about it on his notes.  Being
acquainted with the work translated by O.Senkovski, he so interested that he found Galland's
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translation and read it completely (Sallie, 1929: 2). Having the greatest for folklore
MN.G.Chernishevski read this book over -over. The magic strength of the tales engaged the
thoughts of great wnter. He wrote: “In my childhood the 1ales of “One thousand and one
nights“fasginated me. When | became older | continued reading this book again and again and it
attracted me anew. | know many beaunful examples of prose, but | don’t know more beautiful
than that one” {Chermishevskiy, 1B63,  hips:owww.culiure ru, ).

Sigmiicantly, felt profitable elfect just on his work. From this side writer's novel “Stories
in the stories™ attracts great attention. As wrniter noted himsell this literary —belletrisic and
scientific — critical work written in Petropaviovsk prison in 1863 was appeared by iniluence of
"One thousand and one mghis” - wrote N.Konulov, He wrote that ls novel “The siones in the
stories” was appeared in consequence of s love for "One thousand and one nights™ (Komilov,
1544 225,

There can be no doubl that Boecaccw's well —known work "Decameron” { Boceaceio,
1978: 60) was also written by the influence of the onental people’s unigue work “One thousand
and one nights”. Because for wnting this work Boccaccow used the methods of “One thousand
and one mght” as well as the method of molding. “One thousand and one nights” consists of
more than 300 1ales and stones This 13 done by the methid of molding. In “Decameron”
Boccaccio also set hundred stories in the same nwsdel- plot, and according the themes adapted o
ten day and divided them into ten chapters, bul from point of view of content and concept there
are many close arad similar stones i the work. There 15 no connection between molding slories
and minhal stones. "Une thousand and one mights™ 15 amorous-romantic, rich in adventures and
the theme which brings dramatic charscter is connected with the women’'s sctivity as well as
majonty of women are the man here of the novel. “"Decameron”™ by Boccaccio also belongs 1o
these types of works, Because in this work also women are in the centre of attention. The idea of
going w a village in order 1o forgel temble view of the lown is owned by them. The stories vary
in length too. In this book we can read and shon stones which consist of one or Iwo pages and
long stories. This peculianty 13 the mamn sign of “Decameron”™ too. One can see prolilable
influence of "One thousand and one mights” in many chaplers of Boccaccio's work. The plot of
the stories of " One thousand and one mights” someclimes are given in changing form, but
sometimes they are just copied. As well as in a story marguis. left his famaly for taking part in
war. Having heard about beauty of marquis's wife the king Philip felt in love with the woman. In
order o see und to make marry himself be wenl Lo Montferral palace. The woman mel him with
kindness, but she put on the table vanous meals but made only from hen. Noticed it the king
asked woman: “Lady, yvou have only hens, haven't you cocks? ~Why? Oh. king, we have cocks,
that's why our hens needn’t cocks™ -she answered ingeniously and the king was checkmated
{Boccaccio, 197TH: B5).

The comic story formed on the basis of ingenious is as following in the chapter of “Prince
and seven viziers” of “One thousand and one nights™. The king was walking around his palace
and saw a woman on the roof and fell in love. The king inguired and defined that the house was
belong 1o one of his viziers. The king sent his vizier 1o another region and he visited 1o his house.
The vizier's wife welcomed him courteous. While she was busy with cooking she recommended
the king to read admonition book. The woman pul ™) kinds of meals in front of the king. In spile
of meals were different the taste was the same. The king asked women the reason of that, She
answered: “There are 90 bondwomen in the palace. Although they are different in view they are
all the same. | do it 10 teach you”. The king was embarrassed and went out (One thousand
nights, 1966: 87).

Though the usage of details, names, situation is different, but the meaning and conclusion
are the same. But the logic 15 sirong in “One thousand and one mights”. One of the slonies of this
chapter of “One thousand and one mghiz™ 1= given withow changing in “The Decameron™. In
this story in order to confirm women’s cunmng vizser told 1o the king: “The guard of the king
was in love with a8 woman. One day guard sent hus slave 1o thai woman. But the slave also began
merriment with that woman. Al that time the guard also visited 1o her and knocked the door. The

257




woman hid the slave in the niche of the wall The Guand entered the room and sat closely 1o
woman and began amorous. Al that time her hbusband came and knocked the door. When the
guard was worried the woman said: "Take your sword out and insult me. When my hushand
enter the room you go out” —and opened the gate. When her husband looked her admirably, she
began to explain him: ~Oh, dear you come in time. A man escaped and entered our house and
begped me to hide him. | hid him in the niche. Behind him entered this man locking for that one.
If you are flae he will kill me”. Husband believed his wife and helped the slave to pet down from
the niche and watched him over™ (One thousand nights, 1962: 380).

In Boccaccio's work it is as fellowing: A nch woman named Donna lsabella fell in love
with & fellow named Leonetio and she mel with him confidentially, Another man named
Lambertuchcho also fell in love wath Isabella. Although lady didn’t like messier, he sem his
matchmakers several imes and at least she agreed 1o meetl with hm. One day her hushand went
away and she gol an advaniage from it. She was amusing with Leonetio: when Messer came. The
woman hid her beloved behind the curtmn and received  Leonetto as guest, When their
amusement was in the highest point suddenly her hushand came and knocked the door, Lady
looked at messier and sard: “If you want to rescue me. obey my order, take oul vour knife and
shout at me and went oul”. Then he obeyed her order and disappeared. Isabells looked at
adminng busband and answered his questions: “Unexpectedly a fellow entered our house and
begged me to hide him. | hid him behind the cunam. Then messier Lambenuchcho run behind
him with knife on hand. [ steod on the threshold and didn’t let him 10 enter and at this ime you
came " { Boccaccw, 1978 B5)

It is seen that, there is nearly not difference between iwo plots. From artistic side "One
thousand and onc mights” are worked perfectly and 1t s very attractive. The events full the
reader’s soul with sweet dreams. That's why these tales are considered one of the most favorite
books of all worlds' readers.

According to the Iterary rescarcher B.Riftin’s information European writers Juan Ruiz de
Alarcon [XVII cent), Fransua Blanshe (XVIII cent). Juan Valera. X .Anderson (XIX cenl) and
others effectively used in their work from wide-spread stones, plots, novels. dramas, comedies of
[ndian and Arabian lilerature of Middle ages. They created wonderful characlers on the base of
oriental motives.

S0, in orental lilerature the continued method — telling story in the story, aimed at
making order of works which are close in meaning first of all began in Spain and then in laly,
France and England and did great contribution 10 create prose works. Wnters of Renaissance and
then European writers efficiently used plots of the works as “One thousand and one nights™ The
works created in Lhe west on the base of these plois have umed into classical monuments.
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